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LIGHTING:

A fish eye shot of lights and trussing at the recent ‘Saudi Experience’
exhibition at London's Olympia—see story in ‘On Tour,

£1.50
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CELCO SERIES 2

lighting control

noenno
SERIES 2 CONTROL BOARDS eSS

&

MCS COLE Uinie L - NGE CONTROL SERIES 2 DIMMER SYSTEMS

The Series 2 range of lighting control systems are designed and manufactured by Celeo Limited,

For further information please contact our distributors: U.S. Sales - Celen Ine. 262a Eastern Parkway,
Farmingdale, NY 11735, LS. A. Tel: (516) 249-3662 Worldwide Distributors - Cerebrum Lighting (Sales &
Hire) Lid,, The Stage & Effects Lighting Centre. 168 Chiltern Drive, Surbiton, Surrey KT5 8LS, England.

Tel: 013900051, Telex: 892337 Celea G



C SERIES
MANUAL
CONSOLES

Not every lighting application requires
amemory control console. In some
situations simple control of lights and
groups of lights, with comprehensive
mastering is all that is required.

The C Series, available in two preset

30 or 60 channel format, are rugged,
simple to operate, control consales.
Designed to complement our new

D Series Dimming System they bring the
pleasure of using Avolites equipment
within the scope of the most basic
budget.

The C and D Series are part of a wide
range of quality lighting consoles and
dimming systems, a range designed for
use in every conceivable lighting control
application.

Avolites also manufacture computerised
and manual hoist controllers and flight
cased multicore drum reels. We carry
comprehensive stocks of cables,
connectors and components including
the widely used Socapex SL 61 Series —
this complete range of ancillary items
complements our lighting control
equipment . .,

Mazxine LicaT Work

AVOLITES PRODUCTION COMDPANY LTD
AVOLITES IINC
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The Light and Sound Show 86 T LIGHTS -

31 August to 3 September (Sunday to Wednesday) gﬁg%?
open 11am to 6pm daily (closes 5pm Weds) . :: .
NOVOTEL Hammersmith London Wé ::,,: .:‘.'
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Britain’s top Professional Trade Show

The Official Catalogue for the Show is provided free by ‘Lighting + Sound International’, and
your copy is enclosed with this August issue of the magazine (UK only). A fully-detailed listing
of every exhibitor is included, making the publication an essential guide to the Show, and a
useful year-long reference point. Please bring your copy along with youl

Whatever type of venue you are involved with, or service you provide within the entertain-
ment industry, the continually widening scope of the PLASA Light and Sound Show will have an
increasing number of new products, new ideas, and a few surprises up its sleeve that will send
you away with the challenge of applying new techniques and new equipment to your own
particular operation.

And this issue of L+5l is a reflection of how innovative, creative and diverse the British enter-
tainment industry can be, giving a glimpse of how numerous buildings of varying types now
play host to different facets of the leisure industry. From the London Limelight in a converted
chapel to the come-back of entertainment in bingo venues, from conversion of cinemas to
night-clubs, and exhibition halls showing Arabian desert scenes, the variations are endless. And
a major feature this month describes Europe’s first purpose-built theatre-in-the-raund at Stoke-
on-Trent - the New Victoria Theatre - which used to be housed in a cheaply converted cinema,

L+5l looks forward to seeing you at the 1986 Light and Sound Show!

UGHTING SOUND

PO Box 628, Eastbourne, East Sussex BN21 2PZ

Telephone: (0323) 642639
Editor and Publisher John Offard

@ publighed In sssociation with the
Professional Lighting and Sound Assoclation

&) Copyright Professicnal Lighting and Sound Association
Mo part of this magazine may be reproduced without the permission of the Editor,
Annual Subseriptions: UK £20.00; Europe E25.00; airmail E40.00; US $70.00.
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Technical Projects
Limited sold by Receiver

Technical Projects Limited, the lsle of Wight-based
designers and manufacturers of intercoms and
audio test equipment, appointed a receiver in
mid-july, and the company was purchased by
Canford Audio of Ryton, Tyne and Wear, with
completion on August 14. Hugh Williams, finan-
cial director and co-owner of Canford, told L+8I
that production would re-start on Monday August
17th, and that the majority of the existing
workforce would be re-employed.

The company was purchased in association with
Meutrik of Leichenstein, said Williams, who were
interested in marketing the test equipment, and
they are setting up a new company to do that.
Canford Audio will produce and sell the intercom
equipment. Mo difficulties or any interruption to
supply of products was expected as most compo-
nent stocks were high. We understand the Cowes
Isle of Wight base will now be used for production
only, with all sales and administration handled
from Canford’s head office in Ryton, and that Paul
Smith, formerly buyer for Technical Projects, will
become general manager of the Cowes unit.

‘Lighting For
Television'—a new
guide from Strand

Strand Lighitng have just published “Lighting for
Television’, a comprehensive, illustrated, 28-page
primer on the specialised subject of lighting for

television, setting out in a straightforward way the
principles and equipment applicable to the plann-
ing of successful television lighting.

The subject matter is thorough and includes
terms and definitions of the industry, the theony
and practice of general lighting, the different types
of luminaires and their applications, and the use
of dimmers and memory systems. There are also
sections on general studio design with types of
suspension available, and typical studio layouts
for different situations and programmes. There is
also useful detailed technical data,

The guide will be of special value in providing
reliable basic information for trainees, and all
athers who become invalved in television lighting
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and productions and wish to consolidate their
knowledge. The book does not attempt to deal
with the finer points of lighting, but the experienc-
ed professional lighting designer would find it a
convenient re-statement of the state-of-the-art,
and useful for making points when invelved in
discussions or explanations with non-technical
people.

‘Lighting for Television' was first published ten
years ago, but has been completely updated by
Strand Lighting to take account of the newest
ideas and equipment. Copies are obtainable from
Strand Lighting, PO Box 51, Creat West Road,
Brentford, Middlesex TW8 9HR.

New from Carlsbro

Hat from the presses are Carlsbro's two new pro-
duct catalogues—one covering music instrument
amplifiers, the other P.A, systems, All new lines
were on show at the British Music Fair, and are
currently in production and available against plan-
ned orders during September. The new equip-
ment departs from the traditional black, giving,
say Carlsbro, “a more stylish and imeresting ap-
pearance”,

New at Paul
Farrah Sound

Bruno Wayte has joined Paul Farrah Sound
Limited as sales manager. Previously head of
sound for Entec Sound and Light, Bruno will be
responsible for developing the company’s concert
sound operations, using the Nexo sound system
for which Paul Farrah Sound are UK distributors.
In addition he will be involved in the expansion
of the Faul Farrah Sound sales division which has
been sot up to complement the company’s highly
successful theatre and audio-visual hire service.

The Sound and Light
Fantasia

Fantasia Sound and Lighting of Steeple Claydon in
Buckinghamshire have just opened their new

Fantasia’s new showroom is a mass of light and sound equipment.

Zounie Fallil.

Compounding the Error

Mot anly did your editor misspell the name of
Zounie Fallil in our July issue (page 13), but to add
insult to injury our printers made a mess of the
half-tone, The very least we can do is give a little
maore publicity to T5L's new shop and display
room in Drury Lane, and the lady wha looks after
the Clear-Com range of products in particular!

Major BBC Order

BBC Radio at Broadcasting House has just confirm-
ed a major order for Klark Teknik’s DN7B0 digital
reverb/processors with the newly launched ver-
sion 2.0 software. 19 units have been ordered,
and will be distributed amongst the various
departments of BBC Radio London for use in a
variety of broadcast applications.

demonstration showroom, Proprictor Terry Porter
hosted a party for clients and suppliers on the
evening of August b, and notables present includ-
ed Paul Morrison of Satel, David Catterall of Zero
&6, and Phil Brunker and Julie Carton {amongst
others) from Optikinetics.




Rosco Supergel
Pocket Guide

In keeping with their reputation of being a com-
pany attuned to the needs of lighting designers,
Rosco have produced a unigue pocket book
guide to the applications of their Supergel range
of colour filters.

The booklet, called Supergel Guide', gives
guides to the applications of every colour in the
Supergel range, grouping them into categories of
Warm and Cool accents. Although intended for
use by professionals and amateurs in the theatre,
it will also prove invaluable to lighting directors in-
volved in television and video preduction.

The main publication is in the form of a handy
pocket size book, but is also available as an A3
wall poster. Copies of both can be obtained free
from Roscolab Limited, 6971 Upper Ground, Lon-
don SE1 9PQ, telephone 01-633 9220, or any
Rosco distributor.

New at Apple

As part of their continuing expansion programme, 1
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Apple Sound Services of North Wales has an- g Teknik's marketing director Gaston Goossens shows off the company’s Queen's Award for Export

nounced the appointment of Mark Goodman, 4 hievement in front of the company’s work force outside their offices at Kidderminster.
who has joined the company to represent its

sound hire activities and to promote the hire of .
equipment, services and facilities for use auagn s Awurd 'or Klﬂl’k TEank
throughout the UK. Klark Teknik have won their first Queen's Award after three particular successful years of international

hark, aged 25 who : lives in Cr_:ester. is & rading by the company whose clients include Bruce Springsteen, Dire Straits, Sting, Mick Jagger and David
perienced in the operation of a varety of sound  Bawie.

systems and he has a strong musical background Founded in 1971 by Philip and Terry Clarke, the Klark Teknik has become known throughout the world
His computer programming experience will also  far jts wide range of audio signal processing equipment, marketed internationally through an established

help him utilise -"-p_p.hfs 1BAA I‘i_'.'s:. ~ distribution network. The company is now Europe’s biggest manufacturer of graphic equalisers for the
Apple Sound Services, now in it’s seventh yearof  music and broadcast industries, and their equipment can be found in concert halls and theatres across the

operation, was established by brothers Phil and  orid,

Tim Brown, and now has a fulltime team of eight One of the products to play a key role in boosting the export accounts was the DN780 Dighal

based at its modern factory premises at Pinfold In- Reverb/Pracessor, Launched in 1985, the KT reverb quickly established itself among big name users in the

dustrial Estate, Buckley, Clwyd. Contact numberis  music world, as well as scoring notable successes in the concert and theatre fields such as the Eurovision
((5244) 541466, Song Contest.
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LIGHTINGSOUND TRADE SALES

INSTALLATION COMPANIES

our new Simply show your Trade credentials to the
manager of your nearest Squire's Branch. We
ielephone number offer an efficient cash 'n’ carry Trade service

is (0323) 642639 to Installers through all Squire's branches.
MAJOR DEALERS & DISTRIBUTORS

Special terms and account facilities on
Squire’s Sole Agency ranges. Available only
through Squire’sin London. Send your orders
and enquiries to:

Trade Sales (Peter Loosemore)

Squire Light and Sound Ltd
176 Junction Rd., London, N19 5QQ.
Tel: 01-272 7474. Telex: 261 993

OVERSEAS AGENTS
Sound Hire- Drapes Hire Our London branch specialises in Trade

Exports — so deal direct for the best service

Pyrotechnic Sales and prices.

