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Best Ever line-up for 21st anniversary PLASA Show

in this, the 21st year of the PLASA show, exhibitor
numbers are set to exceed all previous records
with all sectors of industry representation stronger
than ever before. This year’s PLASA show will be
host to an estimated 350 exhibitors up from 326
last year and is a truly international show with
representatives from Australasia, North and South
America, Europe, the Far East and Asia.

in line with the increased number of exhibitors,
product launches are also likely to be up from last
year's 472. A definite move has been noted in
recent years that companies exhibiting at PLASA
have scheduled their new product introductions
in time for the show. This provides a real focus for
the industry with most new products being
launched at the same time of year, and also
creates a strong draw for visitors.

There has been continued development of the
various sectors within the show, notably the
specialist sound sector dedicated to pro audio and
sound installation. Several new audio companies
will exhibit at the show, including Sony Broadcast
and Professional Audio. These new exhibitors,
together with the dedicated pavilion for the US
National Systems Contractors Association (NSCA)
will make it an even more interesting show than
previous years for the commercial sound industry.
For some companies in the pavilion it will be their
first time exhibiting in Europe, drawing on the
might of the NSCA to let them ‘test the waters’.
The sound sector will also be well provided for in
the seminar series that is taking place throughout
the show (further details on the topics and
speakers appear in this month's issue on page 81),
many hosted by the NSCA.

Audio-visual will also play a major role at this
year’s show, with many new product launches
planned. AV technologies for pub, club, retail,

demonstrated in themed areas such as the PLASA

café and the AV Bar, as well as on large screen
displays sited across the exhibition floor.

The show is also looking to the future of the
entertainment industry by inviting DJs to polish up
their mixing skills and enter their demo tapes for
the PLASA Show mixing championship. The
competition, sponsored by Gemini Sound
Products and Dj Magazine, will run throughout
Sunday 6th September in the upstairs D) lounge,
and will culminate in an evening final. Anybody is
welcome to enter. Tapes should be no longer than
10 minutes, marked PLASA Mixing Competition
and sent to Mark Matthews, Gemini Sound, C4
Hazleton Industrial Estate, Lakesmere Road,
Horndean, Waterlooville PO8 9)U.

The show floor will be abuzz throughout the

there are companies representing just about every
area of this industry including theatre, club, AV,
architectural lighting, pro sound, installed sound,
multi-media, touring - you name it, it'll be there.

There will also be a number of trade missions
including an inward mission from China. The
delegation will include members of the Chinese
Stage Design Institute, the Department of the
Ministry of Culture and the Technology Centre of
Shanghai Radio Film & TV Bureau. The mission,
which follows on the success of PLASA Presents
Light & Sound Shanghai earlier this year, will
enable the VIP visitors to witness the progressive
nature of the entertainment technology industry
in the UK through visits to leading venues, as well
as to the PLASA Show itself.

Away from the show floor a very special event
will be taking place. As this is PLASA’s 21st year,
the main hall of the Natural History Museum will
become the venue for a feast of entertainment
and celebration as it transforms into a party venue
to mark 21 years of the PLASA show. Coinciding
with the opening Sunday of the Show (6th
September), the party will commemorate the
success for the entertainment industry.

The 1998 show is destined to be the best in its
21-year history. Throughout this issue, you will
find details covering product launches planned by
some of the many exhibitors at the show. Next
month, we'll carry even more details of the many
events and product news linked to PLASA 98. If
you would like further information on exhibiting
or visiting the show or would like to reserve a table
at the 21st Dinner, contact P&O Events on 0171-
370 8179.

Once at the show, look out for the official
PLASA Show catalogue produced by PLASA
Publishing which will be free to all visitors and

leisure, stadia and live events will be four days of PLASA for, in addition to the above,

distributed in carrier bags sponsored by ADB.
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DMX-Hub is the first truIy Plug and Play solutlon for DMX512 cabllng and
distribution in all applications needing fast and robust transmission of
lighting control data.

DMX-Hub provides the g teway to transfer DMX512 data to and from a
10BaseT Ethernet link. Standard Ethernet cabling and tranceivers can
then be used for the data distribution infrastructure.

The Ethernet protocol is designed to allow a total of 256 DMX512

Universes (over 32,000 channels). Each DMX-Hub handles 4096 channels.
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Rack-Split is a 1RU 19 inch rack product. The DMX512 mput is connected
by 5 pin XLR with a loop facility.

The input is isolated and provided as eight independent DMX512 outputs

also on 5 pin XLR. An auxnllaré output is provided on a 4 pin XLR to allow

remote connection of a DMX-Spilit.
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AUTOMATED LUMINAIRE

In the short time Technobeam
has been in production. it has
turned up in an astonishing

J}'JMB@HE&@& array of locations.
Ci¥=y TECHNOBEAM'S A FIRST... ANYWHERE.

An intelligent luminaire with all the features professionals demand—
and the reliability you expect from High End Systems.

Whether you need simple task lighting. graphic projection capabilities.
or endless color and special effects. you'll be amazed with the photonic
output. performance and user friendliness of the Technobeam.

How can Technobeam enrich your world?
Call 512.836.2242, ext. 125 for details.

High €nd

TECHINOBEAIVI
NOW BEING SEEN IN ALL THE RIGHT PLACES

1 Nuys, Californla, 91406 USA, Tel: 818.947.0550, Fax: 818.908 8975
High End Systems Sitigapore Pte. Ltd.: Cencon 1, | Tannery Road 06-05, Singapore 347719, Tel: 65.742.8266, Fax: 65.743.9322 » High End Systems GmbH: Tel: 49.8122.9903-0, Fax: 49.8122.9503-33

www.highend.com
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PRG Restructures nghtmg Group

Richard Vickers

It is with great
sadness that we
announce the death,
after a short illness, of
Richard Vickers,
managing director of
Kelsey  Acoustics.
Richard was a highly
colourful character,
remembered with affection throughout the pro
audio industry for his love of a good time and his
generosity. He made his name in the early days,
touring with the likes of King Crimson, Emerson,
Lake & Palmer and Blondie. Always larger than life
and passionate about rock music, Richard formed
the basis of a wide-reaching network of lifelong
friendships and associations, all of which stood
him in good stead when he finally came off the
road and joined what was then Kelsey Morris in
1976.

In 1978 Richard bought the company from Bill
Kelsey, changed the name to Kelsey Acoustics, and
set about putting his own stamp on the business.
Having decided to concentrate purely on the cable
side of the business, he then started to develop the
company.

In later years, his overriding priority was to see
Kelsey Acoustics realise its full potential, and he
worked very hard to achieve that end. As a result
Kelsey continues to trade as normal. Richard’s
death is a great loss to his many friends and
colleagues throughout the industry, many of whom
attended his funeral which took place on 27th July
in Bournemouth. For those unable to pay their
respects at that time, a party is being planned in
his honour around the PLASA exhibition in early
September, which will create the opportunity to
celebrate Richard'’s life in the way for which he is
best remembered - having a great time!

Any donations to be made to the National
Neurological Hospital Development Fund,

Queen’s Square, London WCIN. For further
information contact Michael Whiteside at Kelsey

Acoustics on 0181-964 8000.

- Optional DMX interface

= Standard, Light, or Haze fluid

= Available in Par 20 or Par 36 size

= Par 36 Haze machine also available

» Black or polished aluminium from stock
« Other colours available on request

= Over 100 different scents available

« Fluid bottle can be mounted remotely

e S.landard or Infra Red remote

- Fog system design & installation service

Production Resource Group has announced
changes in the management team of the PRG
Lighting Group. The Lighting Group consists of
BASH Lighting Services (New Jersey, Las Vegas
and Baltimore); Production Arts Lighting (New
Jersey, Los Angeles and London); Vanco
Lighting Services (Orlando); Cinema Services
(Las Vegas); Lighting Technologies (Atlanta) and
Light & Sound Design (Los Angeles, Nashville,
Birmingham, London).

Don Stern will become the chairman of PRG
Lighting Group, and will bring his 40+ years of
experience in the lighting industry to focus on
strategic planning. The PRG Lighting Group
executive team will now feature four highly
seasoned industry professionals. Leading this
are Steve Terry and Nick Jackson who come to
PRG from Production Arts and Light & Sound
Design, respectively. Bill Ennis and Bill
Gallinghouse complete this team focusing on
financial operations and sales and marketing,
respectively.

In the new structure, Steve Terry will assume
the role of president of the PRG Lighting Group.
Terry will seek out leading edge technologies and
will also lead the newly formed ‘Systems Group’
which will handle permanent installations. Terry,
considered a pioneer of systems integration, has
been involved in the engineering and
management of many prestigious installation
projects and has maintained an active
involvement in the international lighting industry.

As the new team was announced Steve Terry
told L+SI: “l am excited that PRG is structuring
the management team to utilise the strengths of
the individual lighting group companies. As a
leader of this team, | am committed to drawing on
the strengths of each member to bring quality
products, great service and leading edge
technology to our customers.”

Nick Jackson will work alongside Terry in the
leadership of the PRG Lighting Group. While
continuing in his role of president of Light &
Sound Design, Jackson will bring his considerable
skills and wealth of experience to focus on the

Par - Can
Par - Fog Machine
Par - Excellence !
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TECHNOLOGY

Sales and Service to the Entertainment Industry

2 Tudor Estate = Abbey Road
Park Royail * London = NW10 7UY
Tel: 0181 965 46800 = Fax: 0181 965 0950
Email: sales@lighting-tech.com
Internet site: hitp://www.lighting-tech.com

L+SI was glven an exclusive opportunity to meet wnth
the key players in the PRG group at the Birmingham
premises of LSD. Lining up for the camera are Bill
Gallinghouse, Steve Terry, Dave Keighley (LSD UK), Nick
Jackson and Anne Johnston (Production Arts).

development of complete production services
within the Lighting Croup, as well as on
international business development. Jackson
adds: “The variety of skills and experience
represented on this team will allow us to offer high
quality products and services to a very broad
range of clients and market segments. | see a
unique opportunity for us to establish PRG as the
world’s leading supplier of production services to
the entertainment, event and corporate markets.
With the anticipated demands created by the
millennium, the timing is perfect.”

Bill Ennis, chief financial officer and executive
vice-president of PRG Lighting Group, and Bill
Callinghouse, senior vice-president of sales and
marketing, complete the lighting group executive
team. Ennis brings to PRG 20 years of experience
in the financial arena while Gallinghouse has over
15 years of broad industry experience, most
recently with Electronic Theatre Controls (ETC) as
managing director of ETC Europe.

Jere Harris, CEO of PRG, told L+Sl: “Not only
have we acquired the best companies, but we
have also been fortunate in inheriting the best
management in the lighting industry. The new
executive team has a breadth and depth of
experience from a variety of different disciplines
which will enable the PRG Lighting Group to set
the standards for the industry.”

Alistage

The extraordinary....
(or the ordinary....)
available for sale and hire.

Unit 2 Hotspur Ind Estate - West Road,
Tottenham - London N 17 OX)

Tel: 0181-808 5005

Fax: 0181-801 9851
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FEATURES

‘Exceptional input Matrix output as * Four band EQ on all

flexibility, including standard inputs (including
XLR, balanced 1/4" stereo) with Sweepable
and RCA connectors * Meter bridge standard: mid band and high
on all stereo inputs eleven mechanical pass filters
meters (Groups, Left,

* Multiple outputs, Right, Center/Mono * Four band Swept EQ
including Alternate and Solo) with solid- on outputs group
Output and dedicated state illumination
Assistive Listening * Eight Auxiliary Sends,
Output. All primary * Discrete bus with AUX 5/6 and Aux
outputs are balanced assignment 7/8 switchable for

stereo operation
e True LCR panning
on Mono inputs

CREST

AUDIO

UK Distribution by:

Sound Dept

19 Blacklands Way, Abingdon Business Park
Abingdon, Oxfordshire. 0X14 1DY

Tel: (01235) 555 622 Fax: (01235) 536 654




paradigm (par‘e-dim’) noun - An example that serves as the pattern or model for the rest.

pQPACK DIGITAL DIMMER

Setting the
standard in
digital dimming.
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VL7 Hits the Road

After showing prototype versions of its new VL7
spot fluminaire to the lighting industry at LDI ‘97
in Las Vegas, the engineering staff of Vari-Lite, Inc
have now created the production version of the
high-powered spot luminaire. The Industrial
design of the product has changed since the
prototypes at LDI, giving it a sleeker appearance,
which is valuable because of the amount of time
Vari*Lite luminaires spend on camera. According
to Vari-Lite’s Tom Littrell: “The luminaire hangs on
26" centres and weighs 68lbs. That makes it only
slightly larger than our VL2C luminaire.”

The VL7 luminaires have been used on a variety
of shows since the first shipment a few weeks ago.
Among those, long-time Vari-Lite programmer
Harry Sangmeister recently spent many hours with
25 of the new fixtures lighting the Country Music
Association Awards telecast and CountryFest ‘98
concert event for lighting designer Allen Branton.
In Japan, Kazumi Nemoto took a break from his
position as general manager of Vari-Lite Asia to act
as lighting designer for Japanese pop artist ASKA.
VLPS London has delivered fixtures to Swiss Vari-
Lite dealer Scenetec for the Montreaux Jazz
Festival. Designer Laurent Zumonsen and
programmer Dave Stewart are using 12 VL7
luminaires for the historic concert series.

PLASA Launches VASA

A new organisation has been formed by companies
involved in the manufacture and installation of
voice alarm systems to improve standards in the
industry. The organisation VASA (Voice Alarm
Safety Approval) is an advisory and compliance
sector of the Professional Lighting and Sound
Association (PLASA).

VASA’s chairman, Chris Kenyon of Delta Sound
PA in Stockport told L+Si: “Our objective is to
significantly improve public safety by establishing
and promoting the highest quality standards of
voice alarm system manufacture and installation,
and to become the compliance authority for the
industry.

“An important aspect of our work will be to
refocus and improve upon the British Standards for
what we make and install as they apply to voice
evacuation systems. Existing British Standards tend
to cover sound systems or fire detection systems
without addressing sound systems in a fire
detection environment.

“We are working with the Loss Prevention
Council to draw up new standards for the industry
and to ensure VASA approved systems become the
specified standard for the fire authorities, local
government, the insurance industry, architects,
building industry consultants and others who
influence the installation of fire detection systems
in new or refurbished buildings.”

ESTA Announces Draft Standard

The Entertainment Services and Technology Association has announced that the draft American
National Standard BSR E1.7, Entertainment Technology - Recommended Practice For Flying
Performers is available for public review. All those who have an interest in the standard are
invited to review it and to offer comments. BSR E1.7, Entertainment Technology - Recommended
Practice For Flying Performers, describes recommended practices for lifting and transporting
performers to create the illusion of flying or levitation in theatrical performances. These
recommended practices cover single and multi-wire flying systems that use direct human power,
mechanical advantage, counterweights or motors (electric or hydraulic) to lift or transport
performers.

Public review and comment is being sought so that the draft standard may reflect the
consensus of informed opinion in the industry. The formal public review period ends on
September 15, 1998. Copies of the draft standard may be obtained from the ESTA website at
http://www.esta.org/ or by contacting the Technical Standards Manager, ESTA, 875 Sixth Avenue,
Suite 2302, New York, NY 10001, fax: +1 212 244 1502.
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ETC Control for Royal Opera House

RCE will host a number of ETC Europe has been awarded the
contract to supply the stage lighting
control systems in the development
of London’s Royal Opera House. This
significant contract extends ETC's
involvement with the project and
Current Seriesgpower amp - the follows the signing in April ‘97 of the
firstin a new range. AIsILI: on display contract to supply its Sensor dimming
wiI‘I be the new ‘DCA'I\S(*HOS JRCF racks.
will latineh the *EasyfLine! jof PA In specifying the system, the Royal
) ' ' Opera House was concerned with
amps \ (ELISA | 2120). 0 mixel two  aspects Of_ the project: the
Aphfide (AM1 120 gplusine of o e el iend datithe
: \ \\ispe il;{ manufacturer could provide an
ERA "{‘““ﬂ i “k? A ongoing support package for both the
gallindoorand olitdoos: equipment and the network. Mark
White, a Royal Opera House theatre
consultant, wrote a detailed
specification for the lighting control

launches. Seen for the first time
cver will be  the new  PA

Contractot Series, Vision,

alongside thepew HC3200 ‘High

products including tuner/gasscite

i f-:é

The hard hat brigade: Fred Foster (ETC), Ruth Rossington (L+SI) and
Mark White (Royal Opera House Theatre Consultant).

system: “We have a once in 30 years opportunity to products. We look forward to working with ETC in
b= : : provide a system which will take the Royal Opera order that the final product will be of mutual benefit.”
networked 5 sBm, designed House into the 21st century. We wrote a specification The award-winning Obsession [l was launched at
for hands-on nSigtiagon of for a lighting board which we knew did not exist, but PLASA last year, and is being supplied for the main stage
lighting  control nihg which was needed for the day-to-day running of an at the Royal Opera House. For the studio theatre, an
G Yy Y 8 yal p
systems. The showroom featares a Opera House in repertory. “ETC has agreed to modify Obsession [t 750-channel console has been specified.
500 Series control déskinetworked the software and make changes to the operating system Additionally, there will be a sophisticated ETCMet
with EC90 and LD90  dimmer of its Obsession [I. These changes will go a long way to Ethernet-based network throughout the Opera House,
<. A providing us with the board we would like whilst as well as peripheral control devices such as the Remote
systems. Premiere andi Outlook oo AL § _ i
retaining the software reliability inherent in ETC Focus Unit.

architectural systems “are ‘also

fitted: On show for the first time is

e aey Sk Swmdls b TeleCast Buys Blitz and TP Sound

capacity show controller: The racl

mounting controller may be used TeleCast Communications Ltd has acquired Blitz Communications Ltch and its subsidiary companics Blitz

as a stand alone ‘show control’ Vision Ltk and Interactive Television Lid, together with TP Sound Services and the non-hotel business ol
system or as a back-up for any 500 Samuclson Communications Lid, all based in London, from Caribiner International. The three businesses

scries desk hire video, audio-visual, sound, multi-nmedia and staging equipment for use with corporale presentations,
Strand - K8 ;
= prociuct launches, conferences and other special events.

PCM, importer and distributor of Caribiner had acquired the three businesses in November 1997 as part of its acquisition of Visual Action

Columbus — McKinnon — Lodestar IHoldings ple, and last month announcecils intention 1o sell. TeleCast was formed as recently as Mav 1998,

chain hoists, will be promotin . o ; Vo : :
P & andtis backed by Candover, a UK private equily house. In May, TeleCast acquired the London and Singapore

their  Lodestar Plus  package, A " : - h = - o e
otlices ol Cinevideo, as well as Advanced Broadcast Services of Dallas, Texas, all ol which specialise in
available on all models of CM

Lonibestie, Tiva prcare hrdades m hiring broadcast video equipment Tor the production of outsicle broadeast, stucio, news and current alfairs.
ar: The package includes ai

bt anti-phase system. I'his was tollowed in June by the acquisition ol London-based Charler Broacicas!.

weather-proofing, and a free first Bob Eilis, chief executive of FeleCast, told L+S1: “Blitz 15 one of the UK's feading providers of AV
service and load test. equipment and technical services at business communication events throughout Europe. the acquisition is
PCM - E28 part of our continuing strategy to develop a broadly-based group providing seivices to media, broadcasting

and business communications.
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Be our special guests at this year’s World
Light Jockey Contest Final — for FREE!!
" Featuring contestants from six countries, this

competition is the only
infernational contest recognised
throughout the lighting industry.

... AND FREE BEER T0O!!
Come and see us on STAND G464 at PLASA
J° to collect your FREE drink voucher.

e

& Take advantage of our special offer and come
along to support your country!!

" @ 9.00pm
8th SEPTEMBER

The )
‘World Light Jockey Contest’ _

Clay Poky & Pulsar
LIGHTING FOR EFFECT

DISCO

Dancing g
EEEEwwes |~
f

LIGHT JOCKEY OF THE YEAR -
CHAMPION

and supported by
the media illustrated.

PROFESSIONAL SHOW LIGHTING



frequency. AGILITY
audio: PURITY
absolute: STABILITY

what more can you ask?

Well, how about this?
- UHF PLL synthesized system
- 64 frequencies in one 8 Mhz UHF TV channel
- Simultaneous operation of 15 frequencies in one 8 MHz TV channel
- “Channel Grip” ident tone locking system
- PC windows based control and monitoring software facility
- Multi-user memory facility (MUM)
- Choice of condenser and dynamic transducers

The U 600 UHF wireless systerﬁ is the solution for
all of your wireless problems!

ps. priced: UNBELIEVABLY!

For more information or a brochure, call our freephone on 0800. 374994
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Strand Unveil Custom Expo Trailer

Strand Lighting have reached a unique
milestone in their illustrious history with the
announcement of a custom-built mobile trailer.
Tailored for exhibition and training purposes,
the trailer was unveiled in Berlin, coinciding
with the opening of the company’s new
European office in the German city.

The Strand exhibition roadshow has been
designed to provide a flexible, high-technology
exhibition unit in which to present their entire
range of product to customers throughout
Europe. It will also be used as part of the newly-
established Strand Academy, since the truck can be
set up for training seminars, complete with plasma
screen and chairs. The onboard system
configuration allows easy demonstration of
luminaires, controls and dimmers via a fully-

networked design. The idea was developed in
conjunction with one of Strand’s trading partners,
Stage Electrics.

Following Berlin, the trailer has been visiting
other European centres en route to the UK, where
it appeared in a number of cities during July.

extremely impressed.”

V-Dosc UK join European Network

V-Dosc Rentals UK have become the latest addition to the V-Dosc Network Partnership
extending the European network to eight partners, each of whom hold substantial rental stock
that allows the same level of equipment to be offered to clients at the same price throughout
the continent. V-Dosc UK managing director Paul Nicholson told L+SI: “We are finding that
engineers are becoming much more aware of the capabilities of the system, and since the
Supertramp tour last year, the profile of V-Dosc has gained in stature and momentum. Certainly,
once an engineer has heard the system in concert, it is fair to say that they have all been

WIETS.

Wi
“Products designed

better by experience”
For Hire or Sale

Bubble Machine

Tel +44(0) 1454 615723
Fax +44(0) 1454 615724
email: uksales@MTFX.com
Web site: www.mtfx.com

HIRE AND SALE
Of Sound, Lighting and Effects
IN THE MIDLANDS

@8 entral
heatre
N upplies

Newly appointed

EHTEATRO

dealer for
THE MIDLANDS

0121-778 6400
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THE ONLY ITEM ON OUR MENU
IS A COMPLETE

HIGH POWER PROJECTION

SERVICE '

tel: 0044 181 893 8232
fax: 00 44 181 893 8233
e-mail: etcukltd@netmatters.co.uk




World Cup goes Large-Scale in the UK

Abstract will be faunching the VRT2

omposite hghting projector. The
DMX-controlled fixture features
an MSBPY250 famp, 1dtating gobos
vatiable spm‘A shutter, trapezoid

‘col om chi nger and high resolution

opu 5 On stand willsbe a lully
\J{ t".'.unnu,ql fighishow, runming
o ‘IY.'GITIII]UM s and gontrolied by

.mAvoIn-.F A’lll 1 2000 desle.

mclude o host ol’ new. pmdu 15

from American DfSincluding the
XD#M-3633 Commander: mixer
and the Voseries .un|3||(|0| s ammectat
mobite and club applications. Also
on stand will be products from Lite
Puter, including DX series dimmer
pacls and the CXo1 DMX testor.
Also on  show. MBN foam
gencrators and hghting Nexe and
Genius

Batminle - F46

This summer’s World Cup gave
rise to some striking large-scale
projection work on two of the
UK’s most well-known edifices.

London-based projection
specialists Labyrinth converted
the Millennium Dome into a
mammoth billboard in order to
wish the England team luck before
their game against Argentina. The
company used a Hardware for
Xenon 7k projector to emblazon
the dome with a 150ft St George’s
Cross, on which was written
‘Football’'s Coming Home’, ‘Good
Luck England’ and ‘The
Magnificent Eleven’. After the
event, the (at the time) Portfolio-
less Peter Mandelson telephoned
Labyrinth to congratulate them on a job well done.

In a separate project, a somewhat older edifice - the
White Cliffs of Dover - had the faces of England
footballers Graham Le Saux, David Beckham and Paul
Ince (not the greatest of line-ups, as it turned out)
projected onto them in an advertising campaign by
Adidas. Production company MEI Design contracted
Laser Creations to provide the projection (which bore
the message ‘They think it’s all Dover’). Sam Samkins
for Le Maitre added the pyrotechnic touches, reloading
the fireworks on the rocky beach below, until Adidas
had achieved the right shot of the spectacular shells
exploding above the cliff.

GOOD LUCK ENGLAND
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"Siriug Off-Stage”
Now you can create and

edit your shows off-line

using the newly developed

pp——

e

"Sirius Off-Stage" PC Software.

22O 88

Zero 88 Lighting Ltd, Usk House, Llantarnam Park, Cwmbran, Gwent NP44 3HD, U.K.
Tel +44 (0)1633 838088, Fax + 44 (0)1633 867880.
e-mail: sales@zero88.com. www.zero88.com.

:.n.u.uuu.ul.u.umm 2ae

Ultimate Control

Perfect for multi purpose venues or
where a variety of lighting effects
are required, the Sirius 250 & 500
provide powerful moving light control
whilst maintaining traditional

control techniques for dimming.

» Now Includes

Pentium Prdcessing.
Release 3 Software including
stagesizing, fixture follow and
position preset.

Enhanced graphics.

All for under £3,700*.

» Have you tried it yet?

Please contact Zero 88 for further
information or to arrange a product
demonstration.

NEW FOR PLASA 98...
"Sirius Off-Stage" off-line editing
package.

*For Sirius 250 (exciuding V.A.T.).
Sirius 500 under £5,200 (excluding V.A.T.).
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LIGHTING

TECHNOLOGY

For the best in Lighting
Technology, visit stand J7
and enjoy the sunshine!
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One Millioh People
Two Miles of Delays
One Processing System
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When 1,000,000 men gathered In
Washington, D.C., they heard a very
Important message. And with help
from Peavey, it came across loud
and clear, all the way from the

Capitol to the Lincoln Memorial.

WIith more than two miles to cover
with high quality audlo, Peavey's
MediaMatrix® was the obvious
choice for Ken Porter of Spectrum
Sound, who has handled audlo for
the Promise
Keepers Tour
over the last
two years.
MediaMatrix
provided the
processing

power that

would have
taken many racks of equipment and
replaced it with less than a single

rack, drastically reducing set-up and

testing fime.

The system also provided the equali-
sation for more than twenty speaker
towers, as well as delays that made
sure the sound arrived at precisely
the right time, and in sync with the
numerous large video screens. In
fact, MediaMatrix worked so flawlessly,
you wouldn't even know it was there.
But that's the idea.

Peavey Electronics Limited "
Great Foids Road, Oakiey Hay, Corby, 4 ®
Northants, NN18 9ET e

Tei: +44 (0)1536 461234 Fax: +44 (0)1536 747222 | ARCHITECTURAL ACOUSTICS®
http:www.peavey.com « 1998
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Community
Sports

Sports stadium specialists Carter Voce
have completed a sound system
installation at soccer premier league
club Derby County’s new Pride Park
ground which they began in last year’s
close season. This contract follows
successful installations at Stoke City,
Reading’s new Madejski Stadium and
now Wolverhampton Wanderers’
Molyneux Stadium which all now
benefit from new sound systems
designed and specified by the
company. The company have been
working with Community components and enclosures
for five years now and turned to their catalogue
immediately they won the tender to equip the stadium
with a voice evacuation/background music system.

The work had been put out to tender by main
contractors Hilton Building Services, but according to
Neil Voce very little performance specification was
supplied, leaving the installers a free hand. “Our
preference was for a system that was musical, rather
than just horn-based voice repro,” Voce told L+SI:
“After all, the majority of the pre-match and half-time
music is derived from a DJ, using CD and radio mic
sources.” Thus the company specified 28 custom-
painted clusters, made up of SH 494 horns, with M200
drivers and 12" LF enclosures. The 20K system is
powered by a cross-section of amplification.

Voce continued: “The main priority was to provide
even articulation from a system that was to be
intelligible and at the same time quite loud.” The same
criteria for even dispersion applied in the restaurant
area, which was fitted with eight Sound Advance CT8
transducers.

Work on the Pride Park contract was undertaken in
conjunction with Midlands-based Sound & Vision
Technologies, who provided security systems such as
the CCTV, emergency telephones, access control,
intruder alarms etc. They also fabricated the harnesses
for the cluster rigging.

The emergency function is enabled from a touch
screen PC-driven system, with all the routing effected
via a VxLAN digital routing system. The VXLAN control
system has allowed amp racks to be distributed around
the stadium, minimising cabling and containment costs.
Touchscreen contro! of live and pre-recorded messages
combine with comprehensive fault monitoring to
provide a simple, safe and reliable system. This time
around, having been awarded the contract to complete
the final phase, Carter Voce have completed the fourth
corner of the stand, where the pub and hospitality
areas are now linked to the rest of the bowl. An
additional rack position has been installed, with a final
VxLAN outstation, more amplification and further
Community M200 speakers in the hospitality suites as
well as the bow! itself.

-x;-r;_‘ BT e - e e e o s e
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Stage Two in Moscow

Stage Two Ltd, the Watford-based audio-visual, sound
and lighting company recently completed the first part
of a three-phase £150,000 project to fully re-equip the
auditorium of Radisson Hotel in Moscow with new
stage and effects lighting.

Designers from the company spent time at the hotel
designing a system for the specific needs of the complex
which hosts a wide variety of events from exhibitions
and conferences, to fashion shows, whilst also doubling
as a cinema for locals.

The first phase concentrated on supplying and
installing a new theatre lighting control system. The
heart of the system is an 84-channel Zero 88 LTC
dimmer rack with a Sirius 48 lighting desk on the front
end. This replaced the ageing system that was previously
in place and provides the control basis for what is to
follow. The project also included internally-wired barrel
and trunking in readiness for new specialised lanterns to
supplement their existing stock. Much of the lighting
revolved around Martin products and included
Robocolor 400s. The second phases will provide the
complex with a Martin Case controller, plus Martin Mac
600Fs and PAL 1200 high powered effects lanterns,
together with a hoist to accommodate these effects at
high level.

Stage Two undertook the supply and supervision of
the project from design to completion.

Cerebrum’s New Deals

As mentioned in our ABTT report last issue, Cerebrum
Lighting have renewed their earlier partnership with
MA Lighting Technology from Germany, and taken over
exclusive distribution of their products in UK and
Ireland. At the same time, Cerebrum have also signed
an agreement with Rainbow Colour Changers to
handle exclusive distribution of their range within the
same territories, and the company will shortly be
announcing the appointment of a new technical
product manager for both MA Lighting and Rainbow.

Martin Audio will be showing two
nevs products at PLAS? 1 long
throw version of the Wavefront 8
Compact  and & sub  woofer
designed to  work with the
Conrractor Serigs (CHISand C516).
Both the CII5 wall-speaker and
C516 ceiling speaker will also be on

display

Arfistic, Licence wyill launch DFX-
Hub\.- R%cl\-Spllt. Cue-Patch. Line-
Light anEﬂ DMX-Term; as well as
Tr‘{oducu%g. update;.i!«.-ersif‘(s of.
Mityo-Scope. Grandgiastgr Flash!
Andithe DMX-Bbrgle! /

Artisti Licélncv G244 |

Lightfactdr are nt._n;jucmg the
Studio Sp\o\}{rolrp l;h 1’E;zﬂ.’5yﬁms.
Also newr v.'m\gf‘dm_lf?éa'gfm' digital

dimmer

LightProcesso)

product rang

stand. includiné'

Lighting,  Turbo-sotind. .\Pﬂ'ave)..""
Kaleidolight. QSC, Penn, Denon!
Dotghty, Metro Audio'and Cloud!
Lightfactor - E7/E9

Le Maitre will be promoting their

range  of pyrotechnics, #smoke
achine and hazer producis. New”

s the fiightcased Touring £SG

the Pyro Range Sura Fire System.

They will  be

Litestructures and the stand will

supported by

feature a rig using Litestructores’
new Lite Span.
Le Maitre - FI8

German  manufacturer Cham
Master will be exhibiting their chain
hoists forthe first time at PLASA 98,
The company will hold instruction
sessions on their products inside a
10sq.m stand. The main emphasis
will be on the VGB-8 migping lifis for
loads up to 1000kg, manual and
computer-controlled systems. load-
capturing  systems  and  the
company’s eleciric running gear.
ChainMaster - R58

Jor EU Directive solutions, visit

http://www.

s

CLEEVE ROAD LEATHERHEAD SURREY KT22 7SA UK. TELEPHONE +44(0) 1732 367030

era.co.uk/

All the expertise you need

ERA

TECHNOLDGY
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BE AT THE BIRTH OF LIGHT AND SOUND.

