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World Lighting Fair In Tokyo’96
The Leading Edge Of

The Entertainment Industries To
The 21st Ce '

IN Tokyo '96

World Lighting Fair in Tokyo ‘96 is the integrated international trade fair which gathers, from all over the world, the latest products,

technology and information related to the entertainment industries, including lighting, sounds, stage, TV, movie, architecture, event,
etc. WLF '96 will attract many visitors from Japan as well as from abroad by the effective pre-promotion and will offer the exhibitors
big business chances in the Japanese market.

World Lighting Fair in Tokyo '96 will be held at

Pacifico Yokohama Exhibition Hall

®For further information, call or write to:

1996 WORLD LIGHTING FAIR in TOKYO ‘96 OFFICE
5-28-20 Kyodo, Setagaya-ku, Tokyo 156 JAPAN
Tel.03-3706-5687 Fax.03-3706-6766
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At Lee Filters, we don't give prizes for excellence - because excellence is what we
demand and expect all of the time. In everything we do.

lts always been that way. Our systems — and attitudes — have developed to deliver
the best possible products and service to our customers. : _
We offer the widest possible range of colours, with every product scrutinised FILM INDUSTRY
electronically to maintain consistency and the highest quality standards through :
generation after generation of production.

That's why we're proud to say that our pedigree will always shine through.
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Lee Filters

pedigree shines through

Lee Filters, Central Way, Walworth Industrial Estate, Andover,
Hampshire, SP10 5AN UK.

Tel : 01264 366245 Fax : 01264 355058 TV INDUSTRY
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BP4C - HMI

The PAN] ,Compact Line” is once again
setting new standards in projection.
Powerful light efficiency, combined
with compact dimensions, offer greater
scope for designers and operators alike.
NEW: ZOOM-OBJECTIVE 25 - 60 cm

For information call:
Tel.: 0043 - 1 - 521 08-0
Fax: 0043 - 1 - 526 42 87

Ludwig PANI - Company for
Stage Lighting and Projection
A-1070 Vienna, Kandigasse 23
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Luck of the Draw

Theatres across the country are the latest
beneficiaries of the Arts Council’s National Lottery
Fund. The grants, totalling nearly £15 million,
have been awarded to a number of theatres to fund
a series of new and redevelopment projects.

Amongst the many beneficiaries are Sadlers
Wells, awarded £1.5 million towards a major new
stage, as part of a redevelopment programme
costing £30 million. The Cambridge Arts Theatre
was given over £6 million to redevelop its two
theatres and cinema, whilst the Norwich
Playhouse picked up £400,000 and Manchester’s
The Green Room collected £750,000.

The Scarborough Theatre Development Trust
has received £1.48 million towards the
development of their new Stephen joseph Theatre
at the former Odeon cinema and this triggered a
further award of a £495,000 EC grant. Alan
Ayckbourn told L+SI: “This is wonderful news. It
means we can now commence Phase Two of our
scheme and that Scarborough will have its new
theatre/cinema complex up and running by the
middle of next year. It's been a 40-year dream and
it's fitting that it should be named after Stephen
Joseph, the man who inspired that dream.”

Lord Gowrie, chairman of the Arts Council, has
promised to continue to fund new theatre building
alongside a range of projects linked to the Arts, the
benefits of which will have a highly positive
knock-on effect on the lighting, sound and stage
engineering industries.

PLASA Internet

All PLASA members are now listed on the
Internet. The information - 40 pages in total
- includes the contact details and a short
company profile of all 360 PLASA members.

Soon to foliow onto the Web pages will be
information on the PLASA Show, now only
three months away, full manufacturers,
suppliers and services indices, details on
PLASA’s membership services, standards
information (available to members only), and
news on both PLASA magazines.

Since first going on the Internet, PLASA
now has a new Internet location and a new
E-Mail address. You can reach us on:

Internet - http://www.plasa.org.uk/plasa

E-Mail - info@plasa.org.uk

The Association will be offering its members
a full range of services on the WWW in the
near future.

PLASA Show Rush

Companies are hurrying to secure a stand at this
year’s PLASA Show (September 10-13th, EC2).
Over the last few years the exhibition has become
the international stage for the launch of products
in the lighting and sound arena.

Commenting on the excellent indicators for this
year’s exhibition, James Brooks-Ward, show
director, told L+51: “The message to exhibitors is
clear: PLASA allows you to sell your products to a
sophisticated buying audience. Likewise, visitors
who want to view the latest product have the
chance to see them first at PLASA.”

Matthew Griffiths, PLASA’s treasurer, believes
“PLASA 95 is at the vanguard of the
entertainments industry. The show is establishing
new levels of professionalism. We have recently
appointed leading PR firm Harvard PR to ensure
PLASA leads the industry into the next
millennium.”

Tony Awards

The Tony Awards
took place on june
4th at the Minskoff
Theatre in New York.
Among the many
accolades handed to
the Broadway shows,
professionals within
the lighting and
sound industry also
earned recognition for their work.

Lighting designer Andrew Bridge (pictured),
known for his work on a range of successful West
End and Broadway productions, picked up Best
Lighting Design for his work on Sunset Boulevard,
whilst Best Scenic Design went to John Napier, for
the same show. In fact, the night belonged to the
Andrew Lloyd-Webber production which
scooped no less than seven awards.

Cosmic Perceptions at the Planetarium

The London Planetarium, owned by the Tussauds
Group, re-opens on June 20th following a major
refurbishment programme costing £4.5million.
Chief among its main attractions is a new star
show ‘Cosmic Perceptions’. The ‘virtual reality’
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Starcloths - Drapes - Sound - Lighting
Unit 11 Chelsea Fields Industrial Estate
278 Western Road, Merton, London SW19 2QA

PW Enterprises Ltd are THE Starclothcompany.
Managing Director George Wetherill is the original designer
of modular Starcloths. His vast theatrical experience and
design flair have been used to stunning effect throught the
entertainment and leisure industry.

For more information contract George, Perry or Dave on
Tel: 0181-646 6131 - Fax: 0181-646 5983

WE'RE RIGHT BEHIND YOU!

LW = MICHAEL HURLL SERVICES - CARLTON FV = TRADESHOWS -~ CLUBSNARQUERS
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trip through distant galaxies will rely on the
sophisticated Digistar 11 projector, the

Planetarium’s latest acquisition.
L+S1 will bring you further details on the
new-look Planetarium in the july issue.

GELSTRINGS from WYBRON

Acton Business Centre, UNIT GO4. School Road, Park Roycl, London NV 10 61D
TEL: 0181-838 2254 » FAX: 0181-838 2253




WITH 48 NOISE GATES, 48 GOMPRESSORS,
48 MODULATORS, 48 AUTOPANNERS,
AND FDB™ EQUALISATION, SEQUEL Il IS...

As if having superb equalisation,
comprehensive mute grouping and
outstanding audio isn’t enough, the
Soundtracs Sequel 1l live sound
console gives you that little bit
extra.

If you can really call a fully

programmable, on-board

Acclaimed FAB™ Equaliser

dynamics processor a ‘little bit’.

After all, what other console can offer a
package that includes gating, expansion,
compression, limiting, modulation &
triggered effects, - fully assignable and
recallable on every channel.

All of the highest quality.

Gates with an attack time of just 5
microseconds. Compressors with
variable control over threshold,
attack, release, ratio, knee and
stereo linking. Modulation that
includes level, pan and channel

triggering.
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It's just another example of

Soundtracs’ continued strive

toward giving live sound engineers the
tools they need to complete their job.
Little wonder they call Soundtracs’

Sequel I,

‘the

live one’.

SOUNDTRACS

= Y o Distributed in the UK by: beyerdynamic
As used, i, Bon = > Unit 14, Cliffe Industrial Estate, Lewes, Sussex BN8 6L
in auditoriums, concert halls - ' s [ Tel: (01273) 47941 1. Fax: (01273) 471825

Sltusateesh ool e, N ' FREEPHONE 0800 374994 beyerdynamic))))




Colour Changing Without
The Extras

Without The Extra Black Boxes - That Is

The Gel-Stream comes ready to go, straight
out of the box. Just fit the scroll, plug it in
and away you go. No separate Power Sup-
plies or Splitters to boost the price up.

You won't need anything extra to change the
scroll either. Gel-Stream is the world’s only
cartridge-loading colour changer. No toals,
no de-rigging, simply snap-out the cartridge
and snap-in another pre-tensioned 16 colour
combination, to ensure a perfect scroll time
after time.

0l GEL-STREAM

Its rugged construction and sophisticated
electronics make the Gel-Stream the ideal
choice for most professional colour changing
applications. Whether you need lightning fast
snap changes for Rock & Roll, quiet operation
for Theatre, or slow graceful crossfades for
Opera, the Gel-Stream takes it in its stride.
Rigging is equally simple, with separate daisy
chained cables and a built in safety chain an-
chor, which ensures that the worst should
never happen.

PATENT PENDING

Exclusive World Wide Distribution:

AC Lighting Ltd
Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe, Bucks HP12 4JG, England
Tel: +44 (0)1484 446000 Fax: +44 [0}1494 461024
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Strand Invest £2m Bl =
Strand Lighting has announced a £2 million | =
expansion programme, supported by the
Invest in Fife partnership. This will take
place over a three to four year period and
will create at least 70 new jobs at the
company’s Kirkcaldy factory, taking the
total workforce to over 270 people. The
majority of these will join in the first year.

The expansion follows on from recent
major investments made by Strand in
manufacturing and digital electronics
technology, reinforcing the Kirkcaldy
operation’s position as the main
production facility for Strand. The Fife
operation will continue to work closely
with the company's second production facility at Pomezia, near Rome, which
specialises in studio and location luminaires.

To make room for additional manufacturing at its Mitchelston site in
Kirkcaldy, the company is transferring certain electronics assembly functions
to new 40,000sq.ft premises at Lochgelly, where new warehousing and
distribution facilities are already being installed. The expansion will increase
overall volume of production by almost 50 per cent.

BMF in July
The 1995 British Music Fair will take place at the National Hall at Olympia,
from 23-25 July. BMF brings together many diverse strands of the music
industry under one roof, and is organised specifically for the music retail trade.
Last year’s show attracted 6,516 visitors.

For more details contact British Music Fairs in Slough, telephone (01753)
511550.

Stardraw Upgrade

Starlite Systems Technology is offering all its Stardraw 3D customers a
free upgrade to their existing software.

The upgrade features over 300 additional libraries, including TV
lights, a faster response and the introduction of a toroid shape. As all
objects in Stardraw 3D are created from basic shapes - a cylinder,
sphere and an oblong, to date - the introduction of the toroid will prove
extremely useful for producing curved trusses. Once created, these
objects can be quickly selected and positioned in 3D space up to an
accuracy of one thousandth of an inch, allowing a design to take shape
rapidly. Stardraw 3D then allows the user to view his/her design from
any angle or position, including inside, and enables specific areas to be
focused upon. Perspective views are selectable from full colour solid
fills or wireframe.

Further details from Starlite in London on 0171-511 4400.

Skill Search Success

The launch issue of the new publication Skill Search was a huge success with
over 700 entries from over 500 freelancers in over job categories.

The publication is distributed free to over 5,000 television, film, theatre,
video and radio production and post-production companies, independent
producers, directors, production managers and researchers nationwide.
Every entrant also receives a free copy.

For further details call Skill Search in London on 0181-567 9772.

New Light for Old Vic

White Light has secured the contract to supply a new lighting control system
to The Old Vic. The order is for a system which includes two ETC Expression
2x consoles, four Arri Connexion output modules, and a PC offering off-line
editing facilities.

The ETC Expression 2x, previously sold in Europe as the Arri Imagine 3,
offers all the facilities of the Arri/ETC consoles with features such as two digital
wheels which can be linked to pan and tilt of moving lights, 600 channels,
1536 dimmers, 24 submasters and two playbacks. The two consoles will be
linked using ethernet to provide a fully supported and flexible system. In
addition, a DMX512 distribution system using XTBA’s Smart Merge and Smart
Splitters is also being used. To support its sales of lighting control desks and
as a result of recent changes at Arri GB, White Light has now acquired a large
stock of spare parts for the complete range of Arri lighting control products.

LIGHTING+SOUND INTERNATIONAL JUNE 1995

Patrizio Ciotti - 0541/901166

GALILED 1]

Galileo 1l stands out for its advanced techno-
logy, refiability and unequalled performances
such as high speed of gobo-changer ( fixed
and rotating ones ), colour-changer, strobe,
opening/closing of the diaphragm, smooth
dimming and extremely low noise level. This
is due to the transmission that is no longer
mechanical, but with special professional belts,
which are non-slip and noiseless. The main
characteristics of Galileo Il are :

GOBOS: » 8 gobos, of which 4 rotating and
all interchangeable 25 possible pattern combi-
nations ¢ Angular gobo position in relation to
PAN ensures steady images during beam
movement. ¢ Gobo-change with audio sync.
COLOURS: « 8 colours ¢ Bi-coloured beam e
» VVariable speed rainbow effect R \\\
» colour-change whit audio sync,
in two-tone or single colour setting 1!
« Colourchange with or without i

blackout, IRIS: = Very highspeed, "= m
opening/closing ( 100mS ) extremely low noise F | L [] T ] B B
and linear. SHUTTER/STROBE: « Variable flah

rate ( 0,5-12 flashes/sec.) « Strobe can be run

in sync, with audio bands resulting in effects

with really great visual impact.

DIMMER: « Very high speed, extremely low

noise and linear for 100% - 0% dimming.

ELECTRONIC LIGHT

- 61010 COLOMBARONE DI PESARO (PS} - 1TALY - Via Romagna, 307 -
-Tel. 0721/208200 - 208254 - 208480 - 208578 Fax 0721/208231 -




High Performance Build Quality

Easy Maintainance

User Friendly

Pretty Pink Writing

SX Pack

Robert Juliat SX profiles [000w/1200w - 2000w tungsten and | 200w - 2500w HMI/IMSR
obert Juliat Tel: (33) | 42 43 3535 Fax: (33} | 42 43 08 05 Decoupe Ltd Tel: (44) 181 505 8522 Fax: (44) 18] 504 4755
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DHA & Brambletye

The beautiful school of Brambletye in East
Grinstead provided the setting for one of
Globelink’s continuing efforts to ‘Raise the
Heavens’ of the Globe Theatre in the form of a
24-hour poetry reading marathon. Globelink, a
fund-raising organisation for the reconstruction of
Shakespeare’s Globe Theatre, encourages schools
to raise money with the promise of a Time Capsule
for every £200 raised.

DHA’s Wyatt Enever was approached to devise
some form of ‘visual encouragement to the boys’
in their efforts, and was only too pleased to help.
Drawing on the effects equipment available
within the company and the artistic skills of Vicky
Fairall, DHA’s graphic manager, they came up
with a scheme that was both visually effective and
easy enough for young technicians to handle.

The stage was divided into two sections: one a
cosy, close-lit study set where actress Lisa
Vaughan-Hughes read poetry for 45 minutes in
each hour, the second, an open wash of blue with
gentle ripple effects where the pupils read poetry
forthe remaining 15 minutes. The ripple effect was
created by two DHA AMU125 animation units
mounted onto CCT Minuettes, gelled up blue with
M903 gobos inside the lanterns and DC12 radial
breakup effects discs on the front.

Glass gobos were projected onto panels on
either side of the stage to frame the set. The gobos
were projected by two Strand 1.2k Cantatas for
two 12 hour sessions, and, despite being in hotter
lamps than recommended, performed without
mishap for the duration of the marathon.

The main feature, however, was the upstage
cyclorama cloth, onto which two BP Pani slide
projectors threw a series of 24 slides which
gradually built up a complete image of the Globe
Theatre over the two-days.

The final section of the marathon was a
rendition of poems written specifically for the
school by poets such as Roger McGough, Brian
Moses and Charles Causley. Known as the
‘Parchment Poems’, these were hand-written by
the poets themselves onto handmade paper to be
incarcerated in the Time Capsules.

The Grand Finale was to ‘fly’ the Brambletye
School flag from the flagpole of the now complete
Globe projection. This was done with an ‘M’-size
glass gobo projected by a Minuette through
another AMU125 ripple effect which created a
very effective wind effect.

Hands-On Seminars

Lightfactor Sales have announced a further series
of technical training seminars, to be held at the
end of July. These will take a two-fold approach,
offering those in attendance either in-depth
technical appraisal of all High End products, or
comprehensive programming sessions covering
the whole range of fixtures and controllers.

Early booking is advised, as these courses are
always over-subscribed. Anyone wishing to
attend should call Lightfactor on 0181-575 5566.

Retail Design Service

A lighting design service for the retail market is to
be offered by The Lighting Department Ltd, part of
the M&M Group. The idea of Richard Rafter,
lighting designer for Liberty’s of Regent Street for
the past five years, the service has been set up to
offer clients all the benefits of an in-house lighting
designer - but without the overheads.

The company aims to provide not just the
skills of a highly experienced and creative
lighting designer, but the hardware as well. In
this way, says Rafter, clients can have a
completely different image with each new
display, without being involved in the purchase
of equipment or the overheads of a full-time
employee. Through the M&M Group, Rafter has
access to top-quality theatrical, architectural
and industrial lighting products, control
consoles and special effects including smoke
machines and UV.

The service includes Rafter’s involvement with
each scheme from the outset, in order to ensure
complete understanding between him and the
display team. Liberty of Regent Street is the first
major client to retain the services of The Lighting
Department, with several stores in London’s West
End also showing interest.

30 Years Service

Barbara Joynson recently celebrated 30 years with
the Samuelson Group, having joined the company
as an office clerk back in 1965. She is currently
the administration manager and a member of the
management group at Vari-Lite Europe Holdings.
To mark the achievement, Sydney Samuelson
CBE, the British Film Commissioner, now a
non-executive director of Vari-Lite Europe
Holdings Ltd, joined past and present colleagues
for the celebrations. Pictured are (I-r): John Larkin
of Michael Samuelsons, Steven Penbury of
Samuelsons, Charlie Kail of Brilliant Stages, Alan
Thomson of Theatre Projects, Barbara Joynson,
Mike Goldberg of M&M, Sydney Samuelson,
Brian Croft of Vari-Lite, Barbara’s husband Bill
Lavendar, and Peter Johns of Total Fabrications.

In~ear monitoring. Everyone’s talking about it. But what do

you really need to know?

Garwood earned its reputation with the Radio Station, the only in-ear monitoring system with
a proven track record on the international touring circuit. Garwood's unique design team of

changed.
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The face of live performance has

This time it’s personal.

sound engineers working with RF specialists has now produced
the Garwood PRSIL. The system, delivering each performer’s
monitor mix in stereo via a powerful UHF transmitter and
receiver, shatters all previous price points for
in-ear monitoring.

How much? Less than the cost of a
monitor speaker system. Safer to use, better
sound quality, easier to transport and set up.
Above all, the Garwood systems allow the
artists to control the volume of the mix.

GARWOOD

136 Cricklewood Lane
London NW2 2DP
England
Tel: (0)181 452 4635
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Woater Projection

Laser Creations International (LC1) have recently
completed a Water Screen installation at The
Mines Wonderland Theme Park in Kuala Lumpur,
Malaysia. The new installation provides a
stunning Water Screen spectacular, displaying a
screen of water 25m wide and 14m high onto
which video and lasers are projected.

The audience see images appearing out of the
dark, apparently suspended in mid air, whilst fish
appear to swim in front of their eyes. This
particular installation, in The Mines Wonderland,
is the first of its kind in the world.

For the next project, LCl will install another
Water Screen show into Guangzhou Grand World
Scenic Park, in Guangzhou, China. The
installation, scheduled to open in August, will
incorporate a Water Screen from LCl which will
reach up to 35m in width and 18m in height,
together with LCl’s Laser Video Projector and
fireworks.

MLC Preview PML

The Moving Light Company is currently working
with a number of production companies to
preview the Amptown ControllLite PML. If the
trials are successful, the White Light subsidiary
is expected to add a number of the units to its
stock.

The ControlLite PML is a self-contained moving
light and is manufactured to an extremely high
standard. Each unit is DMX512 compatible, with
16 bit resolution. Standard features include 12
colour options from two colour wheels with six
dichroic filters each, zoom optics, six rotatable
and changeable gobos, and an HMI source.

Motor Rally

A fourth two-day training course for users
of Columbus McKinnon Lodestar Chain
Motors is being offered by the UK
distributors PCM, a division of Pfaff
Silverblue Mechanical Handling, and
admission is, once again, completely free.

The Motor School, taking place on the
5th and 6th September, will include
training in disassembly, repairs and
trouble shooting on the CM Motors that
are used extensively for rigging in
entertainment applications. Instruction,

manuals, materials and lunches are provided without obligation for those attending the course
which will be limited to approximately 20 participants, with time for ‘hands-on” workshops. The
presentation will be carried out by Wally Blount of Columbus McKinnon, USA, supported by Denis
Bramhall and John Jones of PCM, the UK distributors. Last year's course members are shown above.

Further details of the training course are available from PCM in Prenton, telephone 0151-609 0101.

ILDA Conference

Laser Production Network will host the 1995
International Laser Display Association
Conference at the Deauville Hotel, Miami Beach,
on November 12-15 1995. The conference will
will include a trade show, a general meeting of
ILDA members, advanced technology workshops,
sessions with major manufacturers and safety
seminars, including a panel discussion on the
latest FAA polices regarding outdoor laser
displays.

The conference will precede the LDI show,
which runs from November 17-20.

For information contact Laser Production
Network in Miami, telephone (305) 754-6885.

Fane and Fortune

B.K. Electronics of Southend-on-Sea is providing
Fane equipped enclosures as part of the
equipment it supplies to U.C.I. cinemas in the UK.
Fane’s Colossus drivers have already found favour
in cinemas in the US, being specified in Smart
Systems THX-approved equipment used in movie
houses throughout America.

Fane’s Soundsphere Q-12 fibreglass enclosures
have been installed at the N.E.C. in Birmingham.
Other successful installations include the
Basilique Notre Dame in Montreal, Grayson
Stadium, home to the Savannah Cardinals in
Georgia, the St Louis Science Centre, and Coe
College in Cedar Rapids, lowa.

STARDRAW 3D,

At last, an affordable, fast, user friendly 3D CAD
package designed specifically for lighting designers

A

own libraries.

Starlite Systems Technology Ltd

Design, Manufacture and Hire of Automated Lighting Systems.
Calena House, Caxton Street North, London E16 1JL
Tel: (44) 171 511 4400 Fax (44) 171 476 2922

B ©1994 Starlite Systems Technology Ltd. All rights reserved
®Microsoft Windows is a registered trademark of Microsoft Corporation

Stardraw 3D is a powerful, standalone true 3D Computer
Aided Design package which runs under Windows 3.1.
You can set the camera position and its focal point
anywhere in 3D space allowing you to walk onto the
stage and look up at your rig. It allows designers to
create, visualise and present stage sets and lighting
designs. Included is a large library of lighting equipment
and trusses, so you can quickly produce highly detailed
plots. You can also use the built-in editor to create your

30 DAY FREE TRIAL

We will send you a complete copy of Stardraw 3D
absolutely free (excluding delivery). If you like it, keep it.
Only after 30 days have elapsed will we deduct your
credit card. If you are not completely satisfied, send the
package back to us within 30 days and you will only be
charged for the original shipping cost.

SOLUTION PROVIDER

Authorised by Microsoft

£595 (==
®
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€ COoMg

€lc range ol equipinet

stands and accessories for mobile
applications and fixed installations

Max. height 5.5m
Max. load 130kg

FEATURES

o

o= lh
e

A f

e
360kg winch twin
pawls and
friction-brake for

maximum safety.

Truss Tower
also features:

Fail-safe device —
prevents fall of
truss in case of
cable failure.

PLUS FULL
RANGE OF

MOUNTING
OPTIONS

winch | stanos

All Powerdrive
telescopic winch
stands are
self-contained,
easily transported
by one person
and ruggedly
constructed

for trouble-free
service.

SUPERHOIST
A self-contained
three section flush
base telescopic stand
designed for single
and multiple lighting
and PA applications
which can also be
used in pairs to lift
up to 10 metres of
12" square trussing.

LIGHTHOIST
A two-section
stand designed

as a heavy duty
wind up version
of our popular
Ref. 40 tripod

o Hlustrated:
Power Tower

MIDIHOIST

A two-section truss
lifting tripod stand
incorporating a (win
sufety screw locking
system, which, with
our hinged truss
adaptors, allows an
8 metre span of
trussing to be lifted

TELEHOIST

A three-section
tripod stand
designed for single
or multiple lighting
and PA
applications

SCAN-STAND
A two-section stand
designed for use
with ‘Scan’ type
lighting effects and
large follow spots

o Hlustrated:
Superboist

LIGHTING AND AUDIO STANDS

A robust and easily transportable range of
tripod stands with a non-slip column clamping
system including safety-rotation collars.

All stands feature: @ Internal and external column safety stops
@ Heavy gauge zinc or chrome plated

steel tubing @ Heavy duty dome

ended rubber feet @ Black powder

coated aluminium afloy die casungs
Se———=y Studio Black
tripod finish to

range selected
items

A FULL RANGE OF ACCESSORIES
AND FITTINGS

e Stand Tops

e Fixing Clamps

e Horizontal Supports

e Cabinet Fittings

e Column Spigots and
Sleeves

e Speaker Brackets

BRACKETS & BAR ACCESSORIES

ILLUSTRATED LEAFLET FOR BOTH
RANGES AVAILABLE ON REQUEST

CEREBRUM Worldwide Trade Distributor:
Cerebrum Lighting Ltd,

Units 4/5, Shannon Commercial Centre,
Beverley Way,

@ New Malden, Surrey KT3 4PT, England.
LIGHTING Tel: 0181-949 3171. Fax: 0181-395 6111.

NEW DEALER ENQUIRIES WELCOME

CALL 0181 949 3171 FOR DETAILS OF YOUR LOCAL STOCKIST
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C-Audio Power

The latest addition to C Audio’s range of power
amplifiers - the XR3801 - looks set to follow in
the footsteps of the company’s RA Series.
Guildford Sound & Light have already made use
of the XR3801’s 1500W output to power the JBL
system at West One in Welwyn Garden City and
at the Students’ Union at the West Sussex
Institute of Art and Design.

Leicester Sound & Lighting also chose the
XR3801 when they recently undertook the
refurbishment of top-flight dance venue, The
Emporium, in Coalville.

. L]

Going Live 7

Soundcraft's Going Live! sound engineering
course is to be staged for the seventh time, on
11-13 August this year. To date, over 700 students
have attended the course, and some of the leading
lights of the professional engineering community
have guested as lecturers and tutors.

The course will again take place at Manchester
University, over Saturday and Sunday, with an
optional pre-course session for beginners on the
Friday. This will provide a basic introduction to
signal path, console layout and system
components for first-time students.

For the course, EMO Systems have supplied
Soundcraft with a custom made 3-phase mains
distribution system. Comprising a central 63A
three phase distribution unit feeding several 32A
and T6A custom distribution boards, the system
was used for the first time at Manchester
University supplying power to a 20kW
Turbosound rig.
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CIBSE Awards

The awards for the Chartered Institute of Building Service Engineers (CIBSE) Young Lighters of
the Year 1995 were presented at the Lighting Division’s Annual Lunch on 17th May at the
Columbia Hotel in London. The Lighting Division Award, which is given for ‘services to lighting’,
was presented to Ted Rowlands, Hon. Research Fellow at The Bartlett, University College, London.

The Walsh-Weston Award for lighting research papers went to Professor K H Ruddock and
S R G Dakin, of Imperial College, for their paper ‘Visual sensitivity to physiologically high
frequency flicker’, given at the CIBSE National Lighting Conference last year in Cambridge. The

Leon Gaster Award for lighting application papers was presented to D L Loe, K P Mansfield and
E Rowlands of the International Philips Centre for Lighting Education and Research, The Bartlett,
University College London, for their paper ‘Appearance of lit environment and its relevance in
lighting design: experimental study’.

| The Young Lighters of the year awards went to Sarah Hill - Modelling the influence of horizontal

| obstruction on working place illuminance; Alison James - Towards a new, natural dynamic
environment: a comparative study of electric lighting systems and controls for working
environment; Neil Skinner - The application of colour appearance technology for retail lighting
design; Matthew Williams - The application of theatre lighting techniques to the night-time lighting

of architecture.

Shaw Agenda

Kevan Shaw has been commissioned to provide
lighting and set design for the forthcoming lan
Anderson ‘Divinities’ tour.

Equipment for the tour in Europe is being
supplies by Meteorlites Ltd and in the USA by
Bandit Lites Inc. The system incorporates vertical
trusses supporting Par 64s and Cyberlights
controlled by an Avolites Sapphire.

The company are also working on other projects
including The Singapore Discovery Centre,
Argyll’s Lodging and Chapel Royal for Historic
Scotland, street lighting for the Royal Mile in
Edinburgh and ‘Within the Middle East’ gallery for
the National Museums of Scotland.

and expertise that goes into each and

every Case Plant flight case.

Shermann Growth

Shermann, the UK-based speaker manufacturer, is
expanding its operation to cope with increasing
orders. This has meant taking on more staff, as well
as moving the in-house woodwork facility to its
own separate unit.

Shermann Commandos were used by GB
Professional Audio for a recent gig by Hue and Cry
in Glasgow, and the Scottish International
Children’s Festival has been covered by Shermann
systems for the fifth time, again by GBPA.

Elsewhere, Sound Foundation of Reading have
been working with Let Loose, Ultimate Chaos and
Urban Cookie Collective using Shermann GX
Colt/500 stage monitors.

STRONG &
RELIABLE
..a%%&a are oy %4&4

Nobody can match the experience

in the world you're S |
_andeaaile. |
THE
Case Plant will CASE
PLANT

shipping to, The

Together our highly skilled team has
over 40 years experience of producing
the finest range of road-tested cases.

This pool of knowledge is backed by
the practical daily experience of
solving our customers transportation
problems.

This means
that whatever
your individual

requirements are, and no matter where

custom-buldacase [ |
that guarantees the complete
protection you're looking for.

But don't take our word for it. Ask

anyone who uses a Case Plant case.

Or call us on 0171 619 0082.

We'll explain why our superior
made-to-order cases offer the most
durable and dependable security

for any on-the-road equipment.

THE Case PranT, 11/13 BENWELL Roap, LoNnpoN N7. TEL 0171 619 0082
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LETTERS

Dear Editor,

SAFETY ISSUES

James Eyengar’s Viewpoint in the April issue of
L+SI particularly took my notice, due to a recent
experience with a local night-club.

1 was called in as a consultant to investigate
both light and sound, neither of which were
working properly. |, and a colleague, spent
considerable time checking the systems and came
to a number of conclusions, both to correct
existing faults, and to advise the client of his
responsibilities under Health and Safety and
Electricity at Work Regulations.

Specifically, the electrical safety regulations
were being ignored in several ways. The incoming
three phase supply went direct to a fuse board that
was hanging off the wall, supported only by its
wires. The cover was held on with gaffer tape. All
dimming packs, of which there were 12, had no
covers fitted, and one had live wires hanging out.

One fluorescent luminaire had parted company
with the trunking to which it was fitted, and was
hanging by its wires. Heavy duty loudspeaker
cables were taped across the stage, on both sides,
forming a tripping hazard. These cables could
easily have been located under the stage, access
being straightforward. Finally, no PAT testing had
been carried out anywhere in the building, so
hazards abounded everywhere.

1 duly put in a report on my findings and made
a number of recommendations. After a couple of
weeks, | discovered that the boss had read the
report, uttered a rude word and consigned it to the
waste paper bin!

Here is an accident waiting to happen. The club
regularly packs in 900+ punters, so | felt morally
bound to report the matter to the Health and Safety
Executive. | would add that the company who
installed the equipment and who were supposed
to service it, were based in Manchester and had
no engineers in the south. It appears that they
issued the appropriate documents without ever
performing the required test procedures.

Owners have got to be made to realise that they
cannot get away with this kind of attitude. Lives
are being put at risk and they must be made liable
when things do go wrong.