Phone for a FREE Catalogue __Squire __ HeLPING YoU WiTH

Manchester Leeds Birmingham London TRADE SALES YOURBUSINESS
061-7935848 0532461148  021-3281591 01-9658188 :




Light Projects go
Down River

Towards the end of his studies for a diploma in
technical theatre at LAMDA, James Wadsworth
spent a few weeks working with Tony Corbett of
Light Limited to gain practical experience. He end-
ed up by joining the company, then part of the
former Theatre Projects Group, and assisting Cor-
bett with the introduction of a range of light fit-
tings based around the Par 36 lamp before he left
to join the Light Workshop.

Before long he was back, but in the meantime
Torny Corbett had left for new pastures in Hong
kong, and the company was now called Light Pro-
jects. Almost immediately came the split-up of the
various elements of the old TP empire, and James
approached chairman Richard Pilbrow, asking if
he could buy the company. He ended up taking
over the lot, with assistance from his father, and it
was moved lock stock and barrel from Mercer
Street in Covent Garden to 2000 square feet of
workshop and office space a few yards down river
from Tower Bridge in South East Londan,

The management trio renning this compact little
combine, which has the built-in facility of more
space available as the operation expands, is
James, his father Richard, and financial man Hugh
Sinclair. Still called Light Projects, they produce a
basic range of small spotlights and associated
transformers that are used extensively in interior
display work for shops, showrooms, in
restaurants, museumns and gallenies, Installations
where their fittings abound range from Harrods to
the Science Museum, and from Lord John shops to
Madame Tussauds.

About 16 basic designs are involved, but very
few are stocked as regular lines, as the vast ma-
jority of units are usually part of an overall design
scheme, and ordered in the finish required—a
Light Projects speciality, "We specialise in finishing
fittings to suit the environment,” said James
Wadswoarth, “And also on mix-and-match - this on
the end of that.” Light Projects’ spotlights can also
be attached to any lighting track.

To meet deadlines, all part manufacture placed
out is now done locally so that assembly and
finishing can be co-ordinated as closely as possi-
ble to the delivery date, avoiding large stocks and
related storage problems.

Currently at the final stage of development, and
due for introduction in about 2 months time is an
exterior remate multi-mirror fitting wsing a quartz
halogen 12 volt multi-mirror lamp. “Tt will be ideal
for uncbtrusive lighting of planters and other ar-
chitectural detail on bubldings,” said James. o L e

The company has just completed its fiest full A special job: assembly of transformers for Light Plan Consultants - part of a projects for a Dulux conces-
year of trading under its new management.  sion presentation for Texas Homecare at Dudley in the West Midlands.

“We're very pleased we bought the company,”
said Richard Wadswarth.

SIS Make the Move

Long established in the discotheque industry, 515
Limited have now moved into much larger
premises in Gray Street, Morthampton, The whole
premises covers 24,000 square feet, but the com-
pany are dividing the area into five units and let-
ting off the other four.

They now occupy half of the available space,
but the refurbishment has been done in such a
way that expansion can be achieved without
severe disruption. The new modem-styled offices
contain a hint of oldstyle elegance, with the
polished wooden floors, but still have all the
modemn day necessities such as double glazing
and central heating.

The company now operates an active social side
and has facilities of staff restaurant, social ac-
tivities room, sauna and shower room, On the
business side there is a new demonstration room
where SI5 customers can bring their clients to
show them available product lines, The new store
is designed for a speedy no fuss collection service,
and the computer-based stock system gives staff
easy access to information,

In the increased production area on-site paint
facility has been installed, and when this is in full
swing it will provide a very fast turmeround of

SI5's new Northamplon premises in Gray Street. il el sbaiied Toshes
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exclusive to McCormack Electronics

moon rLOWER

Mercury Lamp

MiNi MOON +.6e0 tams

innovative new effects that can project
90 concentrated pencil rays over an
area of 2000 square metres

-

the unit that’s
taken Europe

Concept designers for the
Discotheque and theme pub indusiry
Specialist lighting and sound
manufacturers, designers, installers
wholesalers

dynamic
UNITS 2D, E & n_wnﬁm? BOULEVARD sﬁu;n, WAVERTREE TECHNOLOGY PARK,

WAVERTREE, LIVERPOOLL7 9PF. Tel:051-2202943. Telex: MCELTD 628011
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Showchangers 3

THE FIRST OF THE INTERNATIONAL PRODUCT LINES
FROM THE NEW STRAKD LEGHTING GROUF
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*Strandlight'—first issue of the new publication from Strand Lighting. It is edited by Richard Harris, and will
appear three times a year, with a world-wide distribution. Strand Lighting offer to put anyone with an in-
terest in stage or television lighting on their free mailing list, and requests should be sent to your nearest
Strand office, giving full name and address including Post/Zip code, and indicate your area of interest,

PRO-SOUND

RENTAL

PRO-SOUND

SALES

PRO-SOUND
SERVICE

Faul Farrah Sound Limited,
Unit 7 St Georges industral Estata,
Rchvmond Road, Kingston, Surrey KT2 580
Telex: 345114 FARRAH G

—01549 1787
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Le Maitre’s Big Bang

Le Maitre Lighting and Effects have been making a
big noise in the pyrotechnics word in recent
weeks. In addition to providing the spectacular
outdoor fireworks for Wham's' farewell concert,
they put on a display at the after-gig party held at
Peter Stringfellow’s Hippodrome’, On the same
day, Le Maitre's pyrotecnics were seen to good ef-
fect at ‘Marillions” Milton Keynes concert and at
The Fighter Meet’ air show at Morth Weald in
Essex, where an air attack was simulated.

The Virgin Challenger's arrival in London was
also greeted with a Le Maitre display, and the
company s once again providing the lavish
firework show at the Glenlivet Edinburgh Festival,

Said Le Maitre's Wil Scott: "There is an ever-
growing demand for imaginatively-staged
pyratechnics and, with our unique pyroflash elec-
tronic firng system, we are able to synchronize
our displays accurately to music, The discotheque
world is also waking up to the potential of
pyrotechnics as some of the most exciting effects
available.”

Take a Trip o Jivelight

livelight—one of the UK's fastest-growing
distributors of entertainment lighting—have an-
nounced that they have recently signed exclusive
distribution rights with Music & Light Productions
snc, an ltalian company based in Milan. Music &
Light are members of the ltalian Association for
Producers of Discotheque Equipment and have
many items of lighting equipment which will now
be available in this country.

The Cylinder Rotor 360 from Coperluz of Spain is
available from Jivelight in either ceiling mounting
or free-standing versions,

Jivelight will, of course, continue to represent
Coperluz 5A. whose products during the [last
twelve months have been marketed with great
LUCCEEE.

As well as the brand new ltalian lighting, which
consists mainly of larger motorised lighting
miodules, Jivelight also has some new British pro-
ducts. The Megamist heavy-duty smoke machine,
the JL70 super pinspot, Flashline, a linear Strobe
system, and the Symmetrical Solid State Mains
Packs are all available through Jivelight.

With the forthcoming PLASA exhibition being
held at Novotel in Hammersmith, Jivelight hope
that many wvisitors will make the short trip—only
three or four minutes by car=to the the com-
pany’s new permanent showroom at Greyhond
House, Grevhound Road, just off Fulham Palace
Road

Soundcraft in Turkey

Soundcraft Electronics Limited have appointed
Park Industrial Exports Limited as their sole and ex-
clusive dealer for Turkey, Under the new agree-
ment Park Industrial Exports, headed by Moiz
Fresko, will handle the entire range of Soundcraft
mixing consoles, tape machines and power
amplifiers.




Audilec Launches
Lightronix

Already a major force in the prosound market,
Audilec Distribution Limited has announced the
formation of Lightronis—a new division dealing ex-
clusively in professional lighting and disco audio.
Dedicated to the trade anly, Lightronix will supply
a vast range of effects and stage lighting, lighting
control systems, accessories and disco-orientated
audio. products, all fram leading manufacturers,

“We balieve there is a major gap in the market
for a company providing a ‘one-stop” distributor
outlet supplying a truly comprehensive range of
quality products to meet the needs of all retailers,
installers and contractors within our industry” the
division's manager Dave Mibbs told L+51, “All our
customers will have the benefit of a first class ser-
vice and design team, which has been built up so
effectively by Audilec over the years.”

David Nibbs, Lightronix division manager.

Companies for whom Lightronix is an authorised
distributor include: Audio Technica, Beam,
Citronic, Clay Paky, Coemar, Felstar, General Elec-
tric, Kreluz, LAD., Mode Light Processor,
Rossula, Satel, 5.0.5., and Zero 88. The company is
based at Unit 16, Laurence Industrial Estate,
Eastwoodbury Lane, Southend On Sea, Essex,
telephone (0702) 511661, and will be exhibiting at
the PLASA Light and Sound Show at MNowvotel

Refresher Course?

I HAD almost forgotten mu-
sicals could be witty. Today
too many of them are
weighed down by hi-tec sets
and an inflated sense of
their own importance when
they are really like very bad
18th century operas. Bul
Wonderful Town, which sails
into the Queen's from the
Palace, Watford, is a spirit-
lifting joy from 1953 that It
about real people rather
than a display of light engi-
neering and that both vocally
and musleally is instinct

with ironic humour. It is
much the best musical in
Londaon.

Michael Billington in The Guardian.

Changing the Digits

Strand Lighting have installed a new Plessey ISDX
digital switchboard at their Great West Road
Brentford headquarters, and a number change
goes with it It now reads 01-560 3171,

o

Wembley Arena.

Sound for the Prince

Robert Collins of Concert m:l and Pete Granger set up the PA for the recent Prince’s Trust concert at

Martin Audia speakers formed the basis and a major part of the sound system for the recent Prince’s Trust
concert held at Wembley Arena, installed and engineered by Concert Sound.

Well recognised as a difficult acoustic challenge, particularly in the bass and low-mid ranges, no less than
60 Martin 115 1 = 15" bass bins, 30 Phillishave 2 x 12" mid-range wnits and 54 HF2m homms were
employed to overcome the inherent problems with the venue. 16 bins were side flown, with the re-

mainder sited forward and to the side at stage level.

Completing the speaker rig were 38 Concert Sound/|BL high-frequency drivers. Martin Audio also figured
in the foldback system, with 3 RS1200s being used for side and drum fills, and 14 LE200 wedge-monitors
out front, Three Midas mixing consoles were sited in the auditorium with monitors on-stage.
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Kevin Eyres - moves to RDE Production Services.

Moving Over

Kevin Eyres has left his position as sales and
marketing manager at Avolites Production Com-
pany and is due to take up a new post at RDE Pro-
duction Services in the near future. He will join
Richard Dale and MNick Eve, making a production
trio working mainly on presentation lighting and
conferences. The company is also invalved with
lighting design for regular concert tours of major

Deuumﬁdq-ulmwassahsmmm:i

Avalites.

artistes. For Kevin it will be something of a return
visit, as he had previously worked with Richard
Dale on concert lighting design nearly ten years
ago.