In 1997, over 472 products first saw the light of day at PLASA. To to be witnessed by

some 13,075 people from more than 50 countries across the world.
323 exhibitors demonstrating literally thousands of leading edge products underlines

PLASA's importance as the international light and sound event.
LIVE AT EARLS COURT

Surely no other event is as revealing?
You just have to be there to experience it first.
6-9 SEPTEMBER 19938

For tickets or further information call +44 (0) 171 370 8229.

e-mail:plasa@eco.co.uk web:www.plasa.orq.uk
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LETTERS TO THE EDITOR

Dear Editor
Re: No Comment, L+SI July, 1998

| read with interest Tony Gottelier’s recent No
Comment, in which he talks about Production
Resource Group and their acquisition of various
companies, including my own, Production Arts. |
have always enjoyed Tony’s view of our industry,
but | see PRG from a somewhat different angle.

Tony comments that Nick Jackson of LSD and |
will “. . . swiftly fade to grey, if not black.” To the
contrary, an announcement made recently
regarding the restructuring of the PRG upper
management (see news, page 8) clearly shows that
PRG is putting a team in place that will give the
organisation the best characteristics, corporate
cultures (and wonderful idiosyncrasies!) of each of
the acquired companies.

The bottom line is that the corporate
management of the PRG Lighting Group is Nick
Jackson, myself and all the other excellent
managers of the acquired companies that make
up the group. There is no boardroom full of ‘big
business’ executives from outside our industry
running the show. With few exceptions, the
people running PRG have come from the trenches
of the entertainment industry, not from ‘big
business’. jere Harris himself comes from four
generations of theatre people - in short, the upper
management of PRG is made up of nuts and bolts
people, all of whom have made their lifetime
careers in our business, are not going anywhere
and care very much about our industry.

It will, however, decidedly not be “business as
usual”. It is my personal conviction that it will be
much, much better for the acquired companies,
and most importantly, for our customers. In case
you hadn't noticed, our industry of small players
was getting to be a pretty rough-and-tumble
place, of late. Tony points out that small
companies have traditionally nurtured creativity
in our industry. That's true, but | have to tell you
that the market trends over the last five years were
beginning to leave the ‘pot’ of creativity money
pretty lean in a great many companies, my own
included. They also left the ‘buy new rental
equipment’ pot of money thinner than we liked.
The economics of the lighting rental business have
changed profoundly; the traditional methods of
business and financing that worked so well for us
during the relatively tame growth periods of the
eighties and early nineties, were becoming less

useful in growing our company in the current
market climate. While | very much enjoyed
working at the Production Arts of 1985 with 35
people, it could never have stayed strong and
healthy without growth. Likewise, the Production
Arts of 1998, with 100 people, also needed to
grow in order to stay healthy and continue
providing our customers with the level of service
they have come to expect. Some change in our
business paradigm was required to adapt to the
changing market and its new scale.

Enter PRG and Jere Harris. He came to us some
years back with a vision of putting together a
group of high quality companies that would create
significant synergy and allow the market to take
advantage of ‘one-stop shopping’. We were
initially sceptical of his proposals, but we watched
with interest the success of Scenic Technologies in
the automation market. Jere Harris once said
something to me that was very simple but
compelling. He said: “Steve, I'm not the smartest
guy in the world, but I've learned how to find the
best people in our industry who excel at all the
things at which I'm not an expert.”

We watched many of the best minds in the
industry begin to gravitate towards Harris
companies. At some point we decided that it
would be a wonderful organisation to join, and
that's what happened on July 1.

Judged by conventional standards, PRG is
hardly the “corporate colossus” that Tony sees.
Compared to medium-sized or even small
companies in other industries, PRG is tiny. It's just
that when you compare it with the ‘Mom & Pop’
sized companies that have been the norm in our
industry, it looks immense. Perhaps the PRG
“phenomenon” has been facilitated in part by an
industry that is maturing. Certainly, the financing
model that PRG is using is completely new to our
industry. But | believe it represents the basic shift
in paradigm that our industry needed - one that
will allow PRG to flourish in this new scale of
market.

| am genuinely thrilled to be involved in this
venture. PRG is being run by people from our
industry who care deeply about customer service,
innovative new technology that fosters creativity,
and the future of the industry itself. Most of us put
a much larger emphasis on those things than on
big business and high finance!

Steve Terry - President, PRG Lighting Group

World leaders in
Iris manufacture
and supply

WILKES

IRIS

Sussex TN39 3LE

Tel: 01424 217630
Fax: 01424 215406

Wilkes Iris Co Ltd, Widco Works,
London Road, Bexhill-on-Sea,

Call for
/ - illustrated

brochure

T®TAL
FABRICATIONS
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j Fold Flat Truss

W 6/3mm wide x 673 mm high aluminum box truss
® Folds flat laterally to 160mm
M Spans 24m with a UDL of 1025kg

B Tumbuckle connection for faster set up and greater load
bearing capacity

m World patent

U.K. OFFICE

Tel: +44 (0) 121 7725234  Fux: +44 (0) 121 772 5231
U.S.A. OFFICE

Tel: +1(805) 6763322 Fax: +1(805) 676 1616

AsiAa OFFICE
Tel: +(65) 3525586  Fox: -+(65) 356 3665

e-mail: info@totalfabs.com
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BackStage London ltinerary

The itinerary for BackStage London, the behind-the-scenes technical tour presented by PLASA and produced by LDI
in association with the World Entertainment Technology Federation, has now been finalised. The tour will begin on
the final day of the PLASA Light & Sound Show, and take in a number prestigious shows and venues.

Wednesday, September 9, 1998

5.30pm - Bus leaves PLASA Show, Earls Court. 6.30pm - Dinner: Cinderella bar at The London Palladium.
7.30pm - Performance of Saturday Night Fever. Backstage tour and panel discussion following the performance.

Thursday, September 10, 1998

9.00am - Meet for breakfast at the Drury Lane Theatre. A look at the technology used in Miss Saigon, plus a hard-hat
tour of the renovation of the Royal Opera House, Covent Garden. 12.00-1.00pm - Lunch. Afternoon: Matinée,
backstage tours or themed attraction (tba). 6.30-7.30pm - Dinner. 7.30pm - Performance of Dr Dolittle at Labatt's
Apollo Hammersmith Theatre, followed by backstage tour and panel discussion following the performance.

Evening: late night club visit (optional).

Friday, September 11, 1998

9.00am - Meet for breakfast. 9-30-11am - Madame Tussauds’ Spirit of London ride and discussion. 12.00pm -
Lunch on pleasure boat on the Thames. 12.00-2.00pm - Boat trip to see the Millennium Dome; discussion with
creative team on the project. 2.00pm - Arrive at Festival Pier on the South Bank. 2.30pm-5.00pm - Backstage tours
and panel discussions at the National Theatre. 5.15pm - Dinner at the Mezzanine restaurant at the National Theatre.
7.30pm - Performance of Oklahoma, followed by backstage tour of the Olivier Theatre and discussions.

For booking information, return the form below to the PLASA Office, or ring +44 (1323) 642639 with any enquiries.

Roll up for the Mother of all Parties . . .

PLASA has teamed up with organisers Live! magazine and the Production Services Association to sponsor a
| party in aid of the PSA’s newly-launched Welfare Fund. The party, also sponsored by EAW/The Sound Dept,
| Screenco, Star Hire and XTA Electronics, will be held during the PLASA Show on Tuesday 8th September at
the Shepherds Bush Empire in London. The fund is aimed at offering emergency support to live production
freelancers and their immediate dependents when death, injury or illness strike. Entertainment at the
event will include top soca/calypso artist Alexander D Great and his nine-piece Calypso band, plus other
artists to be confirmed. Admission will be restricted to the industry by invitation only, with each sponsor
being given their own guest list allocation and 100 VIP laminates.

//www.plasa.org.uk =%

http

Plasa Presents: FAX this coupon in today!

Q YES! Register me today for Backstage London: ™

(3 Please send me additional information.
. ﬂ E S Name
RN Title I

Company

ellell |- .

State
A Two-day Exploration of Entertainment, Design & Country Zip
Technology in London = September 9-11, 1998
o e ) Phone Fax
Produced by Lighting Dimensions International, in cooperation with the
World Entertainment Technology Federation. E-mail

ake an insider’s look at what's hot in entertainment
design and technology in London, England. From the
latest innovations in West End musicals to behind-the- O Check for £595 (payable to PLASA L. £ sterling only)
scenes action at the Royal National Theatre. From O Charge: QO Visa O MasterCard O AMEX
opera house updates to a recreation of Elizabethan theatre at Card # Exo. Date:
Shakespeare’s Globe. Plus a look at themed restaurants and r. D
attractions. Cutting-edge clubs. And a chance to meet the Cardholder Name:
creative teams that make it all possible. Join us immediately

following PLASA98 for Backstage London™ — two days of
technology for just £595 (meals, theatre tickets and bus Fax to: Sheidla Bartholomew 44 (1323) 646905 * Phone: 44 (1323) 642639
Or Mail to: PLASA « 38 St. Leonard's Rd. » Eastbourne BN21 3UT « England, UK

Method of Payment

Signature: Date:

transportation included). Plus all the tea you can drink!




New for 98, the Q Range

offers the latest features demanded

by the professional user looking for

outstanding performance from a compact

aesthetic unit. Separate shutter, digital DMX

. address and the latest in technology, are all

standard on the Q Range resulting

in ease of operation and stunning effects.

ULTRA SILENT .
MIRROR All effects are housed in the unique injection
MOVEMENT

moulded case with ‘quick release’ lids and fast

access for servicing and maintenance.

Q Scan*

FEATURES

* Ultra quiet operation
¢ Digital Address System
® Pan & tilt invert select*
® Strong chassis mounted hanging bracket
* Separate shutter
* Standard or wide angle pan & tilt select*
* Long life (6000 hrs) MBI 150 arc lamp
¢ MSD lamp option
y ) * High output/sharp image
{ * Fast, smooth, silent mirror

e 98
* Low operating costs

STAND J8
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DIGITAL &
——, ADDRESS : %
» SYSTEM g Ure
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MAD LIGHTING LTD
Units 56-57 The Warren, East Goscote Industrial Estate, East Goscote, Leicester, LE7 3XA England.

tel: +44(0)116 269 6300 fax: +44(0)116 269 5590
email: info@madlighting.co.uk web:http://www.madlighting.co.uk



CK 47

PREACHING TO THE
CONVERTED?....

The same discerning audio professionals who have always relied
on AKG's C747 for its superb voice intelligibility are now
discovering our Discreet Acoustics Mk2 microphanes; a
beautifully presented modular range that embodies the
same thinking and attention to detail that made the

C747 such a huge success.

The range consists of five capsules and six installation microphones (5

goosenecks and 1 hanging module) which can be used in any combination

for complete flexibility, allowing the ideal microphone to be put
together for any application.

A phantom powered LED ring lets you check at
- a glance if all microphones are correctly
| connected and phantom power is on.

an external supply in the usual way to
provide a subtle "MIC ON” indication.

Two versions of gooseneck

installation modules allow

connection via phantom

power adaptor or

unterminated
cable.

CK 31

CK 33
CK 32

GN 30 (0OC)
GN 15 (OC)

CK 80

LEGENDARY STUDIO QUALITY BY

Distributed exclusively by

ARBITER GROUP PLC

Wilberforce Rd. London NW9 6AX

Tel: 0181 202 1199 « Fax: 0181 202 7076 » Web: www.arbitergroup.com




Firing The Kursaal

Le Maitre Fireworks were commissioned to mark
the re-opening of The Kursaal in Southend-on-
Sea, with a fireworks display. Their brief from the
main contractors Rowland Group of liford, was to
‘blow the roof off - figuratively speaking, of
course. In reality, they wanted a big finale to be
fired off from The Grand Dome, which was to
look as if the building had been blown up.

The resulting display was one of the biggest
ever seen on this part of the coast. The main thrust
of the show was a series of 8oz Colour Change
gerbs positioned along the apex of the roof and
20 x 19mm Roman Candle cakes. Working to the
music of Sky, they finished off the roof display with
20 red and silver Crossettes single shot effects.
Whilst all this was going on, Le Maitre's Sam
Samkin was waiting for the cue to trigger a
spectacular four-minute display, with over 100
shells fired off in the last 30 seconds.

Futurist Foundation

Futurist, the Yorkshire-based light, sound and
events production company, has launched the
Futurist Foundation, a series of free day-long
seminars and tutorials aimed at educating schools,
colleges and amateur dramatic and operatic
societies about the latest lighting technology.

For details contact Futurist on (01924) 468183.

NEWS IN LIGHTING +SOUND INTERNATIONAL

Hackney’s Lottery Bid

East London, although by tradition and historical
fact, one of the poorest areas of the UK, is set to
receive major lottery-funded capital investments to
its entertainment facilities over the next few
months. First in the starting blocks is the Theatre
Royal, Stratford East, which is currently closed for a
£4 million refit which promises a new roof, flying
grid, restaurant, bar, offices and dressing rooms,
scheduled to reopen in 18 months time.

Newham Council has also announced plans to
build a £14.7 million performing arts centre,
adjacent to the theatre, intended to offer a
complementary programme, and due to open in
time for the millennium.

Currently in the first phase of demolition, and
also reopening at the end of 1999, are the Central
Halls on Hackney’s Mare Street. This former
Methodist meeting hall and Library, now to be
known as ‘Ocean’ is an ambitious £10 million
redevelopment, comprising at its heart two main
concert venues, one with a capacity of 2,000, the
second catering for 300. finally, and also on Mare
Street, East London’s most glamorous crumbling
theatre, The Hackney Empire, recently completed
the final stages of the lottery application process,
after a £1.5 million feasibility study. The proposal
as it stands at present, is to create a new 200-seat
theatre above The Samuel Pepys pub and build
workshops and a flexible rehearsal/performance
space on the current site of the theatre’s offices.
The total bill for this project is set to be in the
region of £38 million, and the Empires’ partnership
fund-raising effort is already well on the way to its
£9 million target. However, following the
presentation of the lottery bid to the Arts Council
on 30th April, it has been rejected by the advisory
panel on four stated grounds, which include a
perceived lack of management capacity to deliver
the project, and that the project is weak on value
for money in relation to scale or cost. At this
moment it is unclear whether the venue will scale
down the level of their ambitions and try again or
whether the entire project will be abandoned.

Despite this setback, boroughs like Hackney and
Newham are still benefiting enormously from these
improvements to their artistic and technical
infrastructures. If Hackney can find a way round
this setback, works will begin this Autumn, and it is
hoped that the theatre will be able to reopen in
November 2001, on its 100th birthday.

Francis Stevenson

Harnesses made for starcloths to museums.

Price and delivery kept ta a minimum.

LONDON:

THE NORTH:

UNIVERSAL FIBRE OPTICS

OPTICAL GOODS MANUFACTURERS

Fibre Optics manufacturer's in hath gloss and plastic.

Universal can fulfill your requirements with items mostly ex-stack.
0.75mm, Imm, 1.5mm and 2mm rolls of plastic ready for despatch.
Lightsources from 75wTH to 150w metalhalide to give that extra light.

Tel: 0705 138 4112 Fax: 0181 789 2192

Tel: 01890 883416 Fax: 01890 883062

DMXtra

why buy several boxes
when one can do it all?
10 functions in one unit:

°.Dmxnn-

E=l pmn

DMX-Merge

2 inputs, 2 outputs with overflow
DMX-Patch

2 inputs/outputs with overflow
DMX-Emulator

record/replay 128 DMX channels

DMX-Safe

record/replay several scenes
DMX-Fix

change all relevant DMX parameters

DMX-Receive
view DMX data on LCD screen

DMX-Analyse

measure DMX parameters

DMX-Transmit
test your DMX equipment

DMX-RS232
translates DMX into RS232 for your PC

RS232-DMX

translates computer commands into DMX
Just select the function you need today
You'll never need anything else!

All this for only £975

5|.'.__II_'IgEI' Version 2

Our multi-tasking show controller
just got even better!
32 simultaneous shows, 8 inputs
8 c/o power relays, 3 serial outputs
32 DMX channels (8/16 bit)
real-time, day-of-week programming
program with mouse or PC

Visa and Mastercard accepted

Maris Ltd

Unit 9C, Beechcroft Farm Ind
Chapel Wood Road, Ash
Kent, TN15 7HX, UK

phone +44 1474 812999

fax +44 1474 812777

Mad Systems, LLC

10061 Riverside Drive #842
Toluca Lake, CA 91602 USA
phone (818) 601 9990

MarisEnsing@compuserve.com
www.maris.co.uk
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Coef will be endeavouring to give
the best possible exposure to
nev/ moving head fixture, the MP
250 "MP’ rdenotes  ‘Moving
Performancefand the leitmotf of
the presentation will, be the
verls_at ity of the 360% scanning
\m |‘|‘2)|: r/
Coef - F70
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tof; ?:,-'ster,qs, whose curiant="

niahagement pacliage Hire

1y being utilised at
sites worldwide!
PLASA 198 for

the firse time, anywhere, a new

o,
will be showing *

product provisionally called HT
Enterprise. This *State ofithe Art’
computer software will be a multi-
site rental management package
aimed at the larger corporate. The
company also plan to release
shortly a new version of Hire Track
which will incorporate PAT testing
and an automated diary. as well as
many new features.

Navigator Systems - B16

Jumbotron at Festival

As part of an international roadshow, Sony’s new video
screen utilising LED technology will make its UK debut
this month to play a starring role, alongside a
JumboTron JTS-17 CRT (Cathode Ray Tube) screen, at
the Festival Revue in Edinburgh. This new enterprise
combines cutting-edge technology, business and the arts
in a venture showcasing highlights of the Edinburgh
International Festival and associated events, along with
live interviews, film clips, digital video art and premiere
screenings from the Rolling Stones and U2. With its
emphasis on technology combined with innovative
marketing and the arts, the Festival Revue provides a
platform for Sony to demonstrate the potential of its
JumboTron JTS L-15 LED system to applications where
the availability of a slim, lightweight system that is easy
to erect and economical to run opens up new markets.
With both a JumboTron LED and CRT screen system
working simultaneously, the event also provides Sony
with the opportunity to demonstrate the relevance of
each system for different applications.
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MaRquee
A U D I O SALES & SYSTEMS

PROFESSIONAL

Starcloths - Drapes - Sound - Lighting
Unit 11 Chelsea Fields Industrial Estate
278 Western Road, Merton, London SW19 2QA

PW Enterprises Ltd are THE Starcloth company.

I-Tech Dimmer
Technology for Cottesloe

London's Royal National Theatre has chosen new IGBT
technology (I-Tech) dimmers to replace the thyristor
dimmers in the Cottesloe Theatre. Netherlands-based
company L.E.S. BV has been selected by project
managers Mike Atkinson and Chris Watts to supply 600
units of I-Tech dimmers for installation during the
redevelopment of the theatre this year.

I-Tech dimmers are quiet, lightweight, compact,
energy-efficient, will reduce the lamp sing and, more
importantly, reduce the common mains disturbances -
such as harmonic currents and radiated interference.
“Status reporting and bi-directional communication is
standard and all units meet CE requirements,” Mike
Atkinson told L+SI.

The installation at the Cottesloe will feature the I.E.S.
Executive dimmer packs, each with 12 2.5kW channels
incorporating IGBT technology for power control. The
same pack will be configured to provide other loads
such as 5kW or higher, and a mixture of power rating is
also available if required.

One advantage of IGBTs is that they can control a
wide range of load types with no minimum load
current requirement. The Royal National Theatre plans
to use L.E.S’s dimmers for production lighting,
independent switching circuits, house lighting and
working lights.

FAX YOUR NEWS TO

L+SI ON (01323) 646905

BBC TELEVISION = THAMES FELEVISION = ROVAL VARIETY SHOWS=  GRANADA [V

THE SOUND CHOICE

OTurbosound
c= EA\N

EASTERN ACOUSTIC WORKS

W/ L =
RENKUS-HEINZ

JBL

HEAD OFFICE: Shepperton Film Studios, Studios Road
Shepperton, Middx, TW17 OQD

TEL: 01932 566777 FAX: 01932 565861
EMAIL: marquee.audio @dial.pipex.uk
Special projects/regional offices in Sheffield and Cheltenham

Managing Director George Wetherill is the original designer
of modular Starcloths. His vast theatrical experience and
design flair have been used to stunning effect throughout the
entertainment and leisure industry.

For more information contract George, Perry or June on
Tel: 0181-646 6131 - Fax: 0181-646 5983

WE'RE RIGHT BEHIND YOU!
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2nd HAND PA EQUIPMENT SALE

Articles for sale include:

Sabine FBX-900
RANE MP24
EV Bass Bins

Plus more besides!
Call for List

Ken Dibble Acoustics, PO Box 541, RUGBY CV21 3YJ
Tel: 01788 541 133 - Fax: 01788 541 314
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The Starlite Mk5 is-all about quality. Build The MK5 is built to last, right from the initial
quality and optical guality and the belief that concept it has been designed as a modular

there is amarket-for a moving light as a long fixture allowing future features to be added with
term capital or rental investment Father than just —.minimal inconvenience and considerable

to satisfy a short term fad. timesaving for routine‘maintenance.
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Suwior Opties and Brightmss

1200W HM! gives 6000 lux @ 5m

2 x 5 position rotating and indexing gobos
CMY colour mixing

5 position custom colour wheel

Rotating prism

Staiparate dimmer and strobe shutter
mechanism

» Remote focus

» Variable frost to full wash

» |ris 2-20° variable beam

» USITT DMX 512

» 16bit 270 x 360 pan and tilt

» High definition triplet lens system

Lane Lighting Limited

Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe}Bucks HP12 4)G. England.

Tel: +44 (0)1494 446000 Fax: +44 (0)1494 461024
http://www.starlite.ca.uk




PALA 98 Receives Positive Feedback, Despite ‘Asian Flu’

The 10th annual Pro Audio & Light Asia (PALA)
and Music Asia exhibition took place in Singapore
in July, and in common with every other trade
event held in Singapore in the last six months -
showed some signs of the economic problems that
have been hitting the Far East. The much-talked
about absence, by mutual agreement, of High End
Systems, Martin Professional and Clay Paky also
affected the scale, and the organisers announced
that the show would indeed be switching to a
biennial basis after next year’s event - thereby
running on alternate years to Australia’s EnTech
show.

For the first time, the show was held from
Friday to Sunday, and fears that this would have
an adverse effect on the number of industry
professionals visiting the show proved to be largely
unfounded, with a good number of serious
visitors, most notably from Malaysia and India
(although apparently not as many as usual from
Thailand and Indonesia) attending. Final visitor
figures released by organisers IIR stood at 6,108
trade visitors from 44 countries.

To mark the 10th anniversary of PALA, the
organisers threw a party for exhibitors, at which a
number of them, including D.A.S Audio, Celestion
and PLASA, were presented with 10 Year Awards
for their long-term support of the show. At the
other end of the scale, Unusual Rigging were first-
time exhibitors, and reported a number of
excellent contacts, as did Starlite Systems
Technology.

SNOWBLIZZARD *

. INSINGAPORE!

7
b

-
L

*ﬁ«

David Snipp (left) and -Rob Robinson of
Starlite Systems Technology.

S - =
L-R: Martin Kelly (Martin Audio), Derrick
Saunders and Andy Graves (Pulsar) and Rick
Wilson (Le Maitre).

The feedback from the show was surprisingly
positive, with the majority of the UK group
pleased with the results, and the British High
Commission will be recommending that DTI
support for the event, through PLASA, continues
in future years. Much of the feedback from other
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uilis Now Available

CRAWFORD INTERNATIONAL THEATRICAL CORPORATION

' ‘ 2100 196th ST. SW #138, LYNNWOOD, WA 98036 USA
PHONE: (425] 776-4950 FAX:(425) 776-5129

www.citcfx.com
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Whlte evaporating dry flakes of snow
fly 100' through the air, leaving
no trace of wetness anywhere!

Create this effect
instantly with the
Little Blizzard
Snow Machine
& Hurricaine 11 Fan.

Little Blizzard SP_ (Soundproofed) &

%%%%&%ﬁ%%%ﬁ%%
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DMx Dara Ffb
s desks

i I E'DNTRU/_
Softl0 “a Electro-LuminescenCe

The teams from Total Fabs (UK ad Singapore)
and Unusual Rigging line-up for the camera.

Lawrence Chan of Laser Theatre Lighting
(Hong Kong) with Jack Palacio of D.A.S Audio.

exhibitors seemed to reflect the feeling that the
quality of visitors to the show had been high, and
valuable contacts had been made. Derrick
Saunders of Pulsar, Jim Sides of Apogee and Jerry
Sutzman of Crown all confirmed their on-going
support of the show.

and more...
e Opics
Distribyrion
Dry lce Machincs

s P Ojects

Ripple Effects

F\uoreacem’/ Battens

Come and see us on
Stand D8 at PLASA




Your Phoenix S for Light

PLASA

LIVE AT EARLS COURT
6-9 SEPTEMBER 1998
STAND G16

Come and see
our New Bird !

Belgium N.V. ADB S.A. Te

France ADB S.A. Tel
Great Britain  LSI Tel

:32/2 /7221711
Deutschland ADB GmbH Tel :

06108 / 91 250

:01/41.17.48.50
101483/ 76.46.46

:32/2/722.17.64
: 06108 /91 25 25
:01/42.53.54.76

: 01483 /76.99.55

A Siemens Company
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Isle of Man’s Gaiety Tour Hits the Road

Celco will major on three key
products at PLASA 98. The
Explorep EPX lighting console, will
be seen at the show for the first

time inlits new guise as Explorer 1l

noyv sporting an ergonomic raked
and featuring an integral
\floppy dléli; lrivel. Celco’s flagship
Venturaawil a!_r o be shownwith its

updqtgd”op@ratmg “system and

will a

cé,thejglobal premier of

ount range of

1area of development

that Celco l1:i'v5_a_""p_r‘1\5|"'|tlsed over
the past year.
Celco - F44

Sennheiser UK is exhibiting its full
range of distributed brands ontwo
tiers. These will include the
Evolution range of low-cost, high
performance  dynamic mics
introduced eartier this year, the
D.AS Audio range of loudspeakers
and Anchor Audio portable PA
equipment.

Sennheiser - F26

egral floépy, disk drive. PLASA™
R -

A rags-to-riches roadshow spreading the word
about the restoration of the Isle of Man’s Gaiety
Theatre to promote its centenary year
celebrations, has moved into top gear. In a new
sponsorship deal, Flemings Offshore has agreed to
back theatre manager Mervin Stokes and
production manager Seamus Shea on their flag-
waving lecture tour around the British Isles.

Stokes and Shea are treading the boards from
Scotland to the Channel Islands at more than 30
theatres and venues, building nationwide interest
in the theatre to boost the number of visitors to
the island in millennium year. The roadshow will
highlight the detailed 10-year restoration
programme which will be completed in the year
2000 when the theatre will also celebrate its centenary.
The celebrations will include a faithful reproduction of
‘The Telephone Girl’, the theatre's opening show in
1900.

The sponsorship deal means island audiences will
also have an opportunity to see the two-man
presentation. There are plans to stage it at either the
Gaiety or the Manx Museum later this year and in 1999
as part of the new sponsorship arrangement. Venues
covered in the tour include The Grand at Blackpool,
the Opera House at Buxton, the Theatre Royal in York,
the Coronation Hall in Ulverston, the National Theatre
Museum at Covent Garden, The Connaught in
Worthing, The Playhouse in Salisbury and the Theatre
Royal in Margate.

a Flexible‘

i

e

| Amplifiers
Pacamtres |

Conference Systems

Mics., Stands 8 Accessories -

18" Equipment Racks

*

> and Versatile
omic ar Ik

. *
x ¥ ;

. Tel: 0181-896 2588

Seamus Shea (left) and Mervin Stokes (centre) set off in style
aboard a Victorian carriage from the Gaiety’s golden age
with Flemings’ Greg Horton in the driving seat.

TMB UV Seminar

TMB Associates will be hosting a seminar on UV Lighting
and Effects during the PLASA Light & Sound Show this
year. The seminar will be presented in association with
Wildfire inc, the world’s leading manufacturer of UV
lighting products. The broad area of UV lighting, effects
and their numerous applications will be covered in a
general session from 11am to 1pm on Monday 7th
September, with a hands-on tutorial from 1.30 till 5pm.
The seminar is free and open to all, but pre-registration
is required for the afternoon session. To pre-register for
the session, contact Paul Hartley at TMB in London,
telephone 0181-560 9652 - before September 1st.

. The i
Fibre Optic - -

Lighting People

7 Par Opti Projects Ltd, =
- 67 Stirling Road, London W3 8DJ, England

Fax: 0181-896 2599
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Fully descriptive literature available on reqguest.

ALWAYS AVAILABLE... ALWAYS RELIABLE

Tel: (+44) 01923 248888/9
Fax: (+44) 01923 254607

A Touch of Distinction in the World of Trussing ™

The strongest
most comprehensive
trussing range
available
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Portland Street North, Leek, Staffordshire ST13 6LA, England

eMail: info@adastra-electronics.ltd.uk Tel: 44 (0) 1538 372109 * Fax: 44 (0) 1538 381315

Web: www.adastra-electronics.|td.uk




BLACKLIGHT
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and :';'\.‘-:."[ [.U‘L\'L-[_ML[ compac t UV source available

Black light really can be BRIGHT
Great distribution of ultra violet light with extremely low energy consu%

More ultra violet intensity than any other products on the market

(_/\,gf

* Hot-restrike
* Brilliant UV source
* Rugged and water resistant
* Only 42W of power
used after strike-up
* Very lightweight

» Various mounting options -

5 : Ideal for theatre applications, special
Battery pack option effects and the emergency services.

* White light version
A N The range utilises the latest lamp
Long life lamp technology with a 35W halogen lamp as
used hy prestigious car manufacturers.

Spotiight 3.5° beam angle Floodlight 45 ' beam angle

Cerebrum Lighting Ltd * Units 4 & 9 * Shannon Commercial Centre
Beverley Way * New Malden * Surrey * KT3 4PT
Tel; +44 (0) 181 949 3171 : Fax: +44 (0) 181 395 6111
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RIGGI_NG HCCESSORIES
. HOISTS FROM 250 T0 5000 KG

SRS/

» Extreme quiet gear mechanism - 62 dB (A) 1 m
e Extreme small design - 375x130x260 mm
» Extreme light design - weight without chain = 29 kg
ﬁ 9 SBm 1998 i e Extreme synchronus movement - speed = 4 m/min (50 Hz)
_ * High quality DC brake = guarantee for precise motor stop
R 58 mP DECK ’ » Compatible to all contactor controllers
» Safety factor of 6 : 1 for the chain and the gear
* Power 400 V' / 3 ph / 50 Hz (other voltage possible)
e Chain bag, 1 m cable with CEE-16/4 plug,
* 18 m chain (7 x 22 mm), additional chain possible

f e
CHﬂINI\ﬂﬂSTER BUHNENTECAH.JA( GMBH

GERMANY-04838 EILENBURG, UFERSTRA{SE 23 - TEL. + 49-(0)3423 - 692204/ ﬁlX e 49 (0)3423 606903 + 692221

MORE INFORMATION AT: WWW.CHAIMSI[R.DE
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Hot Springs

The town of Alice Springs, famous for its dingos and nearby monolith, Uluru
(Ayers Rack), is an outpost of civilisation in the dry, red Australian Outback. It
might be rather surprising then to discover that Alice Springs is home to a
modern, well equipped theatre that is busy most nights of the week. Araluen
Arts Centre {Araluen is aboriginal for ‘place of water lilies’) is a 500-seat
proscenium arch theatre built in 1983 on the site that was originally the home
of Central Australia’s first airline. Araluen is the only theatre in 100,000 square
kilometres and the only place in town large enough to hold 500 people. It
attracts business that ranges from conferences, high school graduations, local
theatre companies and professional touring shows, as well as serving as the
town cinema on Sunday nights.

Greg Thompson, the only fuli-time technical staff member, is the venue
technical co-ordinator and frequently sets and operates both sound and
lighting for a performance. To accommodate intimate productions, the venue
capacity can be reduced to 240 by hanging an acoustic curtain in the
auditorium. With a proscenium opening of 12.9m by 6.7m, a stage width of
21.4m and a depth of 11.6m from the apron to the back wall, the venue is
suitable for a wide range of performance styles. The flying system consists of
45 sets of single purchase counterweight lines.