Brian Davies
Surrey

Orange Aid

Acoustics firm Castle Group Ltd of Scarborough
has saved New York music moguls EMI from a
multi-million dollar law suit after complaints
about music blasting out from studios at their
New York headquarters.

The EMI group own several floors of the building
at different levels along with various firms of
lawyers, so when the music became too much, the
law firms involved launched a court action,
eventually avoided by Castle’s experienced
consultants and their Electronic Orange. This
project completes a full circle for Castle, who
designed the Electronic Orange to solve a now
common problem more than 20 years ago after EM|
took action due to noise coming from a ballroom
operated by Mecca below one of their London
cinemas.

The ‘Electronic Orange’, otherwise known as
the GA904, gets its name because of an orange
ball that acts as an early warning. It measures the
noise in a room or area and cuts the power if the
pre-determined level is exceeded. After careful
negotiation, the lawyers and EMI agreed realistic
working levels ‘policed’” by the Orange
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Dear Editor,
PHASED OUT

| enjoyed the article by James lyengar concerning
safety in the industry, but would like to add my
tuppenny’ worth.

As a regional repertory theatre, we have long
been involved in the joys of PAT testing in
conjunction with the annual lantern maintenance
period and would point like-minded organisations
in the direction of Megger’s ‘Electricity In The
Workplace Book Set’, which provides useful and
relevant information.

1 agree with the point concerning the definition
of ‘a competent person’, which has not been
clarified in law, by requiring the person doing the
testing to produce formal electrical qualifications
(which is no bad thing for any of us in the industry).
A small organisation with limited funding may find
it difficult to swallow £2.50 an item charged by one
of the new ‘Portable Appliance Specialists’ that have
sprung up. The organisation must still have the
equipment repaired and made safe, so the only
alternative is for its own employees to perform this
function, their ‘competency’ based primarily on
experience and decent electrical safety knowledge.

The point in the article that concerns me most
was the one on the ‘63A Ceeform Splitter’. 1 would
normally expect a hire company to provide me
with a properly MCB'd or fused distribution board,
connected to the mains via tails, with the required
number of Ceeforms of appropriate size. | am
surprised none of the ‘20 authorities or
companies’ said that if the two ends of the splitter
{possibly at different remote locations) were both
to have 63A drawn, the supply connector would
be overloaded. The presumably correctly rated
cable would also be overloaded! How does James
Eyengar envisage physically getting two 63A
cables into his supply Ceeform? Supply diversity
is based on downward current demands, i.e. 63A
to 32A to 16A. Not 63A to 126A! The only time
splitting like this is acceptable is 63A Three Phase
to 3 x 63A Single Phase. | think I'll give Moonlite
Productions a miss. | was also fascinated to
discover that neon lamps now have a filament.

I would suggest talking to The National
Inspection Council (NICEIC) who are very friendly
and helpful when it comes to this sort of thing.
After all, they do regulate the wider electrical
industry, of which our sector is a small part.

Dear Editor,
COUNTER-VIEWPOINT

As PLASA’s standards officer | was appalled by
James lyengar’s ill-informed and misleading
Viewpoint in April’s issue.

By putting forward such an alarmist view, he
gives the impression that equipment
manufactured by PLASA members is unsafe. This
can only be extremely damaging to the export
potential of the vast majority of manufacturers
who do their best to ensure the safety of their
product. If Mr lyengar had been to members’
premises as | have, and seen the high standard to
which the equipment is made, he might not have
made the outrageous suggestion that it is time for
self-regulation. In any case, he is too late, as the
regulations are already there, as everyone in
PLASA knows.

1 have been writing for the last five years in
Standards News about the effects which new
legislation, both British and European, will have
on members’ products. | have dealt with the
Electricity at Work Regulations, 1989, The Plugs
and Sockets (Safety) Regulations 1994, and the
Electrical Equipment (Safety) Regulations 1994, to
name but a few.

1 am unhappy about his thinking with regard to
the Plugs and Sockets (Safety) Regulations. The Act
is quite clear; plugs are required to be fitted if the
appliance is ordinarily intended for domestic use.
The Parliamentary draughtsman understand that
the supplier has no knowledge of what the
purchaser might do with the appliance: all that
matters is the manufacturer’s intention as to the
final user. Since almost all PLASA equipment is
intended for professional use, plugs need not be
fitted and suppliers of professional equipment
who do not fit them are quite properly within the
law. When these regulations were first rumoured,
many members rang me up to say that if they fitted
them at source, their customers would
immediately have to cut them off! 1 am also baffled
by his reference to a neon lamp with a filament,
but that's another issue.

Finally, | would assure Mr lyengar that we are
all seriously concerned about safety and no-one
wants to be a party to any fatalities, but ‘safety’ is
a relative term. ‘BS 0, A Standard for Standards’,
bluntly states: “It is impossible to make any
process or product absolutely safe”.

Matt Savage G.C.Thompson
chief electrician, York Theatre Royal PLASA standards officer
ALISCAFF
Of Sound, Lighting and Effects
Primary manufacturers/suppliers worldwide
of aluminium couplers (scaff clamps), IN THE MIDLANDS
aluminium snap hooks and many other
aluminium fittings to fit either 2" (50.8mm)
or 1.29/32" (48.4mm) tubes

Ask for collage of full range -
Custom design work undertaken

ALISCAFF LTD
Unit 2 Hotspur Ind Estate
West Road, Tottenham
London N17 ORJ
Tel: 0181-808 5005
Fax: 0181-801 9851

@8 entral
/Yl healre
N upplies

0121-778 6400
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performers in showbiz

CYBERULULIGHT

# Highest photonic output in its class

# Variable frost provides hard-edged beam
to soft wash effect

# Remote focus and zoom

# Rugged, roadworthy
construction

# Fixed and rotating >
goho systems -

# Seamless GYM
color mixing

#* LithoPatterns™
high resolution ' _
giass gohos produced only for Cyberiight and Cyberlight® CX. :

The lIII]Sl [ll Wllﬂl H[lll Ilﬂ! llll‘ Ina |l||lll||ﬂ||‘l;g

zgk .

Hieh Exp Systems, Inc.
2217 West Braker Lane
Austin, Texas USA 78758
Tel: 512.836.2242

High €nd
Fax: 512.837.5290

HEHTNAVE | The Science of Lighting ™
&

(DATAFLASH) E
A F O O00=wve

# Up to 25,000 Joules continuous i
fiashes : i

% MAvailable
in outdoor
Wweather-
resistant
version

# Golor wash capabilities

ey

# Standard, architectural,
or special
effect modes

DATAFLASH® AF1000
XENON STROBE FIXTURE



Lighting Strikes Again

It's Smaller

25% Smaller. Cramped lighting areas
just got larger becatise the Super
Trouper IlI® delivers a bigger punch in
a smaller package. It's easier to'use
with controls located for operation
from either side. =

/It's L"Ifghter

Nearly 20% Lighter.

A ftotally redesigned frame provides
rigid construction for a steadier
beam of light in a package that's
easier to troupe.

‘It s Brighter

Al least 10% Brighter. New opfics
and a super efficient deep-dish
reflector combine to produce a
noticeably brighter light with a
remarkably flat and even field.

It's NEW

oS Super Trouper I

Smaller Lighter Brighter

STRONG INTERNATIONAL
CORPORATE OFFICES
For more information contact: usa
4350 McKinley Street
Omaha, Nebreska 68112
Phone 402-453-4444

HONG KONG

= e Strong Westrex Company, Asia
g Rooms 3707-3708, 37/F, China Resources Bldg.
ﬂ M'ﬂ @ 26 Harbour Foad
Wanchai, Hong Kong

Phone 852-827-8289
1885 STRONG INTERNATIONAL

DISTRIBUTORS

EUROPE SOUTH AMERICA
AC. Lighting LTD Rock & Pop Internacional
Unit 3, Spearmast Industrial Park Zapole 1625
Lane End Road, Sands {1426) Capital Federsl
High Wycombe, Bucks Buenos Awes, Argentina
England Phone 54-551-1252
Phone 44-484-446000

ASIA SOUTHEAST ASIA
Strend Lighting Asia Limited 0 Connor's Singspore PTE, LTD
7/F. Corporstion Square 98 Pasir Panjang Aoad
8 Lam Lok Street

Kowiloon, Hong Kong
Phone 852-757-3033

Singapore 0511
Phone B65-473-7944
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World Events

Since its launch just 18 months ago, World Events has secured several major
contracts. The latest project was for Iveco Ford - one of Europe’s leading
commercial vehicle manufacturers. Over two days in the first week of May,
the company ran a series of events for 3,000 of Iveco Ford’s UK customers at
the ICC, Birmingham.

Designer James Grey created a multi-level, ground and cable supported
structure which included 20 different platform levels, 12 large flown
projection screens, and a 4x4 videowall on a computerised counterweight
system designed supplied and installed by Vertigo Rigging. The multi-level
steel set was built and welded into place under the watchful eye of production
manager Adam Wildi, by Hangar Services, with speaker presentations made
from flown ‘bridges’ fitted with discreet flat-screen Autocue systems.

Creative Technology’s back projected multiple-screen AV set-up was flown
in and out on the house counterweight system, and Delta Sound installed a
surround-sound system used for the event’s opening ‘soundscape’ - a review
of the world, and the commercial vehicle industry over the past 20 years.

As the eight massive wind-machines came on for the finale, the set’s ladders
and platforms swarmed with dancers, and DHA's Jonathan Howard created a
stunning final picture in collaboration with Patrick Murray and his Vari*Lite rig.

0 |
Apollo Lights

Scheduled for release in mid june, the Ron Howard/Imagine film
Apollo 13 boasts the first use of the Lightwave Research Cyberlight
automated Juminaire in a major motion picture. Towards 2000 of
Hollywood provided the Cyberlight fixtures for a six week studio
location shoot on Universal’s Stage 16. The fixtures were employed to
provide a sunrise/sunset terminator in the LEM Lander on Apollo 13's
aborted moon trip. The Cyberlights operated six days a week in 34
degrees F temperatures - the stage being chilled so that the actors’
breath could be seen in the damp and cold environment. Towards 2000
also provided training to director of photography Dean Cundy’s Grip
3 effects light crew. The film opens in America on June 16th and stars
Tom Hanks and Kevin Bacon.

Towards 2K also provided Cyberlight and Intellabeam automated
luminaires for Virtuosity, a new Paramount release from Lawnmower
Man producer Brett Leonard. The fixtures were used for a interactive
nightclub scene and to light a huge hydraulic set piece during the battle
climax. Programming was handled by Ernesto Corti and Towards
2000’s Adam Burton. The company also used Cyberlights recently in a
Nissan Altima commercial and a Steve Vai music video.

Audio-Technica UK/US Alliance

The Audio Technica Corporation Japan (ATJ) have taken a major step
towards strengthening their international marketing strategy with Audio
Technica US acquiring a majority interest in sister company Audio Technica
UK. The two companies had operated independently of each other and the
move was initiated so that a more closely co-ordinated international strategy
could be followed.

Audio Technica US (ATUS) distributes the group’s products in the US,
Canada, Central and South America and is the largest overseas operation of
ATJ. Audio Technica (ATUK) sells its products through independent music
retailers and pro-audio distributors. The UK operation also exports to
Ireland, Greece, Portugal, Israel and Iceland. No staff changes are envisaged
in the UK and Shig Harada will continue as managing director with Paul
Mabher as sales director.

REGIR 256/36

SGM professional fightingn control consoles stand out for their advanced
technology, reliability, ease of use and excellent performance. The most
suitable lighting control console for every need (live entertainment, club use,
theatre application, etc.) can be chosen with the certainty of having made a
good choice, as they're manufactured by one of leading companies in
entertainment electronics.

The SGM range of lighting control consoles consist of:

* REGIA 256/36: 240 CHANNELS, 36 PRESETS, DMX 512, RS 232 and
SGM 256 outputs.

« REGIA 256: 240 CHANNELS, DMX 512, RS 232 and SGM 256 outputs.

o REGIA 24: 24 CHANNELS, 24 PRESETS, DMX 512 and SGM 256 outputs.

* REGIA 12: 12 CHANNELS, 12 PRESETS, DMX 512 and SGM 256 outputs.

 REGIA 8: 8 CHANNELS, 12 PRESETS, 0/10 V and SGM 256 outputs.

The ideal complements for SGM lighting control consoles are the

compact, rack-mounting modular power packs, available in the follo-

wing models:

* P 610/D, single phase/three phase, six 10A channels, inductive and
resistive loads, 0/10V, DMX 512, RS 232 and SGM 256 inputs.

« P 810/D, single phase/three phase, eight 10A channels, inductive and
resistive loads, 0/10 V, DMX 512, RS 232 and SGM 256 inputs.

. AN
el W 51010

- Tel. 0721/208200 - 208254 - 208480 - 208578 Fax 0721,/208231 -
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Leamlngton _Awa.rd' 430/530 Moving Out Spot Co Strength

- The Spot Co has recently purchased four Strong

e Strand Lighting report that the 430 and 530 Gladiator followspots to complement their
mid-range consoles are shipping in volume. substantial rental inventory. The 3kW xenon
Based on PC technology, both offer a choice Gladiators will initially be called to duty in
of software to run on common hardware Europe, but they should be available for UK rental
platforms. Lightpalette and GeniusPlus in the summer. The company have also splashed

application software is available to match the
required capacity of the console, and a range
of optional applications which add
functionality to the lighting system. Inherent
. in the operating system is the advance

i control of moving light attributes, and Strand .
Leamington Sight and Sound were awarded ‘Best has created an architecture which does not Canford ExpanS|On
Manufacturer’s Stand’ at the National Kit Car deplete the control channel count of the

Show at Stoneleigh for their design of the Deon console if scanners or scrollers are patched
Motor Company exhibit for the launch of their to DMX channels.

new car - the ‘Mirabeau’.

out on new Space Cannon searchlights. These will
operate as stand-alone units, but any DMX
outputting console can control the pan, tilt and
lamp on/off parameters of these 2kW xenon units.

Strand has now added two other consoles

Using a 10X8 MTR four poster rig from Slick | tothe range. The 450 has 48 submasters and
Trussing, Leamington dressed it with Par 56 cans, six supermasters, for controlling a maximum
Optikinetics Solar 575s and a Solar system with of 350 channels and 250 attributes. The 550
custom gobos, which were projected onto a is likewise fitted with 48 subs.

circular screen, together with Martin 1220 ! -
Roboscans. The company also supplied Jem B
smoke machines and a Bose sound system. Donmal" LIVE During 1994 it became clear to Canford Audio

Exhibition organisers, Grosvenor Exhibitions, that they needed to expand both their human
have contracted Leamington to do further shows, The Mirror Group has commissioned Donmar to resources and physical space, and over the past
including the National Motor Show at the NEC. fit out the new LIVE TV studio at Canary Wharf in six months they have taken on a total of 20 new

Docklands. The lighting control system supplied staff in technical support, manufacturing, sales

and installed includes an Arri Mirage 125 channel and purchasing.
Aca’demy SOId console, high resolution monitor, infra-red remote In November 1994, work began on an extension
Brixton Academy, one of London’s most popular facilities, five Arri Smartracks and a Reflexion to their base, and April saw them add an extra
live music venues, is to be sold off in January back-up console. Other equipment includes 60 12,000sq.ft of warehousing space, 4,000sq.ft of
1996. Recently reported to be undergoing spots from the Arri Junior range, 58 Thomas Par office space with a further 4,000sq.ft devoted to
extensive refurbishment, it is now rumoured that cans, 80 Birdies, Penn Fabrication trussing and the Canford Joinery. This expansion has released
the Academy is to become a church. Further black drapes. LIVE TV is scheduled to start space in the existing building and has allowed the
details as they emerge . . . transmission by cable TV in June. company to develop their production area.

SCREENCO

Screenco is the OPERATIONS MANAGER

world leader in Rsponsils:lefox:d\eday»wdaymanagemmtofme TEL: u] 524 845584 L/ FAX: 0] 524
the rental of | ol e e ok o i e
giant video entertainments industry, with good knowledge of

staging, rigging, logistics and in-depth video
- our | production expetience.

recent expansion The position wi L
position will be primarily office based, although
and purchase of | regular contact with clients and an involvement in
two additional | Projects from enquiry to completion will
necessitate a degree of travel in the UK and abroad.
Sonty Jumbotron | The successful applicant will be self-motivated and
thrive working under pressure in a hire environment.
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CXM MODULAR MIXER

screens has CXF FIXED FORMAT MIXER
crecied iy The ool saphomt il o g ot X233 MIXER/20NER
Eastleigh gg;d;:&xmi“g;g;ﬁgm@m X335 COMPRESSOR/LIMITER
headquarters. W@;ﬁ@yﬁd&mmm CU AMPLIFIER RANGE
woud iy wih Eocpen nguages PROFILE DISCOTHEQUE CONSOLES
eventsove:sms,usuaﬂyatweek 3 IR R A RSN ENNENRENENS]
Both thes positons command a competitive sty WORLDWIDE DISTRIBUTION
e pocks Kliling peci, et TRADE AND EXPORT TERMS AVAILABLE

Please write in confidence, enclasing

g RUDIRMIFHEIRRY ILIGITS

David Crump, Managing Director. Screenco Limited,

Sy | Tower Lane, Eslegh Hanpshire- SO50 6NZ. 83 SCOTFORTH ROAD, LANGASTER LAT 45D
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The power behind the light

The'industry standard to power.all'your lighting <Datapak
Lighting schemes need dimmers, sometimes Easy to install, reliable and' cost. effective,
many of them, controlling the environment V. with both digital and' analogue:inputs. Their

and helping designers create atmosphere and P @ & 8 A R comprehensive specification meels the needs
mood. Datapaks are the ideal tool for this job. i .earine ror errecr  of all kinds of projects both large and small.

CHECK THESE FEATURES AND YOU'’LL AGREE!
PAULHPLE INPUT FORMATS [Andlogue 0~ 10 volt, PMX digifal (RS232), DMX512

QUTPUTS FOR EVERY NEED or 18 channels (5 or 10 dmp) dlmmmg o and/or switching plus riew 9 X 20 omp version

'LOAD COMPATBILTY. | AllFul fully inductive and/or resistive load compatible B
[EASY INSTALLATION Wall mounting or 12 unit hlgh 19” rack mounting format (483W x 533H x 150D enclosure)
@Y ACCESSIBILITY "~ All connections accessed via removable front panel

COMPREHENSIVE DlAGNOSTICS Oufput monitor neons, fuse blown neons, digital status LEC LEDs mput monitor - 1EDs, EDs, infemal fest smld'us
{ FULL APPROVALS Full electrical IEC65 and EMC appmvols ‘j

mmmmm-mw Cambridge CB1 3EA = England = Tek 44 (0)1223 366798 = Fax: 44 (0)1223 460708
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SSE System Check

SSE Hire chose TC Electronic technology to
provide accurate monitoring for the bands
on Channel Four’s new music show, The
White Room.

Given that the studio floor has to be kept
clear of obstruction for the audience and
camera crews to move freely around, the
siting of four monitor consoles anywhere in
the studio where engineers could provide
proper monitor mixes for the performing
musicians is simply impossible. The system
was specified by live sound engineer Chris
Trimby of Initial Film and TV, who has
worked extensively with the system and is
familiar with the digitally-controfled EQs.

SSE have two other such complete TC
1128/6032 EQ systems, one currently on
the road with Faith No More and the other
having gone out with Wet Wet Wet.

TC Electronic are currently offering the
6032/1128 system at a special price, details
of which are available from any TC dealer.

Apollo Lights

Scheduled for release in mid June, the Ron
Howard/Ilmagine film Apollo 13 boasts the first
use of the Lightwave Research Cyberlight
automated luminaire in a major motion picture.
Towards 2000 of Hollywood provided the
Cyberlight fixtures for a six week studio location
shoot on Universal’s Stage 16. The fixtures were
employed to provide a sunrise/sunset terminator
in the LEM Lander on Apollo 13's aborted moon
trip. The Cyberlights operated six days a week in
34 degrees F temperatures - the stage being
chilled so that the actors’ breath could be seen in
the damp and cold environment. Towards 2000
also provided training to director of photography
Dean Cundy’s Grip 3 effects light crew. The film
opens in America on June 16th and stars Tom
Hanks and Kevin Bacon.

Towards 2000 also provided Cyberlight and
Intellabeam automated luminaires for Virtuosity,
a new Paramount release from Lawnmower Man
producer Brett Leonard. The fixtures were used
for a interactive nightclub scene and to light a
huge hydraulic set piece during the battle climax.
Programming was handled by Ernesto Corti and
Towards 2000’s Adam Burton.

Talk Radio

SystemBase has recently supplied a total of 48
C100xr digital audio codecs for the latest
national radio station, Talk Radio UK, which
went on air in mid February. The units were
purchased earlier this year by BT Broadcast
Services, to provide the entire national studio
to transmitter distribution network over 64Khps

digital data circuits (DPCN). The Talk Radio UK
network is pioneering the use of 64Kbps DPCN
technology with proprietary X21 compatible
7.5kHz audio codecs supplied by SystemBase.
The C100xr is a versatile, 19" 1U rackmount
codec, based on the fast apt-X100
compression/decompression system, and is
suited to live applications either over
permanent digital networks or over ISDN lines.

Hot off Broadway

Hot Mikado, the new musical from Broadway,
opened in London’s West End on 21st May with
sound designed by Rick Clarke and equipment
supplied by T.P. Sound Services.

T.P. are supplying a brand new Yamaha
PMA4000 desk, which was purchased specifically
for the production via Marquee Audio, together
with 20 Sennheiser UHF radio-mics, Meyer
UPA-TA and Community RS220 loudspeakers
and Crown amplifiers.

Processing includes the new BSS FCS920
system, which enables the sound designer to EQ
remotely from different places in the theatre via an
RF link, without returning to the mixing position.
Other processing includes BSS TCS 804 delays
and Yamaha SPX 1000 reverb units. All processing
and desk VCA functions are automated via an
Apple Mac computer running the T.P. Sound
‘Multi-Art’ show control software.

FAX YOUR NEWS TO
L+SI ON (01323) 646905

DMX Multi tool

* 48 memory lighting board

» View and control channels

* Monitor frame parameters !
o Full control of parameters
e Store and transmit frames
» Leather posing pouch
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THE DIFFERENCE
IL.IES IN

TRICHROMA

* RGB trichromatic color fading system

CHROMA

¢ 24 Dichroic colors

CTO/CTB * Up to 9.500.000 color tones
provided e Inner dimmer, avoiding RF noise on the cables
* Inner dimmer, e DMX512 and 0+10V interfaces (2/4 CH)
avoiding RF noise * 1000W-G22 halogen model (45x22x46 cm

12.5 Kg) 6500 LUX at 6m-2m beam size
* Automatic color fading
for architecture

* MSR1200 discharge
model (45x22x48 cm
24.5 Kg) 26000 LUX
@ 6m-2.7 m beam size
e Narrow/wide fresnel
or PC oprics

* Silent cooling
system, with

thermal switch

on the cables

* DMX512 and
0+10V inrterfaces
provided (2CH)

*1000W-G22 halogen
model (45x22x46 cm - 12 Kg)
7000 LUX at 6m - 2m beam size

* MSR1200 discharge model (45x22x48 cm
24 Kg) 22000 LUX at 6m - 2.7m beam size

e Rainbow and strobe (1200/D) effects

* Narrow/wide fresnel or PC optics

* Silent cooling system, with thermal switch

FLY

FLY srl » Via 1° Maggio, 29 * 46030 Mantova - loc. San Giorgio * Tel. (0039) (0)376/372975 r.a. = Fax (0039) (0)376/372208

A BRIGHT NEW IDEA

SI NOPIA
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Explosive Designs on 42nd St.

Miami-based architectural firm Arquitectonica have come up with
the striking design (left) for the new convention hotel on the corner
of New York’s Eighth Avenue and 42nd Street, as part of a
development project for Times Square. The 47-storey, 680-room
hotel will represent the tail of a comet which has crashed and thrown
up a bright, chaotic explosion of American culture.

Running along 42nd Street will be an entertainment and retail
complex, designed by D’Agostino 1zzo Quirk Architects,
incorporating restaurants, shops, superstores and a theatre, while on
the corner below the hotel will be a 10-storey Disney Vacation Club
containing 100 time-share apartments. The designs for the
development follow guidelines - which specified the use of lighting
and signs - with ‘supersigns’ moving across the facade of the building,
while a spectacular lightshow, designed by lighting designers Fisher
Marantz, will regularly burst into life on the hotel tower itself. From
the tail of the comet (the curving line of windows running down the
length of the tower), high-powered beams of light will shoot into the
sky, while clouds of ‘pixie dust’ explode at the base.

The bizarre, deliberately chaotic mix of facades along 42nd
Street, with its blasting light, colour and imagery will, whether the
style appeals to you or not, be an undeniable attraction for visitors
to the city. If you do like it, however, you will still have to wait until
January 2000 to see the finished explosion.

Galaxy Nova

Strand have announced that version C2 software has recently
been released for the Galaxy Nova adding further functions
to the base programme. There are now more options for
system customisation and for setting default information.
| Improvements have also been made to the motion control
| and playback facilities. For situations where full tracking
back-up systems are specified, Galaxy Nova can now operate
| with dual electronics.

The desk has many credits to its name with recent
installations at Glyndebourne, The Royal National Theatre
and Edinburgh Festival Theatre, with imminent installations
at the Royal Opera House and the Bolshoi Theatre.

Northern Area Manager

Entertainment Lighting Sales

As a business within General Electric (USA), GE Lighting is the largest light source manufacturer in the world and remains at the
forefront of an industry where we are experiencing technological revolution in our products and innovation in our customer service.
Continucd cxpansion across Europe and recent major acquisitions have cnabled GE Lighting Europe to grow rapidly.

An opportunity has arisen for an cxpericneed sales manager to be responsible for the sale of lighting products in the Midlands,
Northern England and Scotland operating from home and based in our Leicester offices. The successful candidate will be
accountable for maintaining existing business and for developing new business with distributors and industrial and commercial end
users in the Entertainment Lighting Industry. Additionally, for the right candidate, there could be opportunities 10 broaden the
scope of the role by participating in sales support and marketing activitics in the London headquarters and on continental Europe.

We are sccking applications [rom candidates with technical qualifications, preferably, but not essentially, 1o degree level, who are
sclf starting, ablc to work on their own initiative and clfectively manage their own time. In addition to a comprchensive knowledge
of specialist lighting products, we require a high level of professional selling and negotiating skills, an outstanding communicator
who is committed to customer service and who can apply all of these attributes in cflective account and territory management.

To be successful you will neced to be comfortable working in a [ast changing cnvironment where speed, excellence, commitment and
the achievement of stretch goals are the norm.

We offer a comprchensive salary and benefits package including bonus plan, pension scheme, company car, mobile telephone and
five weeks’ holiday per annum.

To apply for this challenging role, send details of your experience and qualifications to: Sara Donnelly, Human Resources,
GE Lighting Europe, 3 Shortlands, Hammersmith, London W6 8BX. Tcl: +44 (0)181-846 8847. Fax: +44 (0)181-846 8842.

“Ush GE Lighting Europe

An Equal Opportunity Employer

*Not connected with the English Company of similar name
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Combicolor 300

Combicolor 300
is the perfect
complementto a
moving mirror lighting
system. Powerful but light
and compact, this intelligent
colour-changer is the ideal
solution for mobite applications.
Combicolor is also an extremely
versatile projector, which may be used
to produce a whole range of stunning
effects, perfect for fixed installations and
disco dance-floors.

Distributor United Kingdom:

Pulsar Light of Cambridge Lt g CLAY PAKY spa - Via Giovanni Pascali, 1
Henley Road - Cambridge CB1 3EA - UK. AL=HO & 24066 PEDRENGO (Bergamo) ltaly
Tel.+44 (0)1223.366798 - Fax+44 (0) 1223.460708 .ﬁ?h 6 roe trrscr Tel. + 39 (0) 35.654311 - Fax + 39 (0) 35.665976 PROFESSIONAL SHOW LIGHTING
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FURE POWER

© SMULTANEOUS CONTROL OF 30
INTELLIGENT INSTRUMENTS
(SUPER SCANS, INTELLABEAMS,
VAR/ILITE 58 & 68 ETC,), 60
COLOUR CHANGERS AND FULLY
LOADED DIMMER RACKS

O 7HREE DIMENSIONAL INTELLIGENT
TRACKING SYSTEM FOR. CONTROL
OF MOVING LIGHTS

O 15 SUB-MASTERS FOR CONTROL-
LING MEMORIES OR CHASES

© 450 MEMORIES (OR CHASES)

O DEDICATED FOCUS
(PALETTE) BUTTONS FOR
POSITION, COLOUR, GOBO
ETC.

O ANY CHANNEL MAY BE
OUTPUT AS 16 BIT HIGH
RESOLUTION DMX

33

SEPARATE ADD AND SWOP
BUTTONS FOR MASTERS AND
CHANNELS

O EASY PROGRAMMING,
LABELLING AND ORDERING
OF CUES

BUILT IN GRAPHIC SCREEN AND OPTIONAL COLOUR VGA

OUTPUT \ /
STORE OR E£DIT A MEMORY WITH TWO KEY FRESSES Z S

THREE CHANNEL SOUND 70 LIGHT INPUT

TWIN DMX OUTPUTS, DMX INPUT, MIDI PORTS, A\/ OLI I ES

3.5 INCIH PC COMPATIBLE DISK SYSTEM

1995 LIVE! AWARD WINNER FOR NEW LIGHTING CONSOLE

AVOLITES LIMITED - 184 PARK AVENUE - PARK ROYAL - LONDON - NW10 7XL - TEL: 0181-965 8522 - FAX: 0181-965 0290
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Theatre World

The advertising implied that Theatre World ‘95 was going to be the most
important event of the year for anyone connected with any aspect of theatre.
Held at Wembley Conference Centre, it was going to have it all.

The technical world was represented by stands from the White Light Group,
Theatre Projects Sound, Steeldeck, Lightfactor (who supplied the Cyberlights
used on the performance stage), Flint Hire & Supply, Harkness Hall,
Harlequin, Action Lighting, Arrow Rigging and Stagetec. Theatre Crafts
magazine and The Stage newspaper were also on hand, with other exhibitors
including an assortment of drama colleges, computerised box-office suppliers,
make-up companies and ticket agencies.

By trying to draw a huge audience, the exhibition didn’t precisely target any
one group. That, coupled with its location, meant that it never attracted the
crowds it had hoped for. Because of this, on the last day it was obliged to close
an hour early. In terms of its appeal to theatre technicians, the exhibition was
probably hampered by following so closely on the heels of the ABTT Show.

Had Theatre World been a success, incorporating the ABTT show within it,
it may have made an interesting option. Strangely, the people that the show
would have had most appeal for - those involved in amateur theatre around
the country - were not given incentives to attend. If the show is repeated with
that lesson learnt, it might have a better chance of success. But on the evidence
of this year, its not a show that technical suppliers should move heaven and
earth to be seen at. Especially since between the PLASA and ABTT shows, they
already have most of their potential audience covered.

Rob Halliday

Le Maitre Appoint Sangalli

Le Maitre have appointed Sangalli to represent
their range of smoke products in Italy. The
company’s Rick Wilson told L+SI: “We worked
together with Sangalli at this year’s SIB show in
Rimini, which was a tremendous success for
both companies. Le Maitre introduced the new
G300 to the ltalian market through the company
and the results have been very positive.”

Pictured at SIB 95 is Dario Sangalli (left) with
Rick and Maxine Wilson.

‘Veles E Vents’ Welsh Spectacular

Cardiff Castle was recently the setting for an unusual performance based on a
fourteenth century poem about the dangers of the sea. ‘Veles E Vents ‘(wind and
sails) was a spectacular surround-pyro experience designed and performed by
Spanish company Xarxa Theatre Produccions and co-ordinated by Ceri James of
Cardiff City Council.

