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THE SOUND OF SILENCE FROM IES

At last. thanks to second generation iSine™ technology.
sine wave dimming from IES is an affordable reality. Using high
frequency amplitude control technigues of IGBT devices iSine™

offers the ultimate dimming performance.

Completely silent operation
Harmonic distortion problems eliminated
Extremely high efficiency sine wave dimming

High speed — extremely responsive to switching on and off

Advanced automatic short circuit and overload protection
Many programmable options

Reporting and system wide control using DimSTAT™ software
Controls a variety of loads including discharge light sources

: S
NOW A WORLD OF CHOICE FROM IES

IES offers a choice of feature-rich, fully digital dimming solutions,
from entry level triac dimmers, through reverse phase IGBT to full
specification silent dimming. Available as distributed or rack
mounted central dimming with the facility to mix dimmer types.

International Electronics Servi
installations in many of Europt

UNITED KINGDOM & IRELAND:
Technical Marketing Ltd
P.0. Box 9102
London SW14 8ZE
www. technicalmarketingtd.com
e-mail:enquiries@technicalmarketinattd.com
Tel. 020 8378 6626  Fax. 020 8878 9293
|

INTERNATIONAL ENQUIRIES:
international Electionics Service BY
Wageningselaan 52-54
3903 LA Veenendaal. Netherlands
www ies.nl, e-mail; info@ies.n!
Tel. +31 (0) 318 555495
Fax. +31 (0} 318 529715
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London: +44 (0) 20.8575.6666
US: 1.877.VARILITE
www.vari-lite.com




International News Round-Up [

log on to www.plasa.org/news for daily news updates

L&SI's Tried & Tested
Products of 2001

in the December issue of L&SI, we'll be
running a special feature on the products
voted by you as being the most outstanding,
reliable and plain wonderful bits of kit
you've been using out there in the real world
during the past year.

“Tried & Tested' will take a simple approach:
we're not asking for your views on hundreds of
different product categories, we're just after
your gut reactions to a series of broad-based
questions on the equipment you're using.

The aim of this is simply to sniff out what's
impressed you, what's made a difference to
your working life. There are no awards and no
ceremonies - we're just going to stir the pot and
see what, if anything, floats to the top. The
products you vote for can be new or old,
high-tech or low-tech - all are valid.

The products which have the highest profile
from among the votes will be featured in the
December issue of LES], and one lucky entry,
picked at random, will receive £100 worth of
Technical Book vouchers to spend at the
PLASA Technical Bookshop. And if your entry
stands out as being particularly noteworthy,

lighting control is now a via
cost effective

Artistic Licence
building blocks y

and the randometer hasn't selected you, then
we might think of an additional something for
you too.

Products can be nominated in the following five
categories - Audio, Lighting, Audio-Visual,
Rigging/Staging and Effects - all we ask is that
you tell us which piece of kit in any or all of the
above categories has been in your opinion, the
most outstanding, and why?

You can fax or e-mail your votes through or you
can vote in the virtual world on our website. If
faxing or e-mailing, simply tell us your name
and company and then list the category(ies)
you are voting in, the name of the product and
its manufacturer and the reasons why. Even
though we only launched the online vote to
coincide with this issue going to press, we've
already received a large number of votes and
one audio product in particular has already
identified itself as a contender. Voting closes on
20 November 2001.

© Fax: +44 1323 646905
Q E-mail: news@plasa.org
G Web: www.plasa.org/media

Yearplanner

Included free with this issue is the L&SI
Yearplanner 2002 - an indispensable
guide to all the days and months of the
forthcoming year, in order of appearance.

We've also redesigned the layout (slightly),
listed details of all the major industry trade
shows for 2002 (so you can plan ahead) and
even managed to squeeze in an extra bank
holiday on 3rd June! So the only task that
remains is for you to pin it to your wall.

If you do intend to visit any trade shows next
year, you can always find more information
at www.plasa.org/events, including hotlinks
to the shows’ own websites. To make things
easier for you we've also been busy putting
together comprehensive Fact Sheets on the
major trade shows, including dates & times,
contact information, show and visitor
profiles, an accommodation and travel
guide, a host city focus and travel tips.

If you'd like additional copies of the
Yearplanner, e-mail sheila@plasa.org.
First come, first served.

D 1

See the Entire
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Allention to Detail

Pan/Tilt Lock
It's the fine points that separate
the exceptional from the average.
The MAC 2000's practica!
pan/tilt lock facilitates fixture
handling while two 3-phase
stepper motors each for pan
and tilt  ensure uniform
belt tension and smoother

movement.

Cuality that only comes

irom attention to detail.
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I News Round-Up

Manchester's Legendary
Boardwalk Club to be Sold

The Boardwalk nightclub, where Oasis began their career, has
been put up for sale. Built in 1876 as St Peter’s School, it
opened as The Boardwalf club in 1986 and ran successfully for
13 years until August 1999.

The Boardwalk has witnessed the UK debuts of Primal Scream, Sonic
Youth and Courtney Love's band Hole. Big names such as Oasis, M
People, Pulp, The Verve, Suede, Blur and the Stranglers have also
appeared, along with DJs such as Paul Oakenfold, Todd Terry and Pete
Tong and comics Steve Coogan and Peter Kay.

The basement rehearsal studios were as famous as the club. Acts who
rehearsed at The Boardwalk included Terry Hall & Colourfield, Nico from
the Velvet Underground, Simply Red, The Fall, James, The Railway
Children, Manic Street Preachers, ACR and Happy Mondays. The Happy
Mondays’ residence is immortallzed in the new fllm about Factory and
The Hacienda - 24 Hour Party People. Shortly to be released, scenes for
the film were shot inside the then-empty Boardwalk building.

According to the joint agents Chesterton, Manchester and DTZ
Residential, the site is likely to attract residential redevelopment as well
as new leisure developments, to complement Deansgate Locks. And if
you're interested, then you need in the region of £850,000 to stake a
claim. Manchester has not seen the significant sale of a famous
Manchester nightclub since that of the Hacienda in 1999.
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The White Light Group has completed its move to new premises.

Between the close of business on Friday 19 and the reopening on
Monday 22, the White Light Group's staff moved seven
companies - White Light, The Moving Light Company, The Service
Company, Colourhouse, Modelbox, Enliten and Technical Insight -
and an enormous collection of lighting equipment out of their
long-standing bases in Fulham and down to Wimbledon. Aiding
and abetting them were theatrical transportation specialists Paul
Matthews Transport. All of the Group members are now open for
business at 20 Merton Industrial Park, Jubilee Way, London SW19
3WL. They can be contacted by telephone on 020 8254 4800.

Simple-to use - wi&\a‘c]eanrlgaical layout

Reliable - brought to you by the wo\header in entertainment rental software

Flexible- new technology allows for screen Iay-out\iustomisation

Powerful -

handles both rental and sales stock

Scaleable - available as single user or muiti user

Affordable - RentalDesk is priced at £385 (€620*) single user £556 (€899*) multiuser

sk |

‘A heavkjweughtq:aclewge for a Lu,ghtwebght Drice”

Navigator Systems Ltd
Tel: +44(0)7000 628797

Email: rentaldesk@navigator.co.uk
Web: www.navigator.co.uk

=T R W R
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RentalDask multiuser supports up to three simultansous users. RentaiDesk Is sold in Europe for the price quoted in Euros. UK sterling price Is a guide only, based on the exchanga rate of 8/8/2001.
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Bl News Round-Up

People News

ETC has announced that marketing director
Peter Ed is leaving the company. His
departure follows a restructuring which places
the responsibility for marketing in Europe on
the shoulders of Tera Johnson, vice-president
of marketing, ETC Inc. The position of
marketing director within ETC Europe will no
longer exist, but direct marketing support for
Europe’s dealer and distributor network will
continue to be located in Europe. In a separate
move, ETC has promoted Lotte Clausen
Rhodes to sales office manager, a position
she’s taking over from Sharon Todd.

For the many who worked in the blunt end of
Concert Lighting during its explosive growth in
the seventies and eighties, the name Paul
Ollett is synonymous with well-designed,
dependable dimming and control systems.
Acutek has been delighted to welcome this
talented man, absent for many years, back into
the heart of the developmental world. Ollett’s
influence is already being felt: the company
launched a brand new 36-channel touring
dimmer at PLASA in September and he is
presently working on the development of a
motion control system.

Quite a number of changes at Martin
Professional this month. The company’'s UK
stage lighting account manager Mark
Ravenbhill will be moving to the Martin head
office in Aarhus, Denmark, to take over as
international product manager for touring,
theatre and television. Mark will be taking over
from long-time touring product manager
Gerald Heise, who will now become the
international education manager. This new
position will keep current users up-to-date on
the latest Martin products, as well as serve as
an educational resource for the lighting
industry. As we reported in our online news
service, Philip Norfolk will be replacing Mark
Ravenhill at the Martin UK office as the new
stage and studio product sales manager.

2 Blenhenn Court,gdtinicanatWay, Wicktord Busimness Park, Wicktord, Favex 5511 8YT

Tel: 444 (0) 12068 578

e

Martin Professional’s Mark Ravenhill, Gerald Heise and Philip Norfolk

Norfolk comes from a position as national
sales training manager at Tech Lighting in
Chicago, USA. Prior to this he was with
Lighting Technology in London, and has
extensive experience in the lighting industry.

Samantha Forrester, previously marketing
coordinator at Martin Professional UK, has
been appointed by Richard Martin Lighting
(RML) to take up the newly-created position of
marketing manager. RML is a specialist rental
supplier of intelligent lighting and control
systems to the film and television industry.

QSC Audio Products has appointed Jeremy
Johnston to the position of systems specialist
for the company's Portable Live Sound
division. Johnston's responsibilities include
product training and demonstration, along
with technical support. He will also be
instrumental in the launch of QSC's new
speaker products.

Artec Consultants Inc has added Tateo
Nakajima to its New York team, as senior
advisor on opera and concert production.
Nakajima brings with him a broad range of
experience ranging from his professional
conducting career in Europe, to management
experience in the performing arts and the non-
profit sector. He also has experience in the
technical aspects of opera productions and the
presentation of symphonic concerts, fund
raising, project development and management.

Jjohn McBryde has joined AVW Controls as a
project manager. McBryde was the chief
electrician at Her Majesty’s Theatre in
London’s Haymarket for many years and,
coincidentally, also used to work for Stage
Drives & Controls, where both AVW's MD
Anton Woodward and recently-promoted
director Mark Brown were once employed.

iLight Ltd has achieved a ‘double whammy' by
significantly increasing both its factory output
and number of staff in just six months. Output
at the purpose-built facility in Cwmbran has
almost doubled since the company’s launch in
March 2001, whilst the factory team has 14 new
operators and three test engineers to handle
the increased workload. At iLight Ltd's head
office in Kent, eight new staff have been
appointed, including three field sales and one
internal sales support, and project engineers to
service new and existing customers.

Cork-based lighting, technical design and
production specialists LDPS has further
expanded its team with the addition of two
new project consultants - Joe Stockdale and
Michael Hurley. Stockdale's role will include
venue technical design, specializing in stage
systems, special projects and client liaison,
whilst Hurley will be LDPS’ multi-media project
consultant, and his work on venue technical
design, specification and installations will
include the exacting areas of sound/AV
systems and acoustics.

A4 (0) 1268 H70 804 Ematl imfow@ictuk.com www.eaw.com




VCA desks
for the real world

The ML consoles embody our mission to make previously exclusive
technologies affordable to people on a real world budget.
These mixers have changed the rules for VCA desks, forever raising
the pro audio industry's price / performance expectations.

->. ML3000

->. ML4000

->. ML5000

ML3000 / ML4000 / ML5000 features:

8 VCA Groups / Giving you control of any number of channels from a single
fader, Including control of all post fade sends

Front-of-house / Monitors / Group / Aux mode switches let you use the
MLs as full function front-of-house mixers or full function monitor consoles

LCRplus Panning / Paired blend and pan controls on channels and groups
allow you to position signals across the C and LR busses

ALLEN&HEATH

Allen & Heath Limited,
Kernick Industrial Estate,
Penryn, Cornwall TR10 9LU

t : +44 [0]870 7556250 f: +44 [0]870 7556251
1 : www.allen-heath.com e : sales@allen-heath.com

Advanced Mic Preamp / The ML pre-amp uses a new custom made
potentiometer and in addition to achieving the lowest possible noise and THD
figures, we've eliminated inter-modulation distortion - something that makes
many other products sound harsh

4\

Retlative pricing
ML5000 / ML4000 / GL4000 / ML3000 / GL3300 / GL2200

The audio quality is up there with the greatest.
The pricetag isn't.
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Association

Planning for the Future

PLASA Members can gain
a competitive edge if
they take advantage of
PLASA’s pioneering
industry research. The
findings into the
entertainment
technology industry
were launched by the
Association at the recent
PLASA Show, providing Members
with the first available opportunity
to gain in-depth market knowledge.
At a time when the industry is
facing an uncertain future, the
research could prove vital to any
company’s strategic planning.

The first report, entitled ‘Establishing a
Baseline’ is only available to PLASA
Members and provides long-awaited
reference material. The 147-page
research report includes an overview of
the global and UK markets and market-
specific sections for the AV, lighting, pro
audio and stage engineering markets.
Each market is broken down into
identifiable sectors with a definition of
products and services within that area.

PLASA Members who contributed to the
research have already received a 22-page
overview.-In-addition, each sector within
the report can be purchased separately to
ensure that only relevant information is
obtained. Globally, the report values the
industry’s international market at £11
billion with the UK representing a strong
share of just under 13%, at £1.4 billion.

@ .|

estnbishnig a basalne

The UK’s exports also look
healthy with over a third of
revenue derived from

@

industry

research overseas.

Among the issues raised by
the report is a widespread
concern over skills shortages
in key areas, specifically
technical and business skills.
As part of its ongoing effort
to reverse this skills shortage, PLASA has
recently sponsored various initiatives,
including subsidizing half of the course
fee for the first 20 students taking the
BTEC Theatre Technician module
beginning at PLASA 2001, and providing a
20% discount on over 750 business-related
courses for its members through
Hawksmere Training. Over the next year,
the Association plans to continue with its
emphasis on training initiatives in order
to meet the predicted 9% increase in
demand for qualified personnel.

What Does it Cost?

Product Sector Reports: £125 each
Market Sector Reports: £250 each
Complete Report: £500 (saving £250)

The offer applies to all PLASA Members
even if they didn’t contribute the first
time round (but they must agree to
complete the existing research and
commit to the follow-up survey). To order
a report or simply to find out more,
telephone +44 (0)1323 410335 or e-mail
research@plasa.org

38 St Leonards Road, Eastbourne, East Sussex, BN21 3UT, UK.
Tel: +44 (0)1323 410335 Fax: +44 (0)1323 646905

E-mail: member®@plasa.org

Website: www.plasa.org

NEWS

PLASA
Elections

The nominations for this year’s
PLASA Executive Committee
Elections are currently being
collected, and voting forms will be
distributed to PLASA members in
mid-November.

PLASA Members were informed of the start
of the nomination process in mid-October.
Following the cut-off date for nominations
on 15 November, members will have two
weeks to submit their votes to PLASA. This
year there are three vacancies for three-
year seats, due to Diane Grant (DHA
Lighting), Paul Hinkly (LMC Audio) and
David Hopkins OBE (Audio Design Services)
all reaching the end of their elected terms.
There is also an additional one-year
vacancy due to Paul Adams’ decision to
stand down at the end of 2001. The final
results will be announced on 3 December.

SIB 2002

PLASA will be sponsoring a UK
exhibitor group to the SIB 2002
exhibition, which will run from 24-
27 March in Rimini, Italy.

The DT!’s SESA (Support for Exhibitions and
Seminars Abroad) funding programme will
cover 60% of proven stand and construction
costs, up to a ceiling of £2,300. In
addition, PLASA will provide shared
telephone and fax facilities and full on-site
support for members of the Exhibitor
Group. PLASA Members benefit from a
reduced management fee for this service.

For more information, e-mail
trade@plasa.org, or visit the PLASA
Website at www.plasa.org/events



...that our hire management software is based on Microsoft Technology.

inspHire offers state of the art, multi-lingual, multi-currency, easy to use software solutions to organise and
optimise your hire process. Our mature, scaleable SQL product is suitable for all types of hire and systems with
a minimum of 10 users up to 1000 users and comes with an optional e-business module which allows your

customers to do business with you 24/7.

e e IN0)870 0130030

email: sales@insphire.com

www.inspHire.com

Great Plains I n S p H I Fe %%

Business Solutions Partner
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Mean Fiddler's New Venture

Continuing their long relationship
with the Mean Fiddler Group,
sound specialist Encore was asked
to specify an audio playbach system
for the leisure group's latest
Central London development,
eponymously dedicated to the Irish
celebrity chef, Conrad Gallagher.

Owned by Vince Power’'s company, the
luxurious 170-seat Conrad Gallagher
restaurant opened recently at 179
Shaftesbury Avenue in London’s West
End, serving modern Irish food, with a
bar/lounge situated above. Elegant and
spacious, the restaurant is decorated in
rich chocolate browns, with a sepia
photographic mural featuring abstract
culinary images on panels around the
walls, stylish brown leather chairs and
imaginative lighting.

Some 30 Sound Advance CT10 recessed
ceiling speakers, purchased from Sound
Department, have been fitted on each
floor, including the toilets and the

private dining room. Encore’s Mick
Martin explained: “We have worked
extensively for the Mean Fiddler Group
over the years - and we have also fitted
CT10s into a number of other high
profile restaurants, including Oliver
Peyton's Mash. The requirements at
Conrad Gallagher were to deliver an
evenly-distributed sound system across
the entire restaurant and that's why we
chose Sound Advance.”

The CT10s are also ideal when ceiling
height is restricted, as was the case here.
This provides the reinforcement end of a
system which has been split into four
sound zones, each with their own
independent sound sources, which are
fed from five-disk CD players racked in
the amp room. These are linked to Cloud
CX6 six-channel amplifiers (two speakers
per channel) so that each area can be
tuned and volume controlled
independently. Source select is
controlled from the amp room and
routed to the four zones via a Cloud Z8
zoning mixer.

~Contact us now to see how we can help you !

( K ABELSCHLEPP )

|

Suits You Selfridges

You don't get to see too many of these in your average
shopping day. These illuminated mannequins are the latest
thing in High Street retailery (we made that word up, but it'll

do) currently striking a pose at Selfridges in London. Rare

Basic Ltd are the company behind these rather unique
mannequins, which are crafted by former Madame Tussaud's

sculptors. Manufactured in a translucent wax effect finish,

the material lends itself to a colour changing facility
developed for Rare Basics by AVR Colourmaster.

(KABeLScHLEPP ),
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“gimme, gimme, gimme”

Be demanding. Buy VARI*LITE..

You know you want it. So buy it. The control console used around the world. in
theater, television, concert tours and special events. The product of more than
20 years of automated lighting experience. The new Virtuoso™ DX console with
fast, powerful tools for programming and control of VARI¥LITE luminaires,
DMX automated lights and conventional fixtures. Advanced technology built

to express your creative side. And sold to indulge your demanding side.

It's your mind. Speak it with your own equipment.
Automated lighting systems — for sale and for rent.
www.vari-lite.com

Virtuoso~ DX_c_pnsole

Virtuoso DX console

+ 3-D graphical display

* Real-time feedback

* VARI*LITE & DMX-512 communications
» Power for up to 2000 lights

+ Fast, easy programming

VARI€LITE

Express yourself.

© Copyright 2001 Vari-Lite, Inc. All rights reserved. VARI*LITE.is a registered trademark of Vari-Lite, Inc. Viuoso DX™ is a trademark of Vari-Lite, Inc. Vari-Lite products are protected

by patents granted and pending in the U.S. and other countries
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L&Sl Bo Ok ReVieWS - lots more books on pages 77-78

Performance Design
in Australia

by Kristen Anderson & Imogen Ross

“No one !'ve ever come
across in Europe has a
clear picture of an
Australian style, or
probably has not had an
exposure to it,” asserts
the prominent lighting
and set designer Nick
Schlieper in the key chapter of his book Design
down under: the Australian theatre climate. Now this
sumptuous, 220 picture tome would have value
if it illuminated that lacuna. But all too often it
reads like an undigested student thesis - which
is where the authors came in. Anderson and
Ross are recent graduates from the design
course at the West Australian Academy of the
Performing Arts, where they set out to remedy
the lack of a history of local stage design.

Four-and-a-half years of research and interviews
with 62 designers later, they've failed to tackle
the history. They've set the parameters as the
past 20 years and concentrated on post 1985 -
when, arguably, Australia’s stage history peaked
in the 1970s during its charge to ockerism and
back. They've excluded sound because “it tends
to operate independently of other design
elements” - which is surely worth at least an
argument with the likes of aural designer, Paul
Hely.

There's parallel too in the harshly specific sound
of Australia and the unsparing brilliance of its
light. Another top lighting designer, John
Rayment, observes that his “bold use and
intensity of colour” is both unique wherever he
works in the world and “endemic to Australian
designers in general”. But amongst set and
costume designers there seems to be a

Lightfactor Sales

SOUICe

High End EC-1 & ES-1

Architectural
exteriors?

P66 rated fixtures for both programmable

colour flood and_ image pro_jection.

consensus that they keep failing to put the
Qutback on stage without “falling back on sand -
an old joke and a comprehensive yawn” in the
eyes of that master of Australia's “frayed
suburban edges”, Peter Corrigan.

Such a man has much to offer as an individual,
but his designs mean little outside the context of
their staging. So Corrigan and Barrie Kosky (the
director, now in Vienna), Baz Luhrmann and the
design team headed by Catherine Martin,
including (as the book fails to) Rayment on
lights, Jim Sharman and Brian Thomson, who
brought the world |esus Christ Superstar and
Rocky Horror - these, it seems to me are the
director/designer pairings that matter. Yet the
book offers such passing analysis of
relationships which, time after time come up
with settings that clarify the “essence” or
“metaphor” of a play, it can only be judged a
failure in this non-specialist’s eyes.

Jeremy Eccles

(For Orders please contact Jofin Rule email:
fohnrule@johnrule.co.uft)
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Lighting Modern
Buildings
by Derek Phillips

Lighting Modern
Buildings is a guide to
the implementation of
natural and artificial
light both for the
interior and exterior of
buildings of all ages,
aimed at architects
and architectural
lighting designers or building services
engineers.

4
Z
/.

Phillips’ book can be considered as the sequel
to his Lighting in Architectural Design published 37
years ago. Of course, much has changed in the
intervening vears with the rapid progression of
technology, and the book reflects this - both in
terms of fixtures and fittings and the use of light.
The modern philosophy of maximizing daylight
is a recurring theme in this book - a significant
change in ethos compared to that in the 1960s
when artificial lighting was the way forward.

The book is split in to two sections. The first
deals with the nature of light and its effects,
both natural and artificial. Great detail is given
to the psychological effects of light; how light
changes emotions, sick building syndrome,
lighting requirements depending on age and
health. The book progresses through the
different types of hardware available to the
designer discussing the merits of different
artificial light sources and their control.

The second section is devoted to case studies of
most building types encountered, from the
functional lighting of offices and hospitals to the
more elegant and artistic requirements of
buildings such as churches or galleries. There
are some fascinating case studies to be found as
well as good photography, but owing to the
number of buildings covered (59 in total) the
descriptions are, unfortunately, rather brief,
which is a little disappointing.

Most of the studies are accompanied by
architectural drawings of the buildings. Phillips,
whilst a renowned lighting designer in his field,
has his roots as an architect and it shows. A lot
of the discussion considers the initial design of
buildings and the requirements to introduce
natural light in the most effective manner.
Similarly, there is a noticeable lack of ‘artistic’
effect lighting that is becoming common. The
feel of the book is for lighting open spaces and
functional lighting, ensuring buildings have the
required amount of light for the intended
purpose: however Phillips does do a good and
sympathetic job in this area.

Phillips does acknowledge that some of the best
architectural lighting designs have been the
work of theatre-trained designers, but the
content in this area is sparse. In all, a thorough
and comprehensive book for those interested in
the design and integration of functional lighting
in buildings, as all aspects of the design process
are covered well. If you are an experienced
stage lighting designer looking for a career
change though, it would be better described as
‘background reading’!

James Eade

You can order this book through PLASA's
Technical Boof Service. Call +44 1323 418400 or
use the form on page 78 to order.
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SHURE BETA - microphones that perform as well as you do

Shure BETA

Microphones are
Shure BETA Microphones deliver:

engineered to meet the
» Ruggedness and dependability on stage and on tour

most exacting standards
of the industry’s most E RATE + Optimised frequency response for precise sound quality

respected touring - Y —;: » Supercardioid polar patterns engineered to minimise feedback
sound engineers. : ¢ oY » Shoclk mounts that virtually eliminate bandling noise
Their accurate sound and 3
reliable performance is
proven night after night by
the world's top live artists
on stages around the globe.
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Life in a Da

ife in a Day
Fraser Elisha is one of those rare creatures in the console pretty much ever
since. Now working full-
time for Paul Normandale
at Lite Alternative, Elisha
is currently show director
for the Depeche Mode
world tour. ..

world of rock and rol!, a man who took the formal
route to lighting and ended up in Rock in spite
of himself. Attending a course in Lighting and
Design at the London Academy of Music and
Dramatic Art might have led directly into theatre,
were it not for a hotiday job at Samuelsons
Concert Productions. “I needed to earn some
money during the holidays, but I didn't expect I
would enjoy it so much.”

How did you wind up

doing this?

“T entered the business straight from school. Not
directly into rock and roll. I'd always had an interest
in theatre, but ended up in music through LAMDA.”

It was but a short step from there to training
with Vari*Lite in 1987 and Elisha has sat at the

FLEXTBLE
oPTICS

—
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High output MSR575 or MSD575 lamp in a modified
ETC Source Four PAR™ body. Extremely bright,
daylight output in a convenient, attractive package.
The output of an HMI fixture with the field quality
and versatility of the Source Four PAR™,
Ideal for exhibition and display lighting applications.

Sourca Four PAR is 0 repriefed trademark of Eiscironic Thestre Cordrols
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PRODUCTION SUPPLIES & SERVICES http://www.tmb.com
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00-D West Forest Avenue, Englewood, NJ 07631 Tel: +1 201 541 9292 Fax: +1 201 541 8448

WORLDWIDE
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What do you enjoy most about
your job?

“That you never know what’s coming
next. It's never routine. That said,
what I hate most is getting up in the
morning.”

Is technology a friend or a foe?
“Technology has given us many
things, there’s lots of great lighting
stuff these days, but the technology I
cherish the most is the answer-
phone. As for technology that works against me -
that’s far too dangerous to put in print. If there
were anything I'd tike in the future, it would be to
see the continued development of projection,
particularly from moving lights.”

What was your worst moment?
“Worst moment? I remember a school play once.”

Best piece of advice?

“My father once said to me, ‘I don't care what you
do, just don't let me find out! That's advice that’s
stood me in pretty good stead. I don't think I've
ever had bad advice, not that I've taken anyway.”

What did you learn today?

“Today was an interesting day. The Sapphire 2000, I
was having a problem with it and the
recommendation from Avolites was to wipe it and
start again. I'd only been making some changes
when this happened, and although I had saved to
disk I was nervous of whether the right information
would come back. It reloaded perfectly, totally
recovered, and the lesson is ‘Have faith in floppies.”

What's your most memorable gig?

“I once did a gig for Shirley Bassey at the foot of
the Pyramids in Egypt. It was a great show, but the
organisation was totally chaotic from start to
finish.”

What would you be doing if you weren't a

lighting designer?

“If I wasn't in this business I'd like to get into
something environmental . . . in fact, something like
forestry would suit me fine. Before that comes
around I'd like to light Kate Bush - in fact, I hear
she has a new album on-the way, so-you-never
know.”

Who have you most enjoyed working for?

I have a couple of personal favourites that I've
operated on, Chris Rea’s Road to Hell tour, and the
Cocteau Twins with Ian Cameron. They were both
completely different, but both special in their own

"

way.

What are the best attributes in a client?

“Top of the list is paying on time, and because I like
to do things that are interesting, any client that
gives me that opportunity.”