There are five lighting bars, including a cyc flood bar and a range of
luminaires that includes units from CCT, Quartzcolor, Strand and Selecon.
There are two control desks available: Strand GSX with Genius and
Kaleidoscope software, plus a rigger’s remote and an AVAB 202. There are 60
5kW and 12 2.4kW Strand Minipak dimmers available. The sound system is
controlied via either a Soundcraft K-1 24/4/2 desk or a Yamaha M916 desk
and is powered by Bose P-2200 and P-2201 amplifiers driving Bose 802 and
302 front-of-house speakers.

Since Araluen is the only theatre servicing the vastness of Central Australia it
attracts its fair share of prestigious touring shows and if red dust, endless space
and good theatre appeals to you, Alice Springs should be on your list of places
to visit: just don’t turn up during january when you're likely to find a ghost
town, as at least half the inhabitants will have ‘gone down south’ in search of
cooler weather.

Jacqueline Molloy

TRIFLITE CASES

Custom Made Flight Cases
Polypropylene Cases
Padded Bags

TEL: 01633 869 142 FAX: 01633 869 155

a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD

5 Different Colours and Location Xeys to prevent
the possibility of accidental cross mating.

Dead front contacts to prevent the risk of
accidental touching.

Multipoint contact ensuring minimal power loss
400 A Continuous Current Rating

IP687 waterproof (mated condition)

Secondary locking on cable male

500 Vac Insulation resistance

Skin top cable clamp.
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L New address \

Via di Tor Cervara, 173 - 00155 Rome - ltaly
Tel. +39 - 6 - 227251 r.a. - Fax +39 - 6 - 22725225
Internet: www.pronet.it/link E-mail: link.pro@iol.it
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w and Eurovision Song Contest both used the
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FLYING PIGYSYSTEMS

Visit our website at www.flyingpig.com

THEATRE v~ TOURING ~ TELEVISION

Theatre  7%e Lif2 ran its entire show—dimmers,
scrollers, and conventional lights—from one
WHOLEHOG II and the Titansc used its
theatrical functionality to program moving
lights with ease.

Touring  Szng integrated the entire light
show—from dimmers to moving lights—on the
WHOLEHOG 1I while Michael Jackson used
it to control 8 different types of moving lights.

Television  The 1996 Academy Awards

WHOLEHOG II's powerful programming tools
and flexible playback options to get quick results.

L

Distributed by AG Lighting:

Europe America
Tel +44 1494 446 000 +1 818 707 08384
Fax +44 1494 461 024 +1 818 107 0512

or call your local dealer

Picture shows WHOLEHOG |l with optional expansion wing. WHOLEHOG Il and the Flying Pig Systems logo are registered trademarks of Flying Pig Systems Lid.




NEWS IN LIGHTING+SOUND INTERNATIONAL

Litestructures Move

Lightstructures have moved their factory to a new site. The company can now
be contacted at Unit 55 Lidgate Crescent, Langthwaite Grange Industrial
Estate, South Kirby, West Yorkshire WK3 3NR, telephone (01977) 659800, fax
(01977) 659801. To mark the move, Adrian Brooks invited a host of industry
people to a party, where the entertainment included two rock bands
performing on a 40ft stage, and the surprise act of the evening, the Carlton
Main Frickley Colliery brass band. Pictured above are assorted industry liggers
with Litestructures MD Adrian Brooks (right) at the launch party.

Chainmaster in Control

ChainMaster are a relatively young company producing control systems for
electric chain hoists. The first request for such a device came in 1993, from a
client needing a controller to meet the strict German regulations for use in
public areas (VBG-70). Development of a suitable system began and in spring
1994, ChainMaster were able to present a certificated chain hoist controller at
the Frankfurt MusikMesse. European certification followed in 1995 and since
then, the company have grown to be one of the largest suppliers of VBG-70
chain hoist and stage control systems and accessories in Germany.

The contro! systems are modular, allowing maximum flexibility. The
standard configuration functions allow work to be carried out on stage quickly
and safely. Functions include the positioning and monitoring of electric chain
hoists, electric running gear, curtain systems, light suspension units, backdrop
hoists and cable winches. Data fed back from the motors is evaluated by
computer and operating errors and malfunctions are displayed immediately in
plain text. Single motors or groups of motors can then be instantly shut down
when a problem arises. The uniform design of all operator environments
provides for a user-friendly system. The controllers are also designed as plug-
in systems to minimise installation work.

The company’s VBG 70 electric chain hoists are designed for loads from
125 to 2,500kg. Standard features include a braking system incorporating two
independent brakes, a friction clutch which has been approved as an overload
safety device, an emergency stop limit switch for top and bottom position and
a shutdown function for underload/slack chain.

The load control system, for loads from 150 to 2,000kg and cable lengths of
up to 100m, operates by means of strain-gauge tension measuring cells with
integrated measuring amplifiers. Data transmission to laptop or PC is via an RS
485 interface integrated in the data acquisition module, to which up to 16
measuring cells can be connected. By networking these units, a maximum of
496 measuring cells can be monitored.

Chainmaster will be at PLASA in September.

LIGHTING CONSUMABLES & ACCESSORIES

0181-977 7665

’ Unit 10. Teddington Business Park, Station Road,
“mﬂ Teddington, Middlesex. TW11 IBQ Fax: 0181-777 5687

~versatile

~
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so versatile

The DS-15 has become a
unique loudspeaker system,
adaptable to any sound
reinforcement application,
from fixed installation to PA.

SOUND PRODUCT

Compact, easy-to-use,
powerful, portable, reliable,

efficient, lightweight and
D.AS Autio UK

Sennheiser UK Ltd, FREEPOST

High Wycombe, Bucks HP12 3BF

Tel: 01494 551571, Fax: 01494 55154¢
e-mail: info@sennheiser.co.ul

with an outstanding sound
quality, the BS-15 has what it
takes to be the most versatile

cabinet on the market. :
- Web: www.sennheiser.co.uk

D.A.S Audio, S.A. Fax: =346 134 0607. Tel: +346 134 0860 Wab: www.dasaudio.co




FLATLEY’S FEET

Michael Flatley’s final jig was a show of huge proportions
in London’s Hyde Park. Steve Moles was outside . . .

There is much that Michael Flatley and | have
in common. | realised this one sunny afternoon
in late July when attending a press conference
front stage centre in Hyde Park. We are both of
an age when men first begin to recognise that
the flower of their youth is no longer with
them. We are both vain enough to want to
arrest this process, symbolically at least, as
witnessed by the fact we have each had blonde
streaks put into our hair. Flatley has also
accumulated wealth beyond avarice over the
past few years, dancing his way into the record
books, and deservedly reaping the rewards
born of a sustained self belief. He is a peerless
public entertainer. | in the meantime, have
discovered the incredible wealth of fellowship
through the many hundreds of colleagues in
the entertainment business who’ve become
good friends over the years, and who make the
job of humbie scribe not a piece of work, but a
pleasure.

There the comparisons begin to blur, though
we do both seem to share a fondness for a mid-
20th century iconography that centres around
leather trousers and a certain Austrian corporal.
But back to the Park: the stage upon which
Fiatley sits is the largest seen in England, built
as it is, from the one used for the VE Day
celebrations. Supplied by Edwin Shirley Stages,
it is, upon first impression, hard to absorb just
how big it is, some 200ft across, 65ft deep, and
70ft high. This illusion of scale is partly due to
the proportion of wings, canopies, and roof
peaks, that all conspire to make the stage look
like any other. That is, its proportions look
familiar, until you walk right up to it and realise
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you could park an Orbit Roof right in the
middle and still have room to drive a truck
around. The other contributing factor is
Jonathan Park’s lavish stage set which fills the
gaping maw of this huge structure, and at once
makes it familiar territory, filled with the now
famous Celtic strap-work motif that has proved
such a worthy setting for Lord of the Dance.

A lady from Reuters (yes, we do get to hob-
knob with the real press occasionally) asks
Flatley what he thinks of it all. “This? It's
fantastic. This is what it’s all about,” he
responds, with grand stagey gestures to left and
right. As Flatley sits comfortably at the edge of
the thrust, dropping his pearls, a string of five
diamonds the size of marrow fat peas and
fashioned in an apostrophe, dangle from his
left ear, glinting almost as brightly as the hunger
that burns in his eyes. Ever the salesman,
Flatley is well rehearsed in his ‘press speak’.
“Why have you chosen London for your last
performance?” ventured another hack. “In a
way it's to say thank you. When | began Lord of
the Dance it wasn’t until the show reached
Wembley that it took off.” And after a brief
discourse about the merits of ‘Lord’ he gets to
the meat of what Feet of Flame is all about.
“This is a once in a lifetime thing, but it will be
a great video. You'll see a lot of great stuff in
this,” hence the 27-camera team and the mere
25,000 seats for such a major production.
“There are a lot of things in here you’ll never
see again,” he concluded.

As it transpired, some of us never got to see
them in the first place as L+SI, in common
with every other trade publication, was barred
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from the show for reasons we will never be
sure of. Thus this magazine is indebted to the
immense help and ingenuity of all the service
companies and individuals involved who went
out of their way to bring the show to life, and
to justify its coverage, whatever the sensitivities
of the management. And if you detect a little
resentment in there, then you're right - how
can a publication such as this have any bearing
on the career, prestige or life of the artist?
Maybe a question his manager might care to
answer.

SET

Needless to say, with Studio Park in the driving
seat for Lord of the Dance, it was a foregone
conclusion that Jonathan Park would be called
upon to apply his talents to the bigger stage.
But his long-term involvement with the artist
also gave a sharper perspective on the
objectives of this particular show. “This was
new territory for Flatley’s organisation,” he
said. “Previously they only knew the Arena
environment. Thankfully, they took on a
heavyweight like Williams (Robbie Williams of
RW Productions) to look after it all. Quite
frankly, | don't think they’d have had a show
without someone of his calibre.”

This was just 48 hours after the show, and
like everyone else involved in the production,
Park was still in a state of high elation. “The
show was a success because of the sheer
professionalism of everyone involved. The
whole crew really put themselves through their
paces. No-one wanted it to fail, and in the end
it was magnificent.”
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cruciform base supporting Towers with
up to three followspot perches
cantilevered out from their upper
points. The other towers included the
aforementioned delay and quad
speaker systems, plus camera platforms
and a new variant ‘sky-cam’, running
on a dolly pantograph system.

The stage itself was, as previously
stated, a modification on the original
one built for VE Day (also a Studio
Park/ESS confection), but in this
instance adapted substantially to suit
this much more stylised production.
“We built several new parts for this
show, as seems to be becoming the
norm for ESS special events these
days,” said Watts. “Accommodating the
Brilliant Stages hydraulics into the main
stage was one, modifying the VE Day
peak another. The peak on the leading
roof edge extends out some nine
metres at its furthest point, and spans
the full width of the roof. We also built
and installed Jonathan's balcony, or
bridge as we like to call it - a special
fabrication by our regular engineering

Jonathan Park’s visuals for Feet of Flame - extending the scale of his work on Lord of the Dance.

So how did you approach this show
Jonathan? “I made everything bigger, of course,
and created a grid of scenic elements. | drew
on ‘Lord’ naturally, using the same scenic
devices but either on a different scale or used
in a different way.” Thus Park had the main
tower supports of the ESS roof embellished
with the Celtic motif, the strap-work coloured
either gold, silver or pewter, and backed with
expanded metal. “| created the Celtic design
myself, the metallic coloration is something |
discovered. With the expanded metal
effectively transparent you can light it from
back or front, something Patrick (Woodroffe)
exploited beautifully. The gold and silver finish
is good because you can make very definite
statements in certain light, white obviously, but
they also take colour very well, deep saturates
especially. | recall Patrick putting a blood-red
onto the strap-work and backing it with a deep
mysterious blue.”

A significant factor for Park, he went on to
explain his desire to create a strong setting, but
one that was flexible enough to be evocative of
something more fantastical.

“| had two extra roof columns in the middle
of the stage to support a balcony from which
hung the familiar portcullis of the Lord show,
and above it, | put Lancet-style windows.
Together they formed the abstraction of a
building - not necessarily what they were
meant to be - but nonetheless, forming a very
strong castle battlement. Thus, despite the
huge stage it worked at every level. Even if
there was just a single performer on stage
dancing, they were set in a magical
environment.”

Besides the decorative embellishments for
towers and balcony (built by Stage One) Park
also brought in some major theatrical devices
to raise the event. “Brilliant Stages made two
huge hydraulic risers - 50ft by 10ft - the first six
feet up, the second 12, which were bordered
in green, white and orange forming the Irish
Tricolour when raised.” For a one-off
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production surely an expensive extravagance?
“Well no,” said Charlie Kail of Brilliant. “When
you supply to a show like this there aren’t the
capital expenditures you'd get for a tour. We
cobbled these together from six old scissor lifts
that had been out on Take That. The Draw
Bridges were from the old ‘Big Ticket’ Lottery
show.” There's the luck of the Irish for you Mr
Flatley.

“To each side of the main dance area we had
large Jumbotrons,” continued Park, “provided
by Screenco and rigged at low level. They
were backed by a huge Starcloth from Blackout
that spanned the entire stage width.” The
Starcloth effectively framed the screens with a
five foot wide twinkling border, as well as
covering the whole stage. Couple that with
some quite fantastic overhead camera shots on
screen that revealed the Busby Berkeley esque
formations of the massed dancers, and the
whole effect was just as Park aspired - magical,
fantastical, other woridly.

STAGING
“There were three major challenges to this
job,” said Olly Watts of ESS. “Size, quantity and
the stuff out front.” It's the ‘stuff out front’ that
really made this show look different, to the
casual observer at least. 18 towers in all, six of
them for followspots at just over 24 metres tall!
“Yes, very unusual,” agreed Watts. “It wasn’t so
much the height (although reputedly these
were the highest ever at a UK show) it was the
limited space available in which to stand
them.” Despite huge production values, this
was a relatively modest show, audience wise -
just 25,000 people tucked into a corner of the
park. The tightly defined perimeter precluded
large scaffold base structures to stabilise such
high towers. This was a factor for other
departments, notably sound, Wigwam having
to perform some audio gymnastics to solve the
delay speaker conundrum.

Fortunately ESS’s Tower system lends itself to
solving the space problem: just a six metre
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partner, KP. But perhaps the most

unusual aspect for us was supplying the
sprung floor for the dancers. Three hundred
sheets of 8 x 4 ply sandwiched with several
different layers of wood and rubber, something
we havé decided to retain as a stock item.”

SOUND

As we've learned already, there were some
tricky problems for sound. Chris Hill, MD at
Wigwam summed it up nicely: “The biggest
problem for us was that they had sold all the
seats, everywhere. The throw from stage to
back was just over 140 metres, and with no
allowance for delay towers, this was always
going to be difficult.” The distance problem
was made more acute by social factors, this was
not a rock concert and Flatley’s audience are
more genteel.

“It still is a loud dynamic show, but you can't
part their hair with it,” was Hill’s assessment. In
the end compromises were found, little delay
systems were rigged, but to the extremities of
the sides. With the added difficulty of four
quad effect stacks to find homes for as well,
some careful balancing was required.

Wigwam’s system was based around d&b's
402 series with Meyer MSL3s and 650s for the
quad. On stage two major hangs six wide six
deep, a mix of 402s and some 702s, took the
sides, while a four-wide, three-deep cluster
filled the centre position. Most significant in the
way the system was rigged was the close
coupling: B2 and 402 subs were arranged in
columns, slightly narrowing the dispersion and
making them more controllable, while in the
air, the top two rows were tightly coupled to
produce the longer throw. Having heard some
rehearsals in the afternoon preceding the show
| can vouch for a pretty happening result, some
slight loss of high frequencies at the very rear,
but uniformity of coverage more than
acceptable.

As for finding the sound, one peculiarity of a
dance show such as this predominates the
audio considerations - shoe noise. Fortunately,
Charlie Jones (FOH) and Andy Robinson



(monitors) have extensive experience working
on the Lord tour so were well familiar with how
to deal with it.

Nonetheless, with 100 dancers all tapping
away “Actually that's 101 if you include me,”
said Flatley to a bamjaxed Jonathan Park - then
the sonic effect is considerable. For Robinson,
the problem is most acute, the dancers all work
to a tap from tape so overcoming the natural
sound on stage is vital to keep the show in
time. Robinson worked from a Midas XL3 with
a 16-channel stretch, with eight 402 subs and
eight 702 tops (similar to the 402 with wider
pattern) forming the core monitor system, the
band working off two dozen Nexo PS15s and
with MSL2 dotted about.

Charlie Jones mixes from a Yamaha PM4000
and has a quite muted array of effects and
processing to deal with - Lexicon 480L, Pro 3R
and PCM 80, plus a Roland SDE3000, Yamaha
SPX1000 and a Behringer Bass Fex. He also
had some other help, both divine and
technical. “Thankfully, it wasn’t windy on the
day, and in the end | was very pleased,” he
said. “| was always concerned about the lack of
normal delay position, a concern | faxed
through to Chris Hill at Wigwam while | was
still touring with Lord, knowing Chris loves a
challenge and would find a solution. He got
d&b to put some dispersion and SPL figures
together for us, based on what we knew we
could hang. From that plot we could see the
problem areas. As such, we moved the two
side hangs closer to the middle and reduced
the centre cluster. Chris battled for the wide
delay positions which weren't perfect, but
helped fill a hole in the far corners. But they
did confuse the image so we turned the more
centre-facing part of them off in the end. The
centre rear was the specific problem, even with
the close coupling of the main system there
was a loss of high end around 10kHz, so a bit
disappointing for me from that point of view.
But essentially Chris put in a substantial
amount of work when we were potentially
really up against it, and he deserves full credit
for that.”

Despite this problem, Jones avoided killing
anyone in the front rows with sonic attack.
However, Hill has a nice anecdote from the
show that clearly defines the potency of the
system, should you wish to call upon it. “I was
standing to the side, by one of the quad stacks
during the show, talking with Martin Flitton
(Flatley’s manager). At one point there is a
gunshot effect which came cracking through.
We had a good laugh as two nearby security
men leapt eight feet in the air.”

LIGHTING

Barely six months in their new UK-based
clothes, landing this job has been a major coup
for Bandit Lites, a decision taken partly
because they are the Lord's tour supplier. Tony
Panico of Bandit UK had a big job on his hands
and Patrick Woodroffe who designed the show
could find no fault in his work. “A splendid
job,” he said. Lengthy rehearsals contributed to
making this a pressure-free lighting job, plus an
unexpected benefit of the stage location. “We
were delighted to discover that although this
was a summer outdoor show, the area around
the stage was darker much earlier than we
expected,” said Woodroffe. “Largely this was a
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The view from the stage - note the single storey mix tower, and followspot and camera towers.

benefit of the surrounding trees and the
prevailing sunset behind the stage.” And this,
don’t forget, was during a summer plagued by
bad weather which happily on this occasion
was the loveliest weekend of July, bright, warm
and barely a whisper of wind.

The lighting premise was straightforward:
“We roughed the show in the 10 days at
Bassingbourne as we had no idea how the
daylight would affect it. We (Woodroffe and his
moving light programmer Dave Hill) were
conscious of the strong video demand for light,
so we worked on using bright open white until
it became dark enough to read the deep
colours you could lay upon Jonathan’s set.”
Woodroffe also ventured an observation about
what makes the Flatley phenomenon so unique
and enduring. “What's different is that there’s
no band - well there is, but this is not about a
bunch of musicians. As such you are
confronted by a completely open palette,
there’s not an amp, guitar lead, or winking red
light to get in your way or detract from the
image you paint. With a huge stage like this,
and the scenic elements like a Portcullis, it's
possible to create extremely dramatic scenes,
even more so if there is just one person.”

Hung from over 700 feet of trussing, the
stage lighting was extensive. A show that would
stretch any supplier, Panico called upon the
resources of LGH to augment his hoist and
rigging stock. “Bandit are contracted to supply
both lights and PA rigging for the tour,” he
explained. “So we had to supply over 70
motors for this show. We’d purchased the
touring system from Andy Tinneveld at LGH,
back at the beginning of the year. Their
equipment is excellent and the boys like it, so
we like it.” Tinneveld himself didn't want
people to misinterpret LGH’s role in this show.
“We are not a rigging service company - we
have no interest in taking this part of the
business away from Bandit Lites or any other
service company for that matter. But we do
hold a massive stock of rental equipment and
are always pleased to be able to support our
sales customers in this way.” An observation
confirmed by Panico and the fact that all the
climbing rigging was performed by Star Rats,
headed up by Mark Armstrong.

Lighting-wise, heavy wash from massed
ranks of Molefay with colour changers was
Woodroffe's weapon of choice for the
saturated colour once the sun had set, while
300 Pars and 100 ACLs gave strength to the
white light required (though 50 plus did sport
colour changers). Undoubtedly, the most
breathtaking light was the Starcloth from
Blackout: 280 feet across, a full 43 feet deep, it
more than anything else made the stage work
as a full width item, not a black box
sandwiched between two wings. Vari-Lite
provided 100 lamps, a mix of 2Cs, 5s and 6s,
which Dave Hill ran from the Artisan while Jim
Straw ran the conventionals from a Wholehog.
With light-hungry cameras everywhere, the use
of followspots was extensive: four truss Panis,
plus eight Gladiators and four 2kW short-throw
Super Troopers (Spot Co and LSD) on the ESS
towers.

Similarly, the cameras dictated a heavy
audience light system, Chromatic’s Steve Nolan
providing the direction: “I've worked with
David Mallet (video director) before,” he said,
“so | knew what he’d want.” Like Woodroffe,
Nolan had similar concerns. “One of the
biggest problems is dealing with the daylight.
With video, even the brightest day can look
overcast on screen if it’s unlit. What we did was
add glitz and sparkle with massed white light
until it was dark enough for colour.” And like
Woodroffe he used much the same tools. Hung
from six 24m high towers and seven 12m ones,
Nolan had lamps all around the audience.
“Actually, three six-lamp bars and four ACLs on
each. Plus four Diversitronic strobes and a
couple of Coemar 2.5kW Nats from Spot Co at
the top.” He also strung 600m of Chromatic’s
own festoon lighting between them, but it was
the 24 Molefays with colour changers that gave
him the big paint brush. “Even though in the
end we didn’t need the Pars for long, that
amount of fire-power was essential. Without it
the audience would have looked mangy.”

Bandit also provided the audience lights,
with Nolan operating from an Avolites
Diamond |lI. The audience-lighting crew was
led by Gus Kidd-Stanton and the stage-light
crew by Tony Simpson who we saw earlier this
year leading the Eurovision team.
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The lighting and sound desk FOH.

One notable feature of the towers, apart
from the small base area the ESS system
affords, was mentioned by Nolan: “All the
Gladiators and Troopers were put in Crows-
Nests cantilevered out from the towers. It's a
system very similar to the one on the ‘Stones. It
addresses a couple of very thorny issues: you
get the spots nice and high which makes life
much more bearable for the target artists. You
also avoid having the familiar condominium-
sized central mix tower - the only alternative to
getting the spots anything like high enough,
and even then the scaff’ tower foot-print is

Star RATS offer the highest
quality rigging equipment,
personnel and services for
entertainment and corporate
events.
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huge. From a safety point of view, the ESS
towers are perfect as the ladder runs up inside
them. That's an important consideration when
you're asking middle-aged truck drivers to go
up 20 metres plus to operate a spot.”

VIDEO

Two sectors to this - screens and recording.
Screenco provided the two screens flanking the
stage which were high definition JTS35
Jumbotron modules, configured to produce
two unusually wide systems - 11.75 by 6.25
metres. “We don't often provide screens so

wide,” said Screenco’s Anita Page. “Possibly
once or twice a year, at most.” In fact, these
two 70m= screens were four times the size of
any screen in Hyde Park this year. “But the nice
thing for us,” Page continued, “was the way
they tied in so well to Jonathan'’s set. And the
shots that Barry Hain put on it were fantastic.”
Hain, like the key sound men, had been on the
Lord tour and indeed his four camera team,
including a Hot Head up in the roof, were all
here for this show, but it was a far grander
system that dominated the event.

In truth, the 27-camera shoot made by
Vision Video Ltd (VVL) under the directorial
guidance of David Mallet, was the whole raison
d'étre for Feet of Flame. Rumours were
circulating even before the show that advance
orders for the video were in the realms of the
fantastic - 30 million some said.

Whatever the hyperbole, there was no doubt
of where the financial muscle lay, and why.
That's not to say everything else suffered
because of it, but video recording did shape
the whole event. Nick Levitt was brought in by
VVL to manage what was a complex set-up by
any standards. “Their need for someone like
me was two-fold; the sheer complexity of
integrating such a big shoot into a major
outdoor presentation, and also getting the Cat-
Cam approved.” A worthy replacement for the
Sky-Cam system, Cat-Cam is a dolly-mounted
WestCam (as used in most helicopters) that
tracks along a catenary of Kevlar rope. “This
was a totally new item for Westminster Council
to have to deal with. Since the Sky-Cam had
been banned they were naturally concerned at
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When it’s a track.

Triple E will be raising more than just eyebrows
at PLASA ’98 - visit Stand D9
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hoists and show automation system.
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first, but the device (made in Austria),
has several factors that help to
reassure.

Weighing just 75kgs, the whole
thing can be supported by just a
single Kevlar rope, although it
actually tracks along two, with a third
present as pull with pull drive from
either end of the run. Thus safety’s in
the order of three to one. Because
the rope is Kevlar, not steel, should
one break above the audience, the
risk of lash injury is far less, being a
much softer material than steel wire
rope.” Levitt had other reason to be
thankful for Westminster Council’s
enlightened approach to this piece of
new technology, as he explained.
“The day before the show David
(Mallett) was in the mobile looking at
the shot from the Cat-Cam. He quickly
decided he needed the far tower moved much
further away to get the shot he wanted. Now if
you looked at the change you'd say - Why? We
moved the far tower from 160 to 185 metres
away, but the truth is he was right, damn him. |
went in the mobile and had a look. For the
camera to be able to sweep in above the
tribune seating with any real drama it needed
the longer run. I've worked with him a few
times now, and he’s always right about these
things. Getting the tower moved was still a very
last minute thing, but the Council were great.”
Other little coups that Levitt, with the help of
Roger Chopping, pulled off included mounting
a Hot Head on an old Genie Super Tower
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beside the mix platform. Something that
wouldn’t normally be a problem, but the
advent of the high spot towers meant the mix
platform was, on this occasion, barely a storey
tall. “This got the camera head up eight metres
with hardly any impact on sight lines.
Everything about the camera positioning was
meticulous - we ended up with two Hot Heads
in the ESS roof and a String Cam up there
running up and down stage. Although you'll
have to wait to see the video, what was seen
on the screens was fantastic, the foot detail was
amazing, but when the action switched to the
broad look then the screens became part of the
whole stage rather than a distraction from it. |
expect the video to be even better.”
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Speaking to all those above, a
curious phenomenon emerged in
the form of grand praise - it gave
pause for thought. Here were
practitioners at the very top of the
industry, battle-hardened veterans of
Floyd and Stones shows, and not just
Park and Williams, but Patrick
Woodroffe (LD), Pete Edmonds (site
manager), Tony Panico (Bandit
Lites), and many more, all reporting
a show of exceptional accom-
plishment. Williams came closest to
defining why: “Flatley’s a very
special act. How many dancers do
you know that could fill a Hyde Park
show? | think it's because he pulls
one of the widest audiences I've
seen. There’s something in his show
for everyone - grannies, kids, their

parents, even old lags like us. He's a great
showman.”Perhaps the funniest illustration of
this was Flatley’s bathetic vision for opening
the evening’s proceedings. An anonymous, but
highly placed, member of the production team
recounts a tale confirmed by many others. “He
wanted to open the show by riding onto stage
on a white stallion. The horse was to have a
Unicorn horn fitted to its forehead, and he was
to be escorted by a troop of the Household
Cavalry in full ceremonial. The only trouble
was, as someone pointed out to him, he’'d
never ridden a horse before in his life.”

Truth is he’d have probably pulled it off had
he tried - he’s that kind of guy.

production photo: Richard Haughton
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The world’s first base down axial
profile delivers leading performance
and operatlonal features, cool light,
and choice, creating new opportunities
for performance and display lighting
around the world.

The PACIFIC range delivers the light output of traditional luminaires
of twice the wattage — 600w produces the same or more light as a
1200w profile, 1000w produces the same as a 2000w. Adjustable from
a centre peak to a visually flat field using Selecon’s unique planetary
gear system. Beam quality is “near condensor” like, with a ‘whiteness’
that stands out. Pattern projections are sharp and in-focus across the
complete beam.

With a range that includes two Zooms, 12°-28° & 26°-50°, and
four fixed angles of 20°, 30°, 40° and 50°, the PACIFIC range provides
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the choice and versatility to deliver both the
amount of light and the beam size you require.

The cold’ mirros refiects
the light, but transmits the
heat directly anto the
heat-sink for efficient
dissipation. Ventilation

Selecon’s active heat management system
takes much of the heat out of the light, and exhausts
it from the luminaire away fram heat sensitive
components such as the lamp base, wiring and operational

controls. The result is a luminaire that is safer and easier to use.

With precision die cast components and the latest in plastic
technologies, the PACIFIC is a compact sized luminaire with all the
safety and operational features you have come to expect from
Selecon, including automatic disconnection of the mains supply as the
lamp module is removed from the luminaire, two pattern holder
mounting slots, 360 degree rotatable lens tube, interchangeable
colour coded lens assemblies and lens tubes.

To trial the PACIFIC or for your copy of the PACIFIC CD and brochure contact your Selecon dealer

BELGIUM: Luxillag, phone 2 2427660, fax 2 2421154 DENMARK: Kunelco A/S, phone 35 822728, fax 35 824141 FINLAND: Foki Oy, phone 9 54956860, fax 9 54956861

FRANCE: Avab Tran.AB, phone 142433535, fax 1 42430805 ITALY: Decima SRL, phone 49 8701655, fax 49 8701656 NETHERLANDS: Rolight, phone 53 4320644, fax 53 4301201

NDRWAY: Avab CAC AS, phane 22 113030, fax 22 112300 PORTUGAL: Cinemate, phone 1 7572357, fax 17592303 SWEDEN: Avab Tran.AB, phone 31 585200, fax 31 582999
SWITZERLAND: Licon, phone 61 3113010, fax 61 3125471 UK: Selacon UK, phone 1425 672218, fax 1425 471398

SELECON UK: Phone 1425 672218, Fax 1425 471398, E-mail selecon@ajs.co.uk h

“The design of the
c € luminaire shall be
such that it is not
possible to insert a lamp into a
“liva” lampholder of the luminairs.
This requirement does nat apply to
luminaires intended for
professional use.” Clause 17 6.1 of
the European standard EN 60 598-1
applying to theatre luminaires
The PACIFIC range is
fully compliant with
CE requirements.




THE MUPPET SHOW

Rob Halliday found that the Muppets had arrived in Hammersmith,
at the new stage production of Doctor Dolittle at the Labatts Apollo

Famous film becomes stage musical. It's not
exactly a new headline, the big screen having
provided the material for shows ranging from
Sunset Boulevard to Beauty and the Beast. A
film that’s taken longer than many to make the
transition is Doctor Dolittle, Hugh Lofting’s
story of a man who could converse with
animals that was turned into a musical
screenplay for Rex Harrison by Leslie Bricusse.
The biggest problem was cited as being finding
a way of bringing the animals to life on a stage:
even the risky strategy of using live animals
wouldn’t have made some of the creatures
featured in the film - such as the double-
headed Pushmi-Puliyu - possible.

But now it's happened, and it is the solution
to the problem which makes the show: the
casting of the Muppets as the animals! Well,
not exactly. You don't find Kermit the Frog
playing Doctor Dolittle - that role fails to
television presenter Philip Schofield - but all of
the creatures have been created by The Jim
Henson Creature Shop, making full use of the
techniques they developed for The Muppet
Show, Sesame Street and countless films since,
including by some curious coincidence, the
recent big-screen version of Doctor Dolittle!

Produced by Apolio Leisure, the show has
taken up residency at their Labatt’s Apollo in
Hammersmith, and it was the venue which
presented the biggest chalienge to both the
creative teams and production crew. Spatially,
the venue is a challenging one because it was
conceived as a cinema, with the result that the
proscenium arch is incredibly wide; technically,
the venue has in recent times mainly been a
rock and roll venue and so has very little
technical infrastructure of its own. Practically
everything used by the show had to be brought
in, even down to extra dressing rooms!

For its creative team, Dolittle reunited the
people responsible for the recent hit revival of
Joseph, a production which also spent a speli at
Hammersmith and allowed Philip Schofield to
make the jump from television presenter to
musical star. Director Steven Pimiott and
designer Mark Thompson filled the same roles
on Joseph, while lighting designer Hugh
Vanstone was associate LD on that show.