The lighting equipment for the performance was supplied by Neg Earth
Lights with the technical expertise provided by Paul McGuiness and his crew
of four from Thistle Techniques of Cardiff. The main arena was lit by two Eight
light audience blinders, 12 1kW floods, six 4x1kW ground rows, eight Death
Star strobes, 12 Aero bars and 10 Par 64s, the combination of which created
a stunning and colourful backdrop to the main action. Providing the control
was an Avolites Rolacue Sapphire and two Avolites 48-way dimmer racks.

AB Acoustics of Mid Glamorgan were responsible for the sound system, the
mainstay of which was the 10kW ‘Black Box’ system and a Soundcraft 200
mixing desk. Shure radiomics, Klark Teknik graphic equalisers, BSS crossovers
and Amcrons also featured in the mix.

NoTT 1995 - Gothenburg

The NOTT show - an excellently-staged event - took place as part of the Oistat
Scenography conference in Gothenburg.

My first call was to Strand Lighting, who were launching the SN100 Ethernet
Networker, a cunning device which links terminals, screens and consoles via
a co-axial cable and distributes the data wherever you want to run the aforesaid
co-ax in your multi-stage entertainment complex. A more traditional approach
to lighting control came from Avolites, with local agent Patrick Waage
demonstrating the Diamond Il console.

Dick Lindstrom of Anderson & Co showed me their Lead Microspot - a 20W
11-70 degrees PC spot only 60mm long. The light output is proportional to a
TkW PC to the scale of 1:25, so it is an ideal tool with which to illustrate lighting
on set models. The company also offer the Pin-Up, a movable electric hoist
capable of lifting 200kg to a height of seven metres.

G.E. Lighting had their new ‘entertainment lighting’ catalogue - a mine of
information. Director Clive Salmon and sales manager Arto Rehumaki were
demonstrating the new 1kW G38 base lamp, a low wattage version of the
CP41. Currently called the HX270, it will soon, doubtless, have a CP number
and ANSI code all of its own. Jem UK were at the show to bring support (and
new kit) to Per Ekblad of Primetime, the company’s distributors of mist and
well-cued pyro over Iceland, Norway and Sweden. Jem were also launching
the H.O.T Technology Hydrosonic range of haze machines in Scandinavia.

Altogether this was an impressive show in a dynamic little city. | certainly
hope to return for NOTT 97.

Anna Pillow

Jim Laws

%

The RCF D Serles reless

Microphone Systems ot 1.

The RCF DWM Series of wireless
microphones incorporates the most inovative
electronic technology, providing high quality
features with excellent reliability meeting all of the

professional requirements for both vocal and speech applications.

o VHF HIGH-BAND WIRELESS SYSTEMS (173.8MHz - 216MHz )

® HIGH QUALITY AUDIO TECHNICA® MICROPHONE CAPSULES
USED WITH BOTH HAND HELD AND BELT PACK SYSTEMS.

@ 19 INCH EIA RACK MOUNT COMPATABILITY

® TONE LOCK TECHNOLOGY TO PREVENT RF INTERFERENCE

® COMPANDER CIRCUITRY FOR EXPANDING DYNAMIC RANGE

¢ DOUBLE SQUELCH SYSTEM TO ELIMINATE AMBIENT RF NOISE

@ TRUE DIVERSITY RECEIVER TECHNOLOGY

® FULL UK APPROVALS TO BOTH MPT1345 (DEREGULATED) AND
MPT1350 HIGH POWER (REGULATED) SPECIFICATIONS

RCEF Electronics (UK) Ltd

2 Blenheim Court,
Hurricane Way

Wickford Business Park
Wickford, Essex, SS11 8YT

Tel: 01268 570808
Fax: 01268 570809

Sy

Sound Systems
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Here's an invitation you can't afford to miss. On July 9th,
10th & 11th, Vari-Lite Europe Ltd hosts an OPEN HOUSE
to unveil three exciting new products, in full

hands-on interactive demo sessions. Take as much
time as you want to check out the new trio...
e The new Wide Angle Lens for the VL6™
Spot Luminaire. ® A new range of Pastel
Colours In the VLSB™ Wash Luminaire.
® The new Mini-Arfisan® 2 control console.
e PLUS we're offering free training on
Series 300 ™ equipment - VLE™ VL6™
and VLM ™ on a first--come, first-served
basis (to reserve your place, call
our Training Department now).
Buffet and drinks will be
available. For a personal
invitation, simply call or fax
the Marketing Department
at Vari-Lite Europe,
OPEN HOUSE: July 9th
10am - 5pm; July 10th
& 11th 10am - 8pm.
20-22 Fairway Drive,
Greenford, Middx
UB6 8PW. Tel:
+44 (0)181 575
6666. Fax:
+44 (0)181
575 0424.

CMEN
VARISELITE

The Automated Lighting Company
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NL - on the Double |

When Euro Trak went into receivership in August last year, during the
refurbishment of De Montfort Hall in Leicester, the main contractors,
Costain, turned to Northern Light for help. The specification for the
electrical works associated with the stage machinery, including the site
wiring for these services, was for the full design, manufacture,
installation and commissioning, in conjunction with the mechanical |
engineers. Northern Light has just 11 weeks to complete the contract - |
the length of time it usually takes to agree the designs!

The work included 14 motorised hoists with variable speed controls,
a comprehensive emergency stop system, two air blower systems for
moving the seat blocks, which are on air pallets, and the controls for
two large elevators. The elevators were required to have an accuracy
of +/-1mm at all floor levels, a problem which Northern Light soived
by using a programmable logic controller (PLC) in conjunction with a
digital encoder to control the invertor driving the electric motor.
Northern Light designed and manufactured all the necessary control
cubicles and hand held controls.

Despite being unable to double up on the number of men on site
because of the limited space - and many other problems - Northern
Light completed at 10pm on the final day of the contract.

EMO Culture

MTC Japan have supplied and installed the PA
equipment for the new Ebisu Garden complex.
Regarded by many as the new cultural centre of
Tokyo, the complex offers, alongside other
facilities, two purpose-designed venues, intended
for concert and exhibition use, built by Sapporo
Brewery, Japan's largest beer manufacturer.

A total of 20 EMO Systems’ inductor-based
graphic equalisers (shown above) were chosen to
control the various sound systems which include
one of Japan’s largest Turbosound Flashlight
installations. A total of 16 GEQ30 single channel 30-band equalisers were
installed in ‘The Garden Hall’, while four GEQ60 twin channel units control
the smaller ‘Garden Room’ PA system.

SES Breakthrough

SES Film & Television have been trading for 14 months under the wing of
parent company SES (Southern) Ltd. Over this period, the growth in the
industry has led the company to achieve sufficient turnover to the point where
it has now started trading as a separate operation to be known as SES
(Entertainment Services) Ltd.

Specialising in the manufacture of electrical distribution equipment aimed
at the film, television and entertainment industries, the company has made a
significant impact within this industry. The product range includes flight cases,
rubber, GRP and steel distribution units, BAC and Camlock connecting
systems, BS 4343, earth leakage, rubber and arctic extension leads, studio
panels and all associated electrical products.

SES can be reached in Colnbrook, telephone (01753) 680611.

Theatre Seminar

A British Council International Seminar titled ‘Theatre Lighting: Design and
Technology’ will be held in London from 3rd to 14th September, 1995.

The seminar, which will be directed by Francis Reid, will cover the role of
lighting in today’s theatre, lighting design for every type of stage performance,
lighting and new technologies, the economics of lighting, education and
training for lighting personnel and backstage and performance visits.

Further details can be obtained from the Publicity Manager, International
Seminars Dept, The British Council, 10 Spring Gardens, London SW1A 2BN,
telephone 0171-389 4264. Please quote seminar number 9550.

Vp Venues

PSL Power Amplification have been involved in a series of major installations
in London recently.

An 8kW system with Vp Series amplifiers was installed in Stringfellows by
Tarsin Entertainment, who have also installed PSL Systems in both the LA clubs
in Charing Cross Road.

Barry Dodd Design installed Vp Series amplifiers in both the Hard Rock Cafe
at London’s Hyde Park Corner, and Bill Wyman’s Sticky Fingers in Kensington.
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SERIOUS SOUND

% Constant Directivity

CF’s Monitor Series consists of two-way speaker
systems, that features superior “fidelity”, high level
intelligibility and distortion free peak powers, (10dB
more than average). This all combines to give the
Monitor Series a very open and exceptionally natural
sound.
The Monitor 5S and Monitor 8 will fully satisfy
the requirements of
Sound Professionals in
recording studios as well
as the demand Club or
Bar installation. The
Monitor 4 and Monitor
4W are physically the

MSW 8

% Exceptional Acoustic Features

% Extremely Compact Design

same as the “5S” and are available in both low
impedance and “100 volt line” models. These models
have been specifically designed for use with the Sound
Contracting market.

All of the Monitor range have carbon fibre drivers,
this material helps to eliminate diaphragm break-up and
increases the speed of the transient response. The
constant directivity horn of the tweeter gives an angle
coverage of 110° x 110° in the Monitor 8.

To further improve the already excellent
performance of the Monitor speakers, RCF have
designed the MR-HPF equaliser for emphasising low
frequency sensitivity, and the MSW 8 sub woofer for
extended low frequency down to 35Hz (+ 3dB).

RCF S.p.A. Via G Notari, 1/A 42029 S. Maurizio (Reggio Emilia) ITALY
Tel.: +39 522 354 111 Fax: +39 522 551875

RCF Electronics (UK) Ltd., 2 Blenheim Court, Hurricane Way,
Wickford Business Park, Wickford, Essex SS11 8YT.
Tel.: +44 (0)1268 570808 Fax: +44 (0)1268 570808.

RCF France sa Rue de la Guerlande — 71880 Chantenoy le Royal,
France. Tel.: +33 854 11011 Fax: +33 854 12855.







NEWS IN LIGHTING+SOUND INTERNATIONAL

Industry People on the Move

Steve King has moved across town to Dimension Audio. For years a leading
light at Entec, he joins the Dimension Audio team as senior project manager.
Derrick Zieba, general manager of Dimension Audio, has been appointed as
a board director of the company by parent group Avesco plc.

Sean Turk and Rod Short have recently moved to Martin Audio. Turk will
be responsible for national sales throughout the UK, allowing Martin Kelly to
concentrate his efforts on the export market. Rod Short, previously with both
Shuttlesound and Roadstar, has taken the position of applications engineer.

After nearly 15 years as a partner, and later a director of Ancient Lights (now
Theatre Direct), Peter Nesbitt has left the company and is now offering a
consultancy service. He can now be reached on (01953) 454332.

RCF Electronics (UK) Ltd have appointed Linton Smeeton as UK sales
director. Smeeton, who has worked for RCF for the past three years, has a
great deal of experience in the professional audio industry.

Fred Williams, formerly manager of the audio-visual department of Show
Contracts, has joined Donmar to strengthen its expanding installation and
sales team. The company’s sales team is further strengthened by the addition
of lighting designer Zoe Castle.

Mark Terry has been appointed president of JBL Professional. He brings
with him more than 17 years' experience in the pro audio industry, including
more than a decade in sales and marketing. Most recently, he was executive
vice president of sales and marketing for |BL Professional, directing activities
for the company’s international division. Terry succeeds Ronald Means, who
has been appointed president, Harman Sound Reinforcement Alliance.

Jim James, former marketing manager of AMS Neve, is to set up a new
marketing agency, East-West Communications, based in Singapore, from June
1995. He can be reached in Singapore on (65) 226 5165.

Arri (GB) have appointed Barrie Guy as assistant lighting product manager.
Formerly with Rosco, Guy will be working closely with product manager
Randall Miles. Arri’s international sales manager Nick Shapley has now taken
on the additional responsibility of sales director, while Sean Leone becomes
Group finance director.

Phil O’Donnell has taken over as President of Strand’s Los Angeles office.
He was previously managing director of Strand Lighting Asia, and KK Mak
will now take over this role in Hong Kong.

Vari-Lite Europe has added to its customer operations team with the recent
appointments of Paul Weaver, as a production assistant and Laura Dodds as
executive assistant to the team. They join Peter Stutely, Lee Frankcom, Jim
Douglas and David March.

VE Fever

The recent round of VE fever kept many people busy, including theatre sound
specialist Autograph Sound, who provided the live sound component for ‘Live
for Peace’ - a Royal Gala variety show staged at London’s Coliseum. Autograph
installed a sound system especially for the two-and-a-half hour spectacular,
which was televised live on VE-Day, with the rig including four Meyer Sound
MSL-2A loudspeakers and a 90-input Cadac E-type console.

Designed by Autograph’s Bobby Aitken and Nick Gilpin, who both mixed
the show, the system was augmented by the English National Opera’s house
equipment at the Coliseum, which included further Meyer speakers, and 30
radio microphones, with one act alone using 12 hand-held transmitters.

Autograph’s build-up for the show was completed within 36 hours, allowing
two days of rehearsals prior to the televised performance.

Full coverage of the events commemorating VE Day, start with our feature
on the Hyde Park celebrations on page 41.

115 YEARS IN THE
LIMELIGHT!

Since 1884 we have been manufacturing
and supplying iris diaphragms.

CALL Today, with a reputation second

us to none, we supply many of
TODAY the leading companies in
FOR OUR the Television and Theatre
NEW industry, from our wide
ILLUSTRATED range suitable for
BROCHURE all applications

Wilkes Iris Diaphragm Go L1d

Widco Works, London Road,
Bexhill-an-Sea, Sussex, England
Telephone: {(01424) 217630

Fax: (01424) 215406

e
@&enesis
o ]
NEW. era in
Professional

Amplification

\ ® CiTeonI

Citronic'Limited, Halifax Rd, Melksham, SN12 6UB, England.

Tel: +448(0)1225 705600
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TWENTY YEARS OF AUDIO

BRITANNIA
ROW SW18

Special thanks to:

Major Michael Parker
Unusual Services
John Del’Niro

also the VE Day Crew:

Chris Hey e Richard Sharratt « Huw Richards
* Roger Lindsay ¢ Alan Bradshaw e Steve Ludlam e
Rick Pope » Dick Webber * Duncan Hoare ® Guy Gillen
* Mick Staplehurst  Eddie Mulrainey * Scott Ashton »
Peter Baigent ¢ Craig Lilley ® Andy Jackson
= Kursten Smith ¢ Mark Armstrong ® Sebastian Frost
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Croydon Gallery of Light

Theatre Projects recently worked with
lighting designers Jonathan Speirs &
Associates and Croydon Council on a
project to transform Croydon into a
dynamic art gallery for the night of May 18.

As a result, Croydon’s office buildings,
unremarkable by day, were turned into a
rich and colourful backcloth for the
projection of creative images and lighting
effects. Theatre Projects supplied
equipment, services and logistics for this
ambitious project, including the new
Irideon AR500 architectural luminaires.
Similar to Vari*Lite wash luminaires, they
are specifically designed for exterior,
all-weather use and made their debut in the
UK on VE Day (see main feature this issue).

ETC’s Source Four Light Solutions

When M&M Light Solutions takes on the exclusive distributorship for ETC from
July, in addition to the specialist range of ETC lighting controls and fixtures,
the company will be stocking the Source Four high performance ellipsoidal
spotlight. Over 60,000 Source Fours have already been sold in the States and
installations on this side of the Atlantic include the Lido de Paris (see L+SI -
February, 1995) and the Royal Opera House.

The company will ensure that, in conjunction with the expertise and back-up
supplied by dealers throughout the country, customers get good support,
training and 24 hour back-up for operational and technical assistance.

Coe-Tech Creativity

Coe-Tech have been called on to undertake some unusual projects of late. In
Dublin, Audio Tech’s Frank Murray asked the company to design a
violin-shaped lighting rig for Buck Mulligan’s Club in Athboy, County Meath.
The fully three-dimensional fiddle, measuring a colossal eight metres in length,
was duly installed providing support for all the lighting, including Coemar
Versatiles, TAS Dominators and Synchros.

Meanwhile, Coe-Tech’s sound department were busy recently designed and
installing a massive 1200W cinema-like JBL system for the Motion Master
Virtual Reality ride at The Granada Studio Tour attraction in Manchester. The
six-channel system is powered by JBL MPA amplifiers and includes sub bass
enclosures for the special effects soundtracks. Although the ride has only 60
articulated seats, the sound system is of a size normally found in cinemas with
a 1,000+ capacity.

ShowCo Mark Quarter Century

Dallas-based Showco Inc recently celebrated the 25th anniversary of the
company. Founded in 1970, its first sound system was constructed by Jack
Maxson, now chairman of the board, and partner Rusty Brutsché in Maxson's
garage. At the time, almost all sound systems were locally obtained, but
Maxson and Brutsché knew that real success would come by touring with the
artistes, and tour they did. Within a matter of weeks Maxson was out with
Three Dog Night and Brutsché was in the garage building system number two
for Led Zeppelin. Along the way, the company have provided services and
expertise to a whole roster of famous names including The Rolling Stones,
Genesis, Paul McCartney and Wings, and The Who.

Late in 1980, ShowCo engineers assembled a variety of technologies into
what would become the Vari*Lite automated lighting system, which led to the
set-up of a ‘sister’ company Vari-Lite Inc with Brutsché as CEO. Today, under
the guidance of Maxson and president Clay Powers, ShowCo concentrates
solely on sound reinforcement services and has developed the highly
successful Prism system.

Queen’s Award for Allen & Heath

PLASA members Allen & Heath have picked up a Queen’s Award for Export
Achievement. Well known for their range of professional audio mixing
consoles for broadcast and recording studios, the company exports 85% of
production worldwide, and has grown an average of 30% a year since 1991.
The company is currently in the midst of a major expansion programme to
double its floorspace and create 40 new jobs. Last year Allen & Heath won a
Business Challenge Award and also attained Investors in People.

A record 140 export awards were granted this year, along with 17 for
technological achievements.
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GOLDEN SCAN

No Limits.

e A complete range of gobos: 4 fixed gobos, 4 rotating gobos (2 in glass), adjustable-speed bidirectional rotation,

indexable positioning, pattern superimposition, fully interchangeable gobos. @ The most sophisticated range of prisms:

4 rotating prisms (x2, x4, 3D, “trail effect”), adjustable-speed bidirectional rotation, fixed prism (x5) which may be combined with any

other prism. e Endless colour possibilities: three independent combinable wheels, 113 single-coloured projections, infinite multi-colour

combinations, beams with two concentric or adjacent colours, 4-colour beams, Wood's light, rainbow effect. @ An optical system which

meets all needs: HMI 1200 lamp, basic 23°wide angle aperture (may be reduced to 15° by means of a remote-controlled lens ), optional

kit for modifying projection angles (to 12,5°-8,5°), electronic focusing. @ Control of all light parameters: high-speed linear iris, gradual
diffusion, mechanical linear dimmer (0-100 %), 1-7 fps strobe effect.

Distributor United Kingdom:

Pulsar Light of Cambridge L - CLAY PAKY spa - Via Giovanni Pascali, 1
Henley Road - Cambridge CB1 3EA - UK. | 24066 PEDRENGO (Bergamo) ltaly
Tel.+44 (0)1223.366798 - Fax+44 (0) 1223460708 «jéurins roe trrics Tel. + 39 {0) 35.654311 - Fax + 39 (0) 35.665976 PROFESSIONAL SHOW LIGHTING




A real Pro

At Martin Professional we are known for our range of
Pro. entertainment lighting products. But out of all of
this super-intelligence, the most brilliant of them all,
is the Roboscan Pro 1220 CMYR.

Before CMYR, there was already the Roboscan Pro
1220, the brightest thing on the planet to date, with
its excellent modular construction which enables
anything from tweaking facilities to a full upgrade,
thus radically extending the useful lifetime of the
product.

CMYR adds an extraordinary, full-color, color-mixing
system to all the other winning attributes which were
previously synonymous with the quality and perfor-
mance of the original Pro 1220. Plus rotating gobos.
of which there are no less than four on-board every
model in the new series. as well as 9 motorised fixed-
aspect gobos. Standard or custom designs, or even
etched dichroic self-coloured gobos are available.

In addition, the new, quieter Roboscan Pro 1220
series offers you the choice of HMI, or MSR 1200W




lamps across the range, full DMX 512 implemen-
tation. including a high resolution option on pan and
tilt, and microstepping on every dynamic feature.

Martin Professional -
the choice of professionals

\ 4
Martin

MARTIN PROFESSIONAL UK Ltd
Martin House - Boxmend ind. Est.
Bircholt Road - Parkwood

Maidstone - Kent

Tel: 01622 755442 - Fax 01622 755447




eProportional Soft Patching #On-line Help at the Touch of a Button #LTP Control
e Chaining of Chases & Stacks 80 Character LCD Display, Edit Wheel & Function Buttons

eFeatures once only available on major consoles are now affordable!

Detailed Speciﬁcqﬁons * Proporfional softpatching - 4 patches - » 2 effects playback masters
AR multiple dimmers per channel allowed * Grand Master with DBO bution
* Available in 12, 24 and 36 channel models « Crosshade or snap steps on individual chases o Add/Kill master with mode button
Channels - Normal Mode 12 24 36 ® Stack cues can be linked with fade fimes o Isolated DMX512/1990 output signal
. o Chases and stacks may be chained o MIDI in/Thru/Out
Channels - Wide Mode 24 48 72 3 ¢ < R5232 sericl
Scene Memories - 12 144 288 432 ° Channel selection for Highest-Takes-Precedence RS232 serial port
| : pages or Last-Takes-Precedence (for colour changes and  ® Universal power supply - 80-240V 50/60Hz
folaliMernonies 0228102281022 moving fixture control) o Affractive slim case
Scene Masters 1224 36 * Timing Fader with View/ Ride focility Options
Chases - 99 stepsperchase 12 24 36 e 20 character by 4 line LCD with edit wheel * 3 1/2" PC compatible floppy disk backup unit
Stacks - 99 Cuesperstack 12 24 36 and six function butions ensuring easy operation  ® Analog outpufs
Sound-to-Light setups 12 24 36  ® Help button with readout on LCD » Gooseneck desk lamp
- e 3presetmasters- A Band Grab Specifications are subject fo change without nofice.

LMP Lichttechnik, Ibbenbiiren, Germany (.on f us for vour Sound & Light Image AG. Ménnedorf, Switzerland
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AUKES Theatertechniek BV, Amsterdam, Netherlands HEATESL AZCHE Light Partner, Herning, Denmark
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Parasound, Stockholm, Sweden

- Andersen & Co. Copenhagen, Denmark
Ph: +46-8 641 66 40 Fax: +46-8 624 77 99 L.S.C. Electronics Pry. Ltd. Ph: +45 31 21 4290  Fax: +4531 21 42 85

XTBA, London U K. Melbourne, Australia TancelyniexioralN
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ON TOUR

by STEVE MOLES

AND PRODUCTION NEWS

Janet Jackson

Sheffield Arena
LD: Peter Morse
SD: Steve Guest

Four years ago the ‘Rhythm Nation’ tour visited
these shores. It had started in the US with a great
deal of hype, accompanied by tales of
extravagance, and epitomised by one of a live
black panther peeing on stage from fright! It
attracted a great deal of media hot air, but said little
about the artiste. By the time the tour reached the
UK, things had calmed down somewhat.

Under the assured guidance of Roger Davis
(Tina Turner’s manager) what we saw was a
vigorous and exciting pop show. What it facked in
polish was more than compensated for by
youthful enthusiasm. This time round a similarly
overly ambitious project has again been brought
under control, and radical adjustments imposed
upon the production. Janet’s performance,
however, has grown immeasurably; this show is
in a league of its own and could even teach her
brother a thing or two about entertainment.

The PA is the Prism system from ShowCo.
Twenty-four of their tightly arrayed cabinets are
hung each side of the stage with an assortment of
the necessary near-fill and bass reinforcement
speakers spread around the floor of each stage
wing. The Prism system’s home environment is in
arenas. It's immediately noticeable that there is no
delay cluster mid-way down the hall, and as the
show progresses it’s obvious that none is required.
Steve Guest (more normally found at the helm of
a Maryland Sound PA) runs the system out front
from two Midas XL3s. One is the touring console
handling the basic stage sends, whilst the second
(which is a sub-hire in each continent the tour
visits, courtesy of Cane Green) is used for effects.
Each night just before the show starts with the
house full, Steve tweaks the PA using a particularly
bright and brittle sounding CD: “If | can make the
system sound good to this then | know I'm well set
for the show,” he comments.

Beyond the obvious need for such action (I'm
sure most engineers perform this ritual before each
show) lies a specific justification for his choice of
CD. Janet doesn’t have the strongest vocal style.
To compensate, Steve has to push the sensitivity

Above, two huge jack-in-the-box inflatables were augmented by festoon lighting to complete the

carnival setting for ‘I Miss You Much’. Below, pyrotechnics and video played a major part in the show.

of her microphone hard (usually a hand-held
Beyer TGX480), and this, as he explains, “. . . can
produce some weird ambience in her vocal
channel; | even heard once what people at the
front of the crowd were shouting.” The upshot is
that the rest of the mix is coloured by this
characteristic, hence the selection of CD.

The show starts by sounding loud and stays that
way. The band are raucous and full. Sometimes,
with three keyboards playing, the result can be a
littte over textured. Janet’s voice, whatever it may
lack in power, sounds as sweet as a bird. Steve was
modest about the four racks of effects he used:
“There’s the normal generic equipment you'd
expect out here. | inherited this from Rob Colby
(the tour’s original house engineer) and there’s
everything | need.” He did, however, go on to
praise Randy ‘Randbo’ Bryant on monitors
(mixing 52 inputs from two Harrison SM5s) for his
contribution to the overall sound quality.

LIGHTING

Designed by Peter Morse, the lighting has gone
through some changes since the tour began, most
notably the axing of over a hundred colour

changers and all the Telescans, but despite that,
there’s still more than 400 Par 64s and 48 VL2Cs.
The rig appears conventional in the extreme, with
a front and rear truss cranked down at each end,
and a central rectangle with cross spans. Similarly
cranked are four Lycian truss spots, two high on
the rear, two underhung from the rectangle, and
in the house eight Strong Gladiators. What makes
a difference is the operation of Eric ‘Yoda’
Dismuke on the Artisan and lighting director
Michael Keller on the Avolites Sapphire.

A typical song will see Michael putting up
perhaps some 40-50kW of wash on stage, from
the rear a combination of blue and mauve, and
then lighting from the sides in hot and cold
colours. For example, a red/amber combo’ stage
left with two shades of green from the right. It's a
rich confection that forces the Vari*Lites to work
hard to compete, something that's reflected in the
attitude of the two men in the way they work
together: “Michael knows the Artisan and the
show presets inside out,” says Eric. “We’ll be in
mid show and he’ll suddenly call ‘Gimme A3 in
that pink’ and damn him, it'll look just right.” Eric
is equally demanding of Michael. When Michael
asked for an audience balliyhoo whilst
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programming at rehearsals Eric demanded,
“Where? Which parts of the house? What colours
do you want?”

Eric is also the arbiter of taste: the two men mix
the show live. Although they have almost a
thousand cues programmed, they take nothing for
granted. When Michael calls for lights on the
audience, Eric will ask: “Do they deserve it?” The
Sapphire was Michael’s choice: “It's light and
small enough to travel as regular baggage on a
plane.” The desk, like Michael himself, is one of
the few things to have stayed on this tour since it
began over 15 months ago. He has used it to the
hilt, and has to boot-up a second show disk mid
evening during a weepy ballad with Janet covered
solely by half a dozen VL2Cs.

The front of house spots are mainly taken up
with area lighting across the front of stage to cover
the seven person dance troupe that accompanies
Janet for much of the show. The on-stage Lycians
work backlight on Janet as you would expect.
Floor lighting is limited: a few shin-busters either
side at the front, and a few VLs dotted about the
set. A description of the system would not be
complete without Michael's final word on lighting
effects: “We've also got 12 of those super bright
‘whatever they're called this week’ strobes.”

A review of this show could not avoid mention
of the rest of the production. The set is designed
by John McGraw, and resembles the poop-deck
of some fantasy three master from a musical like
‘The Unsinkable Molly Brown'. The band are set
above and around the main dance area, and a
walkway encircles them from the rear. The set is
mainly white with touches of gold and not only is
it a nice change from the inevitable grey but it
gives a tremendous lift to the whole performance
area.

A range of mushroom explosions, air bombs
and columns of flame are used to liven up some
four songs. PyroPak, and particularly their
operator Tom ‘Hammer’ Foster, are responsible
for these. A utility truss is hung backstage which is
used by Tom, among others, as a platform for
much of his equipment which makes for nice
accessible and discrete management of his trade
as he changes charges during the show, and then
hoists them in darkness back up above the rig.

Video is a big part of the production. A front
projection screen hangs each side of stage with a
linked pair of Sony 1271s on each. On stage are
three Pioneer 2x2 videowalls along the front edge
of the band. The camera team which hails from
Australia is Big Picture TV who were taken on by
director George Elizondo after they acquitted
themselves so well on the Aussie’ leg of the tour.
Jerry McReynolds is tech’ for the video system and
is keen to extol the virtues of both the projectors
and videowalls, none of which have given him
any trouble in over 150 shows.

The audience are treated to a mixture of live
stage shots, with cuts from video song releases,
and footage of the crowd live and pre-show. From
laser disk there is a remarkable selection of effect
images, the never-ending descent into a fractal
being just one. On stage the dancers and Janet
went through several costume changes . Two were
50 spectacular as to set a precedent for others to
aspire to.

The song ‘Il Miss You Much’ was placed within
a fantasy setting; two huge jack-in-the-box
inflatables appeared from behind the set
augmented by festoon lighting to complete the
carnival setting. The troupe appeared in the most
favish and brilliantly coloured costumes, jesters,
jugglers and acrobats, whilst Janet paraded as ring
master. For ‘All Right' a pastiche of the Dick
Tracey movie was enacted. Spectacular costumes
coupled with comic book colours from the
lighting system contrived to bring the house down.
Both these numbers were absolute show stoppers
and such was their impact that the crowd’s
adulation was unrelenting. Only one other event
raised a greater cheer, but you'll have to go and
see the show to find out what that was.
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The Hollies - one of the few bands from the sixties that have successfully translated to the nineties.

The Hollies

The Doncaster Dome
LD: Rod Shields
SD: Mike Dolling

There are several sixties package tours trawling
their way around the UK this year. These usually
consist of one band who charted regularly in the
early part of that decade, and a couple of ‘one
hitters’ whose names are recognisable even if their
singular hit doesn’t readily spring to mind. It's a
thin nostalgic heart string to twang and more often
than not, such tours just survive the one outing.
The Hollies, in contrast, are out on their own for
the second time in 12 months, carrying a big
production, and packing them in everywhere.

A 17 week sell-out tour totally confined to the
UK is no mean achievement. OK, so they only do
four shows per week, but then how many bands
currently on the road regularly do more than that?

The tour is playing mainly in the 1-3,000 seat
theatre market, with occasional forays into new
venues like the one featured here, the Doncaster
Dome. For those who don’t know it, the Dome is
Britain’s biggest indoor leisure complex - on the
night of the Hollies’ performance, punters could
also visit the ice rink disco until 10.30pm, swim
until 9.30pm, or just hang out in the fast food
restaurants in and around the complex.

The concert took place in a multi-purpose
sports hall fitted with a very comfortable fold-
away tiered seating system (some 2,000 seats),
whilst outside in the lobby area was a large,
well-staffed bar that easily coped with serving
everybody during the 20 minute mid-
evening intermission.

Just to allay any fears that this was some school
gymnasium, the hall did not reek of training shoes
and gym slips, had a very solid demountable stage,
plenty of electrical power, and a substantial roof
structure that allowed all PA and lighting gear to
be flown. It’s only fault was a slightly low roof, and
lighting trusses ended trimming at around 17 feet
to the bottom of the lamps.

Allan Clark - every inch the well-weathered pop star.
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Sound engineer Mike Dolling would appear to
have a fairly easy time of it, but then nothing is
ever as it seems. The Meyer system (four flown
MSL3s per side) is supplied by Wigwam and also
carries four Meyer UPAs which are used as floor
PA to cover the seats close to each side of the stage.