A longer version of this interview can be found at
www.plasa.org/media/lifers
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P3 technology gives you better
- protection in any burning position
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A PHILIPS
LIGHTING
INVENTION
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Until now burning positions for lamps within the entertainment industry have been PHILIPS

restricted. P3 technology gives lighting designers the freedom to use lamps in any p H I LI ps
burning position safely, without reducing lamplife. P3 technology offers you greater .

design freedom, improved quality and reliability. Look for the P3 technology sign

on our vast range of halogen and gas discharge lamps — the sign that gives you / -
an all round better performance for your money. ‘s mke Ws 6W

Visit our website at www.broadway.philips.com




Audio Induction Loops

The most satisfying Assistive Listening Technology

for Hearing Aid users.
The T coil is used directly, therefore no other equipment is needed for listening

For use in the following (and many others)

B Conference Rooms B Interview Rooms B Cinemas
B Audio-Visual facilities B Sports facilities B Theatres
B Nursing & Retirement Homes B Places of Worship B Lifts

B Ticket & Information Desks B Council Chambers B Voice Alarm

Ampetronic is recognised as the technology leader in this often poorly understood area, and is the largest
designer and manufacturer of loop equipment for the professional installation market. The equipment is
specified for use worldwide, and has been installed in many prestigious locations and buildings.

Very Large Area and Low-Spill systems are standard capability.

Specialist advice and design service for complex systems.

Ampetronic Ltd,
q Northern Road, Newark,
Nottinghamshire

NG24 2ET

/ / United Kingdom
Yo iy, JAMPETRONIC] st

SMOKE FACTORY

Innovations Products

0-10 volt control, DMX control, transportability, flightcase, electronic e Spaceball  ® Captain
temperature confrol, minimal noise development, exchangeable nozzles, ¢ Doto * Enterprise TC 3
XIR connectors, independent energy supply and much more: All these  ® Scotty o Mr. Mister
innovations are synonymous with the name SMOKE FACTORY. Many of  ® Tour Hazer e Fan Fogger
them have become standards.
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Trust

Grandma was always someone you
could trust. And trust has to be

Reading Kgi%j‘ earned. llt' cglr?;esi frtorg st'abilitylgndf
Revitalized \

high technology lighting you need
confidence in people as well as
the product. A partnership of
two highly respected

lighting companies

delivers a vital

combination - product you
can trust from people you
can trust.

grandMA

Lighting Control Console

The grandMA offers unparalleled
flexibility, The 3 tilting colour
touch screens and 20 motorised
faders enable operators to work
the way they choose. The
grandMA incorporates a 15
minute uninteruptable power
supply and comprehensive

The final phase of the restoration of Reading Town Hall's
concert venue - with the renovated Father Willis organ
providing a magisterial bacfdrop - has been completed this
month under the guidance of English Heritage.

Marquee Audio was responsible for supplying and fitting all the
audio, working to a specification from audio consultant Peter Mapp,
who had been introduced to the project by former technical manager,
Paul Kennedy. By completion, the whole project will have cost around
£5 million. Given the constraints of the protected architecture the
installation had been no easy feat, as the venue’s chief electrician
Tim Liddle emphasized. “We got a grant from English Heritage who
wanted the hall restored to its original 120-year-old grandeur. The
Borough Council have been restoring the building over a 15-year
period and when I came here 10 years ago, there were pigeons living
in the concert hall.”

Sound is based around a d&b system of four C I-6s and a pair of CI-7
tops, reinforced by a left/right C7 ground-stacked system and
powered by d&b E-PACs. This fulfils the venue’s multi-purpose
requirement for staging conference work, as well as drama, comedy
and concerts. Visiting productions can bring a mono or stereo
multicore feed and plug straight into the BSS 9088 Soundweb,
through which the whole system is digitally controlled. d&b E3s
provide the musicians’ stage fills and Martin Audio LE400Cs the floor
wedge foldback, with amplification from QSC PLX 1602s.

Up on the balcony, a 32U effects processing rack is resident at the
FOH mixing position alongside a Soundcraft Pro K3 32/8/2 theatre
desk. The rack includes Klark Teknik DN360 graphics and DN4000
parametric, BSS DPR-402 dual comp/limiter, a pair of Drawmer
DS404 noise gates, Yamaha SPX990 digital multi-effects and Sabine
FBX2020PLUS feedback exterminator.

The component parts of the PA (left, right, centre, cluster, etc) are
assigned to the Soundweb inputs along with a sub mono aux and two
stereo auxes (for visiting PA companies to plug into). Also in the stage
manager's location is the 9010 Soundweb ‘Jellyfish’ remote panel,
which allows switching to a number of sources, as well as offering
different levels of compression, zone volume control, voice
evacuation mic and so on. As chief electrician Tim Liddle pointed
out, this is a difficult venue to work - and with only six fixing points, a
temporary lighting grid had to be suspended for the DMX-controlled
moving lights, scrollers and generics. These fixtures included Martin
Professional’s MAC 500 and 600 moving heads, supplied by Stage
Electrics. Lighting control is from a Strand 520i desk.

networking features on a proveri,

stable software platform.

= 60 playbacks (20 with

motorised faders)

+ extended command line

control

* 3 built-in TET colour touch

screens, 2 external SVGA

monitors {optional)
* 2048 DMX channels

{(expandable to 4096)

» total connectivity via muitiple
inputs, outputs and Ethernet

= hard-disk and UPS
(15 minutes)

= integrated networking with all

grandMA products
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UK Distribution

A.C. Lighting Ltd.

Sales & HQ - High Wycombe
Tel. 01494 446000

Fax. 01494 461024

Northern Sales - Leeds

Tel. 0113 255 7666

Fax 0113 255 7676
info@aclighting.co.uk
www.aclighting.co.uk
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Worldwide Distribution
MA Lighting International
An der Talle 26-28

D-33102 Paderborn
Germany

Tel. +49 5251 68 88 65-10
Fax. +49 5251 68 B8 68-88
www.malighting.de
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Lighting, stage and sound all cast their spell.
No matter whether on tour, at a venue, in a shopping mall
or at a conference centre — it's always about reaching
people's hearis. At ProLights Sound you'll see the latest
i communication, event and production technology, and
ecxperience tomorrow's trends i entertairment and
mslallation.

For larther information about tavel and advance tickets,
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* New radio dimming

system for your luminaires
e Rechargeable battery operated

channel or group desk
* Fast and easy to setup
e Dimmers fit most luminaires
¢ No radio licence required

CCT _JLIGHTING

Hindie house, Traffic Street, Nottingham, NG2 1NE
Tel: +44 (0) 115 986 2722 Fax: +44 (0) 115 986 2546
email: office@cctlighting.co.uk

www.cctlighting.com
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Scalable

Software is the lifeblood of a control product.

ESS lns talls Grid for B The release of Version 3.00 goes further.

Whether you choose the award-winning

E l C t 0 m grandMA, the compact grandMA light,
ar S Oul’ ne Y the small and powerful grandMA uitra-
light or the versatile grandMA replay

unit you are entering a common
scalable operating environment.
Any of these products can be
networked together for backup
or playback control via Ethernet.

Finally you have the chance to get
total control on every scale.

grandMA light

Earls Court has introduced an innovative new grid ceiling Lighting Control Console
feature and dividing wall which enables the venue to create The grandMA light loses none of
two smaller exhibition spaces within the existing Earls Court the functionality and power of
One hall. the larger model, bult offers a
more compact solution for
International staging and structure specialist, Edwin Shirley Staging touring and small control
(ESS), was appointed to develop the overall solution and installation of spaces. It is completely
the grid as part of an ongoing investment programme in the venue. The compatible with the other
bespoke system increases the adaptability of Earls Court One, allowing consoles in the grandMA family
clients the opportunity to adapt the hall space to a preferred scale. ESS, and will accept and run shows
together with Earls Court, developed the solution and managed the programmed on any model.
installation of the grid, which will also carry a new general lighting
system for the hall. The grid system is already in demand and Earls e 30 playbacks (10 with
Court expect the first show using the system to take place in May 2002. motorised faders)
» extended command line
control

Unique Audio for Rigoletto - lbuiltin TFT colour touc

screen, 2 external SVGA

A unique production of ‘Rigoletto’ has been staged by Dutch monitors (optional)
opera specialists, the Companions production company, on a « 2048 DMX channels
specially-built stage on the waters of Rotterdam fiarbour. (expandable to 4096)

= total connectivity via multiple
inputs, outputs and Ethernet

¢ hard-disk and UPS
(15 minutes)

* integrated networking with all
grandMA products

The elaborate production involved a 56-strong chorus and 11 principals
performing on two large pontoons and a boat moored in the water
beside Rotterdam'’s Wilhelmina Pier. A 70-piece orchestra was housed
on a third pontoon, playing to an audience of 7,000. But, for sound
engineers struggling to contend with open-air environmental extremes
that included winds of Gale Force 4, the key to success was a tiny
miniature microphone from DPA Microphones.

Sound designer and front-of-house engineer Cees Wagenaar from BV
Oorzaak, supervised the critical matter of miking the artists. Wagenaar

pecified 114 of them in all, making it.one.of the biggest.shows to
standardise on a DPA type. All three models (4060, 4061 and 4065) were
used with Sennheiser radio electronics, and, in order to meet such an
unusually large specification, the production drew on two PA suppliers:
Wim de Gelder at WG Theatertechniek purchased 50 DPA 4061s,

bringing his rental stock of DPA miniatures to more than 80; Stage Pro, Y .
the principal rental company for the production, also topped up their

inventory of DPA 4061s. Both sound companies had to make a > LI GHTING
substantial investment in windscreens and windjammers. UK Distribution Worldwide Distribution
. o A.C. Lighting Ltd. MA Lighting International

The worst effects of the gales were beaten by a customised windjammer Sales & HQ - High Wycombe An der Talle 26-28
developed by recording expert Onno Scholze and Tom van der Hoff of Tel 01494 446000 D-33102 Paderborn
Transtec, distributor of DPA Microphones in the Netherlands. Fax. 01494 461024 Germany

. . s —— : - Northern Sales - Leeds Tel +49 5251 68 88 65-10
Rigoletto’s frorft of-house posmor? included a pair of InnovaSon digital o1 0113 255 7666 Fax. 449 5251 68 88 65.88
desks to pre-mix the orchestra, with a Yamaha PM4000 console pre- Fax. 0113 255 7676 www.malighting.de
mixing the chorus and routing the radio mics. The orchestra premixes info@aclighting.co.uk
were then grouped on a Yamaha 02R before being sent to Wagenaar at www.aclighting.co.uk

another 02R. In total, 200 channels were routed to this one desk.



65,000 COLOURS
AT THE TOUCH
OF A BUTTON

"Coo!Blue" forthos ho4ights: " Warm Red" for the cool

ones, "Pale Pink"»i en a hard day and Oh! if only

those artificial plants cemld look a more vibrantgreen.
Imagine this thought e e
Ithink I'll have this roo ed tonlght Mmmm! that's nice
buta little paler | think. ellent! butnotas brightas that

I'd like it to be more subdued. Perfect. !l I'll change it
again later when we have the party!! Maybe I'll even have | :
40l Hand Held  Single Four DMX

the lights changing in time with the musigl—

This is not fantasy or imagination,-aﬁs is. MIRAGE. A
new light fitting with ailmost limitless applications.

[F YOU'RE SEEING EVERY COLOUR OF THE RAINBOW
(T’S PROBABLY A MIRAGE!

Over 65,000 colours produced from one head.

Fully Dimmable. Mains version controlled by DMX or a
choice of remote controls. 12V version controlled by
DMX, 0-10V, MIDI and a choice of remote controls.

No moving parts. Can be surface mounted or used with
a choice of fixings inciuding Downlighter, Uplighter,
Uplighter Shroud, Hanging bracket, Truss Mounting.
Choice of lamps and beam angles.

Up to 64 heads on one mains power pack

Extruded aluminium case.

< AR L |

i
Swivel Bracket Uplighter

D@ 32

Downlighter

™~
Direct Mounting
WIDE CHOICE OF CONTROL
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Truss fitting

Remote Zone Zone Programmable

+1 N.J.D. ELECTRONICS
m 10-11 Ascot Industnai Estate,
d Lenton Street, Sandiacre,
_.__JNomngham NG10 5DJ United ngdom
www.njd.co.uk

Tel: +44 (0) 115 9394122 Fax: +44 (0) 115 9490453
E-mait info@njd-electronics demon.co.uk
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The 2001 Volkswagen Stand
claimed the entire ground
floor of Hall 3 at the
Frankfurt Motor Show and
featured an innovative
multimedia experience ‘The
Big Box' which was produced by HP:ICM of London. The
exhibition environment was designed by German architects
Cebra who worked closely with HP:ICM to create the perfect
environment for the '‘Big Box' theatre, a circular room
containing a 170 degree video projection screen.

The 50 metre wide, seven metre high screen was used to show a
specially commissioned film directed by Robert Butcher and Liam
Lyons with a score by Jonathan Goldstein and produced by HP:ICM, in
front of this screen was a huge water ‘lake’ which concealed submerged
water and pyrotechnic effects which accompanied dynamic moments
in the film; the roof supported a comprehensive lighting system and
was covered by a 35 metre diameter fibre optic star cloth.

The audience viewed the spectacle either from a half crescent ‘beach’
which overlooked the lake or from a five metre high bridge that
spanned the Big Box at first floor level, the rear wall was a huge semi-
circular gauze lit to reflect the various colour themes contained within
the storyline. The film, which celebrated Volkswagen cars and company
identity, lasted for seven minutes with interspersed mist, rain,
fountains, water curtain, gas flame and lighting effects and ended with
a one-minute light and laser show.

Lighting Designer for the 'Big Box' theatre was Durham Marenghi who
was employed by HP:ICM to light the experience and to co-ordinate the
lasers and the various elemental effects. Marenghi used over 100
Martin MAC 2000, 600, 500 and 300s for the design with Vari*Lites
providing zoom wash lighting with the VL2416, the lasers were supplied
by Tarm and programmed by Kai Kasprzyk. No smoke or haze was
used, to keep the projector beams transparent, but the lighting and
laser beams were made visible by the innovative use of an ‘on demand’
real water atmosphere.

The lighting and rigging equipment was sourced from Rock Service in
Germany with Alex de Ney as site co-coordinator, Nick Jones was the
HP:ICM production electrician with the Wholehog Il programmed by
John Sinden. The show was modelled by Durham in WYSIWYG and
rendered: lit images of the virtual ‘Big Box' were incorporated into the
film storyboard to illustrate the proposed environmental effects to the
client.

Value

Initial cost is
always an issue,
however the on-

going cost of ownership

and a knowledge that your

investment is safe in the long term
are also key. The grandMA lighting
control system scores on both counts
and offers outstanding value. The
hardware design supports all current
and proposed lighting control standards

and the advanced networking architecture
offers almost limitless upgrade potential.

grandMA ultra-light
Lighting Control Console
The grandMA uitra-light is the
most compact member of the
grandMA family yet still retains
full compatibility with show-files
from all consoles in the range. It
offers all of the functionality of
the powerful grandMA software
but at a price that suits even the

tightest budget.

* 30 playbacks (10 with faders)
e extended command line

control

= 1 built-in TFT colour touch

screen, 1 external SVGA

monitor (optional)
= 1024 DMX channels

» total connectivity via multiple
inputs, outputs and Ethernet

* hard-disk

* integrated networking with ali

grandMA products
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UK Distribution

A.C. Lighting Ltd.

Sales & HQ - High Wycombe
Tel. 01494 446000

Fax. 01494 461024

Northern Sales - L.eeds

Tel. 0113 255 7666

Fax. 0113 255 7676
info@aclighting.co.uk
www.aclighting.co.uk
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Worldwide Distribution
MA Lighting International
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Germany
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Fax. +49 5251 68 B8 68-88
www.malighting.de
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DIGITALLY CONTROLLED ZON MIXER

~confidence

The new Z135 ‘PubMix’ Digitally Sontralled Zone
Mixer brings'the power of more expensive DSP based
systems into the budget of smaller venues such as Pubs,
Clubs, Restaurants and Retail-outlets. Featuring a
full routing matrix of 1 mic}zi)hone and 3 stereo line
sources into up to 23 zones, t‘he ‘PubMix’ system offers
superb flexibility and” valué\for moéney for quality
conscious installations.

® Simple key touch programming

® Programmable Routing, Prigrity, Level and
Equalisation

o Absolute security with key ¢pded software lock

® 4 levels of uset aceess

e Automatic Volume Dependent Equalisation

® Master Remote Control and individual Zone
Remote options

® Paging unit option

® Standard CAT5 netwogk installation

e Externally controllablevia RS232
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Master Remote Control Unit Remote Zone Controllers

This simple (o operate, wipe clean unit. he wath mounting ZNRT and ZNR2 Fhe deskiop paging unit —~

allows user control oy eean mstalbation frons Romates alfow volume ondy or volume and allows poonty pag o

stnehe location. Fhe unit provades the mstaller Source Select Gom andividaal zones. O Tones oi proups
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Universal Events was called in by Mark Borkowskl PR to provide full

technical infrastructure for the world launch of the revolutionary smart
car - right hand drive versions - from Daimler Chrysler UK. The event
took place In the car park at Wembley Stadlum, and revealed the
vehicle for the first time to UK smart dealers and users, plus the
natlonal and motoring press.

Universal supplied everything - from the lighting, sound, video and staging -
to the dome-shaped marquee and seating rostra. The company’s brief was
to provide a clean, slick, streamlined environment in which to launch one of
the most ecologically sound vehicles on the planet.

Universal's Steve Butcher designed the show’s production elements. The
space was circular with seating blocks all around. A flat, empty centre stage
at the start of the show was soon filled with the demo smart, revealed by
elevator, clouds of smoke and flashing lights, early on in the proceedings.
This was followed by presentations from different members of the UK's
Daimler Chrysler smart team - and lunch. All then moved out into the car
park for a smart formation performance by the Phat Reds display team and
individual test drives.

Lighting was designed by Chris Doy. Rigging points were provided by two
circular Penn trusses - a 4 metre diameter section over the stage,
suspended from the nodes of the dome, and a 15 metre diameter curving
elegantly around the perimeter of the entire space. Doy used 22 Futurelight
MH 640s spaced equidistantly around the outside ring, plus two under the
stage, and six Futurelight MH 660s on the central truss for gobo work and
for ‘whizzing about’ - all from Universal's moving head stock. These lit the
car's entrance, and were then used to fill the presentation area with a nice
even, natural light. Doy operated using a Celco Ventura console, located in
the very handy circular production area, created between the inner and
outer skins of the tent.

The audio, the sources for which included pre-show live saxophone, pre-
recorded music and live vocals for the presenters, was designed by
Universal's Mike Day. He utilized an Allen & Heath G3 desk, QSC amps and
EV S200 MS speakers. The eight EV speakers were secreted under the
stage, augmented with two RCF 1018 subs, plus four EAW TF200s on stands,
pointing inwards around the periphery of the presentation area.

The presenters’ mics were all lavalier tie-clip types. These proved a
challenge to control as the presenters were all performing on stage - on top
of 10 speakers and a void that acted like a large boom box! Pre-recorded
sources were played back on mini-disk or CD.

Universal also provided a three-camera live video system, relayed onto 12
plasma screens circling the walls of the presentation area. These, together
with graphics and playback video from four DVD sources was mixed by
Mark Kimber, using a Panasonic MX50 desk.

Support

Support often needs to be more
than just occasional help. It
requires a dedication to
providing assistance now and in
the future. Our commitment to
offer demonstrations and free
training for operators and
programmers is just the start. We
offer a 24 hour technical support
and back-up service for all
grandMA control products.
A new generation of
lighting control requires a
new level of service - from
start to finish, total support.

grandMA replay unit
Lighting Controller

The grandMA replay unit is a 3U
rack mounted controlier
designed to act as a stand-alone
unit at exhibitions, in theme
parks and in any situation where
the operational surface of a full S
console is not required. In
conjunction with a grandMA
console it can perform as a
powerful backup system with
capability to run a complete
show in full tracking mode.

= 10 playbacks (5 with faders)
* extended command line

control
* supports 2 SVGA monitors
* 2048 DMX channels
(expandable to 4096)
= total connectivity via multiple
inputs, outputs and Ethernet
* hard-disk and UPS
(15 minutes)
* integrated networking with all
grandMA products

(@[S

UK Distribution

A.C. Lighting Ltd.

Sales & HQ - High Wycombe
Tel. 01494 446000

Fax 01494 461024

Northern Sales - Leeds

Tel 0113 255 7666

Fax. 0113 255 7676
info@aclighting.co.uk
www.aclighting.co.uk

L |

Worldwide Distribution
MA Lighting International
An der Talle 26-28

D-33102 Paderborn
Germany

Tel. +49 5251 68 88 65-10
Fax. 449 5251 68 88 68-88
www.malighting.de
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Unconventional Creation

Accessibility is high on the
agenda for the Oxford-based
Creation Theatre Company. Its
aim is to encourage people who'd
not normally set foot in a
theatre, to participate in and
enjoy their innovative work.

The company doesn’t dumb down
Shakespeare in an attempt to make it
popular or trivial, rather it reworks his
canny psychological takes on human
behaviour and intense storylines into
a relevant and contemporary context.
To add further appeal, the company also chooses
to perform in non-conventional spaces.

Since 1996, Creation has performed its summer
season in the grounds of Magdalen College
School, Oxford. The stage area backs onto the
natural fork between two arteries of the River
Cherwell, and this constantly in-motion backdrop
can include anything from screeching wildfowl! to
walkers, cyclists and inebriated students on
evening punting trips! Creation's first summer
season, in 1996 attracted 3,400; their recent
summer season, which featured Romeo & Juliet
and As You Like it, has taken that figure nearer
20,000.

Obviously the challenge of site-specific work has
its own production consequences. Production
manager/LD Paul Batten and assistant
production manager and technical stage manger
Mike Borgia, are both experts in the genre. The
production schedule is hectic - with an entire
theatre to construct from scratch, two shows to
go up in close proximity, two casts to rehearse,
etc. The most difficult aspect of the Magdalen
College School site is access - which involves
traversing two narrow bridges and a good half
mile run past the cricket pitches and sports fields
to the riverside. The whole infrastructure has to

be imported onto site -
from the seating to the
portaloos to the
equipment, set and
everything in between.

The weather is another
major factor. This year, the
season started with two
weeks of scorching sunshine, followed by an
unpredictable week with frequent downpours,
although this can sometimes provide a dramatic
advantage: the night | saw Romeo & Juliet, for
example, the skies opened for a sustained and
very loud torrent just as Romeo had swallowed
the deadly vial of poison and slumped over
Juliet's sleeping body!

Lighting was simple, although this year Creation
upgraded its system to include some robust
Thomas Par 64 outdoor lanterns. These were
strewn around the space - chained to the trees
for security - and used for general wash coverage
according to the overall lighting conditions at the
time. Upstage, small ‘Sun’ floods were utilized for
up-lighting the set jetties that are built backing
on to the water, and to light the large wooden
crucifix. Lighting was operated from the DSM'’s
shed secreted behind a large tree trunk stage left.

Creation Theatre's production of Romeo & luliet featured

Danny Nutt as Romeo, Anthony Washington as Friar
Lawrence and Lisa Ellis as Juliet.

it was a simple two-preset manual board - totally
appropriate to the show. At the end of Romeo &
Juliet, the incandescence of the Pars was replaced
by the fluctuating lightsource of flaming torches.
As You Life It was more extreme, featuring Bengal
Strobing Flare pyros that looked stunning and
created layers of smoke on the river.

Shows on the site are usually
performed without reinforced sound.
The natural acoustic of the space is
incredibly clear and lively, and the roof
of leaves and branches proves a great
baffle for containing sound within the
performance area. However, in strong
wind or rain, the actors have to battle to
project.

For As You Like It, director Charlotte
Conquest commissioned composer
Pete King to produce three songs for
the show, so sound production was
required for playback. The tkW PA system
consisted of RCF speakers, Crest amps and a
Sony 350 mini disc supplied by Stage Electrics.
The speakers, like the Par cans, were also rigged
in the trees, custom weatherised with stylish
black bin-liners! Mike Borgia devised baffles for
the front of these - bass reflex speakers - to
prevent the bin-liners being vibrated - drum skin
style - by the low frequencies.

Set and costumes for both shows were designed
by Soutra Gilmour. As the two shows are
performed in the one space, she wanted to give
them different identities - but also retain the
unifying elements between the two. Gilmour
chose wood as a core material and most of the
set is based on wooden planks - including a
wooden deck floor, the jetties backing on to the
river, and the large wooden crucifix.

Louise Stickland
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L&S Eye

128.8 decibels

The amount registered on the audio
richter scale when fans of Hear'Say
recently screamed their way to a new
Guinness World Record during a
performance at Wembley Arena. The
gauntlet has now been laid down to the
fans of both S Club 7 and Bob the
Builder(!) to beat them.

Shower Curtain?

According to a recent edition of The Sun
(it was sent to us, honest!) Liam Gallagher
couldn’t be bothered to find the toilets
backstage whilst at one of the U2 concerts
s0 he chose to pee against a curtain in the
VIP area instead. Blackout Triple E will no
doubt be delighted with this celebrity
endorsement.

£100million

The amount earmarked by The Royal
Shakespeare Company for a new theatre
in Stratford-upon-Avon, to replace its
existing 1,500-seat building.

Blitz Opens
NEC Office

Blitz Communications
has recently opened a
new office near to the
NEC as part of its
ongoing expansion
programme.

The move, a major
investment for Blitz, is
aimed at giving the
company access to the
£7million Midlands
market. Blitz MD Michael Breen told LESI: “We
have invested £500,000 to ensure that we are
offering our customers the high quality,
professional service that is expected . . . namely,
specialist skills in AV, video imaging, interactive
media and graphics for business
presentations.”

The office will be run by branch manager Martin
Green and operations manager Martin Clowes,
with lan Riley overseeing the operation.

Blitz Birmingham - +44 (0)870 162 1122

MTFX Moves to
New Offices

The MTFX Group has invested over
£500,000 in new premises just north
of Bristol, including five acres of
testing grounds and 4,000sq.ft of
storage, manufacture and
administration offices.

The investment will allow the company to

combine all its disciplines under one roof.

The first phase is now complete, with the

administration and offices having moved over

to the new location. The second phase will be
completed by Christmas and will include the
transfer of all manufacturing processes, hire
equipment, storage and sales stock. MTFX's
managing director Mark Turner told L&SI:
“These are exciting times for us and for the first
time in our nine-year history we will all be under
one roof. This will allow all departments to work
in unison and should make collections and
deliveries much easier.”

Velt House, Velt House Lane, Elmore, GL2
3NY. Tel: +44 (0)1452 729903

In Sicknesst

n Health? |

THE HEALTHCARE CASH PLAN Lo

Forester Health provide some of the best value healthcare products available and for this reason, PLASA is delighted to endorse our
Healthcare Cash Plan to its members. This scheme is designed to pay for your employee’s basic healthcare needs that may no longer
be fully funded by the NHS. It also provides financial assistance in the event of hospitalisation, an accident, or the birth of a child.

SPECIAL PROMOTIONAL OFFER TO PLASA MEMBERS! _‘c')'

Any PLASA members who join the Healthcare Cash Plan before 31st December 2001 2
will be offered cover for pre-existing conditions. Also for every Member company LIGHET
joining the scheme Forester Health will make a donation to the Light Relief fund.

RELIEF

CONTACT US TODAY TO_FIND OUT MORE ABOUT THE MANY BENEFITS
THE HEALTHCARE CASH PLAN HAS TO OFFER

Call 020 8628 3434 and speak to Beverley Taylor or contact:

Krystyna Gibbons, Mobile: 07880 724307
E-mail: krystyna.gibbons @forester.co.uk

Paul Johnson, Mobile: 07771 911074
E-mail: paul.johnson@forester.co.uk
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Mobos -

Rising Star

The MOBO (Music of Black Origin) Awards is
the fastest-rising star of the international
music awards circuit. In just four years the
event has grown from its niche origins,
through last year’s production at Alexandra
Palace, to the London Arena in 2001. The
star-studded event included performances
from R. Kelly, Mis-Teeq and Usher, plus
Beverly Knight and the legendary Dionne
Warwick, amongst others.

Production managing the event was Mick
Kluczynski of M]JK Productions. “It was definitely
the best MOBO Awards ever - the show has
finally grown up, and I really enjoy working with
the team. This year we had a new director, Nicky
Parsons, and new producer, Lisa Chapman, with
a 3,500 live audience. In spite of the events in
America, we managed to retain most of the
artists - only Luther Vandross pulled out.”

Sound contractor Britannia Row decided to take
the unusual step of trialling a new system at the
event. With the help of Telex/EV!'s Bob Doyle
and Paul Barretta from UK EV distributor
Shuttlesound, Brit Row was able to put Electro-
Voice's new line array system, X-Line, through its
paces on its very first major UK gig. Sound
designer and FOH engineer, Derrick Zieba, who
has vast experience of such events, confesses to
an initial reticence about using the X-Line, as he
had previously found line arrays to lack the
bottom end required for rock and roll. However,

he was persuaded by Brit Row's Bryan Grant,
who had been running X-Line on a number of
large Radio One events over the summer. “We
plugged it in, selected the pre-sets on the
controllers and fired it up, and ! have to say, we
were all impressed,” added Zieba. “The coverage
and level was virtually even from front to back,
and the bass, despite my reservations, was as
good as anything I've heard, which is amazing
when you consider all the subs were in the air.”