Thompson's design sets the style for the
show: slightly cartoonish, heading towards
being over-the-top, as a show in which humans
and animals freely converse demands, yet still
keeping enough of a toe in realism for it all to
be just about believable. The basic scenic
elements are principally there to control the
space: an elaborately curved gold pros arch,
complete with chasing light buibs, frames the
entire playing area, this actually sitting some
way forward of the theatre’s arch, since a
forestage is used to extend the acting area.
Within this, a series of rotating panels
effectively form a narrower pros arch, these
black on one side and painted with clouds on
the other, allowing a quick and effective

The Jim Henson Creature Shop created central animal characters such as Pushmi-Pullyu.

transition from closed-in indoor scenes to
panoramic exteriors. The cloud motif continues
upstage on the backcloth, while the fioor is a
series of perspective boarded strips that gently
blend in to the variety of scenes played on
them. A section of the floor can also lift and tilt,
to provide a separate level used as a harbour
wall in the opening scenes and a table in the
court scenes. The playing area then extends
beyond the pros, onto two side thrust stages
that then connect to a walkway that continues
all the way around the theatre's circle front.
The walkway prevents the action from just
being stuck on the stage, while at the same
time giving the circle audience a closer look at
the characters who are normally a touch distant
in the Apolio’s vast, ungainly space.

Two big scenic elements track into the main
performing area: Dolittie’s tall, cluttered house
in act one and his ship - complete with rocking
motion - in act two. Other scenery appears
from every direction: the perspective seaside
town that tracks on, the rings of the giant flower
that fly in, circus caravans, the exterior of
Dolittle’s house and much, much more - some
flying in the forestage area, beyond the
theatre's flytower.

The challenge of making ali of this work,
issued by production manager John Holding,
was embraced by the Unusual Rigging empire
with just about every part of the company
getting involved. The theatre’s flying system
needed careful cajoling to get it into a
condition for the show, while upstage the
company designed and installed three storage
platforms that live high above the stage, and
two pallet lift systems used to transfer scenery
to and from the platforms. Though one of the
few companies not directly involved in creating
the scenery itself - this work was divided
between Bowerwood Productions, Delstar,

LIGHTING+SOUND INTERNATIONAL AUGUST 1998

Met Scene, Souvenir, Stageworks and Victor
Mara - Unusual did supply the automation
control system for moving it all, run from a PC-
based controller located on the stage left perch
and operated by Darren Williamson.

Unusual’s piece-de-résistance is the moon
moth, upon which Schofield makes his
spectacular final entrance, sweeping over the
heads of the audience before landing gently
down-centre. To achieve the effect, Unusual
installed a monorail track around the roof of
the auditorium; with the track weighing around
2,500kg and the moth itself a further 800kg this
necessitated installing around 150 evenly-
distributed points in the theatre’s roof
structure. The creature is suspended from a
monorail trolley which also includes motors
that lower the moth as it tracks along; power
for these motors is fed through encapsulated
conductor rails, while power for the radio-
controlled animatronic movement and fibre-
optic wing lighting comes from batteries in the
moth itself. The effect is worth the effort and is
only slightly spoilt by the moth's relatively slow
movement: apparently it can move faster, but
perhaps the nerves need to settle a little before
it is cranked up during the show!

LIGHTING

It seems to be Hugh Vanstone’s turn to claim
the title of hardest working man in theatre
lighting: Dolittle sandwiched itself between the
Broadway production of Art, the West End
transfers of Closer (from the National) and The
Unexpected Man (from the RSC), and new
productions of the plays Amadeus and The
Blue Room and the operas Carmen and
Macbeth. For Dolittle, he has followed the
increasingly-standard musical path, with a core
conventional rig backing up a versatile
collection of automated lanterns.
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2k . .
Above, Hugh Vanstone’s lighting has created the wide range of looks the show demands.

Right, The show’s resident lighting crew of Lee Threlfall, Andrew Smith and David Sadler.
Below, the sound effects desk, based around a Yamaha O2R.

As with so many recent shows, the
conventional rig is based around ETC’s Source
Four, though an early plan to use nothing but
Source Fours and Source Four Pars was
eventually dropped on budgetary grounds, the
Pars being replaced by conventional Par cans.
Source Four profiles remain plentiful, but are
supplemented by Altos, Cantatas and
Optiques; the Altos and many of the Pars are
topped with Rainbow scrollers. Dataflash,
Toccata EPs with VSFX disks and HELL wave
effects are also featured. The front-of-house rig
is quite large, hung from trusses and bridges
supplied by Unusual that also support four
followspots (two 2K Color Arcs in the centre, a
Robert Juliat Aramis on each side) and their
operators. A replacement for the circle-front
position also had to be created because of the
installation of the circle front walkway; a truss
hung beneath the front of what is quite a high
circle serves this purpose well. As is his usual
style, Vanstone has made extensive use of
tophats and half-tophats to keep the lenses out
of view as far as possible, giving a very ‘clean’
overall feel to the rig.

On-stage, the majority of the conventional
equipment is hung on the sides of the stage,
with quite a full perch-type boom position and
three side ladders. The scenery storage
platforms do double-duty as an extra lighting
position, rigged with Par cans to backlight the
skycloths. There is then quite a tightly-packed,
curved downstage electrics bar tucked in
behind the false pros, but the rest of the
overhead rig is entirely automated. Supplied by
the Moving Light Company, the majority of the
equipment is from Martin Professional: 16
MAC 500 spotlights, and 29 MAC 600
washlights, split between the standard version
and one with an extended lens snoot that gives
a narrower beam. The 600s were topped with
spill rings to try to keep stray light off borders,
but this remains something of an on-going
problem with these units.

Four of Martin’s PAL1200 framing mirror
spots also feature in the rig, on the front-of-
house lighting bridges, while six Cyberlights
give a remotely focusable gobo crosslight from
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the side ladders. 20 DHA Digital Light Curtains
complete the rig: two are rigged on the pros
booms, from where they give a wonderful shaft
of crosslight, the rest form four overhead runs.
For these units, Vanstone has elected to use
MFL flood bulbs in place of the usual VNSP
spot buibs; the resulting wider, more diffuse
strips of light are an interesting variation on the
light-curtain effect, giving a punchy yet diffuse
backlight. Control for the moving lights is from
a Wholehog 2, programmed by Richard Knight,
while the conventional rig is run from a Light
Palette 90 and the DLCs from Light Moves on a
Macintosh. A second Mac runs Richard
Bleasdale’s SAM MIDI control program and
binds the other computers together: the
operator runs the show from the Hog and the
rest are triggered as required. For the plotting
period a third desk - an ARRI Finesse - was
used by assistant LD Hartley Kemp to plot the
huge array of smoke and haze (Skywalkers,
DF50s and Pro-Haze stainless-steel dry ice
machines from Sweden) into the show, this
data eventually being recorded into the Palette.

Cetting the rig in and working was a
demanding project given the lack of
infrastructure in the building. Production
electrician Ben Jeffery led the team that took it
on, aided and abetted by Nick Derrick, moving
light tech Chris Dunford, and electricians Lee
Threlfall, Andrew Smith and David Sadler who
now run and maintain the show. Everything
was brought in: on the stage left perch there is
a 144-way touring rack based around ETC
SmartRack dimmers, plus a 72 way Avo rack,
plus the moving light mains distribution
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running the stage rig, while a second dimmer
room has been created at the rear of the circle
next to the projection room. This contains six
24-way Strand LD90 racks that run the front-
of-house rig. Control cabling was installed by
The Service Company with the conventional
lighting rig and dimmers supplied by White
Light. The result of all of this work allows
Vanstone to create the wide range of looks the
show demands, from the naturalistic feel of
villagers by the sea to the warm jollity of
Dolittle’s house, and from the crashing
violence of an enormous storm to the tender
intimacy of the show’s rather bizarre main love
song - sung by Philip Schofield to a seal!

SOUND

The most unusual aspect of Dolittle’s sound is
that there are two completely separate sound
design credits for the show: Richard Ryan is
sound designer, Paul Arditti is sound effects
designer. It's a distinction that finally
acknowledges the dual nature of this work,
where creating a sound rig to reinforce the
vocals of a large-scale show requires a
completely different set of skills to creating
atmospheric sqund effects. The job was split on
this show because sound effects encompassed
not just crashing seas and thunderous storms,
but adding sounds (and personalities) to the
animals, and in particular to Polynesia the
Parrot, voiced by Julie Andrews. Sadly, Ms
Andrews couldn’t be in Hammersmith every
night, and it is therefore up to Arditti and sound
effects operator Simon King to take her
recorded voice and ‘perform’ it with the rest of
the cast every night.

King operates the sound effects from the rear
of the stalls, in a booth next to that operated by
the main Cadac desk and sound operator
Richard Brooker. Polynesia lives in four Akai
3200 samplers controlled from the Vision
software running on a Macintosh (with a
second as live back-up) and triggered from a
MIDI keyboard (this system also sends MIDI to
the lighting system during the storm sequence
to keep thunder and lightning in sync).
Samplers were chosen for their ability to replay
sound effects over and over without delay, and
for their instant start. The effects are mixed into
a Yamaha 02R, which routes them out to an
effect main and surround speaker system
composed of Meyer UMP-1 and UPA-T1A
speakers specified by Arditti - these and the
rest of the audio are supplied by TP Sound.

The sound reinforcement system s
controlled from a desk made up of 44- and 30-
way Cadac J-types and a 46-way Cadac F-type
that feeds out through Yamaha amplifiers
(mainly H5000 and PCM4002s) to a largely
EAW loudspeaker system: 16 KF300s, four
SB625 sub-bases, 14 JF80 surround speakers,



four MS120 surround sub-basses, 12 JF50
frontfills, and four UB12 downfills. The
downfills are tucked just inside the false pros,
directed at the difficult mid-side stalls seating
in the hugely wide auditorium. The system is
actually configured as a twin A/B system,
allowing Brooker to keep singers talking
directly to each other in separate systems and
so keeping distortion to a minimum.

The Cadac receives inputs from 35
Sennheiser SK50 radio mics, with the cast on
head mics and the principals, in particular
Philip Schofield who rarely leaves the stage,
equipped with two mics and transmitters for
security. 10 boom mics are distributed around
the puppeteers who operate the animals and,
where an animal’s movement and sound have
to directly interact, make the animal noises.
Because these sounds do not require quite the
same degree of clarity as the vocals they are
sub-mixed before being fed into one input on
the Cadac. Two Garwood transmitters with 10
in-ear receivers are also distributed as required.

The most complex sound handiing is
reserved for Polynesia; because she has to be
mixed in with the rest of the cast, she arrives
on her own channel on the Cadac as if coming
from a radio mic (though the studio recording
of Julie Andrews passes through some fairly
dramatic EQ to make it match the sound from
the radio mics!). However, because the show’s
sound re-inforcement ‘theory’ is based around
making real on-stage sounds ‘louder’,
Polynesia’s voice is also routed to on-stage
effects speakers, coming out of whichever is
closest to her location at any time.

The system allows Ryan to cope well with a
difficult auditorium, the acoustic of which still
betrays its cinema origins. After some lack of
clarity in the opening moments, which Brooker
attributes to some orchestral underscoring
confusing the sound and audience, the cast are
clearly and cleanly audible. In an auditorium
that feels like a barn (and against a constant
background noise of over-excited children),
this is no mean achievement.

AND ANIMALS...

Even in the midst of all of this lighting, sound
and scenic technology, the animals steal the
show. The Henson company’s work is fantastic,
with their creations able to stand up to far

closer scrutiny than most of the Apollo’s
audience will have the opportunity to give
them. The animals are all slightly stylised,
theatrical rather than cinema-realistic, but -
and this is the real strength of the Creature
Shop - they all have enormous character.

Just about every animatronic technique is
put to use. There are people in costumes,
there are glove puppets, mechanically-
operated puppets for the larger creatures, such
as the horse. There are also self-contained
mechanically-animated creatures - animals that
just move around in the background rather
than playing a direct part in the action. And
then there are the radio-controllied creatures,
such as Polynesia, run by puppeteers from the
wings. However, the theatre’s location - next to
a main road, directly below the Heathrow
flightpath - led to some worries about loss of
radio signals and animals appearing to freeze
up, so these creatures contain a back-up
system: if they lose radio signal they drop into
pre-programmed  movements until the
communications are re-established.

The result is truly magical, with real
interaction between creatures and humans
(Philip Schofield looking the most natural of the
cast members at this, perhaps thanks to his
years of practice with Gordon the Gopher on
kids TV) and even creature overacting at time;
the pig, in particular, hams it up enormously
during the storm scene. Their triumph is such
that the few scenes where the animals aren’t on
stage feel lifeless and dull. This is media ‘cross-
fertilisation’ at its best. Maybe next time we’ll
get Kermit himself on the stage . . .
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No Comment . . .

Tony Gottelier

s trailed last month, and in our cover
Astory in the June issue, Mark Fisher has

eventually allowed us a brief glimpse
inside the outer layer concealing his concept
for the spectacular he is planning for the
epicentre of the Millennium Dome.

The metaphor of layers is singularly apt,
since understandably all concerned are keen to
maintain the suspense until the last possible
moment, not to lose the advantage of surprise.
So, Fisher’s public role, and he is fast becoming
a media star, casts him as a striptease artist, very
slowly and seductively peeling off one item of
clothing at a time before throwing it to the
drooling masses. That way we don't get to see
inside the Fisher trousers until New Year’s Eve
1999, by which time the titillation should have
had its Viagra-like effect.

rincipally, Fisher is keen for us to grasp
Pthe huge geometry and scale of the event

which he does with a graphic description
of the space: “Imagine the space as a pyramid
drawn as a wire-frame diagram in Trafalgar
Square - with the apex at the top of Nelson’s
tricorn hat and the base traced around the
Landseer lions at the four corners. Now go and
stand on the steps of the Nationa! Gallery.”
Pointing out that this pyramid is an enormous
50 metres high by 150 metres across, he
continues: “The arena inside the dome is the
same size, which means that we will be
performing on a stage which is larger than any
space our audience will have been inside
before.”

rom here it seems a logical step to a show
based on the nerve-jangling aspects of

circus. Here it is important to point out
immediately that Fisher’s idea of circus is not
Billy Smart’s or even Ringling Bros’, Barnum
and Baily, but something more experimental
like Cirque de Soleil or Fura del Baus. Again,
scale comes into it, for Fisher pointed out to me
that a typical high-wire act at the circus is
performed at 15 metres off the ground, here
we will be looking at 50 metres!

“We will use the daring techniques of
acrobats and aerialists, the stagecraft of rock
concerts, the costume of carnival and the
choreography of sporting events. The actions of
our performers will create the spectacle, they
will unfold high-tech lightweight structures,
sails, parachutes and kites to create a stage set

’ THE MUSIC COMPANY
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which will appear to fill the Dome. The action
will be accompanied by a fantastic soundtrack.
And at the end of the show, everything will
disappear again.

“Some performers will sky-dive from the
roof 50 metres above the heads of the
audience. Others will leap out of the ground
and fly up to the roof. We will perform six
shows a day, using two casts of 80 performers.
With understudies and rotating principals, the
Millennium Show will have a company of 200
performers.”

T his delivery, in Fisher’s typically languid
yet authoritative style, is so totally
convincing that you wonder how
any-one can doubt him, but then people from
outside the business don't understand the
language of the possible, nor are they intimate
to his past achievements, except third hand. So
it was a surprise to me when he admitted later
that he felt that he hadn't got his case across,
blaming the evocation of traditional circus and
the assumption that everyone would
understand what he meant.

Just transcribing those words again, my
heart was in my mouth - but then | know that
Fisher will put his heart where his mouth is.
Frankly, Mandelson could do with 100
apologists at least as good at putting their case
as Fisher. | just want to say, go to it Mark, show
the doubters, we know you can pull it off!

Eons ago in my misspent youth, when |

was a mere strippling with a full head of

hair, | was the pet lighting designer of
that doyenne of the nightciub scene, the so
called Queen of the Night, Régine Choukroun.
Known universally as Régine, or Madame if you
worked for her, she was either the owner, or
more often the paid animateuse, of the
eponymously-named international chain of
outrageously ‘exciusive’ and over-priced night
spots - only those with mega bank accounts
need apply.

Some years later, and by a different route, |
also designed a new lighting system for the
famous, and infamously gay, Parisian nightclub
Le Palace, filling it full of haut couture
mechanical ‘toys’. There followed a trail of
disaster for the then owners, European Leisure,
and, in one of those circular coincidences, in
the fire-sale that followed, Le Palace ended up
in the Régine portfolio.

PROFESSIONAL SERVICE

EQUIPMENT HIRE, SALES,
SERVICE AND INSTALLATION
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égine was, and | am sure still is, addicted
Rto fame, and her PR machine was truly

awesome - but how the mighty have
fallen. The next time | heard of her | was sitting
on a plane reading the Herald Tribune when |
spotted a piece about a Mrs Choukroun - they
had completely missed the connection - and
her son being hauled off an American airline in
irons over a smoking incident on a non-
smoking flight - a situation which got seriously
out ‘of hand. What some people will do for a
few lines in the newspapers! Régine went back
to Paris and promptly called an anti-American
press conference.

ow | see that she is in the news once
N again. Even she was unable to keep Le

Palace going and when it went bank-
rupt after a drugs bust, the club ended up in
the French system of Receivership. This system,
which Régine has challenged in the National
Assembly, is run in the commercial court not by
the judiciary, but by business people.
Apparently, an offer of £4.3million from Mick
Hucknall of Simply Red was rejected by this
cabal and the Palace was later sold at auction
to two restaurateurs for £750,000. Now a
parliamentary enquiry in the National
Assembly has sided with Régine and agreed
that ‘there seemed to be a systematic conflict
of interest’ in the methodology of the court.

hough it doesn’t get her money back,
I how Régine must be bathing in the
reflected glory of her great triumph over
bureaucracy. The flame-haired grand dame of
disco and music hall, must now see herself as
some latter day French equivalent of Boadicea.
| can just see her charging down the Champs
Elysées on her winged chariot, taking no
prisoners! Aimost worth the £3.5m pounds
difference in the price for the publicity alone, |
would have said. What will Madame Choukron
do for her next media fix?

o close on a tip: anyone going to Expo
I ‘98 in Lisbon should be sure to pack
their trainers, no matter how unfashion-
able they may have become. The entire site,
which covers 330 hectares, is entirely laid to
cobbies. And not just any old cobbles, but
mostly of the 5cm square variety, lying loose on
sand like mosaic without the mortar.
A report on the Expo will run in a future
issue of L+SI.

HILLAMROAD, CANAL ROAD
BRADFORD, BD2 1QN

TEL: 01274 370966  FAX: 01274 308706

http:/Avawawvamusiceo.co.uk/musiceo
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THE CAD FILES

Part two of L+SI’s CAD survey, in which Rob Halliday examines
the pros and cons of CAD packages for theatrical lighting design

Following our review of CompuCAD, Martin
Show Designer, Stardraw 2D, Stardraw
Professional and WYSICAD in our July issue,
we now complete the survey with appraisal of
Maclux Pro, Softplot v5, Microlux ‘98, LD
Assistant and AutoLIGHT.

MacLux Pro

Available only for the Apple Macintosh,
MacLux Pro has been around for several years
now, with version 1.7 currently available. The
program was written by American lighting
designer Claude Heintz, and his background in
theatre is very obvious in the program. It works
like a computerised version of a drawing board
and stencils - which means it has become the
package of choice for many lighting designers
who prefer just to get on with designing shows
rather than learning complex CAD systems.

On opening, the program presents a blank
window, with two palettes that can be left
fioating on the screen. One is a collection of
lantern symbols, the other a toolbar containing
selection, lamp-drawing, line-drawing and cue
editing tools. Up to six plans can be imported
in PICT format; these can be labelled and
switched on or off as required, though the way
PICT files are switched between being plan and
section views is slightly clumsy. [t's a shame that
the program’s own line drawing facilities aren’t
a little more versatile, since at the moment
MacLux relies on the use of another program
for generating even simple theatre or set plans.

You can then start placing lights on the plan -
either freely, or by first drawing a bar using the
fline tool then placing the lights on the bar. The
supplied symbols cover a wide range of
lanterns, and the actual product assigned to be
a symbol can be re-assigned from show to
show (to make a 1K Fresnel symbol a Patt 743
or a Harmony F, for example). New symbols
can also be imported (this process considerably
improved in version 1.7) and new lamp
information added to the lamp database. The
fact that symbols can only be rotated in 45
degree steps, rather than freely to any angle, is
annoying, though.

But if those are the program’s weaknesses, it
has many strengths. A solid-symbol mode
shows symbols in the colour of their gel, which
is great for looking at big plans on small
screens. Versatile copy and search and replace
functions allow, for example, all the Silhouettes
to be replaced with Cantatas or every light in
202 to change to 201. Lights can be switched
on and focused, with the resulting beam
displayed in plan or section view, and in colour
on colour systems. Muitiple lights can be
switched on, with the program approximating
the colour mixes that will result, and
combinations of lights can be recorded as cues.
These cues can be exported as ASCI! text files
for use with lighting desks that understand this
under-used file format - or to rendering
programs to create simple rendered images of
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the lighting. The program is also very good at
creating paperwork - instrument lists, rigging
schedules, colour calls and even lists of unused
dimmers or channel numbers. The link
between drawing and paperwork is seamiess
(the program is actually better thought of as a
visual database than as CAD program), since
you can update information on the pian or the
paperwork and the changes will immediately
appear everywhere else.

MacLux Pro is now starting to look a little
dated - in particular, it has no real
understanding of scrollers or moving lights. But
it remains a very efficient, reasonably-priced
tool for the working lighting designer, as well as
a great teaching system. And, unlike some of
the new giants, it will run happily on Macs of
just about any vintage, making a very low-cost
computerised lighting system possible. It has its
faults, but is still highly recommended.

PROS: Easy to learn, familiar environ-
ment. Seamless integration of plan and
paperwork. Useful beam display and cue-
creation mode. Great search-and-replace

functions. Produces compact files.

CONS: Limited CAD facilities. Lanterns
not freely rotatable. Fine-tuning the

appearance of a drawing can be

frustrating. Sometimes has probtems

with scaling drawings.

Maclux Pro is available from . . .
Claude Heintz Design, USA

+1 541 741 257

White Light, UK

0171-731 3291
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SoftPlot v5

American supplier Crescit Software are
something of a specialist in lighting CAD
software; if a program has any connection with
lighting, they probably sell it. SoftPlot is their
own theatre lighting package.

Like MacLux and LuxArt, SoftPlot opens a
drawing window with a white background,
immediately giving the familiar appearance of
a piece of paper. However, the program also
has something of a CAD feel, with a list of
layers occupying the left-hand side of the
screen. Once you get the hang of what this list
is telling you, it is quite helpful, especially since
the program works quite hard to automatically
place different elements of a drawing (the
building, scenery, rigging positions and lights)
on their own layers. Front and side section
views are also available in their own small
windows, while a useful plan overview window
lets you keep track of what you're looking at in
even the largest of drawings.

SoftPlot lets you select from a variety of
rigging types (bars, truss, ladders and booms);
you select one, then specify its size and height,
then place it on the plan. When you then add
lights, the program tries to insist that they only
be placed on a rigging position but, unlike
WYSICAD, is not dogmatic about this, allowing
you to freely place lights if you want to. The
program'’s fixture and symbol libraries are quite
comprehensive, and it supports alternate
symbols for lights - so that you can have a
different symbol for lights rigged on booms, for
example. Unfortunately, alternate symbols
don’t seem to be able to display colour,
channel or other information text.

Libraries are, in fact, SoftPlot’s main strength;
it is supplied with Crescit’s LightShop program
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Softplot v5.

(also available separately) which includes
photometric data for 1500+ lanterns, as well
as comprehensive colour and gobo catalogues
- including lantern and gobo pictures! Data
from this program can be shuffled across into
SoftPlot, though doing this is slow - you can
only import gobos one at a time, for example.
A symbol editing program is also included,
allowing you to modify existing symbols or
draw new ones.

Once lights have been drawn they can be
patched (either by entering channel and
dimmer numbers or by drawing circuit outlets
and running ‘cables’ between lights and
sockets), switched on and focused, though
despite the libraries, the resulting beams won't
show colour or gobos in the beams. Variable
angle lamps have limited support (you can pick
the spot or flood setting, but nothing in-
between), and Par beams appear round rather
than oval. The beam display also gets very
messy very quickly, with beams not
disappearing cleanly when lamps are switched
off. You constantly have to use the redraw
command to tidy up the display, which is
frustrating.

In fact, a lot of things about SoftPiot are
frustrating. You get no indication when you
have selected a lamp symbol, for example. The
paperwork views are quite limited, though they
are tidily presented. Cue editing is available but
fiddly to operate (an extra package allows
control from a real DMX console). You have to
manually type the program'’s .Idp file extension,
even when opening a SoftPlot file! And the
whole thing feels quite sluggish, even on a fast
PC. It also seems to fall between every stool: it
isn’t versatile or neat enough for those who
want beautiful drawings, the beam display and
paperwork options don’t seem to do enough
for those who want an integrated lighting
design package, and it doesn't offer full
rendering for those who want to visualise their
lighting ideas. The wealth of data in LightShop,
on the other hand, would make a great
companion to those who design either using
other CAD packages or on paper!

LIGHTING+SOUND INTERNATIONAL AUGUST 1998

PROS: The supplied LightShop program
with its comprehensive databases.
Automatic layering of items. Tabbed lamp
information windows. Plan overview
window allows quick navigation of large
plans. Supplied symbol library quite
comprehensive (even includes Patt 264

section symbol!).

CONS: There is no indication of when
items are selected. Constantly need to
use screen redraw command to keep

things tidy. Beams don’t show colour or

gobos. lmporting colour and gobo data

from LightShop is somewhat tedious.
Whole program in general feels slightly

sluggish.

Softplot v5 is available from . . .
Crescit, USA

+15195239224

White Light, UK

0171-731 3291

Microlux ‘98

MicroLux ‘98 is the latest version of the long-
standing Canadian lighting program created by
LuxArt Design. The package actually consists of
two main parts: MicroLux for drawing lighting
plans and Composer for other drawing
operations, with separate managers for gobo,
colour, fixture and truss libraries. Modules for
cue programming and visualisation from DMX
inputs are available separately.

On opening, MicroLux displays a useful
screen offering quick access to recent
documents or the option to create a new file.
Some sample theatres are included to get you
going, these appearing in impressive 3D
wireframe form; tabs make switching to 2D
plan, front or side views easy. LuxArt have
taken a novel approach to plan navigation,
with what looks like a scroll bar actually
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Microlux ‘98.

controlling zoom. A hand tool allows you to
move around 2D and 3D plans quite easily,
once you get the hang of it.

Rigging positions - truss, bars and booms (all
listed as a type of truss) - have to be drawn first
since lights can only be attached to rigging
positions. Real types of truss are available from
the truss library, but there’s no way of just
drawing a custom length of bar on the plan -
you first have to create it in the truss editor. A
3D angle control allows truss or bars to hang at
any angle, though this does mean that getting a
bar to run across the stage is overly
complicated.

Lights are then selected from the fixture
library, this including a comprehensive range of
conventional and moving lights. Sadly, the
symbol libraries (the program offers 2D and 3D
symbols) aren’t as comprehensive: though the
3D symbols are quite detailed representations
of the real lights, many lights share generic 2D
symbols, and some don’t seem to have any
symbols at all. You can add extra symbols using
Composer, but surely you buy a lighting
program to avoid having to do this!

Double-clicking on a light lets you add the
usual information or switch on a range of
accessories such as gobos, scrollers and so on.
Gobos and colours (including double colours)
can be selected from the comprehensive
libraries, with the colour library including
names as well as numbers. And the program
also allows you to make up scrolls, colour
wheels or gobo wheels that can be added to
lights; the colours in the scroll are then
displayed in the colour field.

Lights can be focused either freely or to pre-
defined focus points, though unlike
WYSICAD's focus points, the lights don't
automatically re-angle themselves if a focus
point is moved. With the program in wireframe
mode, light beams can be displayed, with
colour and gobos if required - though the gobo
library doesn't include gobo images, so you first
have to draw the ones you want to project. It's
also a quite a shame that overlapping beams
don't indicate the colour mixes that would be
created as a result. A render command is listed

under one of the menus, but never actually
became available.

Paperwork is available; custom paperwork
views can be created from within MicroLux
and a Forms editor allows custom printed forms
to be created. The program will produce order
lists for spots, truss, colour and gobos, and also
track dimmer usage.

Everything considered, Microlux ‘98 is
bordering on being brilliant, but in its own
quirky way. There’s a lot of functionality
included, and its attempt to be a complete
lighting environment (including handling
theatre plans and house rig inventories) is great.
It is just let down slightly by some poor
detailing.

But if you're in tune with its quirks, it might
be just what you're looking for; fortunately
LuxArt let you try a fully functioning version of
the program for 30 days so you can find out
whether it's for you or not!

PROS: Quick display of good-looking 3D
plans. Offers quick navigation of 3D
workspace. Features comprehensive
fixture, colour and gobo libraries. Beam
display can show colours and gobos.
Complete environment, with tools for
storing theatre libraries, including plans

and house rig information.

CONS: Can't just draw a bar onto a plan.
Has poor range of 2D symbols. Beam

displays don’t overlap properly. Use of

small plan overview for focusing lights.
Poor arrangement of options under famp
information windows. Littie use made of

right mouse button.

Microlux 98 is available from . . .
LuxArt, USA

+15149900771

XTBA, UK

0171-700 0996
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L istant

Unlike most of the programs here, LD Assistant
is a set of additions to MiniCAD 7 rather than a
self-contained program. MiniCAD has become
very popular, especially on the Macintosh and
especially amongst theatre users. |Its
manufacturers, Graphsoft, even include a basic
set of theatre lighting symbols.

Though MiniCAD has database-style
facilities, using them requires some slightly in-
depth programming and so few lighting users
have bothered. This is the niche LD Assistant is
meant to fill; version 8 and its Light Manager
rendering engine also add high quality
rendering.

The learning-curve for LD Assistant obviously
depends on whether you're already a MiniCAD
user. It basically adds a set of commands, a
different rendering engine from the standard
MiniCAD version and a library of lighting and
rigging symbols. You can use these symbols as
you would use any MiniCAD symbols by
selecting them and placing them on the plan;
most of the symbols contain 2D and 3D
drawings and the program will use the
appropriate one for any view you choose.
However, you can then select LD Assistant’s
‘attach data’ command to fill in information
about the lights or rigging positions (these
commands will also work on non-LD Assistant
symbols).

Unfortunately, problems are immediately
revealed. For starters, every time you select this
command you're asked whether you want to
add ‘light data’, ‘sound data’ or ‘other data’.
The program then has no intelligence about
rigging positions, asking you where the light is
and how high it is, even if its on a bar that
you've already specified this information for.
And the lamp information database also seems
to be basically empty - it contains lantern
names, but you have to fill in anything else
yourself. Colour is similar: the program allows
you to define colour and give them names, but
no colour libraries are included.

Once you've drawn lamps you can edit
information or display it in a spreadsheet
format; this lets you specify the order in which
lamp data fields are specified then displays the
information, but you can neither save view set-
ups nor edit information in these list views, and
they lump everything - bars and rigging
positions - together in the same list.

Light beam views can be displayed in a
number of ways. The ‘focus’ command lets you
drag a focus point around the screen; the
program then draws the beam and, in the
section views, also shows a 3D man to give you
an idea of the relationship between the beam
and real people. A light reading at that point is
also shown. Lighting can then be rendered; this
is a select-and-wait operation that produces
reasonable results, though they are somehow
not as theatrical-feeling as those in
CompuCAD. The adverts claim the program
can render gobos but the manual gives no clue
about setting this up.

In short, LD Assistant is a potentially useful
idea spoilt by poor implementation. It's slow -
practically unusable on 68040 or early
PowerPC Macs, sluggish even on year old high-
end machines. That's not entirely its fault -
MiniCAD?7 isn’t the sprightliest of programs.
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LD Assistant.

But LD Assistant is also inconsistent,
occasionally temperamental, error-prone and
unreliable: commands operate in different
ways, there’s no indication of when a
command is still running, light beams
sometimes appear in the wrong place and it
crashed a variety of Macs. And without the real
world lamp and colour data that many
programs now include, it looks very expensive
at $500, even to those who already own
MiniCAD.

PROS: Adds beam angle views and
database updating to MiniCAD. 2D and
3D symbols are well designed and
attractive. Rotates lights to focus points

while keeping text well oriented.