In what | thought was a nice touch, Mike has
four of the tiny DNB E1 cabinets laid across the
front edge of stage for the front few rows and he
carried these extra cabinets for good reason: “This
hall is unusual - very wide but not very deep -
flying the PA gives me good coverage for the tiered
seating, while these little fill cabinets at the front
neatly cover the seats on the floor without blowing
anyone’s head off. This is the first time I've used
the E1s and they are proving excellent.”

There was, not surprisingly, a noticeable
difference in the sound for the 300 people sat at
floor level, but only in terms of physical pressure
and with a show like this, stomach-turning bottom
end was never going to be needed on the menu.
There are no amplifiers on stage: everything is
DI'd, and the monitor system, run by lan Hopkinson
from a Soundcraft SM12, is suitably modest.

With no voluble stage sound out front, Mike has
to be especially careful not to overwhelm the
monitor system - even vocalistand front man Allan
Clark who wears a Garwood In Ear system is
susceptible to PA breakthrough. For this reason
there are a pair of smoked perspex screens
shielding the cymbals of drummer Bobby Elliot
from the rest of the band. Mike has the bare
minimum of effects running from his PM3000:
“It's not that kind of show, toys aren’t what's
required. The Hollies are very much a vocal band
and need to sound that way naturally.

“The hardest job | have is controlling the
dynamics. There is a great deal of swapping about
from electric to acoustic and back again and they
also do a fair number of covers - songs by the
Doors and Prince’s ‘Purple Rain’, for example. If
the PA overwhelms the stage sound they will
instinctively back off their vocal mic’s which just
complicates matters.”

The Hollies like to remain faithful to their
original sound, even if that grates with modern
sound practice. For this reason, Mike has to exert
considerable self control to keep Tony Hicks’
guitar from becoming thick and rocky, but he does
get to indulge towards the end of the set and, in
this hack’s humble opinion, the band sounded all
the better for it. Some old sounds are best
remembered, not recreated.

LIGHTING

There were some unexpected twists with the
lighting too. The system is supplied by Concert
Lighting UK Ltd and the show design is by
company owner Harry Box. The lighting crew of
Steve Crompton and Richie Flanagan put the rig
up every day and do the focus, but the desk is run
by production manager Rod Shields. The system
comprises three trusses, a rear span of just 16 feet
with a 30 degree cranked down 8 foot section at
each end, the mid is the same but 24 feet in span,
and the front is a straight 24 footer. The whole lot
support some 140 Par 64s. On the floor are six
upright sections of 12" Mini beam filled with Par
36 pin spots and festooned with Arcline and a couple
of long nose Par 36s, each lit by a Par 64 uplight.

The rear truss has three octagonal screens hung
from it which are lit variously by Pars fitted with
Rainbow Scrollers (18 in total), CCT Silhouettes

with gobo rotators, and for one song a trusty Patt
252 with flame effect projections onto the centre
screen. A totally conventional rig that Rod chooses
to run from an old Avolites 84 channel desk - a bit
fong in the tooth maybe, but a perfectly serviceable
board with which Rod performed faultlessly.

Just to complete the image, Steve Crompton
runs the colour changers from a Jands ESP 24. Rod
lights the stage usually in a two-colour combo,
with heavy saturates from the mid and rear trusses.
His cues are un-fussy and in just the right places,
and he relies mostly on his three front-of-house
Pani followspots for picking out the principles and
soloists. He does bring in some very sharp little
effects from time to time (notably from the variety
of lamps on the upright floor trusses), but is sparing
with their use and they are all the more effective
for that. The front truss lamps are gelled in warmer
flesh tones which Rod restricts mainly to when the
band induige in some audience banter between
songs - a bit of a waste really as the front band
members would certainly have benefited from
that bit of extra light.

Some of the band'’s banter is a bit kitsch: “Who
remembers FAB 208 magazine?” Well, do we
really want to be reminded? But their appearance
is good: Allan Clark looks every bit the well
weathered sixties pop star, grey hair and pony tail,
whilst Tony Hicks appears to have stopped ageing
around 1975. The show is neat and professional,
the audience get two hours of music for their
money and all from the band they actually paid to
see. It's worth noting that the Hollies haven't had
a chart record in many years now and these days
earn their living from live performance. It says
much about them and the respect they have for
their audience that they don’t skimp on their
production costs.
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THE WORLD REMEMBERS

Steve Moles and Ruth Rossington take a global view of the
VE Day Events in Hyde Park, London

Despite the fact that the anniversary of
the end of the war in Europe takes
place during what is often a wet and
chilly month in the UK, the sun shone
upon Hyde Park and all those
assembled there for the recent VE Day
Celebrations. They proved to be an
unqualified success, not just in terms
of the enjoyment of those attending,
but also for the many thousands
involved behind the scenes. Like the
beaches of Dunkerque 54 years earlier,
Hyde Park was witness to an armada
(only this time an invasion, not an
evacuation), a most unusual collection
of suppliers, large and small, who
found themselves swept up in an event
of national proportions.

Unusual Services were responsible
for overall co-ordination of the VE Day
Celebrations, covering everything
from ticketing to transport. Having
established their credentials and ability

Major Michael Parker, over a number
of years through their involvement in
the Royal Tournaments at Earls Court,
they were a natural choice. Managing
director Alan Jacobi appointed Simon
Garret, Unusual’s marketing director,
as production manager for the event.
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Drawing an all-female team around
him (“no discrimination, just the best
people for the job”), he has cascaded not only
responsibility down the line, but authority too,
as the only sensible way to manage the 40-acre
site and its myriad displays. Carol Spratts had
overall control of the two shows being staged
on the Saturday and Monday evenings, whilst
to Henrietta Boxer fell the task of marshalling
all the various marching bands, boys brigades,
pipes and drums, and the many other
participants who performed in the open areas.

Simon’s second in command, Sue Banner,
ran a huge stage management team of 27 (the
minimum felt necessary to control the
thousands of performers), and Sharon
Ashley-Hoffman had what Simon described as
“the nightmare job” of performer transport
co-ordination. Some 11 cars and two
mini-buses were loaned (as was so much of
what was needed for this event) from Rover UK

with a roster of drivers supplied by Bandwidth.

Fortunately for Sharon, most of the military
bands and personnel involved arranged their
own transport for security reasons. Having
interviewed dozens from the many hundreds of
sub-contractors involved, the general opinion
was one of approval for Unusual’s organisation,
in fact there was an almost terrifying calm
leading up to the opening day which, in the
end, proved well founded. Old hands like lan
Bagshaw (lighting) and Jonathan Park (design),
neither of whom are strangers to such major
events, both remarked several times on how
well controlled everything was, something
Simon Garret attributes to Alan Jacobi’s original
ethos for the progenitor Unusual Rigging
company ‘Get it done, and be pleasant.’

The securing of this contract has had one very
noticeable effect upon Unusual’s infra-

Jonathan Park’s CAD drawing of the Main Stage showing the suspended ‘icons’ from the war.

structure. Their yard at Dalston Gardens has
now finally been cleared of the paraphernalia
of rigging (all now hence up to their out-of-town
facility at Bugbrook). The contract has given
just the impetus needed to complete Unusual’s
intended rationale of putting all rigging,
engineering and manufacturing operations into
this new home. The yard has now been filled
by a village of porta-cabins: from here not only
do Simon and his team operate, but also 20
phone lines were laid in for Sue Ewings to
manage the entire ticketing operation. Sue
normally deals with box office and marketing
for Cameron Mackintosh, but was somehow
persuaded to sacrifice her holidays and cover
VE Day. How this was achieved remains a
mystery. To give some idea of Sue’s
undertaking, the two fully-subscribed concerts
hosted 250,000+ audiences with visitors to the

A night-time view across the impressive 40-acre Hyde Park site (left)
which attracted crowds of nearly two million over the three days.

Part of the VE Day concert on the Main Stage.
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Park exceeding 1.5million over the three days.

The concert stage structure was designed by
Jonathan Park to create a strong architectural
form presenting a tall and dramatic structure
that could be seen from all over the Hyde Park
site. The new Edwin Shirley tower system
formed the basis of the huge 23m high roofing
structure covering a 2.5m high stage, 60m wide
and 30m deep. All the equipment came from
hire stock, apart from the specially fabricated
canopy or ‘beak’ cantilevered out an
impressive 9m over the curved stage front. The
two front towers continued through the roof to
a height of nearly 30m and were topped off with
two extending radio masts taking the overall
height to 50m.

The rear of the main stage and the wings were
terraced to a height of 4m to accommodate the
choir, orchestra and bands - 2,000 people in
all! The front performance area for 300 more
performers was heavily raked to provide good
sightlines.

Cheryll Park created the ‘Mural of the Times’
backdrop taking inspiration from iconographic
posters of the war period. The 10m high, 80m
long backdrop was expressively painted by
Robert Adams and a team of eight painters.
Suspended in front of the mural were icons from
the home front: a wireless, a ‘Brown Betty’
teapot, a gas mask respirator, the utility mark,
nylons, Dig for Victory and the Churchillian
V-sign - all vital ingredients of war-time. These
free-hand sketches were made in 50mm
diameter alloy tube backed with expanded
alloy mesh, by Met Scene, to produce invisible
scenery that appeared and disappeared
depending on the lighting.

A curved balcony suspended 6.5m above
stage formed the nextscenic layer and provided
another level for performers, soloists and
fanfare trumpeters. It was decorated with the VE
Day lettering and peace doves, again made in
alloy and expanded metal, or with the 56 flags
of the visiting heads of state. As the final layer
of dressing, the front towers were clad with
supergraphic ribbons in red, white and blue,

Theatre Projects’ Peter Marshall had a huge
logistical job on his hands but as he
commented: “It did start off a lot bigger.
Lighting designer Robert Ornbo loves Par cans
and there were originally over 4,000 in the
design.” In truth the total didn’t shrink that
much, although the Par 64 count ended below
2,000. The remainder seemed to have been
replaced by every lamp imaginable, Fresnels
and profiles of all types and a host of effects.
The Main Stage had the highest concentration
of equipment, 850 Pars, 50 VL2Cs, and assorted
colour changers, oil crackers, and Strong
followspots. Control was from the VL Artisan
and Arri Imagine 500 (operated by Patrick
Murray) and an MA Scan Commander was also
used to control the six Sky Arts on stage.

Theatre Projects’ brief increased as the days
to the show diminished: as well as the Main
Stage they also provided lighting to the Globe,
the 1945 WWII Pavilion, the Performing Arts
Centre, the Communications and Technology
area and Arenas 2 and 6: by the time the event
opened they were supplying equipment to
every performance area in the park. Wisely,
Peter Marshall followed Simon Garret's ethos
of cascading responsibility, nominating a crew
chief for each lighting area, who was not only
responsible for installing and maintaining TP’s
gear, but was also company representative on
site. Thus the crew chiefs were directly
responsible to their own site production
manager and their ever lengthening list of
“things they’d like”. These crew chiefs were, in
many cases, also doubling as board operators.

Robert Ornbo and his assistant lan Bagshaw
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The British Telecom Tower gets special treatment
for the grand finale to the day’s celebrations.

!,__

Unusual Services’ equipment and crew was in
evidence all over Hyde Park on VE week-end.

The Peace Globe, seated on a 12m revolve, supported by a ring of curved lighting truss and 12
truss columns, was constructed by Unusual Services, and rotated every 10 minutes.
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7O ALL WHO
- WORKED WITH

Sony Jumbotrons flank the main stage which was some 60m wide and
designed to cater for upwards of 2,000 performers.

both have a well established rapport with executive producer Major
Michael Parker, again through a long association with the annual Royal
Tournament. With Robert’s brief covering the lighting of all areas that can
be construed as performance or theatrical, the scope was immense. Given
three weeks for set-up he might have been able to cover the lot himself,
but with such tight schedules (the main stage lighting system loaded in
just six days before curtains), a division of labour was demanded, hence
lan’s vital role as Robert’s second set of eyes.

To give you some idea of scale, lan, on Robert’s behalf, initially put
together a simple equipment list to provide public access lighting, just to
cover the pathways and facilities of the site. Using basic low wattage
festoon lighting strings would have required some 27km of cable and
needed a 600A three-phase power supply. As it transpired Robert
relinquished this role, which Templine willingly took up. With their
generators already dotted all over the park, supplying power for all on-site
contractors, they found it relatively easy to add on clusters of TkW and
2kW floods to the ever-growing forest of information towers. Lighting for
the Main Stage was, by lan’s own admission, “. . . all very basic, nothing
unusual,” but then this is not the Rolling Stones, even if it did attract a
bigger audience. With so many performers on stage, the 800 or so Pars
were there to wash the stage for TV, with the Vari*Lites mainly used to
give the live audience a more visual dimension.

The thrust at the front of stage did present a slight problem as it allowed
performers to stray a good 30 feet downstage of the front of the lighting
system. Knowing they would certainly spend a great deal of time there,
covering them with just followspots was not going to be enough as the
performers would look just one-dimensional, and so another 100 Pars
were strapped to each of the two followspot towers, just to cover the
apron. There was nothing small about this stage - even the towers were
some 180 feet away, so tight beam bulbs were required, even if this
distance was just a short stroll for the Gladiator followspots.

On the video front, six Sony Jumbotron screens placed strategically
around the park ensured that those in the crush at the back didn’t miss
out on the main action. This was the largest number of Jumbotron screens
that have ever been assembled for a single event. They were installed by
ScreenCo as part of the stage set designed by Jonathan Park. Four screens
were used on the stage: two at the back which were raised or lowered
according to need, and two fixed either side. A further two were
positioned alongside the Serpentine. One of these was later de-rigged and

UNUSUAL UNUSUAL
SERVICES RIGGING
LIMITED LIMITED

The event was broadcast worldwide by the BBC who covered the entire
VE Day Celebrations, from beginning to end.




The stadium-sized Turbosound rig.

used in the main arena to relay the finale - ‘A
Cavalcade of the British Musical - A Night of
100 Stars’. The video feeds for the screens
were provided by ScreenCo's sister company
Creative Technology and the BBC, with
microwave links laid on by British Telecom.
Additional facilities provided by CT included
12 27" Sony display monitors and a videowall
in the Veterans Centre, plus a further 14
monitors in the Royal Box and 12 Sony 29"
monitors for backstage relay.

Britannia Row, under the steady hand of
Chris Hey, provided the sound system for the
Main Stage and, as was typical with this event,
a host of equipment for other parts of the
exhibition. The Main Stage had a full stadium-
sized rig of 48 stacks of Turbosound Flashlight
with clusters of 24 TFS-780s flown left and
right, with a centre cluster of eight further high
boxes. Bass was provided by stacks of 24
TFS-780Ls each side. A trio of Midas XL3s were
on stage for monitors and four Yamaha PM4000
desks were used out front. A total of 192
channels were all actively split to feed the BBC
who broadcast the concerts live. The overall
sound design was by Imagination’s John Del
Nero, aided by a small platoon of sound
engineers - Roger Lindsay, Hugh Richards and
Richard Sharret, with Alan Bradshaw and Rick
Pope on monitors. It was not so much the bill-
topping performers that justified the need for so
much equipment (not that Cliff Richard, Elaine
Page and Dame Vera Lynn are to be under-
estimated) but rather the 2,000 odd choristers
and musicians who backed them. Delay towers
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Park’s CAD close-up of Dame Vera Lynn(!) in
front of the Sony screen and Flashlight cluster.

spaced around the different ‘arenas’ used a total
of 24 Turbosound TMS-3s to deliver the
concerts to the crowd.

Not surprisingly, Brit Row’s store of
microphones was augmented by a horde of
Neumanns, Shelps, 2084s and many more from
other sources. Technically, with such a big site,
one of the thorniest problems was presented by
the PA often being quite some distance from the
performing area. In two locations, at the Globe
(where the Heads of State were entertained) and
atthe VIP stage, the PA was 100 metres and 200
metres behind each stage respectively. Artistes
performed to playback tapes in real time
through the monitor system on each stage, and
Brit Row synchronised this to the PA so that the
viewing audience heard what they appeared to
see on stage. Similarly, the BBC lined things up
time-wise for the TV broadcast.

Edwin Shirley managed to completely empty
their yard of Quick Form for this show - no
mean achievement in May (barely the start of
the outdoor season for Europe) and they have
no rock and roll tours currently out. The biggest
chunk of equipment was for the Main Stage, but
it was the nine delay towers, 60 information
towers, and 30 entrance gates, as well as
disabled platforms and the Heads of State stage
that really soaked up the 30 truck loads of steel
on site.

The Main Stage was claimed to be the largest
fully-enclosed temporary stage ever assembled
{though ES’s project manager Tim Norman is
wary of such assertions: “They are prone to
over use,” he said). Nevertheless, the major
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Looking out from the main stage across the
vast expanses of the arena to the Royal Box.

performance area, flanked by large wings was
no postage stamp. Both PA arrays and
Jumbotron video screens were flown from each
side of the roof directly above the wing area,
freeing the wings for performers: a total
suspension of eight and a half tons per side, and
all hung from a cantilever, as their respective
positions are downstage of the roof’s most
forward support tower. Certainly for Edwin
Shirley’s splendid new tower supported roofing
structure, this is their biggest span yet.

Structural Design Associates were
responsible for six of the main exhibition
pavilions - namely the 1945 WWIl exhibit , the
Environment, the United Nations, the
Communications and Technology, the
Performing Arts, and the Relief Agencies
pavilions. Each was themed, as their names
suggest, and it was the role of SDA to provide
the presentational coherence to each. The
contents of the pavilions came from a host of
sources, many of which were voluntary, and
initially a generic collection of ideas loosely
strung together.

This presented lead designer Bill Harkin with
a variety of headaches, chiefly the late arrival
of much of the content, its nebulous quality,
and the bringing together of a collection of
ideas under what was a loosely formed brief.
For example, the 1945 WWII pavilion was
displayed as a walk-through experience, and
exhibits included a sand-bagged fortified
entrance, a London street scene, an air-raid
shelter from the Blitz (here a line 200 feet long
of 1,000 2kW Sithouette profile spots and
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PM4000 desks used front-of—huse.
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Starlite Fresnels from CCT lit the shelter), the
Battle of the Atlantic, the Italy landings, and a
Street Party celebrating victory. Although easy
to link in an historical frame by time, bringing
them to life and making them relevant was not
so straightforward, as Bill explained: “The
pressure was to be fast moving and informative.
We anticipated 300,000+ visitors to the Park
each day and we had to plan for all of them to
want to visit each pavilion. To pass through the
1945 display we allowed one-and-a-half
minutes at each part of the walk through.” Each
scene featured static displays on the walls,
projected high resolution graphics (courtesy of
10 projectors kindly lent by Hasselblad) and
live actors in costume. The actors came from
local amateur drama groups, clubs and semi
professionals, with the costumes begged,
borrowed and stolen, as were the props, from
private collectors, prop houses and museums,
as well as the more usual TV and Theatre
suppliers.

No feature of this event would be complete
without further mention of one of its more
flamboyant characters, Jonathan Park. His
realisation of the Globe (from Major Parker’s
initial concept as a focal point for the event and
central symbol of peace), provided one
important challenge for his talents. The frame
of the structure itself was based upon a
geodetic dome (an off-the-shelf unit from
Impact Structures) which was enlarged
southward as it were, to create a three-quarter,
flat bottomed globe. To give a reasonable
rendition of the world Jonathan was obliged to
shift Australia and New Zealand North and to
re-draw much of the Northern Hemisphere to
make it visible to viewers at ground level. Let's
hope his ambitions for re-drawing the world
map end here!

Scena were the main contractors for some of
the more unusual constructions on site, most
notably the Park-designed Globe. Scena’s
engineering department, led by Bob Jordan,
built the 15 metre diameter globe’s surface
decor, providing the lattice framework for the
floral exterior decoration, as well as most of the
interior work: namely a dove of peace with a
four-metre wing span rendered in neon, and
Park’s new interpretation of the map of the
world and the raised dais which it rests upon.
This was surrounded by 56 ‘olive leaves’ of
peace signed by the visiting Heads of State.
Visitors to the globe were able to walk through
and view a night sky scene within, an accurate
depiction of the sky over Britain reproduced by
a custom-made star cloth by Blackout drapes.

Around the globe were 56 flag poles
representing the attending nations, whilst,
above, the globe was surmounted by another,
much larger dove, 1.5 tons in weight with a
10m wingspan, constructed from tube and
expanded mesh and designed by Jonathan’s
daughter, Clare Park. In the words of Scena’s
project manager David Thompson the dove
was “The most challenging thing to produce.
The making of it has proved quite stressful.” Part
of the problem was Jonathan’s original
intention for the dove to rest upon the globe
itself but this proved to be beyond the safe limits
of the structure. It’s not just Scena’s engineering
department that were involved, Alan Skidmore
in the theatre scenic shop provided many of the
elements for the WWIl 1945 pavilion, most
notably, the art work to the walls and interior
decor.

Inevitably, with Scena’s expertise in this
department, they were also called upon to
provide elements for many other areas - a
cameo living room, bathroom and kitchen for
the St John’s Ambulance exhibit, and courtesy
of Unusual Services, they were contracted

Beneath the globe, a green ‘tu-tu’ skirt enclosed an 18m diameter podium, whilst inside the surface
was covered in a star map of the Northern hemisphere constructed by Blackout.

directly by the United Nations to fit out their
exhibition. This latter may not sound significant
until you discover that the UN flew in its own
Expo’ displays from offices in Copenhagen,
Geneva and New York, barely 24 hours before
the event commenced. Scena was responsible
fordeliveringand installing these displays upon
arrival.

Allied to the VE Celebrations in Hyde Park
was a whole other production hung off the
British Telecom Tower. Swathing the Tower in
2,530sq.m of white ‘sticky back plastic’ sounds
like a Blue Peter parody, but Imagination
persuaded its client to do just that for the
culmination of the VE Day celebrations.
Adhesive industrial vinyl was used to cover the
glass windows within the main column,
essential for maximising designer Steve
Latham’s lighting effects through the twilight.

As commemorative bonfires were lit across
the country, the Queen fired a 40W Yag laser
from Hyde Park to the top of the 620ft high BT
Tower. Shellshock fireworks (over 18 shells per
second and a total of 280 bursts during the
15-second display) set off the red, white and
blue lighting sequence created by a
combination of four lighting sites at the base of
the Tower, vertical strips of arcline, and 16
Irideon AR500s (the first public outing for these
Vari*Lite-based automated lights for the
architectural market) situated on the body of the
Tower itself.

The central core of the Tower was lit with a
blue wash from the ground by 280 Par 64s,
whilst the satellite station was illuminated in
red from 20 floodlights, with the top tier of the
Tower lit with a continuous red, white and blue
sequence from the AR500s attached to the
Tower itself. Four Sky-Arts, supplied by Theatre
Projects, also provided a ‘searchlight’ effect,
tracing paths through the night sky.

On the main column 18 strands of Mode
Electronic’s arcline created a strobe ‘chase’
effect. Each strand comprised 35 lengths of
arcline, adding up to over 1200m in total. As a
final touch, 24 Cyberlights projected moving
images of the BT Piper. Control was split over
two lighting desks, a 30-way Celco and a
Wholehog. The Celco desk controlled the Par
64s, while the Hog controlled all moving lights.
To control the lights at the top of the BT Tower,
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three separate DMX cables were dropped down
the outside of the building, each over 500m in
length by the time it reached the last fitting.

The logistics for this were obviously a major
undertaking. Preparations began two weeks
before VE Day with a team of four riggers
working from 7am to 7pm to cover the Tower
with the Arcline. Imagination’s production
manager Anton Jeffrey co-ordinated the build
and the show itself, with Mike Halford
responsible for the creative production link in
Hyde Park. Steve Latham, meanwhile, spent
three nights walking and driving round London
looking at the Tower from every conceivable
angle, with Richard Knight called in to
programme the moving lights.

Many companies, too numerous to list here,
were involved, and it's a testament to all the
creative lighting and sound companies that the
whole event went so well.

The main photographs to accompany this
article were supplied by Jonathan Park and
Julian Calverley.

ALISTAGE

PORTABLE MODULAR
STAGE SYSTEM

MODULAR TIERED SEATING MODE

Avaitable for hire, sale or lease. Can be
supplied minus seating so that client may use
own seats. Each tier has 200mm rise for perfect
audience viewing. Guardrails at 500mm and
1000mm height. Modular construction ensures
that the unit can be customised to client's
requirements. Seat unit cost is considerably
less than most other systems.
Canopies available for outside events.

ALISTAGE
Unit 2 Hotspur Ind Estate
West Road, Tottenham
London NI7 ORJ.
Tel: 0181-808 5005 Fax:0181-801 9851
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THE WORLD LIBERTY CONCERT

Lee Baldock visits the Dutch town of Arnhem to go
behind the scenes of the VE Day celebrations

Arnhem, in Holland, is one of World War Il's
most famous battlegrounds. In September
1944, more than 2,000 allied troops died in and
around the town, which was itself largely
reduced to rubble. The famous bridge over the
Rhine, later the subject of the film A Bridge Too
Far, was finally lost after two bitter weeks of
fighting and thousands of men were taken
prisoner by the Germans. Last month, on the
50th anniversary of Victory in Europe, the
bridge that now stands on the site became the
focus for a celebration of the end of the war -
the World Liberty Concert.

The scale of the celebrations, planned as a
live television spectacular, was envisaged from
the start as being very much on the large side.
Amazingly, the end result was far smaller than
had originally been intended. The area where
the concert was to be held had been a wooded
hollow when the plans were initially laid. To
prepare the area for the show, the trees were
removed, 200 truck-loads of sand were
deposited to level the hollow and portable
roll-up roads were laid by the Dutch army to
allow access for vehicles.

The show was jointly produced by the Dutch
TV company who were to broadcast it, and The
Production Factory from Utrecht, who were
featured in L+S1in January this year. The agenda
for the celebration of World Liberty consisted
of a rock concert with a line up that included
Joe Cocker, Cyndi Lauper, Wet Wet Wet, Art
Garfunkel (singing, of course, the very apt
Bridge Over Troubled Water), UB40, John
Farnham, Alan Parsons and Rene Froger (see
L+St January 1995), the Dutch superstar who
began his career singing in Amsterdam bars,
and is now famous enough to be named
alongside Van Gogh and Cruyff.
Accompanying these acts throughout the show
an orchestra was positioned along the full
length of the rear of the stage.

Aside from this, and by aside | mean that few
of the 75,000 people watching the stage
performance could actually see much else of
the total spectacle, aimed as it was at a
television audience of 700 million people
across 24 countries, was a lighting show of
huge proportions, centred on the bridge and
extending along a 300m stretch of the Rhine.

Lighting designer Ignace D’Haese, from
Belgian design company Arf & Yes (see L+SI
November 1994, January 1995), always had
the television aspect of the event at the forefront
of his mind during the design process. He told
me: “The people here see the concert, and
some of the lights, but basically the whole show
is made for the television. This is why the area
we have covered is so large - it’s all a spectacle
for the TV audience.”

The lights are tested during rehearsals.
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The bridge is crowned with pyrotechnic plumes during the finale of the concert.

Combined with the lights and the music, to
awesome effect, were a series of military
manouevres - processions of tanks, trucks and
troops across the bridge, fly-bys from military
aircraft, outboard motor boats zipping in
formation about the river, a helicopter hovering
low over the water and, perhaps most
spectacularly of all, a plane load of
paratroopers released high above the crowd
and falling slowly to earth, with their allied-flag

parachutes picked out by sweeping
searchlights, while Cyndi Lauper was singing
the words “ . . . if you fall | will catch you . . .”

from the song Time After Time.

All of this was peppered with a generous
helping of shocking pyro explosions and
rounded off with a fireworks display, courtesy
of Pyrotechnics company JNS, which drew
even more oohs and aahs from the crowd than
the paratroopers had done. All in all, this show
took some extraordinary planning and
coordination: the fact that everything went

Fireworks erupt over the stage at the end of
the show.
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perfectly says a great deal about the technical
expertise of the crews involved.

Much of that expertise came from Flashlight
of Utrecht, part-owners of the Production
Factory, who had around 40 crew members
working on the site at the peak of activity,
headed by Michiel van der Zijde, Flashlight's
man in charge of technical planning. Most of
the lighting equipment too came from
Flashlight, who also had several other large jobs
running concurrently with the Arnhem show,
demonstrating the scale of their total
capabilities.

The stage itself is perhaps as good a place as
any to begin a tour of the technicalities of this
event. Built by StageCo, renowned for their
work with the Rolling Stones and Pink Floyd
last year, the stage consisted mainly of Slick and
LSD trussing. Ignace’s lighting featured 80 VL5s
which provided a range of deep swirling
washes from either side of stage - reds and
ambers, blues and mauves - 21 VL2Cs, 12 of
which were suspended beneath two ‘eye’
features that Ignace designed for the show.
These consisted of an eye-shaped frame with
central reflectors that sprayed out beams of

The stage with the backlit bridge behind.
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Flashlight's plan drawing of the site demonstrates the size of the event. Inset: the site as seen from a bridge further up the Rhine.

light. The Vari*Lites were operated by Alain
Corthout on the Artisan desk, with a Mini
Artisan as a back-up.

The stage-front was framed with 10
Intellabeams each side, 18 Molefays across
the top and 16 DeSisti groundrow luminaires
along the floor, while 28 Cyberlights were
positioned above and behind the orchestra
position. High along the back of the stage
were 12 DHA Light Curtains, a product much
favoured by lIgnace. The stage rig also
included a dozen six-bars of Par 64s, 16 5k
Fresnels and four 1200W HMI followspots.
Adding substance to all of this were two Jem
heavy foggers and an F-100 smoke machine
from High End Systems.

AmpCo were responsible for the PA, which
was based around a 150kW Martin Audio F-2
system, with MX-4 crossovers also from Martin.
The main rig was flown from AmpCo’s
custom-built master-grids, while for the delay
positions Renkus Heinz CE-3 speakers were
used, all of which were run through Crest Audio
7001 and 8001 amplifiers. Mixing front of

i

The bridge’s backlight tower: 24 Arena Visions
with Wybron Colorams and dousers.

house, Frans Ockeloen was using two Midas
consoles - an XL3 and an XL2. Among the boxes
of tricks in the extensive effects racks were
several BSS Varicurve units, Klark Teknik DN
360 graphic equalisers and XTA RT1 spectrum
analysers, plus additional aid from TC
Electronics, Lexicon, Yamaha, Roland and
Drawmer. Henny van Dorp of AmpCo, who
showed me around the system, explained why
so much equipment was necessary: “We have
the set-up that we want, and then we have
back-ups, so we are covered if something goes
wrong. Some of the artistes-have their own
sound engineers, who want to mix differently,
so for them, we have equipment which we can
switch to, entirely separate from our own
pre-set mixes.”

Monitors were again from Martin - LE700
wedges and VRS 1000s for sidefills, controlled
by a Ramsa WR-5840 console with another for
back-up: Rene Froger was using Garwood's
Radio Station in-ear monitoring system. A range
of microphones were in use, including Shure
SM57s and SM58s, Neumann KM140s and

The Arena Visions on the tower and on the
riverbank in action during the show.
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TLM175s, ElectroVoice RE20s, Sennheiser MD
421s and 409s and AKG D112s.

Atop each of the two front of house towers
were three Super Trouper spotlights from
Strong. The audience were lit from the towers
between performances by 10 six-bars of Par
64s. One level further down, projectors were
trained on the white screens that hid the PA
wings of the stage. From here, a live television
broadcast, featuring footage of Operation
Market Garden and the story of Arnhem’s fate
during the war, was shown, interspersed with
live footage of the concert, as well as views of
the bridge and surrounding area that were
being seen by live audiences across Europe.

The bridge itself was back-lit by 24 Arena
Visions with Wybron Coloram scrollers,
which were equipped with two newly-
developed innovations fron Wybron: douser
units and an Intelligent Diagnostic System
(IDS). The douser units, which were
developed especially for the Arnhem event,
can be used either with the colour changers
or independently and can be run from existing

Wybron’s Scott Penner with two of the
Colorams positioned on the bank of the Rhine.
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Frans Ockeloen at the FOH mixing position.