Two Midas Heritage 3000 desks were used for
each of FOH and monitors. System processing
came from Klark Teknik with the new DN9848,
which, according to second FOH engineer Snake
Newton, “is far more intuitive and
straightforward to use than anything KT have
ever produced. | confess | found their previous
system processors completely impenetrable,
although once set up they worked beautifully.”

Once again, Vari-Lite Europe supplied the
event's sizeable lighting rig, specified by LD

HIRE AND SALES
Of Sound, Lighting and Effects
IN THE MIDLANDS
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SELECON PACIFICS
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www.centraltheatresupplies.co.uk

Tel: +44 (0)121 778 6400

The
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ALISCAFF LTD
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web: www.alistage.co.uk
e-mail: sales@alistage.co.uk
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Eugene O'Connor. “Although we had a
reasonable budget, we needed to spec a lot of
lighting for the stage and set, which then
entailed using a degree of imagination to get the
equally large spread of audience lighting
needed for TV.” His solution for audience
lighting was 10 Megalites fitted with Wybron
Mega Scrollers, all controlled from an Avolites
Pearl desk. “We supplemented those with a
wash of VL2C luminaires and bars of ACLs
focused onto the tables. It was a cool solution,
which gave us a very different audience look.”

On stage, a high set was backed by bead curtain
walls and set off by three 20ft-high towers, with
drape and track specialist Blackout Triple E
providing much of the draping and kabuki-style
drops. “! like to have as many different levels as
possible,” comments O'Connor, “and | had the
lighting wrapping around the sides as well. So
the three 20ft towers carried VL2416 wash lights,
along with three VL2202 luminaires, Encapsulite
dimmable flourescents and six 2-light Molefays -
quite a lot of lights on the towers.” Completing
the picture were 35 Thomas Duettes, 40 Molefay
4-Lites, 26 with scrollers, used to create an
overhead dancefloor effect in the roof for the
handheld TV cameras in the pit.

The uprights supporting the circular truss
carried VL5Arc wash luminaires, with a further
12 within the circle. The 12 followspots
comprised eight Pani HM11200 and four Super
Troupers - the latter on a spot bridge. Also on
stage were 128 assorted Vari*Lites, 24 Par 64s,
320 metres of truss, a quartet of single-head
Sky-Art searchlights, Molefays with scrollers and
60 Pars. Rounding out the lighting were four-
headed Sky Trackers outside the venue.

The Best Service
The Brightest Solution

TEL: +44 (0)20 7348 6767
FAX: +44 (0)20 7348 6768

design@colourhouse.co.uk
www.colourhouse.co.uk




“mine, mine, mine”

Be selfish. Buy VARI¥LITE..

Now, you don't have to give back your VARI*LITE equipment after the show.

You can own it. The same high-performance lighting used at the world's
biggest and best performances — theater, concert tours, television and
special events. Advanced technology built to express your creative side.

And sold to appease your selfish side.

Let the power go to your head. And keep the equipment to yourself.
Automated lighting systems — for sale and for rent.

www.vari-lite.com

Series 2000™ luminaires
« Unmatched brightness
« Precise movement

Fast color changes

» DMX-512 communications

» Patented beam spreader (wash luminaires)
» CYM color mixing (wash luminaires)

+ 3:1 zoom optics (spot luminaires)

VARI¢LITE

Express yourself.

© Copyright 2001 Vari-Lite, Inc. Ali rights reserved. VARI*LITEs is a registered trademark of Vari-Lite, Inc. Series 20007 VL22027 VL2402™ and VL2416™ are trademarks of Vari-Lite, Inc

VARI*LITEs products are protected by patents granted and pending in the U.S. and other countries
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PSA: Collection for WTC Widow

The Production Services Association has opened a
collection for the widow of Danny Lee, who had been
working as a set carpenter on the Back Street Boys’ tour.
Danny was killed aboard American Airlines flight 11 which
hit the World Trade Centre's South Tower on 11th
September. He was returning home from Boston to Los
Angeles to be with his wife Kellie for the birth of their
second daughter. Two days later she gave birth to a healthy
baby girl named Allison Danielle.

Danny had been on Patrick Stansfield's staff for some years.
More recently he had toured with N'Sync, Yanni, Bette
Midler, Neil Diamond and Barbra Streisand. A fund has
been set up in Los Angeles for the benefit of Danny's widow
and, at the request of the trustees of the PSA Welfare &
Benevolent Fund, a bank account has been set up to collect
and consolidate UK and European donations.

The aim is to give the entertainment industry fraternity in
Europe the opportunity to express its sympathy in a very
practical way and to minimize the effect of foreign exchange
and bank transfer charges. The Backstreet Boys have given
generous help to Kellie, and last week Stansfield put
together a crew to help Kellie and her family move to her
parents’ home in Pennsylvania. Cheques should be made
out and sent to: PSA Danny Lee Collection, Centre Court,
1301 Stratford Road, Hall Green, Birmingham, B28 9HH.

{ i[liel +aa(ON90s 3636
DK Fax- 444, (0)1905°3631:.01
| | salesgjamesthomas couk.
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Our picture shows the new
lighting scheme for the
Fruitmarket Gallery in Edinburgh.
The project was launched in
November 1995 when the
Fruitmarket announced an
international contest to design a
new and permanent lightwork to
highlight the position of the
gallery in central Edinburgh. The
winning design, which came from
artist Peter Fink, features a ‘roof
fin' light triangle, light detailing
on the east and west roof and a
light pavement. As far as we
know, the project is unique un
Britain and uses Color Kinetic
LED systems installed and
programmed by Lighting
Technology Projects.
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QPACK DIGITAL DIMMER Setting the

standard in
digital dimming.

48 channel source including 36 x 10AmMp W Clam style chassis.

digital dimmers plus 12 non-dim circuits B 125Amp 3ph Ceeform power input and link
| FM”y patchable to 96 Outputs via hOt-patCh ] Battery;operated load tester

(all leads supplied)

. ® 16Amp Ceeform accessory power outlet

B Socapex or Harting type output connectors | Fully buffered DMX input & link line with
W Switchable 30mA RCD protection switchable 120 ohm termination
W Back-illuminated LCD status displays B independent pre-heat level & dimming curve for
B Quality heavy duty roadcase each channel
B Phase healthy & earth/neutral fault indicators B Roadcase available in choice of colours

LightProcessor

BRINGING TECHNOLOGY TO LIGHT

11 Fairway Drive, Greenford, Middx, UB6 8PW, UK. Tel: +44 (0)20 8575 2288
Fax: +44 (0)20 8575 8678 Email: info@lightprocessor.co.uk
Internet: www.lightprocessor.co.uk
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The Ministry Makes History

The Ministry of Sound has unveiled the
only DTS Digital Surround D] station
and multi-channel sound system in the
world. The booth - relocated to the far
end of the main room - is the first to
incorporate eight decks, along with
seven sound mixers and seven other
input sources in a DTS Surround Sound
environment. ProMedia Systems were
called in to specify the system, working
closely with the venue's technical
consultant, Keith Hardy.

MoS selected a Martin Audio Blackline
monitoring system to meet the high-system
specification of its newly-commissioned DTS 5.1
Digital Surround D] station and multi-channel
sound system - the first in the world. Aware that
other superclubs had adopted the Blackline F12
for their house booths, the Ministry of Sound
decided to go one better, and on the
recommendation of ProMedia’s Matt Bate,
Hardy asked to demo a pair of Blackline F15s at
the club over a busy weekend.

Merry Christmas and a
Happy New Year

God Jul

Feliz Navidad

Above, ProMedia’s Matt Bate with sound engineer Mauro
Tarable. Facing page. the new booth

As a result, house engineer Mauro Tarable and
resident D} Sandy Rivera, gave an unqualified
thumbs up - and Hardy extended his order to
five of the F15s, to be run in conjunction with an
5218 - creating the highest-impact combination
in the Backline series. The F15s are arranged in
the traditional 5.1 configuration, with the centre
speaker mounted horizontally, horn down. The
sub is recessed in an enclosure at the centre

rear. Martin Audio sales manager Simon Bull
commented: “The requirement at the Ministry is
far more comprehensive than normal, owing to
the 5.1 digital surround sound design. Using the
F15s makes this one serious system, which
underlines the importance now given to Dj
monitoring.”

For maximum slam, the Blackline F15 delivers
dynamic full-frequency sound. Powerful 15"/3"
voice coil bass drivers and 1.4” exit
compression drivers with rotatable horns are
housed in a versatile multi-angle enclosure
configurable for vertical or horizontal use,
allowing the large format HF driver of the F15 to
really cut through. The most powerful sub in the
range, the Blackline S218 is designed for
maximum impact. Its two rugged 18"/4" coil LF
drivers are built to withstand the large
excursions typical of such high level sub-bass
reproduction, whilst large ports ensure optimum
tuning and reduce air noise.

The Ministry followed its long tradition of using

BSS processing equipment by upgrading to
9088 Soundweb devices. Two networked 9088

T

to all our customers and suppliers

Fréhliche Weihinachten

Thls year Instead of sending Christmas cards we thought it more approprlate to make a donation to charity

Godt Jul

Joyeaux Noél
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Soundwebs - essential with so many
input sources - provide a digital matrix.
The network thus mixes the house and
monitor signals from the seven D] mixers
and accepts 5.1 signals from a surround
sound source, before mixing them in the
house and monitor outputs.

Used with permanently-installed fully-
online desktop PC, the Soundwebs
provide subs, mains and house, and the
three stereo pairs are controlled by a
specially-commissioned, custom-built
ProMedia Systems Isolator - a control
interface allowing the Ministry’s D}s to
drive the crossovers in Soundweb.

The Ministry's operations director Nodd
McDonagh had requested the interface for the
new console, and ProMedia’s Matt Bate explained
that it very much followed the American style.
With a system installed and maintained by GSA-
New York - following the legacy of the late Richard
Long's epochal system at Paradise Garage in the
late 1970s - Matt explained that this device was in
essence typical of those employed by Long's
disciples, Steve Dash and Gary Stewart, although
it embraces the new age of digital audio
processing technology.

< DENON™

Professional Audio Brand™
tﬂ

Bearing the fascia legend
‘Designed for Soundweb’,
the system was first beta-
tested at Plastic People in
Shoreditch and also fitted
at The Player in
Northampton. Mixing 5.1
signals into conventional
stereo audio from the
latest 4-channel/8 input
Rane MP44 Dj mixers
(supplied by Hayden
Laboratories) was to
prove the challenging
element of the scheme.
Bate explains: “When Nodd asked me to make
this happen ! knew ! would need to come up with
something a little special and left of field to
achieve what everyone wanted from the system.”

A custom control interface was designed to
complement the PMS 3-way installed to drive the
house system. The interface will allow the D] to
creative his own 5.1 programme and play it back,
with all functionality achieved directly from the
Soundweb network. Keith Hardy summarised:
“Soundweb is at the heart of the digital matrix,
which will enable us to use DTS as a highly

Essential
Club Kit.

Loes

Hayden

Hayden House, Chiltern Hill, Chalfont St Peter, Bucks, SL9 QUG United Kingdom T 01753 888447 F= 01753 885892 E=>

creative force in two to three years' time, allowing
Djs to programme their own 5.1 sound images.”

As part of the booth upgrade, the club has
specified a pair of Stanton STR8-100 turntables,
fitted with Stanton 680HP cartridges. The
turntables caught the eye of McDonagh, who was
keen to take advantage of their 78rpm facility and
the digital outputs direct from the back of the
turntable, within the new monitoring environment
at the venue.

The STR8-100 includes the best features of both
the analogue and digital worlds. It will allow DJs
to play forward and reverse with the same
amount of torque - even at speeds up to 45 and
78rpm. It will also allow them to plug directly into
any mixer without a phono in or ground cable, as
well as connect directly to a computer or other
digital sampler. D|s can even use the MP3/line
input on the turntable to send audio through the
sound system - without having to touch the mixer.
Stanton distributors, Lamba plc, have used the
opportunity to secure a long-term endorsement
deal with the club on their industry-standard
cartridges. They will keep the famous venue
supplied with Stanton'’s classic 680HP cartridges
in exchange for the rights to use the Ministry logo
in their marketing.

oo
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I News Round-Up

Regeneration for Broadway

Peter Boizot MBE, the man who
made his fortune from Pizza
Express, has unveiled fis opulent
new leisure extravaganza - a £15
million restoration of
Peterborough’s Odeon cinema, as
part of a larger, fully-featured
leisure complex.

Architect Tim Foster set about fulfilling
Boizot's dream of recapturing the
splendour of traditional cinema in a
state-of-the-art modern facility.

Strand luminaires, control and
networking components form the lighting
backbone in the 1,200-capacity art deco
auditorium - specified by Northern Light, who
won a competitive tender issued by Theatre
Projects Consultants. Northern Light also
undertook all the house electrical contracting,
working with builder Marriot Construction, while
for the specialist lighting they reported directly
to Peter Boizot's company, Mistvalley Ltd over
the duration of the 10-month contract. The
lighting designer on the project was Jim Morse,
of Light & Design Associates. This was no small
project for the overall budget for electrics
(including alarms and security), production
lighting, sound and projection equipment ran to
£1.3million with Strand equipment alone
accounting for up to £75,000 of this.

Northern Light project manager Nigel Love
explained that the imperative had been to
upgrade the venue to multi-purpose usage. He
decided to base the lighting closely on his
experience at the Lowry in Salford - particularly
the Quays Theatre - and thus specified the
Strand 530i with LCD monitors, keyboard and
rigger's remote. Running Tracker moving light
software, the desk outputs on the ShowNet
ethernet network between the 72 channels of

Lightfactor Sales

SOUICe X

LightProcessor Q-Commander

Best little
dmx desk?

Moving lights made easy - see
for yourself - call for a demo.

Strand LD90
dimmers, which drive
the house, work and
architectural lighting,
and 132 circuits of
EC90 which handle
the production
lighting. Two SN103
network nodes,
which extract or input DMX signals, extend the
control and protocol options.

Two Howard Eaton DMX distribution plug-ins
(including one in the stalls production area)
stream DMX to two independent rings from the
dimmer room control rack to and from all the
lighting positions. The distribution system is also
patchable, enabling touring companies to
connect multicores straight through Broadway's
DMX circuits without the need to run any
awkward control cable.

As for the stage lighting, the theatre has been
equipped with a total of 178 circuits. The two
lighting bridges each contain 18 circuits while
the circle front lighting position offers a further
eight. Luminaires include 10 each of Strand'’s
23°-50° and 15°-30° beam angle SL zoom
profiles, 10 1.2kW Cantata fresnels, four

Broadway technical

Jason Williams with the
Strand 530i desk in the venue's projection room, and
below, the striking art deco interior.

Pirouette moving yoke heads with Chroma Q
colour scrollers, 80 Thomas Par 64 cans, a pair
of Clay Paky VIP projectors (providing the
‘Broadway’ gobo patterns) and two Selecon MSR
1200 followspots.

In cinema mode, the venue boasts a 15m wide
7.5m high cinema screen
which can be moved on
tracks from its ‘play’
position in the proscenium
to a ‘home’ position far
upstage, enabling the
space to be quickly
reconfigured. For a live
performance, the
Broadway offers a 15m
wide 9.6m deep thrust
stage with adjustable
house border, two full sets
of drapery (black and silver) and a set of
electrically-operated house tabs. There is no fly
tower, but three line shaft winches have been
installed for flying lighting bars and lightweight
scenery. Various hanging points and manual and
electric chain hoists enable incoming companies
to fly their own trussing, etc.

At the front of the forestage, a lift has been
included which has been designed for raising a
cinema organ although it does offer the facility
for moving equipment in to storage under the
stage. Telestage Associates was responsible for
the venue's stage engineering.

The Broadway has two individual sound systems

- a Tannoy system for productions and an EAW

cinema system. Production sound uses Tannoy

T300 cabinets fixed on the lighting booms on

either side of the proscenium and from a flown
central cluster, which can be hoisted up in to
the ceiling void when in cinema mode. The
Tannoy speakers are powered by Lab Gruppen
amplification and all equalisation and delays
are set using BSS Soundweb units.

The cinema sound system is made up of five
EAW CB2591x Screen loudspeakers, four
SB184C subwoofers (shared between the
cinema and production systems) and 28 CR72
surround loudspeakers. The CR72s had to
specially painted to match in with the
Broadway's sumptuous interior. All are driven
by QSC amplification. A Soundcraft K4 mixing
console with a pair of Tannoy studio monitors
is located in the projection room, and for live
mixing purposes it can be moved to the rear of
the stalls and patched in to a dedicated sound
box.
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THE INDUSTRY'S LEADING BRA_}\IDS

B Your One Source Solution e Leisuretec Distribution Ltd.
B Extensive Stock Availability : Unit L3 Cherrycourt Way

B Enthusiastic Team of Professionals N 3 ' Leighton Buzzard England LU7 4UH

B Export Division (bulk or small orders) Bl Tel: +44 (0) 1525 850085
CONTACT US NOW FOR YOUR COPY el Fax: +44 (0) 1525 852285
OF OUR LISTINGS 2002 BROCHURE Your Positive Option Email: info@leisuretec.co.uk

www.leisuretec.co.uk
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The cauldron was re-lit to beating
drums and resounding cheers in The
Overflow Park on Olympic Boulevard.
The stainless steel bowl will stand as a
permanent reminder of the success of
the Games. The project was conceived
and designed by Barry Webb, lain
Clark and Fiona McVicar of Barry
Webb & Associates, with Show Technology's
architectural products manager jonathan Ciddor
assisting with the configuration, control and
integration. Installer Beyond AV was responsible
for the co-ordination, installation and
programming of the lighting system.

The cauldron sits upon a concrete slab at
ground level and beneath it is a large chamber, 5
metres deep, housing the lighting equipment,
pumping and gas controls, and a large water
tank. On the ceiling of the pit are 22 Clay Paky
Golden Scan 3s arranged in two rings - 16 on the
outer and six on the inner. The scans project
light up through 220mm round glass portholes.
As well as their excellent positional capabilities,
the Golden Scans were chosen for the HMI
1200W lamp, which can effectively cover the
distance to the cauldron and its support
structure, and the water flowing down from
above. The beams remain static and usually

sales@alistage.coju
www.alistage.co.uki;/
T: 020 8808 5005
F: 020 8801 9851

white in colour, with the colour-
changing option reserved for
special occasions. “Because the
beam angle is quite wide and the
porthole quite narrow in diameter,
it was very difficult to get the
beams to line up properly,”
explained Beyond AV's Con
Andrews. “Consequently, movement of the beam
is virtually impossible.”

Fiona McVicar spent some considerable time
ray tracing the beams to ensure that they would
achieve an even light distribution across the
whole of the cauldron and water flow. To
accommodate the requirements, Show
Technology and Clay Paky provided a special
wide-angle lens combination to increase the
beam angle from the standard 16° beam angle
out to 23°, enabling more uniform coverage of
the cauldron.

'

LGH
Rigging
Services

\Hire, Sales
&\lraining

/

www.lghrs.co.uk

Tel: (020) 8215 1240

The control system is based around Martin Pro’s
Lightjockey PC-based system, which now has
real-time scheduling thanks to a software
upgrade. The whole Olympic precinct's exterior
lighting was controlled by a conventional Clipsal
CBus control system, including the Overflow
Park, so it was essential that a simple interface
allow the pre-programmed cauldron shows to
run reliably and in co-ordination with the park
lighting. The Martin AD-DA interface for
Lightlockey allows multiple external triggers to
activate whole cue sequences. This way CBus
provides a contact closure and initiates the
show.

Andrews described the
significant components of the
system: “With 22 luminaires
operating in an industrial
environment, five metres off the
deck, and below ground, with
high pressure water and gas
piping running all over the pit,
the DMX is via individual opto-
isolated runs through LSC
splitters. This way, if there is a
cabling fault it is very fast and
easy to locate. We also had to co-ordinate the
power-up of the scans. Striking 22 1200W HMI
lamps pull a significant current that would have
required excessive power engineering. Using
DMX to drive standard mains electrical
contactors, the scans are turned on and offin a
sequence and are ready for each show.”

Jonathan Ciddor confirmed that these were
significant issues identified during the design
stage and were easily solved by Show
Technology and Clay Paky recommending the
GS3s for the project.

Rest on Ramps

Ra'alloy manufacture

a complete range of non-
slip ramps in standard sizes or "™
to customers own specifications,
Please call us for further details.
Head Office: Ra'alloy Limited
Gorsebrook Road, Wolverhampton

West Midlands, WV10 6D
United Kingdom

E-mail sales@raalioy co uk

Website: www aluminiumramps.com
MAKING EFFICIENT COMPANIES WORK BETTER!

Tel, +44 (0)1902 420111 Fax: +44 (0}1902 421038
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Bandit Standard sometimes your most valuable contribution is just showing up. Being there for others is a powerful thing.

It can change somebody's whole world and their outlook on life. It's just another way of making light. It's all about light.

© 2000 Bandil Lites.
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Come and meet
the Family

Event 4

If you're looking for a compact, full-featured lighting
console - one especially designed to control bath
conventional and automated lighting fixtures, then don't

. look past the Event 4.

B The Event 4 is a hybrid console, featuring all the familiar
characteristics of a 2 preset memory board along with an
Effects Processor and Fan Function. This easy to use and
highly flexible console now comes with version 4.2
software

Event 3

Event and Event Plus offer all the simplicity and features
of the ESP Il with additional programming and playback
options. Event is a hybrid, designed to give maximum
hands-on flexibility, but with sufficient features to control
moving lights and colour changers with all the
sophistication of most dedicated moving light consoles.

ESP I

The ESP It successfully combines power with simplicity.
One button recording and editing of scenes, chases,
stacks and crossfades make the ESP |l an ideal choice
for the demanding requirements of live shows.

Stage 12/24

Stage is a range of DMX consoles with 2 preset and flash
manual operation, which can also be used in Wide-Made to
double the number of available channels. In addition Stage has
2 Hold memories and a chase facility.

4PAK Il

The 4PAK Il integrates the functions of both a control desk and
four dimmers into a single economical unit. The 4PAK 1l is
suitable for stage lighting in schools, for bands, theatre groups
and for effects switching in mobile applications. The 4PAK Il is
rated for a maximum total load of 2400W which can be spread
across the four channels or contained on a single channel.

HP6/HP12

The Jands HP range of high quality dimmer racks are
specifically designed for demanding touring, theatre and
contracting applications.

Belgium
Stagelight NV
Tel: +32 53 831726 Fax: +32 53 834054

Denmark
Highlight Scenelys
Tel: +45 358312 88 Fax: +45 35 8200 20

France
ESL
Tel: +33 499 13 28 28 Fax: +33 499 13 28 29

Finland

RMC Showservice

Tel: +358 9506 3010 Fax: +358 9551 220
TFP Markkinointi 0Y

Tel: +358 327 509 00 Fax: +58 321 330 77

Germany
Arcus GmbH
Tek: +49 5257 982 90 Fax: +49 5257 982 929

Greece
Audio Control SA
Tel: +301 269 1840 Fax: +301 269 1842

Norway
Lyssystemer AS
Tel: +47 7554 9970 Fax: +47 7554 9971

Portugal
Garrett Musica
Tel: +351 21353 3283 Fax: +351 21 357 7983

Sweden

Stockholm Lighting Company

Tel: +46 821 5850 Fax: 46 821 5851
Teaterteknik AB

Tel: +46 8 640 9290 Fax; +46 8 640 9394

Switzerland
Audiotech KST AG
Tel: +41 61 461 0900 Fax: +41 61 461 0931

UK
A.C. Lighting Ltd
Tel: +44 1494 446000 Fax: +44 1494 461024

JANDN

For dealer opportunities contact:
A.C. Lighting Ltd.
Tel: +44 (0)1494 446000
Fax: +44 {0)1494 461024
E-mail: info@aclighting.co.uk

A.C. Lighting Ltd. (Northern Sales)
Tel: 0113 255 7666
Fax: 0113 255 7676

E-mail: acnorth@aclighting.co.uk

www.aclighting.co.uk
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Ambient at Amsterdam’s I n Sta I Ied

Villa Arena | Sound
from

D.A.S.

Everything you need to solve the problems of
permanent soundt installation,

o Exceplional sound quahly.

o Easily adaptable to complement
the decor of any venue.

One of Amsterdam'’s latest landmarhks is its futuristic
stadium, the Amsterdam Arena. Home to Holland’'s most
famous football club, Ajax, the Arena has also created a
number of opportunities for developers. Since its completion
in 1996, the surrounding area has fast become a hotspot of o Heavy duly steel grilles.
urban renewal, with an ever-widening range of restaurants, e Broad range of applicalions:
cafes and hotels, malls, cinemas and business centres. from bans and reslavranls through
1o Iheme parks and sladia.

o Mulli-angle design permils light
clusler arrangements.

o (6 ntegraled ngging poinls.

One such development is Amsterdam'’s new design emporium, Villa
Arena. Conceived as a stylish home furnishings center, the building
includes over 70 designer stores, and is intended to address the
growing reluctance of shoppers to spend time browsing in stores, and to
counter the allure of the cyber mall by offering a degree of
entertainment, and a range of ancillary, non-retail facilities. With this
muiti-functionality in mind, Villa Arena required a lighting design that
could match the modern demands for versatility. Lighting designers
Hans Wolff & Partners asked local lighting supplier Fairlight to help find
a creative solution, particularly to enhance the interior at night. Having
previously had success with the Martin RoboColor Pro 400 on another
shopping mall project, the choice was made to use the Pro 400 with a
33-degree lens.

Key to the Villa Arena experience is its light, spacious interior. Its four
upper floors are arranged around a central atrium and dominated by a
transparent air-cushion ceiling. The roof is formed by two transparent,
air-injected membranes and supported by a light steel structure, an
attractive feature but unable to support the originally specified
downlights. Woilff's solution was to use 74 RoboColor Pro 400s instead,
arranged in two rows on the sidewall. The top row projects light on the
ceiling in the evening. “The ceiling in shopping mails is often neglected.
Not in this case,” observed Wolff. “With this lighting concept we didn’t
need the roof to support any fixtures, which freed us to use the giant
roof construction as a decorative element instead.”

A bottom row of fixtures projects downwards to the shops and
restaurants below. Using the Martin ProScenium software package, the
colour-changers are programmed to create several subtie moods
adapting to the time of day. In addition, light sensors aliow the
ProScenium software to make constant adjustments to ensure that
Wolff's lighting scheme is always in tune with the level of ambient
lighting and does not draw focus away from the shops. Intensive use has
also been made of the calendar function of the ProScenium software.

Special colour schemes have been created for Christmas and Easter. D-A“S- I
The results have been very well received, particularly by the project’s SOUND PRODUCTS

financial backers, who aim to use intelligent lighting on similar projects
in the future. hsiribuiad try Sennheiser UK Ltd, PHEEPEST 4 Cendiry Pomd b Tt Hih Wyeombe, Bugks HP212 38R
Br e L, DEDO 652 002 P (a0 BR1ER Vel snarerstnnbietuar £o 1k,




I News Round-Up

Broadway
Masterclasses
Cancelled

Entertainment Design magazine has
announced that the 2001 Broadway Lighting
and Sound Masterclasses, scheduled for 5-9
December in New York City, have been
cancelled.

In a statement issued on the magazine's website, the
organizers said: “Due to a variety of circumstances, not the
least of which is the attack on the World Trade Center in New
York City on September 11, publisher Jacqueline Tien, editorial
director David Barbour, and editor David Johnson have
decided that the classes could not be presented with the kind
of quality the industry has come to expect from this annual
event.”

Jacqueline Tien further commented: “We will now re-channel
our energies toward celebrating and supporting our industry
and friends at this year's EDDY Awards, in Entertainment
Design and Lighting Dimensions magazines and at our LDt
show, this November in Orlando.” The annual Entertainment
Design EDDY Awards, scheduled for Friday, December 7 at
John Jay Theatre, will continue as planned.

Maltbury Ltd has taken the decision to sell off the
hire part of its business to a newly-established
company, LEL Hires Ltd. Run by Jason Tucker,
proprietor and managing director of LEL
Enterprises Ltd, the new venture will operate
from Rochester, Kent, whilst managing director
Philip Sparkes (pictured) and Maltbury sales will
remain based in London.