CONS: Extra commands are often poorly
designed and inconsistent  (some
command-then-lamp, others lamp-then-

command). Add-ons operate slowly and

don’t work on multiple selections. No

understanding of rigging positions. No
lamp or colour data included. Feels tike

an add-on.

LD Assistant is available from . . .

Design & Drafting, USA
+1 708 499 0107

AutoLIGHT

AutoLIGHT is the real grand old dame of
lighting CAD software, dating all the way back
to 1990. Originally developed in conjunction
with Modelbox, AutoLIGHT is now back in the
hands of its authors, CJG Consultants.
AutoLIGHT is actually a set of add-ons for the
industry-standard AutoCAD package and
AutoLIGHT Pro version 3 is a re-written version
of the package that runs on top of AutoCAD
release 13 or 14, \and has the now-familiar
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Windows 95/NT graphical presentation and
feel.

On opening, AutoLIGHT appears as an extra
menu within the standard AutoCAD
environment: to get the best out of the package
you do need to have at least a working
knowledge of AutoCAD itself. Bars or other
rigging positions are just drawn as lines, with
the package not containing any kind of truss
library. It does contain a fixture library with
instrument data, though this feels dated - it
doesn’t contain any moving lights (these are
promised soon) or even the increasingly-
popular Source Four range.

Once selected, a lantern can be placed
anywhere on the plan, though generic lantern-
type symbols (‘6" fresnel’, ‘zoom profile’) are
used rather than symbols for specific models. If
AutoCAD's snap tools are used, the program
will identify which bar the lamp has been
placed on and automatically add the position
name and height to the lamp data (though it
won't blank out the bar behind the symbol),
otherwise that information has to be entered
by hand. Lamps can be moved and arrayed
using standard AutoCAD tools, and AutoLIGHT
has a tool to copy and mirror lamps without
mirroring the corresponding text.

AutoLIGHT can display the beam generated
by a lamp; variable angle lamps and freely-
rotatable oval Par beams are catered for, and
gobos can also be projected. Though
AutoLIGHT includes a list of DHA gobos,
however, not all of them have image data: you
may first have to draw the gobo you want to
project. The beam shown can be switched to
the 1/2 peak or other views. You can also view
the beam in section, or draw a line and have
the program plot a graph of light intensity (from
multiple fixtures, if required) along that line.

A lamp can have data attached to it, with the
program having quite a good understanding of
which fixture types can take which accessories,
and at editing certain fields across multiple
lights. You can define which information
appears on the plan, and the program can even
highlight paired channels. The information is
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CORNPASS & COMPASS PRO

This latest innovation from Griver: adds ancther direction in scanningl HMIS75 or MSD250
lamped Compass has a twin mirror system, with the mirror head able to revolve continuously
through 360°, and this revolutionary feature is combined with 5 rotating and 5 fixed gobos,
01 2 SUPERIMPOSABLE wheels, and 10 colours to produce a startling variety of effects,
previously unattainable at this price level. The HMI1200 Compass Pro has the same aimost
unimited beam positioning abilities and full circle sweep, but adds colour correctors to
Gchieve 30 colours, 10 more gobos (8 rotatable), electronic focus, frost, rotating prisms and
16-biE resolition, putting Compass Pro firmly into the top professional market at a truly cost
 effective price.

Gnven's latest additions
to their standard scanner
ange, the Scanvision 3
and Popscan, offer
B the same features as the
. Pro and '
s respectively, but
without the twin mirror

Griven's new moving yoke luminaire
combines 420° pan and 300° tilt abilities
with the leading edge technology full
spectrum CYM colour mixing system and
zoom fresnel lens, pius frost, of its
established Colorway colour changer, to
give yet another incredible value for money
quaiity professional product. 16-bit
movement resolution.

Virtually any desired
colour achievable!

An glmast unique effect and a best seller since its launch in 1997, the Ku-Bo illuminated slim
profile dance floor module cleverly fits a multi-mirror centrepiece under toughened glass,
projecting upwards, bringing modem technology to the 70s revival, and revolutionising
dance floor lighting into the next millenium. Quartz or discharge lamp options.

NOW |
GRIVEN'S LATEST 1998/99 CATALOGUE NOW RELEASED!

i
)

Griven offers one of the widest range of sky
projectors available from one manufacturer,
and shown here is the popular Sky Rose
multi-beam high power fully weather
proofed unit, which has on board or remote
control of beam rotation and direction,
scanning speed and amplitude, strobe and
biackout. HMI2500 or HMI1200 lamp options.

innovative lighting|
products is available
from exclusive UK
distributor Multiform
Technology Ltd.

MULTIFORM
TECHNOLOGY LTD

As with sky projectors, Griven offer one of the

widest ranges of centrepieces. One of our UNIT 47: BEI_I_BROOK:

favourites at Multiform: is the Splendid, a 16 |
Unit which can be mounted
{15 low depth of 500mm

bUlt sequences gives
dichro coloured

GRIVEN/MULTIFORM e
STAND G42 - PLASA’98 the Multiform

Group of Companies
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AutoLIGHT.

also stored in a database accessed through a
separate Report Manager program, which
offers quite a wide choice of standard reports,
including those that allow you to specify the
equipment already owned by a venue so that
AutoLIGHT can produce a hire list for any
additional equipment required.

Reports can be customised to some extent;
however, they very obviously remain ‘lists with
totals’ - you can't make a change in the
paperwork and see it listed in the plan, and
reports such as ‘weight by bar’ list all of the
equipment on a bar then provide the total -
more information than you'd want to see on a
complex show.

AutoLIGHT is clearly powerful, especially if
you're already an AutoCAD user. But its lighting
functionality is quite limited compared to some
other packages, and its plans aren’t as neat as
those produced by some CAD programs with
custom symbol sets.

AutoLIGHT plans always look slightly
computer-generated. It's also expensive at over
£1000, before AutoCAD. It's sad to say it, but
this grand old dame seems to have been left
behind.

PROS: Powerful facilities for editing

groups of lanterns. Versatile beam
display, complete with gobo projection.
Channeil number text can highlight paired

channels.

CONS: Can’t edit data in the database.
Limited fixture and symbol libraries. No
moving light support. Plans always look
slightly ‘computer-generated’. High cost
of both package and AutoCAD system

needed to run it.

AutoLIGHT is available from . . .

CJG Consultants, UK
0171-371 8889

Conclusion

In early discussion, this round-up was called a
‘group test’. But the programs considered here
didn't really allow it to be that: group test
implies comparing similar products. And what's
fascinating about these 10 products is that,
though they all have different features that are
useful and that you'd really like in a lighting
CAD package, none of them is perfect. You
really want to blend them all together to get the
best of every program - and that is starting to
happen as each program copies the other’s
facilities. In particular, the WYSIWYG-style
real-time visualisation from DMX lighting data
is becoming more commonplace.

What does this mean if you're looking to buy
a package now? You need to think about what
you want from the package - whether you just
need to draw plans, whether you want these
plans to also store the rig data and generate
paperwork, whether you want to be able to
check beam angles, or whether you want to
start to move in to rendering and visualisation.
Rendering may sound excessive, but its very
useful both for checking particular lighting
problems and for presenting possible lighting
ideas for discussion with directors, set designers
or clients. This is exactly the kind of discussion
that’s hitherto been practically impossible.

The computer you have - or are about to
buy - will also influence this decision, since
older machines will creak when asked to start
rendering complex images. Alternatively, if
you're using a laptop you might opt for a
program with built-in gobo and colour
catalogues, to save you having to take the
paper versions on your travels with you.

There’s also the issue of price, of course,
with the packages examined costing from £250
to £1000+ even before adding in the extra
CAD or drawing packages that some of them
need either to function properly or, for those
that offer no drawing facilities of their own, to
work on set drawings prior to importing them
into the lighting package. None is cheap, but
most will probably pay for themselves quite
quickly. The best package in terms of value for
money is probably MicrolLux ‘98, which packs

HICHTINC4SOLIND INTFRNATIONAIL ALICLIST 1048

in an awful lot of functionality. CompuCAD is
also good value because of the huge amount of
information it contains and its great rendering
engine. Maclux is a good, honest program at a
good price, and is a favourite with many LDs.
SoftPlot is similarly priced, but not quite as
friendly. WYSICAD sets the standard in a lot of
areas; it may appear expensive, but there's a
lot in there. And the two Stardraw programs
are well priced compared to their competition,
though this means other CAD programs rather
than other lighting programs.

At the other price extremes, Autolight is
expensive, but offers solid strengths that appeal
to its many high-profile users. Martin Show
Designer is more expensive than WYSICAD,
though this does include the visualisation
system that costs extra with WYSICAD. Of the
two, MSD offers better rendering, but
WYSICAD offers better paperwork. Finally, LD
Assistant seems very overpriced, especially
since more useful functionality can be added
to MiniCAD (albeit without the rendering) with
a package freely available from the Internet.

The Internet is likely to play a big part in any
decision you make, since you can download
demonstration versions of most of these
programs and try them for yourself; you should
make full use of this. The programs all differ in
the way they operate, and each will suit
different users. But you should also look
around and see what colleagues are using; they
are the best source of help when you get stuck,
and if you're using the same program you'll be
able to swap files easily. It is particularly useful
if lighting designer and electrician can swap
data back and forth, since having to print
information to give to an electrician to work on
seems like a retrograde step.

Indeed, that is likely to be the biggest
improvement to these packages in the future:
all will move towards integrated management
of the total lighting project, from drawing the
lights to planning the practical aspects of the rig
to patching the desk. Ideally you should only
have to type any piece of data once.
WYSIWYG, used in conjunction with a
WholeHog Il desk, is the closest to this ideal at
the moment; WYSIPAPER ensures that an
electrician can edit the data, and the software
can then patch to the Hog. The sad thing is that
CAST Lighting worked hard to make the link
back to the desk an open standard, but few
desk manufacturers have yet made their end
work. Compulite benefit in this area from
manufacturing desks and CAD software.

Moving from the comfort of a drawing board
can be quite traumatic for the first few projects.
These will certainly take longer than they
would have taken by hand, but allow for this
and use them to learn your chosen software.
Once you have been converted to this way of
working you will never look back.

Alternatives?

For lighting designers who don’t need the full
functionality of one of the integrated lighting
packages covered here, and really just want to
use a computer to draw high-tech versions of
paper plans, there are plenty of alternatives.
Drawing packages abound, from low-cost entry
level products up to the heavyweights such as
AutoCAD. Two programs that have established
particular followings amongst theatre users are
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PowerCAD and MiniCAD - both, co-
incidentally, first appeared on the Apple
Macintosh, gathering popularity once
development of the Mac version of AutoCAD
ceased. MiniCAD even includes a set of lighting
symbols with the standard package, though
these are to be USITT-standard style symbols
rather than the model-specific symbols more
commonly used in the UK. For users who don't
even need the full functionality of these
programs, a cut-down version of MiniCAD
formerly called Blueprint and now known as
MiniCAD Lite, is available.

Once you've picked your drawing package,
you'll need a set of symbols - unless you really
want to spend hours drawing your own!
Symbol libraries are now available from a wide
range of sources. Some manufacturers make
their CAD outlines available in electronic form,
though these tend to be drawn in different
styles and are therefore hard to use on a plan
that you want to look consistent. A commonly-
taken option is the Advantage library, produced
by New York-based lighting designer Ted
Mather and used for Beauty and the Beast, Miss
Saigon, Les Misérables and countless others.
The symbols are all 2D-only, but are accurate
and designed to read well on paper; the
collection includes a huge range of fixtures
including every current Vari*Lite model.
Mather can supply the symbols in DXEF,
MiniCAD and PowerCAD formats. The
Advantage symbols cost $99 and Mather can
be contacted on tedmather@aol com. Check
http://www.mckernon.com/advantage/.

Crescit Software, manufacturers of SoftPlot,

“The higgest improvement to

these packages in the future?

All will move towards integrated

management of the total

lighting project.

also sell separate symbol libraries. Their
libraries include 130 symbols from
manufacturers such as CCT, ETC, Strand and
Vari-Lite. Their symbols cost $49.95, and are
available in AutoCAD or TurboCAD from
Crescit's web site at http://www.crescit.com. A
different, and again very detailed set, is
available from Field Template, a long-term
provider of old-fashioned stencils. Check
http://www.esta.orgfhomepages/fieldtemplate
/soft/softcopy.html.

Beyond symbols, further packages exist that
extend standard CAD program’s lighting
functionality, in much the same way that the
LD Assistant and Autolight packages covered
here do. Crescit are players in this market, too:
their Alight adds lighting symbols and
functionality to AutoCAD. It doesn’t have an
internal database, but can freely exchange
information with LightWright, John McKernon'’s
industry-standard lighting database program.
Alight costs $249 from Crescit.

A real bargain, however, is AutoPlot, a set of
2D symbols, 3D symbols and macros for
MiniCAD that puts LD Assistant to shame,
especially since it can be freely downloaded

from the web (http://www.mckernon.com/). It
doesn’t do the full photometrics and rendering,
but its macros are better written and more
useful. They will number lights (with the text
staying upright as you rotate symbols), draw
rough beam representations, draw pairing and
dimension lines, store lamp data and search-
and-replace symbols or some types of data
amongst other things. Data can be freely
transferrred to and from a database package
called Panorama, though the files are mainly
textual and so should be readable by most
database packages with a little work. The data
will also be able to freely interchange
information with the forthcoming LightWright
version 3. This great package - not perfect, but
you can live with the problems at the price! - is
the work of Sam Jones with Stan Pressner and
Craig Miller, who all deserve a great deal of
praise. Anyone using MiniCAD for lighting
should try these utilities immediately!

Finally, though it's not directly lighting-CAD
related, you would do well to check into the
ABTT’s website, http://www.abtt.org.uk. This
organisation have just started devoting their full
attention to CAD, and are holding discussions
in an attempt to set up standard CAD
conventions and plan formats for theatre users
in the UK. Since lighting CAD works to its best
effect when the relevant set and theatre plans
arrive in electronic form, this initiative is to be
applauded. | wonder if the Arts Council could
be persuaded - as a service to their touring
clients - to join in and fund surveys of British
theatres, so that we could have a really
accurate set of electronic plans available?
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LIGHT ENHANCER 200

When you need to see the light...
Not the fog

The light you project onto a stage can only be seen by the audience

when reflected by surfaces. Most of the light travelling through the

air is unseen - wasted. The Vision LE200 creates microscopic size

particles of food grade mineral oil which are suspended in the air

forming a fine mist. Almost undetectable, the particles reflect the

light, enabling the audience to see the projected beams without the
distracting fogging effect of conventional systems. The mist is

harmless and due to the size of the particles requires far less fluid than
conventional ‘Smoke Machines’. Best of all, the Vision Light Enhancer is priced
with the budget-conscious in mind.

* Now with increased output and fluid level window
* 110v Model also Available

C€
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moving lights has come of age. It
features 1000 channels of the
potent Wholehog (I Effects
“Engine™ software'for around half
the price of o Wholehog H".

@ Wholehog II* Operating System ™
with Effects Engine™

Large central LCD provides continyous
feedhack on programming and
playback status

Four user configurable bunks of
palette huttens with integrated LCD
disploy to indicate contents

High performance RISC CPU
Mouse/trackball input
Optional SMPTE port (back panel)

External VGA monitor output with
mouse interaction

16 playhacks with alps faders

Unlimited split fade, delay, wait times
and crossfade proliles

1000 control channels

Cue list, cue contents, programmer,
patch and stage output availubie ot
VGA output

Multiple fixture types simultaneously
supported

User delinable system defuult
settings

JANDN

bution:
A.C. Lighting Ltd. 3 ' .
Tel: -+44 (0)1494 446000 Tel: + 707-0884
Fax: +-44 (0)1494 461024 Fax: -1 818-707-0512
E-mail: sales@aclighting.co.uk E-mail: sules@aclighting.com
Internet: wiw.aclighting.co.uk




Pear| 2000 combines compact dimensions with plenty of power, offering full
moving light control for up to 120 intelligent fixtures.

The new Pearl 2000, coupled with the award winning Graphics Tablet allows

Pearli2000

the user optimum speed and creativity.

15 playback masters to
control 450 memories,
chases or cue stacks

Colour VGA output fitted
as standard

MIDI and Bass, Mid & Treble
sound to light triggers

Shape Generator for instant
creation of patterns & effects

s 255 S / V' Theatrical style keypad
2,048 Channels S o Y channel selection and

120 Intelligent Fixtures g playback control
240 Dimmer Control Channels :
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PARK LIFE

What are the problems associated with running a season of concerts, with 14 different
shows in a park in Liverpool? Ross Brown packs his sandwiches and thermos to report

Oh how we danced on that early summer
evening back in the heady days of 1992. Like
Euro 96 and France 98 rolled into one - it
seemed as if all our dreams would come true,
this time we really did have a chance. Never
mind “thirty years of dreaming”, 92 was the
year we would go all the way, reclaim the
contest as our own and claim the ultimate
prize. Glued to the television, liquid
refreshment in hand, we held our communal
breath throughout the whole performance;
praying, hoping, wishing, singing: “Well . . .
one step out of time, one reason to put this
love on the line, Again, can't believe that it’s
true, Now |'m one step out of time.” How we
hummed that one on those lazy summer
afternoons, truly believing that this was the year
that Michael Ball would regain the crown not
won since Bucks Fizz made their minds up in
81. Ah, the Eurovision Song Contest - fantastic.

I'll be honest, I'm not your quintessential
Michael Ball fan. For a start I'm male. Then
there’s the question of youth. Add to that a
complete lack of fondness for the works of
Andrew Lloyd-Webber (except Evita) and you
have to wonder if | was the right person to
attend the Royal Liverpool Philharmonic
Orchestra’s ‘Magic of the Musicals’ concert.
Don'’t get me wrong, I’'m as open minded as
the next person about music — one look at my
record collection will attest to that — but as a
rule you’re unlikely to find me rushing to this
country’s clubs, arenas and stadiums to see this
kind of stuff.

So looking around the Arena in which I'm
sat, | have to wonder if this was the best night
to choose to visit the RLPO's summer pops
season. The Taj Mahal concert may have been
more my thing, even the Pops in Space Lighting
Spectacular (‘Sit back, relax and enjoy your
journey through the outer limits with the
RLPO’) was more likely to have been my bag.
But no, | plumped for Michael Ball, allowing
me to sit in an impressive 3,000 seater
temporary stadium provided by those nice
people at De Boer Structures, surrounded by a
gaggle of Ball supporters (Jock Straps?) and my
dad. Well, you try and find someone else to
accompany you to a Michael Ball concert
when you're 26.

The biggest outdoor event by a UK
symphony orchestra (it says here), the self-
styled Summer Pops is a big event in the North-
west’s summer festival season with 35,000
people attending concerts in the Arena last
year. That, however, was at its former venue of
the King's Dock, with the Pops shifting this year
from the home it had held since 1992 across
the City to Sefton Park, where a distinct lack of
a physical arena necessitated some serious
work from De Boers.

Banbury-based De Boer Structures used its
70 years of experience to design and install a
truly spectacular venue combining — apart from

Car] Davis whips up the audience for the RLPO Summer Pops.

“Never before have I seen so
much animation from a bunch
of pensioners. If it had been

me walking onto that stage,

I’d have worried about my

chances of leaving with all

my clothing intact.”

the actual arena itself — a grand reception/
bar/café/congregating area/space to lose your
dad (found, unsurprisingly, at the bar), various
dressing rooms and a heavily-guarded (is there
a fatwha on Michael Ball?) VIP area.

Inside the arena itself, the front of the stage
was surrounded by a collection of tables and
chairs (for those people who presumably
wanted to make a vain attempt to believe they
were seeing an orchestra and a West End star
in the privacy of their favourite restaurant, not
a 3,000 seater arena in the middle of a park), a
dozen rows of chairs were placed behind these
and then, on the three sides not covered by
stage, were 20 or so rows of elevated seating
{filled with a motley selection of twin sets,
pearls, middle-age Lloyd-Webber groupies and
bemused journalists).

But purple hair-rinses aside, it was the stage
that dominated the Arena, and that’s without
even as much as a musician in sight. A Thomas
ground support system on six towers — three
either side of the stage — made from 12" x 12"

heavy-duty towers with Thomas pre-rig truss
formed the main grid, with the addition of an
out-rigged scaffold pole to hang the backdrops
from.

The men responsible for this trussing and the
accompanying lights hanging from it are
Liverpool-based Phase 5 who provided a vast
array to ensure that every aspect of every
performance could be catered for. When
you're installing a system that has to cover any
eventuality in a season lasting 20 days, you
need to have products that you can rely on to
pull a variety of tricks out of their diachronic
hats. So, they’ve gone for Martin Professional
MAC 500s. “They're just amazing,” says Haydn
Gregson of Phase 5. “They do anything you
want them to.” Yeah, we know Haydn, we
know.

A dozen each of MAC 500s and 600s
provide the core of the system, backed up by
eight TkW profile spots, eight Martin Pro 400
colour changers, a pair of Pani 1200 Follow
Spots and 15 6-way Par 64 lamps bars. Add to
all this, a cracked oil machine and a Jem ZR22
smoke machine, and you’ve got your basic
lighting and effects system. But it gets better, in
the shape of a Spectra Physics 2011 water-
cooled laser — every home should have one.
Oh, and a mirror ball (I’'ve always had mixed
feelings about mirror balls. The Brown jury-is
still deliberating whether they're naff, kitsch or
still have a valid place in nineties society. I'm
wavering towards naff at the moment).

Meanwhile, up in lighting central (tenth row,
back of the auditorium, facing the stage — and
“no | won't sit down I’'m talking to this guy. I'll
move when the show starts. Yes | know I'm
very tall dear, but | won't be here when



Various aspects of the technical set-up are featured on this page, including the Avolites Pearl
console and dimmers, and the combination of Crest desks.

Michael’s on stage.”), the RLPO’s very own
production manager Tony Astor is the man
responsible for lighting the show and,
considering that this is a Phase 5 installation,
it's hardly surprising to discover that the whole
kit and caboodle is handled by an Avolites
Pearl 2000 console. It's no exaggeration to say
that Gregson is a fan of all things Avolites, but
wouldn’t a variety of other desks do the job
equally as well? | appear to have committed
heresy: “If you bought a Rolls-Royce and a mini
- both will take you to work, but which would
you rather drive?” he says.

Tony Astor is an equal enthusiast: “Avo desks
are very quick, especially if you need to pluck
something out of thin air. The Pearl is an
extremely robust desk - unlike some which
simply give up the ghost if you ask them to do
too much - the only noticeable difference with
the Avolites is that it slows down, but if you get
it to do that anyway, you're doing well!”

It's the flexibility of the system that will also
ensure its continued presence at future Pops.
“With a rock show, it's the same set-up every
night — but here we have 14 shows over the
two-and-half week run,” says Astor.

And, unlike any rock show this side of Rick
Wakeman, there is also the small matter of
around 80 people on stage at any one time —
and the lighting headaches that in itself creates.
“Because they're classically-trained musicians,
they've always go to be able to see the
conductor and there must be no moving light
over the orchestra as they've got to be able to
see the music,” says Astor. And you can wave
goodbye to your harp solo if you plan on using
primary red — because your harpist won't be
able to see the red strings. The kind of things
you just don't have to consider when lighting
Oasis basically.

And, because the vast majority of the
audience is unlikely to dream of attending a
concert by that Burnage quintet — indeed
probably found the Fab Four too noisy - all-
singing and all-dancing lighting shows are
definitely not the order of the day. In short, the
old dears wouldn't like it.

But let's be honest, I'd much rather be
lighting this thing — even with all the problems
with harpists — than providing the sound. Enter
stage left, lan Barfoot of Sheffield-based B&H
{not to be confused with Regal of Barnsley or
Marlboro Lights of Rotherham), a man for
whom the words string section hold little fear.
“| could be classed as a bit unusual,” said
Barfoot when asked about the mountain of
equipment surrounding him. Because he didn't
have dribble coming out of the corner of his
mouth and an apparent penchant for women'’s
clothes, I'm presuming he was referring to his
choice of main desk, a Crest X8. Reliability
goes without saying, but for Barfoot the
greatest benefit of the desk is its complete lack
of noise “there’s none to get rid of,” he says.

In total, Barfoot has 80 mics to control, made
up of (deep breath) AKG 45s for the strings, an
SM81 on the harp, a Shure 58 for the vocals
and the brass, Sennheiser 441s for the cellos, a
Shure 57 on the double bass, Octava’s for the
percussion, but an Earthworks PCK30 for the
timps, SE 300s, 451s and 535s for the
woodwind and the flutes, an AKG 414 for the
piano, an SM91 on the kick drum and AKG
419 clip-ons for the toms (“There’s not enough




space for stands.”). Ouch. And no compression
in sight. “It’s in the racks but all bypassed,” says
Barfoot. When pushed, he admits to a “little”
on the vocals.

On the subject of equalisation, front-of-
house was handled by a BSS VariCurve (“very
clean”) but in the Arena, Barfoot prefers to
handle things with an analogue parametric
equaliser. “I get great support from BSS,” says
Barfoot. “If | get a problem, | call BSS and the
problem goes away. The bottom line is, there
have been no complaints from anywhere in the
room.”

To make matters slightly easier — everything
being relative when contending with up to 400
people on stage — Barfoot produced a separate
string mix on a Crest Century G2, dumping this
down to the X8 before sending it off into the
ether, a big tent and the elderly ears of a
Michael Ball audience.

And those ears were tantalised with a
relatively simple mixture of speakers: a pair of
EAW )8 115s, Martin LE400s, a Meyer UM1P,
eight EAW KW850s and four EAW SB1000s
handling the sub-levels.

Okay, so the Arena’s a solid affair, the lighting
does its job and the sound is just about perfect
but what about the man himself?

Jumped-up, talentless, arrogant, self-
important . . . nah . . . | can’t do it because it's
not true. Promise you won't mention it to any
of my Prodigy-raving friends but, godammit,
Michael Ball can hold a tune. | don’t know
about you, but whenever | see someone
famous on the likes of Wogan or Parky — or
even on stage — | often turn to whoever is next

The man himself, Michael Ball.

to me and make some comment about them
being “nice” or “the kind of guy you could
have a pint with.” Don’t know if it says a lot
about the kind of person | am but “sharing a
pint” with someone is one of the greatest
compliments | can pay; and | wouldn’t mind
sharing a snifter with Michael Ball. And,
according to lan Barfoot, Ball's on-stage
persona is accurate too. “Good afternoon Mr
Ball, I said when he first arrived,” Barfoot
recounts. “Mr Ball is my father he replied, I'm
Michael.” Pint of Carlsberg Export for me, and
whatever the singing-bloke is having.

Tonight’s concert was being conducted, as

were the other nights in the season, by
American conductor Carl Davis, a man whom
seems to have adopted Liverpool as his spiritual
home, presumably because of his marriage to
Bread-actress Jean Boht. A rousing overture of
‘That's Entertainment’ (unsurprisingly not The

Jam — but the Broadway standard) and it was

time for the appearance of the great man
himself. Never before have | seen so much
animation from a bunch of pensioners. If it had
been me walking onto that stage, I'd have
worried about my chances of leaving with all
my clothing intact. But the lad is obviously
made of sterner stuff — or more used to it.

Les Miserables, Miss Saigon, Cats, Sunset
Boulevard, Jesus Christ Superstar, Phantom of
the Opera, Aspects of Love - you could
probably guess the set-list given two minutes
and a little knowledge of Ball’s career to date,
but nobody present this evening seemed to
mind, because it was what they had come to
hear. And, although the stories that peppered
the mid-song banter were of “the time | played
the part of” or “I said to Andrew,” variety, they
revealed a nice line in self-deprecation, with
Davis acting as the perfect foil for Ball’s jokes.

Throw in an appearance from four pupils of
the Elliott Fox school as backing singers (The
Ballettes?) and some elderly hissing when Ball
kissed the hand of the cellist following her solo
on Sondheim’s ‘Send in the Clowns’, and
you've got Michael Ball in concert. And that
evening’s encore? We're in Liverpool — what
do you think it was? ‘You'll Never Walk Alone’,
naturally - twice. And still no place for ‘One
Step out of Time.’
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Animatronics in the Stalls.

« lan Herbert

Three big musicals and one little gem in
the space of a few weeks give us much
food for thought. They prove that no
matter how much money you throw at a show,
or how little, it's going to be harmony that
counts, and | don’t mean whether or not the
chorus is in tune. Mind you, when the opening
number of Whistle Down the Wind has a bloke
singing ‘we're all looking for the key’ and then
not finding it, it doesn’t bode well.

ndrew Lloyd Webber’s latest has had a
A:ifficult journey to the Aldwych. The
ope was that Gale Edwards would find
the right levels, as she did with the revise of
Aspects of Love. To put it bluntly, she hasn't.
She has delivered a show full of interesting bits
- it’s just that they don’t fit very well together.
You're not expecting big Phantom-type staging
effects here, though Peter ] Davison delivers a
two-tier stage that goes up and down very
impressively, and brings on all forms of
wheeled transport, but the point of it all? Well,
not much.

made by the first Gale Edwards show | saw,

a superb Saint Joan from Clwyd. Mark
Henderson’s lighting of some more very fine,
typically architectural Davison sets played a big
part in its success, and Mark McCullough has
tried to achieve something similar here - there
are some great moments when light streams in
to give a biblical halo to The Man, whose
identity is the central question of the evening.
But it has a very contrived feel to it, and
McCullough has obviously been put at a
disadvantage by the set: while it has some nifty
apertures for the occasional streaming halo, it
can only be fully lit from the front and one side.
Amazingly, the worst feature of the production
is the band that often sounds like those
synthesizer-led noises on old Pickwick
compilations. Martin Levan must take some
responsibility for this.

ver at the Bridewell, some of the
Omerits | noted last time in their Pippin

resurface in Eyam. Mitch Sebastian is
back in very different form as choreographer to
Clive Paget’s direction, and once again the
scenery is minimal, but makes clever use of
platforms. There’s fine work from another top
lighting designer, Robert Bryan, with rather
fewer lanterns than Chris Ellis used for Pippin.
The cast are unmiked, as suits a musical in the
Howard Goodall tradition of English choral, an
ensemble who can take Andrew Peggie's
sometimes complicated part-singing in their
stride. Down in the pool, Peggie himself directs
a biggish band for this small venue, seven of
them, with a wind and brass emphasis to fit the
period. It's not easy to create a plague-stricken
seventeenth century village in front of an
audience sitting a pace away from you, but
that's what Paget’s production and Louise
Belson’s design achieve.

I well remember the deep visual impression

The entire Eyam budget would only pay
for one of the animatronic creatures
which effortlessly steal the show from
Philip Schofield’s Doctor Dolittle. Steven
Pimlott and Mark Thompson have continued
the successful association with Schofield forged
in the megamix Joseph, and make good spatial
sense of the notoriously difficult Labatt’s
Apollo. Inside a smart false pros, a succession
of increasingly exotic sets moves very smoothly,
and Hugh Vanstone’s lighting copes with all
their challenges. There’s even a walkway round
the circle to light, not to mention the final
arrival of Schofield on a huge, fibre-optically-
glimmering moth that tracks around the
theatre’s wall to lower the Doctor centrestage.

est news of all is the sound. Richard
B Ryan has seamlessly mixed pre-recorded

voices for some of the animals, notably
Julie Andrews as a parrot, with the live on-stage
ensemble and a big pit band. There’s also a
surprisingly delicate orchestration of back-
ground sound from Paul Arditti. | assume the
speaker system is neatly concealed behind the
blacks that frame the proscenium and not
being able to see them is a great bonus - the
overall sound picture is tremendous, fully
three-dimensional and extremely natural. If
you think this monster show is lacking in
subtlety, that may be true of Leslie Bricusse’s
sketchy book and all-purpose songs, but it's
certainly not so in the production values.

he technical skills of Dolittle are as
I nothing, however, to the quite
gobsmacking achievement of Trevor
Nunn’s Oklahoma! at the Olivier. It’s this
harmony thing - a show which had become
synonymous with corn (however high) is
revealed again as if new-minted. Anthony
Ward’s sets make clever use of differently sized
models to achieve a zoom effect during the
overture, where for the only time in the show
we see the big orchestra (a little light on strings
for Rodgers and Hammerstein, but making a
satisfactorily rich sound) set upstage of the
action behind the cyc.

@ We'vea century of uylﬂence in the buslnul and

I ﬁ

ard doesn’t use the Olivier drum’s
rise-and-fall capabilities, but the
revolve and cyc (and some big flown

setpieces including that corn - as high as an
elephant’s eye, since you ask) are quite
beautifully worked to offer scene-changes that
are part of the action, not breaks in its flow.
There’s a cinematic feel about it all, aided by
some absolutely classic David Hersey lighting,
which achieves almost all its effects by stealth
rather than cheap fireworks. Not surprisingly
for the gobo king, the cloud effects are
wondrous.