Back at Avolites, Derek Halliday has been ap-
pointed sales manager and will share the work
load with Michael Till who becomes marketing
manager. Both are in-house appointments in a re-
alignment of posts.

LIGHTINGSOUND

our new telephone number
is (0323) 642639

"
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Limelight in London

John Offord looks at Peter Gatien’s new London venue

Canadian Peter Catien's London Limelight
sits across the comer of Charing Cross Road
and Shaftesbury Avenue in a former Welsh
Presbyterian chapel. From the deaned main
facade of the building in Charing Cross Road
you have no clues as to what sort of
ceremony takes place inside, and from
Shaftesbury Avenue, two simple drapes with
the Limelight name-style indicate where to
enter.

When you do, you are confronted with a
mixture of often conflicting images that at
first-take leave you trying to bring your own
thought-lines together in a co-ordinated
way. The great difficulty in doing this, is that
there is no way you can set this venue in any
particular category, either by activity or ar-
tistically. It's there for you to take it as it com-
es, Or leave it, as some no doubt will.

There is no glitter; there are no thrusting ef-
fects. Colour washing, projection, and
lighting of architectural features provide the
scene changes, and a regular change of per-
sonality will be achieved in the Gatien way
by an involvement with the London art
scene, with varied exhibits, exhibitions, and
ful-concept “installations” of the type that he
has made famous at his New York and
Chicago clubs. And very little of the original
building has been changed, providing a base
for the club's uniqueness.

There are several distinct areas in the club,
The ground floor, after passing through a
foyer which features a wall mosaic portray-
ing a map of the world, open out into the
main dance area which, although it can
capably hold over 300 pecple, remains in-
timate. The bar at its far end, painted in a
marbled midnight shade of blue, has a

qp ) B S
= _ i
A different view

F
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backpiece which includes parts of the
original altar resembling miniature Roman
temple frontages.

The old church's pews have been retained,
and form the seating around the perimeter
of the dance floor, and seating is also pre-
sent in the newly constructed “choir loft” to
one side. The room is topped by a superb
domed ceiling which arches gracefully down
to meet the restored sandy-coloured brick
walls and balconies which overlook the
dance area from each side. From every part

The London Limelight, from Charing Cross Road.

of the dance floor and galleries video and
slide projections can be seen, ready to
amuse and divert. The custom sound system
in controlled form an enclosed console
above the main balcony which has its own
bar.

Downstairs, in what was the crypt, is a
quieter lounge area. ts high ceiling is sup-
ported by pillars, all of differing shapes,
which are decorated in tile mosaics in hues
of blue, black, white and grey. Seating is at
bar stools, and there are low tables in the

13



The entrance to London Limelight in Shaftesbury
Avenue.
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Ceramic tiling is a feature of the decor.

cloisters; food is also available in the lower
lounge.

There are other tucked away areas at The
Limelight, one such being the Library, a
book-lined VIP room with sofas and low
tables which will accommodate up to 50
people. It is situated on the mezzanine level
at the front of the Club. A gallery reserved
for “Librarians” has a view over the dance
floor.

There is a great deal of mosaic tile-work
throughout the building, and this was the
handiwork of interior designer Michael
Kostiff, whose current passion is ceramics.
Patterned designs abound on columns and
cormers, in certain areas kept to neutral
tones so that the contemporary art on show
is helped and not hindered.

The Limelight is an “event” venue in all
senses, and comes into its own when taken
over for “specials”. A recent day in its life
saw a press show for Duracell Batteries dur-
ing the day, and a visit from the Chicago
Bears football team at night. Its avant garde
rock style has a weird flexibility that enables
flamboyant groups to do their own thing,
and take charge of the venue’s features in
their own fashion.

The circular lighting rig is centered under
the dome, with most of the lanterns directed
into this confined area. An extension ladder
hangs from the apex like some kind of artistic
and unavailable escape route. The contral
room 15 situated on a third level, directly
above the two bars, and a Celco Series 2 60
channel desk emphasises the need for equip-
ment capable of handling any live perfor-
mance demands thrown at it. Dimmers are
also Celco, and the whaole lighting installa-
tion was undertaken by London Lightman
under the direction of the late Mike Cup-
page.

Sound is something else. “The Limelight is
not a disco in the simplest sense,” said in-
stallers Shuttlesound, “and they did not want
a disco sound system, What they required
was a rock and roll system that would play
disc and tapes. It was also important that the
speakers made a bold statement
visually—they didn't want hidden boxes. The
sound has to be loud but intelligible and
clean.

“Achieving this was not made easy by the
fact that the dance floor is situated under the
dome. The look was achieved by using four
menacing looking towers of speakers which
curve inwards over the dance floor, and at
the same time acoustically counter the
reverberance of the dome and achieve very
tight vertical coverage,

“The VIP room downstairs can both take
either a feed from the main area or have
their own independent output with their
own volume control. As with all Shuttle-
sound systems, it is all operated automatical-
ly, incorporating mains sequencing, mains
protection and sealed racks. Disc jockeys
are, on the whole, not qualified sound
engineers so it is better that the PA systems
are not tampered with once set up, which is
why the Shuttlesound is put in sealed racks.
The system has proved to be very successful,
and as a result Shuttlesound have been ask-
ed to extend the sound to other areas of the
building.”

The video installation is in triple format so




that American venue tapes can be used, and
maonitors are sited above the bar overlook-
ing the dance floor, in the VIP room, and in
the downstairs area. _

Situated where it is, in the heart of Lon-
don's theatre-land, and at the junction of Co-
vent Garden and the West End, it is Gatien's
hbpe that the Limelight will attract and
become a focal point for those who work in
theatre, and those who attend. Also for
musicians and artists, and those who listen
and look. A sort of cultural junction in the
City's entertainment scene.

Peter Gatien

Peter Gatien, the fascinating 33 year-old sole
owner of the New York, Chicago and London
Limelight Clubs, has single-handedly built one of
the leading and best known entertainment em-
pires of the 1980'.

Blending a unique aesthetic style with a keen
business vision he's created a revolutionary club
ethic—a new range in nightlife, which has been
universally copied since his first endeavour ten
years ago, and which has carried his extraordinary
Limelight imprint through five cities and two con-
tinents,

Bom in Cornwall, Ontario, the son of a retired
postmaster, Gatiens was one of five sons. While
his brothers studied for business, law and
medicine, Peter sought a career in ice hockey, a
pursuit which cost him his left eye and altered his
creative destiny.,

After studying business administration at Ot-
tawa’s Carlton University, Catien used his 17,000
dollar hockey injury award to open his first
business, the Pant Loft in Cormwall. The eary 70's
denim craze launched him to swift success, and a
second store in Smith Falls followed four years
later.

His introduction to nightlife came with the pur-
chase of ‘The Aardvark’, a disintegrating country
and western hangout in Cormwall which he
transformed into a successful nightclub, changing
its musical format to rock 0" roll and finally to
disco.

Mow 21, Gatien had earned the distinction of be-
ing the youngest man in Ontario to hold a liquor
license while still operating his two clothing
stores; and in this year, encouraged by the
phenomenal success of his three businesses,
began investing heavily in local real estate, By the
end of the year he had built and owned a dozen
houses breaking ground for his future success and
developing his interest in architecture . . . now his
first love,

At 23, Gatien’s success with The Aardvark’, had
developed into a winning recipe for a good
nightclub with a singularly distinctive flair; fun,
style, comfort and variety the ‘Gatien Way', With
the funds, experience and youth to understand
the market of the club scene in the United States,
he struck across the border with an energy and
spirit that was destined for success,

Trying his hand at the club scene in the States,
he promptly bought and refurbished a bankrupt
facility in Hollywood, Florida. This first Limelight
became the sizzling favourite among locals and
the vital tourst trade—initiating his now famous
fand frequently imitated) theme parties and ar-
tistic “installations”. One of the youngest club
owners in the country, Gatien was no also pro-
prietor of one of its largest nightspots.

Three and a half years later, and a millionaire at
27, he sold the Florida Limelight to devote his
energies to the renovation of a former dinner
theatre in Atlanta, Georgia, which launched his se-
cond Limelight in January 1980 amidst a flurry of
press attention,

The Atlanta Limelight became one of Dixie's
celebrity havens, and Gatien's reputation for at-

Peter Gatien in his London Limedight.




tracting and catering to the special needs of the
celebrity, socialite and industrial V.LP, became his
trademark. Culminating as the perfect prototype
for Gatien’s ambition of a fork club,

Long an afficionado of 19th Century architec-
ture, Catien sought and found a church building in
Mew York City's Chelsea area, which had been
deconsecrated a decade earlier, and sold the
Atlanta Limelight to purchase Manhattan's former
Episcopal Church of the Holy Communion, a
historical landmark on 20th Street at Sixth
Avernue.

Considered by many to be the hottest New York
nitespot since its opening in 1983, Catien tumed
his sites to the Mid-West in the winter of 1985 and

e Chicago Limelight that summer in a
esquesstyle former museurmn designed by
ohb Familiarly known as The Castle’,
it is ane of the rare examples of 19th
Century architecture in Chicago

All Gatien's efforts are no sed on the
daily activities of his MNew ¢, Chicago, and
London clubs.

Lighting Equipment

Contral:

Celco Series 2 60 channel desk

72 Par 56 Cans

12 CCT Silhouettes with 157 lens tubes

Silhouettes with 307 lens tubes

20 Arc Line strobe tubes

Reggianni low voltage halogen pinspots for house
lighting

Prajection:

10 Optikinetics Solar 250's

Video Equipment
Sony 5630 LFmatic
Panasonic 6200
B S Sony 27" monitors
7 IVC 22* monitors
.-‘tMark video switcher and amplifier

Sound Equipment
Main System
[} Contol Area:
1 % Revox BF7 HS } _
Technics 5L1200 with Stanton 680 cartridges A 1
Electro-Violce D535 microphone g '
Urei 1620 mixer . - (-~ - i "'HI
ectro-Voice Sentry T00EL powered monitors T " W ﬁ“m ﬂl B A |
' L . I 1 ]
Processing: ;2 I"‘.Lﬂ!:q P E;*.' gy Tal I .
2 = Symmetrix 501 compressorflimiter - Bhia e &% a
CV stereograph limiter e — o - !
Electro- X-EQ2 active crossovers '
2 = Electro-Vosce X-EQ3 active crossovers
Amps:
2 a T250
Pt Ground floor and first floor bars, with the control room above. Video monitors are suspended above the

Speakers: I ground floor bar, and to the left one of the speaker stacks is just in the picture, supported on Trilite truss-
lectro-Voice stacks comprising: ing.
2 Tldﬂ"' 511 = Proline 15L

Andillary Equipment VIP Lounge
-.,; -;?16 Mixing Desk 2 x Electro-Voice Sentry T00EL powered monitors
ymmetrix 522 stereo compressor Basement Lounge
PEO4ODHT ¢ Rebis Distribution System 4 ® Electro-Voice Sentry 100A monitors
UHF 1 = HP940/DH2 1 » EMO mains sequencer {bass optional)

A section of the lighting rig.
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A Day in the Life of Theatre Projects

John Offord visited Theatre Projects’ new North London base, camera in hand.