New Set-Up for Maltbury

Since 1995, the sales and hire divisions of Malitbury have been managed
under one roof by Philip and his team. “We are delighted to have |ason taking
over responsibility for the hiring out of Maltbury’s staging systems,” said
Sparkes, who will now be able to give his undivided attention to the sales side
of the business. He added: “This streamlining of the business allows us to
continue to provide our clients with an efficient and professional service while
at the same time planning for future expansion.”

Having previously worked for Maltbury running the hire team and later co-
operating with the company on a number of projects, lason has a thorough
understanding of the product and market. LEL Hires will stock Maltbury's
established range of modular staging systems - Steeldeck 7.5, Metrodeck and
Ambideck - as well as a wide range of accessories.

A.C. Lighting Ltd.
~ Sales & HQ - High Wycombe

grers Tel: 01494 446000

Fax: 01494 461024

E-mail: mfo@acllghtmg co.uk

-www.aclighting.co.uk

Let's be clear
about obscurity

When the production calls for the flnest haze or dense low fog and it's your reputation on the

Northern Sales - Leeds

Tel: 0113 255 7666

Fax: 0113 255 7676

E-mail: acnorth@aclighting.co.uk

Virtually noiseless operation, extended hang time, adjustment
of output, safe and reliable operation and superior warranty are
all factors that are high on your priority list. You need a name
you can rely on - you need to know about MDG Non-Stop haze,
fog and low fog generators - before it's more than the set that
becomes obscured!

e Virtually noiseless
e Adjustment of output
Three safety systems
Very low fluid consumption
e Automatic Purging System (APS™)

10 Year Warranty

(Atmosphere™ & Max™ models only)
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HERE IT IS!

You asked for a great fixture: we've come up with more than that.
The new GIOTTO SPOT 400 offers the most advanced functions in its class:

» A00W hot restrike lamp » Motorized 9° - 24 zoom with autofocus
» Linear iris » Electronic baltast (90-245V)
» Layerable colour, effects and gobo wheels » Very compact and light-werght
» Uitra-iow running noise » Extremely easy maintenance.

Concerts, theatre, television.

Find out what GIOTTO SPOT 400 can do for you.

ESIGIM

LIGHT TECHNOLOGY

Via Pio La Torre, 1 ¢ 61010 Tavuiila (PS), italy » Tel. +39 0721 476477 » Fax +39 0721 476170 e hitp://www.sgm.(t ¢ E-mail: info@sgm. it
UK: Lighttactor Sales Ltd - 11, Fairway Drive Greenford - Middlessex UB6 6PW - Tel. 208 5755566 - Fax 208 5758678




Bl New Technology

The Future
Shape of Sound?

Anybody logging in to the website of New
Scientist would have come across an
interesting story this month which might
well change the face of touring as we
know it.

The story, posted on October 10, concerns
the development of a new style of inflatable
loudspeaker developed by US manufacturer
SoundTube Entertainment. The idea behind
the new system is that the speaker is
transported flat to the venue and simply
inflated on arrival. Although New Scientist
couldn't extract full details from SoundTube,
and when we contacted them they advised
that these would be available in late
November, the article suggests that the
speaker driver would be mounted in a flat,
rigid board bonded to a large biadder. “When
the bladder is inflated, it expands to form a
box shape resembling a speaker cabinet. The
biadder has several chambers so that the
whole thing won't collapse if one is
punctured. At the end of each gig, a vacuum
pump sucks out the air.”

The article also touches on the work of UK
company Eliula Sounds. Whilst aimed at the
home market, Eflula’s inflatable speakers are
no less interesting. The company,
Loughborough University's only student
spin-out, became a registered operation just
six months ago, and its product range looks
directly into the face of markets worth
billions of pounds. Thanks to an exclusive
licence and patent with NXT, creators of the
flat panel speaker technology, Eliula is
currently the only sound system in the world
that uses an inflatable form to produce
sound. It has just secured an exclusive giobal
licence to go into partnership with
Budweiser to use the inflatable speaker
system to promote Budweiser worldwide.
Watch this inflatable space!

JBL Subwoofer
Powered by

PNX Series from
Renhus-Heinz

Crown

The new MPro Series
MP418SP (pictured
right) from |BL
Professional is an 18"
subwoofer with its
own Crown two-

channel integrated
power amplifier.
Designed for use with other MPro
Speakers or powered speakers such as
EON G2 models, the MPro 418SP is a
versatile solution for low frequencies for
live music and D] applications.

The MP418SP is a powerful, single 18"
(457mm) subwoofer in a compact bass
reflex enclosure with a frequency range of
30-150 Hz. it features an integral dual
channel amplifier/signal processing
module specifically designed and built by
Crown Audio. This provides two channels
of power with 660W at 4 ohms. The second
amplifier channel can be used to power a
fuli-range speaker or a second subwoofer.
The ampilifier module also passes through
line level signals for powered satellite
speakers.

Arbiter (UK) - Tel: +44 20 8970 1901

Renkus Heinz's new PNX Series loudspeakers
offer the same high level of system integration
and performance as the active powered PN
Series, with external System Specific
Electronics.

The PNX Series consists of 10 compact fuli-range
two-way loudspeaker systems and five Reference
Point Arrays (RPAs). They incorporate design
features such as rotatable Compiex Conic horns,
TRue Array Principle (TRAP) design and RPA systems
integration. The ultra-compact PNX6l1s, PNX8ls and
PNX82s provide the studio monitor quality required in
many of today's high-end applications. Multi-angle
enclosures with 6" or 8" woofers and rotatable Complex
Conic horns make it easy to deliver transparent source
reproduction from floor monitor positions as well as
stand-, wall- or ceiling-mounted locations.

The PNX121 and PNX 15! provide the solution when
more output or tighter directional control is necessary.
The PNX 121 features a 12" woofer, 1" high frequency
driver and Complex Conic horns. The larger PNX[51s
have 15" woofers, 2" high frequency drivers and larger
Complex Conic horns for even tighter directional control.
The PNX Series ‘plug and play’ Reference Point Arrays
make it easy to incorporate fully-integrated, electro-
acoustic PNX loudspeaker clusters into audio system
designs for venues where array coverage is required.

Renkus Heinz (US) +t 949 588 9997

Court's Speaker Check

A complete loudspeaker and audio test system is now available from Stephen Court - creator of
Sound Check - one of the world’s best selling test CDs. In the form of plug-in hardware, a CD-ROM for
Windows and calibrated measurement mic, Speaker Check uses CLIO MLS technology which aliows
accurate measurements in ordinary room acoustics. The system converts a PC into a Pen Recorder and
printer, Real Time Spectrum Analyser, Dual Channel oscilloscope and millivolt meter. It allows the
measurement of frequency response, impedance curves, distortion v frequency, impulse response,
phase response and a host of other useful speaker and audio system measurements.

Court (UK) - Tel: +44 1237 424508

Fine audio systems
for
ndustry professionals

tef

+44 (0)1686 622 997

fax
+44 (0}1686 622 616

email
sales@shermann.com

Rubber Boy C

16A T0 .wf:\ DOUBLE INSULATED AND WEATHERPROOF

+44 (0)1282 830

RBOX.CO.UK WWW.RUBBERB
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Jojo Tillmann is a new
international lighting designer.
His recent credits as lighting
and stage designer include
a-ha’s iworld t0ur as well as
purs W|th Vonda &*L pdrd and
Chris Rea

RoscoLAB LIMITED * BLANCHARD WORKS * KANGLEY BRIDGE ROAD
SYDENHAM * LONDON SE26 5AQ

TEL: +44 (0) 20 8659 2300 * FAx +44 (0) 20 8659 3153

WEB SITE www.rosco.com * EMAIL marketing@roscolab.co.uk

ALso IN NEw YoRrk, HoLLYywooD, TORONTO, MADRID, SA0 PAULO AND SYDNEY




BassBox Pro and X.Over Pro are a suite of
programs designed to give the constructor
a hassle-free method of constructing their
own speaker cabinets.

BassBox Pro has a selection of seven cabinet
styles with user-customizable parameters
including dimensions, driver choice and

vented or enclosed styles. A wide variety of
drivers are available from including singie,

dual and three-way cone drivers and flat
radiators. The BassBox software is aimed at

the home/semi-professional constructor looking
to build cabinets for the home hi-fi, small venue
or car.

To this end the software has a section depicting
typical home and car acoustics to help the
constructor choose their design. X.Over Pro is a
standalone crossover design program that is
quite comprehensive and allows the user to

design their own crossovers or modify examples.

All parameters are calculated and response
graphs updated as values are changed. Graphs
are generated for common requirements such a
3dB crossover points, as well as showing phase
lead/lag of the wave-fronts of each driver in the

design. X.Over Pro would be useful for
professionals, as well as home constructors, as
the maths involved in the crossover design is all
taken care of, with excellent graphical
representations. In both cases the Windows-
based software is easy to use with excellent
manuals explaining from first principles the
nature of speaker operation and the parameters
involved in speaker design. If you fancy having a
go at building your own cabinets for the home or
small venue, but are too lazy to reach for the
calculator and a textbook, then this software is
for you.

PLS (UK) +44 20 8743 7887

ALUMINIUM ACCESS
PRODUCTS

We are the manufacturer’s
approved service engineers
for the Tallescope.

The service we provide includes
on-site repairs and safety
inspections, and sales of new
and used Tallescopes.

New Tallescopes
are available on
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WYSICAD™

WYSIWYG™

WYSILab™

Special network package for educational
establishments

High Power
PAM Amplifiers

CIE-Audio, exclusive UK representative
for the Inter-M commercial and pro
audio range, has announced the

launch of the latest addition to the
‘PAM’ Series of modular amplifiers.

With a successful track record gained
from the smaller 60W and 120W versions,
the new PAM-240 and PAM-360 benefit
from many of the features which have
made this product so popular. In
particular, the PAM’s unique modular
ability to ‘slot-in’ two music modules from
the choice of tuner (PAM-T), CD (PAM-
CDA) or cassette player {PAM-D).

These new 240W and 360W 100v line
amplifiers also feature selectable priority
outputs and six mic-line inputs with
selectable phantom power. These
desktop units also come supplied with an
optional rackmount kit.

CIE (UK) +44 115 977 0075

Lighting Design and
Visualisation
Software

wysipaper

Prepare all your lighting data
Design and plot your 2D and 3D plans

Render and visualise your entire show off-line ~

wysiwyg’

istrial Estate, Wigan Road,

WN4 0BW. Uk

A.C. Lighting Ltd.

Sales & HQ - High Wycombe
Tel: +44 (0)1494 446000
Fax: +44 {0)1494 461024
info@aclighting.co.uk

Northern Sales - Leeds
Tel: 0113 255 7666

Fax: 0113 255 7676
acnorth@aclighting.co.uk

www.aclighting.co.uk

WYSIWYG is distributed exclusively worldwide through ETC
WYSIWYG is developed by Computer Animated Stage & Television Lighting Ltd
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These are strange times in the USA. I've been here more times
than I care to remember over the past 30-odd years and spent
in excess of three years living and working here, yet I've never
encountered a time when the vast majority of the American
populace can name the Prime Minister of Britain, let alone find
our country on a map.

What has this to do with Janet Jackson? Well, even at a superficial
level, the reason for the USA’s new-found knowledge of
international politicians is the same as that which has led to Ms
Jackson deciding to cancel her planned tour of Europe this winter.
It's not a subject to be ignored, even in the context of a journal
such as this. Everywhere you go the US flag is flying; amongst Ms
Jackson’s audience maybe 15% sport T-shirts bedecked with the ole
red, white and blue, and all around the auditorium is the very
noticeable presence of heavily-armed policemen. it's three weeks
since the world watched its most powerful nation being savagely
raped live on TV. The shock here is now passing and some Americans
are slowly picking up their lives and learning that it's still OK to go
out and enjoy yourself - two sold-out shows at the MGM Grand pay
testament to that.

AUDIO

This is the story of a frustrated man - Raoul ‘Loadbar’ Trent (for
political reasons he's travelling under an assumed name) is one of
the most taciturn sound engineers I've ever met: "1 don't really want
to talk about this tour,” he said. He's been that way since we first
worked together in ‘86, but having now heard the show | can
concur with his sentiment, for this is an act that is plagued musically
by its need to lean on what took place in the recording studio.
Thankfully, that does not stop it being truly spectacular, or in some
ways gratifying, but in essence audio is relegated to a secondary
role, required only to fulfil the job of momentum through incessant
driving drum and bass beats.

Thus Trent is reduced to the dismissive: "This is the accountant’s
system,” referring to the Clair Brothers 14 system. “it's about truck
space, not audio.” But when drawn about the subsequent arrival of

the extra bass cabinet, the 14b, produced
sometime after the 14 finally made the old 54
redundant, he noticeably warms. "Well, it was
the accountant’s system, but OK, now with the
'4b, and the fact that that means taking more

truck space, it's turning into a system for sound engineers.” And
then he added, in his by now familiar sardonic but ultimately
acutely accurate way: "Of course, what it really is now, is the
production manager’s system.”

And how does the PM’s system sound? Well the coverage is
complete, the vocals especially retaining a dominant position in the
mix throughout the building, but like all these line arrays and their
‘accountant’s’ solution, as well as the subs there now hang another
six cabinets each side, off axis, for the thousand or so who sit behind
the coverage of the main system. "Something like this hung right in
the middle would be good,” rues Trent. Strange how | heard the
echo of 50 sound engineers when he said that.

In fairness, the system potential is good, but as said, the content is
compromised, a telling feature for Trent. Maybe that’s what has
worn him down, all this potential, and for what? A weak voice that
spends-huge sections of the two hours concealed-by ‘sounds”and-in
an over-harmonized wrapper.

"Whatever you can get, | get it, it's all Pads.” But her voice always
sounds treated? "Well, it’s lightly harmonized, | use two types of
harmoniser,” uh huh, “and a doubler, but not on the ballads.” Fair
cop, the ballads do sound natural, but they emphasize the thin,
childlike character of her voice. "Sometimes she can sound like a
submarine broaching the surface,” a reasonable simile when you
watch her dancing and try to imagine when and where she catches
breath. "l use a Crown mic in her headset: | use the Countryman for
Madonna, and frankly Janet treats it better, if it drops she'll gently
reposition it, so | can’t complain.”

But the essential problem is music signal: the band is
sub-summed to the foundation of an overbearing, studio

—

produced, hard disk which delivers excessive layers of
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Steve Moles on Janet Jackson at the MGM Garden Arena, Las Vegas
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weirdly EQ’d and/or tightly compressed sounds
and other similarly strangled voices. There are two
guitarists, a bass, and drums in the band, yet with
the exception of cameo licks and chops from any
of them, you hardly heard them. The drummer
had his moments, but even this tended towards
the triggered sample, ultimately buggered as it
passed through the tight noose of an electronic
sphincter.

"I could do with a digital desk out here, but there
isn‘t the budget,” adds Trent who is working with
a Midas XL4. "All | can do is take what's there and
work on the levels.” There’s surely a strong
argument for an artist such as this, who relies
heavily on studio production for her distinctive
sound, to produce a hard disk recording split off
the input side of the studio desk, so
a live engineer can use the source
signal, and modify to his
environment?

Pete Buess on monitors has an
altogether more pleasant time. Even
his place of work is comfortable; a
roomy aluminium stage module
resembling the control room of a
warship built by Tait Towers. Buess,
and the back-line tech on the
opposite side of stage, can quietly
assemble their work-zones out of
harm’s way on the arena floor each
day, and then deftly slot them into
the main stage when all the
construction hubbub is over. Buess's
biggest problem is sweat: "Janet’s drenched in it by the
end of the first number and her ear moulds just slide
out.” Buess uses toupée tape to hold them in, but
even this needs replacement whenever she comes off
for a costume change.

"I've got the whole band on in-ears, the Shure 700
system, with a mix of Futuresonics and UE5 moulds; to
make the EQ on both types about the same | set the
UES:s flat and boost the Future’s. Everyone has a full
left/right mix, and there’s a row of AM12s across the
front of stage for the dancers.” Buess confirms: “She's
a light singer,” but he's luckier in getting what he
needs than Trent, “she’s been on in-ears for a long
time and knows what it's going to be like. She’s so
sweet, always please and always thank you. So when
she loses breath she knows what to expect. I'll ride her
fader 15 to 20dB between lines in the song - Il
sometimes even pull the downstage wedges maybe
8dB just to get her voice back up there relative to
what'’s around.” This latter manoeuvre is no doubt a
great aid to Trent out front.

One neat trick Buess uses is on the limiting side; rather
than use limits directly on the in-ears he has a huge

rack of dbx 903s. "I have limiting for every instrument.
Why squash the whole programme when it's only a

single instrument that’s jumping out at any one time?”
Which seems sound logic, if you'll pardon the pun, and
certainly makes for a happy band. Are 903s expensive?

SET AND LIGHTING

For once the distinction between lighting and set is
more firmly drawn: although the two media are
inextricably entwined, both stand distinctly enough to
warrant mentioning this fact in opening. Not
incongruous, nor overtly at odds, it's just that both are
strong and distinct. Yes, the set does demand to be lit

in a certain way, but the stage is
curiously open, a tableau upon
which many things are possible
and lighting may, in many
instances, do as it pleases.

Mark Fisher, the man charged
with developing and rendering
his ideas and those spawned
from within the Jackson mind,
has realised a stage set that in
some ways dwarfs his subject, yet
in others manages to project her stardom out to the
furthest seats. If you saw Velvet Rope two years ago,
prepare to be surprised: where that was opulent,
velveteen and lush, this is stark, almost harsh on
occasions.

“] started working with Janet last summer [2000],” says
Fisher. "What she wanted was to do something
without reinforcement, to demonstrate she could
perform without anything for support.” The show
opens with Jackson 20ft up atop a Zip lift. (Zip: the
impossible self-rigidizing vertical tower device
produced by Tait Towers, where three bands of coiled
tin sheet bind themselves into a tumescent Toblerone.)
"There she is, right in front of a bare empty stage,
completely in control, the focus of everyone's
attention,” explains Fisher. If she needed confirmation
then the cheers of the crowd are her support.

Behind her, far behind her, stands a vertical grey wall
rising some 40ft and covering a full 70ft of width - no
band, no set (per se) and no video. The stage is a
massive dance-floor and as the Zip descends, so too
do five dancers who've waited, concealed on tiny lamp
dollies high up in the rig, that now reveal themselves
like open elevators motoring down the escarpment of
the back wall. For the first few numbers there’s
nothing else, just her and the dance troupe. "The show
is designed to build,” continued Fisher. "it's a
deliberate sequence that leads eventually to a huge
reveal, a complete opposite to the opening.”

This was no simple pathway for Fisher; he proposed
seven or eight designs for the opening sequence alone,
before Jackson settled for this one. The subsequential
developments of the stage set are discreet,
understated even, making the finale all the more
spectacular.

Left, the now
legendary SGM
sequence . . .

THE LOWDOWN
ON THE JJ
TOUR

Abby Rosen has set a
bit of a record - she's
the first lighting
designer in quite a
while that has lasted
the course of a Janet
Jackson tour.

Michael Tait, he of
Tait Towers, is
responsible for giving
the world the
lightweight Par Can.
While Bob See was
busy turning New
York lighting crew
into musclemen with
six-lamp bars of Steel
Altman Par Cans,
Mike Tait was quietly
back in Notting Hill
cutting the bottoms
out of catering tins of
Nescafé and fitting
the infamous bulbs for
his next tour with Yes.

Our man Trent has
also made his mark as
a sometime columnist;
a fair hand with a
pen, he has said
things about Wembley
Councils’ licensing
authority we mere
mortals can only
dream about.

Abby Rosen’s Mum is
a modern dancer,
hence her empathy
for the art.
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The centre panels of the back wall -
the first reveal - are affectionately T

known as ‘garage doors’ by the eight _‘l \ \\\El

carpenters out on the tour, and

appear to be simple roller shutters.

However, I'm reliably informed by H / E

head carpenter Seth Goldstein that Wi
they are in fact "fiendishly complex
electro-mechanical devices devised
by those geniuses at Brilliant Stages
in the UK.” Having taken a close
look, and noted that they have yet
to jam on what has already been a
five-month tour, | yield to Mr
Goldstein.

e

miles apart made little
difference: "From the studio
we run a website with a

e |
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special secure area for the
contractors where we
maintain a library of the
drawings. What that means
is that wherever you are,
you don’t have to download
huge 3MB files from e-mail,
but just log onto the site
and be able to see any
modifications made.”

This ability for each
contractor to be able to

At haif height, the shutters reveal

the band behind and then go on to frame an
LED screen. Later in the show, at full height,
they leave in their wake a silvery grid (the
vertical trusses that support and guide them)
as backdrop. Dave Sowa, by title project
manager for Brilliant’s sister company Tomcat,
explained: "We looked at proprietary shutters
to begin with, but at this height they were all
too heavy. Instead we found a poly’ extrusion
that works as an interconnecting slat and built
our own.”

Brilliant’s own ingenuity at solving a simple
touring consideration also proved a happy
find: the plastic material is dull matt and takes
light beautifully, and also being relatively
flexible, is not consistently true, so the facing
surface is very slightly irregular, like an old
shiplap building. It's a feature LD Abby Rosen
doesn't fail to exploit, lighting variously from
front and side for a flat, featureless cyc-like
effect, and then acutely from above, casting
thin shadows slat to slat, producing strong
horizontal lines that serve to accentuate the
width of stage.

For most of the show the set remains firmly in
the two-dimensional domain. Although the
band risers do motor downstage of the wall
and rise to eight feet - a smooth bit of
trucking from Tait Towers, blink and you'd
miss it - the overwhelming sense is of a flat
wall with the dance routines in front. There
are two deviations from this - a short
*acoustic’ interlude, just her and her guitarist
on stools downstage, which through careful
lighting alters the focus completely - and the
now-infamous S&EM chair. (The SGM chair is a
comic interlude where Jackson, in spray-on
leatherette cat-suit, subjects a male member
of the audience to some sexually provocative
humiliation while he's strapped to a medical
couch, in front of 20,000 people.
Interestingly, the young man in Las Vegas was
not so pliant, repeatedly duetting on Jackson’s
more suggestive lyrics, attempting to lick or
kiss our Janet’s face when in range, and
eventually making some muscular pelvic
thrusts that visibly discomforted Jackson.
Needless to say a new strap was added the
following day.)

But it's the climactic appearance of 'Asia City’
that is Fisher's grand coup de théatre.
Enormous set pieces high in the air and part-
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concealed behind the wall, now gracefully
travel forward, presenting a decidedly 3D face
to the audience. The engineering of these
pieces warrants mention, if not for scale, then
certainly for the means by which they move -
they could so easily have wobbled out and
diminished the effect completely.
"Mechanically it's exactly as | designed it,”
said Fisher. "The huge centrepiece being
counter-weighted so it rolls evenly into
place.”

The even larger pieces to either side do
similarly, Brilliant Stages having pulled off
another neat and practical piece of
engineering simplicity. "What we have,"”
explained Sowa, “is the set pieces each side
suspended from four finger trusses, with an
identical support grid above. A cogged belit-
drive motor integral to each finger pushes the
set pieces outwards, working against the
support grid above.” If that sounds a little
odd, imagine the finger truss as the track
bogeys of a bulldozer, the support grid being
the ground.

Simplicity is typical of all
aspects of this set;
everything is built to be
as quick and easy as
possible. "It's all based
on ideas I've used for
AC/DC and Tina
Turner,” said Fisher.
"“You need size to deal
with arena venues,” but
how do you build things
that are so big with time
and space at a premium
for touring productions?

"Here the back wall,
elevators, guitar tech’
and monitor areas, and
the Asia City can all be built simultaneously
(hence eight carpenters). Once the PA and
lights are up, everything rolls into place.” And
that's not the only practical consideration:
with a world tour in mind, everything fits into
standard airfreight palettes - quite hard to
believe when you see the size of the end
product.

Fisher is used to working with several
contractors, the fact that Tomcat, Brilliant
Stages and Tait Towers reside thousands of

monitor ongoing work
proved especially crucial in this instance, as
the tour dates were brought forward a couple
of weeks. "You don’t have to wait for
someone on the other side of the world to
wake up,” said Tony Bowern, head of Brilliant
Stages, "you can just pick up the information
anytime.” Bowern also admitted that having
the support of Tomcat in the US proved
crucial: "Having that depth of field proved a
real advantage, especially with telescoped
time frames.”

The lighting is made distinct by that desire of
Jackson's to perform, without support, and by
Abby Rosen'’s ability to take this and conjure
with it. That's no easy task for the huge back
wall presents not only opportunities, but
problems also. "Janet was very involved in the
presentation of the show. For example the
minimalism of the initial look, and the idea for
an all-white start to the show, are directly
from her.” Rosen, it should be pointed out,
was interviewed after we saw the concert, the
lighting actually being controlled on the night
by her colleague Kille Knobel from an icon
console with Ethan
Weber calling spots.

"She looked at ali
the aspects of the
show in rehearsal,”
Rosen continued.
“The ideas for the
scenic elements
were in place before
I was involved in the
project.” Not that
this was a problem:
“Collaboration with
Mark is one of the
nice things about
any project with
him."

With such a huge stage set, there’s no
shortage of places to hang lights, except that
bare wall, and everywhere else lights are there
in profusion. LSD is the main contractor, there
being no less than 79 Icons in the rig, and a
truck-load of strobes (more than 300).
Lighting for some parts of the set was spoon-
fed by their very form, for example the garage
doors cried out for them, and there they are,
nine DHA Digital Light Curtains strung in a
line directly above them. But there are
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weirder bits, some curved trusses that look
decidedly like pieces from the old Stones set
(last tour), which rigged horizontally serve to
break the monotony of grid work, and grant
Rosen an almost limitless positional option
above stage. Paisley shapes to left and right
hung vertically do similarly and there are so
many location points in fact that it's easy to
lose sight of the additional 82 Vari*Lites up
there as well (VL2416s and VL2402s).

Her main consideration was to light the
whole as a dance show. "What's interesting is
how the bodies move in space. You have to
light that at an angle, to mould the body
with light and shadow.” This was something
Rosen wasn’t always able to achieve, ‘bright
and clean’ being another of the Jackson
desires. "The problem was trying to get the
performers to stand out against the back
wall. Both the wall and floor are very hot, so
getting bounce onto the wall was
unavoidable. If you just left the reflected
light on the wall it looked dingey, dirty
almost, so | had to always light it properly.”

It's rather like the conundrum of the in-the-
round performance, you always need twice as
much light as conventional staging to lift the
performers, only here it was the sheer
dimension that predicated double the light.
With lighting on the wall obligatory, the
candle-power Rosen needed to separate the
dancers and stop it looking consistently flat,
was immense. This she achieved, but

Far left and this
page, Mark
Fisher’s renderings
of the Asian City
sequence. For all
those who truly
rue the tour’s
cancellation, the
whole thing will
be videotaped for
posterity.

photos:
Mark Fisher

sometimes my eyes longed for less, a bit like
visiting one of those modern art galleries, all
white walls and effete men in black polo-
necks, it could be hard on the eyes.

CONCLUSION

Despite the musical shortcomings, it's a
shame that European audiences are unlikely
to ever see the show live. It's also sad that
one of Fisher’s other great elements, and one
that addresses the question, ‘with such a big
open space why not exploit the third
dimension a little more often?’ was cut, even
for America. "l had added a Ferris wheel for
the whimsical section,” said Fisher. Some 20
feet in diameter and built by Tomcat USA, it
was supposed to transport the dancers amidst
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without lighting
you'll miss the magic.

the melee of giant inflatable nursery toys,
"but they were happiest to work their
dancing on the flat. | still think it would have
been nice, but when there are differing
opinions you have to know when to give
way."”

Not that Fisher didn't go to extraordinary
lengths to persuade them otherwise. When
the dancers expressed reluctance to mount
the six elevator light-dollies of the opening
sequence Fisher, old enough to grandparent
some of them, climbed each vertical truss
alongside them, cajoling and encouraging
them. "But we will re-instate the wheel for
the final shows in Hawaii,” he added with

justifiable satisfaction.
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It's all about performance

HEALTH WARNING: GOOD RADIO MICS CAN
SERIOUSLY IMPROVE YOUR SHOW
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reat sense of humour, my

newsagent. Either that, or he’s not

familiar with the modern type of

washing machine. Immediately to the left
of ‘Loaded’, on the top shelf, is 'Front’
magazine. The rest of the shelves are full of

Soap, too.

“Can we have sound
on an equal footing,

please? Can we end

the snobbery that

separates music and
sound; live and
recorded; virtuoso
and sample;
electrical and

acoustic?”

HE'S WELL-STOCKED
with specialist
consumer-interest
titles, but naturally
there are no trade
publications. | can’t
see him shifting more
than one copy of L&SI
round our way, at
least. Which means
that we, the industry,
belong to a very smali
club. | guarantee that
nobody else in your
family, nor among
your widest circle of
friends, reads this or
any other pro audio
magazine. To all
intents and purposes,
we are anoraks.