As in Dolittle, there’s a fine soundtrack, this
time from Paul Groothuis, gently insisting that
you are in a working Southern farm
environment where dogs bark and crickets
sing. | don't think the singers were miked - if
they were, the genius who mixed them
deserves a huge credit - but it's quite amazing
to hear such strong voices filling the cavernous
Olivier so richly, soaring over those peaches-
and-cream orchestrations. This is not the place
to talk about the casting, but the young, almost
unknown leads set the tone for the production,
one of clear-eyed confidence. What makes
Oklahoma! the finest musical in London for
many a year is that confidence, which shows in
the way all its elements have been put together
in an almost perfect harmony of intent.

There are those, and for a moment | was
almost one of them, who were ready to
see the lacklustre, directionless Whistle
as the end of an era for the British musical.
Dolittle, in spite of the weaknesses in its
composition, showed that for sheer verve and
technical invention we're still very much in the
game. Eyam, with its honest energy and a
commitment to musical excellence, showed
where we could be going if the mega-musical
bubble does finally burst. But Oklahoma!
demonstrates something even more promising:
London can now use the resources, human and
mechanical, that have been developed over
two boom musical decades to add new and
astonishing life to works in the existing musical
canon that might otherwise have become
fossilised out of existence.
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BY DESIGN

As DHA Lighting approaches its 30th year, Ruth Rossington visits them at their
London HQ to see how the company are preparing for their third age

Thanks to its genesis at the hands of David
Hersey, DHA Lighting has one of the strongest
profiles in this industry. The company has
traded on the unusual, and made a virtue out

" of converting sometimes impossible wish lists
into realities. To such good effect, in fact, that
the industry has come to depend on products
it didn’t even know it needed 15 years ago. For
me, DHA will always be a byword for creativity
and professionalism but, perhaps more
important than that even, it has a human face
and the natives seem to me to be friendly and
businesslike in everything they do.

So how does a company like DHA arrive at
such an enviable position in the market? The
answer is wrapped up in its unique history: the
company was formed in 1971 when the then
up-and-coming lighting designer David Hersey
decided he needed a small team to support his
work in industrial and commercial theatre. At
that time, it was the etched, stainless steel
gobos that were the backbone of the
manufacturing side of DHA, whilst Hersey’s
growing reputation as a lighting designer
provided the creative impetus. In the years that
followed, both DHA's and David Hersey's
careers flourished and by the late seventies
DHA already owned an extensive and ever-
increasing catalogue of gobo designs. In 1977
the company established an office in Cobham,
Surrey and as the product side grew, so too the
creative team, and by 1980 Wyatt Enever, with
his experience of photographic and etching
techniques, joined the small team providing
further impetus to the development of a much
needed custom gobo service.

Meanwhile, Hersey's creative reputation was
being swiftly forged and he was increasingly in
demand as a freelance lighting designer. The
critical successes of such productions as Evita,
Nicholas Nickleby and Cats meant that he
could commit less and less time to the running
of the Surrey-based company some 25 miles
from London’s West End.

His commitments to lengthy theatrical
projects were compromising his future in the
world of trade shows, product launches and
conferences and it was obvious that Hersey
could no longer dedicate his time to both.
Some serious heartsearching followed: the
relative security of corporate productions or
the unreliable world of commercial theatre -
the responsibility of running a thriving business
or the creative opportunities of lighting design?
History has already related which route Hersey
took, but at the time it was no surprise to
anyone who knew his passion for theatre that
he chose to pursue the role of a full-time,
theatrical lighting designer.

The inevitable consequence was that DHA
needed to be re-established as a company in
its own right, successful for its own products, so
in 1981, DHA Lighting was restructured and
Wyatt Enever became managing director.

Above, the stunning set for Cyrano de Bergerac at The Haymarket where DHA’s Digital Light
Curtains and glass and metal gobos were used. Below, DHA founder David Hersey.

Hersey’s input continued to be a critical part
of the commercial and design processes,
however, and it was in response to many of his
bizarre technical requirements, that a number
of DHA's principal products were developed.
Witness the Digital Light Curtain: this began life
as a prototype Light Curtain produced for the
English National Opera’s 1976 production of
Dalibor. Such was the scale and speed of its
development that by 1978, 24 Light Curtains
were put through their paces in Evita when
they were used to create the innovative ‘white
out’ effect. The Light Curtain was just one of
many products that translated from Hersey’s
drawing board to DHA product. The first ever
DHA Beamlight batten, for instance, was
developed for the musical Cats when it opened
at the New London Theatre - and is still in use
today.

With the development of a manufacturing
arm and the continued growth of gobo
production, it soon became necessary for DHA
to move to larger premises and to site itself
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geographically closer to the centre of the
theatrical world - London’s West End.
Accessibility and fast product turnaround were
the hallmarks of manufacturing industry in the
eighties and DHA was quick to realise that
without those two factors in its favour, it would
not otherwise survive. Relocation would also
allow Hersey to house his design work under
the same roof as his service company, and lay
the ground for his increased input into the
management of the company. So, in 1983, a
building was leased and DHA moved from its
country roots in Cobham, Surrey, to the
industrial area of the Thames’ South Bank.

Placing itself in the midst of the swirl of
London activity was to pay off dramatically and
by the mid eighties, DHA’s position as market
leader in the production of gobos, both stock
and custom was confirmed. It was also rapidly
gaining a reputation as a manufacturer of
moving effects and lantern accessories and the
development of the first motorised light curtain
in 1985 set the seal on its future. Today, the
DHA Digital Light Curtain features in a host of
theatrical productions the world over - and the
research and development programme goes
on.

Accessories for gobos quickly became a
fundamental part of the DHA product range.
Hersey’s desire to create an affordable water
effect for the 1984 National Theatre
production of Rough Crossing led to the birth
of the animation unit and before long it was
apparent that fire and cloud effects could be
created in much the same way. When he
wanted to rotate squares of light on a revolving
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Above, Martin Guerre featured DLCs, cyc projection and a range of metal and glass gobos,
whilst for Burning Blue custom glass cloud gobos in rotators and VSFX discs were spec’d.

chess board for the musical
Chess, the Gobo Rotator was
created and similarly the
company’s Yoyo was borne
out of Hersey’s desire to
create a number of effects
(moving door, water, sunrise)
in Miss Saigon. Aside from
these developments, DHA
were also extending the line
up of products even further,
and a range of fibre optics
completed the package.

But these were just the
obvious strings to the DHA
bow, and the company was
continually looking for ways to
extend its scope. One such
came in the form of the
production of projection slides for use with
small and large format projectors. With his
fundamental understanding of distortion
concepts, Wyatt Enever had, by the early
eighties, developed a technique allowing
highly complicated distortion calculations to be
worked out and incorporated into projection
slides, enabling their use in situations where
the projector had to be positioned off-centre in
one or both planes. This technique was put to
the test in the Royal Opera House's production
of Don Giovani where the projection surface
moved around the stage, but the images had to
remain centred and in focus. It proved a critical
success and the valuable experience gained
was reapplied to the productions that followed,
including Les Miserables, Miss Saigon, The
National Theatre’s Murmuring judges and,
more recently, The Invention of Love, and La
Traviata at the Royal Albert Hall. More recently,
Enever was drafted in to provide the complex
multi-plane image distortion for the celebration
of Cameron Mackintosh's Hey Mr Producer!
(see last month’s L+Sl). Today, the company
has three darkrooms and handles in-house
processing of Cibachrome.

In the mid-eighties, another DHA
development also began to take shape with the
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Above, DHA’s new Digital Beamlight 2 - to
be officially launched at this year’s PLASA
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introduction of an architectural lighting design
service. Permanent and long-term installations
became part of DHA's portfolio and it was
during the pre-production work for the British
Pavilion {Expo Vancouver 1986) that Adam
Grater took over the design reigns from David
Hersey, whose theatrical commitments
prevented him from completing a delayed
Expo production period. The net result was the
formation of DHA Design Services.

Although at first a one-man band making use
of the highly talented freelance pool available
at the time, by exercising his talent for design
and his ability to employ the right people for
the job, Adam Grater soon established DHA
Design Services as a successful consultancy in
its own right and earned it a place amongst the
top lighting design houses. Over the years,
projects including the headquarters for Hong
Kong Telecom, the Natural History Museum’s
Earth Galleries Atrium, and work on Las Vegas's
Treasure Island have been testament to the
creativity and tenacity of DHA Design Services’
team. The division now includes five full-time
designers and is currently working on museum
and architectural projects in locations all over
the world, including the MOMI Imax at
Waterloo, Holocaust at the Imperial War
Museum and the billion dollar plus Bellagio
Hotel project in Las Vegas. (This project,
together with a closer look at the work of the
Design Services division, will feature in a future
issue of L+SI).

The synergy of the triangle was instrumental
in propelling the company to its next phase.
The five people who originally brought DHA to
London had become 12 and the company’s
range of products, services and gobos was
extensive and expanding. 400 designs now
made up the stock gobos catalogue with a
further range of library designs available to
order. (The current catalogue incidentally has
800 designs in 14 stock sizes!). The custom
gobo business had grown to such an extent that
it required the employment of dedicated
graphic artists with the sole responsibility of
touching up clients’ artwork and tagging for
gobo production and at this time, Vicky Fairall
joined DHA to up the graphics team. Critically,
for the first time, the sale of stock necessitated
a front-line sales team.

By 1988, DHA had outgrown its existing
premises and was casting around for a new
base. The move to the 5,500sq.ft Jonathan
Street premises in 1989 represented its most
dramatic expansion to date. By consolidating
on everything learnt in the preceding 20 years
and by developing the roles of key personnel,
the company managed to ride out the
recession of the early nineties and continue its
trend of success. Over the next six years, the
12 became 35 and the turnover effectively
quadrupled.

Soon after the purchase of Jonathan Street,
DHA recruited Philip Nye, a talented
electronics design engineer. His first project
was to design and implement production of the
Digital Light Curtain which was to have
bespoke Macintosh-based control and which
would form the basis of an eventual small
family of related products. Within 18 months,
the first Digital Light Curtains were being
installed for Miss Saigon in New York.

Developments within the technical world of
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The faces of DHA (clockwise from top left): Wyatt Enever, managing director, Diane Grant, general manager, Philip Nye, chief engineer and

Adam Grater, who heads up DHA Design Services.

lighting brought with them the need for new
products. Although originally introduced as far
back as 1980, by 1991 glass gobos were
beginning to play a major part in DHA's range
and now account for a significant slice of the
overall turnover of gobo sales. Intelligent
lighting gave rise to the need for OEM gobo
production and DHA began its long and lasting
relationships with some of the key names in the
industry  including  Vari-Lite, Martin
Professional, Abstract and Apollo Spectrum.
Technical advancement ushered in wider
applications for glass image projection. By
laminating cibachrome ‘cloud’ transparencies
onto 443mm toughened glass for use with an
effects projector, high quality cloud effects
could be produced and the 1994 production
of Oliver! saw the introduction of this first new
cloud effect for 30 years. A year later, further
cloud designs were introduced to the DHA
range for Burning Blue, undoubtably a factor in
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it winning the 1996 Olivier Award For Lighting.

As with any growing business, the need to
constantly reassess and re-evaluate personnel
and potential was proving vital. 1995 saw a
major company reorganisation and a move to
15,500sq.ft of space just down the road from
The Old Vic Theatre. The latter part of 1997

oot S s

saw two further developments. Diane Grant,
DHA’s general manager, was appointed a
director and the company took the decision to
purchase the Waterloo premises.

The additional space allowed DHA to
expand all areas of production. Investment in
state-of-the-art  reprographic  technology
improved the speed and accuracy of the
custom gobo tooling process. Colour dark
room space was made available so that slide
production could become a mainstream
contributor to DHA's business and the
improved manufacturing workshops enabled
both moving effects and Digital Light Curtain
production to more than double. In the
summer of 1998, Digital Beamlight 2 came out
of R&D and into production, and it will be
formally launched at this year’s PLASA show.

Which should provide a fitting point from
which the company can successfully move to
its third age.
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BURSWOOD ISLAND

Jacqueline Molloy visits the Burswood Island Resort, where The Dome and the
Showroom have both been the subjects of upgrades designed to expand their horizons

Burswood Island Resort - all the trappings of Las Vegas transplanted to Perth, Western Australia.

Burswood Island Resort sits like a slice of Las
Vegas on the edge of the Swan River just a few
minutes from the city of Perth, Western
Australia. Opened 10 years ago, it offers a five
star hotel, casino, world class golf course and a
choice of entertainment venues, with the
Showroom and an arena venue - The Dome -
as the star attractions. Over the last decade,
both the Showroom and the Dome have flirted
with various forms of entertainment, seeking to
create a house style that patrons could identify.
The Dome has only recently established itself
as a successful venue for both mega rock
concerts and major exhibitions, whilst the
Showroom has opted to expand its horizons
and push further into the commercial
theatre/musical market, having already
established a reputation as a successful cabaret
and convention venue. These are interesting
times for both the venues, as the Showroom is
in the midst of major renovations and the
Dome is steadily forging a reputation on the
international touring circuit.

THE DOME
As arena venues go, Burswood Dome is a
generous space, offering 8,791sq.m of floor
and a seating capacity of 21,000, but the most
remarkable aspect of the Dome is its air-
supported Teflon-coated flexible fibre-glass
roof. The air pressure required to keep the roof
suspended is 1.2 atmospheres, which is equal
to being about one metre underwater. The air
pressure is controlled via eight fans run off a
fully computerised system, though in an
unoccupied mode it takes only one of the fans
to keep the air pressure at the required level.
At the centre of the Dome, the roof peaks at
a height of 37m, and standing in the middle of
the floor, you can’t help but be struck by the
fact that there are no structural supports to
disrupt your view of the space. Being inside the

empty Dome on a sunny day is like standing
under a huge white marquee, and if it wasn’t
for the eerie ambience created by the air
pressure, you could believe you were outdoors
under a canopy.

Access to the venue is through one of 16
revolving airlock doors for patrons and two
service airlocks for equipment delivery, each
measuring 21m long, 5.35m wide and 5.6m
high - more than enough room for a pantech
trailer. Naturally, when the Dome is in use, the
air pressure fluctuates and up to four of the fans
may cut in to cope with the demand, but in 10
years of operation there has never been an
occasion when all eight fans were called in to
use. Continuity of power is a crucial issue for
the Dome, since the roof suspension depends
on it, so there are two back-up generators
which have only once failed to cut in during
disruption to the power supply.

Patrick Pierce, the venue manager, recalls
the occasion well. “There was a delay between
the power going off and the generators cutting
in on a really wild, stormy night. The roof
dampers, which are basically the valves which
allow the air to escape if the pressure builds up
too much, filled with water and the weight
forced the roof to flatten out and drop five
metres. When the generators finally kicked in,
the dampers opened and water started to pour
into the venue. It was just like watching a
waterfall as it gushed the 30 metres to the floor.
Fortunately, an exhibition had bumped out the
night before so the space was empty, but it still
took a bit of clearing up.”

Until three years ago, the Dome was widely
dismissed as a white elephant - with no clear
identity and no proven track record in any of
the areas for which it was originally designed.
Part of the problem seemed to be that the
architect’s brief was constantly changing
between creating an exhibition-oriented space
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and a combined exhibition and sports venue.
The construction of the Dome was done on a
fast-track, in essence it was being designed as it
was being built, and unfortunately many of the
projected facilities that were specified were
never provided, due to over-runs in costs
involved with building the casino, hotel and
Showroom. Funds that had been earmarked for
the Dome were redirected to finance the
shortfalls of the other resort buildings, leaving
the Dome slightly short of expectations.

A major event held shortly after the Dome’s
opening was a Rolling Stones concert, where
the sound was so distorted it was considered a
disaster by audiences and critics alike. Sound
took 13 seconds for the round trip from the
stage to the back wall, rendering the music
unintelligible for many patrons. In a structure
which is predominantly concrete with an air-
supported roof and an air-pressure of 1.2
atmospheres, sound reproduction was always
going to be a challenge.

The management have spent the last 10
years trying to get the Dome to a viable level of
operation, and three years ago a decision was
taken to actively pursue new directions. The
acoustics of the venue were improved in a
$1.2m project to place black acoustic lining on
the exposed concrete walls and hang a quilted
baffle panel from the roof. Since these
upgrades, a number of successful concerts have
been held, with artists such as U2, Neil
Diamond, Mariah Carey, Placido Domingo and
Gloria Estefan performing well-received shows.
These days, with its sound problems behind it,
the Dome is recognised as a flexible space
capable of staging major rock concerts,
spectacles, exhibitions and sporting events. It
even holds the Australian indoor attendance
record for having 21,000 punters at a Neil
Diamond concert.

There is also the occasional gala dinner to
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The Showroom prior to the final stage of renovations.

)
Work in progress on the upgrade for the Showroom.
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cater for and Pierce feels that organisations are
attracted to the Dome for its novelty value:
“With our 214m of drapes we can turn this
space into just about any themed environment
that people can dream up. And we recently
hosted a formal dinner for 5,000 people where
we served fillet mignon and every steak was
served piping hot. There aren’t many places
that can offer that kind of service and still have
space left over for a stage and dancefloor.”

David Hobbs has been the venue's technical
supervisor for the past three years and feels that
it has really flourished in that time: “I think
we’ve now had most of the major promoters
through the place and proved to them that this
is a viable space to stage productions.
Previously, the only real event that happeried
here was the Hopman Cup Tennis Tournament
{the venue has two permanent courts which
are usually covered by a temporary floor) in the
summer, and then we basically locked the
building up for the rest of the year. Last year, in
just under two weeks, we had over 120,000
patrons through the doors for U2, Franklin
Graham and Gloria Estefan. Times have
certainly changed!”

The Dome has minimum resources in terms
of PA and lighting. There is a basic array sound
system suspended from the centre of the roof,
while the lighting system consists of eight banks
of metal halide 2kW floods evenly distributed
around the space. Lighting and sound rigs for
concerts can be suspended from the roof,
which can take 80 tonnes of weight distributed
over a nine metre square, with any square
metre able to support three tonnes. The
majority of shows prefer to utilise the steel
ground support system that the Dome sub-
hires as required.

Only two major shows have so far opted to
rig from the roof - Placido Domingo and a
massive production of Aida. The ground
support system can take 35 tonnes in either a
90sq.m configuration or in a 30m x 20m
format, allowing for a false proscenium and
backstage area. Hobbs is currently devising
several rigging scenarios for the roof that will
enable speedy and efficient flying of various-
sized systems as required.

The translucent white roof is a mixed
blessing: while it minimises the need for
artificial lighting for day-time exhibitions, it also
eliminates the possibility of a daytime blackout,
restricting the type of rehearsals which can be
undertaken in daylight hours. As it is impossible
to heat the space, due to the air-pressure
requirements, it does get very chilly in winter.
Hobbs commented that at a recent
management meeting it was jokingly suggested
that a message be printed on tickets advising
patrons to wear a thick jumper for winter
performances!

THE SHOWROOM

A short walk from the Dome is the Showroom,
a beautifully fitted-out venue, complete with
gold house curtain and a rich burgundy colour
scheme. It opened in 1987 with a lavish
American production, Las Vegas on Ice, which
called for the stage to be temporarily converted
into an ice rink for its six-week season. This was
a pretty spectacular event for Perth, performed
to an audience tucking into a meal, whilst
being entertained by flamboyant showgirls,
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iflusionists, comedians, huge musical numbers
and dazzling skating. Las Vegas had definitely
arived down under!

The original brief for the Showroom was to
provide cabaret-style entertainment for patrons
who could dine during the show, then finish
the evening off with a trip to the casino and
maybe an overnight stay in the hotel. Over the
years, artists such as Petula Clark, Don McLean,
The Village People and Dionne Warwick have
graced the stage, in addition to the numerous
corporate and smaller spectacle events which
have taken place.

Showroom management have taken the
decision that they would like to attract longer-
running productions into the venue, and to this
end have started an extensive refurbishment
programme, which is due to be completed this
summer. One of its major aims is to create a
more intimate ambience in the Showroom by
focusing the attention of the audience on the
stage, rather than on the vastness of the
auditorium. To help achieve this, the dress
circle is being extended by 3.3m out over the
lounge and a curve is being created at either
side to narrow the gap between the lounge and
the circle. The proscenium arch opening is
being reduced to 18m from its previous 21m,
and the side stages are having their curtains
replaced by acoustic panelling so they blend
with the surroundings when not in use.

A major aspect of the renovation is the
addition of 300 seats, bringing the total seating
capacity to 2,300 in theatre mode, with the
additional benefit that 82 of the circle seats
which previously had restricted viewing will
now benefit from an uninterrupted view of the
stage. Acoustic baffling is being installed onto
the front of the concrete balcony and to the
rear walls to upgrade the sound quality of the
space.

An 80-line counterweight flying system is
being installed on prompt side to replace the
previous 22-line electric winch system. Terry
Cranswick, the Showroom manager, explained
that with only 22 lines, the majority of flown
scenery and masking had to be dead hung,
especially since lighting bars took up six of the
available lines. The lack of a substantial flying
system was always a hindrance when trying to
attract larger-scale productions, and Cranswick
has great hopes that the new system will act as
a drawcard for prospective clients.

The Showroom stage is dominated by a 12m
x 6m lift with a capacity of 18 tonnes and

May 1998: the Natural Gas Convention in the Showroom.

powered by a single electrical motor driving
four gearboxes. It goes from the loading dock
5.5m below the stage to one metre above. The
lift has enabled productions to carry out some
spectacular reveals over the years, but can also
slow a set-up down by rendering the stage off-
limits whilst equipment is being lifted to stage
level. There was talk of relocating the lift, but
this has been dismissed in favour of installing a
gantry lift at the rear of the stage which will
drop down to the exterior of the venue and
enable equipment to be loaded directly from
the dock, thus freeing up the stage for other
work.

In terms of lighting and sound equipment,
the Showroom has always been quite well
equipped, and it is unlikely that much will be
done to either of the systems at this time, other
than minor tweaks to accommodate the
structural changes. The main sound system
consists of 12 JBL 4892 cabinets located at
stage left, right and the centre of the
proscenium, mixed from a Midas XL3. The
showroom is the only venue in Australia to
have an AVAB Viking lighting desk in
operation, but since the majority of their shows
to date havé been one-night stands or short
runs, it was necessary to add a 60/120-channel
LSC Focal desk to allow for faster plotting. The

Viking is not the sort of desk that can be learnt
in a short space of time, and many of the
touring shows that come through bring their
own operators, who are generally more
inclined to opt for the more accessible Focal.
The Showroom runs 320 5kW Bytecraft 1DS
dimmers and has a standard rig of around 400
fuminaires, plus Samurai robotics, effects
projectors and Colourset scrollers.

A prime consideration for Showroom
management is audience comfort and as part
of the refurbishment they are installing 1,600
high-backed velvet theatre seats in the lounge
area, which previously only had stacking
chrome chairs. The down side of this, of
course, is that it will take much longer to turn
the venue around from theatre to cabaret
mode, with Cranswick estimating around 200
labour hours for the operation. Needless to say,
the Showroom won't be encouraging clients to
do this too often!

The next year is going to be a telling one for
the Showroom, as management push the
venue in new directions , using the improved
facilities as bait to attract bigger productions
and new clients. If staff commitment and a
beautifully-equipped venue are the secrets to
success, then the Showroom has a bright future
to look forward to.
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Syon Lodge, Busch Corner,
London Road, Middlesex
TW7 5BH

The premier Windows based rental management software package

Straight forward user interface, mimicking most paperwork systems.
& Support for crew & trucking requests and schedules.

Flexible - add items to a rental after shipping, part ship, extend rentals, early returns.
& Support for sub-hires, which can be allocated to stock or. specific jobs:

Works with or without barcoded items, or a combination of both.
© In built wordprocessor, with wizard to help create quotes and powerful spell checker.
& Stock control provides vital management information on usage and sub-hires.
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The Chroma-Q olour canger,

,.'@, 4

Peter Aarinson, Bally’s Hotel, Las Vegas:
We have around 160 Chroma-Q color changers
Bl installed in the Jubilee show. We run around 500 shows
per year in a heavy pyro smoke and fog environment.
Our Chroma-Qs have performed flawlessly every day.
Our only maintenance consists of periodically blowing
| them clean with compressed air.

A

with compliments like these...

Kevin Forbes, General Manager,
Light & Sound Design Ltd:

The 200 Chroma-Q colour changers we own are one

Vin Holme, Senior Production Manager,
Stageworks Worldwide Productions:

We turn them on at the beginning of the Hot Ice season

at Blackpool Pleasure Beach and then turn them off at

the end - they just work, two shows a day for six months
solid.

Bryan Raven, General Manager, White Light:
By purchasing over 150 Chroma-Q units we have
expanded the number of our clients who have
access to colour changer technology tremendously.

(A The Chroma-Q gives customers of The Spot Co. a lot
L more show for their money. Consistency, reliability and

of the best rental investments we have made.

David Milly, Theatrical Lighting Systems:
I purchased the very first Chroma-Q units ever produced and I
must admit, I don't treat them very well. When I use them on
tours I don’t even store them in cases; I just hang them on fixtures
stored in pre-rig truss. They work reliably and being able to store
them in this way saves my crew critical time every day.

e

Peter Miles, The Boss, Spot Co.:

ease of use makes it great for us to.

A.C. Lighting Ltd.,
Unit 3, Spearmast Industrial Park,
Lane End Road, Sands, High Wycombe,
Bucks., HP12 4JG, UK

Tel +44 (0)1494 446000 Fax +44 (0)1494 461024
E-mail: sales@aclighting.co.uk

A.C. Lighting Inc.,
5308 Derry Avenue, Unit R,
Agoura Hills, CA 91301,
USA

Tel +1 818 707 0884 Fax +1 818 707 0512
E-mail: sales@aclighting.com

http://www.aclighting.co.uk




ON TOUR

by STEVE MOLES

AND PRODUCTION NEWS

Eros Ramazzotti

Stadio Olimpico, Rome
LD: Billy Bigliardi
SD: Maurizio Maggi

Thanks to the generosity of a couple of
the service companies involved, | had
a few hours to spare before | needed
to be at the Stadio Olimpico. it was a
sunny morning, not a common feature
in the UK at the time, so | went down
to St Peters Square, as one does ‘when
in Rome’. The square was filled with
camera-wielding tourists, mainly
Japanese, but plenty of Americans too.
Every 50 metres or so, the wide open
spaces of the piazza were interrupted
by temporary barriers, and there were
nearly as many police in the square as
people.

St Peters Basilica itself was in a sorry
state - the entire fagade was clad in
scaffolding. Only the famous Dome
was bare, peeping above the forest of
steel like a bald head in a crowd. Here
too, at the base of the scaffold were
hoards of armed police - what was afoot?

The answer soon emerged, in a cacophony of
church bells and a chaos of police sirens as only
the Italians can muster. Out from behind the iron
clad portals came a motorcade. Papa? Nada (the
Latins have no proper word for No) Some other
Catholic worthy? Nada y Nada. Fresh from doing
the washing up, the tea-towel still atop his head,
was none other than Yasser Arafat. Wedged
between two enormous bodyguards in the back
seat of his Alfa Romeo saloon he managed a
hearty wave.

I recount this little tale for two reasons. Firstly,
even the most unlikely people get their moment
on stage eventually, so we shouldn’t be surprised
or disappointed when persons we know little of
pop into our field of vision. If our glorious leader
decides to visit his presence upon the Des
O’Connor show, then Arafat can see the Pope.
Secondly, at a time when the audiences for big
rock shows are waning, it's as well to remind
ourselves that some trends are more durable and
have been entertaining crowds of many thousands
for more than 2,000 years. One of the key factors
in the Christian armoury has been the spectacle,
and the Italians still like a big show.

SET

More than any other, it is the visual medium
which stamps its mark upon this production. The
touch is that of Paul Staples, a well-known enough
name, but not in the pop concert idiom.
Nonetheless, his hand is clearly upon the Eros
stage with this, a derivative of what he produced
so lavishly for the Hong Kong bowing-out
ceremony, with its great swooping surfaces of
white. The set is at once plain, and yet immensely
complex. It appears simplicity itself; the dominant
feature is without doubt the huge, curving canopy

that vaults a full nine metres out from beyond the
towers of European Stages’ space frame roof.
Visually uncomplicated, the structure behind it,
built by Total Fabrications Ltd is, to say the least,
difficult. “it curves in all three dimensions,”
explained TFls Peter Hind. “Two of those
dimensions in opposition to one another. It is,
without doubt, the most taxing geometrical
structure I've ever had to run through a CAD
package.”

The canopy shape also acts like an aerofoil.
“We can experience anything up to eight tons of
lift, or four tons of down force, depending on
wind direction,” said Mikkel Brogaard of
European Stages. As such, it's immensely strong
structurally, but as we’ll see, it was effort well
made: this facet alone defines both the lighting
and video aspects of the presentation.

The set is in many ways an exposition of
international builders. Tait Towers built what sits
upon the deck, a multi-layered stage of risers and
steps that runs from back to front like cataracts on
the Tiber. Here the Eros band, 11 of them in total,
are scattered about in elegant repose. The only
shame of it is that Eros is a front-line man, as are
his (on this occasion) three guitarists. Despite
ample runways and stairs upon which to lift his
performance, he sticks resolutely to terra firma.

The set is further enclosed by a series of white
scenery flats. Seen from the point of view of the
audience, they start high backstage centre,
stepping down in an arc to the front. So it is that
the performance area is enclosed by an upper and
lower ellipse. The line is continued further by
other white flat embellishments to the sides. The
thing is, the complete set totally obscures the
standard black box stage behind it. In the absence
of huge inflatables and other major scenic
artefacts, this is a very unconventional stage - it
looks fresh and different.

There are other elements that contribute to the
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sense of the unusual. Brilliant Stages have created
further additions to the main stage, a great curving
arc of aluminium strip enclosing Par 36 ACLs, that
form a neat elliptical halo above stage.

But it's what’s seen to the sides that really jars:
the two Sony Jumbotrons from Screenco are
immediately adjacent to the playing area, but if
that’s so, where’s the PA? it's our friend the V-
Dosc system - two columnar strips each side,
almost 19 metres in the air, thanks once again to
Total Fabrications. The crucial factor in the V-Dosc
configuration is its curved face; the PA is reliant on
real precision in the curve, otherwise it won't
work. This is something that completely precludes
your standard, vertical, self-climbing PA tower.
instead, TFL have produced their own leaning
tower (no pun intended, this one’s far too stable).
Built upon a crow’s foot design, it inclines at what
appears a perilous angle, and in so doing it allows
the curve of the speakers. | mention this here
rather than in the sound section because the
elegant look of the supports, and the
confoundingly discreet size of the PA, contribute
heavily to the overall appearance of the show. The
comparison between a wall of something like 120
S4s, and 28 V-Dosc per side is not just one of
sound quality, the lightness of mass makes a huge
contribution. And that’s not forgetting the great
savings to be made in deployment time, steel
erectors, stage hands, and truck space.

SOUND S

The intrigue of this show was to discover just how™-,
well the V-Dosc actually does perform in the great
outdoors. For Ramazzotti’s regular sound man,
Maurizio Maggj, this is the first time he’s used V-
Dosc at all, let alone outdoors, so what made him
switch from Martin and Milano Sound Systems?
“I'd talked with Lars (Brogaard, the tour’s pre-
production manager) about it and was interested.
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He arranged for me to go to one of the Diana Ross
concerts on which the system was being used and
that was enough.”

Not quite as simple as it sounds, Brogaard also
arranged for Vincent ‘Lucien’ Perreux, Maggi’s
assistant, to tour with Ross for some time to
familiarise himself with the system. Even so, a big
step for Maggi, as he explained: “We started the
tour at the San Siro stadium in Milan without
rehearsals. For various reasons there are very tight
sound pollution controls at the stadium so long
sound-checks are out. We had rehearsed a little
indoors with the band and V-Dosc, but the first
time | got to try it was in the late afternoon before
the show.”

Even then, not an ideal try out. Ramazzotti did
a duet with Tina Turner for the show, and it was
this that Maggi had to learn from, three run-
throughs of an unknown song, with a star he’d
never worked with before, when priorities beyond
the system applied. The system was supplied by
our old friends Westfalen Sound, the people who
serviced Supertramp last year, the show that every
mag’ in the biz covered. Just two strips of 14
cabinets per side, hung from the aforementioned
TFL towers. Apart from the V-Dosc, Maggi has half
a dozen Arcs (also built by U'Acoustic, maker of
the V-Dosc) for near-fill across the front of stage,
and the system uses Westfalen’s own sub-bass
units.