Theatre Projects Lighting, Theatre Projects
Sound and Vision, and TFA make up Theatre
Projects Services limited, who since mid-
May have been operating out of larger
premises in North London, just off the
Caledonian Read. Together with Zenith
Lighting Limited and Samuelson Vari-Lite
Europe Limited, who operate from
Cricklewood, the five operations are all
wholly-owned subsidiaries of Samuelson
PLC, and account for about 75 per cent of
the activity of the Presentation Divison-
samuelson Communications.

At Blundell Street N7 Gary Brown is boss of
the lighting side, Richard Rogers manages
the Sound and Vision side, and Mike Lowe
looks after TFA. immy Barnett is managing
director of both Cricklewood-based
operating companies. Key people within the
Lighting Division are Jenny Cane who super-
vises production and design, and Bryan
Raven, office manager.

With the “lists” out of the way, and you feel
for reasons of history and clarity you always
have to try and get the record straight when
dealing with anything that has the words

hire project.

Checking stock for the massive rig for the 1986 Royal Tuumimnt—-ihugt

‘Theatre Projects’ up front, | can get down to
talking about what goes on within the walls
of the new complex on the Caledonian
Road.

The building itself—with 40,000 square feet
of space, is a former BICC main distribution
depot for cables. It was designed to carry
heavy loads, and to be easy for storage and
movement, and is ideal for its new owners,
who carry Europe’s largest stock of lighting
equipment. In fact, atotal of around E4m is
tied up on the stock lists of the three opera-
tions based here.

Ower £250,000 has been spent on refitting
the building a fair proportion on special
racking for storing equipment, so that items
such as lanterns and cables can be stored on
trolley-type cages, and fork-lifted to and
fram their usual resting place. "At any one
time we've probably got three-quarters of
our inventory out on jobs,” Gary Brown told
me. From where | stood, how they'd ever
get it all in if the occasion ever arose left
quite a lot to the imagination.

But the jobs aren't all major in terms of big
names or venues. Equipment is hired out to a

London N7.

Theatre Projects’ new base al Blundell Street, just off Caledonian Road in

C—




huge range of events, from garden parties to
product launches.

Cary Brown was a freelance production
technician before he took over the challenge
af managing Theatre Projects Lighting. *1 can
spe that one has got to provide a better and
better quality of service for equipment, and
the schedules you keep. Equipment is get-
ting more hi-tech—and we've got to get a
better human base to deal with the problem,
We've got to attract people with skills who
can become "generalists'—in ather words tak-
ing on people who are up with the skills in
technology, and teaching them the general
skills of the business we're in. There is no
room for ‘boffins’ any more, and we will
have to keep a high level of motiva-
tion—developing live hire can help to keep
the interest and improve skill levels,”

The lighting hire side takes over the main
part of the ground floor, and includes the
main store, a maintenance and ‘specials’
workshop, a specialist area for computerised
products and hi-tech service and repair, and
a preparation area for checking all equip-
ment as it arrives back from hire, and before
it leaves again on the next, often rigged ac-
cording to order,

The Sound and Vision store is on the same
floar, and in addition there are areas for pro-
jector testing and the division’s own elec-
tronics workshop, A programming theatre is
located elsewhere in the bullding. Down in
the basement lurks TEA, which specialises in
touring concert sound equipment=live hire
only, Within the main office block is the
Theatre Projects Lighting drawing office, a
special facility that enables lighting designers
to come in and plan their work from scratch

GCary Brown sees his main task as two
fald—keeping his staff and stock “happy”. In
other words to have as good, and as happy a
team as he can gel, with equipment hired as
to order, and in good order. “And we
mustn’t forget the small guy—we intend to
remember that,” he said. “Often that's where
it all comes from.

“As the business gets bigger, I've realised
what an inward looking industry we're in
We need to look out to other industries for
skills and ideas, because they will give us
new strengths. We're in a business which
should and must learn to use things im-
aginatively,”

A general view of part of the spm’l.ﬁsl.wurhshnp area,
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Equipment is stored on wheeled units, and then
fork-lifted into its correct place in the store.

Jenny Cane looks after Theatre Projects’ produc
tion and design projects.

Alan Thompson checks out equipment ready fo
despatch.

A client checks equipment in the TFA equipment store,
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A Theatre Inspired

The New Victoria Theatire, Europe’s first purpose-built theatre-in-the-round

opens in North Staffordshire

Two of the very nicest [most pleasant,
agreeable, satisfactory, O.E.D.) new theatres
have just opened in England. The Royal
Shakespeare Company's elegant Swan
Theatre was featured in our June issue, and
now it's the turn of Europe's first purpose-
built theatre-in-the-round to come into the
limelight.

Stoke, or more correctly North Stafford-
shire’s New Victoria Theatre, situated on a
garden site atop a wooded hill in Mewcastle-
under-Lyme, has been over 25 years in gesta-
tion from the historic day in 1960 when the
town gave Stephen Joseph's touring com-
pany a permanent home in the Borough, and
its long-awaited civic theatre was promised.
The theatre was never built, and the former
touring company was settled in the Victoria
Theatre—a cheaply converted former
cinema, onginally built in 1974, That was in
1962,

In the intervening years, Stoke Victoria,
theatre-inthe-round, and theatre director
Peter Cheeseman have become a living
legend—an unbreakable unit on the world
theatre scene, and the living link to the early
exploratary days of Stephen Joseph and his
wark in this theatre form.

MNow working as frantically as ever to see
the new theatre off to a momentous start,
Peter Cheeseman takes up the story, “Bet-
ween 1968 and 1978 we were offered about
50 sites for a brand new, purpose-built
theatre. We suffered much delay through
municipal indecision, as sites offered were
withdrawn after we had chosen them, until
the moment when | parted the hawthaorn
branches at the front of the site at
Stoneyfields, and first stepped into the magic
garden, Mewcastle offered the site 1o us for
125 years at a peppercorn rent and have
honoured their promise.

“The great advantage of the delay is that
we have been able to learn so much, from
our own working experiences at the Vic, and
by studying the dozens of other new and
converted theatres that have been built
post-war in Britain. The Vic was one of the
last regional theatres to start operating: the
New Vic is one of the last two to be built this
century.

“S0 we have been able to see and learn
from others, thanks to the characteristic
generosity of my professional colleagues,
particularly Alan Ayckbourn, and to their ar-
chitects. We' saw the right floor-to-ceiling
dimension for our foyers at the Octagon
Theatre in Bolton; we were inspired by the
lighting grid at Sheffield's Crucible Theatre.
Alan Ayckbourn’s dressing rooms at the
Stephen Joseph Theatre in Scarborough are a
maodel of how to make the regional actor's
very long day and night less uncomfortable,
Our former head of design, Alison Chitty,
visited 50 theatre workshops and wardrobes
with the help of an Arts Council Bursary, and

20

combined that study with her long ex-
perience at the Vic to advise us on our own
new ones. The delightful Royal Exchange
Theatre in Manchester has given us valuable
opportunities to test dimensional ideas by
looking at another theatre in the round.

“In this way, the New Victoria Theatre has
been inspired by other people’s successes
and we hope guided by their misfortunes to
avoid a number of pitfalls. The old Victoria
Theatre's auditorium was exactly on the right
scale—the human figure on the stage is seen

The New Victora Theatre-in-a-garden.

Europe’s first purpose-built theatre-in-the-round—the New Victoria at Stoke-on-Trent.

clearly, and placed in a context which allows
him to command our attention and our
respect, but keeps him at human scale. The
basic shape for the new theatre was inspired
by Piet Hein's superellipse—something
Stephen Joseph and | discussed in the early
sixties—but slightly modified for ease of set-
ting out,

“We knew we needed an auditorium to
seat substantially more than our original 400,
but not to go much above 800. The room
settled at 600, plus promenaders behind the




seven steeply-raked rows, and including a
tworrow balcony. Architect John Sambrook
has described how we have got 600 people
into a room that looks the same size as our
old auditorium. Theatre-in-the-round does
the rest—when one back row seats 100 peo-
ple, even a half-full house looks packed!

“However, the most exciting aspect of the
MNew Vic for me is its beautiful site. It will give
so much pleasure for theatregoers and staff
that it will provide, in the words of our in-
spired landscape consultant Chris Baines, a
*double bill" at every theatre visit. The
Stoneyfields garden will be both a car park
and a nature conservation area in one. Itis a
unique and delightful bonus, and a reward
for our long years of working and waiting.”

The structural back-bone of the theatre is a
reinforced concrete drum containing the
performance and seating areas, with the
plan-shape of the drum walls being reflected
in the seating and stage profiles. The 300mm
thick walls forming the drum are founded on
sandstone, and rise twelve metres above the
ground, with the octagonal auditorium roof
comprising a cart-wheel arrangement of
steel trusses carrying concrete roof units,
with each ‘spoke’ supported on the drum
wall and providing a clear span of up to 26
metres across the auditorium,

Suspended immediately below the
auditorium roof, by means of cables in ‘Java
Bridge’ fashion, is the lighting gallery—a com-
plex of walkways constructed in light
steelwork and appearing to float above the
central performance area,

Outside the auditorium a two-storey lean-
to construction surround the central drum,
providing foyer space, offices, dressing
rooms, etc. A single-storey building linked to
the main complex provides accommadation
for workshops, the Stephen Joseph Room,
and other ancillary areas,

Acoustic consultant for the project was
Rupert Taylor, who had to find ways of deal-
ing with the special needs of theatre-in-the-
round in this particular building. A system of
reflectors has been designed and installed
above the lighting grid, below the roof sup-
port trusses. These reflectors rely on an
unusual effect which is caused by surfaces of
cylindrical cross section, and an array of such
reflectors has the property of being capable
of reflecting sound from a wide range of
source positions to a much greater range of
receiver positions, so that a nearly equal
amount of sound reaches each receiver even
if he is behind the back of a directional
source, “With a suitable choice of over-head
reflector size, radius and chord, it is possible
to achieve useful early reflections for
listeners seated behind a performer,” he ex-
plained.

“A particular advantage of this system of
reflectors is that for musical performances
with more than a small number of players,
the musicians at one side of the stage
receive early reflections of the sound from
those at the other, which provides an
acoustical feedback for the performers so
that they receive a better impression of what
the audience is hearing. The second is the
achievement of qualities which are less easi-
ly definable, but which colour the opinions
of experienced critics.