IN ANY TRADE, there aren’t quite enough
anoraks to create a circulation capable of
sustaining a magazine. Paper is expensive; so is
the petrol in Post Office vans. Therefore most
trade magazines can only be made if enough
powers that be in that trade are happy to

advertise in them.

IN LUIEU OF ATTENDING New York's
beleaguered AES Convention, Mackie, and by
extension EAW, have decided on an
experiment that is bound to produce
interesting results. The group has revived the
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idea of an online trade exhibition, and will
make much of the product information and
demonstrations timed for this show available
within its web sites.

BY THE TIME YOU read this, we'll probably
know whether the Convention is going ahead or
not. As | write, there is still some doubt. But if it
does, the response to Mackie's initiative should
reveal several clues about the medium of the
web, and about the future of virtual exhibiting of
this kind. Based around a real event, rather than
some souped-up internet auction, this could be a
way for some companies to overcome genuine
restrictions, get involved and expand the scope
of an exhibition all at the same time. But one
thing, is Mackie paying a proportion of the saved
exhibition stand rent to hang its web pages off
the AES?

IT GETS BETTER. After gigs in orbit, and
concerts lasting 639 years, something a lot
more hazardous for the sound engineer.
Thanks to German modernist composer Karlheinz
Stockhausen'’s central role in The Barbican’s
recent 'Elektronic’ season, several of his more
recent works have come to light. One of these -
sadly not performed at The Barbican, or
anywhere near it - is 1995's Helicopter String
Quartet.

EACH MEMBER of the quartet climbs into a
separate helicopter. The four helicopters then fly
around in patterns dictated by the score, while
the performance of the elevated musicians is
relayed to the audience. | am not making this up.
The audience, mercifully, stays on the ground.

NOW, | DON'T KNOW ABOUT YOU, but | can
see some signal-to-noise problems here. And |
wouldn’t fancy entering the fray to adjust the
cellist’s in-ear monitor, either - rope-ladder or no
rope-ladder. But, at least, the rotating blades of
the helicopters should keep the amps cool. |
wonder if, during the soundcheck, the helicopter
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pilots are not quite giving it their all, and fly
about in a series of lazy manoeuvres while saving
up the real aerobatics for the big night . . .

PUTTING AUTOGYROSCOPIC concerns to one
side for the moment, Stockhausen has been a
significant figure on the avant-garde scene for
some time - not least because of his
acknowledgment by pop and rock types from the
psychedelic era of the 1960s to the ambient
modes of today.

SOME SOUTH BANK-REGISTERED critics
dismissed his work last month on the grounds
that "music is not mere sound”. This is a text-
book reactionary standpoint, akin to ‘art is not
mere image’ (for people who insist on a picture
having a representational subject) and ‘poetry is
not mere words’ (for people who insist that
poems rhyme). My response is that, conversely,
sound is not mere music. A little cheeky, | know,
but the point I'm trying to make is that the
priests of ‘music’ and ‘art’ are always jostling for
the moral front row - while sending the laymen
of sound and picture round the back to the
tradesman’s entrance.

STOCKHAUSEN is one of those composers from
the so-called serious end of the spectrum who
depend upon sound design and sound
reinforcement techniques to get the message
across. Apart from providing work for PA
companies - who actually do have to use the
tradesman’s entrance - the net result of this
innovation is to introduce the art of sound into
the equation. Of course, if you don't value sound
you'll want it ejected from your plush-lined tier.
Accordingly, you will not agree that there is any
art to it at all. You will regard it as an effect, a
function, even a nuisance. The only people for
whom this standpoint has any basis are those who
can sit and read a score, and enjoy the music in
their heads just as much as if they were listening
to a performance, or a recording.

MUSIC HAS THIS ABSTRACT, purely intellectual
dimension, but simultaneously it is physical. It
moves air, like a loudspeaker. The musical
notation we._have.describes only one dimension
of it - there is no equivalent system for sound.
Stockhausen, in fact, is one of several modernist
composers (and I unapologetically include Mike
Oidfield among them) who have attempted to
devise alternative schematics to represent their
music graphically - schematics that incorporate
sound on an equal footing with music.

AND THAT'S REALLY ALL I'm on about: can we
have sound on an equal footing, please? Can we
end the snobbery that separates music and
sound; live and recorded; virtuoso and sample;
electrical and acoustic? In any case, surely, if you
were a real purist wouldn't you rather
Stockhausen’s aforementioned flight of fancy was
called *Hang-Glider String Quartet'?
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The renowned Barbican
Hall, the 1,989-seat
concert and conference
space at the hub

of the Barbican, has re-
opened after four months
of frenetic activity and a
£7 million technical
makeover, wholly funded
by the Corporation of
London. LESI grabbed
itself a front row seat . . .

SARB]
RESTY

The refit has involved every technical
production area of the Hall - sound,
lighting, acoustics, stage machinery, flying and rigging facilities -
and that aspect was overseen by Simon Prior, the Barbican’s head
of planning and production. “It's been an extraordinary
achievement,” he says, "to bring this project in within the
timescale. All we have to sort out now is the snagging list!”

The overall objective was to make the Barbican Hall into a flexible,
versatile and streamlined multi-purpose production facility for the
21st century. The Hall stages the highest profile international
orchestras, musicians, bands and performers of all types, as well as
corporate presentations, commercial and industrial events. The
London Symphony Orchestra is resident at the Hall, and also uses it
as a rehearsal facility, so it's not uncommon for three or more
different events to happen within a single working day. The ‘new’
Hall is also designed to maximize the often short changeover times
between events.

The venue's closure was initially triggered by the need to replace
the air handling units and stage risers. It was soon realised that this
was an ideal opportunity to upgrade other technical areas, and to
add new equipment and facilities to the flagship venue that
opened in 1982.

Five areas have received attention - air handling, replacement of
the house lighting system, replacement of the production lighting,
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rewiring of the production lighting system and the acoustic works.
The concept design of the upgrade was already underway by
October 2000 when Simon Prior took up his post - from high
profile corporate event and technical production specialists
HP:ICM. The Barbican's technical crew - renowned for their skills
and experience - had already collectively made decisions on the
right equipment for the Hall, and compiled a lighting spec.

The supply contract went out to competitive tender and was won
by White Light. The front of house rig includes 73 assorted new
Robert Juliat profile lanterns and 60 ETC Source Four Pars, 12 of
which are the MCM cold mirror reflector variety. The Hall retained
its conventional Pars and a quantity of Patten 750 beam lights -
used as specials and back lights for soloists.

The defining factor in choosing moving lights was quietness. With
an orchestra playing below, ambient noise from lighting is non-
negotiable! They decided to go with High End because the fixtures’
convection cooling system ensures maximum quietness. The
Barbican Hall now features a rig of 12 Studio Color wash

luminaires and eight Studio Spots, plus a dedicated

Wholehog I desk for control. In addition to the HES

lights, more potential movement is offered with six new
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RABUBRBBERE L ava

THE BARBICAN, EUROPE’S LARGEST MULTI ARTS AND
CONFERENCE VENUE, LIES AT THE HEART OF THE 35
ACRE RESIDENTIAL ESTATE KNOWN AS THE
BARBICAN. A MAZE OF SMALL STREETS AND
WAREHOUSES BEFORE THE WAR, THE AREA WAS
BOMBED IN DECEMBER 1940 AND COMPLETELY
DEVASTATED, WITH ONLY THE HISTORICAL CHURCH
ST. GILES’, CRIPPLEGATE (WHERE OLIVER
CROMWELL MARRIED AND JOHN MILTON Is BURIED)
STILL SURVIVING INTACT.

IN 1955, THE FIRST PROPOSALS FOR THE AREA’S
REDEVELOPMENT WERE SUBMITTED TO THE
CORPORATION OF LONDON. CENTRAL TO THE
SCHEME WERE NEW PREMISES FOR THE GUILDHALL
ScHooL oF Music § DRAMA, INCLUDING A SMALL
THEATRE AND CONCERT HALL THAT COULD BE
LICENSED FOR PUBLIC PERFORMANCES.

IN 1959 THE CORPORATION OF LONDON BOLDLY
SEIZED THE OPPORTUNITY AND SELECTED A SCHEME
DEVISED BY THE ARCHITECTS CHAMBERLIN, POWELL
AND BON, WHICH ENVISAGED A MAINLY RESIDENTIAL
NEIGHBOURHOOD, BUT INCLUDED NEW PREMISES
FOR THE GUILDHALL ScHOOL OF Music 5 DrRAMA
AND DESIGNS FOR AN ARTS CENTRE.

IN THE MID-1960s, THE RSC AND LSO BECAME
INVOLVED IN THE PLANNING OF THE BARBICAN
AFTER LEADING THEATRE PRODUCER ANTHONY
BESCH HAD RECOMMENDED THE EARLY
INVOLVEMENT OF A MAJOR THEATRE COMPANY AND
ORCHESTRA. BY THIS TIME, A PUBLIC LIBRARY AND
ART GALLERY HAD BEEN ADDED TO THE SCHEME.
CONSTRUCTION WORK BEGAN IN OCTOBER 1971
AND THE BARBICAN WAS OFFICIALLY OPENED ON
THE 3 MARCH 1982. IT wAs BUILT As 'THE CITY's
GIFT TO THE NATION’ BY THE CORPORATION OF
LONDON AT AN HISTORICAL CAPITAL COST OF £161
MILLION - EQUIVALENT TO BETWEEN £400-£500
MILLION TODAY.

City Theatrical Auto Yokes - added to
existing stock to make a total of 16.

The generic rig usually stays fixed in
position - fast turnarounds are of the
essence, and so this part of the rig is
utilized for general lighting coverage. The
moving lights reside in over-stage
positions, and will mainly be used for the
lighter entertainment end of the classical
spectrum featured on the Barbican Hall’s
programme, and for jazz and
contemporary performance requiring
more colour and movement.

Also retained are two existing lighting
control desks - an ETC Obsession, used
for the conventional rig, and an Avolites
Pearl. The Pearl is used for live, hands-on

operation of lighting for the late-night
Club stage in the foyer - an area utilized
after the main show for those wanting to
party onl Here the existing rig is 10
Martin MAC 250s, six Source 4 profiles
and 24 chrome Pars, and the
entertainment oscillates between all
types of bands and DJs.

The Barbican Hall’s existing Renkus Heinz
system, purchased four years ago, has
been retained and modified to deal with
its slightly revised positioning. It is now
on movable points and can be flown up
above the canopy when not needed. This
vastly improves the general stage
aesthetics and sight lines for classical
shows where the system is not used.
Before, the central cluster of speakers
was in a fixed position and clearly in
view!

This part of the refit was undertaken
by Unusual Rigging, who Simon states
have been “absolutely brilliant”.

The refit saw two new fixed lighting
bridges installed over the auditorium
which makes access for maintenance
and focusing much easier and quicker
- previously, the fixed overhead FOH
lighting positions had been reached by
a moveable gantry. There are two new
motorized side lighting positions front-
of-house and also two further
motorized bars added each side of
stage for scenery or projection screens.

Overstage, there are now 10 new
motorized flying bars, seven of which
are designated for lighting, as well as a
variable height screen box containing
two roll-down front projection

screens. Unusual Rigging designed and
built a customized control system for all
the overhead machinery, which can be
operated from two positions - onstage
and from the overstage walkway. Over
the stage itself are four new moving
bridges, for accessing lights at height, and
four tabtrack bars at either side of the
stage offer the option of a full blackout
surround.

A major part of this section of the refit
was the replacement of the old stage
risers and hydraulic system with a new
Spiralift-driven system (from Gala in
Canada), which offers much more
flexibility. All lifts are aligned in terms of
available height differences, and the 10
stage risers can be pre-set to different
levels and set-ups. Unusual Rigging asked
AVW Controls to design and build a
programmable controller for the stage lift
system. This effortlessly enables risers to
be sent into preset configurations with
one button press.



A new acoustic ceiling and over-stage
canopy was designed by award-
winning British architects Caruso St
John, working in collaboration with
Chicago-based acousticians
Kirkegaard Associates. The design has
a dramatic impact on the acoustic
and ambience, as well as the
aesthetic appearance of the Hall.

The integrated ceiling and over-stage
canopy consists of 35 suspended
acoustic reflectors coated in Rimex,
an acid-etched stainless steel. The
Rimex surface features a textured
shot silk effect, reflecting a range of
warm iridescent colours and shades -
golden to bronze, burgundy to rich
cherry - depending on the angle and ambient
lighting.

The reflectors’ angled geometry changes
according to the acoustic requirements of
different areas of the ceiling, producing an
effect described by Caruso St John as ‘a huge
shimmering chandelier’. For theatrical-style
events, the over-stage acoustic reflectors -
originally specified by theatre consuitants Carr
& Angier - can tilt and retract to
accommodate lighting and projection from
above. The audiological objective was to
dramatically improve the acoustic for both the
audience and musicians. By raising the over-

(1]

stage canopy two metres and suspending an
array of the curved acoustic reflectors
ascending steeply from the stage to the main
body of the hall, full-bodied sound is
distributed more consistently to all parts of the
auditorium. The acoustic is equally adjustable
for the more intimate requirements of recitals
or chamber concerts, right up to the full scale
requirements of a symphony orchestra and
chorus.

The new Barbican Hall was re-launched at the
end of September with concerts by the City of
London Sinfonia and the LSO. The reviews so
far speak for themselves: Erica Jeal, writing in
The Guardian, said: "With the adjustable

panels in the ceiling set to suit a full
orchestra, the LSO's sound, fuelled
by Colin Davis's energetic
conducting, was more vibrant than
ever; the noise seems to come
straight at you and to blossom in
the air around your ears.”

Laurence Hughes wrote in the The
Independent: ". . . the acoustic’s
new warmth and immediacy came
out in the rich string writing: the
Barbican’s changes are a distinct
success.”

Matthew Rye, for The Daily
Telegraph, commented: "£7 million-worth of
work, carried out over four months during the
summer break - London at last has, on first
reacquaintance at least, a large-scale concert
hall worthy of the great music-making taking
place inside it.”

And the final word goes to Geoff Brown,
writing in The Times: "Even before the first
note is struck, you know the Barbican Hall
looks different. The stage lighting is brighter,
like dappled sunshine. . . . The old dry acoustic
is kicked into memory. Warmth is now in the
Barbican sound, plus a soupgon of resonance.
The music seems closer, rounder, more alive.”

AVW Controls Ltd

Leading the way for affordable
stage machinery automation,
AVW Controls is dedicated to
helping clients achieve their
motion control goals...

software design
motion contro! systems
installation & commissioning
expert advice & troubleshooting
control panel design & manufacture
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o

t: +44 (0)1379 898340
f: +44 (0)1379 898386

e: info@avw.co.uk
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ne of the great things about the

resilience of the human spirit is

that in every act of violent horror

can be found a counterweight in acts of

compassion and generosity. This is, of

course, the case with the various events
that have been staged in the United States
recently to raise money for the families of
the victims of the September 11th disaster.

"A huge number
would be needed,
probably more than
are currently
available in
worldwide hire

stock, and therefore

it's maybe a dream

too far, but
wouldn’t it be
brilliant both for the
city and for our

profession?”

The lighting and
sound companies and
their crews, who will
have given freely of
their time and
equipment, at a time
when they can least
afford to, will be
among the unsung
heroes when the stars
get all the headlines in
the press.

WITH WORK IN SHORT
supply, and rental rates
already at loss-making
levels, freebies are just
about all these providers
need right now, but with
typical generosity they
have not hesitated to
respond. | hope that
Broadway and the rest of
the entertainment

community remembers this when things return

to normal and they start negotiating regular

contracts for new shows. Fat chance!

ALTHOUGH THIS SITUATION may make the
possibility of a fantastic proposal for a
temporary memorial on the former site of the
Twin Towers a remote possibility, | still want to
commend it to the lighting community in the
hope that some solution can be found. In an
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attempt to recapture the famous skyline until a
new structure emerges, Creative Time ( a New
York-based non-profit organization that for 30
years has encouraged artists in schemes to
invigorate the urban landscape) and the
Municipal Arts Society of New York, are
supporting a project to create two massive
towers of light on the site once it has been
cleared. Creative Time say that these twin
beacons, called Towers of Light, will not
interfere with work on the site and will serve as
votive candles in memory of the victims.

IT WILL BE OBVIOUS to all concerned, from
the accompanying graphic, that this is almost
certainly a job for fixed xenon searchlights, and
an awful lot of them at that - 3 la the Luxor
hotel in Vegas, in which approximately 40 10k
xenons were used to create a single column of
light. However, in order to achieve the desired
effect in Manhattan, a huge number would be
needed, probably more than are currently
available in worldwide hire stock, and therefore
it's maybe a dream too far, but wouldn't it be
brilliant both for the city and for the image of
our profession?

THERE 1S A MOUNTAIN of red tape and
persuasive argument to be applied to the
municipal authorities and others before Towers
of Light could conceivably become a reality, but
you never know. | congratulate those that have
come up with this wonderful concept - Julian
LaVerdiere, Paul Myoda, John Bennett and
Gustavo Boenvardi. Paul Marantz at Fisher
Marantz & Stone is advising on the lighting
design. [www.creativetime.org/towers/]

AMONGST NUMEROUS IMPASSIONED e-
mails received at LGSI's editorial office following
the events of September 11th, some even from
techies who had been working in the Towers,
the eye-witness account from John Huntington,
author of Control Systems for Live
Entertainment, particularly captured the
moment.

THE WHOLE THING STARTED while he was
riding his bike and, eventually, he returned to
witness the ultimate catastrophe from the roof
of his building. His graphical account of the
event, written, literally, in the heat of the
moment and photographs can be seen at
www.graniteprecision.net/personal /nycwtc.

AS WE PREPARE TO HEAD for LDI at the same
time as going to press, we are aware of the
difficulties the show organizers may confront.
While valiant efforts have been made to keep
the show on track in the face of new
competition at the beginning of next year,
rumours abound of audio and some small
exhibitors jumping ship, while advance
registrations are said to be down by 20%.

THIS COLUMN WILL NOT BE PUBLISHED until
after the event, so | hope that | shall have a
much more happy and enthusiastic tale to tell in
my December column. We all need to support
these industry events to keep the business
rolling - staying at home ain’t gonna do that!

During the PLASA show | stopped for a brief
chat with Phil O’Donnell, CEO of Strand
Lighting. He seemed edgy and it came out
that he felt that | had not given Strand
sufficient credit for their sponsorship at
Showlight 2001 and, in particular, for the
fantastic banquet which they laid on (L&SI
July issue). | hope that this extra mention

will put a smile back on Phil’s face.

LASTLY THIS MONTH, | would like to thank
Martin Professional and, in particular CEO
Kristian Kolding and Claus Puggaard, their
UK MD, for their generous contribution to
Light Relief. Martin Professional has become
our second corporate patron, this being a
donor who guarantees a substantial
contribution to the fund on an annual basis.
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The nights are long and the days cold in Iceland
during the autumn - which is why it makes
sense to be somewhere else. Taking this advice
to heart, Reykjavik’s only major chart artist,
Bjérk, took to the road in September for a series
of unusual dates. Mike Mann followed . . .

Avoiding the well-trodden boards of Europe’s mainstream rock and pop
venues, Ms Gudmundsdéttir (you can’t blame her for dropping a
surname like that) asked her production manager Peter van der Ende to
sound out opera houses for a tour to support her new album,
Vespertine. "The tour was booked on the grounds of the quality of
venues, their acoustics, and whether they had an orchestra pit,"
explained van der Ende, who has been with the Icelandic artist since
her days as a member of the Sugarcubes. "Having said that, we have put
the production together in such a way that it can be adapted. Even if
we have no pit - we will be doing one show in a circus tent, for example
- we can get round it by raising the stage.” One of the advantages of
using opera venues, he added, was the increased stage size and flying
capacity of this type of house.

Bjork's two UK dates are both in London; having played the Coliseum
(home to English National Opera) at the start of the run, she will be
gracing the Royal Opera House with her charms in December. Head of

Bjérk and MatMos on stage at the Coliseum

ICE QUEEN

sound at ENO is Philip Ashley: “The last pop band that we had in the
Coliseum was Spandau Ballet in the 1980s - though to be honest, this
has more to do with our repertory schedule than any snobbery on the
part of the management. Obviously we want to make the best use of
our assets to generate income - and luckily we had a slot between two
shows that fitted in with Bjérk’s tour.”

The Sunday evening show (traditionally a dark night in the operatic
week) was shoe-homed in between performances of La Bohéme and La
Traviata - both in the middle of their runs and with full sets on stage.
“The sets have been struck but are kept on stage,” explained Ashley,
“even so, there are still more facilities than the tour rider asks for -
they’ve got plenty of wing space.”

Rather than using the widely varying equipment that each house offers,
van der Ende elected to treat each venue as a conventional receiving
house, and to carry the entire sound and lighting system with him. Each
venue supplies a certain amount of technical backup; sound, stage and
electrics crew members help with the rapid fit-up and can advise on the
unique foibles of their own house.

Unusually for a contemporary show, lighting requirements for Bjérk
(supplied by Lite Alternative) are absolutely minimal. It will come as no
surprise, then, to hear that the LD is Paul Normandale who,
incidentally, has been lighting Bjérk for well over a decade. "You'd be
hard pushed to find a single cue in this show,” he says of his ultra-
minimalist design. In fact, in a typically reticent mood, that’s about all
he's prepared to say. “I'm just lighting the people on stage,” he



COLI-FLOWER

LONDON'S SECOND OPERA HOUSE WAS DESIGNED BY

FRANK MATCHAM, LIKE ITS COVENT GARDEN

NEIGHBOUR, AS A MUSIC-HALL. INTENDED FOR SHOWS

WITH NO INTERVAL, WHERE THE
AUDIENCE OF NEARLY 2,400 WOULD FILE
IN FROM THE FRONT AND LEAVE
THROUGH DIFFERENT EXITS TO MAKE
POSSIBLE A QUICK TURN-AROUND, T
WAS ERECTED WITH LITTLE OR NO FOYER
SPACE, AND WITH DELIBERATE CLASS
DIVISIONS ACCORDING TO SEAT PRICES.

CONSTRUCTED IN 1904 AND THE HOME
FOR ENGLISH NATIONAL OPERA SINCE
1968 (WHEN IT WAS STILL THE SADLERS
WELLS COMPANY), THE COLISEUM IS
OVERDUE FOR A REFIT. HOWEVER, THIS

WILL NOT BE ON THE VAST SCALE OF THE £200 MILLION
ROH PROJECT, WHICH CLOSED COVENT GARDEN FOR
OVER TWO YEARS. THE ORIGINAL PLAN WAS FOR ENO
TO TAKE OVER ROYAL OPERA’S PROPOSED TEMPORARY
HOME IN A NEW THEATRE ON THE OTHER SIDE OF THE
THAMES - BUT WHEN THE CONSTRUCTION PROJECT
WAS SCRAPPED BY ROH MANAGEMENT, ENO HAD NO
CHOICE BUT TO STAY PUT. INSTEAD, THE BUILDING WILL
BE REFURBISHED IN TWO STAGES; NEXT YEAR SEES A
DARK PERIOD OF 12 WEEKS, WHILE A SIX-MONTH

BREAK IS PLANNED FOR 2003.

WHEN THE HOUSE REOPENS ON THE 100TH

ANNIVERSARY OF ITS COMPLETION, NOT ONLY WILL
PUBLIC FACILITIES BE DRAMATICALLY IMPROVED, BUT

THE ENTIRE LIGHTING, SOUND, DATA AND
COMMUNICATIONS INFRASTRUCTURE WILL BE

UPGRADED. THE THEATRICAL CONSULTANTS ARE CARR

& ANGIER, WHO HAVE LOOKED AT WAYS TO

STREAMLINE THE BUILDING'S TECHNICAL OPERATION
TO HELP WITH ENO’S HECTIC REP SCHEDULE. ON

STAGE, SUPPORTING PILLARS THAT CURRENTLY
OBSTRUCT TRUCK MOVEMENTS WILL BE
REMOVED, AND THE TEMPORARY

UPSTAGE STORAGE AREAS WILL BE REBUILT

AS A PERMANENT ADDITION. SADLY, THE
PROPOSED LOAD-IN IMPROVEMENTS

HAVE NOT BEEN PERMITTED, DESPITE THE
INCONVENIENCE OF ONLY HAVING ON-
STREET STOPPING SPACE FOR SCENERY
TRAILERS.

THE GENERAL DIRECTOR OF ENO,
NICHOLAS PAYNE, COMMENTED: "ENO'S
HOME AT THE COLISEUM, WITH TS
UNRIVALLED LOCATION OVERLOOKING

TRAFALGAR SQUARE, HAS PROVED A MAGNET THAT HAS

ATTRACTED NEW AUDIENCES TO OPERA AND TO
DANCE. WE ARE COMMITTED TO GIVING THOSE

AUDIENCES THE BEST IN THE SURROUNDINGS THEY

DESERVE.”

From top to bottom . . .
The grand interior of the Coliseum

Monitor engineer Bob Lopez, fancying
his chances with a harp

FOH engineer Kevin Pruce

concluded. “The show is not about
lighting at all - it's an honest presentation
of her music.” Normandale’s almost
architectural approach is the antithesis of
modern pop practice - using tone as much
as colour to echo the

With such an unusual lighting
arrangement, it seems natural to approach
sound in a non-standard way. Monitors,
though exclusively wedge-based, are a
mixture of Nexo PS-15s and dGb E3s - a
total of 22 enclosures on stage supplied
from a Midas Heritage 3000 as part of a
16-mix system, which includes reverb
sends. "l wanted them to try in-ear
monitors,” explained monitor man Bob
Lopez, "but they were after a more
ambient sound.” In fact, the whole
premise of the monitor system on this
tour is that it should work alongside the
acoustic information from the room itself.
"The monitors are there to give a timing
reference, but they're not loud - the band
is listening to a 50/50 mix of the system
and the auditorium.

For Lopez, this means judging the room
characteristics each night - which has
highlighted differences between room
responses and has affected the level at
which he mixes. “At the Coliseum, we are
in a fairly dead room - so | won't need to
throw a lot at them. It's not difficult, but
you have to get inside

sentiments of the
various numbers in
Bjork’s wide-ranging
set, he deliberately
includes sections
where the artist’s face
is all but invisible.

Opting for a largely
conventional rig,
Normandale specified
a three-truss layout
(using Tomcat MD
Stacking truss), hung
with 17 ETC Source
Four profiles, an
octet of High End PC Beams (“which are
there because of the intensity of colour
that is needed for some songs,” says

Normandale), and a couple of snow
machines for the opening instrumental
sequence. A pair of
PANI 1k spots was
used out front, but
the majority of the
pick-ups were being
done by eight tiny
CCT 650W fresnels -
painted white to
match the
stagecloth and
distributed around
the floor. A further
four were suspended
from custom booms
reaching over the
‘electronics riser’,
which was home to Matmos, Bjork's
guests and collaborators on this tour.
Normandale and operator Mark Risk were
also responsible for graphics projection,
which, in suitably unorthodox fashion,
was run directly from the video output of
a Mac i-Book laptop.

Bjork’s head a bit and
figure out what she
needs.” Lopez describes
his client as “a dream to
work with,” adding that,
since she views the show
holistically, the wisest
course is to accept that
she is sufficiently
experienced to know

exactly what she is doing
- even though the
process is very different
from the rock ‘n’ roll
norm.

The on-stage setup for Matmos gives a
clue to the front-of-house topology; the
two musicians generate and monitor their
own mix in a quad format. With their own
Mackie submixer and an Alesis AirFX
proximity panner, Drew Daniel and M.C.
Schmidt position and move specific
sources around their universe; four feeds
are taken to the monitor board and split
to front-of-house. On stage, a pair of PS-
155 are used as the ‘front’ speakers, while
E3s are used as a lower-power rear pair.

The Matmos monitor system is a miniature
version of the front-of-house setup,
which is under the capable direction of
Kevin Pruce. The last time | bumped into
Kevin was at a Spice Girls show in late
1999, where he was co-mixing monitors.
This tour, he admits, couldn’t be more
different. "This is a very delicate mix,” he
explained. "it's a balancing act between
the orchestra (a full-size 56-piece pit
band), the band, a 16-piece choir,
Matmos and Bjérk’s voice.” To facilitate
this, Pruce is using a Wigwam-supplied
Yamaha PM1D - 72 inputs arranged on
two layers so that the orchestra can be



*hidden’ underneath the less
predictable sources. "l don’t think
there would be another way to do
this,” he commented, explaining
that the conventional equivalent
would necessitate two full-size
boards, plus racks of EQ, delay,
effects and processing - which
would remove too many precious
seats on this sell-out tour. As it is,
a Lexicon 480L is his only effects
unit (“it's probably unnecessary -
I‘m also using the on-board
effects”), and Bjérk's vocal is
almost the only channel to be
processed externally - with a
combination of Tubetech and BSS
DPR-901 compressors. More compression is
used inside the digital Japanese board, though
not the DSP gates - though this, says Pruce, is
because they are simply not required for this 2000
ambient style of sound. Outputs (of which
Pruce is using all but three) are hooked up
directly; main sends are routed through XTA
DP226 system controllers set up for the dV-
Dosc system.