Johan Schreuder is the ever-present technocrat
from Westfalen, who really nursemaids the system
and tweaks it to performance status at each
venue: “We now supply the system with a laser
[In)’clinometer”, he said, in reference to a
conversation about the critical angling of the
system we had last year. “We use it to measure the
stadium angle to the top seat, plus there’s a
‘clinometer built into the top cabinet to allow us
to set precisely to that measured angle.”

The laser also measures the distance to the
furthest seat (almost 800ft in San Siro), yet
astonishingly, no delay system. Maggi had many of
his sound engineer friends come to the show in
Milan: “They didn't believe it, but afterwards they
all came up and said how uniform the coverage
was.” It's a fair comment, | made a point of
trudging all over the Stadio Olimpico to confirm
this - it’s not so much the uniformity of coverage
that's surprising when you're up in the
nosebleeds, it’s the fact that you can barely see
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the PA, yet hear it perfectly. But the coverage isn't
quite perfect, as Schreuder admitted: “Of course,
you do lose a little high-end at the extreme sides
in the high seats,” and at the very back, I'd have to
say, “but it's still coherent.”

Having two stacks of V-Dosc per side almost
contradicts the ethos of the system, but at over
five metres apart, the single-line array theory that
makes them so uniform and throw so far, comes to
prevail: “I also mix the stacks so they go L, R, L, R,
across the front of stage, and the subs are delayed
to the system by 10.8 millisecs which means they
cross with the system at around 200Hz.

Maggi has a big band to contend with: “The
programme is very full, but I find every instrument
is easy to identify - just a little change on the fader
and it’s there. I'm using a Midas XL4, effects are
very standard - a Lexicon 480, SPX990
compressors, just one Summit, one Brunetti (a
custom pre-amp built by a colleague of Maggi’s)
and an Avalon, plus the usual BSS stuff.” Which
includes the now fully-functional Sound Bench
software that Schreuder was having to contend
with on Supertramp. “It’s now perfect,” he said,
and then went off into paroxysms of pleasure
about how many filters it gives him.

Ramazzotti’s voice is the main focus of Maggi's
attention: “I try to make him sound as natural as
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possible. All the band use Shure wireless system,
UHE and are on in-ears, whilst Eros uses a 58.”

He then went on to make a very valid point
about experimentation in the live arena: “I've
done a lot of studio recording in my time. In the
studio you get the time and opportunity to
research new equipment, but in live performance
you might only ever use 20% of the new features
on a given piece of electronics.” With an obvious
submerged coda, he feels manufacturers could do
more to teach the facility of their products to the
users. He then continued this line of argument to
make an interesting observation on the PA.
“There’s a new development every two or three
months in electronics and control gear, but with
speakers nothing has changed in 50 years - they're
still just bits of cardboard moving in magnets. But
V-Dosc is, | believe, the biggest advance in
speaker technology in more than 10 years.”

Praise indeed, but the arguments are very
compelling: fidelity sound, small, fast, light, “and it
looks beautiful.” Has a sound engineer ever made
that kind of observation about his system in the
stadium environment before?

MONITORS

David Bryson was just a shadowy figure beavering
around on stage last time we covered a
Ramazzotti concert (Albert Hall, Christmas ‘96).
Here he was in his element, even after an
unusually long afternoon: “I can't handle sound
checks that are longer than the show,” he
quipped, with a twinkle in his eye, but then he
had just come from a three-and-a-half hour stint.
“But | can stop things there,” continued Bryson.
“I'm out of outputs on the desk,” and he’s using
an XL4 as well; plus the usual suspects - BSS
Varicurve, racks full of gates and compressors.
“We're using three types of in-ear monitoring -
AKG, Shure and Garwood. We're testing out the
AKG system, the virtual acoustics thing. | have to
say that the AKG is up where the sound is
(meaning FOR), it's really transparent.”

“I use a PCM 90 to put a long delay on
Ramazotti’s vocals - he likes a breathy effect.
Wide and textured, that’s the character of his
voice.” Apart from the ear systems, Bryson has
four Arcs flown per side and a thumper for the
drummer: “The Arcs are all pointed upstage and
that's all you'll hear. At the start of the show the
audience can be really loud, but you can't fight
the audience. | might put extra vocals in the side-
fills to help compensate for the leakage of
audience noise, but | have to be careful. The
harmonic distortion in the ear system means if he
asks for it louder what | usually do is turn down
the band.” Good man.

LIGHTING

Lighting designer Billy Bigliardi has a lengthy
relationship with the star, over a dozen years, and
as such is able to evolve his design ideas directly in
consultation with Ramazzotti. “I draw up many
different plans for each project. | start with one big
idea which | show to Eros, and then develop
others from that first one. He asks me for an
explanation of how certain things will work, but
finally it's down to me.”

The set demanded certain lighting assumptions
- something Bigliardi was happy to make: “i did a
set design at first, but | found Paul's ideas better,”
he admitted, “lighting it has been easy.” An
observation agreed with wholeheartedly by Mark
Payne, his Icon programmer and co-designer:




“There's no space for surprises, this is a big look.
To have a reveal in a stadium show, the set’s got to
be very, very big. Eros is not that kind of artist, he's
a musician. We've tried to keep it as simple as we
can, but big. If you've only got one look you'd
better make it as beautiful as you can.”

In an unusual departure for this day and age,
Bigliardi secured a week’s lighting rehearsal in the
UK at Cardington: “There were lots of new
arrangements and two new songs to deal with.”
The two men blasted through the song list fairly
comprehensively, not wasting valuable rehearsal
time as there’d be little opportunity once on the
road. “Since rehearsals I've had to change cues in
my head as it were,” said Payne. “I change them
blind, and don't get to see how they look untif the
next show.” Such are the pleasures of outdoor
shows on long summer evenings.

The rig is compact in many ways. LSD have
made a central hub of lighting from an Octapod,
surrounded by four Hexapods, sitting squarely
above stage centre. This hub provides all the
down lighting onto band and set - other lights are
variously deployed along the front line of the
stage, at floor level, and not surprisingly around
the perimeter of the canopy. The main
constituents of the rig are Icons and LSD
Washlights, 40 of each, with a further 22 High End
Cyberlights on the floor level front line and
positioned on end around the rear of the stepped
stage set.

With so much white surface to play with,
making the BIG look that Payne alluded to earlier
is a simple combination of gobo displays -
rotating, mixing, colour changing - projected
upon the ample underside of the canopy. Further
enhanced by splashing thick colour washes across
the scenery flats, and then utilising the hub lights
and followspots to cover the band. (The
Washlights are supported in the wash role by
some 22 MoleMags, 10 5kW with MiniMags and
48 Par 64s with Chroma Q scrollers: followspots
are four Lycians in the rig upstage, and two 3kwW
Cladiators front-of-house).

The trick to maintaining crowd interest on a
one-look show is basically down to application
and dogged hard work. Quite simply, Bigliardi and
Payne don't rest from finding new and varied
combinations of the three main factors, canopy
look, band look and scenic wash look. To give an
example, the song ‘Aurora’ was framed by a blue
canopy with red sun gobos - baroque designs,
very Louis XIV - played upon it. At lifts in the song
the gobos would gently coalesce towards the
centre of the canopy and by careful overlapping
produce a visually creditable rendition of a Tsar
Nicholas’ two-headed eagle. ‘So what?’ you
might say, but the care and craft in the timing of
the move, and the way the eagle image
metamorphosed before your eyes, added a
certain magical poignancy to a highly emotive
song about the singer’s wife.

The only unanswered question of the night was
why was a UK lighting company servicing a
European artist on a European tour that never
touches England’s shore? Bigliardi was very self-
effacing about his reasons: “I've worked with
many Italian lighting companies - they have all the
latest gear but they are not used to this level of
work. italian touring work is very sporadic, lots of
little jobs, if they committed to a big show like this
it would take over. I've used LSD before, they
have bases or connections all over the World, so
when | take Eros to South America or the USA, |
can get the same service everywhere.”

He then went on to make some very flattering

remarks about his crew
that any crewman
would be pleased to
hear. “The guys are
very professional. To
tour a production like
this with an italian

1
company would need -
a crew of 15, with LSD 5
I've got five and it's 3
enough.” Bl

it wasn’t hollow

praise either; Payne
himself has worked
with Bigliardi a great
deal and confirmed
the problems Italian

lighting  companies
experience: “It's quite
normal  for  the

production side to be
slow and untogether.
So much so that even the mainstream press
expect it. Thus, when we opened the first night of
the tour in Milan with a well-rehearsed show, the
papers were full of praise, surprise even, of how
good the show looked.” What | saw didn’t look
any different from what you might see on Janet
Jackson or Elton John for this is the level of
professionalism we’ve come to know and expect
in the UK. On that basis, presumably there’s
opportunity for any UK company in this market.

VIDEO

Two Sony Jumbotron screens from Screenco and a
three-camera team and PPU from Creative
Technology were headed up by video director
Steve ‘Jimbo’ Kidd. He has two cameras in the pit
with 14:1 lenses and another Sony Digital with a
33:1 out at the mix tower. He's also aided by a
little Toshiba minicam set for backward shot on
the drum kit. “But it’s difficult to keep finding
different looks,” - the same dilemma as faced by
Payne and Bigliardi. “The camera guys get
everything | need, but with Eros not allowing
anything other than static minicam on stage,
there’s not really a range of different shots.”
However, he is helped by the artist who,
despite his reservations about hand-helds on

The Total Fabrication PA towers for the V-Dosc system.

stage, does appreciate the camera art. “Oh yes, |
look forward to every day because Eros knows the
cameras are there and loves playing to the lens.
Eros keeps me on my toes, every time he looks
into the lens he expects that little red light on top
to pop on.”

In the end, the video set-up is a bit basic, but
that’s what Ramazzotti wanted. As Kidd said
himself: “I’'m not producing a music special for
MTV here, my sole responsibility is to reach the
guys at the back - they’ve come to see Eros so |
stay with him most of the time.” This is probably
the only element of the show that’s weaker than it
might be (although lack of exploitation of the set
by the star is a tragedy, it still looks nice) and as
such somewhat of a disappointment. However,
with so much attention lavished upon other
elements of the show, it may be that video just
seemed weaker than it might have been by
comparison.

There is one more lesson to be learned from
this. While crowds may be staying away from the
rock shows in the UK, it’s not necessarily the case
elsewhere. This is the Euro’ market - how about all
those domestic artists? Tesco’s didn’t build a
supermarket in Budapest for the expatriate English
community, did they?

performance photos: Diana Scrimgeour

If you’re thinking wireless . . .

We're the

’4

obvious

solution.
hand helda

Unit 2, 12~48 Northumberland Park, London N17 0TX

Tel: 0181~880 3243
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Second Take . ..

John Watt’s view from beside the camera

1 guess I'll lose 90% of my readers before the

first joke - there will be one along in a
minute - but | can claim a certain expertise,
having started in this accident-prone world long
before the Health & Safety Act. Of course, |
was also around when the infamous ETU used
safety as a ploy to slow things down. Have you
ever been made to earth a wooden table lamp
with a plastic lampholder?

Earlier, during my apprenticeship (not as an
electrician) | remember being faced with a star
delta motor starter to connect up and, not
knowing which of the six wires went where, |
decided to dab the live wires around the
terminal block until | got a resuit. It's difficult to
hold six at once so | stood on three (Hush
Puppies had reasonable insulation properties
on a dry day) and flashed around with the
others: having persuaded the boss | hadn't
taken up electric welding (his electrical theory
wasn’t on a par with mine) | eventually got a
result, and not one of sudden death either. |
suppose | had been lulled into a false sense of
security, having been brought up on a three-
wire DC installation at the Haymarket
Basingstoke where any contact with a
conductor caused muscles to contract, making
letting go a problem. At least AC tends to throw
you across the room. Needless to say, you
should not try the above at home, or at least
not without an adult present.

y mind is on these weighty matters
M because this week | received a sample

safety bond from Rope Assemblies to
whom I’'m most grateful: I've been looking for
some way of securing the bike outside
Grantham Job Centre for some time (you never
see a production manager riding a bike, do
you?). On the blurb it lists all the things you
shouldn’t do with a bond, which seems to
cover pretty comprehensively all the things |
see people doing with them every day.

Aliscaff

Primary manufacturers/suppliers worldwide
of aluminium couplers (scaff clamps),
aluminium snap hooks and many other
aluminium fittings to fit either 2" (50.8mm)
or 1.29/32" (48.4mm) tubes
Ask for collage of full range -
Custom design work undertaken

I f | start this piece with the word ‘safety’ then

ALISCAFF LTD
Unit 2 Hotspur Ind Estate, West Road,
Tottenham. London N17 OXJ
Tel: 0181-808 5005
Fax: 0181-801 9851
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safety bonds together.” | wonder what

‘choke’ means in this context? “Never
subject safety bonds to temperatures in excess
of 150 degrees C.” I've no idea how hot some
bits of lamps get, but | bet it's close. “Never use
a safety bond where the load can drop more
than 200mm.” (Use a bungy cord instead,
maybe). Not always easy to achieve . . . well,
not without shortening, knotting, tying or
choking, anyway. “Never choke-hitch the bond
round a lighting bar.” You usually can’t get
anywhere near a lighting bar. Have you been in
the Tide End Cottage at Teddington lately?
“Never use inappropriate attachment points on
the luminaire.” What about when the lamp is
‘perched’ and the attachment point is on top,
usually more than 200mm away? What's wrong
with the yoke? Has anyone ever seen one come
off? “Never use bonds as general purpose lifting
equipment.”

Seriously, this is all good advice, but fearfully
difficult to apply in the hurly burly of a busy
production; | promise to try harder in future.

I quote: “Never shorten, knot, tie or choke

Manchester, spread about by people like me

that go there and get soaked. That said, it's
the only minus that comes to mind. When | was
last there, the Beeb operated out of a
redundant church in Dickenson Road where,
amongst other things, they produced a series of
shows with the Northern Dance Orchestra &
Sheila Southern. Boy, did they swing. It was
introduced by the laconic Roger Moffit who |
recall managed to get himself sidelined with his
special brand of sarcasm - | know the feeling.
Needless to say, | never crossed those hallowed
steps. I'm not sure that they even accepted the
fact that a group of young upstarts were plying
their trade down the road in Didsbury in an old
cinema.

nyway, the BBC operate now from a
ALarge building in Oxford Road which

ould be made of Lego, but isn't
colourful enough. Times change, and | found
myself on the way to a job there and after only
three or four circuits of the one-way system |
get to the gate. A pleasant bearded guy, without
the clipboard or attitude of his opposite
numbers at TV centre, directs me into the
underground car park, designed by an architect
with a sense of humour but no sense of
direction. Navigation is not helped by the
stacks of redundant props and scenery waiting
to leap out and scratch my new car. Having
parked, | wander about looking for reception
and find myself back with my bearded friend at
the gate! “How do | get to reception?” | say.
“Well” he says "a fairly idiot-proof way is to
follow the big blue signs saying ‘Reception This
Way’, like the one you're standing by.”

|t’s a rumour that it always rains in

Smith, their client liaison man who has
witnessed this pantomime on CCTV and is
having difficulty containing his mirth. | suppose
if you spend every day sorting out clients’

|arrive at reception to be greeted by Tony

LIALITIRS « AU ININ IRITEDRIATIANIAL AL ICT 1000

problems you grab whatever laughs you can.
However, | have a sneaking feeling that he’s
quietly wondering if this non-Evesham trained
lighting man, who can't even find his way out of
the car park, stands any chance of getting 150
lamps in the right place. | shouldn't have
worried, | soon found myself in a real,
professional studio with a crew to match. Stan
Robinson, ably assisted by Steve on racks, is
one of those strange and rare blokes who
dedicates himself to making sure that the LDs
he works with don’t make prats of themselves.
Good ideas, local knowledge and coffee
appear in large quantities - what more can a
wandering lighting designer ask for. Well it's
churlish | know, but a window between lighting
and production would be useful, as it would
allow me to see the director and thereby judge
whether he got the joke or not. Anglia seem not
to have got the joke about their control room
window, as I've not been back; greetings to the
lads who understood my funny ways. But
Manchester left me hoping to return soon:
nice, talented people with enough resilience to
take a bit more of me.

small group of us are trying to plan the
A1ext Showlight, which, for those of you

hat have never heard of it, is a
conference and small exhibition aimed at
theatre, film, TV, event, concert and
architectural lighting. It's a couple of years
away yet, but views on the viability of such an
event in the current climate would be
welcome. The five previous shows have been
successful and much enjoyed by delegates. If
you are a working lighting designer, | would be
particularly interested in hearing if you would
support us or would be prepared to speak
about your work.

he venue has not been decided, but we

I had a recce in Dublin a week or two
back and it’s certainly on our short list.
Whilst there we met with Robert Moore,
manager of TV production operations at RTE,
and Tom Gibney, head of the lighting and
electrical departments. Both made us very
welcome and gave us the full tour of what is, in
the nicest possible way, an old-fashioned set-
up. Old-fashioned in the sense that they are a
full-scale, self-sufficient broadcasting
organisation. They produce a full range of
programming including outside broadcasts, two
soaps, children’s programmes, current affairs
and news, all from a number of well-equipped
studios. A stark contrast to those empty,
depopulated shells that were once active
production centres here before Mrs Thatcher
created ITV Ltd. If we end up in Dublin you will
be able to sample the legendary Irish
hospitality, also the traffic which is truly awful
though the taxis have their ways involving
pavements, one way streets, speed and cheek.

way street but speed and cheek are certainly
a requirement these days for lighting in the
fast track.

I never knowingly go the wrong way up a one



The Cloud One Group are suppliers of
sound and lighting systems to the
entertainment, leisure, conference,

exhibition and educational markets within
the UK. We are seeking to make a new
appointment to further promote the success of the business.

HIRE SALES MANAGER

To manage existing projects and identify, develop and follow-up new
business opportunities within the event industry throughout the UK.
A minimum of three years experience is essential, with experience of
the conference, exhibition sectors in particular, an asset. An attractive
package is available for the right candidate.

Applications in writing to: A Gibson, The Cloud One Group,
24 Proctor Street, Birmingham, B7 4EE

183 Can vou Cut it ?

DNAL SALES MANAGER

Outstanding Opportunity to Join

Numark u.K.

. Distributer of the Year 95/96 & 97/98

o drect and develop the U.K. Sales Team, faking this most
' and innovative Disco company Info the 21¢ Century
Reporting directly to the Managing Director and working |
with our Marketing Department and Sales Force you ¥
totally responsible for the future sales growth
development of the Numark range.

Fantastic Salary Package & Potential

All applications will be treated with the strictest ¢
Call Wendly Taylor or David Chaprmian on 0

LIGHTING AND SYSTEMS SUPPGﬁT.

Requires a

Service Engineer

Principally working with a team
of engineers on theatre and TV
lighting control systems with
additional responsibility for
Networks and IT within the
White Light Group.

Applications in writing to:
Antony Bridges,
The Service Company,
c/o 57 Filmer Road, London SW6 7JF

beyerdynamic))))

Leading UK distributor of pro-audio products
needs a product specialist to help develop our
continued expansion in the live sound and
installation market.

PRODUCT SPECIALIST

The successful candidate will be required to
travel throughout the UK offering application
assistance, product training and active
demonstrations. Sales experience is helpful but
not vital. Good communication skills and
computer literacy will be called upon to
interface with end-users, system designers,
sound engineers and installation engineers.

Products covered will include multi channel
wireless systems, live/studio microphone
placement, XTA signal processing equipment,
Soundtracs mixing consoles, ASL
communication products, live and installed
amplification systems.

This is a varied and chéllenging opportunity
requiring a self motivated, organised individual.

Please send your CV with a covering letter to
Bob Harrison, 17 Albert Drive, Burgess Hill,
West Sussex RH15 9TN

DRIVING FORCE

required

Self-motivated sales person required to manage
hire and sales department of a high profile
Yorkshire-based Audio Visual company.

The successful applicant will have a proven
sales and marketing track record, highly
developed people skills and a working

knowledge of the audio visual market place.

Please reply in writing enclosing a full CV to

Ref: LSI/JC/2
Lighting+Sound International

38 St Leonards Road
Eastbourne

East Sussex, BN21 3UT.

Opportunities Now Available on PLASA’s Web site - bttp:// www.plasa.orguk
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ALTMA

xtensive array of ir pres
1ting products a accesso
all your film, video and _e'

nd Metal Halide
dio, location
e .rnooﬁ.]”oj'm

We have it all!

FOCUSING CYC™

Ground or hanging this one unit solves
your cyclorama problems.
¢ Adjustable light distribution
e Accepts T3 thru T8 lamps,120 to 240 volts
* UL and cUL approved

‘High intensity
with soft edged
' RECOGNIZED -~

State-of-the-art
engineering
for superior
performance
at lower
operating cost.

FOLLOW SPOTS

A complete range

for every '

requirement

and budgst. L (i
o Track mountedl' .-

optional. .

MICRO FLOOD

BORDERLIGHTS
Engineered for quality, designed for efficiency.

THE @Q@UALITY L | & [F U
Altman Stage Lighting Company, Inc. - 57 /-\Iexander Street, Yonkers, NY 10701
914-476-7987 » 212-569-7777 * Fax: 914-963-7304 » Web: www.altmanltg.com

For pricing and product availability anywhere in the continental U.S. call directly to the dealer nearest you
1-800-4-ALTMAN (425-8626) ]




PLASA 98 - Seminar Programme

MONDAY 7TH SEPTEMBER
I'1.30am - 12.30pm
Local Area Networlk Technologies &
their application to |_.l‘(3 Sound
David Karlin, BSS Audio managing direclar

Revieve of basics of diaital audio transmission, ,) S\

analvsis of netsork (cchnolovies and hoe these

solutions aficet rualg audio systen <ll!f/ thair

apphication (ot Hetribution of thraital u/rlm lor Ir\'r
sound. Somgr case ivLU(IIL ol audio i III’J sion fir
Various A[)I)/udmu,s\un,( and odnts, I'Iw tiof -
nology availableand népwerk protocols Lol what
dovs the future hold forgeiwarked aicdio rnnll id 4 u,rl

what new producds will n\n ‘l\l/)('\l % i
| 3(}).“ :
Voice Evacuatiorh- the LastiMessage

Tony Barham, B .1|d\‘wm)!m'
Peter Barnell, /QMS Aco b’ll(
Alan Patmore, Luton & F)unsml NS Trusl

\lang with vanous indusie LD

Loxall vl onlichien LI(‘ ' .' et many®

acvantages and comploex svs stor.
alarnt cquipmentfand,
ancwhat the ture holds?

3.30pm - 5.00pm
Review of the Pop Code
Keith Fersuson, PSA general manager/
Roger Batrell, Star Hire/Tim Norman,
Ldwin Shirley Staging! Lorraine Miller-Patel,

Health & Safety [reculive X

Mike Lethhy, Live! editor

Sponsored by Live! Magazine PSA

Dehating the torthcaming review of the Pop Care: for

the lirst e, at the PSAS instigalon, the prodiction

inelustry has the chave 10 have iis opsnions faken into
avcount i ihis afl mportant leasiative roviews This
seminar is the last chance imdustey professionifs fave
Lot their vievws 1 public. hetre the leorslaiion 1s

Hnalised,

TUESDAY 8TH SEPTEMBER
[1.15am - |.15pm

Sound System Gain Structurc & Equalisation
John Murray, TOA Fleclronics Inc
Sponsored hy NSCA
\osenminar covering procedures which st b
perfurmed on virtaally evene <ound reintorcement
svstenm ol even piodest complexine Atlendeos will
honent fivm dreais o onfidlonece in Ao /)ln'; the
properadjustmont ol svsterms frops the smallest o thi

laroest drid most compley.

[.30pm - 2.30pm

Outdoor Displays -
Giant Scrcens for Sale or Rent
Peler Llovd, AV Magazine/Dave Crump, Screenco
Sponsored by AV Magazine

The svssin fooks o tochinologe and arfeting
developments in the Lige screen display sector,
Developnents includie the introdiction of LED sereons
suilables tor shoppin denfre sites andd prrmanin!
installations, and the possibility Of sing largo sciens
mdoors Supplivrs and users arc on e pancl.

2.30pm - 3.30pm

Displays for Pubs and Clubs -
Malking the Systems worlk for
Owners and Customers
Peter Lloyd, AV Magazine editor-in-chief
Sponsored hy AV Magazine
Looking at publclublcisare instillations of larpe scroen
disploys and thetechnical and eratne requiromenis
that make them succussiul, The roelative morits and

rolis OF difterent display techaologies - cluding

moniors, videovall /)/.zxm,_;,r‘ﬁ;/ projection What ara
e pitfalls facing developers and howecdothey avorrd
theme

3.45pm - 5.30pm
flaking Theatrical Lighting and
Effects into the Architectural World
Chaired by Rick Fisher, ALD ;\1,':1__!‘_1_:rl\4n|()r. Speirs
& Major/Jonathan HowardaBHA Desion Services
* Steve Terry, l’u)dl'l-('l'i'()n Arts USA (PRG)
Tﬂ'n‘}' Rimmer, Imagination
The wst or theatrical style lishing and efieers n
architectural and rotiil envirconments. Desipnors fron)
cifieront bitclurounds will discuss the advantases and
short (il of uwng this type o ightng, the tricls o
create thoatrical eficouvith standard architectural
lamidiires and some of the pewe luminaires non
availahl:

WED_I}_I__ESDAY 9TH SEPTEMBER
[T5am - 12.45pm
Public Address for the Non-Technical
David Hoplins OBE, Audio Design Services

Wepy Public: Address Company hae s level of

techmical expertise bt Beneatly that ari stalt iwhi iined
it hard tzrapple with the hasics of the wbject. Daviel
Fopkins wall cxplam Publi: sAddroscin non-technical
lariage - o soandd fevels are calcilatod anel ther
importancein planning i installation: Ao froguens;

response and thdteficer or dispersion and the pros aned
cons o uang specific lontspealiens i varion

COVHONMents,

I.00pm - 2.00pm

Remote Source Lighting -
the future or simply a pipe dream?
Brenl York, TIR Syslems Lid (Canada)
Emma Dawson-Tarr, Absaliute Aclion
Barrie Wilde, Building Desion Partnership
A examintation of Gyo ditterent Typos ol remaolao
sonrce liphting, Tibre Ciptics and {ishipipe, their
applications and flimitations. The s ol these
schniguos, their successes and Galoros. Wil futore
developments in periorniance and perception mafio
this ihe prederred ohting solition?

2.30pm - 4.30pm

Theatre Afternoon
(to herald the start of Baclsstage London)
Chairman - Tony Gollelier, Wynne Willson Gollelier
Sponsored Iy Lizhhing 4-5o0und Infernational
Bevoloping aned ro-developivi: Theatrical Boddings for
Live nonee Millenniom. dikcission 1romincusies
sperls ahout noss projocisin tieatro qoedilie impart
OF T Lt or

: £12.00 pm session (£6.00 for students on prr‘fnnlwlmn of valid NUS cnrd)

)y

“Learn to Ily™ at TOMCAT'S 1998
Hoist and  Rigeing  Workshop.
From September 11-13 in Brom-
borough.  Merseyside  vou  will
receive hands-on instruction from
industry experts on:
« Troubleshooting Columbus
McKinnon Lodestars
« Rigging practices and principles.
and

o Truss design & use

Both the veteran and those new (o
the industry can benelit from this
widely  popular seminar which
includes tours ol the TOMCAT
factory. Class size is fimited. So
register Tor this yvear’s workshop...
it’s the only way to Iy,

STAGING. LIGHTING AND SUPPORT SYSTEMS

UK Tel:
UK Fax:

+44 (0) 151 482 3100
+4H(O) IST 482 3011

www tomeatglobal.com
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TRAPPED VERVE?

Fancy doctoring a few spins? The FSM-600
from Formula Sound might come in handy. This
brand new mixer provides the performance and
audio quality that have made our award
winning PM-90 Britain’s number 1 disco mixing
system in a brilliantly engineered package

FORMULA SOUND LTD ASIHTON ROAD, BREDBURY, STOCRKPORT SKo 2SR, ENGLAND D TEL: 244 0161-494 5650 FAN: 4 10 0061191 G0i ]

F-mail: intod@ formula-sound.com

which is tailor-made for DJ’s who take their
work seriously. This is top class professional
sound engineering at a price that will be music
to your ears, indeed, we might be forgiven for
saying that anything less is just Loony Tunes.
Liberate one soon!

Web site: hupsifwww. formula-sound.com




EQUIPMENT NEWS

Bonus Channel
From Cloud

Cloud Electronics have introduced the new
CX133 zone mixer, which replaces the successful
CX132. The CX133 now offers an extra (mono)

output channel as one of several
enhancements.

The mono ‘utility’ output, additional to the
two-zone stereo circuitry, which is retained, is
intended to feed peripheral areas of a venue. The
CX133 now also has its previously optional VCAs
permanently installed on the motherboard, for
even easier remote control of the music
programme.

Cloud - UK: +44 (114) 244 7051

major

Electro-Voice XW1i2

Flectro-Voice have introduced the XW12, a 127,
two-way floor monitor aimed at quality live
sound applications. Using materials developed
for the X-Array, it incorporates a custom-
designed woofer, using new cone material for
maximum internal damping. Top end comes
from a 1.4” compression driver coupled to an
80 x 60 degree horn. A symmetrical design
means that two monitors can be placed head to
head, allowing the HF horns to be coupled for
use on larger stages.
EVI Audio - UK: +44 (1562) 741515

Coemar Pilota

Coemar have introduced the Pilota 1200 MSR/SA
followspot. The compact unit - Tm long, 40cm
wide and 25cm high - includes an electronic
ballast, a dichroic ‘cold-glass’ parabolic reflector,
and a new 1200W short arc discharge lamp
developed specifically for Coemar.

Coemar - Italy: +39 376 779336

Fax your news to PLASA on (01323) 646905

fixture.

CompuCAD Update Launch at PLASA

Following our review of CompuCAD in our CAD Survey last month, version 1.3 has been
introduced with a number of new features, and version 1.5 will be launched at the PLASA Show.
Apart from being more stable, version 1.3 is supplied with a complete manual and allows for
exporting of files in TXT Tab delimited for import into spread sheets. Sorting and printing of any
data displayed is now possible in the conceptual design module, not only instrument schedules,
but all information. Search and replace is available by simply clicking the mouse on the relevant

V1.5, which can be seen on the Compulite stand (C3) at PLASA, will incorporate ‘WYG Alike’
which enable connection of the PC direct to any Compulite console via Ethernet, or to any
console via a Compulite E-Mix Fthernet DMX node. This provides a completely interactive
display of the stage states while the desk is being operated. V1.5 also incorporates a rig database
and allows direct access via template to Microsoft Excel.

Compulite - Israel: +972 3 540 1268, Stagetec - UK: +44 (1753) 553522

Griven’s Kolorado

Italian lighting manufacturer Griven have
introduced the Kolorado architectural
colour changer. Designed primarily for
external architectural use, Kolorado
combines a wide-angle high-power flood-
light (MHD 1800W discharge) with a CYM
colour changer. The patented optical
system, utilising a group of planar mirrors,
gives an even light coverage over 30sq.m
from a projection distance of only 5m. The
functions (colour mixing, colour scenes
blackout) are
controlled from a standard DMX signal,
and set-up is simplified by the on-board
seven-segment display. Control has been

sequences, dimmer,

designed to be intuitive, even for multiple
projectors, where any unit can be selected
to operate as the master. Automatic
operating is available, from a series of pre-
programmed sequences.
Griven - Italy: +39 376 779483
Multiform - UK: +44 (1825) 767005

New Opto Isolator

Kit from Jands

AC Lighting Ltd has announced the launch of a
new retro-fit DMX 512 Opto Isolator kit for the
Jands range of lighting control consoles.

This compact unit can be fitted to consoles
quickly and easily by the end user, negating the
need for the console to be returned to the
workshop. Once fitted, the Opto Isolator kit will
offer additional protection to the internal
electronics from any sudden voltage spikes
running into the console which could, potentially,
cause a great deal of damage to the delicate
circuitry. These new kits are available for the
complete range of Jands controllers, bar the Stage
consoles.

AC Lighting - UK: +44 (1494) 446000

Let The Conductor Take Control

A 2
O

AT

e Timecode
e MIDI

e DMX

e RS232

® RS422

® RS485

e |nfrared

e Contact Closures
¢ Analogue Voltages

AUTOGRAPH
SALES

sound distribution for europe  http//www.autograph.co.uk

Synchronise events across a
huge variety of equipment and
situations with The Conductor.
The universal control and
entertainment automation
system that intedfaces multiple
operating  stan and
communication protocols:

UK Master Distributor

102 Grafton Road London NW5 4BA UK
Tel: +44 (0)171 485 3749

Fax: +44 (0)171 485 0681
sales@autograph.co.uk



DIRECTORY

Lighting + Sound

Equipment Sale/Hire
Installation and Design

o

Designer and manufacturer of
protective cases and bags

CP London, Tel: 0181-568-1881
CP Manchester, Tel: 0161-873-8181

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HA8 6RW

TEL: 0181-952 8982
FAX: 0181-951 4178

LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 GPH.
Tel/Fax: 01457 862811.