The MNew Victoria Theatre, in being design-
ed for both speech and music, has two
somewhat conflicting requirements as far as

The early days at the old Victoria Theatre—Peter Cheeseman (left) and playwright Bill Morrison discuss the
1971 production of an adaptation of Hardy’s Tess of the D'Urhervilles'. The intimacy of the original theatre
continues in the new building, with a very similar acting area.

The lighting gallery—a complex of walkways suspended and ‘floating’ beneath the auditorium ceiling,
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the optimum value of the reverberati

is concerned. While. as a 5000m3' concert
hall, a reverberation time of between 1.5
and 2.0 seconds would be desirable, this
would cause problems of clarity in theatre-
inthe-round because direct sound is weak
unless the source is facing the listener. This is
true not only of speech, but also, to a lesser
extent, of music when an instrument is
shielded by the body of the player. The op-
timum time for speech in a conventional
auditorium of 5000m3 volume is about 0.9
seconds.

“Civen the spedial features of theatre-in-
the-round, the New Victoria Theatre has
been designed to be free from acoustical
faults, to achieve clarity and intimacy of
speech, and to be warm and responsive
when used for music. The ultimate judge-
ment will rest with the listener.”

Mo sound reinforcement is employed for
theatrical performance, and equipment con-
sists of a new stage management console
from MAC of Manchester, who looked after
the sound equipment installation, and a
DDA “D¥" Series mixing console, 12 into 8 in-
to 2 with an 8 = B matrix. Four input chan-
nels are stereo inputs. Speakers are four Mar-
tin CX2's driven by an HH M900 amplifier
with three Quad 303 amps from the old
theatre for supplementary sound. There are
six Revox tapes from the old theatre, and a
new Revox record deck B795. Sound consul-
tant was Peter Barham.

Stage lighting consultant for the theatre
was Geoffrey Joyce of Manchester’s Palace
Theatre and Opera House, whose earliest
experiences in the profession including
working in a small drama studio based in the
Manchester University Department of
Drama, now called the Stephen Joseph
Studio. “The control room housed one tape
recorder, sound mixer, and a “Junior
Eight"—a wire wound dimmer, each slide
dimmer capable of taking 2 x 500 wau
lanterns. The students who had come to
follow an academic career in the history of
the theatre, were leaming through this
space, how to practice a great traditional art.

Paul Jones, the New Vics chiefl electridan and
lighting designer.
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Assistant director Alec Bell (left), theatre director Peter Cheeseman, and chief electrician and |H'IH'I'I.E
designer Paul Jones get down to work in new surroundings.

Sound engineer David ‘Baz’ Easterbrook, started his career at the Sherman Theatre in Cardiff and Theatre
Royal Bristol after completing an ABTT technical course. He then joined the Royal Exchange Theatre in
Manchester as a sound supervisor, and stayed there for six years before going freelance for four years
waorking on all kinds of entertainment and presentation.

In the picture above he is at work recording sound effects for the theatre's opening production, ‘St
Geomge of Scotia Road",




“The job | had taken over was part of the
fellowship which Stephen Joseph was doing
until his fatal illness. It was this huge inspiring
influence that flowered not only in Man-
chester, but in Scarborough and Stoke, and
Stephen  Joseph showed both me and
students of the time how to improvise with
light and sound, and how by so doing, to
keep things simple.

“Whilst things have inevitably changed
since 1968, | can still look back knowing that
the Junior Eight used at that time came from
Stephen Joseph's original touring company,
which later settled in Stoke at the Victoria
Theatre. It became their first switchboard.

“Following in this pedigree, it was very
much our intention to return the spirit of that
Junior Eight to its rightful place in the New
Victoria Theatre—but it would have modemn
electronics, a comfortable catwalk, and a
disc drive. | somehow think Stephen joseph
will quietly approve of what we've done.”

Every way you look, every one you talk to,
all refer back to the roots of the old theatre
that saw stars like Robert Powell and Ben
Kingsley begin their careers, and they em-
phasise the importance of maintaining the
tradition of theatre-in-the-round, and its for-
mative years. Over £3 million has been
spent on the opportunity to do just that,

“We hope that above all, the New Vic will
do its job efficiently and economically, as
well as with inspiration,” said Peter
Cheeseman. “It will after all be that new
theatre-inthe-round which Stephen Joseph
worked for for so long, and which sadly
never lived to see. It is a great responsibility
to see that we get it right—and | believe we
stand a good chance of doing so.”

Lighting the New Vic

Chief electrician and lighting designer at the New
Victoria Theatre is Paul Jones, formerly deputy
chief electrician and lighting designer at Man-
chester's Royal Exchange Theatre, Paul trained at
LAMDA before freelancing in South Wales for six
years, where he worked on many touring fringe
theatre shows, maost particularly at  Cardiff's
Chapter Arts Centre, He spent a year at Bath
Theatre Royal before going to Manchester,

At the New Vic a basic lighting rig is designed for
a season, with any special requirements added on
top, as with the majority of producdng theatres, “In
the plans they had originally allowed for new
equipment, but we had to cut down because of
budget problems,” he told me. “It was decided to
have a lot of existing equipment refurbished, and
this was undertaken by White Light. We only pur-
chased around 40 new lanterns to add to the
Patt.23 and 123% from the old theatre. It's ob-
viously not an ideal situation, but we'll manage, of
course. As we are able to purchase new equip
ment, the old items will go into the Stephen
Joseph Room. The Gemini control is obviously
new, and the old AMC board from the old Vic wall
again be passed over to the Stephen Joseph
-Room, It will take about five years to get to the
level | would ideally like,” he explained.

There are many attractions in joining a new
theatre, but the main one in Paul Jones’ case was
the overall concept. “This is not a typical
theatre—it's like coming to a new environment,
and it makes a lot of difference.” he said. “Peter
Cheeseman is the driving force—it's a personality
thing—and he's got 25 years’ experience of work-
ing in the round. And then there's the direct link
with Stephen |oseph, who was also one of the
founders of the Association of British Theatre
Technictans. If you read the old numbers of ‘Tabs'
you feel the direct historical link back, There is a

The MAC custom-buill stage management console in the background, with the Strand Gemini lighting
contral nearest eamera.
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great feeling of getting involved with all that.”

“Our chance here is to get rid of some of the old
restrictions, but not to lose any of the existing for-
mat. There will be no unnecessary changes. |
hope | can bring experience from a very technical
theatre in helping to make it work.”

Lighting:
Control: Strand Gemini, 180 channels
Lanterns: 20 Prelude 16/30 650 watt
40 Patt 23 500 watt
consisting 23 MKl (23)
235 (5)
23 Mkl {12)
M, Tubes (5)
Wide lenses (%)
13 Patt 264 1000 watt
15 Harmony fresnel 1000 watt
4 ADB fresniel 1000 watt
25 Patt 123 500 watt
2 Patt 743 1000 watt
4 Patt 60 Floods 500 watt
3 Par Cans
Accessories: 4 Colour wheels
10 Patt 23 lris
4 Prelude 16/30 Ins
2 Patt 264 Inis

Site layout of the New Victoria Theatre.

L+51 report by John Offord

WHITE LIGHT

Saw Hill Farm, Triangle, Nr. Halifax, West Yorkshira
Tel: Halifax (0422) 822016

Pleased to have refurbished
Lighting Equipment
for the
New Victoria Theatre

Southern Office:
57 Filmer Road, London SWE
Tel: 01-731 3201




From Pictures to Palaces

Cinemas provide a major source for new discotheque and club venues

gf== =B

The entrance to Mr, Smith's at Wirliun—theduule 'I;u 1.he-ri'_gh1 of the telephone boxes
lead into the Club.

. Smith's—the main dance floor, with lift (space ship) in lowered position. Contractors for the venue in-

cluded Astralloy (rigging), Dagar (lifting), Abacus (sound), and Satel (ighting). Designer was Graham Barron.
and installation by Action Light.
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It hardly seems credible that little more than
hali a century has passed since audiences
world-wide sat in front of silver screens and
were enthralled by the heroic or comic an-
tics of two-dimentional actors—whose per-
formances now look as wooden as the In-
dian standing outside a Western store.

For the first time in history, cinema made it
possible for a performer to earn a fortune,
attracting audiences without the need to
turn up for the performance. And people
did, and by the millions. Cinemas would be
open seven days per week with two and
sometimes three ‘houses’ per day. It is no
wonder that with such a willing and regular
clientele cinema companies prospered. With
so little competition for leisure time, and a
virtually carless population, the cinema
developers had a more or less captive au-
dience when they set up in the villages and
suburbs of our major towns and cities.

The strength of the industry can be gauged
by the fact that during the 1940's two com-
panies alone operated more than 2,000 ma-
jor cinemas, a feat altogether unmatched in
the discotheque industry. It is also worth
noting that for every major site there were at
least ten minor ones. The demand for film
was amazing even during the War years
when materials were scarce, over one and a
half million feet of film was required weekly
for news reels alone.

MNothing stands still, and as rising affluence
brought television and the car to moslt
households, the demise of the local, and to
some extent the major city centre cinemas,
was assured. For many cinema owners the
game of bingo saved the day, and some of
those original bingo clubs still operate.
Others joined the failed cinemas as they in
twrn were eclipsed by the plush city centre
bingo clubs with high value prizes and giant
jackpots.

However, prime sites never stay empty for
long, and entrepreneurs were quick to see
their club/discotheque potential and the
conversions started. The number which have
now become discotheques is quite stagger-
ing. and the conversions usually belie their
origins,

At one new cinema conversion in Leeds,
The Mews, the owners of the Bulldog-
designed club have not attempted to hide
the premises’ former use, and have introduc-
ed the cinema's original projectors into the
theme. The foyer houses one as a cen-
trepiece, and the second is sited near the
main bar in the club area. The latter has a
strobe light fitted in the lamp housing to
duplicate the flickering gate of a running pro-
jector.

The original sound equipment at The News
was replaced completely (no one ever
seems to retain those massive bass horns) by
Carlsbro, who also supplied and installed the
lighting. Both light and sound equipment is




concentrated on the dance floor—which
would be a problem were it not for the uni-
que lighting rig. Because The Mews has its
stage over the bar, the lighting effects are in
the sightlines of many patrons when looking
at the stage—so the lights move, not up, but
to the side. The lighting gantries which reach
out across the room swing back to the side
wall above the [). to provide a clear view
for everyone including patrons in the V.LP.
bar at the opposite end of the room.

It is impossible to say which was the first
cinema to become a disco club but
Casanovas could well lay claim to being the
first of the new-style conversions. Under the
former ownership of Tony Paul and Michael
Craig, the club was created in Wakefield's
Westgate. It bears no resemblance to the
building it originally was yet it contains in its
layout the features typical of any cinemas,
the falling floor level, double doors and
balcony—all of which were created again
after stripping out the originals. The strength
of Casanovas' reputation was its
lighting—mostly from McCormacks—who
were back again, along with Lightning. to
produce the spectacular rigs for The Rooftop
Cardens which was built at the rear of
Casanovas.