Bjgrk in that
many-faceted
dress. Inset, the
Avolites Sapphire

limited crew to

As well as feeding the main L-Acoustics dV-

and seven ground-stacked per side, plus three
V-Dosc subs), Pruce is also providing grouped
sends to a Tascam DA 88-based 24-track
recording rack - and to a surround system
installed in the auditorium. To enable the
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rig no fewer than 16 surround speakers - two
pairs per level of the circle, plus stalls and
balcony feeds, Amina NXT flat panel speakers
are being used. Their light weight (around
Dosc front-of-house PA (comprising five flown  2.5kgs) and shallow depth make them ideal
for mounting in public areas - and, much to
the relief of opera house managers
everywhere, the lads at Wigwam have come
up with a series of alternative, building-
friendly methods of mounting them. These

include lightweight versions of builders’
Acro-props (expandable pillars that can be
braced between floor and ceiling) and
suction cups for affixing the Amina panels
to marble surfaces.

It is not often that costumes feature in the
pages of LGSI - but mention must be made
of Bjérk’s stunning red gown, which she
wears for her entire set. A bright scarlet
crinoline skirt edged with feathers was
designed by fashion maverick Alexander
McQueen to support no less
than 2,000 glass microscope
slides, each hand-painted a
blood red. Previous outings
have seen Bjork sporting
outfits made entirely from
paper - which , as she pointed
out, means a lot less ironing
and packing on a long tour!

Watching the reaction of
Bjérk’s audience to their plush
surroundings, it becomes obvious that here is
an artist who understands what her market
wants. Critics of the Royal Opera House
management (who, it would appear, can do
nothing but wrong) have blasted them for
accepting the chance to host an evening with
Bjérk - but opera houses are only really rock
‘n’ roll venues with good acoustics and clean
toilets. God knows, we could do with a few
more of those.

FROM THE HIGH SEAS TO THE
HIGH STREET, OUR AV SYSTEMS

WORK AND WORK AND WORK
AND WORK AND WORK.

Live Business International specialises in the design, installation and
maintenance of sound, video and lighting systems in entertainment
venues. From cruise ships to clubs. From theatres to theme parks.

We're a young and adventurous AV installation company - yet with an
impressive track record already behind us. Our team, headed by
Roland Hemming, has design, installation and maintenance credentials
that include the world's largest-ever entertainment project, a host of
prestigious cruise ships, and many more down-to-earth installs as well.

Whatever your project, we'll create an installation solution that works
incredibly hard for your business. And wherever you are, we'll make
sure it keeps on working.
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‘ve been all over the place, literally and

figuratively, for the last month, so this

will be an even less coherent column
than usual. Let’s start in Tanzania, where
my most unlikely assignment to date took
me to the Bagamoyo Theatre Festival, a
major event in that part of the world which
is held every year in the only two purpose-
built theatres in the country.

indoor hall
with room for 400 or
so, backing an
outdoor amphitheatre
which, during festival
time, must hold about
2,000, even if its
official capacity is
800. Over the indoor
theatre, and the stage
of the amphitheatre,
towers a magnificent
thatched roof: not
Anne Hathaway's
cottage, but
traditional Tanzanian
workmanship.

reminded me again of the wretched lack of
technology that dogs so many theatres outside
the richer West. Half a dozen floods and profiles
hung uncertainly from the bars of each theatre,
operated from a ten year old board which had
the delightful habit of blowing up at regular
intervals. Sound was supplied by one on-off hand
mic with a will of its own, and three Shure 800s
on stands, placed either in front of the stage or
actually on it. Feedback came as standard.

technical inadequacy, the
event was an unforgettable experience: a sea of

in

children crowding the flat space in front of the
stage; an ocean of adults on the amphitheatre’s
concrete seating under the night sky (the indoor
space was used in the heat of the day); all
responding with uninhibited enthusiasm to the
four-hour programmes of song, dance, acrobatics
and theatre presented by groups who had arrived
from all over the region to show their skills.

theatre
complex in St Petersburg, which has also just held
its annual festival, look very luxurious. Last year
Baltic House, too, had a very dilapidated air, but
it seems to have benefited from the shift in
Russian cultural emphasis from Moscow. Fresh
paint in the foyers and plenty of new lanterns in
its theatre suggest that Sergei Shub, the festival’s
affable director, is getting plenty of support. How
useful, too, that his main commercial sponsor
should be a vodka company . . .

off the work of a
Who's Who of top directors from the Baltic
region (Eimuntas Nekrosius, Oskaras Korsunovas,
Kama Ginkas, Alvis Hermanis - the only major
absentee was Rimas Tumainas, who was off
directing a Seagull in Dundee). But the show that
most impressed me came from a director whose
work I had not seen before, Elmo Nugainen of
Estonia's Talinn City Theatre. His version of
Crime and Punishment, instead of opting for a
stripped down duel between Raskolnikov and his
pursuer in the manner of Wajda’s great Polish
version, went for the full panorama of nineteenth
century St Petersburg life in a production which
was often reminiscent of the storytelling quality
of the RSC Nicholas Nickleby. It was helped
enormously by a brilliant set from Vladimir
Anshon. Almost completely boarded up at first,
so that we see the 'crime’ though chinks in the
planks that seal off the stage, it gradually opens
up, along with the revelations of the story, into
wide open spaces in which the guilty can no
longer hide. Terrific lighting, too, from a sadly
uncredited designer.

Operating
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an appetite for Estonian theatre
which was quickly satisfied in Tartu, the country’s
second city, where the Drama 2001 festival
showed a '10 best’ drawn from the last season in
the country’s theatres. Talinn City Theatre were
there with two plays, The Cripple of Inishmaan
and a new one from the very promising local
actor-writer Jaan Tatte, The Bridge. Best of the
fest was a highly atmospheric version of Brian
Friel's Aristocrats by veteran Priit Pedajas, and a
final treat was supplied by Pyotr Fomenko’s
company, visiting from Moscow with A Perfectly
Happy Village, a colourful rustic saga of war and
peace that brought back memories of Lev Dodin’s
early success with the more monochrome House
trilogy. Another astonishing set, from Vladimir
Maksimov, was put to fantastic use by Fomenko's
predominantly young cast: every corer of its
cube of space, shared with the audience in
traverse seating, was employed. | don’t think |
have ever been part of such a three-dimensional
production.

in time for the TMA Awards, where
the Crucible deservedly won Theatre of the Year
for its huge surge under Michael Grandage and
Grahame Morris. | won't disclose the secrets of
the very enjoyable judging panel | shared with
Michael Billington and David Brierley, but | must
note what a very high standard of entries we had
to sift. | didn’t believe, for instance, that the
Regent in Stoke could be seriously putting itself
forward, but their dossier was one of the
strongest.

, Stratford wasn't a
contender this year, but Adrian Noble's bold
plans for making over the waterside site should
put the RSC seriously in the running in a few
years' time. By then it is to be hoped that the
company will have re-established some of the
staff morale that it has so badly damaged
recently. Knocking down the main house can do
nothing but good, and | hope English Heritage
won't stand in the way of the wrecking ball.

at the
National, with a string of new writing hits, a
useful income from My Fair Lady and more to
come from South Pacific. All of this should
usefully ease the pressure on Nicholas Hytner,
who will take over in Spring 2003. (Funny what
an obvious choice he seems, now that the waiting
and speculation about the appointment are
over). Meanwhile, at an Old Boys reunion with
fellow directors Richard Eyre and Trevor Nunn to
celebrate the NT's 25 years on the South Bank,
Peter Hall was in fine form, claiming that the
notorious Olivier revolve had in fact been
capable of working for five years before it
actually came into use: "l just took care not to
tell anyone.”
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Simple, yes. Effective, maybe, but today's complex and powerful venue sound systems demand a more sophisticated approach. The
AVC-2 irom Formuia Sound, in fact. Because the AVC-2 is an electronic system, rather than an acoustic one, there are no microphones
which can be muffled or accessible cables to sahotage. When overdriven, the sound system is not suddenly silenced but smoothly

controlled. Like a sheep on a cliff, the harder you push it, the more the AVC-2 resists. It's the smart, safe solution. Even for dummies.

Formula Sound Limited
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A new four-storey building on

the Leeds University Campus
has opened in time for the new
academic year - revealing two

bars and a 1,250-capacity

dance venue . . .

The site was originally a courtyard
surrounded by buildings on four sides,
which has now been completely filled. The

1 PRI ')
|

snazzy offices, a bar area, a supermarket

new four-floor d

and games room (presumably not
together), shops and other social facilities,
one of which is the new dance club - Stylus.
The project cost a total of £4.8 million to
realise, with £109,000 being committed to
sound and lighting.

The nominated contractor for the new venue's
entertainment systems was Harpenden-based
ProMedia Systems, something of an expert in
these types of installation. Since audio is key to
any club environment, the company specified a
Martin Audio Blackline system - similar to that
configured in Fabric’s Room 2 - controlled by a
BSS Soundweb digital processing network
across the complex. A Martin EM sound
reinforcement system in the adjoining 250-
capacity space, Bar Coda, is controlled on the
same Soundweb network, as is a third new
licensed area, The Terrace Bar.

ProMedia’s Matt Bate explained that the
company had won the contract to fit The
Terrace Bar six months ago, which they were
required to cable and fit in record time. "But
when we realized this would be part of a larger
complex, we insisted on using a Soundweb

building block to give it expansion possibilities
for the future,” said Bate.

That bit of future-proofing paid off for a few
months later ProMedia tendered for - and
again won - the work to supply sound and
lighting for Bar Coda and Stylus - working
alongside the company H Peels, who fulfilled
the design and build contract. *We were asked
to build a club that would rival the best in the
city, in order to keep the students on campus
after dark,” continued Bate. His choice of
Martin was based on previous experience. "I'd
used the Martin Audio Blackline system before
- in the Player in Northampton - and also
heard it in Fabric. Its credentials, particularly its
configurability, were perfect.”

First Bate specified four architectural EM56s
and a pair of recessed EM150s to provide even
coverage along the two legs of the L-shaped
Bar Coda. Then he selected eight H3 Blackline
enclosures, designing them in a quad array
(two in each corner), reinforced, as he says,
"by eight thunderous 5218s in a mono block at
one end of the room at front of stage. This is a
major sound wall, facing forward to create a
single point source; the layout of the room
dictated that this would be the best
approach.”

The dancefloor pit is surrounded by a raised
area, and on the overhead truss are six further

CLUB CAMPUS

EM56s facing out to provide secondary
coverage of the raised areas. At the rear of
Stylus is a lounge area which also features four
EM56s.

Stored in the Soundwebs are the crossover and
compressor/limiter functions and source select
for Bar Coda - enabling customers to listen
either to the CD source from the main room,
or a local DJ. The same applies to the Terrace
Bar.

According to venue manager Steve Keeble and
venue technician, Jon Morris, the planning for
the venue has been long-term: "Previously the
facilities on campus had been extremely poor
nd there hasbeen-a lot-of competition in
Leeds town centre, so we needed to develop
something to compete,” explained Morris.
“The University started saving around 10 years
ago for a new four-storey development, and
there was always a nightclub venue within that
plan. ProMedia specified Martin Audio
because they liked the system and | had no
problem with that - it performs great.”

Although there will be some PAs, MCs and
local bands appearing live at Stylus, much of
the touring activity will be confined to the
University Refectory, where nine
SJM-promoted concerts will be
staged before Christmas.
Meanwhile, Stylus will feature

>



Venue technician Jon Morris pictured
with both the Avolites Azure (right) and
the well-stocked sound rack (below)

different promoter nights with the
Saturday night open to the general
public. “This will feature an external
promoter and credible DJs,” added
Morris. "In fact we've already had
Goldie appear.” Next on the shopping
list is a PC laptop in order to interface
with Soundweb, into
which ProMedia will be
storing the appropriate
‘audio landscapes’ for
the venue’s different
style nights. At the same
time Morris will be
taking advantage of
attending a Soundweb
tutorial. "At the Student
Union, it typically
wouldn’t take long for
casual bar staff to
change all the EQ
settings - but the beauty of the BSS Soundweb
is that no-one can gain access or break into the
system.”

When it came to lighting for the new venue,
Morris was looking for a cost-effective, yet

visually appealing lighting rig to
ensure the club keeps pace with the
latest technology expected by 21st
century clubbers. With this in mind,
ProMedia proposed Coemar LX wash
and spotlights as the moving fixtures,
and an Avolites Azure console for
control.

The spec was put together by Matt
Bate and George Bailey in
consultation with Morris. With no generic
lighting in the space at all, it was essential that
the moving lights - and their controller - gave
maximum range and versatility. Another factor
was having expediently sized fixtures, and whilst
Stylus’s ceiling height was extended by

excavating the ground below the
building, it remains relatively low.

The 10 Coemar Pro Spot LXs and six
Coemar Pro Wash LX fixtures were
supplied to Promedia by Coe-tech,
Coemar’s UK distributor. Their punchy
250W MSD lightsource is perfect for
the space. Coe-tech also supplied two
TAS Strobes. Bate and Morris also
chose the Avolites Azure 2000 console
collectively, and sourced it direct from
Avolites. i

This console has proved highly popular
for club installations worldwide - high
profile UK venues include Fabric, la
Scala, the Ocean Music Centre, the
Roadhouse and Hanover Grand in London;
CODE in Birmingham and Archaos in Glasgow.
Being pragmatic, the Azure 2000 version with
the beer-proof membrane, was ordered. Morris
and his colleagues intend to make full use of
Avolites’ training facilities to learn the console
fully and maximize its full potential.

The new venue opened at the end of Freshers’
Week, and Leeds University expected to
welcome 5,000 people across six venues for the
Freshers Ball. And as for the wisdom of placing a
supermarket immediately over a dance venue,
Morris admits that Blackline has already
managed to shake some of the items off the
shelf.
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Technical Design Services
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Millions see him.

He only sees OSRAM

Whatever the special effect, OSRAM has the answer with its extensive
range of metal halide lamps. With stable colour temperature, the dynamic
and vibrant effect enhances any performance. Clearly the stars of the
show - HMI®, HTI®, HSD" and HSR". Contact OSRAM now for information
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“We whiled away a
couple of evenings
over a bottle of
Glenfiddich, putting
the world of TV

lighting to rights. It's
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short visit to IBC in Amsterdam

confirmed this a missable event if you

are interested in lighting hardware.
I'm sure there were wonderful and innovative
things amongst all those halls of electronic
wonders, but a little learning is a peaceful
thing, so much passed me by. Couldn’t help
noticing that camera
manufacturers still
imagine good lighting
to be irrelevant and are
largely great exponents
of the 'pudding’ faces
much beloved of many
newsrooms. To this
end, the lighting
designers they employ
do not disappoint,

some consolation to

realize that the hopes

and fears of lighting

people are universal.”

{@Wm 5566 Fax: 020 8575 8678

managing to shadow
faces in a way not seen
in nature other than
within 10 miles of the

equator at noon.

THE LIGHTING IS
CONCENTRATED in
one hall, where on first sight you would be
forgiven for thinking that the whole of the TV
business has moved to fluorescent. There is just a
lot of it about, like flu in January, and it makes
you feel about as good, too. Yes, | know why it’s
popular, we've done all that ad infinitum. The
disastrous events in America left a few gaps in the
stands and the attendance figures too. Alan
Bermingham found himself in sole charge of the
Viddescence stand, but managed to thwart the
photo opportunity of the year by not allowing me
to run it while he grabbed a deserved break and
lunch. Wonder why?

OTHER BRITS FLYING THE FLAG were Roger
Duncan and Rick Dines manning a small stand for

Lightfactor Sales

source

High End MSR575 series

Studio Color

& Studio Spot

Flicker-free electronic ballast, positional feedback,

macro-effects. Silent convection cooling.
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the STLD. I shouldn’t be surprised that my
favourite organization had come up with an
innovative joint venture with a number of
manufacturers. A sort of budget entrance ticket
to a big exhibition where your product could be
promoted by two enthusiastic working lighting
men who, in turn, promoted the Society. | wish |
had thought of that. The stand was, in fact,
shared with GTV Lighting and | would have
cheerfully dismissed their folding three kilowatt
softlight as yet another gimmicky softlight, were
it not for the aforementioned Mr Duncan. This is
a truly innovative device boasting three TkW
lamps, each with their own internal dimmer, and
it folds up into a ridiculously small space with a
place for spare gels and cable. Much of it is
constructed from carbon fibre and, as they say on
the Antiques Roadshow, is just “right”. Designed
by cameraman Martin Graham it's a piece of kit |
would love to try out.

SOME OF THE BIG BOYS were represented - De
Sisti with the irrepressible boss holding meetings
every 10 minutes, Arri (with whom | was once on
speaking terms), and ADB, where I'm always
assured of a drink and a cuddle. Trouble is, you
get the cuddle from Nick Mobsby and the drink
from Brenda Dunsire. Never mind - I'm off to
Woking soon where I'm definitely on a promise.

COMPLETELY by chance, ! find I’ve not been
selected to receive the ultimate status symbol, an
indicator of being a member of the ‘in crowd’.
This rare artefact is in fact a Mike Lingard pen.
Has he considered the ignominy one feels as your
console operator takes down notes with this
unique instrument while you must make-do with
one of those short HB pencils dished out for free
by lkea? Never mind that they're on offer at five
quid for 50 in the small ads of Loaded magazine;
never mind that the type face is different on
every line, never mind that it's short on ink and
doesn’t pop in and out very well - I'm feeling
deprived.

A QUICK FLIT TO TEDDINGTON the other
Sunday and if you haven’t worked there, try to

§Tupto Spar
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Second Take...

John Watt’s view from beside the camera

fix it. A monopole grid with well-maintained
lights, car park and restaurant overlooking the
river, and nice people. | was there to catch up
with a show which has got itself a new set since
the last series. Why do they fix things that ‘ain’t
broke, | wonder?

THE OLD SET HAD STYLE and stood out from
the crowd - a pig to light, but that’s not always a
bad thing at the end of the day. The new one
features a circular ring of Perspex in the floor
edged with chrome strip. This acts as a mirror
(book one, page one - angle of incidence equals
angle of reflection), providing hours of fun for
the lighting man as he tries to keep the resulting
hot stripes off the presenter's face. The day was
extended by a malfunctioning fire alarm which
sent us all to our muster stations, or in some
cases, the coffee shop. The audience got soaked
for the second time, having queued in the rain.
Aren’t they good, putting up with hard seats,
hot lights and a manic warm-up man (come back
Felix, all is forgiven) all for being part of
showbiz? Did | just describe me?

WOOD LANE IS A SOBERING EXPERIENCE at
twenty-to-six in the morning, in spite of the best
efforts of a faithful rearguard party now running
the place. Paul, Mr Fixit, has suffered the barbs
of this column so much that getting in is now not
a problem. Red carpets and a uniformed, saluting
commissioner are not involved, but a parking
space and not being crapped on by the railway
arch pigeons is not a bad start to a TV Centre
day. The bumpy start is made tolerable by a
really good team: out of the pavilion, bang on
six, the urbane Michael in charge, the quietly
efficient Raj, the steady, experienced Alan and
wild man Trevor, who never put a spot wrong - it
serves to remind us that lighting is a team game.
lan Penny (not called vice captain for nothing)
accompanies me on these jaunts, making sure |
don’t do anything daft like going to the canteen.
This week he played at silly mid-off, taking
several fine catches as bits of miscellaneous
hardware fell off the ill-maintained lamps.

A SORT OF LIGHTING DELEGATION from
Sweden turned up at home last week: Ebbe
Friman from Goteburg and Paco Harleman from
Stockholm. We whiled away a couple of evenings
over a bottle of Glenfiddich, putting the world
of TV lighting to rights. It's some consolation to
realize that the hopes and fears of lighting
people are universal. Well, | suppose it’s safe in
the hands of the newer fellows. | passed by Dave
Davey’s studio the other Saturday, and he
seemed to be understanding the ‘music’ he was
accompanying (sounded like someone building 2
shed whilst strangling a cat to me). A recent
article by another ‘'lad’, Will Charles, once again
reminded me how little | know: is it a defence
mechanism that makes me wonder whether good
lighting is now quite dependent on technology?
Answers on a postcard, please.



PLASA Technical Books has just added a number of new titles to their extensive range.
Here is a list including a brief description about each of the new books available.
For a more indepth look visit the website at www.plasa.org/books

THEATRE SOUND
John A Leonard

This book provides a thorough review of essential
information from basics to more technically-advanced work.
Beginning with a brief history of the use of

sound in the theatre, Leonard covers different
sound systems currently in use, as well as
the practical considerations arising from
working in different types of theatres.

He also discusses artistic input; working
with the director and other designers as well
as the production process; putting together
cue sheets; desk plots; conducting
rehearsals and operating the show.

A & C Black « ISBN 07136 48031 « 200pp « 2001
paperback

=
Price £12.99 Joht A 4y

SPATIAL AUDIO
Francis Rumsey

This book explores the principles and practical
considerations of spatial sound recording and reproduction.
Particular emphasis is given to the increasing importance of
multi-channel surround sound and 30 audio, including
binaural approaches, without ignoring conventional stereo.
The enhancement of spatial quality is arguably the only
remaining hurdle to be overcome in pursuit of high quality
sound reproduction. The rise of increasingly sophisticated
spatial sound systems presents an enormous challenge to
audio engineers, many of whom are confused by the
possibilities and unfamiliar with standards, formats, track
allocations, monitoring configurations and recording
techniques.
Focal Press « [SBN 0240 516230 « 256pp * June 2000 « paperback

Price £24.99

AMPEG: The Story Behind The Sound
Gregg Hopkins & Bill Moore

The creations of the Ampeg musical instrument company
have played a major role in the development of popular
music. This book tells the tale of this extraordinary company
on its fiftieth anniversary, weaving together the success
story of the company founder, the role of key inventors and
inventions, and the development of innovative music
products - all against the backgrounds of American pop
music and corporate competition in the music industry.
Music Sales « ISBN HLEQ0330289 » 288pp » 1399 « paperback

Price £17.95

THEORY OF SOUND VOLUME 1
JW.S. Rayleigh

This major work by a Nobel Laureate who was among the
greatest of 19th-century physicists is a standard
compendium which has served generations of acousticians,
physicists, and mathematical physicists as the

classic coverage of all aspects of sound, both
experimental and theoretical.

Volume 1 covers harmonic vibrations,
systems with one degree of freedom,
vibrating systems, transverse vibrations of
strings, longitudinal and torsional vibrations
of bars, vibrations of membranes and plates,
curved shells and plates, and electrical
vibrations.

Music Sales « ISBN @ 486 60292 3 « 480pp « paperback

Price £12.95

THEORY OF SOUND VOLUME 2
J.W.S. Rayleigh

Volume 1l covers aerial vibrations, vibrations in tubes,
reflection and refraction of plane waves, general equations,
theory of resonators, Laplace’s functions and acoustics,
spherical sheets of air, vibration of solid bodies and facts
and theories of audition.

Music Sales » ISBN 0 486 60293 1 « 480pp « paperback

Price £12.95

SOUND ENGINEERING EXPLAINED
Michael Talbot-Smith

This straightforward introduction to audio techniques guides
the beginner through principles such as sound waves and
basic acoustics, offering practical advice for using
recording and reproduction equipment. This
latest edition includes new material on:
reverberation and its use in recording;
principles of digital mixing; digital recording;
including MiniDisc and MP3; digital artificial
reverberation.

Designed with the student in mind, information is
organized according to level of difficulty. An
understanding of the basic principles is essential
to anyone wishing to make successful recordings.

Focal Press « ISBN 0240 516672 « 216pp + October 2001 +

paperback
Price: £16.99

LIVE SOUND REINFORCEMENT
Scott Hunter Stark

This book is a comprehensive guide to PA. system
operation, sound system design and music reinforcement
systems and technology. Using liberal illustrations,
accessible language, concrete examples and a minimum of
mathematics, it contains in-depth discussions of all facets
of the signal path, plus numerous practical tips regarding
system design and use in various applications.
Music Sales « HLEG0330275 « 313pp  paperback

Price £19.95

MUSIC, SOUND AND SENSATION:
A Modern Exposition  Fritz Winckel

A modern exposition, applying the findings of technical
researches in acoustics to the practice of
music, covering many different aspects of EE""
psychoacoustical researches. Fritz Winckel %
surveys extensively the German and English >
literature in the field, organizing his information -
into chapters on stationary sound, the onset
behaviour of sound, the concept of space, the
concept of time, the evaluation of sound through
the hearing mechanism, unclarity in musical
structures, simultaneously sounding tones,
electroacoustic sound structure and the effect of
music on the listener.
Music Sales « ISBN 0 486 21764 7 » 189pp » paperback

Price £6.95

LIVE SOUND FOR MUSICIANS
Rudy Trubitt

Live Sound For Musicians shows you how to keep your

band's PA system working smoothly, from set-up and sound

check right through the performance. Topics include: sound

system basics, parts of the system, setting up your PA,
soundcheck and troubleshooting, mixing, effects,

monitors, sample set-ups and lots more.

Music Sales « [SBN HLE00330249 « 140pp « 1997 »
paperback

Price £12.95

THE COMPLETE SOUND BLASTER
Howard Massey

The ideal reference for any sound-card owner,
this book uses clear, non-technical language.
You will be shown how to install the Sound
Blaster hardware and software, be given an
introduction to the basics of sound, learn about
MIDI (the Musical [nstrument Digital Interface),
and find out about dozens of software products
that work with your Sound Blaster.

Music Sales * ISBN 08256 1351 5 « 73pp  paperback

Price £10.95

SOUND CHECK  rony Moscal

Sound Check is a simplified guide to what can be a tricky
subject: an easy-to-understand explanation of the principles

and physics of sound. Sound Check goes on to cover
amplifiers, speaker hookup, matching speakers with amps,
sound reinforcement, mixers, monitor systems, grounding
and more. Includes many diagrams, lots of illustrations and
a glossary of terms for audio made easy!

Music Sales « ISBN HLE 00330118 « 104pp « paperback

Price £8.95

CONCERT SOUND - Tours, Techniques &
Technology  Edited by David (Rudy) Trubitt
An inside look at professional sound reinforcement, focusing
on the techniques, equipment and personnel behind dozens
of major tours. Concert Sound features practical hands-on
chapters covering: monitor mixing; noise regulations;
computers in live sound and career development.

Music Sales « 15BN HLE (0183016 « 166pp « paperback

Price £16.95

PRODUCTION SAFETY FOR FILM,
TELEVISION AND VIDEQ  Robin Small

Covering all aspects of production safety, this is an
invaluable reference guide for the independent programme
maker, freelancer, manager, producer, tutor and student
filmmaker. Important information about hazard identification,
risk assessment and safety policy is provided in the
chapters covering legisiation, health and safety
management, personal protective equipment and insurance.
Particular hazards are then split into individual sections for
ease of reference. These hazards include: asbestos; cranes;
explosives and pyrotechnics.
Focal Press + ISBN 0240 515315 « 504pp « July 2000 * paperback

Price £19.99

SCENERY: Draughting and
Construction  Jonn Biurton

This book is for all those involved in
designing, building and installing scenery in
theatres, museums, exhibitions and trade
shows.
Part One describes and illustrates the
drawing processes involved in successful
show production. Part Two details the
various types and methods of modern set
construction. It has been written to be both
a practical reference book for
draughtsmen, designers and workshop
staff and a valuable guide for production
managers, contract managers, stage
managers and technical backstage staff.
A&C Black + ISBN 07136 56840 « 168pp + 2001 + paperback

Price £14.99

MODERN RECORDING TECHNIQUES
David Miles Huber, Robert E Runstein

As the most up-to-date, authoritative recording guide
available, Modern Recording Techniques addresses the
rapidly growing market of project studio recording, the large
base of home music production using multi-track, hard-
disk, and MID1 technologies. it provides those wishing to
learn professional recording with everything they need to
fully understand the tools and day-to-day practices of music
recording and production.
Focal Press « ISBN 0240 804562 « 520pp « June 2001 « paperback

Price £24.99

ON LOCATION RECORDING TECHNIQUES
Jenny Bartlett, Bruce Bartlett

Recent developments in portable digital multitrack recorders
and high-quality mixers have made on-location recording
feasible for all recording engineers. Many bands want to be
recorded in concert because they feel that is when they play
their best music. The engineer’s job is to capture that
performance on tape and bring it back live and there's only
one chance to get it right.
Focal Press « ISBN 0240 803795 « 278pp » May 1998 « paperback
Price £22.50



COMMUNICATION TECHNOLOGY UPDATE

August E Grant, Jennifer Harman Meadows, Editors

Now in its seventh edition, Communication Technology
Update continues to provide users with the latest
information in all areas of telecommunication: electronic
mass media, computers, consumer electronics, satellites
and telephony. A discussion of hardware,

software, organizational structure, and
political and economic influences is
complemented by background information
explaining the evolution of each of the
technologies.
Focal Press « ISBN 0240 804074 « 360pp
August 2000 - paperback

Price £31.99

REMIX: The Electronic Music
Explosion  Bruce Gerrish
An exciting and global look at the rapidly-
growing electronic music industry. An in-
depth look at procedures, tools of the trade, origins, trends
and its culture, along with a detailed look at where it's
headed. Also featured are interviews with top artists,
producers and DJs like Paul Oakenfold and John Digweed.
Music Sales « ISBN HLEG0330516 = 184pp * paperback

Price £23.95

THE PROFESSIONAL MUSICIAN’S INTERNET
GUIDE Ron Simpsan . .
Internet music distribution is white hot, and this book will
help every musician find consistent online success.
Tutorials designed for both PC and Mac users teach how to
get the best sound and make the right choices when
encoding and uploading files. An accompanying CD-ROM
includes helpful HTML templates and audio test files in
various formats. From a step-by-step guide to getting your
music noticed on dozens of the biggest websites, to a full
explanation of the mp3 format.