Wybron power supplies. Flashlight had
discussed with Wybron the possibility of
incorporating dousers with the Colorams when
they bought their first Autopilot system at the
end of last year. When they ordered 100 for the
World Liberty Concert, the dousers were
designed, built and shipped to Holland within
six weeks. More Arenas with colour changers
and dousers were positioned at intervals along
the stage side of the river, lighting the opposite
bank.

The back-lights were positioned on a tower
behind the bridge and the strength of the light
from this was stunning - the entire sky was lit
with a range of colours from the Colorams. The
bridge was lit against this backdrop by 150
1kW floodlights and a total of 108 Par 64s, half
of which were fitted with 32-colour Colorams.
A row of 15 Clay Paky Super Scans were
positioned along the front of the bridge,
projecting beams of light forward and up the
river. Three 50m towers, one positioned
behind the stage with the others at either end
of the bridge, were mounted with 30W Argon
lasers from Laser Promotions, operated
remotely from the control centre via a single
cable, as well as Lightning Strikes and further
Arena Visions with dousers.

Across the river from the stage, six water
cannons threw a screen of spray into the air,
onto which eight 1500W Xenon Multibeams
were projected: underneath this deluge, on the
very edge of the river and surprisingly
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Super Scans on the bridge at Arnhem, with one
of the 50m tall towers in the background.
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unaffected by the water they were exposed to,
were a single row of 576 Par 64s, and that's not
a misprint.

All of this - a total of five mega watts of power
over the whole site - was controlled from one
main nerve centre, a raised portacabin to the
side of the audience area near the river, with
seemingly more computer hardware than
NASA. From here ran the DMX lines for the
entire site, while a back-up control centre was
positioned across the river for the equipment
there, in case of a failure somewhere along the
course of the bridge. The amount of military
and human traffic going across understandably
caused some concern to those with a vested
interest in the power and control lines. The
nerve centre contained - alongside the
multitude of computer hardware - two Avolites
QM Diamond desks (again, one serving as a
back-up), for the control of the conventional
lighting and a Compulite Animator for the
intelligent lighting.

The show was given a full run-through the
day before VE Day, complete with music, most
of the performers (it was a rare treat to watch
the likes of Art Garfunkel and Joe Cocker having
a spot of practice), lights and military
manouevres. One outstanding moment was the
arrival of a fast and low-flying prop-driven
aircraft that screamed over the stage at the exact
moment that the last note of a song was played.
The timing involved in this little cue was
nothing less than extraordinary. The

Part of the PA rig, stage right, featuring Martin
Audio F-2 mid-high cabinets.
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Michiel van der Zijdé of Flashlght (left) with Wybron’

]

s Scott Penner.

run-through was to prove very useful, as a few
minor technical problems stood up to be
counted and, thanks to the Flashlight crew,
were dealt with satisfactorily in plenty of time
for the performance. Despite being an
impressive display in itself, the rehearsal could
not fully do justice to the following evening.

When itwas all over, | walked backstage with
Wybron’s Coloram product manager, Scott
Penner, who had flown to Holland from
Colorado Springs to oversee the Colorams. The
atmosphere there among the Flashlight crew
was jubilant to say the least, and
undertsandably so - everything had worked
perfectly, and several days of hard work had
given way to several minutes of leaping about
and shouting - before the task of a 24 hour
load-out began!

Vari*Lite technician Brian Richardson, now
a resident of Holland and well used to
Flashlight projects, told me why he thought
they were so successful: “The thing about these
guys is that they all know exactly what they’re
up to. They know how everything here works.
If a piece of equipment - any piece of
equipment - fails, | don’t think there’s any one
of them who couldn’t fix it without having to
think too hard.”

Finally, just in case anyone was worried, the
trees that were removed from the site were, |
am assured, replaced afterwards. Quite what
they did with all that sand, though, | couldn’t
tell you.

\\

]

The line of 576 Par 64s stretches off into the
distance.
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The Pre_mier Inverted Hoist/Motor
NOW STOCKED IN THE UK |

\gshight

would like to thank

WYBRON INC.
for supp|ging the 100 | # Black powder coat finish ¢

4 Up to 40 metres lift - high duty factors ¢

COLORAM™ e

4 Upper/lower adjustable limit switches ¢

scro“ers and douser 4 Motor suitable for use in UK, Europe or USA ¢
4 Capacities % to 3 tonnes ¢
unifs *haf were used 4 Fast speed units available ¢
4 Single phase versions available ¢
to stunning effect at the S PSEER IS

Contact for motors/spare parts/service:-
WORLD LIBERTY CONCERT PCM,

4 A Division of Pfaff Silverblue Mechanical Handling Ltd,
th Arnhem Prenton Way, North Cheshire Trading Estate,
Prenton, Wirral L43 3DU

k J Tel: 0151-609 0101 Fax:0151-609 0200

LIGHTING

The remarkable new 1000/1200W
“Turbo Sil” Profile Spotlight -

with up to 120% more light output than the Silhouette:

a brilliant, even, flat field, high definition, bearm which can be
© ¢ peaked; a rotatable shutter set with

reversible stainless steel blades and
new high temperature optional iris;
interchangeable zoom lenses
of 114D 26, 15> 32 and
23 <|[>41degrees.

CCT Lighting - Sales CCT Lighting - Projects CCT Lighting Inc.

4 Tudor Court Hindle House 1260 Lyell Avenue

Brighton Road Traffic Street Rochester

Sutton SM2 5AE Nottingham NG2 1NE New York 14606

Surrey. UK. United Kingdom US.A.

Country Code: 44 Country Code: 44 Country Code: 1

Tel: (0)181 770 3636 Tel: (0)115 986 2722 Tel: 716 458 5790

Fax: (0)181 643 9848 Fax: (0)115 986 2546 Fax: 716 458 5793 WORLDWIDE DISTRIBUTION
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EQUIPMENT NEWS

K3 for Theatre Sound

Soundcraft have introduced the K3 Theatre
console, a professional eight bus live mixing desk
which offers integrated mute scene setting and
MIDI control over external equipment. With eight
module options including five output
configurations, the K3 Theatre is available in sizes
from 16 to 48 inputs.

Semi-parametric EQ, discrete routing and
in/output metering are incorporated to provide a
high level of control. For foldback and effects
systems, the K3’s eight pre/post auxiliary outputs
may be optionally fader-controlled with
dedicated metering and output EQ or stereo
returns. Using Soundcraft’s ‘C3‘ Console Control
and Communications system, up to 128 scenes
may be recorded, with infoutput muting and
MIDI programme changes. A linear DataFader
allows the operator to benefit from real-time
manipulation of external effects parameters.

The K3 Standard offers a wide choice of live
music mixing facilities in the same compact frame.
Standard and Theatre modules are
interchangeable, allowing for future expansion.

For further information contact Soundcraft in
Potters Bar, telephone (01707) 665000.

Crown’s D-Amps

pere -y ey

Crown has introduced the D-75A and D-45
power amplifiers, both 1U in size..

The D-75A is an update of the D-75,
whilst the D-45 expands the versatility of
the line and offers the same features as the
D-75A atalower power rating. Both feature
detented front-panel controls. In addition,
they offer barrier block outputs for solid,
fail-safe connection and are backed by
Crown’s three year uncon-ditional
warranty.

The D-75A and D-45 feature Crown’s |0C
(Input/Output Comparator) indicator that
provides an alert if distortion exceeds 0.05 %.
Each also incorporates Crown’s advanced
AB+B circuitry, assuring efficient operation
and protecting against shorted, open
mismatched or low impedance loads. The
D-57A delivers an average power rating per
channel of 40W into 8 ohms, and in bridged
mode it offers 100W into 8 ohms (1kHz,
0.1% THD). The D-45 delivers 25W into 8
ohms, and in bridged mode supplies 70W
into 8 ohms.

For details contact Fuzion in Walton-
on-Thames, telephone (01932) 882222,
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products.

ESTA Tapeless Audio from Electrosonic

Electrosonic have introduced ESTA 11, a new generation of tapeless audio products with a greater
choice of multi-channel and control configurations, in a compact and flexible package.

The range of products includes stereo modules, four channel modules and a stereo playback
module with integrated amplifier. Each module stores audio on a PCMCIA re-recordable flash
memory card for simple handling and ease of use, with a range of sizes up to 64 Mbytes. Recording
is carried out using the DES 11 audio editing package; and with MPEG audio compression, the use
of valuable memory space is kept to a minimum.

Each replay module has eight control relays that can be programmed to respond at different
times within a message. All replay modules can be synchronised to each other for the more
complex multi-channel show, and with the use of an optional timecode control module, available
in 1995, can also be slaved to EBU or SMPTE timecode to follow film and other mechanical sources.

ESTA 11 is easy to integrate into any control system, fitting in perfectly with the Electrosonic
control architecture, or responding to videodisc player commands for use with other control

Further details are available from Electrosonic in Dartford, telephone (01322) 222211.

Strand Duo

Following the introduction last year of the
new SuperNova dual wattage HMI Fresnels,
Strand Lighting has launched the
SuperQuasar 6000W HMI Parlight,
featuring the new 6000W single-ended
HMI lamp, which gives equivalent
performance to an 18kW fresnel. Designed
by Strand’s local partner - Cinemills -
SuperQuasar 60 has been developed to
meet the needs of motion picture
production.

Strand also launched a new 650W
Fresnel at the recent NAB show in Las
Vegas. The Bambino 650 is the latest
addition to the company’s range of
Bambino compact fresnels which start at
the 200W Mizar and go up to the 10kwW
Vega. Bambino 650 is designed around the
largest lens in its class, and its compact size
makes it suited to location work, while its
performance will be invaluable in studios
equipped with the latest CCD cameras.

For further details contact Strand in
Isleworth, telephone 0181- 560 3171.

Spirit Radio System

Spirit has introduced a new wireless mic and
instrument system, available in three variants. All
offer low cost, yet high audio fidelity, and are built
to ensure reliability in all professional
applications, according to the company.

Spirit wireless equipment is manufactured to
official MPT1345 specifications, allowing legal
operation in the UK without a licence and also
offers true diversity operation for improved
reception.

The range includes the Vocal Set - featuring a
handheld dynamic mic with integral transmitter
and aerial, the Guitar Set - with a beltpack
transmitter and jack cable for guitar or other
instrument, and the Presenter Set - with beltpack
transmitter and a lavalier tie-clip microphone. All
systems use the Spirit 01 true diversity receiver,
containing two independent aerials and receiver
circuits to minimise dropouts, and allowing
complete freedom of movement within a range of
30 to 100m indoors, depending on conditions.
Outdoors the system will transmit up to a
maximum of 500m.

For further information contact Spirit in Potters
Bar, telephone (01707) 665000.
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Event V3 Software

V3 software is now available for all Event and
Event-Plus consoles. Any Event-Plus console can
be upgraded by a simple pull-out, push-in Eprom
swap taking 10 minutes. To upgrade Events the
latest b1.5 CPU card must also be fitted. In
addition to extra control channel capacity, V3
makes increased use of the Video Option to report
back more information to the console operator,
making Event an ideal choice for theatrical and
TV- studio applications, say manufacturers Jands.
For further details contact A C Lighting in High
Wycombe, telephone (01494) 446000.

Techies’ Biancheri

Launched at the recent ABTT Show in London (see
L+SI, May 95), the Biancheri is an example of an
innovative ‘low tech’ product in an increasingly
‘high tech” world.

The Biancheri is essentially a wingbolt spanner,
the design and construction of which makes
tightening wingbolts easy, without stressing the
wings, yet sufficiently tight for outrigging and
over-rigging purposes. Undoing stubborn bolts, or
bolts that have one wing already broken off, is also
made simple and relatively effortless.

The metal head of the tool completely encloses
the head of the bolt, protecting the user from sharp
burrs, and preventing slipping. A slip-resistant grip
covers a hollow handle, which can be extended if
extra torque should be required.

For further details contact David McDade in
London, telephone 0181-520 5572.

Furman C-128

Furman Sound Inc of Greenbrae, California, has
released a new single-channel limiter/compressor
designed for studio, sound reinforcement or
concert applications.

The action of the C-128 can be varied from a
compression ratio of 2:1 (gentle compression) to
50:1 (hard limiting). Attack time is adjustable from
.05 to 50 milliseconds, while release time may be
varied from 50 milliseconds to 1.1 seconds. A
ten-segment LED meter indicates the amount of
gain reduction. An input level control facilitates
establishing a threshold for the onset of
compression, while an output level control with
up to 12dB of available gain enables the C-128's
output to be restored to the system level.

For further information contact Furman in
California, telephone +1 (415) 927 1255.



beyer’s U600

The new U600 UHF wireless system from
beyerdynamic features a synthesised true
diversity receiver in a 1U half rack space format,
enabling two receivers to be mounted
side-by-side. Capable of operating 64 frequencies
on one TV channel, grouped in four banks of 16
frequencies, the receiver includes an LCD display
which enables the user to keep track of all
parameters of transmitter and receiver, including
channel and frequency, RF and audio output and
low transmitter battery level.

For further information contact beyerdynamic
in Lewes, telephone (01273) 479411,

New Lamps

A new development will be released onto the
market by Philips Lighting this autumn. The TL5 is
based on a thin fluorescent tube, only 16mm in
diameter, and an electronic high-frequency
ballast. Initial reactions from end-users, specifiers
and manufacturers have been very positive,
according to the company.

The new lamp will feature the benefits of Philips
TLD Super 80 New Generation, including more
uniform light output over lamp life, and an 80%
lower mercury content.

Philips has also developed a new UHP (Ultra
High Power) lamp system which, because of its
extremely high light output, is expected to become
a key component in fibre-optic lighting systems
and LCD projectors for large-screen video and
data display. A unique characteristic of the system
is that at a relatively low power it produces a highly
concentrated beam of light in an optical fibre, or
through a small LCD panel. Another feature of the
short-arc lamp system is the 8,000 hour life of the
lamp.

For more details contact Philips Lighting in
London, telephone 0181-665 6655.

% Compact size -
355 x 190 x 281mm.

% Compatible with ALL
Supersmoke machines.

* No refrigeration unit
required.

* No ‘pre-freezing’ necessary.

* Electronically linked to run
simultaneously with smoke

,@chme

Thls%fruly mnovatlve product runs for 912 min
and a full 48 minutes from a 34 kg cylinder. The best news of all is the price — " .
oﬁry £1 100 complete from The Eﬁecis Company distributors.

Studio Style

British Harlequin plc has recently launched
Television Tiles, an established product from their
US subsidiary, American Harlequin Corporation.

Measuring a full 36"x36"x1/8" thick, the TV
Tiles are, according to Harlequin, the largest viny!
tiles available in the world. They instantly lay flat
and stay flat to transform a doubtful surface into a
smooth studio base with almost imperceptible
joins, on which the camera crew can roll
vibration-sensitive dollies. Cut geometrically
square to engineering standards, the tiles can be
laid to cover large areas in minutes without
running out of square.

Harlequin TV Tiles handle abuse by equipment,
trolleys, scenery, lighting trusses and other
hazards by resisting surface damage such as
marking, pitting and scarring and tolerating
extreme point loadings. After use, the TV Tiles can
simply be picked up and stacked to take up very
little storage space. The tiles are available in black
and 60:40 tonal unpigmented grey.

For further details contact British Harlequin in
Farningham, telephone Freefone (0800) 289932.

HOW LOW CAN YOU GO?

The Effects Company proudly present the Cirrus lowsmoke — a compact unit, compatible
with all Supersmoke machines which is easily operated using COz2 cylinders. You no
longer require bulky refrigeration or freezing plants to produce smoke which stays
low almost indefinitely and is V|rtuaIIy indistinguishable from dry ice.

utes from a smgle 6.35kg CO:2 cylinder

Fender Debut ELC

Fender has created a new line of
European-built professional loudspeaker
systems in co-operation with Celestion.

Fender engineers have developed systems
components especially for the new ELC
Series. The speakers are of trapezoidal
shape, giving array flexibility for larger
system applications.

For applications with reverberant
acoustics, the ELC loudspeaker’s controlled
dispersion directs sound energy to the
audience, reducing unwanted reverberant
energy and improving sound quality.

Designed for touring use, the rugged ELC
cabinets have a tough, metal protective
grille, plus metal corners and a carrying
handle.

For further details contact Arbiter in
London, telephone 0181-202 1199.

BBM Headline

BBM Electronics has introduced a new range of
Trantec headband microphones. The range,
which is compatible with any one of Trantec’s
pocket receivers, includes the TS33 and TS44
headband microphones.

Top of the range is the TS44 water-resistant
headband microphone. A key feature of these mics
is the complete water-proofing of each unit to
prevent damage from perspiration. The T544 also
features an adjustable microphone for correct
positioning, as well as an adjustable headband.

The 7533 headband microphone is a lower cost
unit and is designed for the less active user, such
as presenters and demonstrators.

For further details contact BBM Electronics in
Mitcham, telephone 0181-640 1225.

* ‘Timer’ operation also
possible.

* Produces absolutely dry
low smoke.

% Minus 25/30°C intemal
operating temperature.

% Uses readily available
liquid CO2.

* Ducting adaptor also
available.
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V i S i t L 0 n d 0 n Get off at Earls Court for PLASA 95.

Visit the world’s greatest Light and Sound Show.

London, long considered one of the top
entertainment capitals, is now firmly established

as the centre of the entertainment industry.

See the lights i

professional lighting technology. Hear the new
developments in specialist sound equipment.

Experience the industry event that truly buzzes.

And if you pre-register now you can be

amazed for just £5. (£10 on the door.)

hotline to get your half priced entry ticket, plus
details on presentations, travel packages, the free

show catalogue and newsletter.

|
Then all you’ll necd isfa tube ticket.

'5 HORLINE: Please call
f\ t C h t h_. = b u Z z Bridget Beaurepaire on

\ " 00 (44) 171 370 8829, or fax on

N ’ 00 (44) 171 370 83.
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P&O Events, Earls Court Exhibition Centre, ¢ ;
Warwick Road, London SW5 9TA

EARLS COURT 2, LONDON
10-13 SEPTEMBER 1898956
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RAVING AND DROOLING

Inside The New Amphi, Swindon: Mark Cunningham talks to the people
behind the audio and lighting installation at Swindon’s hottest new nightclub

Discos as we know them today
were still in their infancy back
in 1973, when Bill Reid
opened The Brunel Rooms in
Swindon and artistes such as
The O’Jays and Detroit
Spinners were essential to the
DJ's repertoire. 22 years on,
business is still booming with
the addition of the venue’s new
club-within-a-club, The New
Amphi, which has the town's
nightbirds buzzing with its cult
image and policy of enhancing
its House playlist with the
highest quality audio and light
systems.

From the moment one
passes through the brass door
entrance, one is greeted with
an almost absurd world of
colour, with large expanses of
purple, green and red, and
even a mustard cash register at
reception. Influenced by rebel
architects, FAT (Fashion -
Architecture - Taste), the
alarming decor would make
Philip Starck feel at home.

A key figure behind the
technical development of this
new club was Jerry Denning
from Bristol-based audio hire
and installation company, M32. In April 1994,
M32 was booked by House night promoters,
One Love, to provide an 8kW Turbosound rig
at The Brunel Rooms as the resident sound
system was, he says, “not quite up to the job”.
The success of the night was largely due to the
quality of the hired system and it was obvious
to the club’s management that they should look
at investing in similar equipment of their own.

Denning comments: “They invited me back
to do a system demo on a commercial night
which had a big impact on the crowd. The
owners had noticed that the dance-floor hadn’t
been filled, but it changed dramatically

“uh

Amidst The New Amphi’s strange world of colour are four of Turbosound'’s ceiling-
flown TFL-760H skeleton Floodlights in a custom-designed horizontal format.

“The first time | heard Turbosound was when
I saw Level 42 at Glastonbury with a TMS-3 rig.
| was immediately sold and | had to build a
system which sounded just like that! All | knew
was that the clean sound which appealed to me
most was provided by the Turbosound system.
It took me about a year to convince the bank
manager to give me a considerable loan. | went
out, bought my first hire rig and took it from
there. We established a relationship with
Turbosound as a result of our demos at The
Brunel Rooms.”

The New Amphi’s audio installation

cosmetic, as the speaker’s
modern, industrial appearance
would suggest.

“The restraints of a low
ceiling presented difficulties
with the positioning of the
loudspeakers,” explained
Denning. “Our first idea was to
use TMS-5s, in which the horn
arrangement allows you to fly
the cabinet horizontally rather
than vertically. That gave us the
same advantages as using the
Floodlight, but it was old
technology and we wanted to
move forward. Then we started
to look at the vertical skeletal
Floodlight. It was only later
when we came down and
inspected the club that we
realised there would be air-
conditioning ducts to consider,
as well as various elements of
lighting. If we were to fly below
that with the Floodlight
loudspeakers, we were going
to hit upon a problem with the
Environmental Health people,
as well as dancers over six feet
tall!

“That's when | discovered
the split version of the skeletal
Floodlight. | was told by
Turbosound that | could have the low/mid and
mid/high as a split component, but the owners
were worried that it would push up costs. It was
possible to position them side by side, but they
still had to fly from one point because of the
complex arrangement in the roof. So
Turbosound came back with a horizontal
answer at an acceptable price. It's been a great
success and we don’t have a problem with head
height, apart from a few places where we would
have experienced difficulty with any speaker
arrangement, and we have covered those with
discreet foam barriers.”

With long cable runs, Denning

when we put in a new sound system.
Few people realise the quality of the
sound, but it certainly has a
subconscious effect that makes them
want to dance. Consequently, we were
asked to install our 8kW system and
eventually took it up to 16kW. The

The New Amphi has the town’s nightbirds
buzzing with its cult image and policy of
enhancing its House playlist with the highest

quality audio and light systems.

and M32 electrical engineer, Lee
McGill noted a requirement for a
high strand, oxygen-free cable. A
new 2.5mm, rubber-insulated
cable type was sourced from LMC
and Denning insists no expense
was spared. “We even used

value of the sound system in the main
arena now exceeds £100,000. The crowd
figures instantly doubled and a year on from
that installation, | think the increase has risen
t0 300%. It's actually becoming a problem now!”
Bill Reid’s attention quickly turned to the
building of a downstairs satellite club, the
350-capacity New Amphi, with a £50,000
budget reserved for the sound system alone.
“The atmosphere that they are trying to create
in The New Amphi is similar to The Ministry Of
Sound - a high quality sound base, with the D)
booth designed exactly the way that DJs want
it,” says Denning. “It has been built expressly
with a dance club in mind, and therefore
everything has to be right. The type of high
volume music that is played here means that
the emphasis is on frequency extremes, but the
system copes very well with it.

comprises four TSW-718 bass enclosures and
four ceiling-flown TFL-760H skeleton
Floodlights in a custom-designed horizontal
format. With some appropriate, contemporary
dance music pumped through the system, | am
allowed to judge for myself the efficacy of the
bass bins. As expected, | can physically feel an
impressive, rounded bottom end thud in my
chest, although I am pleasantly surprised by the
crisp clarity of response. (I wouldn’t have
minded listening to Led Zeppelin Il on this
system but, strangely, the D) didn’t have it in
his collection).

Meanwhile, the mechanical design of the
boxless TFL-760Hs is arranged to allow
complete visibility of the horn flares and
supporting metalwork. But Denning’s choice
was influenced by practical factors, not
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2.5mm cable for the TXD-100
satellite speakers which are only 100W RMS
each. I think it is unusual for an installation
company to go to the trouble of providing a
three-zone delay in a club of this size. But we
wanted everything to sound right in all areas,
including the bar. It is always annoying to me
whenever | go to the gents and | hear a slapback
delay effect, but you won’t experience that
here! There are also TXD-100 speakers in the
chill-out bar. They are not linked to the main
system because they run separate jazz or soul
music.”

Recommended by Turbosound, M32 used a
previously unfamiliar power amp supplier, Lab
Gruppen, for the New Amphi installation. It
was worth the risk, says Denning. “We ordered
seven amps and found that they were a great
improvement on the ones we’d used
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Technical engineer Adrian Fisher (left) with jerry Denning of M32.

previously. Their amps are comparatively
lightweight and sound clinically clean. Being a
switch mode power amplifier, | was a little
concerned about the bottom end frequencies
prior to our order, but | needn't have been
because they sound fantastic.”

In the Brunel Rooms’ main arena, extra
forced air cooling is used to regulate the
temperature of the audio amp rack. The
inherent noise associated with such a system,
however, would have caused a dilemma in the
much smaller New Amphi, especially as its
amp rack is located in the club’s office area.

But with a rack loaded with copious amounts
of equipment - including SCV 231SPR, Rane
ME15 and Peavey MIDI Autograph graphic
equalisers, Turbosound LMS 660s and Lab
Gruppen 1300C and 2000C power amps -
Denning had to find a practical solution. “We
were forced to put grilles in the sides of the rack
and front cover. This allowed the whole thing
to breathe while providing security.”

Sub-bass feedback and DJs are not the best
of friends - a relationship made worse when, as
a result of the former, needles leap aimlessly
from vinyl. This phenomenon was so annoying
to Jerry Denning that he looked into a solution.
“In my first design which went into operation
upstairs in the Brunel Rooms’ main arena, we
used studding and springs which were
reasonably adequate. But some of the bass and
subs were still being transported through the
deck and pick-up arm, then out through the
speakers. It still wasn’t as good as | thought it
needed to be in The New Amphi. In the new
club we have three stone plinths between the
record decks and the concrete floor, which
prevent any vibration being transmitted to the
needle. There is a cosmetic surface around the
outside of the console and a 3mm gap between
that and the main working surface which
eliminate the transference of feedback from the
bass enclosures to the pick-up arms.”

The console features a Motivator 2R monitor,
three Technics decks equipped with Denning'’s
favoured Stanton D680EM Mark Il cartridges,
and a Formula Sound PM-90 mixer. “I've spent
the last five years trying to find a D) mixer that
DJs get on with, is reliable and doesn’t overload
when the DJs push it. Then | found the PM-90
which we first installed upstairs and was
well-received by the users because it's simple
and has all the quality that is required.”

Although Jonathan Gottelier of Wynne
Willson Gottelier was originally responsible for
the Axon ShowCAD-controlled lighting design
in The New Amphi, JL Contracting of Hitchin
was nominated as sub-contractor for the
lighting installation. Now in business for over
10 years and long-term associates of M32, JL’s
partners Adrian Fisher and Jonathan Carey also
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worked alongside Jerry Denning on the main
arena installation last year.

“The brief was to keep the lighting fairly
simple,” Fisher explained. “My background is
in theatre and stage lighting, so | appreciated
the mood and theme we had to create. We
desperately tried to avoid the time-honoured
concept of throwing a lot of devices into the
roof and hope they would suffice. It is an
incredibly difficult room to light and we did
change a few things on the original design. |
wanted to see some lighting from the floor,
although it was impossible to do anything along
the long stage, so we had to do what we could
in terms of getting lighting beneath the stage.
We have two Optikinetics strobes underneath
the stage which may be primitive, but still very
effective in transforming the area into the focal
hot point of the room and bringing the D) alive.
That’s important because DJs don't have much
verbal contact with audiences these days, so
what he or she plays has to speak volumes for
them, just as the lighting has to speak volumes
for the room.”

“We didn’t want to go over the top with the
scanners. They're a very useful tool but they
can't be applied to their best advantage here
because the angles are very shallow. | like that
in some ways because as a dancer on the floor
you're actually looking into or away from an
effect. The idea of having light coming very
steep in most of the venues that I've seen
doesn’t seem to work, because the people on
the dancefloor don’t get the benefit of the effect.
It was the same story with lasers in discos and
high-tech venues. Unless the laser was at the
right height and in a long route so that the angle
was less, you weren't seeing the effect of it. It's
very important that everything is in the right
place.”

Although TAS Mini Ultrascans are currently
employed, Fisher is hoping to replace these

Inside the D] console.

with Mini Ultrascan 2s. “I like the idea of using
rotating gobos; it goes well with the
House/Garage theme and adds a little more
psychedelia to it. We're still looking at how the
nights work and how the crowd responds to
what we're doing. The music policy is not a
problem and the lighting is developing slowly
around it. It's a really different environment and
we're learning all the time.”

Above the dancefloor are two half mirror
balls, a throwback to the seventies which
makes Fisher grimace at their very mention.
“They’re going soon,” he insists. “Pin spots
destroyed any credibility mirror balls had
because the light source colour temperature is
wrong. Firstly, it's red and towards the orange
end of the spectrum, it's a very weak 36W lamp,
and vaguely focused in one direction. That's
rendered useless when you put a 200W
discharge luminaire in front of it.”

In Fisher's and WWG's favour is their
perfection of UV dimming, achieved without
the usual starting problems associated with a
discharge lamp of that kind. “We are using
three ultra-violet red batons which were
specified by Jonathan Gottelier and work
incredibly well. The good thing about UV
flashing is that you don’t see the source but you
see the effect. If anybody is wearing anything
which vaguely fluoresces, they glow. In a chase
sequence, it is particularly effective.”

Despite such effects, Fisher believes that the
human atmosphere-driven New Amphi could
survive without a lighting design. “By 11pm,
when I've been operating the lighting here, it
has often been advantageous to leave the
lighting off and just have spots scattering fine
stabs of coloured light in the four corners of the
room. It's ironic that just when you think people
want outlandish lighting effects as a matter of
course, you find that they are more than happy
with the simple approach.”
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LEGAL PUBLICATION

By the judgement of February 20, 1995, the Tribunal de Grande Instance
(High Court) of Strasbourg (France):

- found that SARL NOVALIGHT filed on July 21 1992 the trade mark JEM registered
under no: 92 427 930 in fraud of the rights of
JEM SMOKE MACHINE CO LTD;

- accepted the claim of ownership of the said trade mark made by JEM SMOKE MACHINE
CO LTD and ordered the transfer of the same to that company;

- ordered SARL NOVALIGHT to pay JEM SMOKE MACHINE CO LTD the sum of one
hundred and fifty thousand French francs (150 000FF) as damages for
the fraudulent filing of the trade mark;

- authorised JEM SMOKE MACHINE CO LTD to publish relevant abstracts of the
judgement in 3 newspapers or magazines as they think fit at the cost of SARL
NOVALIGHT up to fifteen thousand French francs (15 000 FF);

- ordered SARL NOVALIGHT to pay JEM SMOKE MACHINE CO LTD the sum of fifteen
thousand French francs (15 000 FF) for the cost of the proceedings ;

- ordered the enforcement of the judgement notwithstanding appeal as regards the transfer
of the ownership of the trade mark and the publication of the judgement.

PUBLICATION JUDICIAIRE

Par jugement en date du 02/02/1995 le Tribunal de Grande Instance
de STRASBOURG a

- dit que la SARL NOVALIGHT a déposé le 21/07/1992 la marque JEM enregistrée sous le
numeéro 92/427 930 en fraude des droits de la société
JEM SMOKE MACHINE CO. LTD;

- déclaré la société JEM SMOKE MACHINE CO. LTD en conséquence fondée a réclamer
la propriété de cette marque et a ordonné son transfert
au profit de cette derniére;

- condamné la SARL NOVALIGHT a payer a la demanderesse la somme de cent
cinquante mille francs (150 000 FF) a titre de dommages et intéréts en réparation du
préjudice résultant du dépot frauduleux de la marque;

- autorisé la société JEM SMOKE MACHINE CO. LTD a faire publier le jugement par
extrait ou en son dispositif dans trois journaux ou magazines de son choix, aux frais de
la SARL NOVALIGHT, sans que le cout global ne puisse excéder
la somme de quinze mille francs (15 000 FF);

- condamné la SARL NOVALIGHT a payer a la société JEM SMOKE MACHINE LTD la
somme de quinze mille francs (15 000 FF) en application de I’article 700 du NCPC;

- ordonné I’exécution provisoire de jugement limité au transfert de propriété de la
marque et aux mesures de publication.
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SECOND TAKE

John Watt’s View from beside the Camera

| guess one of the attractions of lighting for entertainment is its
transient nature. Studios and theatres are designed for
adaptable rigs, not only to allow the lighting designer full rein
when positioning equipment, but also to allow them to put
right all the mistakes in the original design, or to alter it as the
show evolves. Elements of this freedom to change one’s mind
can also be built into location shoots, in the form of extra
trusses, pipes or lamps, not to mention a truck parked down
the street loaded with ‘iffers’ and ‘maybes’ - a belt and braces
approach.