Restoration rather than replacement has
been one of the features of the Videotech in
Huddersfield, which despite a layout more
akin to a theatre, was in fact a cinema
created in a former warehouse of almost
cubic proportions. The restoration is a fine
example of an alternative approach to
discotheque design, and although it may not
fit in with many people’s idea on how a place
should look to appeal to today's audiences,
it does prove that owners do not have to be
sheep to be successful.

The original ceiling and balcony have not
only stayed in place but have been restored
to their former splendour with the contem-
porary club hardware, the tubular steel
work, stairways and tubelight nosings etc.
skilfully integrated. Lightning also did the
lighting rig work on this conversion and
coped well with the problem of installing
lighting into the open space of the ceiling
area, They produced a rig which is unob-
trusive at rest, but very effective in opera-
tion. Abacus of Castleford did the sound
system which has to cope with live perfor-
mance, video presentation on the giant
screen, and of course a disco, the Videotech
being a mult-media venue, The main stage-
mounted loudspeakers are by Electrovoice
and the remainder around the building are
McCormack. The D). and lighting operator
are situated in one of the ‘Royal boxes which
gives them a clear view of the whole place.

Mr. Smith's Mr, Smiths in Warrington is pro-
bably the biggest and brightest of the recent
conversions, Over E1m is reported to have
been spent on the conversion which was co-
ordinated by Steve English for Action Light in
Warrington. Satel U.K.'s Graham Barron was
responsible for the lighting design on the rig,
the moving parts of which are educated by
preumatic rams, There is also a moveable
marn-carrying spaceship incorporated into
the rig. Once again Abacus did the sound in-
stallation and used Electrovoice
loudspeakers with the usual turntable and
mixer combination.

MNeon is used extensively both inside and
out at Mr. Smiths, and it is the neon of the
sign which draws attention to the corner en-
trance of Jimmy's in Station Road at
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The Videotech at Huddersfield—looking down into the D)'s ‘Royal’ box.

5

. R

Central F;irl: at Wakefield—the number one discotheque in Great Britain 1983/84. Casanova’s adjacent bar

in the cnema building at first floor level.

Castleford. Jimmy's was to be the first of a
series of clubs owned by the Walker Bingo
organisation. The company has many clubs
throughout the Morth and are in an ideal
position to start a new chain of discothe-
gues—so it is a shame that their first venture
had to contend with the miners' strike which
closed many businesses. Jimmy's is often
said to be a smaller Casanovas, but there is
no real similarity apart from mirrors, balcony
and balcony bar, and the fact that it too was
a cinema.

As the name limmy's has no obvious con-

nection with the former operators, but many
new venues make no attempt to hide their
heritage, such as The MNews, Scene 2
{Rochdale), and the Silver Screen in Eccles.
The Silver S5creen was formerly The Regent,
because of its Regent Street location, and it
also spent some time under the Raffles
Winebar banner. Taken over two years ago,
and fitted with E85,000 of sound and light
equipment by Ray Ashton and partner, the
venue has since prospered.

These are just a few of hundreds of conver-
sions nationwide, and it is probably fair to
say that the cinema must be the most com-
mon building source for venues, probably

coming second only to modern office/shop
units as adaptions to discotheques. The con-
versions continue. One major club has just
opened, and three more are underway in
Middletan, South Kirby and Leeds. All three
are secret at the moment, and one may well
ruffle a few feathers when details are an-
nounced.

It is interesting to witness the entertain-
ment wheel going full arcle as most
discotheques are giving visual entertainment
priority, and installing screens of various
sizes. Once again they are tuming to
America as an entertainment source, but this
time the images are coming as radio waves
via the satellites, and not an film arriving by
ship or airline,

In some areas the continuing unemploy-
ment situation is re-creating the cir-
cumstances of former times, and an easy-
access escapist-type entertainment has a
ready and eager audience. The discotheque
with all the modern features, but situated
just down the road, looks like having a rosy
future if circumstances continue as they are
or even worsen, 50 sack the projectionist
and book a D.).!

Andrew Brooker
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Clear-Com.

iIntercom systems

Clgar-Com is the industry’s recognised leader in the
manufacture of high quality, closed circuit intercom
systams. Our “no-fail*™ system design, high output, wide
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most demandng communications rﬂﬂuir‘m‘lants, including
theatre, studios, television and outside broadcast.
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01-836-6902.
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GRAHAM BELL HOUSE - ROPER CLOSE - CANTERBURY ' KENT CT2 TEP
Telsphone: (022T) 434TTE (4 lines)  Telex: GESTHD ILPAMP

The Sights & Sounds of Success
. . The Best of Europe and the USA!

NIGHTCLUB
& BAR

O

TWO LOCATIONS
LAS VEGAS ATLANTA
Jan. 5-7, 1987 Apr. 13-15, 1987

SEMINARS/EXHIBITS/ DEMOS
® Games @ Telephones
® Pool Tables ® Vending Equipment
® Jukeboxes ® Marketing/Management
® Lighting/Sound/Video

FOR MORE INFORMATION

(601) 236-5510
305 W. Jackson Ave. ® Oxford, MS 38655

Where Club Industry Suppliers, Club
Owners and Managers Meet!

26




Strand’s Day-Out at the Swan Theatre

special gold keys for the system.

Strand obviously think of their connections
with the Stratford venues as important in
both commercial and prestige terms. The
288 channel Galaxy 2 Arena in the Swan,
together with Permus dimmers, is com-
plemented by a mix of Prelude, Harmony

The RSC's new Swan Theatre

Strand Lighting’s 200th Galaxy memory
lighting system was installed in the new
Swan Theatre in Stratford-upon-Avon earlier
in the summer when the RSC's new venue
opened for the first time. To mark the occa-
sion, a ceremony took place at the main RSC
Theatre on August 4th at which the manag-
ing director of the company, Michael Lowe,
presented an optional facilities panel for the
Galaxy to John Bradley, technical ad-

and Cadenza profile, fresnel and prism con-
vex spotlights plus Parblazer beamlights.

It is the third Galaxy chosen by the RSC.
The main Royal Shakespeare Theatre at
Stratford, and the Barbican Theatre, the
RSC's London base, are also equipped with
the same control systems.

ministrator for the Royal Shakespeare Com-
pany. A regal touch was added with a set of

y

Strand technical director and editor of ‘Tabs',

Ivan Myles, Strand Lighting field sales manager, with James Sargant, London
administrator for the RSC, and consultant Bob Anderson,

Strand’s marketing manager David Brooks (left) with Richard Harris, editor
of the new Strandlight publication, and Frederick Bentham, former Rank

Strand Lighting's managing director Michael Lowe (lefl) presents the Optional Facilitics Panel and special
gold keys to the RSC's technical administrator, John Bradley.

] f

Wayne Dowdeswell, chief electridan and lighting designer for the Swan
Theatre.
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After two months’ absence from the pages of
L+8l, and life in general, it came as quite a shock
to discover what civilisation {and my garden) had
been up to while | was away on tour myself with
Joe Jackson.

Mormally, for manufacturers and rental com-
panies alike, the summer meonths are much
quieter, as people in Europe disappear on haliday,
and the UK touring scene goes into hibernation,
That's what | used to think, but this summer's not
slackened off one little bit

One surprise was to leam of the the Saudi Ex-
perience Exhibition at Olympia, complete with a
collection of Celco lighting boards, camels, and
several tons of imported sand, This | just had to
see for myself, and the editor of L+5I insisted |
covered for ‘On Tour this month, despite the ex-
istence of 5o much equipment from my own com-
panyl

As far as my own exploits ‘on tour” are concern-
ed, I'm not going to bore you, but | would like to
say thank you to Denise and Judy of ‘Eat to a Beat’

ONTOUR....

for giving me double portions of food and, as
agreed, the chance to get a mention in the pages
of L+5| (next issue, Ed). Who says I'm easily
bribed?

A special thanks to my crew from Metearlites,
namely Paul Divine, Roger Grybowicz and Simon
Peck for putting up with ‘operator error] - and to
my own company for letting me off the leash, No
thanks at all to the Russians for sending large
clouds of radinactivity to greet us opon arrival in
Sweden in late April.

A Day Out at Riyadh

Friday August Bth was the day | was gaoing to
Rivadh—and what a nice day it was! As | drive
up the M20 towards London the sun was
shining brightly in a brilliant blue sky, and
traffic was not at all bad as | left the motor-
way and headed towards Catford. What a
relief! The day seemed to start better than
usual as | pulled into Celco’s car park and left
the car—| wasn't going to attempt driving all
the way to Olympia at that time in the mom-
ing. I'd have two chances of getting there on
time!

So off to the station at Bellingham | went,
Were British Rail really getting there? | must
admit that | find travelling by rail and tube
much maore difficult than flying. At least with
airports there are lots of displays and an-
nouncements for your flight. You can't go
wrong there,

Anyway, | managed to find a train that
went to Blackfriars and from there | took the
tube to Olympia. It wasn't as difficult as | im-
agined. In fact, | was quite impressed.

At Olympia the queues were already form-
ing, and obviously this was an exhibition not
to be missed. | walked in and headed
towards the control booth where | had ar-
ranged to meet Michael Eveleigh of AV.E.
and the men from Keylight.

| weaved through the crowds towards the
far end of Olympia, past deserts and camels
and an old city wall, until | came across the
Dome. This huge geodesic structure was to
temporarily rival St. Pauls according to the
press releases. And a mighty fine piece of
work it was too. Beneath the Dome, in the
centre, was the control room, Smoked black
glass covered the sides and a multitude of
lights and projectors sprouted from the top.
It was a work of art in itself.

Cathered around one side where the peo-
ple who put this all together. Michael
Eveleigh looked justly proud of his ac-
complishments, for the entire exhibition was
put together in one month. That included
submitting designs, getting planning permis-
sion (from the very helpful Hammersmith
Local Council I'm reliably informed), creating
the sets, and "prepping” all the equipment.
The whole show was built in three days, a
tremendous achievement especially when
one considers the size of some of the ex-
hibits and the consequent need for large
scale lighting,

ANE. brought in Amos Manasseh as
lighting designer and Keylight Limited were
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contracted to supply all the lighting equip-
ment. A combination, | was told, that had
worked extremely well,

The design brief could be loosely
translated as being to recreate the lighting
found in both a Saudi desert and in an old
walled city, as well as to enhance the im-
pressive structure of the Dome. The Dome
was the first difficulty to overcome, as to
light it from the outside, which would have
been a natural choice, would prove difficult
to carry out as the weight of the units re-
quired would be colossal. This, combined
with the necessary placement of the
lanterns, would also make servicing difficult.
Amos settled for lights situated on top of the
contral booth, and this also provided posi-
tions for the numerous AV, projectors that
displayed various scenes of Saudi life an the
walls beneath the Dome. The end result
was, | feel, in keeping with the overral look
of the the Dome, which attempted to put
across the hi-tech image of present-day Saudi
Arabia as opposed to the ‘Laurence of

Michael Eveleigh, managing director of A.V.E. and
Abdullah Alghazi, audio visual consultant to the
Saudi Experience exhibition.