Music Sales  ISBN HLE 00330517 » 197pp * paperback

Price £21.95

BASIC TV TECHNOLOGY: Digital and Analog

(3rd edition)  Robert L Hartwig

Basic TV Technology, Third Edition, teaches students and
professionals just starting out, the technical fundamentals
undertying all television and video systems and demonstrates
how various pieces of equipment work, what their functions
are, and how they are integrated to form a complex video
system. New topics include the PAL system, nonlinear
editing, open architecture vs. and dedicated equipment.

Focal Press * ISBN 0240 804171 « 176pp » February 2000 » paperback

s CCtrone
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NEWNES GUIDE TO TELEVISION & VIDEO
TECHNOLOGY  Eugene Trundle
This third edition is the definitive guide to analogue and _
digital TV technology. Eugene Trundle explores the
fundamentals of digital TV (satellite, cable and terrestrial)
and digital video, as well as providing a thorough grounding
in analogue systems.
It makes fascinating reading for anyone who
wants to discover the technical side of the
Digital revolution, gain a better understanding of
their home video equipment, or simply learn
more about how their TV works.
Focal Press « 1SBN 0 7506 48104 « 448pp « 2001 » papesback

Price £16.99

DIGITAL TECHNIQUES IN
BROADCASTING TRANSMISSION
Robin Blair

Digital Techniques in Broadcast Transmission is a
practical reference guide for the broadcast engineer
to make the transition from analog to digital. Emphasis is on
digital communication at the level of the practising
broadcast engineer and the application of digital principles
to high-powered broadcast transmission.
Focal Press « ISBN 0240 803663 + 208pp + April 1999 + paperback

Price £24.99

PC AUDIO EDITING  Roger Derry

Even those who are experienced with editing and mixing
using quarter inch tape can find the change to editing audio
visually on a PC daunting. The author explains all the basic
principles of this new technology and the skills needed to
use it successfully, without assuming prior knowledge of the
system, in a practical and straightforward manner.
The accompanying free CD-ROM is supplied
by Syntrillium Software Corporation. [t
contains a demo and tutorials of Cool Edit Pro,
the leading PC audio editing program.
Focal Press « ISBN 0240 51596X « Boak with CD-ROM
240pp * March 2000 « paperback

Price £19.99

DVD PROBUCTION

Philip De Lancie, Mark Ely

With DVD Production, you get both a
comprehensive introduction to DVD and a
practical, real-world resource for bringing titles to
market. The book begins with an in-depth look at

the DVD family of formats (DVD-ROM, DVD-Video, DVD-
Audio, etc.), as well as extensions such as Web-connected
DVD, giving you an insider's understanding of DVD's

Sian

DVD production process, from the preparation of source
materials to the making of a final master.
Focal Press « ISBN 0240 516117 » paperback with CD-ROM « 192pp « 2000

Price £24.99

BASICS OF THE VIDEC PRODUCTION DIARY
Des Lyver
Video production requires a high degree of organization to
be a success. Good organization will require a proper diary
to be kept of your production. It is the understanding of the
paperwork and its organization that will make your
production either a success or a failure.
Explained in accessible terms and assuming little prior
knowledge of the subject, this book will help you to plan
successful procedures for all stages of a video production;
produce paperwork logically to get professional results;
understand the basic principles of setting up and running
your own business; avoid common (and costly) pitfalls.
Focal Press « {SBN 0240 516583 = 224pp = July 2001 « paperback

Price £10.99

PLACING SHADOWS: Lighting Techniques for
Video Production (2nd edition)
Chuck Gloman, Tom LeTourneau

A mix of theory and practical applications, Placing
Shadows: Lighting Techniques for Video Production 2E
covers the physical properties of light and the selection of
proper instruments and their placement for the best possible
effect. For the advanced amateur and those professionals
looking to enhance the look of their productions, this book
covers the fundamentals, as well as providing a solid
reference for tips on better performance and how to prepare
for and avoid costly and time-consuming problems.
Focal Press + ISBN 0240 804030 * 240pp * March 2000 » paperback

Price: £24.99

LIGHTING MODERN BUILDINGS
Derek Phillips

This book documents the part played by the
independent lighting designer, leading to a
greater understanding by architects and
lighting engineers of the importance of
lighting In architectural design.
The book starts with an exploration of the
basic human needs of vision and the
perception of our exterior world...the
intellectual and the physical...since this is
what lighting is all about. To do this, it is
necessary to trace the development of daylight from the
earliest times up to the present day; the starting point for
any lighting design is the ‘natural’ source.
Focal Press « ISBN 07506 40820 « 248pp « August 2000 « paperback

Price £15.99 capabilities. From there, you learn step-by-step about the Price: £39.95
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Stage Accompany: it'’s a
quaintly not-quite-English

name for a hugely
successful Dutch company,
one of an élite few now
making a lot of noise on
the international scene.

Phil Ward traces its roots

Left, Ed Wijnker, Tom Back and Esther Lute with
a see-through model of the Blue Box. Below, the

10,000sq.m manufacturing facility in Hoorn.

Stage Accompany’s products do indeed
accompany you on stage, but large-scale
touring is a relatively recent departure for
this manufacturer of loudspeakers and
related electronics, based in the old
fishing town of Hoorn, about 30km north
of Amsterdam.

Celebrating 25 years of operation, the firm has
travelled in many ways in the opposite
direction to its British competitors in that
time, founding its reputation in permanent
installation - especially cinema - and then
diversifying into concert systems. While the
UK mainstays established the modern live
sound market, SA paralleled the likes of
Dynacord in Germany, DAS Audio in Spain and
RCF in ltaly, building a presence in, well,
buildings.

With one key difference. At the heart of all of
SA's speaker products, for any market, is its
proprietorial Ribbon Compact Driver
technology, a genuine alternative to
compression drivers. The power handling of
the ‘ribbon’ tweeters, mids and subs now
emanating from the Hoorn factory has
breached the 2,000W milestone, making the
company'’s products potential contenders for
the biggest stack and array challenges that live
sound can set. They were already here, but
Stage Accompany have arrived.

Twenty-five years ago, the USA marked its
bicentenary, England had a severe drought
and few continental pro audio companies were
known outside their own countries.
Somewhere in Holland, a sound engineer
called Ed Wijnker was working FOH for
legendary pop group The Dizzyman's Band,
and like so many of his generation decided to
do something about his dissatisfaction with the
contemporary sound systems available.

The full scale of the legend of The Dizzyman’s
Band may not have made it all the way from
the Hook of Holland to Harwich, but Wijnker
began a process that set his audio designs on
the path to worldwide recognition. Building
prototypes in his parent’s attic in a tiny hamlet
near Hoorn, all he had to do to reach his first
customers was ensure that nothing he made
was too big to exit through the door frame.

"It was an important measurement tool,”
smiles sales and marketing director Tom Back.
“Every cabinet we produce today must go
through a standard-sized door. There was only
ever one exception - the Chicken Shed, a bass
bin so big that it was constructed outside, with
a wooden roof on it to keep the rain off . . .”

Early products included the W-Bin, a range of
bass and mid bins loaded with JBL components
that found favour with Dutch rock bands
touring around Benelux and Germany. The
first amplifiers appeared in 1980 with the
SA500 series, and by 1986 the company was
making its first investigations into a better
integration of amp and speaker.

Out of these came the PPA1200, a Class A/B
amplifier and one of the world's first digitally-
controlied analogue (DCA) amplifiers. It also
introduced SANet, a pioneering network
control interface, and provided the processing
heart of the PPE2410 programmable
parametric equaliser - also DCA. Fifteen years
on, both products are still going strong.

But the company really struck home by
incorporating the same processing technology
into its Blue Box range of loudspeakers. Tom
Back takes up the story.

"This was a revolutionary concept,” he says.
“Think of a time when the standard system was
a 5-way pile of ‘old wood’, as we call it. You'd

have a bass bin, a low-mid bin, a mid bin and a
mid-high with bullets on top. We went from
that idea to a more compact approach, which
included everything within a single building
block that could be used from small to very
large systems.”

The Blue Box incorporated the PM55000 DCA
amplifier, and in so doing pioneered not only
network controllability but also the self-
powered concept. SANet, indeed, predated
both Windows and DOS, and is consequently
based on the GEMS operating system -
nevertheless providing fully interactive remote
control for up to 250 units.

Demonstrating a continuing urge to improve
upon whatever third parties had available, SA
developed its own cone driver for the Blue
Box - a 4-inch voice coil in a cast aluminium
chassis. Not only that, for the mid and high
frequencies SA came up with a new type of
transducer altogether, called the SA8520 - the
first Ribbon Compact Driver.

"In a market where everybody was using
compression drivers,” says Back, "we were a
relative newcomer and we wanted to find new
solutions. Through our very good contacts
with Philips in Eindhoven, we discussed a small
tweeter they had developed for domestic hi-
fi. It was very expensive for them to produce,
and they weren’t ready to bring it to market.”

—

This turned out to be what Philips
called an iso-phase tweeter - a
ribbon tweeter for frequencies from



Right, Since 1980, SA has developed and
manufactured amplifiers. Here the final
test on a batch of ES amps is being
performed, after a ‘burn-in’ period of 12
hours. Inset, all speakers are proprietary
design and are manufactured in the
factory in Hoorn. Below, the Ribbon
Compact Driver is SA’s unique high power
speaker for the mid and high frequencies.

5kHz-30kHz. lts frequency response
sounded so smooth to the assembled
SA ears that Wynker and co decided to
adapt it for pro audio use, and the rest
would be history - but for the fact that
development continues apace and promises
even more for the future.

Compression driver technology had come
into its own with the talkies, when
transducers were needed to turn electrical
sound into acoustical sound. The first horns
struggled to exact sufficient projection from
the meagre wattage of early amplifiers, so
the ‘compressor’ was born to squeeze the wave
through a narrow diameter before rapid
expansion through the horn flare.

Fine and dandy, but some tests have shown that

compression drivers, which are quite heavy, can
start to vibrate at 8kHz and above and
continue to resonate after the signal has passed
- interfering with frequency response. Ribbon
drivers are light enough for this problem not to
arise. According to Back, it also means they
prevent listening ‘fatigue’.

“The vibration of the resonating membrane is
also the reason why, if you listen to a
compression driver for long enough, you get
listening fatigue,” he says. "That's why people
tend to think distortion and loudness go
together - that loud sound always hurts your
ears. We say it comes from the typical
behaviour of the compression driver, and
because everyone has been using them for the
last 80 years or so, there is no distinction.”

The ribbon driver is a magneto-stat, a moving
mass to put air into motion with an engine
behind it - in this case a voice coil. Unlike a
compression driver, the engine and the
radiating surface are integrated. Instead of two
separate, heavy parts, there is a single

diaphragm
incorporating the voice
coil. "l compare it to
accelerating a heavy
truck and accelerating
a sports car,” says Back. Both solutions use
magnets to hold the voice coil, but whereas in
compression drivers the voice coil moves up
and down within the magnet structure, in
ribbon drivers the voice coil lies in front of the
magnet - outside of the heat generating source.

The 8520 appeared in 1986, weighing 4.2kg
with a peak power of 500W. Adding magnetic
power, and therefore weight, to increase power
handling, later models of the ribbon diaphragm
have achieved 2,000W - countering the
increased heat by a system of blowing air
directly onto the external voice coil. In 1993
weight was saved by a switch from ferrite
magnets to neodymium, while other
refinements included ever finer coats of
aluminium on the foil of the diaphragm.
Depending on the precise thickness of the
diaphragm, you can tailor the driver for
different markets, says Back.

"You have either a hi-fi speaker which is very
loud, or a PA speaker with a very high
frequency response. Either way, we can create

LxDesigner - CAD for Lighting Designers.

Looking for a dedicated P.C. based lighting design
package? Does it have to be as easy to use as

pencil and paper and reasonably priced?

If so make L.xDesigner your first choice.

With it's easy to use interface, dedicated lighting
design features and report generation LxDesigner

will reduce your rig design time by hours.

The new Lite version offers an ideal entry level

package for only £99.95.
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For full details, prices or to download a copy of the latest version visit our website today.
Tel/Fax: +44 (0)1926 864181 Website: www.Ixdesigns.co.uk Email: sales@Ixdesigns.co.uk

studio monitors or sound reinforcement
systems.”

Over the years, distinct series of
loudspeakers have addressed differing
segments of the sound reinforcement
market, with Entertainer, Performer,

Champ and Screen having all corners
covered from pubs to cinemas and concert
touring. Cinema, certainly, has been a
cornerstone of SA’s success.

"Cinema is the cradle of pro audio,” Back
suggests. "Our Screen Series takes the
ribbon concept and applies it to
that market. You don’t need a
horn to create a dispersion
pattern, so you can create a box
only 23cm deep - which is
obviously good news for the movie
theatres. If you fly them behind
the screen you save a lot of space.
To demonstrate the variety in
ribbon-application, because of the
natural cylindrical wave pattern of
the Ribbon Compact Driver,
touring companies are now
incorporating the Ribbon in their
proprietary line-arrays with great
success.”

Stage Accompany’s RGD encompasses
transducers, acoustics and electronics. The
latest developments in amplifier technology
further the integration of amp and speaker,
most notably through what the company calls
Dynamic Damping Control (DDC) - which
extends the control loop of the amplifier up to
the speaker terminals.

Because extra wires maintain a dynamic reading
of the damping factor, triggering adjustments as
necessary, the normal limitations over lengthy
cable runs are quite simply eliminated. "We
introduce an arbitrary damping factor of
10,000, as opposed to the normal 200 or 500,”
says Back, "but really it's infinite. We just didn’t
think people would accept such a claim from a
small company in Holland . . .” Meanwhile the
prototype Newton System provides
independent DSP control of every individual
speaker in large, multi-channel configurations -
perhaps the ultimate in amp-to-speaker
control, showcased spectacularly in the new
Amsterdam Arena not long ago.

The factory has grown along with the
company. in it, drivers are magnetised -
behind a large screen - with a shot of
5,000V a go, courtesy of a machine
developed in collaboration with a Swiss
professor of atomic research. Every model is
tested for 1,000 hours at clip level. And Ed
Wijnker seems to have a sunny grin across
his face all day long. In the name of Quality
Control, the equaliser settings are stored at
the factory for every installation from the
cinemas of Amsterdam to the discotheques
of Malaysia. There are sales channels in 35
countries.

"There are markets for every application of
our technology,” Back concludes. "We have
the know-how. But we can’t focus on every
market at once, so we'll just keep going at
our own pace. We're happy.”



A light that can be sixteen colours -
now that would be something

Fit a Chroma-Q colour changer to your fixture,
then change to any of 16 colours in less than two seconds

A.C. Lighting Ltd

Sales & HQ - High Wycombe Northern Sales - Leeds
Tel: +44 (0)1494 446000 Tel: 0113 255 7666
Fax: +44 (0)1494 461024 Fax: 0113 255 7676

info@aclighting.co.uk www.aclighting.co.uk acnorth@aclighting.co.uk
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Don’‘t forget to check out the
classifieds section on our
website for weekly updates...

www.plasa.org/
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I FOR SALE - GRIVEN SPILLO HMI1200 ’
!

As new, unused!

£1,000 ono

T-P

P O BOX 230, Smarden, Ashford, Kent TN27 8ZG
Tel: +44 (0)1233 770867
Fax: +44 (0)1233 770176

Mobile: 07899 968 616

E-mail: julie@taylor-phillips.

Taylor-Phillips

Recruitment Consultants

We are a Recruitment agency specialising in recruiting High Calibre staff.

We have access to

Are you looking for a change in direction?

unadvertised positions within some of the most

prestigious national and international organisations in the industry.

For employers we promise to:

¢ Only put forward quality candidates
¢ Subscribe you to our monthly candidate e-mail list
¢ Give you our service free, you only pay if you employ a particular candidate

For candidates we promise to:

co.uk

¢ Listen to how you want to develop your career
¢ Put you forward for positions which fit your requirements and skills

Lighting programmer/technician
Location: Egypt Salary: Eq to: £25K+

An established company based in Cairo is looking for an
experienced lighting programmer to work on their many
productions, utilising the companies extensive stock of Clay
Paky moving heads. Accommodation is provided as is flights
to and from the UK. The successful applicant should be
familiar with programming and operating moving lights in
theatre and conference formats. Job ref:- TP999

Project Manager
Location: North England Salary: £25-30K

This established installation company is seeking a very
experienced contracts manager to oversee all aspects of the
companies lighting contracts. The successful applicant should
be very experienced in installation contracts, the positioning of
intelligent lighting plus commissioning. Job ref:- TPCM262/2

Project Manager

Location: London, Venue Salary: £30K+

This established rigging company is seeking a very
experienced contracts manager to oversee all aspects of the
companies London contracts. The successful applicant
should be very experienced in overseeing all aspects of
temporary contracts from health and safety, get in / get outs,
rigging, power etc. Job ref:- CM280

Sales Manager AV products
Salary: £25-30K plus commission

The company manufactures and sells unique audio and video
distribution systems as well as supply full projects from small
conference venues to stadiums. They have developed a
range of distribution systems.capable of solving many industry
installation systems problems and were recognised by PLASA
last year winning best product in this category. The successful
candidate must have a track record in AV sales and preferably
system sale. Job ref:- TP:AVS165

2 x Fleld Service Engineer
Locations: North England / Midlands
Salary: £12-14K

On site repair of various forms of lighting and sound
equipment, 1st and 2nd fix in installation team work to be
based in North East of England but with contracts carried out
throughout the UK all candidates must be willing to travel on
a regular basis. All candidates must be capable of working
under their own initiative and of organising their own priorities
when necessary. Job ref: -SE225

Area Sales Manager
Location: South Salary: £30K+

This fast growing company requires a salesman experienced
in giant daylight LED screens and associated services. Client
base are Music, sports and corporate based. The successful
candidate will preferable have experience in selling large
screen projection to the events industry. If you have the
relevant experience and drive required to join one of the
fastest growing area of the events industry, call us. Job ref:-
AV1814 or 1810

International Sales Manager - Live sound

Salary: £35K+

An established French live sound manufacturer of
loudspeakers and amplifiers are seeking an international
Sales manager to head their export drive. Candidates should
have a track record in export sales and be able to
demonstrate sales growths they have achieved whilst
managing export territories. A working knowledge of French
would be an advantage. Job ref-- AS817

Professlonal Audio Sales
Location: South Salary: £22-25K plus commission

This world-leading manufacturer of studio recording and
processing products is seeking an experienced and
aggressive UK sales professional. If you have a sound
understanding or studio technology and practice, and have
the energy and commitment needed to succeed, call quoting
Job ref: - AS199

Audio Systems Sales Location: London

Salary: £20-35K subject to experience

Our client; an established audio systems supplier specialising
in sound reinforcement, installation and AV systems, is
seeking to recruit a new member of an already strong and
diversely skilled sales team. The role involves both office
based and field sales and requires a professional,
enthusiastic and results-driven approach, combined with
appropriate skills and experience. Job ref:- AS160

Software Engineer
Location: South Salary: £25-30K

This well-established UK manufacturer is seeking a software
engineer with the following skills. A thorough knowledge of
the C programming language and visual basic as well as
assembly language programming (preferably for the PIC
range) is essential to this position (some knowledge of C++
would be an advantage). Job ref- SP179/2

Electronics Design Engineer

Location: South Salary: £20-30K

A UK lighting manufacturer is looking for an individual to liase
with experienced clients and engineers in the industry and
write design specifications and draft feasibility studies. This will
include High frequency power conversion circuits with both
bipolar and mosfet devices. All products need to be designed
to the relevant RFI emission standards. Responsibilities
include building and developing prototype circuits as well as
costing and production of parts lists. Job ref:- SP179/1

Export Sales Manager - Broadcast Electronics
Salary: £35-45K+

This leading British manufacturer is seeking a technically well-
grounded sales manager to manage and develop their
business in Asia. Extensive travel together with substantial
autonomy offered for the right candidate. Job ref:- 1815

Business Manager - Leading Pro Audio Brand
Salary: £35-50K+

A leadingUS manufacturer of studio recording products is
seeking a key individual to help formulate and drive
aggressive business activities in the UK and Europe. You will
have worked in a senior sales/marketing role and will be
experienced in the recording equipment sector. Intemational
business experience will be an advantage. Job ref- AM199

UK Field Sales - AV Products Salary: £25-30K+
Our client is an established UK manufacturer supplying
market leading products for the display and AV industry. They
now seek a dynamic and experienced UK Sales Manager to
drive business growth via an existing network of installers,
contractors and dealers. Job refi- 118

International Sales Manager Salary: £35-40K OTE
A UK manufacturer is seeking a sales professional to handle
the company's export market. Meeting with established
distributors, creating sales quota's and building new distribution
agreements are just part of this position. Product background is
not required, as this is a niche market so fraining will be
provided. Candidates should have at least one extra language
such as French, German or Spanish. Job ref: - TP0142

Product Marketing Manager Salary: £25-30K+

An established pro audio and consumer electronics manu-
facturer is seeking a product marketing manager, to work with
development engineers informing them of market desires. The
successful candidate will have close working relationships with
new and existing customer channels. Job ref- PM998

All applicants should send a CV, along with a hand-written covering letter, explaining why you would suit the position, along with latest salary package information.

For the latest positions check our website www.taylor-phillips.co.uk




How Big
Big?

Industry manufacturers are finding out. This year, nearly
50 companies from around the world are participating in
ESTA's Market Research Program for Manufacturers
These industry leaders receive quarterly reports — on
specific product categories — that help them take
the measure of the marketplace.

How big is big? Remember, an elephant seems big, but
only until a whale enters the picture. Join ESTA's
Market Research Program and take the guesswork

out of your business decisions
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For more information, contact Lori Rubinstein,
+1-212-244-1505, lrubinstein@esta.org.

ESTA's Market Research Program keeps indivdual company data confidential

Poole scentre

HEAD OF TECHNICAL
SERVICES

Currently mid way through our £8.5 million refurbishment
project, we are looking to strengthen the team, committed
to making our venue a local rescurce of national
significance.

Poole Aris Centre houses a theatre, concert hall, cinema
and gallery. The breadth of our programme could take the
Technical team from supporting a cutting edge exhibition
to a full blown west end musical. Your role will be to build
a team with the div skills to meet such complex
requirements.

With proven experience of developing and implementing

strategy at departiment level, your passion for delivering
best practice will be evident in your excellent leadership
style and high standards .

Previous technical experience is desirable but not
essential. Put simply. we are not looking for you to do
everything, we are looking for you to inspire and motivate
others in order that they are able to provide responsive
and professional technical support to the Centre.

Salary: c¢. £22,000

Contract: 2 years fixed term

Details: For more inforrmation and a Job Pack, please
contact Anita Lintott on 01202 665334.

UNUSUAL

require staff with an interest and experience in the
theatre/entertainment industry

Health & Safety Officer

Qualified to diploma level in Health & Safety Management.
Familiar with all relevant aspects of HASAWA | LOLER,
PUWER, CDM Regs etc. Good communication skills required.
Experience in training others is an advantage

Mechanical/Structural Design Draughtsman

HND qualified or higher. Proficient in CAD and other

computer applications. Experienced in problem solving. Keen
practical awareness of fabrication/installation.

Design Engineer

HND qualified or higher. Proficient in CAD and other
computer applications. Practical and multidisciplinary
engineering skills are essential.

How To Apply

All positions are based in our offices near Northampton. Salary
subject to experience and qualifications. Al posts to start asap.
Email: simon.burnett @unusual.co.uk for full job
specification and application form or call 01604 830083.

The Wharf, Bugbrooke, Northamptonshire NN7 3QD

STAGE
ELECTRICS.

\p—y
I
77—
Career Opportunities

Branch Development Manager

Do you have a background in the exhibition industry? Do you know the right people? Are you that
dynamic individual we are looking for? To enhance the NEC branch we are seeking a manager who
can bring the right contacts to the business as well as develop and manage the current operation. It
is likely you will currently be in a management role within the industry and are looking for the next
step

Branch Account Handler- London i

Due to continued growth at our Londonp(ﬁ ¢ '\W& to recruit a further Account Handler The
right candidate will have proven commuRicaGaN and ciastomer service skills, ideally from within the
industry You will be computer literate. entl ?‘w eager to learn and develop As a member
of a small team you will nzed to be fully committed and above all enjoy what you are doing

Dry Hire Project Manager
Based at our head office i Bristol, this additional person will be completely responsible for dealing
with the technical aspects of aff large hire projects, including West End shows. from order. through
to completion and nvoice

Audio Visual & Audio Production Services Co

Following the success of our Audio Production, AV is now an area of expansion for us, we are
tooking for someone to assist both department Managers by supporting them in their foles The
position is based at Bristol, and seen to be a very much ‘Hands-on' position

Branch Account Handler (Plymouth Braggh) '“On

Based in our Plymouth Branch, some eﬁb&! les or customer service related duties is
essential Knowledge of technical equmenFme the entertainment industry would be an
advantage

Rigging Technician
We are tooking for someone with experience that wilt be keen to work both in our Hire Department
{Warehouse} and also on site for the Production Department

Control Technician [TL

The fastest growing team in our hire @Oﬁ‘ugv‘;\looking for another member to prepare,
maintan and test moving heads and dimmﬁ“'ed) will also require on-site work from time to
time

Sales Order Picker (Central Stores) "f\on
This person will have experience in a stPeQz%z ronn&nl. picking goods for despatch to our

customers F“\e

To apply. please contact Paddy Maclennan, Human Resource Manager,
Stage Electrics, Third Way, Avonmouth, Bristol BS11 SYL Tel:(0117) 937 9504
or visit www.stage-electrics.co.uk for a full job description

Lightingasound november 2001 RN




LIGHTING, SOUND, AV AND STAGING EQUIPMENT : SALE/HIRE, INSTALLATION AND DESIGN . . .

b @ engineering with expertise and experience

> Motorised & manual winches

> Power, c/w & hemp flying systems
> Elevators and revolves

> Maintenance & LOLER inspections

tel: +44 (0) 1842 752 020

fax: +44 (0) 1842 752 081

e mail: info@centre-stage.co.uk
web: www.centre-stage.co.uk

N I O S S S .
Whatever you are doing!
> We have the Lighting,
IS Sound & FX Technology |
-é to make it a Success!

$Hire & Sale!

?Repau‘, Mait Order & Export l
. 172 High Rd, London N2 9AS I

5+44(0)208 883 4350Il

hti

- - . - . ..