Perhaps it is this factor that separates us from lighting engineers whose
training and skills enable them to plan a scheme entirely on the drawing
board and be confident that the result will be right. Mind you, even the
best-laid plans can go awry. Sitting in a hotel in Leeds last week over my
eggs and bacon (you need energy for a 14 hour game show day - to hell
with healthy eating fads; like the man said - “if | knew | was going to live
this long I'd have taken better care of myself”), | noticed that the
maintenance man had re-angled ail the carefully-positioned wall washers
to give a highly disturbing slash where the designer had intended a subtle
lift to the £30 per roll wallpaper. But | digress.

| have recently been asked to advise on lighting some rugby pitches
(and you thought what you were lighting wasn’t exactly art?). Perhaps
| shouldn’t have been as surprised as |

Interestingly, some very sophisticated computer programmes exist to
help out, starting with the specification and available lighting positions
and then calculating the number of lamps, beam angles, mast heights etc.
Then, with a gun-sight on each lamp and a graticule laid out by a surveyor
on the pitch, it's an engineering process to get those four symmetrical
shadows. The computer can not only calculate for the correct illuminance
even when the ‘glancing angle’ (drop this phrase into your
next training talk) is very acute, but also a glare factor (does it
allow for the average age of the spectator, | wonder? the spots
| get before my eyes when lamp-setting take longer to
disappear as each year passes), and it also calculates
illuminance gradients say at every five metre datum points,
i.e. in my language, you can tolerate level changes and there
are bound to be some hefty ones, providing they are gradual.
Those players do shift don't they - a bit like the sparks at
opening time - so a stop difference every few yards is not a
good idea.

Like all lighting tasks, this one leads down unexpected paths, at least
to a simple soul like me. Up till now my interest in ornithology has been
limited - I’'m a twitcher in other ways - but now, faced with 120 floods
screwed to the tops of four 200ft masts, | am taking a sudden interest in
the bodily functions of seagulls as they make determined efforts to diffuse
that clean, hard light source which is only due to be cleaned once a year.
The computer allows a few percent for the activities of our feathered
friends, as it does for local pollution - Mr ICl's chemical plant upwind of
the mast represents another few hundred pounds to a client on Teeside,
compared with one in Wiltshire.

As | have said, none of this has much to do with lighting - it's more
‘illumination’, but almost accidentally a ‘mast at each corner’ approach

can provide a decent amount of key and

was that there’s a whole world of
know-how out there. Perhaps equally, |
shouldn’t have been surprised that 95%
of it is to do with illumination and not
picture making. | am not exactly the
country’s number one sports viewer, but
| have noticed with some admiration the
regular shadows on soccer pitches and

“...1am taking a sudden interest in
seagulls as they make determined efforts to
diffuse that clean, hard light source which
is only due to be cleaned once a year.”

backlight which wouid be recognised by
most television lighting designers.
Unfortunately, as the trend progresses
towards bigger and better stands for
seated spectators, these long roofs provide
a convenient site for lights, without the
need for dedicated lighting towers. The
lighting then becomes more of a wash

have often thought that the guy with the
light meter has done rather better than | do, even when all Il have todo is
to get one small studio area to ‘takeover’ from the next.

The designers of these installations usually have the lighting positions
chosen for them, dictated as they are by everything from the geography of
the ground to the local planning restrictions on mast height. Unfortunately
for those of us concerned with TV coverage, a lot of calculations seem to
be based on horizontal measurements, i.e. with the meter looking up. Thus,
in general, a number of lighting units contribute to the reading, even though
they may be ‘back lights’ from the camera’s point of view. In fact, at the
touchline of many football pitches there is virtually no frontal light at all.
Once yous start to specify vertical illumination levels (meter to camera or
touch line), especially at the extremities, the rot definitely begins to set in -
particularly on the cost front.
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than a point source, which in my view is
a pity, but then I've lost a few Viddessence arguments and no doubt will
lose a few of these on much the same grounds.

A couple of issues ago | outlined some misgivings about the structure and
as | saw it the status of the Lighting Department at the BBC. | have since
received a very thoughtful letter from Jim Hart, the head of operations
there, which resulted in a very pleasant lunch with him and John Mersh,
the manager of studio operations, who together are responsible for lighting
in the Beeb.

I don't intend getting into the debate which ranges far and wide, but |
guess it's fair to say | found them a concerned and thoughtful pair of
managers and they found me a belligerent sod!

A good basis for further dialogue, maybe.
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THE FEEL-GOOD FACTOR

Graham Waine interviews Nicholas Thompson of RHWL
- one of the world’s leading theatrical architectural practices

There are, | suggest, aspects of
our life which are unlikely ever
to reach the standard that we
desire. Some years ago, for
example, 1 recall a James Burke
television documentary which
concluded that the National
Health Service could never
enjoy sufficient subsidy for it to
properly achieve what we
require of it. Whether or not this
is true, 1 submit that the same
argument could be equally
applied to subsidy for the arts.

One aspect of this, the popular
theory goes, is the demise of
theatre building, partially
through the cessation of the Arts
Council’s ‘Housing The Arts’
project which successfully
contributed to the building or
refurbishing of many theatres in
the sixties and seventies. Since
then, the popular view is that we
haven’t built any new theatres and the West
Yorkshire Playhouse is frequently referred to as
the last regional theatre to be built this century.
Under these circumstances one could be
forgiven for thinking that theatre architects
would be a gloomy lot, and it was this which
led me to talk with Nick Thompson of RHWL
(Renton, Howard, Wood, Levin), whose project
list perhaps gives a lie to the supposed perilous
health of theatre building.

The variety of that list in particular is notable,
as Thompson agreed: “The range of our work
has thrilled us, we've had different sizes of
projects and an even spread between new and
refurbishment work which is always an
interesting challenge. We did have a period of
perhaps too many restorations and not enough
new building, but that's now swung the other
way, which is most stimulating.”

So whatdoes the RHWL practice actually do?
“Entertainment buildings are about a quarter of
our total work, but a number of the other

The transparent foyer with the solid form of the auditorium beyond at the new
Manchester Concert Hall.

projects, such as city offices, shopping
complexes and restaurants we get because
people want a theatrical aspect to the design.”

In particular, 1 asked Thompson for his
perceptions of the health of the market and,
unlike many armchair pundits, he at least
should know: “Despite the gloom, there’s been
a considerable amount of theatre building over
the last 30 years, and even today there’s still
quite a reasonable level of disposable income.
People have more free time and are willing to
spend more and more on having a good
evening out. In the past it was very much that
you just went to a show - now people expect
much more. They want an auditorium which
feels good and is well ventilated - particularly
true of the regional touring theatres which are
more successful today than when we began.
We're also doing more work in small ways with
West End managements. This is really a
challenge because the sites are so restricted,
and they don’t spend much money! But we are

helping to improve life for both
audiences and managements,
for example, by putting in more
seats and improving sightlines.”

So is theatre architecture
today less about just bricks and
mortar than ever? “We're
commercial about under-
standing clients’ requirements,
and the regions have taught us a
lot about economics. A
considerable part of our current
work is consultancy. We have a
separate small group integrated
within RHWL, called RHWL
Arts Consultancy with jJack
Phipps, Lynn Burton and others.
We're fascinated by aspects of
management and how to make
buildings function effectively,
rather than being seen as
architects in the very narrow
field of designing auditoria.”

Any discussion about the
economic health of the arts and its buildings
cannot avoid the National Lottery and, as both
a consulitant to many projects, and one of the
200 or so assessors for the Arts sector, | have
some knowledge of the hive of activity this has
created. So where does RHWL fit into this?

“The Lottery is creating more work both large
and small, and | hope the money goes back
proportionately to the regions, otherwise it’s
immoral. Overall, it will enable people who
thought they’d never do anything to suddenly
have a go at obtaining unimaginable levels of
cash to achieve their dreams.”

Readers may not be aware that among the
criteria for Arts Lottery applications are design
competitions and in the light of the arguments
over the Cardiff Bay Opera House Competition
I asked Thompson what RHWL’s views were on
design competitions, notably for the Lottery.
“Professionally it's quite difficuit, with many of
us being asked to provide studies and
applications for virtually nothing. The whole

In Stuttgart, RHWL’s audience enclosure is

A ‘Translations’ auditorium floor dominates with inset bench seating at London’s Donmar Warehouse.

created by stepped boxes, profiled walls, colour
and lighting.
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idea is proving unworkable - very few
experienced practices are able to enter more
than a couple of competitions properly each
year, so the standard of results may become
disappointing. Equally, we prefer not to be
restricted by a competition brief, as designing
buildings is an assessable art, not a definable
one. In a strict brief, rules would apply and we
want to be more inventive. Good buildings
come about by talking: it's the fascinating
conversations which make a project good, and
we rarely find a client who doesn’t want us to
widen the original concept.” So what’s the
answer? “It has been suggested by the chairman
of the RIBA Competitions Committee that a
competitive interview would be preferable to a
pure competition, otherwise we would spend
unreasonable time and money on competitions
and we don’t want to concentrate solely on the
large jobs in any case.”

This reply suggests that the architects have a
large degree of freedom to develop an idea in
any direction, and I’'m not suggesting that
RHWL, or anyone else, doesn’t discharge
professionally the responsibility which goes
with such freedom. But, in order for theatre
buildings to do what we want them to do, what
parameters are usually present?

“Site selection and the role of the theatre
within the urban context is critical because the
audience must feel the growing sense of
anticipation as they approach the building and
get towards the first moment of the production.
Likewise, it is important that the audience are
left with the impression that this is a well run,
interesting place and the management have to
be as good as the production and the building.
Our successful buildings have usually been the
ones with a good management at all levels; the
quality of people in the box office is extremely
important. Good phone manner, reception, on
the ball, everything ready; you expect that
when you go to a hotel, why not a theatre?
People must be made to want to come back,
because it all works to create a great night out.”

As with many aspects of our modern life,
practitioners seem to need philosophies to be
successful and even fashionable. One criticism
of contemporary architects is that they are all
philosophy and don’t show enough concern for
the people who have to work inside their
buildings. Some famous cases are even proud
of the friction their work causes, although i'm
not sure | would go as far as placing them with
child molesters on the social scale. Surely an
effective philosophy needs not only a sense of
direction, but also to be informed by past
experience. How effective is RHWL's
feedback?

“We go back to our older theatres (such as
Sheffield Crucible and Warwick Arts Centre
which we’re upgrading at the moment) to learn
from the building in use and see how the public
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The Chicken Shed in Enfield: a steel framed auditoria contra

attitude has changed and what their standards
are now. The basic arts centre is not enough
anymore; the black box and the municipal
foyer are no longer adequate - but it's not red
flock wallpaper that the public wants either.”

This is encouraging, because it indicates that
audiences are developing and that each
generation doesn’t necessarily want the
buildings, and possibly the theatre, which its
predecessors did. | asked Thompson if RHWL
felt some sea changes: “Certainly our own
design work is currently in an interesting
period, partly because of the Millennium, partly
through working with Martin McCullum and
Cameron Mackintosh in Germany developing
different ideas about the form and visual
character of theatres. [ think there have been
very few visually successful auditoria since the
Edwardian period, but success is concerned
with good organisation of the audience in
relation to the performer, not with the
decorative treatment of the auditorium.

“At this point in time we feel we understand
the relationship of the performer: Peacocks at
Woking and the Donmar Warehouse, for
example, are beginning to be accepted as very
good auditoria. We're quite interested in
developing what John Earl calls the new
decorative tradition. In Germany, for example,
we're using colour and texture in enormous
barns of buildings which Cameron insisted that
Clare Ferraby (RHWL’s interior consultant) and
| redesign before he would let his show be put
on. We're developing new concepts with the
lighting design partnership, Graham Phoenix.”

The problems of modern theatre decoration
are not new and ABTT members may recall Rod
Ham many years ago explaining that modern
theatre architecture did not enjoy the same
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sted with load-bearing brick supports.

vocabulary as did earlier examples. His use of
the word ‘vocabulary’ seemed to me
particularly apposite in this situation since it
carried with it all the appropriate meaning of
articulation, range and relevance. Architects
must surely also be somewhat constrained by
theatre buildings’ vast history and the dilemma
of trying to find something genuinely new,
whilst not rejecting the past simply because it
is in the past. Thompson explained how RHWL
had solved this particular difficulty.

“In Germany the auditoria are lined with
gauzes (in metal) so that the whole spirit echoes
the Victorian theatre in which the sense of
space was governed by the tier fronts and the
lit faces. We want to achieve this magic again,
but not with cherubs and rosebuds. 1 am
interested in creating an auditorium which can
change with types of productions, presenting
an apparent colour, apparent dimensions, but
which becomes a changing experience.

“We're looking to see how we can fuse the
production into the space it’s taking place in,
so that actors are the dominant element as a
whole.” A flexible space then? “1 do think that
flexibility should only be offered where it's
essential, rather than following trends; it must
provide value for money in programming
potential rather than catering for possible
artistic whims. The Anvil in Basingstoke was
conceived to meet a demand for symphonic
music in North Hampshire, but that amounted
to only 25 concerts per annum, therefore its
flexibility was developed to meet a range of
other compatible uses.”

OK, but this isn’t especially radical and |
sensed, even through the clear and enthusiastic
vision, still a frustration that more could be
developed. “l would like to be more radical in
the next phase of our work - we've not really
tackled accessibility yet in this country. [ want
to make it easier for people to come and go to
performances, perhaps to have a glimpse of a
production rather than to stay for the whole,
and we're developing a concept on these lines
in Glasgow for the Millennium. It will be a new
form of performance space with enormously
changing capacities, coupled with electronic
images and sound.”

Watch this space then. Certainly for my part,
whilst all theatres have their technical niggles,
I have enjoyed lighting in many buildings
designed by RHWL and have felt that both new
and refurbished ones did have an identity of
their own, rather than a spring clean of an old
theme. Thompson and his team are clearly
excited and positive about the future, and since
they are the experts, maybe we should be too.



ASLEEP IN THE STALLS

It's time to talk crystal balls. The Arts Council has stirred from its slumber
and produced a Green Paper on Publicly Funded Drama in England, and
we should be studying - and responding to - its implications if we want a
say in how our jobs in theatre are to be secured for the future. Blessedly
free, for an Arts Council document, of either waffle or jargon, the Green
Paper is also readably short (36 pages), and while it doesn’t solve the
present crisis in theatre, it does go a good way towards defining it, even
pointing to quite a few particular areas where solutions, or at least sensible
improvements, might be found. It sets out, not a shopping list of grant
requirements, but a series of points for open discussion from which
enlightened funding requests and decisions can, hopefully, be made.
Over the coming months there will be a series of public meetings and
private responses to the document, and if the technical world wants to
make its views heard this is our golden opportunity to stand up and shout.

The paper starts by defining a few principles, like the need for diversity,
the need for wide access to drama and the acknowledgement that the
funding system cannot escape making value judgements: “It cannot
guarantee support for everyone who aspires to be an artist.” Above all,
“The future health of drama can only be assured by adequate investment
in all the artistic, craft, technical and administrative skills it requires.”

The arrival of ‘national companies’, the RNT and RSC, represents the
biggest change in public funding policy of

of suggestions: that there should be more secure funding for small venues,
and that those venues should network more.

Under the heading of ‘Development’, the paper talks about special
needs, in Black and Asian Theatre, education, training, and in theatre for
the young. The funding bodies must be involved here, not as ‘shadow
artistic directors’, but in ensuring that artistes - and audiences - can grow.
There’s some positive thinking about technical training, too: “Theatre
designers, musicians, lighting directors and technicians receive few
opportunities that are more than ‘on the job’ training.” The call is for
theatres “to make more provision for training their own personnel and for
being a resource for others, perhaps by agreeing to take lead roles in
particular areas of training.” Sabbaticals for senior personnel are another
good notion - though the idea that some of those senior personnel should
be encouraged to stay away afterwards is not put forward.

The Lottery gets a section of its own, and it's here that the funders do
have a chance of achieving their more expensive aims if they can use
creative thinking to extend the Lottery’s remit. (I hope you all followed
my advice on how to re-equip your theatre or recording studio through
the Lottery - | gather there’s enough money in the kitty to meet all present
applications, unless you want to build a full-scale replica of Covent
Garden in your own garden. If you do, why not talk to Jeremy Isaacs? He
might be willing to sell you the bricks and mortar from the real thing).
Surprisingly, the paper doesn’t talk about endowments, which are the
most cunning way to tack on some future support for your running costs
when building your new Millennium Hall, but it does suggest that R&D

is a suitable area for capital, i.e. Lottery

the last decades. Since 1985, they have
accounted for around 50% of the total Arts
Council drama hand-out. The paper asks
whether the number of productions we get
for this money is right, and seems to
suggest that the RSC should consider less
of a presence in London and perhaps more

“R&D could cover all sorts of interesting
activities, from building a new software
suite to creating a performance that is
not intended for an audience.”

investment. And R&D could cover all sorts
of interesting activities, from building a
new software suite to creating a
performance that is not intended for an
audience - on this basis the NT Studio
could say it's doing R&D . . . hmmm.
The final section, on Funding Strategy,

regional seasons on the model of their

Newcastle residency. Another good question is how much these relatively
wealthy companies should be offering in the way of training for all - their
contribution to craft training for the profession is something we should
certainly be asking about.

The central part of the paper is devoted to the central part of today’s
theatre crisis - building-based theatre in the regions. It points out that the
existing outdated facilities are likely to be improved by lottery money:
what goes on in the theatres remains a problem. The big houses are now
much more than playhouses; they are educational and social centres
playing a large part in the local community - or as large a part as
diminishing funds will permit. The paper admits that morale is low and
must be raised if these theatres are to properly fulfil their important role.
Lack of cash has reduced permanent acting and technical staff, and wage
levels for key people will have to be hiked to compete with TV and other
lures. But there are warnings about the ruts into which contract employees
can sink, and a suggestion that producing theatres, as with any other
artistic activity, have life-cycles that shouldn’t be artificially extended.
One way of reviving regional fortunes without too much extra expense,
the paper suggests, is more collaboration between them, like the initiatives
we've seen recently from Leeds and Hammersmith, or Birmingham and
Bristol. Shared productions with a longer life can set higher standards. it
may mean fewer shows too - but could be balanced by more innovative
work in the studios. The paper makes the sensible point that any such
collaborative work will require a longer view, and talks of five-year plans
- a little odd when even three-year planning has been swept quietly under
the carpet by the Arts Council, or perhaps the Treasury.

The section on independent and touring theatre notes the decline in
large-scale touring product (having pointed a possible way to finding
more, in its recommendation of stronger regional theatre collaboration) -
and implies that fewer regional productions will probably mean more
middle-scale touring. There's tons of smali-scale work about, but the
paper accepts the damage that has been done by the huge cuts in project
funding. It wants to see the small groups linked more to venues - and the
number of under-used studio theatres certainly points that way. If you
read my last column, you’ll know that I'll be supporting another couple
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looks at the crucial issue of what changes
there should be to the way our taxpayer money is being spent at present
by the funding gurus. it's equivocal about what seems to me a very basic
improvement, that cash for overheads should be separated from cash for
artistic activity (aha, endowment again), but it does go on quite a ot about
the need for priorities to be established and agreed. That's where a lot of
the discussions will surely centre. A special concern of the paper is the
idea of ‘development funding’ - money to make new things happen. The
implication is that even companies getting a steady grant should be able
to put in for extra, competing with the project-only companies, if they
want to try something risky. A further implication, spelt out by the paper,
is that to administer this more selective system the funders will have to
know much more about what’s new and good.

After all this gung-ho appetite-whetting and horizon-broadening,
comes the reckoning. “If the new ways of operating are to revitalise the
whole of English theatre, it is essential to find additional resources that
enable pessimism to be replaced by positive and optimistic response to
the opportunities identified. All the suggested changes to the funding
system outlined will require substantial investment to make them work
effectively.” What if they’re not found? There's the rub. A terse paragraph
follows, which concludes that “funding would have to be withdrawn from
some existing programmes.”

It's great that the Green Paper hasn’t come out as a ‘backs-against-
the-wall’ list of what theatres should be cut to make do with standstill
funding - we had enough panic about that when the last drama director
tried to wipe out half the regional theatres - but | do hope the paper’s
authors have reason for their confidence in putting forward ideas that will
inevitably cost a lot of public money. Their success in getting these ideas
across - and getting them paid for - will make a lot of difference to the
profession’s perception of the Arts Council and the Regional Arts Boards,
both of them recently reorganised and both having a lot to prove to us,
their constituency. It says much for them that they are thinking positive.
They have yet to prove that they can also act positive, and carry a bruised
and sceptical theatre community along with their actions.

lan Herbert
lan Herbert is the editor and publisher of the critical journal, Theatre Record.
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FLASHLIGHT ON FILM

John Offord takes the editorial camera to Amsterdam

The saga continues: Flashlight of
Utrecht expand again.

It may well prove wise for us to
mark down on L+SI's editorial
calendar a regular slot to cover
the activities of a company that
keeps on growing and widening
the scope of its operations. And
with the capital of Dutch
Television (NOB) behind it,
coupled with the long-standing
expertise of managing director
Gerard Jongerius, who would
doubt this show won’t just run
and run?

I first met Jongerius (following
a tip-off from Cerebrum/Celco) in
late 1986. They had an inkling
something interesting was afoot
in Holland, in the interests of
good editorial, of course. “Go to
the Escape discotheque in
Amsterdam” - where they had
quite naturally sold a Celco
lighting console - “and meet up
with the people from Flashlight
who installed the board,” they
suggested.

The other interesting point
about the visit and our coverage,
of it in December 1986 was that The Escape
was the first venue to take moving mirror
luminaires seriously - in the form of a full

Flashlight managing director Gerard Jongerius (left) with film rental manager Allard Bouman and part of the new
operation’s vehicle line-up.

% \

another feature in this issue: the World Liberty
Concert in Arnhem on VE Day where Flashlight

opening of the company’s new film lighting
equipment rental centre, and a party, of course.
You will have figured by now that

stage-wide line-up of the new Robots from
Coemar of ltaly.

Parallel with the growth of the waggly
mirrors, and just as fast, but in no way
connected, has been the growth of the
Flashlight operation. The next highlight was
fully reported in our July 1991 issue when

“The Amsterdam office is only the
beginning for Flashlight in the film

lighting field. We expect to expand to

other European cities soon.”

Jongerius is an inspirational character, but
when | wanted to sit him down for a few
minutes to note a few facts, it was Henk van
der Lely (account manager for Flashlight
Rental) he directed me to. “It was all his
idea,” he said.

“The company started in theatre,

the company opened its Central Studios in
Utrecht with a splendiferous bash of a party and
some equally meaty presentation and show
technology.

Over the past few years the growth has
continued and two further massive premises
have been acquired on the same industrial
estate on the outskirts of Utrecht, one taking
care of sales, the other a huge rental and
production facility. To illustrate the expertise
that goes with all this, you only have to refer to

Henk van der i.ely (righ{) with gaffer Daaf van der
fully equipped mobile film production support vehicles.

were the lighting control and equipment
providers.

Late last year Gerard Jongerius warned me
there was another development in the offing.
And when he put his hand on my shoulder at
the recent Frankfurt Music Fair to say “there’ll
be something interesting in Amsterdam on April
21st” the mental diary took immediate note. So
the latest bit of business to report involved a
return trip to Amsterdam - for the official

i

Veen and one of the

o
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The opening night reception inproress.

developed into rock and roll and then into
television - but never film,” said van der Lely.
“We've always missed out on the last element.
There was no culture in the business for this
area, and despite the fact that we have a great
deal of HMI and MSR lighting equipment in
Utrecht there was no experience or the
necessary gadgetry to go with it as far as the film
sector was concerned.
“The original concept was formulated back
in 1992 when we discussed the idea of
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equipping a truck for film lighting use so that
we could widen our field of clients. it didn’t fit
the scheme of things at that time, but last
autumn we received an enquiry from one of our
regular clients who was due to work on a major
documentary series which meant touring to
various locations across Europe. They needed
film lighting, so we began investing in the
necessary equipment, even though we didn’t
understand all the items on the list! However,
it provided an excellent reason for us to bring
our original ideas forward again, and we put
our plans for the equipping of a truck and trailer
unit on the table for Gerard to consider. His
comment was: ‘We'll go for it!"”

Things moved forward in a logical
progression. Clients started to arrive. The trailer
needed a garage. The equipment needed to be
properly stored. Henk began to look around his
native Amsterdam. Surprisingly, although
Utrecht is only 30 minutes or so by road from
Amsterdam, ninety per cent of the Dutch film
industry is based in the capital, and that’s where
you have to be!

Luckily, Henk van der Lely came across a
small business in the field who wanted to sell.
“We bought the company and it also gave us
the nucleus and the knowledge which we badly
needed. By the start of this year we had the keys
tothe building and started to ‘do itup’. We were
very fortunate that the right kind of business
started coming our way too.”

So what have they got? Premises-wise, over
1,000 square metres of flat floor space with
room for plenty of mezzanine if they need it,
coupled with decent offices and a fair-sized
meeting/social room for design work and
discussion. Equipment-wise the stock is almost
all DeSisti - the vast majority came from a single
major order that must have sent the ltalian

\

Flashlight’s purchasing.manager Fons de Vreede (centre) pictured in the new warehouse with

Mario DeSisti (right) and NOB lighting designer Marcel Pruyt.

company’s cash register into ecstasy mode.

“What we hope to achieve,” said van der Lely
“is to spread the disciplines and ideas we have
passed on from theatre to rock and roll and
television, on into the film industry.”

Having committed the equivalent of just over
£1m to this new project, Gerard Jongerius
won't be running out of stories for us. “The
Amsterdam office is only the beginning for
Flashlight in the film lighting field. We expect
to expand to other European cities soon,” he

told me. With concert rental and production
operations already expanded to include
Germany, Flashlight obviously see the wider
European perspective.

And right on cue, just as we were going to
press, a call came through from Amsterdam to
note that the new operation has earned its first
spurs with the supply of all the lighting and
rigging equipment for the ‘Unplugged’ video
shoot of the new Rolling Stones video for MTV.
Enough said.

_ 300 Series captures many of
A-T's professional microphone secretsin
a miniaturised, rugged and lightweight

- ) group of wireless solutions.
_ See them now at your music store or
call us for full information pack

audio-technica.

[JINNOVATION [ PRECISION [|INTEGRITY

Technica House, Royal London Industrial Estate, Old Lane, Leeds LS11 8AG TEL: 0113 277 1441 FAX: 0113 270 4836
distributed in Eire by: SOUND PRODUCTIONS LTD. Tel. Dublin 922351 Fax. 922676

300

WIRELESS MICROPHONE SYSTEMS |

ATW-003

66

LIGHTING+SOUND INTERNATIONAL JUNE 1995



POINTS OF LAW

The third in a series of articles in which Alex Carter-Silk
explains the law surrounding Trade Marks and their use

Limitations in the common law system of protection and distinctions
between the unregistered and registered systems of protection which
have been highlighted in previous articles, have been addressed by the
1994 Trades Marks Act (the Act). For those involved in the ‘branding’
of their products, there is no substitute for registration of the identifying
marks as Trade Marks. The substantial extension to the system of
registration given life by the Act has provided much greater scope, not
only to obtain the extended protection afforded to a registered mark,
but also to register features which hitherto have been excluded from
registration. The failure to register a Mark may result in the loss of the
right to use it in all, or some, of the European jurisdictions.

Having read the previous articles, the reader might be forgiven for losing
interest, confirmed in the belief that the law was so uncertain and
expensive as to offer no remedy at all to the ordinary businessman. The
1994 Trades Marks Act comes like the cavaliry to the rescue. Those who
distribute their products throughout the

afforded protection only against those whose product or Mark caused the
purchaser to become confused and to believe the infringing product to
be that of the originator.

Appearance of ‘badged’ products has had an inverse effect when similar
‘Trade Dress or get-up’ is adopted by a competitor. This practice has often
led to complaints that purchasers associate products which bear similar
characteristics or appearance to those of another. The purchaser is invited
to infer that the product is similar in genre to the originators and drawn
to it. The salient feature of this is that the purchaser does not believe the
product to be that of the originator, he merely associated the product as
being of a similar kind. The producer of the lookalike would not infringe
under the old scheme, but no-one would deny that he was gaining an
advantage in the market by utilising the perceptions created by the
originator or brand leader.

New restrictions recognise that ‘lookalike’ products may not be
confused for the originator’s product, but are so similar that they detract
from the value of the originator's Mark. The Act bites on badged goods
which seek to mimic the colours or Trade Dress of a registered Mark and
which seek to trade on the ‘association’.

Removal of restriction on the sale or assignment of registered goods
recognises the intrinsic value attached to badges or labels themselves,
independently of the product to which they relate. Registered Marks may
now be transferred without any sale of the

European Union should be entitled to
assume that the laws in each of the
countries in which they trade are similar,
if not identical.

If the EU is to achieve anything, it should
be to make life easier in this regard. The

“The Act bites on badged goods which seek
to mimic the colours or Trade Dress of a
registered Mark and which seek to trade

on the ‘association’,

underlying business to which the Mark
relates. The previous restriction known as
‘trafficking’ is abolished and the owner of
an established mark may now sell itas a
rw ‘commodity’ like any other. For those who
have had success establishing a portfolio

Benelux countries have taken the lead in
developing the law in this area. The Act was introduced as a result of a
European Directive on the subject, which was itself formed around the
development of the Benelux law. The Act should prove to be a valuable
enactment, both in the UK and in the broader context of the Europe-wide
adoption of the principles of harmonisation of rights.

Unlike common law protection, the registration of a Trade Mark gives
the owner of that registration a monopoly right to trade using that Mark.
In any action for infringement, the owner need not prove that he has
goodwill in the mark, nor must he prove that the misuse of the mark is
likely to cause damage to his business.

The owner is entitled to protection, ‘as of right’. In actions based on a
registered Mark it is unlikely that expensive ‘market survey evidence’
would be required since such evidence is normally associated with
proving public recognition or association. Similarly, there is no need to
prove association with the proprietor - registration is proof enough.

The misuse of a registered Trade Mark is often seen in the context of
counterfeit goods, but this is not the end of the story. Unlike the common
law remedies available in relation to unregistered marks, misuse or
‘infringement’ of registered Trade Marks is a criminal offence and one
which the Trading Standards Authorities have an obligation to enforce.
The owner of the registered mark has the full support of the criminal law
at his disposal.

Under the earlier registration regimes, what could be registered was
limited to representations which were capable of distinguishing the goods
which they were applied to. The international nature of trade and the
increasing importance of the ‘Trade-dress’ or ‘the look of the goods’ has
required more sophisticated support. The Act redefines the basic
requirement for registration, requiring only that it is “capable of being
represented graphically, which is capable of distinguishing goods or
services of one undertaking from those of another.” This definition
therefore permits the registration of sounds (represented as musical
notation) and smells (capable of being represented as chromatographies).
In addition, the three-dimensional shape of packaging may also now be
subject to protection.

A new regime for registration has been introduced. Under the previous
scheme, detailed rules provided for what was registerable. Under the new
system, a short list of those matters which are not registerable is provided
and the applicant becomes responsible for satisfying himself that his
application does not conflict with those requirements. Seen perhaps as a
method of reducing the bureaucracy of registration, it is going to be
interesting to see whether the leopard can really change its spots and adapt
to the apparent liberalisation of the new scheme.

The Act also brings into the English Law elements of unfair competition
familiar to those who trade in France, but previously not part of the UK
experience. Anything which ‘takes advantage of, or is detrimental to, the
distinctive character or repute of the mark’ is prohibited by the Act. This
is reinforced by the restriction on the use of any sign or Mark which
includes the likelihood of association. Under the previous law protection

of brands this may prove to be a valuable
source of revenue and may result in revisiting the balance sheet valuation
of Trade Marks altogether.