Whatever you are doing!
We have the Lighting,

E Sound & FX Technology
to make it a Success!

3; Hire & Sale

Repair, Mail Order & Export

.munc

172 High Rd, London N2 9AS
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Par Oph Projects Ltd . ¥

§.+44(0)181-8834350 x

¥ 67 Siirling Road, London W3 8DJ *

Tel: 0181-896 2588

o *  Fax: 0181-896 2599 * *

To advertise in this
direstary section
piease eall Jane
or Barry
00 -+44 (0) 1323 642639
00 -+-44 [0) 1323 B46305

Automated SEARCHLIGHTS - we design & build to sell or hire
(single or

o= Skylites International = ;J*ox,,
liassey) TEL: 01376 584799 FAX: 01376 585899 4,
Mobile: 0378 709989 S%Z\/’c/-oﬂ 7.

HADEIOUII]

STAGE & STUDIO
FLOORS

for FREE
datasheets
and samples.

8 British Harlequin, Bankside House, Vale Road, Tonbridge, Kent TN9 1SJ

Telephone 01732 367666 Fax: 01732 367755
76 page Wenger

I R E catalogue

| | Exdlusively An indispensable treasure
u, available  house of hard-to-find,
- everyday, and totally
unique music equipment.

To receive

Black Cat Music ® Banksnde House ® Vale Road @ Tonbndge ® Kent TN9 1SJ
Fax: 01732 367755

SOUND &LIGHTING

Stereo Sound & Effects
Lighting Specialists

CLRY PAKY FEAEY _BOSE

2er0 88 AR OPTKINETCS
TECHNICS
CX-CIoud (eon: C
Panasonic -
PULSAR = e
E @ S::’;EMS ‘Le‘Maitre
DENON e
Unit 46 Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG.
Tel: (01274) 651600 Fax: (01274) 651190

STAGE PRODUCTS:

*» Scenic Gauze

* Cyclorama Cloth

* Opaque Satinette

* Back Projection Screen

Tel: 0181-5498590 Fax: 0181-5498290

*» Dance Floor

* Velvet

« Stage Cloth

« Making up service

Entertainment
Hire Software
& PA.T
Testing Systems

Syon Lodge, Bush Corner
London Rd, London. TW7 5BH

Tel: (07000) NAVSYS
97)
Fax: (i 07000) NAVFAX
(628329)
email: Isi@navigator.co.uk
URL:http:/lwww.navigator.co.uk

Francu

EARCUHL!GHTS

Manufacturers of
rugged, automated
Xenon searchlights

for permanent
outdoor installation

Tel. 01204 527196
Fax. 01204 361567

——

SAFE WORKING
LTD.

Training courses for
the entertainment

industry
RIGGING

ROPEWORK
SAFETY

Call
Mark Armstrong
Tel: 0181 674 5645
Fax: 0181 671 8150
Mobile: 0802 800963




SENNHEISER
TOUR GUIDE SYSTEMS

6 frequencies

RADIO MICROPHONES

multi-channel systems

INFRA RED SYSTEMS

quality 2-channel operation

CONDENSER & DYNAMIC MICS
MKH 40/50/60, K6 + ME60, MD421

WHEN QUALITY MATTERS

UNITS C6 & C9 HASTINGWOOD TRAD. EST.
HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

THE OTHER SIDE OF MIDNIGHT

SALES - DESIGN - INSTALLATION
SERVICE OF PROFESSIONAL LIGHTING

MIDNIGAT

DIRECT

FADA VY =—

AND EFFECTS EQUIPMENT

TEL: 0181-871 4077

FAX: O181-877 O161

INTERNET: http://www.midnight-sales.ltd.uk

100 GARRATT LANE - LONDON SW18 4DJ

WHITE LIGHT

Lighting Hire
and Sales

London

Tel: 0171 731 3291

Fax: 0171 371 0806

North

Tel: 01422 839 651

Fax: 01422 839 773
www.whitelight.ltd.uk

A

¢ The complete gobo service

Re

4 Projection slides - all formats
¢ Animation effects

¢ Fibre optic equipment

¢ Digital Light Curtains

+ 284-302 Waterloo Road + London + SEI 8RQ * UK
Tel. +44 (0)171 771 2900 » Fax, +44 (0}}71 771 2901

ACCESS ALL AREAS \/

Lishon, Portugal
tel 'm 11/8 3826

Cnnld(‘l Jose Manuel Henriques

ARENA LIGHTING
Dublin, Ireland

S€LITE

The Automated Lighting Company

VARI

LIMELITE SRL

Roma, Htaly

tel 39 6 5060063

fax 39 6 5060400

Contact: Giancarlo Campora

LITE ALTERNATIVE LTD

tel 353 (0)1 855 4490
i {0)1 855 1868
Contact: Mick Deggan

AUDIOMIC PRODUCCIONES S

Sondika Vizcaya, Spain
tel 34 94 471 1579
fax 34 94 471 0551
Contact: Carlos Garcid

BACK STAGE LTD
Birmingham, Engl

act: Mike Hdnnun

BLACK LIGHT LTD
Edinburgh, Seotland
tel 44 () 131 551 2337
fax 44 (0)131 552 0370
Contact: John Barker

DELUX THEATRE LIGHTING
Zurich, 3

Contacts: Urs Kl stler/Andreas

~
LS

Authorised Series 300™
European Dealer Network

console or the DMX console of your choice.

more accessible throughout Europe.

VARI*LITE?® Series 300 Equipment.

L L

www.varl-lite.com email: Info@vleh.com

/

I\ Vari-Lite Production Services Europe tel +44 (D) 181 575 6666 fax +44 (0) 181 575 0424 Contact: Jim Douglas

Y

Vari-Lite's Series 300 system sets new standards for compact,
configurable automated stage lighting controlled by the mini-Artisan®2

The Series 300 Dealer Network now makes the mini-Artisan2
console, VL5™ luminaire, VLSArc™ luminaire, and the VL6™ luminaire

Contact the dealer nearest you to find out just how close you are to

f|  CComight 1998. VarkLis, inc. AN rights reserved. VARMLITE® and min-Atisan® ire regisiered trademarks of VarkLik, inc. Series 3007 WLS™ VLE™ and VLSAIC™ are trademiarks of Vari-Uits, tnc.

Manchester, England

tel 44 (0)1706 627066

fax 44 (0)1706 627068

Contact: Paul Normandale/Jon Greaves

PAN & TILT A/S
Copenhagen, Denmark
tel 45 32 958511

fax 45 32 958311
Contact: Lars Nissen

PRIMETEC AB
Gotenburg, Sweden
tel 46 31 70 72 400
fax #6.31 21 35 60
Contact: Ulf Irestad

RMC SHOW SERVICE
Helsinkl, Finland

tel 358 9 506 3010

fax 358 9 551 220
Contact: Mlkael Carisson

SCENETEC & CO.
Vevey-Montreux, Switzerland
tel 41219253777

fax 41 21 925 37 78
Contact: Laurent Zumofen
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L
-+ Fibre Optic « .
. Lighting People -

. * -
t*<@> * s

Par Opti Projects Ltd o ¥
¥ 67 Stirling Road, London W3 8D) . %
> o Tel: 0181-896 2588
*  Fax: 0181-896 2599 © *

10 TEN

— OUT Or

10TEN

TEN OUT OF TEN PRODUCTIONS LTD
LIGHTING & SOUND HIRE & SALES

Authorised Dealers for:
-~ .
(im0 ADB @ QsC
ool

severdynamic]lj)
sose- Bl swome
RAT TRANTEC

Special Offers for
Theatre Class Lamps

Mail Order Hotline:

0181-291 6885
Fax: 0181-699 8968

http://www.tenoutoften.com
MasterCard ¢ Visa « Switch

WEMBLEY
LOUDSPEANKER

Professional Loudspeaker Repair

Specialists for all Makes
of Power Units

Manufacturers of the
P.T.P. Series:-
Professionai Range of
Chassis Loudspeakers,
Tweeters and Hornes.

7 7 deuce

Spyder Mini/Maxi Cube
2820 Sub Bass Bin
2824 Mid-Top Pack

Unit A4, Askew Crescent Workshops
Askew Crescent, London W12 SDP

Tel: 0181-743 4567

Lancelhyn
B

Lighting Hire & Sales

Equipment from all
major manufacturers

Hire of Outdoor Equipment
including Staging and Seating

Special Effects, including
smoke machines, snow machines,
projection, pyrotechnics, etc.

HIRE: Oxford (01865) 722522
SALES: Oxford (01865) 722468
Hire and Sales Northwest:
0151-334 8991

MIC

LIGHTING

The specialists for
LAMPS used in the
THEATRE and
ENTERTAINMENT
industries.

Excellent Trade terms
available.

Mico Lighting Ltd.
Troydale Lane, Pudsey,
Leeds, West Yorkshire.

Telephone: (0113) 2567113

Fax: 0181-749 7957

G. DASHPER
ASSOCIATES

GDA

Specialists in the design, manufacture
& installation of staging equipment for
the theatre and television industries.

Call us today for more information, advice
and access to over 40 years of experience.

Tel: 01953 688150 Fax: 01953 688245

Fax: (0113) 2572358
N\ _/

BUBBLE TUBES

This unusual and = =

attractive effect has
many applications.
Two sizes available or
spedals made to order.
1.2 metre high x
75mm diameter with
manually changeable
colour filter. Choose
from Red, Yellow

or Green.

2 metre high x 110mm
diameter with 4 colour
outomatic colour change, e
Red, Blue, Green and Yellow.
Comprehensive catalogue

availoble on request!

Tel: 0181-520 2336
Fax: 0181-509 1332
64 Eden Road, London E17 9)Y

== THE GRADAV EMPORIUM =

TUBE CLAMPS IN STOCK
CUSTOM GOBO SPECIALISTS
DOUGHTY IRONMONGERY
LE MAITRE PYROTECHNICS
SCENERY PAINT BY ROSCO
MINI DISCS BY TDK
AMPEX 456 TAPE IN V42" & 2" WIDTHS
SMOKE PRODUCTS BY LE MAITRE
FILTER, GAFFER AND SUNDRIES

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to

Motion

405 1233

n
o
<t
o™
©
0
N
o ©
)
%
o
w

[EEX

Tel:

86

Control Systems

From single motor control to fully automated
multi axis computer positioning systems

Design & manufacture to individual specifications

...Winch Control...Hydraulics Control...Chain Hoist Controliers. .
Revolve Control...Guided Vehicles...Robotics Control

613-615 GREEN LANES, PALMERS GREEN
LONDON N13 4EP
Phone: 0181-886 1300 Fax: 0181-882 6517

Lo
el tsrea
(g L =) X =—p<
— FOR HIRE:
NEXO ALPHA SYSTEMS
NEXO PS-10 & PS-15S
ELECTRO-VOICE SX200

ELECTRO-VOICE DELTAMAX 1 152AS5(70)
CROWN MAS000VZ, MA3600, MA2400, MA 1200

OFFICIAL DEALERS FOR:
Eocrown | @NLRRH

_S_ABINE' NEXO a \SDMQ

| ElectroVoice

EX-iNntALLATION HIRE EOUipPnE ST ALWAYS AVATLABLY
EV DELTAMAX 1 152AS FROM L£750
CROWN MA 1200 FROM £500
EV $/Sx200 FROM £200

SALES ® HIRE ®* SOUND PRODUCTION
TEL: O171 277 1313 ¢ FAX: O171 703 6485

LIGHTING+SOUND INTERNATIONAL AUGUST 1998




WELD-FAB STAGE ENGINEERING LTD.

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING
FOR TELEVISION, THEATRE & EXHIBITION SERVICES

R A
. Y RIGGING SYSTEMS Lm.

0

VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE. "'""""'M,/ * Prafessional Rigging « Consultancy » Motion Control Specialists
PLEASE CONTACT BRIAN SKIPP FOR DETAILS L= :
HARBOUR LANE WORKS, GARBOLDISHAM | We can supply a[l your rigging and motion
DISS, NORFOLK P22 2ST. . control requirements.... call us on:
Telephone: 01953 688133 Fax: 01953 688144 Tel: 01279 600390  Fax: 01279 600032

STAGE-TRACK LIMITED i SOUND CHECK 2

ALL STAGE EQUIPMENT DESIGNED f,’._’?;;':.\‘\
AND INSTALLED, SPECIALISTS IN Mastered at Abbey Road Studios

yue 7 ingj
CURTAIN TRACKS, PILE WINDING * 58 Tracks of test tones including sub bass, active speaker

dl 19,
W2
WINCHES, SUSPENSION PULLEYS, HARBOUR LANE WORKS, set-up & frequency response check
GARBOLDISHAM, DISS, * Dry Vocal tracks including un-compressed solo by Pavarotti

The World's Best Selling Test & Demo CD

W72

REEN FRAM ETC NORFOLK IP22 25T,
BE ) ) Tel: 01953 688188 * Dry Instrument tracks including Steinway ConcertGrand Piano
' PHONE NOW FOR BROCHURE!!  Fax: 01953 688144 SAmBEE LERm K o

| | * High dynamics music tracks from Cathedral Organ to Luv 4 -
the ultimate bass test

- * Sound Effects tracks including the famous Chieftan Tank recording
Harkness Hall Limited ¢ Also available with built in analyser meter for instant frequency

THE BIGGEST NAME Hire Palntg8 reponse analysis

atage and scrcek In all - 99 tracks of essential listening
‘l——j/ Rental Software Special Readers Price: £25 inc VAT & post

SPENSION EQUIPMENT _ON SALE NOW! With Analyser: £59 inc VAT & post
O o ONTROLSETS 32 bit Windows95/NT software for PIERRERYner: SO%gne YA S pos
@ FC GHT SETS AN, LI?;\UI‘IQ & Audio Equipment Phone or Fax SCA with your credit card details for same day despatch
@ COUNTERWE! ren

Ifproduction/staging. Tel: 01271 858580 Fax: 01271 858587

SAFETY CURTAINS HOT NEW FEATURES

SERVICE, INSTALLATION (m) 'W!““g’nm-l-@dm' All major credit cards accepted
IFICATION rental :
& CERT web

CURTAINS & TRACKS Q Use with a Digital camera b take

tures of your pickup customers.
RIGGING GEAR B Compet}{ivec?gsglrgdqoﬁef

SCENERY FITTINGS, \ Download a demo
PULLEYS...and much more K Phone - Rick - Mob 0468 316612

u.
S Tel 1888591 1962 fax 1888 591 1964
TEL: 0181953 3611 lﬁnia(asmgmﬁos fax 9824 0554

FAX: 0181 207 3657 HirePoint Software

« harknesshall.com

* . ¥ k%

", : . The " . .
.+ Fibre Optie « .
* Lighting People

* .

.
g-mall: sales * <> ¥

. . .
Par Opti Projects Ltd
ROBCO-LEE:-DHA -OERAM - MIK-HALLE - JEM - STRANGO % 67 Stirling Road, London W3 8D
. R N Tel: 0181-896 2588
*  Fax: 0181-896 2599 ' °

D ONMA R pramapert H"_WE"EQ
Light & Sound Solutions for the Performing Arta ’ '

Sales Counter
2 Tudor Estate Abbey Road
Park Royal London NW10 7UY

NNOE

LAO. L

the original

"SILENT MOBILE GENERATORS

Sales & Service 5Kva - 1500 Kva 50/60 Hz

LAAAAAAAAAAAAAAAR

a CCCT PHILIPEB -8YLVANIA - THOMAS - COMPULITE-ETC - AQVAMNCE TAPERE

| saesssSevice N
i
g CABLES TRANSFORMERS ETC." i
Lamps & Lanterns > music stand
Colour Filter & Gobos
Complete Distribution Systems
: W : J
Scenic Materials & Paint 5 Specialist Location Engineers
8
Staging & Curtains tI' Depots throughout UK & USA
24 Hour Service Worldwide
Tel: 0181 453 6004 N S oba 1304 - 620065
Fax: 0181 453 6005 18
Fax:- 01304 - 620072
- R.A.T. (Music Stands) Limited
¢ Mobile: 0836 373849 16 Melvills Road, London, sﬁ/)w:;n 9RJ
H-LE MAITRE - TEATRO:LITTON: ADS - DURAPLUG - DDUGHTY - ARX Tel: 0181 741 4804 Fax: 0181 741 8949
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Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

* U2 POP MART TOUR * THE KREMLIN, MOSCOW »
5 e e

[
7 = )

E

The Triple E Group

Triple E has already established
the standard for track systems in
the UK, now it is set to take
North America by storm. With a
track record of applications as
diverse as U2’s Pop Mart world
tour, Beauty and the Beast
Australia and London, the
Waterfront Hall in Belfast and
the National Lottery Live,
Triple E track is now available
across North America through
ADC and in Europe,
Scandinavia, the Middle East
and Japan through Gerriets.

For both sales and hire contact:
The Triple E Group

WVISAVIVN IVSYIW » HNOL N IONVA JHL 40 gBOT « i3AIT AHILI0T TYNOLLYN » NVOIBHVE » AL 388 » dTHOMVD3S

BEAUTY AND THE BEAST « ROYAL OPERA HOUSE » HONG KONG » U2 POP MART TOUR * THE KREMLIN, MOSCOW « SEGAWORLD

Glantre Engineering offers

a worldwide service in design,
supply and installation of
systems for the performing
arts and entertainment.
Glantre's capabilities extend
from lighting, sound and
rigging for theatres, film and
TV studios, through
conference and AY to
packages for cruise ships,
theme parks and leisure
attractions.

Contact Carolyn Cerrino

at 20 Richfield Avenue,
Reading, Berkshire, RGI 8EQ
Tel: +44 118 964 0000

Fax: +44 118 964 0064
Email: info@glantre.com

GLANTRE ENGINEERING LTD

TRANSFORMERS

Y LAMINATED TRANSFORMERS

% LOW PROFILE ENCAPSULATED

“ TOROIDAL TRANSFORMERS

% From 2VA to 1500VA

% 100V LINE TRANSFORMERS

% CUSTOM ENCLOSURES

% Design, Development,
Production

% Large & Small production runs,
at very competitive prices

% Short delivery

% BABT LISTED

% |SO 9002 APPROVED

DAREN ELECTRONICS LTD

MOTOROLA
CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: (01628) 473555
FAX: (01628) 474325

The UK Source for
Large-Format
Projection Equipment

Largest Pani rental inventory in Europe
Rentals
Sales

Applications Assistance

Media Production

propucTionarts

3 Greenock Road
London. W3 8DU

Clements Road: London SE16 4BF GLANNRE & Tel- (0181) 896-1777
Leaders in 23-29 OWEN ROAD, DISS % IFex: (WHES)) G-I
Tel:. +44 (0) 171 237 6354 entertainment NORFOLK P22 3YU .
e . technology on | | TEL 01379 641774 @
cee@glotalne.couk = land and sea. FAX 01379650118 =
www.users.globalnet.co.uk/~cec
« LSVA OHOAIVELS + 1SV4138 “TIvH INOEJEAIVM » =T
J\ . L] L] L] L] L) L] L] (] J\
=55 DL DU - < Leslie Hire & Sale
: Fl=I-IFE- : For
SES Stage and 1V Lighting
. . and Stage Equipment,
F A 0 N I C 3 THE ULTIMATE phone

LIGHTING

Manufacturers of a complete range
of quallty effects lighting for
the lelsure Industry

PROTECTION PACKAGE

0181 871 6132

L.H.S. Limited. The Business Village, Broomhill Road,
Wandswaorth. London SW18 4JQ.

Telex: 917003 LPC G

PROFESSIONAL LIGHTING FOR ¥ A

PROFESSIONAL PEOPLE Y

UTOPIA

For a full brochure and price list call the
Sales Hofline

01604 790765

Kings Park Road, Moulton Park,
Northampton. NN3 6LL
Fax: 01604 492856
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Almag

http:/www.almag.co.uk

UTHEATRE @ CRAFT] o
DRAMA EQUIPMENT .
Eltec Lighting Controls dimmer chokes
Internally Wired B
Rr(l)s?x"!al &ychlx:‘:ry I?ill’:ss emc chokes
Braces, Weights etc pfc chokes
TRADE EN
TEL: 0151-334 0831 « gm;w 4047
* * E 3
- '* The * V% & e-mail
.». . F|bre Opﬂcv ) * enquiry @almage,co,uk
K Lighting People Almag Ltd

17 Broomhills, Rayne Rd
Braintree, CM7 7RG, UK
Tel +44(0)1376-345200
Fax +44 (0)1376-551917

* s ).‘ . *
MR G

L]
Par Opti Projects Ltd " *
3 67 Stirling Road, London W3 8DJ ¥ ¥
* % Tel: 0181-896 2588‘ %
*  Fax: 0181-896 2599 " *
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INTERNATIONAL DIRECTORY

World-wide contact information for import/export, concert touring, exhibitions, etc.

AUSTRALIA

GERMANY

L.S.C.
ELECTRONICS P/

=3

7 University Place, Clayton,
Victoria 3168, AUSTRALIA
Tel: (61) 3 9561 5255
Fax: (61) 3 9561 5277

VARB¥LITE®

VARI-LITE AUSTRIA
Tel: (43) 1 609 02 Fax: (43) 1 609 0220

Conira/i2,
PML & WashLight

LDDE Vertriebs GmbH
Tel: 4431748 18 11 Fax: +43 1 769 17 61

VARB¥ELITE®

VARI-LITE BENELUX
Tel: (32) 16 60 76 48 Fax: (32) 16 60 88 61

CS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

CYEREM Trilite

Tel: (03) 4919170  Fax: (03) 4890562

Flashlight

@ & B ¥ A L]

BELGIUM

Centrum Zvid 1054
B-3530 Houthalen
Tel: (32) - 11525530
Fax: {32) - 11525534

OPTIINETICS

mm LIGKHTING EQUIPMENT AND STRUCTURAL SYSTEMS

CY B2 Thlite

Free Tel: 800-575-6784 Free Fax: 800-678-4575

VARIS¥LITE®

VARI-LITE FRANCE
Tel: (33) 141 14 01 00 Fax: (33) 1 4507 96 79

OPTIINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
™

EFFECTS ‘I’fnhﬁ:@

PROJECTOR
Tel: 01 437 60030  Fax: 01 489 38183

AMPTOWN LICHTTECHN!K GmbH
Wandsbeker Str. 26, 22179 Hamburg
Tel: (49) 40-64600440
Fax: (49) 40-64600445

VARISLITE®

VARI-LITE GERMANY
Tel: 49 221 595 3080 Fax: 49 221 595 4335

» Stage Pyrotechnics
» Speual Effects

» tog Machines

» Pyrotechnic Systems
» Qutdoor Firewarks
» Indoor Events

FLASH ART*GMBH
Tel . a94(5211172652
Fax-14/10)521/172662

GILDESTRASSE 55
49477 IBBENBUREN
TEL: (49)5451-59 00 20

LKh"Q(hmk FAX.: (49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeld

Tel: 0 5205 22 800

Fax: 0 5205 22 889
Concert, stage, TV and industrial lighting

Design and Production Services

Representative of PanCommand systems

OPTICINETICS

mm UGHTING EQUIPMENT AND STRUCTURAL $Y§

e RN

PROJECTOR
'l'el. (0221) 9532340  Fax: (0221) 95323519

Controii2,
PML & WashLight

Amptown Lichttechnik GmbH — Hamburg
Tel: 40-64600440 Fax: 40-64600445

OPTIINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

EFFECTS lTﬂﬂlfﬂz S

PROJECTOR
Fax: (020) 6332044

Tel: (020) 6332307

POWER LY¥GHT G
Fabrikmattenweg 8, CH-4144
Arlesheim/Basel
Tol: +41 (0) 61 706 84 48 Fax: +41 (0) 61 706 94 40
Equipment rental and services. State-of-the-art
lighting equipment for TV, stage and concert

and product

gl Europe: Xenon Troupers, Panis, Avo,

Flashlight

RENTA
S A L £ S

Flashlight Sales by
Postbus 9280

3506 GG Utrecht

Tel 030 - 2444842

Fax 030 - 2447606

Flashlight Rental bv
Postbus 9280

3506 GG Utrecht Holland
Tel 030 - 2447227

Fox 030 - 2447680

Celco, Thomas, Verlinde, Strand, CCT,
Sky Trackers and searchlights
At the heart of Europe!

@mn ASSOCIATES

PRODUCTION SUPPLIES & SERVICES

2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064
E-mail:. tmb-info@tmb.com

TEMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs In the USA

Tel: (915) 694 7070
Fax: (915) 689 3805

JANSEN &« JANSEN

¢ lighting
* sound
* rigging
Isolatorweg 36, 1014 AS

Amsterdam-Holland
Tel: (31) 20 6 878 600
Fax: (31) 20 6 828 326

Contra/i2,

PML & WashLight

| ___HONG KONG |
Controii2,

PML & WashLight

The Creator Ltd — Hong Kong
Tel: 852-26936238 Fax: 852-26064189

ITALY

ETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

LY EREM Tiilife

Tel: (031) 773539 Fax: (031) 773798

AN
Contralii2,

PML & WashLight

Technical Supply Japan Ltd.
Tel: 03-37917501 Fax: 03-37917656

Controli2,

PML & WashLight

SONOSS - 59160 Lomme
Tel: +33 3 20009210 Fax: +33 3 20009211

Confroliiz,

PML & WashLight

Digitronics Inc — Seoul
Tel: 02-3141-4576 Fax: 02-3141-5377

iones Triac S.L. Madrid 28032
Tel: 1- 7763785 Fax: 1-8704027

VARB¥LITE®

VARI-LITE SPAIN
Tel: (34) 1 616 6422 Fax: (34) 1 616 6425

1

LIGHT RENTAL

Subrental all over Europe
Tel +46-40-23 64 00 le1-46-40-736430

1i
WWW P lius.se p p

[ 3 'l’ a
Tel +46-8-6692020  Fax +46-8-669 30 60
www.spectra-ljus.se  spectra@spectra Jjus se

ol

| : a
Tel +46-31- 700 1250 Fax +46-31-700 12 60
www chroma ljus se chroma@chroma-ljus.se

VARB¥LITE®

VAR_:_ LITE SCANDINAVIA
el:

Fax: 00 46 8 654 1819

LIGHTING+SOUND INTERNATIONAL AUGUST 1998

BML Stage Lighting Co., Inc.
Trussing ® Ground Support * Rigging
Intelligent Lighting  Sales ® Rentals * Service
Special F/X ® Transformers ® Touring Systems
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmline.com

OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

K EFFECTS
PROJECTOR

filite

Free Tel: 800-575-6784  Free Fox: 800-678-4575

BML Productions Inc.

Staging * Rolling Risers * Soft Goods & Tabs
Barricade © Bicycle Barrier ® Metal Detectors
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmlinc.com

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

] [l
fCOLLLRAM
Wybron Inc
The ones the pros use.

And use. And yse.
TEL: 719-548 9774
FAX: 719-548 0432
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Motion Development
I ndustries

Tel: 707 462 5031 Fax: 707 462 5006

OPTIINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

| EFFECTS 4 ™
CY e Tilite
Tel: (01582) 411413 Fax: (01582) 400613
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IN PROFILE

L+SI TALKS TO THE INDUSTRY TREND-SETTERS

Ross Brown talks to CVA's Craig Vartey

It's a universal truth that, often, it's not what
you know - but who. Being a veritable genius
in any field, in any industry, is all well and
good, but to get that all-important first break,
even the greatest entrepreneurs often need to
call up some old friends. Nothing wrong with
that but — damn — you've got to make sure you
can do the job or that first favour could be the
last time you work for a very long time.

With a dad steeped in night club history -
owning, among others, Mr Craig's in Leeds and
Wakefield’s Rooftop Gardens - Craig Varty
knew from an early age what he wanted to do:
the rest was just a matter of getting there. The
full name - and not just the surname - may well
be familiar because Craig’s dad Michael was
known professionally as Michael Craig Varty.

Being some distance from bus-pass
collection myself, it's always a case of mixed
emotions when | meet someone like Varty.
Largely because, as | begin to realise the scope
of his success, two thoughts inevitably run
through my mind: “The lad done well,” and
“How bloody old is he?”

Pushing envy to one side for the moment (is
this a green-eyed monster | see before me?) |
can let him off his considerable achievements
because he’'s a whole year older than me,
which means I've got chance to catch up!
Some hope. Short of learning the basics of
electronic engineering, founding a highly
successful sound contracting company and
gaining a reputation as a veritable guru of the
club scene, I'll have to settle with a career in
journalism. Oh well. Que sera sera.

The list of venues and clubs that have
benefited from Surrey-based CVA's expertise
read like a who's who of late-night
establishments and it all started with a 17 year
old trainee technician with an eye for a
bargain.

Shuttlesound was Varty’s first step on the
professional ladder, where he began as a
trainee technician in the company’s service
department. Spending a day each week
studying for a City & Guilds in Electronic
Service, he swiftly rose to become manager of
the department at the ripe old age of 21.

taking shape, as, with Shuttie’s permission,
Varty had begun buying broken amps and
speakers, fixing them and then hiring them out,
with Romford’s own Hollywood his first
success.

But things would swiftly change. After CVA
undertook an installation at Club UK in
London, Varty decided that enough was
enough, he had to make a go of CVA, so he
resigned from Shuttle, but remained a
freelance technician for them for around 18
months. There’s no point in burning your
bridges after all. :

By the early nineties, the dance boom was in
full swing, and CVA was swift to take advantage
of the requirements of the club promoters. To
be blunt, they didn't have the cash to pay for
the high-quality systems required by your
hardened club-goer, so hire was the only
solution. Naturally, Varty had a solution to all
their problems - an innovative hire purchase
scheme. Start-up clubs could hire the required
CVA-emblazoned equipment and once
cashflow, and assured success allowed, the club
could purchase the system outright - and get
half their HP money back. Neat huh.

Up Yer Ronson, Back to Basics, Hard Times,
Cut the Crap, UK Midlands, Middlesbrough
Arena, Perth’s Ice Factory and the Ministry in

expertise. But it was Liverpool’s Cream that
saw Varty taking the biggest risk of his career.
“The deal was simple. The promoters told me
we could install the system but, if it didn’t
come up to scratch, it was out on Monday.” As
you can imagine, installing a complete system
into Cream was not a cheap operation, and
had Monday’s removal occurred, then CVA -
and Varty himself - could have been in serious
trouble. Faith is a fantastic thing to have in
one’s product and so much better when it's
justified by other’s reactions.

But the last few years have seen changes in
the air and Varty was determined not to be
caught out. “l saw a change coming,” he says.
“The dance market was beginning to reach
saturation point - so we had to look at other
markets.” A quick left-turn had Varty shifting
resources and time to the corporate market,
although 80 per cent of work is still for the
independent sector.

European Leisure was one of the first
corporates to fall under the CVA spell, with
Varty paying a visit to his hometown of Leeds to
undertake work at Len’s Bar and, one of his
father’s former venues, Europa (the club
formerly known as Mr Craig’s), and Northern
Leisure following swiftly after, making CVA
sound contractor for its south-east venues.

Libel, the rules of competition and the words
“off the record” are a terrible curse because
some of the stories | could repeat would have
the majority of you rushing out to buy a piece
of the growing company. Suffice to say, if | was
a major sound contractor |I'd be worried, Craig
Varty’s out to get your business. And he's
gonna do it too.

LIGHT UPERA

HAVE MOVED TO BIGGER PREMISES

* SALES AND SERVICE *
* DESIGN AND INSTALLATION -
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Since its introduction, the VLS luminaire

has set the standard for automated

colour crossfading wash fixtures. Nothing

VLST“ WA‘SH FA’MILY: else matches the original specifications

for the VL5 family of wash luminaires

T-H-a OKI@IN AL which have made them the choice of top
5PECI'F|(/A'T'ION5 designers since 1992.

The Automated Lighting Company

LONDON AMSTERDAM BRUSSELS COLOGNE
MADRID PARIS STOCKHOLM VIENNA AND
THROUGHOUT THE WORLD.

tel: 0181.575.6666 fax:0181.575.0424

email: info@vleh.com website: www.vari-lite.com
ECopyright 1998 Vari-Lite, Inc All rights reserved VARERLITE s i

registercd trademark of Var-Lite, Inc
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