Tel: +44 (0)1480 494540

Fax: +44 (0)1480 494206

Email; info@lemark.co.uk

Web: www.lemark.co.uk

Web: www.pallabel.com

self-adhesive Tapes and Accessories « Custinn Gobos i Steel or Glass
Manufacturers ot Prnted tabels and Effect:

Distribiutars far GAM and City Theattica

PI. As Gheck out all the
news & reviews from
the PLASA Show
Log-on to

for post-show news & reviews, award winners, full
exhibitor listing and details on next year’s event

Sound & Lighting

Abstract - Allen & Heath - Andolite - Anytronics
AVR Downlighters - Bose - Citronic
Clay Paky - Cloud - Crown - Denon - Doughty
Electrovoice - ETC - Fabtronic - Formuia Sound
Griven - inter M - JBL - JEM Smoke - Le Maitre
Martin Audio - Matrix - Mode - NJD - OPTI - Osram
Panasonic - Peavey - Powerdrive - Precision Devices
Puisar - QSC - Rane - RCF - Rosco - Sabine - Sanyo
ShowMagic - Shure - Soundiight - Stanton - Technics
~ Trantec - Tri-Lite - Wharfedale - Yamaha - Zero 88 s
Unit 4G, Euroway Trading Estate, Wharfedale Road, Bradford, West Yorkshire, BD4 65G

Tel: +44 (0)1274 651600 Fax: +44 (0)1274 651190
www.dlalsoundiight.com e-mail: info@diaisoundiight.com

F SCAR)

PROFESSIONAL AUDIO J

BAFFLE-ONLY
SPEAKERS
For a new
concept in
speaker
systems, bass
bins & monitors
for the professional owner,
installer & contractor.

www.scaraudio.com

Tel 01237 424508 Fax 01237 422839
E-mail: sales@scaraudio.com

Fixed position
(manual vertical angle adjustment)
searchlight which projects a
single beam that moves in a
fixed angle oval arc.

On board speed control.
HMI 1200 lamp (not included).

Highiy suitabie for lower budgets,
particularly for fixed installation
in retail shops, discotheques,
cinemas etc.

For more information call
+44 (0)1323 418400
or email: barry @plasa.org

www.plasa.org/news

WEMBLEY
LOUDSPEAKER
Professional Loudspeaker
Repair Specialists for all
Makes of Power Units

Manufacturers of the
P.T.P. Series: Professional
Range of Chassis
Loudspeakers,
Tweeters and Horns.

Whether you are a
first-time musician, church,
school, disco, theatre,
cinema, showman, sound
company or superstar. ..
we can help!

Unit A4,
Askew Crescent Workshops,
Askew Crescent,
London, W12 9DP

Tel: +44 (0)20 8743 4567
Fax: +44 (0)20 8749 7957

email: paul@wembleyspeaker.demon.co.uk
website: www.wembleyspeaker.demon.co.uk

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD
STATION PARADE
WHITCHURCH LANE
EDGWARE. MIDDX. HA8 6RW

TEL: +44 (0)20 8952 8982
Fax: +44 (0)20 8951 4178

EMAIL MAILROOMMISTAGEC ONTROL CCOM

AVW Controls Ltd

Specialist
Stage Machinery
& Motion Control

Engineering

Tel: +44 (0)1379 898340
Fax: +44 (0)1379 898386
www.avw.co.uk
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ST
. X% Par Opti Projects Lid «
67 Stirling Road, London W3 8DJ, *
% Tel: +44 (0)208 896 2588
Fax: +44 (0)208 896 2599

www.paropti.co.uk e-mail: paropti@cs.com

*

Latest Industrv News on the web: www.nlasa.ora/mnews




[MALTBURY]

STAGING

Staging, seating and structures for
the performance & event industries
throughout Europe

Metrodeck
Steeldeck 7.5
Ambideck
Aerodeck

Contact us on:
0845 130 8881

www.maltbury.com

* ¥ *

c.'. ..*The.. . . )
* + Fibre Optic * .
~ Lighting People

T B> v, -
« sk e Opti Projects Lid
67 Stirling Road, London W3 8DJ, *
% Tel: +44 (0)208 896 2588 |
Fax: +44 (0)208 896 2599

www.paropti.co.uk e-mail: paropti@cs.com

The inclustrg’s leacling
Public relations ancl marketing

agency For over 20 years

harmer
Pub|ic
relations

castgate house + eastcastle street - london win 7Pa
T +44 (0)20 7580 6%%4 « F +44 (0)20 7323 4817

E mall@harmcrpr.com

Gecko Image Projectors
Custom Gobo Service
Over 900 Gobo Designs
Colou(; & Monochrome

lass Gobos
Digital Light Curtains
Animation Effects
Projection Slides - all formats
Fibre Optic Equipment

284-302 WATERLOO ROAD
LONDON SE18RQ

dhalighting co.uk

SAFE WORKING LIMITED

Varia Aluminium Rostra

These v“t-e“r'satiiemunits can be used to create
stages * podiums ¢ catwalks » walkways

Tel: +44 (0)20 8549 8590
Fax: +44 (0)20 8549 8290

varia

PSA Accredited
Training courses for
the entertainment
industry

RIGGING
ROPEWORK

SAFETY

Mark Armstrong
Tel: 01234 77 22 56
Fax: 01234 77 22 78

www.safeworking.com

_ OAKLEIGH CASES Ltd

FLIGHT CASES AND BAGS
CUSTOM MADE

Tel: +44 (0)1707 655011

Fax: +44 (0)1707 646447

E-mail: sales@oakleighcases.com
Web: www.oakleighcases.com

T deicadaa.

TOURGUIDE SYSTEMS
PROLYTE TRUSSING
ROSTRA
RADIO MICROPHONES

www.gradav.co.uk

UNIT C6 HASTINGWOOD TRADING ESTATE,
35 HARBET ROAD, LONDON, N18 3HU.
Tel: +44 (0)20 8803 7400 Fax: +44 (0)20 8803 5060

RADAV

Focmomda Nlau.: ~w &l a caealaa

Lighting Hire

info@whitelight-north.co.uk

www.whitelight.ltd.uk

and Sales

London
Tel: 020 8254 4800
Fax: 020 8254 4801
info@whitelight.ltd.uk

North
Tel: 01422 839 651
Fax: 01422 839 773




@e We are open 7 days a week

“\ until late providing a high

"e quality of service whether

\) it's for one special effect or

\"e the complete technical

“ production

INTELLIGENT? ] TRILITE TRUSS | BRIGHT? | Ex-Hire

4 x Mac 250+ ' £5/MET_RE_,week Par 64 stock

1 x Avolites Azure  JEM - SMOKIN? £4ea/week ' at low

1 x Monitor TECHNOHAZE Source4  Prices and

All leads included ZR22 DMX 25/50 Zoom in good

£250 week £25ea/week £8eal/week condition.

Tel: 01908 586400 Mob: 07980 927153 Sales@NITELITEHIRE.CO.UK

LIGHTING - - - SOUND - - - POWER DISTRIBUTION - - - STAGING - - - EFFECTS

A=y

froex

zZ |

Presents.....

Tel: +44 (0)1452 729003 an'+“(0)1452729904
E-mnll- ulu@mt!x.eom Web: www.mtfx.com

Custom-made @’ ﬂ
Finished Screens
Ultrasonically welded
Grommets & Pipe Pockets to
specification

Curtains, Drapes, Gauzes

fvarlag

"’ TEXTILES Ltd

Tel: +44 (0)20 8549 8590 Fax: +44 (0)20 8549 8290 !

————— Taoabh a2l ClLc o dacda aw ol o
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_EEE CT RO N lC 32 bit YVindows soﬂ\fvare for Lighting &

3 4! www IbexUK.com

Equipment, AV Hire/production/staging.

SOLUTIONS NEW VERSION
Design & Build Tq‘Your Speclﬁc ation Software without compromise,
® Custom solutions for special projects . nothing else even comes closel
® :’;;P"“Eogns“mmem for specialist 4 {Q The service you expecl (] Blazing speed
te Pmd%g design » f {0 Rock solid reliability
Electronic, electrlcal'PCB $Mre UK: Phone - Rick - Mobile 0468 316612
deslgn = .
GSPecIaI solution providers to the Canada: Tel: +519 725 4270 Fax: +519 725 3063
1enlertalnment technology industry | Australia: +3 9761 2727 Mob: 0407 541 290
anlzml-i (0)20 8683 3433 ] RentalPoint Software: www.hirep.com

www.plasa.org n Rental Poin2000
Hire Software

Audio

LASER LIGHTING CONTROL Log on to

PC BASED LASER DISPLAY
SOFTWARE & COMPONENTS

www.laservisuals.com

For Daily Industry
News Headlines...

S=EAbopRa sl H www.plasa.org/news

STAGE-TRACK LIMITED

TRACKS ACROSS THE WORLD

SPECIALISTS IN HAND DRAWN AND . 177,
MOTORISED CURTAIN TRACKS. S\
WINCHUNITS AND SCREENFRAMES.

MANY ITEMS HELD IN STOCK GARBOLDISHAM, DIS

HARBDUR LANE WORKS

NORFOLK, IP22 28T
PHONE OR E-MAIL TEL: +44 (0)1953 688188

FOR YOUR FREE BROCHURE FAX: +44 (011953 688245

€-MalL: SALEB@BTAGETRACK.CO.UK

S,

Eu ASA y Does your listing for the

PLASA Industry Directory 2002
need updating?
You can now check out your current listing and
submit any changes via our website:
www.plasa.org/association/members

/- Calling all PLASA Members

Changes must be submitted by the 14th D 2001 for Inclusion in the 2002 Directory

== THE GRADAV EMPORIUM ==

LONDON TRADE COUNTER

We accept
CREDIT CARD * CHEQUE + CASH

written orders from account holders

SLIT DRAPE 0 GOBOS 9 SCENERY PAINT
PYROTECHNICS - UV PAINT + FLAMECHECK + CABLES
CONNECTORS « GAFFER TAPE - FILTER  AUDIO MEDIA
LAMPS -+« FUSES - BREAKAWAYS - IRONMONGERY
GLITTER + MAKE-UP + BLACKWRAP - SMOKE FLUIDS
SASH -+ SNOW - BATTERIES -+ TUBE CLAMPS

PLEASE CONTACT US FOR YOUR FREE CATALOGUE
Nice people to talk to

www.gradav.co.uk

UNIT C6 HASTINGWOOD TRADING ESTATE,
35 HARBET ROAD, LONDON, N18 3HU.
Tel: +44 (0)20 8803 7400 Fax: +44 (0)20 8803 5060

ceca bk srrnrnnan mlases came faftam dlawmd s




WELD-FAB STAGE ENGINEERING LTD

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING FOR
TELEVISION, THEATRE & EXHIBITION SERVICES.

VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS

HARBOUR LANE WORKS, GARBOLDISHAM, DISS, NORFOLK 1P22 2ST
Telephone: +44 (0)1953 688133 Fax: +44 (0)1953 688144

Staging &
Seating
Specialists

Cali 01869 324488 for our full cotour broc! ure. >

harkness hall oI'nline

5 5 Q
visit our lall total s
new web site ovent o
e | production s

® PRODUCTS and
S_PECIFI(.JATIONS

e PRICES

e ORDERS

® QUOTATIONS

® LATEST NEWS

Find out more about
the biggest name
in stage and screen

www.harknesshall.com

mail@lasergrafix.co.uk
www.lasergrafix.co.uk
tel. +44 (0)1763 248846

Specialists in image
manipulation & F/X

Screens (water &
inflatable), lighting, lasers,
projection systems

Equipment hire & sale

www.plasa.org/news

*
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LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 6PH

Tel/Fax: +44 (0)1457 862811
E-mail: enquiries@plethltg.demon.co.uk

. *
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o s Yoar Opti Projects Lid
67 Stirling Road, London W3 8DJ, *
* Tel: +44 (0)208 896 2588
Fax: +44 (0)208 896 2599

wWW.paropti.co.uk e-mail: parapti@cs.com

slechnology
CIHOUR ST

Colour Filter Colour Scrolls Any Size AnyTime

The Colour Cutting Service By Lighting Technology Group

Tel: +44 (0)20 8965 6800 Fax: +44(0)20 8965 0950

welcome to the single source of light

London * Manchester * Newcastle * Paris

Email: info@lighting-tech.com Website: www.lighting-tech.com

STAGE

TECHNOLOGIES

State-of-the-art
technology to

Providing modular Theatre musicals & plays

automation solutions Trade exhibitions

Visitor Centres

Product launches

Museums

Installation in theatres
meet your & cruise liners

automation needs Equipment for sale or hire

Stage Technologies Limited, 22 Highbury Grove, London N5 2DQ United Kingdom
Tel: +44 (0)20 7354 8800 Fax: +44 (0)20 7359 1730 email: automation@stagetech.com

service, repair or
modificationgo any T 020 8543 2337

professionat

100 miniature, easily replaceable
lamps on 20 mtrs of green cable.

Additional |0 metre lead

12v isolating transformer inc.
{must be located inside or in min IP54 enclosure)

240v AC 60 watts

Tel: +44 (0)208-520 2336
Fax: +44 (0)208-509 1332
64 Eden Road, London, EI7 9JY

Royal Opera House, Covent Garden Nederland
Congresgebouw. Miami Opera. Shiki Theatrical Company,
Japan, The Aotea Centre, New Zealand. Royal National Theatre,
London. L'Opera de Paris. Israci Opera Sydney Opera House.
Royal Shakespeare Company. Swe
Kong Academy of Perfc

National Theatre Hong|
Arts. Cuty of Birmingham

the original

RAT

music stand

RAT. (Music Stands) Ltd

16 Melville Road, London, SW13 9RJ
Teh44(0)20 8741 4804, Fax+44(0)20 8741 8949
email: sales@ratstands.com

web site: www.ratstands.com




SHOP- OPENFTDAYS...

Stocstsol pyro, confett;colour, ampgtapes, riggingie

LIGRTINGFSOUNDFSTARCLOTHS “STAGING

hire depar

HAWTHORN THEATRICAL Ltd. Crown Business Park, Old Dalby, Letcestershire LEI4 3NQ
Tel 01664 821111 Fax 01664 821119 E mal hth @ hawthorntheatrical.co.uk

@ CTS/MOTOROLA

CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: +44 (0)1628 473555
FAX: +44 (0)1628 474325

* ¥ *
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DESIGN SALES INSTALLATIONS

5 . *
% 3\ *
o s *Par Opii Projects Lid
67 Stirling Road, Londen W3 8D), ¥
% Tel: +44 (0)208 896 2588 |
Fax: +44 (0)208 896 2599

wwW.paropli.co.uk e-mail: paropti@cs.com

*

ent open 7 days

Web www.hawthorntheatrical.co.uk
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FOURTH PHASE

Lighting and projection equipment, service and
support for any event.

a production resolrce group company

Flying Effects for :

Films & Commercials
Corporate Events
Television
Theatre
Give us a call to discuss your ideas
as we have the knowledge and

technology to make even the strangest
requests work effectively & safely.

Fourth Phase London

Unit 3 Beddington Cross
Beddington Farm Road
Croydon, Surrey, CR0 4XH
Tel: +44 (0)20 8665 8500
Fax: +44 (0)20 8664 8819

Tel: 020 8236 0234 Fax: 020 8236 0235
E-mail: mail@flyingbyfoy.co.uk
www.flyingbyfoy.co.uk

Almaq

hitp://www.almag.co.uk

rise-time chokes
output chokes
emc chokes
pfc chokes

for

light dimmers
electronic ballasts
audio amp smpsus

with

low acoustic noise
options available

e-mail
enquiry @almag.co.uk

Almag Ltd

17 Broomhills, Rayne Rd,
Braintree, CM7 2RG, UK.
Tel: +44 (0)1376-345200
Fax: +44 (0)1376-551917

Become a

member. ..

contact Jan Shepherd
Tel: +44 (0)1323 410335
Fax: +44 (0)1323 646905
E-mail:
membership@plasa.org

Series 2000™ SALES DEALERS:

HISPA-LITE

Madrid, Spain

tel +34 91 616 6422
fax +34 91 616 6425

LIGHT PARTNER
Herning, Denmark
tel +45 97 26 96 00
fax +45 97 26 96 99

LTV GESMBH

Vienna, Austria

tel +43 2236 9003 2110
fax +43 2236 9003 2119

NORSK SCENETEKNIKK a.s
Spydeberg, Norway
tel +47 6983 7373
fax +47 69 83 89 30

RMC SHOW SERVICE
Helsinki (Vantaa), Finland
tel +358 (0)9 560 670

fax +358 (0)9 560 67300

SCENETEC AND CO
Vevey, Switzerland
tel +41 21 925 3777
fax +41 24 925 3778

Getting the VL2202™ spot luminaire, VL5™ VAIQ"%IL"TE'

wash luminaire and the Virtuoso™ DX console Express yourself.

is easier than ever. The Series 2000” The choice is yours
and Series 300™ authorized

Virtuoso oy o Whether you want to
7,

dealer network makes
VARI%LITEe products

accessible to

rent-from a Series 300
Dealer or buy from a

all of Europe. Series 2000 Dealer.

Vari-Lite Europe, Ltd.

20-22 Fairway Drive Greenford Middlesex UB6 8PW England tel: +44 (0) 20 8575 6666
fax: +44 (0) 20 8575 0424 contact: Simon Roose, European Sales Manager
web: www.vari-lite.com e-mail: info@vari-lite.eu.com

Copyright 2001 Vari-Lite, Inc All rights reserved VARILITE, Series 20007, Series 300", VL5”, VL2202" and Virtuoso™ DX are trademarks of Vari-Lite, Inc

Series 300™ RENTAL DEALERS:

ARENA LIGHTING
Dublin, Ireland

tel +353 1 836 3366
fax +353 1 836 3363

BACK STAGE LTD
Birmingham, England

tel +44 (0)121 327 3919
fax +44 (0)121 327 5774

DELUX THEATRE LIGHTING
Zurich, Switzerland
tel +41 1 485 4242
fax +41 1 485 4244

DP AUDIO
Budapest, Hungary
tel +36 1 208 1070
fax +36 1 208 1072

LIMELITE SRL

Rome, Italy

tel +39 06 916 02081
fax +39 06 910 7732

LITE ALTERNATIVE LTD
Manchester, England
tel +44 (0)1706 627 066
fax +44 (0)1706 627 068

o
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SPECIALISTS FOR LAMPS USED
IN THE THEATRE AND
ENTERTAINMENT INDUSTRIES.

MICO

LIGHTING LTD

® Premier Brands ¢
® Fast Efficient Service ®
o Excellent Trade Terms

Tet: +44 (0)113 256 7113
Fax: +44 (0)113 257 2358
E-mail: sates@mico.co.uk

g
.'Q\.
LIGRT
RELIEF

Light Relief is a fund set up
by, and for, the lighting
industry, to offer assistance
and support with life's
catastrophes. We are
appealing to companies and
individuals to come up with
creative ideas to raise
money. If you would like to
help, or simply make a
donation direct, please
e-mail lightrelief@wwg.co.uk

British Harlequin plc, Bankside House, Vale Road, Tonbridge, Kent TN9 1SJ

Telephone 01732 367

FREEFONE

for FREE

datasheets,
A samples and

1 advice.

L

Phato courtesy of
Pagific Northwest Batlet
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666 Fax: 01732 367755
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. % Hpue Opti Projects Ltd o
67 Stirling Road, London W3 8DJ,
% Tel: +44 (0)208 896 2588
Fax: +44 {0)208 896 2599

www.paropti.co.uk e-mail: parepti@cs.com

* * *

THE COSMIX FROM NEW HORIZONS IS5 A
PROFESSIONAL DJ WORKSTATION.

DISTRIBUTED EXCLUSIVLY BY NEW HORIZONS

243-245 HORN LANE,

WEBSITE! WWW.DIRECTIMPORTS.CO.UK
EmMaiL: INFD@'DIRECTIMPDRTE.CD.UK
TeEL: +44 (0)20 8993 5960

FEATURES @

EASY ASSEMBLY FROM FLAT PACK

DESKTOP BI1G ENOUGH TO
ACCOMMODATE TURNTABLES AND
MIXER IN ANY POSITION

WIRING CONDUITS FOR DISCREET
CONNECTION OF ALL YOUR LEADS

AMPLE STORAGE FOR OVER 700 12"
RECORDS

LOWER BAYS FOR YOUR AMP, TAPE
DECK, MINI DISC ETC.

ACTON, LONDON, W3 9ED, UK.

Fax: +44 (D)20 B993 7919

INTERNATIONAL DIRECTORY

To advertise in this
section contact

Barry or Jane on
+44 1323 418400

THE NETHERLANDS

Flashlight

RENTA
S A L £ S

See ad on page 57

Route de Beaumont

¥ 60530 Fresnoy-en-Thelle
Tel: +33 3 44 26 5189

Fax: +33 3 44 26 9079
www.robertjuliat.fr

High performance followspots, profiles
and other luminaires, digital products
and fluorescent systems.

RMANY

» Outdoor Firewarks
» Stage Pyrotechnics
» Special Effects

» Trade

» Tourservice

FLASH ART®GMBH
Tel.+49/(0)521/92611-0
Fax+49/(0)521/92611-21
httpivaww flashart.com
E-mail:mailzflashart.com

GILDESTRASSE 55
49477 IBBENBUREN
. TEL: (49)5451-59 00 20
FAX.: {(49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse 5tr. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services

Contralii2,

Moving Head Systems

Amptown Lichttechnik GmbH - Hamburg
Tel: 40-64600440 Fax: 40-64600445

SWEDEN

Lo

Tel +46-40-23 64 00

Fax +4640-23 64 30
www prisma-ljus se

prisma@'prisma ljus se

Tel +46-8.669 20 20
www.spectra-)jus.se

Fax +46-8-669 30 60
spectra@ spectra-ljus s¢

SWITZERLAND

POWER L¥GHT BacG

Fabrikmattanweg 8, CH-4144, Ardesheim/Basel
Tat +41 (0) 61 706 94 49 Fax +41 (0) 61 706 84 40

Equipment rental and services. State-of-the-art lighting
equipment for TV, stage and concert productions
axhibitions and product launches throughout Europa.
Xenon Troupers, Panis, Avo, Celco, Thomas, Verlinde,
Strand. CCT, Sky Trackers and searchlights

At the heart of Europe!

RUSH SERVICE NORMAL!

ASSQCIATES
PRODUCTION | OPP'I.[_E_S_&-"SERVICES
wwiv. tmb,comn)|

Thew Youk,/
B

®

TOMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tel: (915) 694 7070
Fax: (915) 689 3805

BML Stage Lighting Co., Inc.
Trussing ® Ground Support » Rigging
Intelligent Lighting * Sales * Rentals ® Service
Special F/X  Transformers * Touring Systems
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmlinc.com

BML Productions Inc.

Staging © Rolling Risers  Soft Goods & Tabs
Barricade  Bicycle Barrier ® Metal Detectors
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmlinc.com

-

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinloy Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7138

¥COLURAM

Wybron Inc
The ones the pros use.
And yse. And use.
TEL: 719-548 9774
FAX: 719-548 0432

T

Motion Development
Iont dou sl riivedy

Tel: 707 462 5031 Fax: 707 462 5006

IAICA A DL L L,
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L&SI Talks to the Industry Trend-setters
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ere’s a part of me that still thinks recording in 1975 "It was the most enjoyable time I'd

opera is elitist,” says the man who

has mixed more arias than most
people have had cold Cornettos, "but,
then, Pavarotti and his contemporaries
have opened up the public’s eyes and ears
to this wonderful type of music.”
John Pellowe has been a part of the Three Tenors
line-up since their first ever concert together in
Rome's Caracalla Baths, as part of the 1990
football World Cup celebrations. “In fact, | was

looking after the

recording and broadcast
side for Decca,” recalls

as a tape-op - he
didn’t know me
and even he
didn’t have
superstar status
outside opera
circles.”

Pellowe says that
one of the reasons
he was able to
switch from studio
recording to the
live environment
was that many of
his early efforts were direct-to-stereo sessions.

ever had in a studio,” he said. "The
Tenors were on great form and it was
wonderful to see a project right
through to its conclusion.”

Not all Pellowe’s experiences with the
trio have been positive, though. "We
played Melbourne Cricket ground -
which thankfully is no longer used for
music. You could have put a million
tons of drape in there and it still
wouldn’t have cured the problems we
had.” The show was condemned by the
local press for its poor sound, leaving
Pellowe bitter at the thought of
shouldering the blame for a venue's

Pellowe, “while Jimm . .
Mike Mann Lock (Deccas chief Y We'd normally have two tracks - eight at the shortcomings. “As sound engineers, there are so
. . , most - and two of us would split the mixing many factors outside our control - yet people
engineer) mixed the live ] . " .
talks with the sound.® between voices and instruments,” he explained.  always see a poor end result as our faultl”

Three Tenors’
sound engineer,

John Pellowe

The recording, made on a
32-track Mitsubishi digital
machine, has since sold a
staggering 15 million
copies, making Pavarotti,
Domingo and Carreras the
most successful classical
recording artists of all
time. "We had absolutely
no idea what a phenomenon the Three Tenors
were going to be,” Pellowe explained. "And in
fact, the recording very nearly didn’t happen at
all, thanks to a failed power stabiliser in the
truck.” Happily, Sound Hire, who had been
contracted to provide the sound reinforcement
system, provided a temporary solution and the
recording went ahead.

Pellowe’s first job, though also in audio, was a
good deal less glamorous: an apprentice with the
then GPO, he worked on Strouger telephony
systems, while his true interest lay with the
technical wing of the National Youth Theatre, of
which he was a member. joining Decca in 1974 as
a cable-basher, within a few months Pellowe had
been seconded onto sessions as an additional
pair of hands for the company’s overstretched
engineers. "1 first worked on a Pavarotti

Advertisers’ Index

“All this was happening between sessions with
pop engineers, which gave me a good grounding
- | must have mixed everything from bagpipes to
rock bands!”

As Pavarotti’s record label, Decca was called in
to help with the artist’s new-fangled idea of
arena opera concerts as early as 1983. "The
sound had been awful at the first few shows -
there were no classical live engineers around at
the time,” Pellowe pointed out. Jimmy Lock was
flown to Montreal to sort out the problem, and
was immediately hired by Pavarotti for every
future show. Splitting the increasing workload
with Pellowe, Lock eventually hung up his live
hat in 1995. The last major concert that the two
engineers shared was the 3T's performance in the
Dodgers Stadium in Los Angeles - in front of a
crowd of 60,000 and a TV audience of a billion.
“This time we knew what we were doing!”
exclaimed Pellowe - four years on, the recording
was made using two mobiles and six 48-track
recorders, while a huge Meyer Sound-driven PA
was specified. "We actually had an unlimited
budget for the recording,” Pellowe laughed, "!
even had my own golf buggy to go around inl”

Pellowe himself mixed the recordings of the
Dodgers concert in Capital Studio in Hollywood.

Pellowe, who has spent half his career striving for
the ultimate in live sound reproduction on a
grand scale, is heartened by the expertise and
equipment now available. "The newest stadium
and arena systems are better then most people’s
hi-fi - if they're set up correctly,” he claims. In
fact, he and sound designer Thorny have been
indirectly praised in the press for sound quality,
in a market that is notoriously technophobic.

The Three Tenors’ last major tour was in 1997,
and with all three artists in their sixties, their
touring days are numbered. Pellowe, however, is
not over-anxious to cling to the past - alongside
his better-known live work, he has put in two
decades of studio work in the digital domain,
and sees the impending explosion of higher-
quality media as an opportunity. "I did my first
digital recording in 1989 - and | haven’t done an
analogue one since,” he reported. "With 5.1
being used more and more, and a change to
48kHz sampling rates, people will eventually get
back to a higher-quality recorded product. With
this, the classical music business may one day
revive - but don’t hold your breath.” Il
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 Tannoy PowerDual™
/ with
Funktion One
Axhead™ waveguide

Nothing else comes close to the audio

guality of the Tannoy Dual Concentric™

loudspeaker. Now, engineered by

Funktion One Research using Axhead ™
waveguide technology, the iG10
PowerDual™ brings Tannoy sound
quality to applications where high
power, controlled dispersion and
long throw are required.

i@10 is a weatherproof
‘skeleton’ design, for the simp-
lest, and most flexible, fixing in
any installation.

An optional plywood cabinet for
the i@10 is available, matching
the footprint of the complement-

. 8 > ary i@18B bass cabinet.
P nmmm——

-

. “ B
iQ10 iQ18B
In optional Complementary
plywood cabinet 18" sub-bass

professional

www.tannoy.com

Tannoy Limited. Professional Division. Coatbridge. MLS 4TF, Scotland
ol +44 Q11236 4201393 o Fax: +44 (011236 428230 ¢ e-mall: prosales@tannoy.com
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full range of equipment and know-how that you need to implement your ideas: flexibly, individually and on time. Ask us about special rates for rental companies. Just call us.
Procon Hamburg Tel: +49 (40) 6 70 88 60 - Procon Cologne Tel: +49 (221) 87 07 40 - Procon Frankfurt Tel: +49 (69) 9 44 39 20 - Procon Munich Tel: +49 (89) 9 58 46 20

www.procon-online.de, e-mail: info@procon-online.de