Even the old system of registration provided significant benefit beyond
that which was available to the unregistered mark, but the new system
provides significant scope for the creative use of Marks to enhance and
protect existing business and to develop valuable inteliectual property
rights. The rights are, however, only available to those who seek
registration! The common law remedy of passing off may be redundant.
following the passing of the Act Il section 10(3) TMA 1994,
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ENTERTAINING SOLUTIONS

Ruth Rossington visits the Dartford HQ of Electrosonic

In my English lectures at university, | often used
to sit behind a girl called Sadie, and spent the
better part of each tutorial throwing screwed up
bits of paper at the back of her head. Little did
1 know that | was messing with the hairstyle of
the daughter of Bob Simpson, chairman of
Electrosonic, one of the leading companies in
the specialist supply of electronic control
systems to the entertainment industry.

Of course, in those days it hadn’t occurred to
me that there was a lighting and sound industry;
somehow | just took the myriad of technology
around me for granted. When 1 joined L+S1 a
couple of years later, all that was to alter and |
was to become part of this multi-million pound
industry, and eventually to learn the
importance of what Sadie’s dad did.

It was with some trepidation then that |
recently entered the world of Electrosonic in
Dartford for a meeting with Bob Simpson and
a chance to find out more about the nineties
version of the company.

Bob Simpson is a man with a mission - to
inform. Part of his current thinking is to
communicate to the industry the full scope of
Electrosonic’s operations. “People’s
perceptions of Electrosonic vary enormously
because we’ve been around a long time and
we're old stagers in a comparatively young
business. There are those, for example, who
think we only do dimmers and then there is a
whole constituency who only buy lighting
controls and who are very surprised to learn
that we do other things. Equally, there’s another
group who think all we do is slide projection,
whereas, | doubt whether that represents 1% of
our business these days.” It was a theme that
was to re-emerge several times throughout my
visit, and it is clearly part of Bob Simpson’s
agenda to ensure that the industry as a whole
recognises that Electrosonic has many strings to
its bow, all fired with equal accuracy.

The company has just glided past its thirtieth
anniversary, as effortlessly as it chalked up its
10 and 20 year birthdays and seems set to reach
its fortieth, with equal equanimity. Since its
formation in 1964, it has grown to be one of the
leading companies in the design, development
and manufacture of specialised electronic
control systems. It seems a far cry from its early
days when Bob Simpson, Mike Ray and Dennis
Nesbitt made a base for a fledgeling
Electrosonic in two rooms in Greenwich
vegetable market, before these gave way to a
disused pub, and ultimately to a factory unit.

It wasn’t too long though before the work of
the trio caught the attention of ‘3i” who came
in as a financial partner, an arrangement which
was to last several years. The next stop was
Woolwich Road in Charlton, where the
company stayed for 18 years. By the end of the
seventies, it became clear that further
manufacturing capacity was needed, so
additional space was obtained in Maidstone.

In the mid eighties Electrosonic were
approached by Finnish Group Helvar who
were interested in taking an equity stake in the
business. The partnership was symbiotic: both
companies shared an international view,
relying on exports to yield 80% of their
business, and where Helvar had carved a niche
in dimmers and lighting components,
Electrosonic by now had built an enviable
reputation in the architectural dimming market.
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The impressive Hawle);

Bob Simpson, chairman of Electrosonic (left) with
managing director Philip Aminoff.

For Electrosonic, the capital injection would
allow them to develop their design and
manufacturing expertise, whilst for Helvar the
merger was an opportunity to gain a firm
foothold in a new market. So the two
companies embarked on a three-year trial
period (with Helvar as minority shareholder)
which went so well that the relationship was
formally cemented in 1990 when Helvar
transferred to the majority shareholding and
Electrosonic became a subsidiary of Helvar.

As was hoped, the partnership was a catalyst
for further development, particularly for
Electrosonic. The company was turning its
attention to new markets where expectations
ran high and there were technological stakes to
match. The lease on the Woolwich site was
running out, so it seemed only natural that they
should look for a new base, hence the move to
the imposing purpose-built corporate
headquarters in Hawley Mill. If you have any
doubts about the scale of Electrosonic’s
operation, a quick trip to Dartford will set that
right - the building tells you everything you
need to know.

The company’s major markets are in
videowalls, audio-visual presentation systems
and lighting controls. In these areas the
company fulfils a specialised role with more
than two thirds of revenue arising from outside
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Mill headquarters of Electrosonic.

the UK. The company has five business
units - architectural lighting control,
entertainment lighting control, video
display, systems integration and special
venue movie systems. At the Dartford site,
product development and a substantial
systems engineering facility are housed,
whilst the manufacture of most standard
products, which form a major part of the
systems supplied by both Electrosonic and
its distributors, is carried out at the
company’s Maidstone factory which is
equipped with the latest surface-mount
production machinery and approved to BS
and international Standards.

Overseas, the picture widens. American
operations are controlled from the
Minneapolis office. Sales and engineering
facilities are also available from offices in
Burbank and Toronto, the former being
responsible for the Group’s Special Venue
Movie Systems, and there is a representative
office in Hong Kong serving the Pacific Rim and
Australasian markets.

The company now employs over 300 people
in five countries and it wasn’t too long into the
interview before Bob Simpson was guiding me
to the company’s corporate brochure. “In it
you'll see that the Helvar Electrosonic Group
has a combined turnover of £70million -
actually it's a bit more than that, probably
nearer £80million. What it doesn’t say in the
corporate brochure is that the ultimate
ownership is private - the majority shareholding
being in the hands of the Aminoff family, who
have business interests with a combined
turnover of about £400 million per year. So, we
have a fairly strong structure behind us.”

One of the more tangible aspects of the
merger comes in the form of managing director
Philip Aminoff, who has been with the
company for two-and-a-half years. Aminoff’s
presence helped free up time for Bob Simpson,
so that between them they were able to better
assess their market position and in the last two
years, Electrosonic’s priority has been to cut
away any ‘dead wood’ and concentrate on their



strengths. “What emerged was that we we're
good at architectural lighting control - that was
our ‘birthright’ if you like, our first product was
an authentic dimmer - and we now have a
pretty solid range of products in that area which
we are developing all the time,” explained
Simpson. But the big plus was that the company
could now offer ballasts, dimming and control
systems as one package and it is here that they
have found favour with consultants.

This is the only partnership activity that
Helvar Electrosonic present as a group. The
Electrosonic part otherwise operates
completely independently. All activities are
controlled from Dartford, and all products are
designed there and manufactured in
Maidstone, with the exception of one
projection unit which is assembled in the USA.
The intention is that all dimming and control
products will eventually be manufactured in
Maidstone.

The Helvar side of the business, which is
based in Helsinki, probably has the most
advanced production lines for conventional
ballasts in Europe, possibly in the world, and
the company are currently investing £1.5
million in new automatic machinery for
producing more electronic ballasts - not that
they haven't got it already - they've been
making them for years, but new products are
coming on-line and the automation is being
stepped up to ensure that the company has the
production edge. The Helvar Electrosonic
brand is now increasingly seen as a combined
package of lighting components and lighting
controls, and particularly so throughout
Europe, the Far East, the Pacific Rim and the
Middle East.

The main product line at the moment is the
230v market, although most of the dimmers are
also designed to run on 110v. “It's our declared
aim that as the new approvals come in - for
example, the European Directive - we’re not
going to duck and dive, we will meet these
specifications, and Electrosonic will be one of
the few companies which can rightly claim that
its EEC mark is for real - and not one produced
on a John Bull Printing outfit! Our products are
‘World Products’.”

And Simpson does mean ‘world’. Over the
years, the company’s expertise has been called
on to deal with some weird and wonderful
projects in just about every continent. For
instance, Electrosonic had a major presence at
Expo 92 with an involvement in a staggering 35
of the 95 Pavilions. In fact, the company have
played a part in just about every World Expo.
Their know-how in systems technology has
taken them all over the globe from work on the
| Corsari dark ride in italy to the Time Machine

Electrosonic’s C-Through software is used to control videowall displays.

The giant videowall

of Dreams in Japan (to highlight just two out of
a list of hundreds) and a hand in just about every
audio-visual project the length and breadth of
the United Kingdom. Not surprisingly, across
its 30-year history, it has also notched up some
remarkable firsts, perhaps the most notable
coming at the above mentioned Seville Expo
where the company instalied the world’s largest
videowall for the Telecommunications
Pavilion. A massive 850 video monitors were
used for the display which has been reinstalled
at the Futuroscope theme park in France.
Those who read John Offord’s profile of
Celco in the February issue will be familiar with
how Electrosonic and Celco came to share the
same address: Electrosonic bought the
company in 1991 and transplanted the Celco
operation lock, stock and barrel into its
high-tech complex in Kent. Four years on,
things are going well with Celco having
continued its independent profile in the market,
but enjoying too the benefits that result from
being part of a larger organisation. The merger
has been product-led and at PLASA last year
Celco launched an installation dimmer
employing Electrosonic technology, and
uniquely for the company, found it marching
into installation projects hand-in-hand with the
Aviator. The most notable development of
recent months has been the launch of Celco’s

[} -
i

A_mix of the

intended for the Jupiter Il project under test at
Electrosonic’s Hawley Mill site.

wide variety of projects undertaken by the

_'|. _.:.?.;’I

M9 video controller. “We see Celco as being
strategically very important,” explained
Simpson, “because we are looking to build a
presence for our strong, well-engineered
products in the traditional entertainment
market. We are very excited by Celco’s
products, and their concept that video products
can be looked on as lighting instruments.”

The line of Celco’s development tallies with
Electrosonic’s long-held interest in the AV
markets, and indeed, it is probably the work
they are best known for. “The strongest identity
we hold is in AV programming. Following our
analysis of where business was generated,
which highlighted the fact that a lot of it was
systems-based, we decided to fold our AV
business into our systems division. In order not
to confuse the market, we're using the Systems
Division as the sales outlet for our video and
AV products.” The company’s systems
expertise resides very much in the museum,
theme park, exhibition and presentation
markets and it is these areas that Bob Simpson
and his team intend to develop.

This focused approach is paying dividends
for the company and while Simpson will readily
admit that they have on occasion played away
from home, he is now keen that they stick to
their own turf and concentrate on what they're
good at. This is no vague boast - visit any

[

company, ranging from control systems

for discotheque and touring applications through the Celco link, hotel, conference and boardroom
presentation work, massive videowall displays and interactive A-V exhibits.
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The Maidstone manufacturing base with

attraction and the chances are that Electrosonic
equipment will be behind it, whether it be at
the Tower of London or the Museum of the
Holocaust in Washington. “I don’t think it's
unreasonable to assert that Electrosonic are the
leading company in this area. In our systems
division we concentrate on projects which
exploit our expertise and our products. A
side-line on the systems side is that we have
some special expertise in Los Angeles where
we're able to do non-standard movie systems -
a further off-shoot of our capability.”

Incidentally, Simpson did manage to slip into
the conversation that the company are planning
to unleash onto the market a whole host of new
products this year, led off by generation two of
the ESTA Tapeless Audio package, covered in
more detail in our Equipment News this month.

Linked to this theme is the video display work
which is now the biggest business activity in the
Electrosonic part of the group. “Until
comparatively recently the main market was
indeed video, but now the demands have
moved much more into graphics - a completely
different game. it's much more challenging, but
we can see that there is going to be a very
significant growth of business in this area
resulting in some exciting new products, which
we'll happily sell to other systems integrators,
but which will also give our systems integration
department food for thought.”

Underpinning this forward momentum is a
stable management structure. “We have a
matrix in terms of management between the
business units, which represent the various
activities, such as video and lighting systems,
and then regional management, responsible for
getting the products and systems to the market.
For example, our American operations

display division
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O
the late
production machinery and approved to BS and International Standards.

A

st surface-mount

constitute about 50% of our business, so we
have a North American headquarters in
Minneapolis, with offices in Toronto and Los
Angeles. The business product management
sits in Dartford, but distribution is handled by
the North American operation. Similarly, our
systems side in the UK is headed by Kevin
Murphy, but he has a counterpart in the States
- Doug Hunt in Los Angeles - and they work
together to represent our systems business unit.
In Hong Kong we have a representative office
because we do a lot of business in the Far East,
and you simply can’t do that business unless
you are in the same time zone - that office
literally acts as an extension of Hawley Mill. it
isn’t actually a trading company - you can’t get
invoiced by them - but there are service and
technical staff who can offer advice, and that
supports quite a lot of business in the Far East,
mainly in our lighting and video products.”

Bob Simpson is much more concerned with
what the company represents today than with
how it got there. “We like to think we've got a
tightly-focused business and our aspirations in
terms of product quality, professionalism and
how we do business, are high.”

Perhaps Electrosonic’s philosophy of sticking
to what one knows is best demonstrated by a
recent project involving the shipping of a giant
videowall to French Guyana. Itis to be installed
in the new launch control room currently being
built for the Ariane 5 launchers under the
Jupiter 1l programme. The display is nearly 7m
wide and 4m high, and is required to work in
normal ambient light, to occupy a

comparatively shallow depth and to provide
clear visibility of critical launch information to
the launch control staff who are seated at
control consoles which may be up to 12 metres

Alan Wilkinson, leisure division manager and

Peter Barrett, systems engineering manager.
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Ruth Rossington (right) gets a close-up look at a PCB from proauction
manager Steve Whiffen (left), whilst Bob Simpson and Yvonne Hegarty,
Group promotions manager, look on.

away. During my visit to Electrosonic, this
videowall was fully assembled and being put
through rigorous tests.

The specification was for a display which can
change format during the countdown process.
To meet this changing requirement,
Electrosonic have supplied an 8 x 6 videowall
based on their Procube projectors and Picbloc
3 image processing. The combination gives a
highly economical and flexible big-image
display. It can show many different images
simultaneously, culminating in a 6x6 image of
the launch itself (still accompanied by data on
the other screens).

The display is configured for eight VGA
inputs and eight video inputs, and in true
Electrosonic style, there is provision to upgrade
the display so that it can also show workstation
images of 1280 x 1024 resolution, a
requirement that would actually only be called
into service for very large single graphic
images. Individual data images need only be of
VGA resolution because these are presented at
a maximum 2 x 2 magnification, and the
viewing distances are too great to benefit from
higher resolution. The screens of the videowall
are slightly faceted to ensure that all staff see an
evenly illuminated image - the control staff are
arranged in a fan-shaped layout, and without
this feature those at the extreme edges would
be aware of some fall-off in image brightness
on the screens furthest from them.
Electrosonic’s C-Through computer
programming will be used to control the
display. 1t will automatically re-configure the
layout as the countdown progresses, working
to serial data instructions fed to it by the Launch
Control Computer.

Need | say more?

Audio visual and boardroom divisional
manager, Colin Lemmings.



PLASA LIGHT AND SOUND SHOW
EARLS COURT : 10th-13th SEPTEMBER 1995

The Regency Hotel in association with PLASA is proud
to offer during this exhibition the following special rate:

Rooms on Single or Double occupancy : £85.00
(inclusive of hot and cold buffet breakfast and VAT at 17.5%)

The privately owned Regency has 198 rooms and 11 suites with all
the facilities the modern day exhibitor would expect
including 9 air-conditioned conference rooms.

st ot s s

Plus: Health spa: Restaurant: The Terrace and Cocktail Bar
with draught Stella and Flowers Bitter.
"SKY Sport in the Bar"
Throughout the year more and more exhibitors at Earls Court are
using The Regency. It's just eleven minutes walk to Earls Court.
Only 300 metres to the nearest tube, South Kensington.

The Regency offers personal service in an impersonal world.

Call or fax Reservations now for further details.

100 Queen's Gate, South Kensington, London SW7 5AG
Telephone: 0171 370 4595  Fax: +44 (0) 171 370 5555

613-615 GREEN LANES, PALMERS GREEN

Exclusive European Distribution:

AC Lighting Ltd
Unit 3, Spearmast Industrial Park
@ 2% Lane End Road, Sands, High Wycombe
Bucks, HP12 4G, England
Tel: +44 (0)1494 446000 Fax: +44 (011494 461024

IRADAV —

THE GRADAV EMPORIUM

SMOKE FACTORY PRODUCTS
RAINBOW SCROLLERS
CHEVIN AMPLIFIERS
DENON PRO AUDIO
ROSCO PRODUCTS
DOUGHTY ENGINEERING HARDWARE
SERVICE & REPAIR

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to

LONDON N13 4EP
Phone: 0181-886 1300 Fax: 0181-882 6517

NIOSH Approved *
CAL-OSHIA Approved e
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Unique é

Indisputably coemar

coemar nat ro «olour:
v

aneccehd unique because it

nology § combines beam control

with an advanced dichroic
colour mixing system.
Priceless because it combines
fresnels, spots, profiles and
diffused beam fixtures iNto one
unique, extraordinary projector.
You want only the best,
you want only coemar nat

ro ~olour. Nothing less will do.




B coemar nat pro colour
is available in two
versions: halogen (nat
pc 1000) and discharge
lamp (nat pc 1200 HMI).

B coemar nat pro colour
requires only a single power
supply, a single signal cable,
and a DMX 512 control desk.
It requires no external dimmer,
no colour changer, or other
accessories.

redominant
eatures

W motorized projector with built-in
colour changer for limitless
colours, iris diaphragm, dimmer,
zoom objective lens, focus and
frost facifity

W 2 ultra high definition
achromaitic finished motorized
zoom lenses are used for precise
beam sizing from 14.7° to 26.7°

B totally smooth built-in dimmer
for complete intensity control
from 0 to 100%

I slick motorized iris with built-in
variable speed pulse facilities

B motorized focus lens

W all functions available from
standard DMX 512 control via 3
or 5 pin cannon connectors

W full cyan, magenta, yellow
colour mixing

B high definition optical system
formed by a parabolic lens and
a quarzed plano-convex lens
achromatic finished

B typical working distance:
-18 meters (pc 1000}
4-30 meters (pc 1200 HMI)

B frost usable at all settings from
sharp to totally diffused with
built-in frost flash facilities

B indicator for DMX 512 signal
reception

B dip-switches for projector
address number

B built in self-test mode

B protection range IP 20

For more information
please ask for the detailed
catalogue

coemar spa via inghilterra - 46042 castelgoffredo (mn} italy
tel. (0376} 779336 = fax {0376) 780657



FUNDING CULTURE

L+SI looks at Salford’s Millennium Fund application for the Lowry Centre,
Britain’s first purpose-built cultural centre

Greater Manchester.

Funding from the National Lottery has been
much on people’s minds of late, with the
announcements made of the first wave of lucky
recipients (see news, page 6) and the furore
over the Churchill papers. Among the many
arts-based projects still awaiting approval from
the mighty Millennium Commission is the
Lowry Centre, a proposed arts complex to be
constructed on the waterfront at Salford Quays,
which aims to transform both the culture and
the economy of the north-west.

The Lowry Centre, which it is estimated will
cost £75m to build, has been designed by the
late Sir James Stirling and Michael Wilford and
Partners, already known for projects such as the
Sackler Museum at Harvard University and the
Clore Gallery at the Tate in London, among
others. Theatre Projects Consultants will be
taking on the role of theatre consultants for the
centre, which will be at the western end of Pier
8, facing a new public Plaza. The Plaza is the
focus of the plan and will be a sheltered venue
for a range of activities. A hotel and
parking/retail building, both with colonnades
containing restaurants, bars and arts-related

The Lowry Centre: Planned - at an estimated cost of £75m - to be built on the quayside at sal

ford,

facilities, will enclose the remaining sides of the
Plaza, which will have a removable canopy to
cover large outdoor events in poor weather.
Routes to the Lowry Centre will pass through a
new public park and extended waterside
promenade. The jump in the sky-line will be
mediated by seven four-storey commercial
buildings of varying sizes.

The Lowry will be the first purpose-buiit
cultural centre in the UK, and will contain
facilities for both the visual and performing arts.
Chief among its features will be the 1,650 seat
Lyric Theatre, situated at the heart of the
building, which will have stairs and access
balconies to its three seating levels situated
within its outer enclosure. A Children’s Gallery,
containing a sequence of interactive exhibits
and audio- visual displays will be sited to the
left of the Lyric. To the right, escalators will rise
over a rehearsal studio to a balcony housing a
permanent exhibition of the life and work of LS
Lowry - with over 350 of his works, the largest
collection in the world.

In addition to the Lyric Theatre, a 400-seat
flexible theatre will be built, including

extensive resident company facilities. This
venue will take the form of a courtyard, which
can be adjusted to suit proscenium, thrust or
in-the-round performances.

Another major feature of the centre will be
the National Industrial Virtual Reality Centre,
backed by industrial giants such as Rolls Royce,
ICl, Sainsburys and Huntings Engineering. This
will include the world’s latest VR technology:
already initiatives have been taken to include a
jet engine prototype, a simulation to test the
ergonomics of submarines, an interactive
model of a High Street and a module for
surgeons training in minimal invasion
techniques.

While the Millennium Commission have
hinted that the Lowry Centre bid seems to
satisfy the criteria for eligibility, the success of
the project may depend upon the ‘regional
spread’ of applications - the Commission must
ensure that no one region receives more than
its fair share of funding. The few other projects
in the north-east that the Lowry applicants
know of so far do not seem to clash with their
interests, but time will tell. During mid-june,
the Millennium Commission will assess
applications for funding, and narrow the
short-list down to around 200. After that,
Salford fingers must be kept crossed through a
series of similar assessment stages, until the
final word is given.

The project is receiving patronage from stars
such as Albert Finney, Robert Powell and Ben
Kingsley. Robert Powell said of the project:
“The Lowry Centre is a remarkable idea in a
remarkable setting. Salford never fails to amaze
- first the Canal, then the Quays, now this
superb auditorium which will inspire
generations to come.”

The project is expected to create 4,000 jobs
over the next 10 years through a mix of office,
retail, tourism and leisure sectors. When
completed, it is estimated that it will attract
around 700,000 visitors a year, as well as
generating over £100m in private investment
and giving an important boost to the local area.

The Lowry Centre project will, without doubt,
fulfill a whole host of valuable functions, not
just within the arts, but in education and
industry, as well as the important positive
effects that are likely to be felt by the region’s
economy. Without wishing to appear too
optimistic about the outcome, L+SI looks
forward to visiting the centre when completed.

CCT Lanterns and Spares available from stock.

0181-977 9665
RB Lighting Ltd, Unit 10, Teddington Business Park,
Station Road, Teddington, Middiesex TW11 9BQ.
Fax: 0181-977 5687
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Q. ARE YOU LOOKING TO EITHER UP DATING OR
HAVING A NEW LIGHTING OR SOUND SYSTEM?

A. WELL IF YOU ARE, LOOK NO FURTHER BECAUSE
WE CAN PROVIDE ALL OF THIS FOR YOU, AND AT A
PRICE TO SUIT ALL BUDGETS.

TEL: 01622 717787 FAX: 01622 717797

SET LIGHTING & SOUND
THEATRE & NIGHT CLUB

LIGHTING & SOUND
SPECIALISTS

UNIT 8, MILL HALL BUSINESS ESTATE
AYLESFORD, KENT ME20 7JZ

SO CONTACT US NOW

MOBILE: 0850 091509
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DIRECTORY

TSL A LTD

specialists in
audio visual
presentation

Studio 9, 75 Filmer Road,
London SW6 7JF
Telephone: 0171-371 5020
Fax: 0171-371 0503

Designers and manufacturers
of flight cases
BDS Northern - Tel: 0161 873 8181

APPROVED
CONTRACTOR

BDS Southern - Tel: 0171 624 2134

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HAB 6RW
TEL: 0181-952 8982
FAX: 0181-951 4178

LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 9PH.
Tel/Fax: 01457 862811.

%%)i‘l SOUNDG&LIGHTING

Stereo Sound & Effects Lighting Speclalists

rFPENVEY _BOSE 1

CLRY PRKY
221088 AR OPTIKINETICS
FOSEO TECHNICS
Panasonic powes CITQONC
PULSAR - -  ®TEARO
St LeMaitre
DENON
DIAL SOUND AND LIGHTING

Unit 4G Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG.
Tel: (01274) 651600 Fax: (01274) 651190

e The e K
Fibre Optic
- - Lighting .
« . People

2 .
We manufacteie a

© side emeung fractured fibres, ceding fittmgs
and large bote fibi e opucs.

Examples'of dur fibre opucs may be viewed at otr

London showi com, fram st backgrounds to
fibre opuc firewoi ks. Leaflets available.

PN A
. - *

: Tiade & Export call Paul Raymond
; . Par Opu Projects Led *
67 Suiling Road
London W3 8D,
' Tel.0181-896 2588 Fax: 0181-896 2599

NORTHERN LIGHTS

Tel: 01524 845584 Fax: 01524 845583
89 SCOTFORTH ROAD LANCASTER LAl 4SD
CXM MODULAR MIXER — CX233 MIXER/ZONER

CXF FIXED FORMAT MIXER
Fai—— o —=
S =% EEEESES

CLEARLY BETTER SOUND
CX122 MIXER/ZONER — CX335 COMPRESSOR/LIMITER
CV AMPLIFIER RANGE — PROFILE DISCOTHEQUE CONSOLES

WORLOWIDE DISTRIBUTION
TRADE & EXPORT TERMS AVAILABLE

FIIRE OR BUY AND LIGHT UP THE SKY

Lighting + Sound

Equipment Sale/Hire
Installation and Design

; Hire Point
—_— Software

The computer system for
L, S & A/V Hire efficiency!

& Tried & Proven since 1986
Comprehensive, Powerful &

fully integrated & Hire/Rental
contracts, quotes, inventory, stat's
reservations, VAT/GST/PST S TAX,
Options — Multi-user, Bar code,

accounting ™ Back up service

Bank managers loan not required

Phone/fax now:-

Rick - Hawthorn Theatrical 01664 410 122
Mike - Lighthouse Technical 0181 802 2088

US & Canada

Keith - Score Systems (519) 748 2770
Australia

Tim - Hire Point Software Fax (+61 2) 824 0564

FA ONIC
UGHTING

Manufacturers of a complete ronge of quality
effects lighting for the leisure industry

PROFESSIONAL LIGHTING FOR
PROFESSIONAL PEOPLE

For a full brochure and price list call the
Sales Hotline

01604 790765

54-56 Tenter Road, Moulton Park Ind Estate,
Northampton NN3 1AX
Fax: 01604 492856

Tel: 01954 718118 Fax: 01954 719066

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
Telefax: (01323) 646905

A/NYtronics

manufacturers c
high quality -

* Strobes

* Lighting
Control
Equipment

* Amplification
trade & export

enquiries most
welcome

Anytronics Limited
Units 5 & 6 Hills:d
Industrial Estarc
London Road, Hor 2
Hants PO8 OBL, Erusiatid
Tel: (01705) 599410
Fax: (01'705) 598723




Strand
Lighting
@ Stage & TV Lighting

@ Lighting Control
Equipment

@ Effects Projectors

@ Colour Filters

@ Dealers throughout
the UK

Grant Way (off Syon Lane),
Isteworth, Middlesex TW7 5QD

0181 560 3171

DISRIBUTORS OF EFFECT
LIGHTING AND CONTROL
TO THE LEISURE INDUSTRY
ALSO
EXCLUSIVE UK IMPORTERS
OF FLY AND LA NOVALIGHT

Nu-Light Systems Ltd,
Unit 1, Anthertons Quay,
Off Liverpool Road,
Warrington
Cheshire WAS5 1AH.
Tel: (01925) 243075
Fax: (01925) 243077

Powrg, .,

"SILENT MOBILE GENERATORS
5Kva - 1500 Kva 50/60 Hz
CABLES TRANSFORMERS ETC."

Complete Distribution Systems
Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 813555
Fax:- 01304 - 813502
Telex:- 965324. Power G

Leslie Hire & Sale

For

Stage and TV Lighting
and Stage Equipment,
phone

0181 871 5132

VIILILIA

AUDII O

Professional Systeons House
THE COMPLETE
PRO-AUDIO
SERVICE

Hire
EV Deitamax concert system,
Bi-Amped monitors, Soundtracs
boards Large dry hire stock

instaliations
Theatre, Clubs, Churches, Hotels

CHELMSFORD
(01245) 361694

VA

alight a weight
AR, UGHTS

Msnispd techniclan
01524 388 044 (not a light weight )

EQUIPMENT RENYAL
& SERVICES

WEMBLEY
LOUDSPEAKER

(08()() 74058:1)

o i/ e
Professional Loudspeaker
Repair
Specialists for all Makes
of Power Units

aiso
Manufacturers of 'Deuce’
Mini & Maxi Cube
‘B Line'
(the uitimate professionai
18" Bass 500 Watt Loudspeaker)

ditrerent by pesign...

e altermative Lid
ph 01706 627066
fx 01706 627068

[ibre oprics.
conmpreEnsive
lightiNg strvices
VARIS#LITE

autnorised srries 300 dealer

Sound Systems custom designed and
manufactured for all sizes of venue.

Mobile Systems from 100 Watts to 20k

Unlt 4, Askew Cresent Workshops
Askew Crescent, London W12 9DP

Tel: 0181-743 4567
Fax: 0181-749 7957

The

. Fibre Ophc _
Lighting People |

* L par Opti Projects Ltd « %
+ 67 Stirling Road, London W3 8DJ °
* Tel: 0181-896 2588 %
© % Fax 0181-896 2599 , *

L.H.S. Limited. The Business Village. Broamhill Road.
Wandsworth, London SW18 4JQ.
Telex: 917003 LPC G

837 GARRATT LANE
LONDON SW 17 0PG
TEL: 0181 944 1400
FAX 0181 944 0141

2 5Kw FLASHPOWER
RIPFLASH OUTPUT

BRIGHTNESS CONTROL
MANUAL REMOTE CONTROL (SUPPLIED)
STYLISH 2 COLOUR CHASSIS

Call our office for details

S.A.V.LIMITED

AUTHORISED WHOLESALE
DISTRIBUTORS
FOR

gD TOA
2¢10 88 o . vpaitre

soNYy Hill
ormianeTics REVOX
BOSE

s
JEM
MODE
ELECTRONICS
® TEATRO

Party House, Mowbray Drive,
ackgool, Lancs.
Tel: (01253) 302602 Fax: (01253) 301000

TUBECLAMPS

L) YOUR
VERSATILE

CONNECTION

Together with
galvanised or light
weight alloy tube,
they form all types of
structures. Smooth
and free from sharp
edges, easy to erect
and dismantle they
are ideal for stage

fb.

TUBECLAMPS LIMITED and grid lighting
PO Box 41, Petford Street work. Competitive
Cradley Heath, Warley prices include for a
West Midlands B64 6E.J galvanised finish.

TEL: (01384) 565241 FAX: (01384) 410490

CHARLES FISHER
STAGING LFMT-ED

EXHIBITION and CONFERENCE
DESIGN and CONSTRUCTION

+ gpesili

Straw House Farm, Kirkby Road, Ripon, North Yorkshire HG4 3JU

Tel: 01765 701604 Fax: 01765 701389
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EUROPE'S LIGHT & SOUND SHOW

EARLS COURT 2, LONDON
10-13 SEPTEMBER 19895

EXHIBITOR BOOKING
INFORMATION NOW

AVAILABLE

WH
Ring P&O Events for details %
S

on 0171-370 8215

 LiGH

OF PROFESSIONAL LIGHTING
AND EFFECTS EQUIPMENT

190 PAGE CATALOGUE LISTING 1,000's OF
TECHNICAL PRODUCTS INCLUDING:-

— SALES —— INSTALLATION—— SERVICE

ES

Unit 1, Chelsea Bridge Business Centre,
326 Queenstown Road,
London SW8 4NE
Fax: 0171-498 8845

Tel: 0171-498 7272

D& D L7 (Lg/za'/(cg

Suppliers of Lamps
to the Leisure Industry

65 Ainslie Wood Gardens, Chingford, London E4 9BL

Tel: 0181-532 9989

PROFESSIONAL LIGHTING
AND SOUND ASSOCIATION

JOIN US!