Keith Dale, centre, talks to lighting designer Amos Manasseh (right) who was brought in by AVE to master-

mind the lighting design




Undemeath the dome at the Saudi Experience exhibition. It represented the biggest challenge in AV staging, involving nine multi-screen shows, 100 projectors,
over 20 video screens, nine tons of theatrical lighting equipment, and many sophisticated control systems, Over 25 technicians had just a few days and nights in
which to rig and rehearse this massive show.
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nel and 3 x 30 channel Celco Series 2 boards,

Several audio visual shows were running around the perimeter of the dome.

Luke Manning (left) and Robbie Sworder from Keylight pictured backstage in the hall d
scene,
30

A view of the Saudi Experience as you enter—the desert scene. The overhead rig was run from 1 90 chan-

Inside the central control room, where the audio, projection system and lighting controls are located,
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Arabia’ image so many of us have of this part
of the world,

The desert scene too provided a challenge
to light, as here Amos had to compete with a
lot of natural light. The desert scere, con-
ceived by Dr, Jamjoom, consumes some fifty
metres of Olympia and is accurate to the last
detail, even to the extent of including real
camels (locking quite at home} and authen-
tic Saudi sand. At first, when | heard about
the imported sand, | wondered why regular
builder’s sand or a bit of Bournemouth beach
would not suffice. However, | have to admit
that the sand used looks completely dif-
ferent from the stuff | used to make sand
castles from, Such was the extent of the
shows' realism, that the desert scene encom-
passed the hot day-time sun at one end, with
the cooler shade of the trees at the other,
and a tent that really looked like as if it might
offer welcome relief from a blisteringly hot
dayl

The old city wall looked very much the
part, and again, this was lit in such a way to
give a strong impression of sun-baked stone.
All that was need to complete the illusion
was an increase in temperature—perhaps the
anly non-authentic experience of the whole
event|

The Celco Series 2 control boards in the
desert were programmed and left static.
However, those used in the Dome were
operating from a tape using their unigue Real
Time Tape feature. This offered Amos the
freedom of recording every subtle nuance of
the board’s operation, and consequently the
changes in the Dome’s lighting, onto a tape
along with music and speech. Once record-
ed, the show can operate continuously,
without the need for constant attention
apart from the changing of tapes and tape
machines,

The high standard of equipment and
technical support offered by Keylight was an
important part of a successful operation ac-
cording to Amos, who couldn't praise them
highly enough. It certainly looked like a win-
ning combination,

The Riyadh exhibition contained much
maore than | could possibly describe in these
short paragraphs. | didn't even have time to
see the laser display, but looking at some
photographs afterwards it was apparent that
it too was quite stunning. In all, it was ob-
viously a success, allowing members of the
public, including myself,-an introduction to
Saudi life.

Equipment List:

Lighting equipment by Keylight (UK) Led.
Tel: 01-686 4542,

Lighting Design: Amos Manasseh,
Trussing:

400 truss. 9 comer blocks.

Lots of scaffolding. key-clamps, etc.
Lamps:

340 Par 64's (various types).

168 CCT Sil. 30s,

38 Berkey Elipsoids,

105 Berkey 67 fresnels

13 Strand 243.

15 B-light units.

16 CCT Minuette fresnels,

4 Verti Majors,

Desk (Control Board)

3 Celco Series 2 Thirty's,

2 Celco Series 2 Sixty's.

1 Celco Series 2 Ninety's.

Dimmers;
1 36 way Celco Rack. 1 48 x ZkW Berkeys,
808 575, 125 = 4kW Berkeys,

2 30 = 2kW Berkeys., 2 12 x 2kW Rackmasters.




i =
The main internal dome and central control room fro

sion Kodak Carousel system and theatrical lighting.

Saudi Experience—
Logistics and Audio
Visual

The Saudi Experience exhibition was remarkable
on two counts, Firstly, it wolved massive
logistical support. Hercules aircraft were used to
fly authentic building facades from the ity of
Rivadh, and many tonnes of desert sand into Lon-
don to fully create the atmosphere of modem
Saudi Arabia. The past was represented with a 50
metre desert scene and real camels, The largest
internal structure ever seen at Olympia was
erected in the form of a large dome. Audio Visual

m which the intedor of the dome is lit using a multivi-

projection equipment by AVE (LK) Limited of
Kimgston was used in nine separate theatres as the
Saudi Experience’ unfolded in front of the public.

The whale exhibition was built and rehearsed in
side seven days, and the AV systems were only in-
stalled after completion of all the building work.,
To achieve this, a hand-picked team of 20 of Lon
don’s best audio visual and lighting technicians
were recruited to install the equipment.

One-hundred projectors, 25 video screens, 700
theatre lanterns and many tons of associated an-
cillary equipment helped to create the at-
mosphere—changing day into night, desernts into
city vistas, and many other special effects to make
the exhibition a memorable event
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Live at the Granada

Bingo turns o Live Entertainment

The opening in July of the ‘Granada at the
Hippodrome’ in Coventry as one of the most
luxurious Bingo Social Clubs in the Granada
Theatres Group, serves to highlight an area
where live entertainment is being used pro-
gressively and more extensively to keep the
customers happy.

Around E1,250,000 has been spent on up-
grading and fitting out the venue, which was
formerly the Hippodrome, and in recent
years the Apaollo Theatre, And it brings to 52
the total number of Cranada clubs around
the country, many of which are now tuming
to regular live entertainment sessions as part
of their ongoing programme to maintain and
increase audiences.

Bingo has long been hailed as the saviour
of many fine theatre buildings, and Cranada
have an excellent record of retaining the
character of the venues in their possession.
At Coventry, bingo is played on the massive
stage, which also boasts the new feature of a
staircase leading to the circle. Cinema-style
seating is retained in the circle areas.

The provision of cabaret-style entertain-
ment in the Granada clubs has quietly seen
the growth of one of Britain’s largest touring
circuits, a fact that is probably missed by
many promoters and theatnical agents.

Granada luxury bingo at the Hippodrome, Coventry.

“There's been a tremendous growth over the
last five years in the number of acls
presented,” said Brian Edwards, who couples
the job of booking the entertainment with
his position as area manager for operations
in the Midlands. "The process started in a

small way, with small groups that were
brought in to add to the occasion. It worked
well, but we have to remember that bingo is
our business, and entertainment is a part of
the social package that we offer.

“The acts we use have to fit in with that

e

Carefully toned luxury of the Granada at Tooting—a venue regularly used for live :ntuuiﬁrrm; presentation.
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context—that is major club acts that will ap-
peal to the age group 18-90. We have to
have artistes who can work to audience who
came not to see them in particular. In fact,
they turn out to be a very good and respon-
sive audience.”

Presenting the shows is the job of the
Group's stage manager, lan Sopp. “lan knows
all the venues,” said Brian Edwards, "and |
book the acts to fit. It's a two-hand operation
that waorks well. Things like sound checks are
difficult to fit in with the bingo programme,
but we always manage to do it, and we
make sure it's done right.”

lan Sopp explained that they have to pick
venues where there is little or no competi-
tion with other live entertainment in the
local area, where they will be non-
competitive, “Aside from that, we have to
remember we are there to promote bingo
business.”

lan started in the business working on lce
Shows in his home town Bournemouth in
1967—he was a stage hand for the famous
Ice Follies. He followed that with a period as
a member of the stage crew on vario
theatrical tours before joining the club scene
back in Bournemouth at the Mason Royale
where he looked after all technical and pro-
duction work.

He joined Granada in 1¢ as a trainee
manager. | saw that improvements were
needed in the presentation of the shows,” he
sxplained, “and after persuasion of the
powers that be, was told to get on with it
Now it's mine, and very much part of the
scene—and it's going to grow. Many artistes
are a little wary at first, but once they've
been to one of our venues, and we've look-
ed after them, they are maore than happy to
come back.”

Cranada now present nearly 450 shows an-
nually, and at peak times there may be four
or five on any one night. On these rush-hour

| IIHII.H«'

h he tours round the venues in his lorry,
and this has been accumulated over the past
few years, No es have their own equip-
ment, apart from a very few lanterns left

Interior of the ‘Magnificent Granada Woolwich'—a striking comparison in styles, but still attracting
audiences.

LUXURY RINGO
ENTERTAINMENT E_“ ~

GRANADA SOCIAL CLUN

Live entertainment on the re-opening night at
Coventry’s Granada at the Hippodrome—with Val e —— -
Doonican leading the proceedings. The Woolwich Granada, a splendidly maintained building.




Granada Theatres' stage manager lan Sopp pictured at the controls in 1983. The sound control in the
foreground is System 8, and the lighting control in the background an extended Pulsar outfit that was a
mixture of rock desks, matrix extenders and modulators, etc. This was later replaced by a Celco Series 2
30 way board.

over from theatre days, so lan has to know
the venues well, and be prepared for fast fit-
ups. Genie towers and Powerdrive stand
feature amongst his stock in trade, He uses
Trilite for major events, and will hire effects
such as Arcline if the occasion demands it.
Control is by Celco Series 2 30 way board.

Sound equipment is always hired in for the
event, and he uses Technical Sound of Poole
for most gigs. “If it's a major tour, somebody
joins me on the road,” he explained. And the
shows will always go on.

Val Doonican led the celebrations at the
opening of the new Coventry Granada at the
Hippodrome, and amongst the major acts
booked to appear on the circuit in the near
future are The Platters and The Stylistics.

The seemingly endless dircle of change in
many British venues carries on apace—
cinema to theatre to discothequee to
cabaret club or bingo—in almost any per-
mutation and direction.

What a venue actually does at any par-
ticular point in time is to a degree unimpor-
tant. The major point is that they are surviv-
ing—and surviving with live entertainment.

And with lighting and sound!
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JN.C, CITRONIC, VEE-JAY.

® Yideo horse and greyhownd racing systems
avaabie for chardy, social or fund rasng
evants

For Tull dedails contact i prafessmnals

VIDED ENTERTAINMENTS LTD
Und 1], Agernon Industrad Extate, “Swenont
Newcaiie woon Tyne NEZT ONB. Tet 081} 2514514

Concord
Cuntrols@))

THEATRE LIGHTING
[1 Good Design

1 Reliability

1 Systems Designed Free
of Charge

[ National Distributorship

Phane us for
Further Information

Unit 3, Dawson Road, Mount Farm
Bletchley, MK1 1LH (0908) 644366

P& G Draperies Lid

Flame
Retardent

Cyc’s, Tabs,
Legs, Flags, Nets

Gauzes made to order.

|5 Park St., Swinton, Manchester M27 UG
061-793 5848 London: 01-965 8188

Musiérar]

LIGHT AND SOUND

LEADING STOCKISTS OF ALL
LEADYNG BRANDS INCLUDING:
CITRONIC - FAL - PULSAR
OPTIKINETICS - ICE - BOSE - SHURE
MeKENZIE - CELESTION
RSC Franchise dealer

Manufacturers of sound o light units,
pre-amps, high voltage ampiifiers,
speakers and cabinats.