PERFORMANCE X

HADI 6

2 &

FLOORINGS N

BRITISH HARLEQUIN PLC

Kent House ¢ High Street

Farningham * Kent DA4 ODT

Telephone 01322 865288 * Fax 01322 864803

Ul

For full details and a
Membership
Application Form
please write to:
Nicola Evenden
PLASA
7 Highlight House

Stage o
Dance o
Event o

.Show 3 St. Leonards Road
Display
Television e Eastbourne
BN21 3UH

SKY-TRACKER-

Providing a unique lighting spectacular
for any special event

Lighting the Way Ahead

0181-575-5555 |

UNITED KINGDOM
DISTRIBUTORS

Appointed sole uk-distributors for ProgramSismm

c

@ Wholesale irade supply 1o retatlers. nstallers
contractors etc.

® Extensive stock on all major manufacturers and some
minor ones loo.

® Some own brand products, concerntrating on quality
and availabitity.

® Manufacturers trade prices used, sometimes betiered
considering delivery service.

® Vehicles Iravelling the country carrying orders and stack

@ Regular personal contact.

® Regular visits averaging 5/6 weaks to Wales S E
SW. London, East coast, N.W., N.E , Scotland and of
course the Midfands.

® No delvery costs when orders coincide with visits
{nominal in between times).

® No minimum orders

® Use of our technical staff - for enquiries and help

Trade Suppliers of Professicnal Sound,
Lighting and Speclal Effects Equipment
Telephone: (01926) 314878
Fax No: (01926) 883120
MOBILE No: (0860) 544934

Sttusted in the heart of England gives us the right
4 to serve you via the
M1, MY, MA5, MBY, W42 and the M0 with these.
tackiities.

lf you are not being offered these
faciities at the moment, but would fike
to and would like to know more, we
will be only to pleased to hear from you

Rigby Close, Heathcote Industrial Estate
Leamington Spa CV34 6TJ England
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nghtlng Ltd + Lighting People *‘_

Tel 0181 887 0082 ‘* . @ *

Sales & Hire Of: ’ Par Opti Projects Lid . ¥
Lighting, Control, . * o Sr'gll'"?)rg?dsggdoz"svéasm v X

LIGHTING Tussing. Meins | (SSRGS
intellabeams,

: FOR SPEEDY
[] STAGE LIGHTING Sound Equipment INFORMATION TO

[] CONTROL EQUIPMENT Used Equipment Bought & Sold TII-I?H-T(I)TS; 5632{)’;5[) )
(] TURNKEY PROJECTS Telon o (01323 642639

[J] FULL DEALER NETWORK

CCT LIGHTING LTD
4 TUDOR COURT, BRIGHTON ROAD,
SUTTON, SURREY, SM2 5AE, UK.
TEL: 44 (0)181 770 3636
FAX: 44(0)181 643 9848

S m Lancelyn

Lighting Hire & Sales

Equipment from all
major manufacturers

Hire of Outdoor Equipment
including Staging and Seating

UTHEATRE =% CRAFT°|

Special Effects, including

smoke machines, snow machines
DRAMA EQUIPMENT SMOKE M : e :
A Eltec Lighting Controls projection, pyrotechnics, etc.
Internally Wired Bars HIRE: OX’:})I‘% ((018665))72254262
H Rostra & Scenery Kits SALES: Oxford (01865) 722468
¢ The complete gobo service B Weihty ete T
¢ Projection slides - all formats TEL: 0151-334 ogstg‘E)I(.Rf)?:l 334 4047 & ROGER ekl
¢ Animation effects Are Waiting To Hear [ \
@ From You At
1 i i LIGHT ENGINEERING
¢ Fibre PPUGEGHIpmENt UNIVERSAL FlBRE OP'”CS 64 Eden Road London E17 9JY
I . Tel: 0181-520 2336
¢ Dlgltal nght Curtains MANUFACTURERS OF Fax: 0181-509 1332
« 3 Jonathan Street * London * SEI1 SNH « UK - FIBRE OPTIC EQUIPMENT LI G HTI N G
Tel. +44 (0)171 582 3600 » Fax. +44 (0)171 582 4779 FOR LIGHTING AND DISPLAY Quentor Cases
*HARNESSES ¢ LIGHT GUIDESe X R Lo
+SIGNS « FIBRE OPTIC DISPLAYS Quality custom-built The specialists for
FOR COMPETITIVELY PRICED LIGH]_TRS&IAJ;)CEST g\;/;(l)LABLE transportation cases LAMPS used in the
F! LTE RS BUYING DIR:;CT ME:NS made FAST! THEATRE and
— LOW PRICES « FAST DELIVERY Phone (01603) 721604 ENT,ERTA'NMENT
CONTACT PROMPT AFTER SALES SERVICE We spedialile in makin industries.
FIRST LIGHT P &
2 (0850) 3 . GALLOWESKNOWES, transltlca;es ffasn For
EL: (OB5 4991 LENNEL ROAD, a simple briefcase
or (01795) 886209 O or for complex Excellent Trade terms
BERWICKSHIRE, TD12 4EP rackmounts call g available.
Quentor - you'll
TEL: 01890 883416 be glad you did! Mico Lighting Ltd
FAX: 01890 883062 ico Lighting .
TO ADVERT I S E Quentor (EC) Limited Troydale Lane, Pudsey,
Units 4 & 5 Fizmaurice Court, L t Yo ire.
IN THIS EIN N BN BN SN BN B B | Rackheath Industrial Estate, Norwich T Iee:s, VYe(s“ I;)rl;s;z;? i3
Lighting* Sound*FX+Video | NRI3 6PY. elephone: (

SECTION CALL lee & SaleS B | 7t 01603) 721604 Fax: (01603) 721992 \ Fax: (0113) 2572358 j

01323 642639 Tunning We can help !
heirn Light

you make it a Success.

(FAX: 01323 646905) 0181.88343501 N“rft

HOWARD EATON LIGHTING LIMITED Lighting & Sound Equipment Hire & Supply
R EEE——— Technical Equipment for the Leisure & Entertainment Industry
DESIGN AND MANUFACTURE Sale ® Installation ® Hire

“)F SPECIALIST LIGHTING EQUIPMENT AND EFFECTS

[ Stockists for Strand, Hall Stage, Roscolab, DHA,

LIGHTING DESIGN CONSULTANCY Tecpro, Allen & Heath, Bose, Tannoy, Toa, AKG,
. Le Maitre, Slick Systems Trussing.

DIGITAL DIMMING SYSTEMS Manufacturers of Socket Boxes, Working Light and Specialised control systems

=T Edinburgh 0131-553 2383  Glasgow 0141-440 1771
Telephone: (01273) 400670 Fax: (01273) 401052 (Fax 0131-553 3296) (Fax 0141-445 4406)




Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

Triple E

TRACKS, MOTORS, CONTROL SYSTEMS
AND SCENERY AUTOMATION

TRAC-DRIVE LINEAR-DRIVE

Our comprehensive range of manual and motorised
UNITRACK systems is available for sale or hire.
Catalogue available on request

E

The Triple E Group

Tel: 0171-237 6354 Fax: 0171-237 7650
B3 TOWER BRIDGE BUSINESS COMPLEX
CLEMENTS ROAD, LONDON SE16 4EF

@ MOTOROLA
CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: (01628) 473555
FAX: (01628) 474325

LET'S GET
TECHNICAL

IF YOU'RE LOOKING
FOR INFORMATION
ON ANY SUBJECT,
YOU MAY NOT HAVE
LOOKED IN THE RIGHT

PLACE.PLASA'S
TECHNICAL BOOK SERVICE
OFFERS A WIDE RANGE
OF BOOKS COVERING
ALL ASPECTS OF THE INDUSTRY

TELEPHONE (01323) 642639

THE SOUND LIGHT WORKSHOP

Tel: (01732) 866551
Fax: (01732) 866552

THE EFFECTS CO.

contact us for full
details of this
great range of
special effects
smoke machines
and pyrotechnic
equipment and accs.

Now Available

W Lighting, sound,
communications,
rigging, audio visual,
conference and
projection.

W For theatres, halls,
studios, leisure and
presentation.

B In-house electrical
contracting service.

B UK and worldwide.

s &

GLANTRE

20 Richfield Avenue,
Reading, Berks. RG1 8EQ
United Kingdom

Tel: 01734 64 00 00
Fax: 01734 64 00 64
Telex: 846522

THE TOTAL PACKAGE

B Schemes prepared.

ENGINEERING LTD.

TRANSFORMERS

* LAMINATED TRANSFORMERS

% LOW PROFILE ENCAPSULATED

% TOROIDAL TRANSFORMERS

% From 2VA to 1500VA

% 100V LINE TRANSFORMERS

% CUSTOM ENCLOSURES

% Design, Development,
Production

% Large & Small production runs,
at very competitive prices

% Short delivery

% BABT LISTED

% BS5750 APPROVED

DAREN ELECTRONICS LTD
23-20 OWEN ROAD, DISS &5

NORFOLK P22 3HQ @

TEL 01379 644233
FAX 01379 650118 e

PJ.LIGHTING (Products)

Trade Supplier

»

Manufacturer of stage & disco lighting equipment.

Parcans, Pinspots, stands, Par-Bars, Equipment Satnds etc.

Tel: 0121 515 2125
Unit 14, 35/37, Nursery Road, Hockley, Birmingham, B19 2XN.

Automated SEARCHLIGHTS - we design & build to sell or hire

(single or , , Also
mutibearny  OKYIites International 72,24,
TEL: 01376 584799 Mobile: 0378 709989 Se, /'4/7)};'
s - TN

I/G/Yl;s-

GREAT BRITAIN LIMITED

MADE TO ORDER &
CUT GOODS SERVICE

ALWAYS IN STOCK:

FILLED CLOTH
SHARKSTOOTH GAUZE
SCENIC COTTON
BLACK WOOL SERGE

plus

PROJECTION SCREEN
MATERIALS IN SINGLE &
DOUBLE WIDTH

And much much more
call us

0171 232 2262

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
Telefax (01323) 646905

I AAAAAAAAAAAAAA A A I

the music stand
specialists

R.A.T. (Music Stands) Limited
41 High Street, Brentford, Mddx, TW8 0BB.
Tel: 0181 847 3331, Fax: 0181 568 1059
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INTERNATIONAL DIRECTORY

World-wide contact information for import/export, concert touring, exhibitions, etc.

ELECTRONICS Pi

7 University Place, Clayton,
Victoria 3168, AUSTRALIA
Tel: (61) 3 9561 5255
Fax: (61) 3 9561 5277

SYLVANIA

Special Products Group s
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67
SYLVANIA LIGHTING INTERNATIONAL

PTY Ltd

Tel: (61)4328 31 11 Fax: (61) 4328 26 05

jvyw|Oe
|____AUSTRIA |

SYLVANIA

Special Products Group =8

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 65 Fax: (32) 16 80 03 67

LTV
Tel: (43) 160902 Fax: (43) 1 6090220
MTEC Vertrlebsges.m.b.H.
Tel: (43) 7242 60 860 Fax: (43) 7242 60 740

Jvw{Oe

LUDWIG PANI

A1070 Vienna, Kandlegasse 23

Tel: (1) 521 08-0 Fax: 526 4287

Range of follow-spots and projectors
Exclusive Agent lor Strand

VARBELITE®
VARI-LITE AUSTRIA
Tel: (43) 1609 02 Faxi( 43) 1609 0220

SYLVANIA

Special Products GmupE

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 65 Fax: (32) 16 80 03 67
LUXILLAG
Tel: (32} 2 242 59 28 Fax: (32) 2242 11 54
PPV-LIGHTING
Tel: (32) 2 648 70 45 Fax;(32) 2 648 69 97

vafD@

were o L P

Tel: (613) 836 5856 Fax: (613) 836 6491

SYLVANIA

Special Products Group =S
SYLVANIA LIGHTING INTERNATIONAL

Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67|
BICO A/S
[Tel: (45) 42 84 54 45 Fax: (45) 42 84 20 55|

vw|Oe

ON THE SPOT

GOGLER
Léay 'S
GDGLER LYS SALG A%

DENMARK
Grannegode 61 © DK-B000 Arhus C
TiF +45 86 12 19 66 « Fox «45 86 19 08 35
Toldbodgode 55 ® DK 1253 Kebenhavn K
I +45 33 3296 96 « Fax +45 33 3296 99

TFP MARKKINOINTI OY
Import and Export of Lighting and Scenic
Equipment. Exclusive distribution in Finland for
Jands, CCT, Rosco and Tomeat
Always Interested in new product ranges for
theatre, concert and television
Contact Juha [hanamaki,

Telephone: INT+358+3142143933
Fax: INT+358+31+2133077 Address:
Hatanpaanvaltatie 4A, 33100 Tampere, Finland

SYLVANIA

=
pecial Products Group ==
SYLVANIA LIGHTING INTERNATIONAL
[Tel: (32) 16 80 03 69 Fax: (32} 16 B0 03 67
ELECTRO POWER OY
Tel: 358 0 17 54 00 Fax; 358 0 65 93 95

VW\fD&@

e Mmoo aoves WeW
e o

litestructures

Astralite Bilite Quatralite Minilite
POLYPHONIC Tel: 071 32 44 30

Tnlime

Tel (03) 4892856 Fax (03) 4890562

VARILITE®

VARI-LITE BENELUX
Tel: (32) 16 60 76 48 Fax: (32) 16 60 88 61

Clay Paky & Pulsar SARL
Batiment 4, 5/9 Rue Marce! Paul
94800 Villejuif, FRANCE
Tel: 010 331 49588686 Fax: 010 331 49588687

VARIZLITE®
VARI-LITE FRANCE
Tel: (33) 14114 0100 Fax: (33) 14507 9679

Trlime

Tel 20 03 55 73 Fax 20 03 55 78

SYLVANIA

Special Products Group ===
SYLVANIA LIGHTING INTERNATIONAL
Tel: (33) 164 29 62 14 Fax (33) 164 29 62 83

Tel: (33) 67 69 27 17 Fax: (33) 67 69 00 89
EXPELEC
Tel: (33) 5060 32 93 Fax' (33) 50 60 37 80

Tel: (33) 50 60 23 14 Fax: (33) 5060 21 67
LOPILUX
Tel: (33) 134 10 43 43 Fax: (33) 134 104963
MHD

Tel: (33) 4664 41 89 Fax: (33) 46 65 54 40

vw{Ooe

litestructures

Astralite Bilite Quatralite Minilite
S.E.D. FRANCE TEL: 27 25 48 38

TO HIRE
ALL OVER
THE WORLD

THE ONLY ONE INTELLIGENT

4 KW XENON WITH 16 COLOURS
Tel:(33).1.49.63.23.69
Fax:(33).1.49.63.23.90

GERMANY

Clay Paky & Pulsar Vertrlebs GmbH
An Der Talle 26, D-33102 Paderborn
GERMANY
Tel: 010 49 5251 14340
Fax: 010 49 5251 143490

litestructures

Astralite Bilite Quatralite Minilite
LMP LICHTTECHNIK TEL: 05451 590020

TOUR SERVICE LICHTDESIGN

Hanse Str. 9,
33689 Bielefeld

Tel: 0520522 800 Fax: 05205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

== > Al
TrliTe
Tel: (0221) 9532340 Fax: {(0221) 95323519

SYLVANIA

Special Products Group s

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67
BON STUDIO
Tel: (30) 1380 96 05 Fax: (30) 138278 68

Speclal Products Group immaes
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67

SYLVANIA LTD
Tel: 852 369 55 31 Fax: 852 721 86 21

VARIS€LITE®
VARI-LITE GERMANY
Tel: (49) 221-582088 Fax: (49) 221-5801979

) GILDESTRASSE 55

49477 IBBENBUREN
Tel.: (49) 5451-59 00 20
[Iailil3%2a @ Fax:(49)5451-53 00 59

VARIZLITE®
VARI-LITE HONG KONG
Tel: (852) 2715-7878 Fax: (852) 27611593

ENGINEERING IMPACT LIMITED
6/F, Blk 2, Tien Chu Ctr.
IE Mok Cheong St. Kowloon
Tel: (852) 2711-0222 Fax: (852) 2761-0633

AMPTOWN LICHTTECHNIK GmbH
Wandsbeker Str. 26, 22179 Hamburg
Tel: (49) 40-64600440
Fax: (49) 40-64600445

SYLVANIA

Special Products Group ==

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 65 Fax: (32) 16 80 03 67
COEMAR
Tel: (49) 73160 1205 Fax: (49) 731 62 852
ECKERT BUEHNENLICHT
Tel: (49) 202 59 20 58 Fax: (49) 202 59 1503
LIGHTPOWER SHOWTECHNIK GmbH
Tel: (49) 5251 41 84 Fax: (49) 5251 40 74 04
LIGHTRONIC
Tel: (49) 40 753 40 54 Fax: (49) 40752 1317

LMP
Tel: (49) 5451 59 000 Fax: (49) 5451 59 00 59
STEINIGKE SHOWTECHNIC GmbH
Tel: (49) 931 46 971 Fax: (49) 931 46 901
STIERS GmbH
Tel: (49) 8922 16 96 Fax: (49) 89 231 704 25

fvw|Oe

e sy

o

ITALY

SYLVANIA

Speclal Products Group E
SYLVANIA LIGHTING INTERNATIONAL
Tel: (33) 1 64 29 62 14 Fax: (33) 164 29 62 84

GP ELETTRONICA
Tel: (39) 80 71 81 81 Fax: (39) 80 71 81 81

N o
Tel: (39) 6 89 62 96 Fax: (39) 6 89 32 61
TECLUMENS.r.L.
Tel: (39) 376 77 92 00 Fax: (39) 376 77 93 83

TECNITRONELETTRONICA
Tel. (39) 831 39 21 36 Fax: (39) 831 39 28 41

VvMEI@

i e e wowm
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litestructures

Astralite Bilite Quatralire Minilite
SPOTLIGHT S.A.R.L. TEL: 39 2 714078

Tnlire

Tel: (031) 773539 Fax: (031) 773798

80




EHTEATRO

Teatro Srl, via Ubertini 3
46042 Castel Goffredo (MN), Italy.
Tel: +39 (0)376 780702 Fax: +39 (0376 780888

Manutacturers of stage light ng.
Praofile, frasnel, PC, fload, cyclorama, followspot
‘With a touch of ltalian elegance’

litestructures

Astralite Bilite Quatralire Minilite
H.ITO TEL: 81 33 667 3268/9

NETHERLANDS

SYLVANIA

Special Products Group s
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67
ULTREX LAMPS LIGHTING B.V.
Tel: (31) 2065 33 663 Fax,(31) 20 65 33 672

LIGHTING SOUND RIGGING

Flashlight®

Flashlight Utrecht Holland Sales B.V.
Tractieweg 190
3534 AP, Utrecht
Tel: 030-44 48 42
Fax: 030-44 76 06

Tel: (020) 6332307 Fax: (020) 6332044

light sound
& rigging
Isolatorweg 36, 1014 AS
% Amstardam-Sloterdijk, Holland
- Tel: (31) 20 6 821 821
Fax: (31) 20 6 828 326

litestructures
Astraliic Bilire Quatralire Minilite
STAGE TELEPHONE 03402 45780

SELECON

Manufacturers of high quality stage and
display luminaires — Zoomspots, Fresnels,
PC, CYC, Floods, L. Voltage, Metal Halide
Display Spots. Dealer enquiries to: 26 Putiki

Street, Grey Lynn, Auckland 2, New Zealand

Tel: 64 9 3601718 Fax: 64 9 3601719

PORTUGAL

SYLVANIA

Special Products Group ==

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 800369 Fax: (32) 16 80 03 67

SINGAPORE

SYLVANIA

Special Products Group inses
SYLVANIA LIGHTING INTERNATIONAL
Tel. (32) 16 80 03 69 Fax: {32) 16 80 03 67

SYLVANIA LIGHTING INTERNATIONAL LTD
Tel: (65) 734 38 55 Fax: (65) 733 04 98

3VW\fEI©
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SYLVANI

] | Products Group =
SYLVAm LIGHTING INTERNATIONAL
Tel: (33) 164 29 62 14 Fax: (33) 164 286283

COMLUX ILUMINACION
Tel: (34) 1 405 06 94 Fax: (34) 1 405 09 62
FRESNEL S.A.
Tel: (34) 3210 73 51 Fax;: (34) 32199460
GRAU LUMINOTECNIA S.A.
Tel: (34) 3325 76 11 Fax: (34) 3 426 30 29

jvw|Oe

wce
ot

VARBELITE
VARI-LITE SPAIN
Tel: (34) 1464 1092 Fax: (34) 14795825

litestructures

Astralire Bilite Quatralire Minilite
SPOTLIGHT S.A. TEL: 34 3 4008117

47
Autotrack,
The NEW powertul sky-ard
eventight tor m- ot outdoos

F3 4000 W lamp
s-Shutier-Colour

EUENT-THRDE .Sweden
Tel: (46) B730 21 61 Fax:(46) 8730 11 37

_ NORWAY

SYLVANIA

Special Products Group ﬁ
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax; {32) 16 80 03 67
LARNS FARNES A/S
Tel: (47) 2 16 29 30 Fax,(47) 2 16 47 39

litestructures

Astraliic Bilie Quatralire Minilire
AVAB NORGE A/S TEL: 47 2 11 3030

®
E
VARI-LITE SCANDINAVIA

Tel: (34) 1 468 654 1855
Fax: (34) 1 468 652 8358

A7/ B}

Salsmastaregatan 32B
422 46 Hisings Backa Sweden
Tel: (46) 31 585200
Fax: (46) 31 582999

POWER LY¥GHT

Fabrikmatienweg 8, CH-4144 Arlesheim

Tel: (41) 61701 8228 Fax: (41) 61 701 8338

Equipment rental and services. State-of-the-art
Ilghtmg eqmpmenl for TV, stage and concert
and product | h
\hroughoul Europe Xenon Troupers, Panis, Avo,
elco, Thomas, Verlinde, Strand, CCT,
Sky Trackers and searchlights
At the heart of Europe!

SYLVANIA

Special Products Group s
SYLVANIA LIGHTING INTERNATIONAL
Tel: (33) 1 64 29 62 14 Fax: (33) 1 64 29 62 83

BACKSOUND
Tel: (41) 21 36 68 68 Fax. (41) 21 36 78 88

Tel: (41) 91 93 25 61 Fax: (41) 91 9338 09

e

Tel: (804) 752 2570 Fax: (804) 752 2888

DAYMAX
Metal Halide Lamps
« Stage * Film ¢ Disco ¢ Theatre ¢

ILC Technology, Inc
399 Java Drive
Sunnyvale, CA 94089

Tel: 408 745 7900 Fax: 408 744 0829

PO
STHONG

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKin'ay Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

¥COLIRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-348 9774

FAX: 719-548 0432

SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 65 Fax. (32) 16 80 03 67
DIGI LIGHT SHOW
Tel: (41) 31 961 60 40 Fax: (41) 31 961 40 10

MINILUX
Tel: (41) 56 74 1366 Fax: (41) 56 74 13 62

V\MfEI@
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litestructures

Astralitc Bilite Quatralire Minilire

A.S.L.ELECTRONICS TEL: 061 361 2220

THAILAND

SYLVANIA

Special Products Gmupﬁ
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67

SYLVANIA (Thalland) LTD
Tel: (66) 2 254 77 86 Fax: (66) 2 254 33 69

lvwiOe

VANCO

New York
Tel: (914) 942 0075 Fax: (314) 942 0099

Orlando
Tel: (407) 855 8060 Fax: (407) BSS 8059

@mn ASSOCIATES

SYLVANIA

Special Products Group e
SYLVANIA LIGHTING INTERNATIONAL
Tel: (32) 16 80 03 69 Fax: (32) 16 80 03 67

TEATERTEKNIK AB
Tel: (46) 8 640 92 90 Fax; (46) B 640 93 94

|

=, i

litestructures

TEATERTEKNIK A.B. TEL: 08 40 92 90

Astralire Bilire Quatralire Minilire

PRODUCTION SUPPLIES & SERVICES
2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064

TOMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA
Tel: (915) 694 7070
Fax: (915) 689 3805

UNITED KINGDOM

litestructures

Astralite Bilire Quatralire Minilite
CEREBRUM LIGHTING TEL: 0181 949 3171

litestructures

Astraliie Bilite Quatraliie Minilite
LITESTRUCTURES TEL: 01924 240800

SYLVANIA

Special Products Group i

SYLVANIA LIGHTING INTERNATIONAL
Tel: (44) 1274595921 Fax: (44) 1274 56 06 32
AC LIGHTING
Tel: (44) 1494 44 60 00 Fax: (44) 1494 46 1024
ACTION LIGHTING
Tel: (44) 1819656800 Fax: (44) 18196509 50
ACTION LIGHTING (North) LTD
Tel: (44) 161876 0576 Fax: (44) 1618760517
ARRI (GB) LTD
Tel: (44) 1818488881 Fax: (44) 181561 13 12
CP LIGHTING
Tel: (44) 181547 0500 Fax: (44) 18154708 84
DC LIGHTING
Tel: (44) 1235770715 Fax: (44) 1235 70720
INTERNATIONAL LAMPS LTD
Tel: (44) 19925544 11 Fax: (44) 199258 77 66
LAMP MERCHANT
Tel: (44) 1932231010 Fax: (44) 193223 25 87
LIGHTING TECHNOLOGY GROUP
Tel: (44) 1819656800 Fax: (44) 181 96509 50
MGC LAMPS LTD
Tel: (44) 147346 1875 Fax: (44) 147324 00 81
MICO LIGHTING LTD
Tel: (44) 153256 71 13 Fax: (44) 1532572358
PKE LIGHTING LTD
Tel: (44) 1617284503 Fax: (44) 1617284 594
PRIMARC (MARKETING) LTD
Tel: (44) 17345967 77 Fax: (44) 173450 59 64
SPECIALIST LAMP
DISTRIBUTORS LTD
Tel: (44) 1717080751 Fax: (44) 171 7082251
SPECIALIST LAMP
DISTRIBUTORS LTD
Tel: (44) 1618737822 Fax: (44) 161 87380 89
TECHNICAL LAMPS LTD
Tel: (44) 1819796652 Fax: (44) 1819799007
VALIANT ELECTRICAL
WHOLESALE LTD
Tel: (44) 171736 8115 Fax: (44) 1717313339

Trlire

Tel {01582) 411413 Fax (01582} 400613
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VIEWPOINT

Quality Not Quantity

Graham Walne discusses Francis Reid’s latest book*

“Studied for the theatre by reading psychology at
Edinburgh University.” That was how Francis
Reid’s CV began some years ago. The experience
was obviously valuable to him. Consider this
quotation from his new book on lighting . . .
“directing was once a much simpler matter. Many
of the directors of my youth were really just traffic
police. They spent little time discussing
motivation and they would have been somewhat
baffled by the philosophers and psychotherapists
who inhabit today’s rehearsal rooms.” Directors
today he says are ‘deconstructors’, whilst, in the
past, plays were performed at their face value.
Thus the book provides the academics, both in
classroom and bar, with aeons of subjects for
(perhaps) irresolvable debate.

This kind of overview seems to emanate more
frequently from a lighting person than from any of
the other disciplines. What is it about lighting
designers that turns them into {for example)
consultants? (Reid has often eschewed the use of
the word - but let us say he has been consulted
often). Is it, as he has often mused, that they spend
large amounts of time at the production desk, in
forced observation of others’ work? Sound people
do that as well and they do not feature large in the
CVs of consultancy.

Some years ago an article in Theatre Crafts
inspired me to propose, unsuccessfully, a bock on
the way lighting designers think, rather than about
the nuts and bolts of what they do. The article, by
Tharon Musser, was about the design for
‘Ballroom’ on Broadway, and explained her
thought processes as she matched pattern and
circles of light and colour to the patterns and
circles of the dancers’ movements. The book was
perhaps too expensive for publishers to consider
it, relying as it would have had to do, on extensive
photographs and illustrations. Francis Reid has,
however, managed to write a book about a visual
medium without a single illustration. And it works.

The book contains many truisms which should
be made into samplers and hung wherever theatre
people gather. Typical is this one: “time is notonly
expensive, it is often in such short supply that it
cannot be bought,” and this: “the actual lighting
boards do not matter much. What really matters
is whether operators like their board.” No college
tutor of lighting could have written that. A lighting
man wrote it and this illustrates the nub of the
book’s value - it is a priceless (and perhaps unique)
perspective not on the technology, but on its
relation to the development and success of the end
product. The nuts and bolts of lighting can be
taught, but the process can only be experienced
for itto be fully appreciated. Reid provides nudges
for the inexperienced, back onto the wiser, safer,
quicker, path. Time wasted in procedural matters
is time lost for creation and experiment.

| particularly liked his classification of the
boards as ‘organ loft’ or ‘mission control’,
dependent upon whether it was the playing, or the
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numbering, that was critical. No contest to those
of us with grey hair. This chapter should also be
required reading for all those who design control
boards. Reid also solves the old argument about
recording the timing of cues, saying it is the
position, not the timing, which varies by much,
and he is right, but only a musician could have
appreciated that. In the chapter on lighting
instruments, position takes precedence over
facilities. Reid has long advocated an approach
which is anything but bland, ‘mud’ is one of his
favourite criticisms, and hence his love for the Par
can which he says can really make a ‘positive
statement’. Thus he talks of light quality and, in
this, the book ought to help those budding
designers who are derailed by their innocent
confusion about which instrument to choose.
The chapter on control boards is perhaps the
most equipment-oriented in the book, although
that is not saying much. But it certainly provides
a layman's guide to this area and as such would
be helpful to those with whom the lighting
designer has to work, such as directors and

designers. Helpfully Reid accurately predicts
“computer simulation will eventually offer
visualisation of litscenes on a video screen . . . as
a dynamically changing cue sequence.”

Reid has considerable experience in education
and his tenets pul him (not for the first time) on
collision course with the policies of today’s
governing educators. He rightly wants an
environment ‘structured for learning’, but
Government policy is to move towards teaching -
it's cheaper.

Having known Francis Reid for nearly 30 years,
I can testify to his ability to stand outside the
immediate and, by relating contemporary
experience to another field, provide a perspective
which enables the task in hand to assume more
helpful proportions and approaches. It is his use
of words which often does this. For example, the
flashing of lights in pop music, he says, is not a
fashion, it is a doctrine. The choice of this one
word says it all. Thus Reid’s writing style has
become more concise the wiser and more prolific
he has become. Not for his publishers the vast
tome, butslim readable bites of experience. So full
is this book that certainly the space allowed for
this review cannot do it justice.

Cara Lancaster of the Book Bazaar, doyenne of
theatre booksellers the world over, actually knows
the books, the authors, the theatre, and the needs
of her customers. She has told me that lighting
books always sell. At face value this book
wouldn’t seem to have an obvious readership (it
doesn’t detail equipment), but, by exploring and
analysing the process, it might just move the
lighting debate closer to concentrating on light. In
that, its readership should be universal.

In any case this is a companion volume to
Reid’s other works (he is the world’s most prolific
technical theatre author), so read this to find out
about theatre and read his others to find out about
the nuts and bolts. As an overview of the
realisation process at this point in the century, it
should be required reading for everyone entering
the business, as well as for many already in it.

*Lighting the Stage by Francis Reid is published
by Focal Press at £12.99, and is available through
PLASA’s Technical Book Service. Telephone
Sheila Bartholomew on (01323) 642639.
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Innovation

Elegance
Reliability
Dedication

ETC is a different kind of lighting company.
Product innovation, close contact with users
and dedication to customer service have
made us the number one lighting
manufacturer in the US. Now, lighting
professionals in Europe and Asia have direct
access to ETC products and service through
regional operations in Hong Kglg and
London and a network of some of the best

sales and service outlets in the world.

Soon we'll be telling you about our products.
But let's start with the fundamentals:

Innovation — ETC is totally committed to
innovative product development and

contiruous improvement.

Elegance - is clarity of vision. ETC
products are very sophisticated, but
remarkably simple to use.

Reliability — legendary. But if anything
should go wrong, we don’t make excuses,

we fix it. Fast.

Dedication — to lighting, and to lighting
people. We exist to support our customers,

and we want our customers to be our friends.

To find out more about ETC, call or fax ETC
Asia or ETC Europe (from July 3), and see us
at PALA, Singapore (July 12-14) or PLASA,
London (September 10-13).