OVERSEAS ORDERS TAKEN —
303 Edgware Road, Londen W2 185,
Tel: 01-403 9729 /01-402 2898,

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROLLTD.

STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HAB GRW

TEL: 01 852 8982

TELEX: 924896

-SOUTH WEST TIGHTING

SALFS. FALE GOOGW, 3 STAPLAKE ROCEIANCRCRE, CRETRN
— - BAURCACRS I SO0 e

QUALITY GUARANTEED

Pinspots £6.35
Helicopters £65.00
and many more

Send for details to:
Paul Goody, South West Lighting,
2 Staplake Road, Starcross, Exeter
or telephone 0626-890806

Area Dealers/D)'s required

:FIBRE OPTIC:
LIGHTING

s Flore & Lenses & Signs
* Fibrclights & Sources « 2
* Lamps « Curtain Kits #

* Eclgde-Lidhting &

* [nleriorExienor # .
* Cellings & Under-Water « ¢

Trade and Export call
Paul Raymond (24 hours)
PAR OPTI PROJECTS LIMITED *
Unit 8, Chiswick Park Industrial
Estate, Cunnington Strast,
London Wdé 5EP

PAR

Tel: 01-995 5179
'l;i-fﬂiil.i ?ﬁ-sil' 15- PARDP G

DT

BE A BB E B BB EARARE SRR EBEAREE BEEEEE

J.S.6

104/6/88 Main Strest, Binglay, West Yorkahics, BOTE 2JH.
Talsphone: Bradford (O2741568843/564388 /581044,

For Professional Planning, Supply,

Installation & Commissioning
of your Sound System

Main Agents for:

TURBOSOUND - MARTIN AUDIO - BOSE - TANNOY
IBL - ELECTROVOICE - TOA - STUDIOMASTER

PEAVEY - CARLSBRO -

HIT - H/H - SOUNDCRAFT

For Information and Advice
phone PAUL SMITH

For all your
slageg
studiolamp
needs

READING
(0734) 596777

121 Loverock Road
Reading-Berks.RG3 1DZ

Sound & Lighting
Distributors

Trade representation for

OPTIKINETICS
POWERDRIVE
LE MAITRE
TEXTLITE
ZERO B8
PULSAR
CLOUD
SHURE
SATEL
MODE
EDC
ICE

89 Scotforth Road, Lancaster,

Tel: 0524 62634,

NIGHT FI.IGHT\

Sound and Lighting
THE BIG ONE IN
SCOTLAND

Installation, Design,
Hire, Repair and Senice
0389-79261

 — s

Audia
Electronics Ltd.

Elm Place, Station Road,
Rustington, Wesl Sussex,

Telephone; Rustington 0903 706483,

Manufacturers of High Quality
P.A. Loudspeakers and Unils.

LIGHTING HIRE & SALES

Philip L. Edwards
(Theatre Lighting)
5 Highwood Close, Glossop,

Derbyshire SK13 9PH.
Telephone: 04574 6G2811.

@ Library and Custorn made Gobos
and Slides,

@ 5creen Panting onto various
Materials,

@ Standard and Custom Fibre-Optic
Effects and Equipment,

For further informaticn Contact

DHA Lighting Lid., 7 Bishops Terace,
Kenningion, London SE11 4UE.

Tel 01-582 3600 Telex 935639 Goboco G

e

as



oRmTRONG Leo™) INYRTI (-8

Telephone: (0634) 827343

15 Worlley Rd, W, Crondon léighitlng Design
Specialists in design, installation and St CRO 168 Engand S Bt
SAnXe E DAY maintenance of large and small L:fm;gmnauz:i:sr:z
sound and lighting systems COMPLETE RANGE '
Exports and overseas contracts a speciali OF STAGE LIGHTING
v Display Lighting, Mobile iy 4 EQUIPMENT FOR: l,.dncch n
For the very best in Sound & Light — Sl v Lifaa h:ﬂ':ﬂ:ﬂfn’.ﬁf oy
Phone us NOW! Worldw ;I, de _\f.lll..q : _|-||lnilzm:$ (0868) 723572
- CREATING NEW CONCEPTS 01-689 4138 [Pt
. MW
Distributors for
Anytronics

Studio One Supplyr und Installation

Phase Il of Lighting and Sound IH[ ]'H[AIH[
Mercury Stands for Clubs and
Ultrasonic Flight Cases Discotheques
Trade enquiries for the FULL DESIGN SERVICE Hlﬁ mMm
above welcomed
Trade/Export E iri
101 Grange Rd. Guildford i el g

Surrey GU2 6QD Starlight Design, 8 Alms Hill, SETS: All shapes and sizes
Tel: (0483) 62932 o LIGHTING: Any effect you want

COSTUMES: Made to measure
LASERS: To create your image

black light s CLOTHS: Tabs, Gauzes, Cyc’s etc.
oot 5 hiing Foms AND MUCH MUCH MORE!
: : CALL US NOW ON:
' ’ SOUND & LIGHTING, Adrian/Siobhan (0865) 247385 24hrs
A.V. and VIDEO HIRE Nick for Lighting 01-540 7697 APOLO
bl _ MOVING OPTICAL EFFECTS Ming for Costumes 01-542 4BB6 RN E
: HIRES AMD SALES MANUFACTURERS
O) oo o . CLEAR-COM INTERCOM -~
— ) i ; SYSTEMS - UK Distributors
Over-the-Counter Sales of
x CCT Lanterns, Lamps, Colour,
o Gobos, ete.
E, LONDON WC2B 8JF
© 67 DRAURY L.ﬁTf:mr:_hﬁ:ﬁ W LIGHT' NG
E 01-836 6902
01-379 5433 o
\ / The specialist for
—— — LAMPS used in the
=N THEATRE and
ENTERTAINMENT
industries.
SERVICES
LIMITED UK. Distributor for
Philips/Westinghouse,
INSTALLATIONS P =
Caroe Siows Pop Video Filming Facllit Dhur services inelode: US.A
W Ll L] ac . 5 "
. AgTrL- tor SATEL ?mut othar makes of :uulwllld lighting sekd » b":l“"d '"'di lighting l“'t;;.’ :"" Excellent Trade terms
« Full ropair, and 24-hour Breakdown Service [::' "ﬁ:::j:::e:m ;"::l:_ available.
# Hire Service available on mos! special eflects - nl-pho:-“::rEc-:xhnu- exhibition & |rh1.|‘n! I.nduil:rif;.
" :::ﬂ:lﬁnsd sold R # Complete design and
« Installation work undariaken installation service. ; iohting Ltd
# Dutdoor sound and lighting Mico Lighting Ltd.
for marquees, barbecues, ete. Troydale Lane, Pﬂdﬁ_ﬂ'a
Show Room 10 cnulnm:: Hil I # Lite Beam & Trilite Leeds, West Yorkshire.
Office 16 Chaloners Hil available for hire. Telephone: (0532) 567113
Stoeple Claydon, Buckinghamshire. : "
Telephone (020673) 8255 TELEPHONE Telex: 556469 (MICO G)
(0604) 494866 or 494991 \ )
=




» MANUFACTURE « SALE
o HIRE » Theatre and T.V.
Studio Lighting
« Projectors and
Effects
« Installations
= Lighting
Designers

Westemn: CCT Theatre Lighting Lid.
Unit 9, Ferry Steps Industrial Estate,

SL Phillips, Bristol BS2 0XW.
Tek: (0272) 774074

@ NY tronics |

—

maniufacturars of high quality:

* Strobes

* Lighting Control
Eguipment

* Amplification

| tr:

Anytronics Limite
Hill:.: .:.l.-.-ll |
Tel: (0705) 599410
Telex: 860185

cover the complete
lighting spectrum
from film to TV.,
theatre to disco _
special & motorised
_ effects
Only the best is good

enough -

\W.B. Group

4 Tenter Rd., Moulton Park Ind. Est,,
MNorthampton NN3 IPZ

Tel: (0604) 499331

LIGHT

57 FILMER ROAD, LONDON 5W6
TEL: 01-731 32N

THEATRE

LIGHTING
HIRE & SALES

FREE POCKET HIRE
CATALOGUE ON REQUEST

NORTHEAN BRANCH
Saw HHll Farm, Dean Lane, Triangle,
Nr. Halitax, Wes! Yorkshine.
Tok Halllax (0422 822018

SPOT ON
FOR UAI.ITY

Sound, Lighting and special
effects for leisure, promation,
entertainment and the arts.

@ First class technical back-up.
® In-depth stocking at the best prices.
@ Speady mail order and export sarvice.
® Instant credit to qualitying customers.
@ Also suppliors fo trade.

Brochure on request.

LUTON SOUND & LIGHTING
75 & 82.88 Wellinglan Street,
Lutoa, LU 5AMA, England.
Teleghone: 0582 411733 (5 lines)
Telex: 825353/825562 CHACOM G LITECO

lighting equipment hire
#* Le Maitre special
effects stockist
% Installation service
and one night stands

available

+ Speclal promotions

# Competitive rates and
efficlent service

Call us for colour
brochure and price lists

STAGE TWO LTD
187 Wallord Road, Groxley Green,
Harts WD3 3EH
Watlord (0523) 30789

TRAFALGAR
LIGHTING LTD.

01-360 0936
LIGHTING
SALES-HIRE
SECONDHAND KIT
BOUGHT & SOLD
01-360 0936

EUROCLMEHT {REEL) LTD. 10718 Marcee Buset, Laadan WEIH B3E
Talaphons: 07183 TATT and 081-373 4000

EATRE

SUPERSTORE

» LAMPS « SPARES »
» ACCESSORIES
« TOOLS « TAPE

'

CABLE « PLUGS » SOCKETS e q ]
« THEATRE BOOKS
« RECORDS « COLOUR

MEDIA AND MANY

OTHER ALLIED

PRODUCTS

Weekdays

Ovder by wlephone, pay =
by Access or Barnclaycand m

282 Grafton Square,
Clapham, Loadon. SW4 0DB

‘MAC

Professional sound
hire nationwide

@
High quality
communications
systems

Sales and
service facilities

o

Telephone 061-969 8311

LIGHTINGSOUND

Internati

our new

telephone number
is (0323) 642639

1 & 2 Attenburys Park,
Park Road, Altrincham,
Cheshire, WAL4 50E.

%oy Strand
/\  Lighting

L]




Members

ADDLA, LIMITED

26 Mead View, Oakington,

Cambridge CB4 5BH.

Tel: {022 D23) 3101,

Contact: Monica Saunders (Managing
Director).

ADDA, Limited produce fibre cases for
many purposes such as makeup cases
<cases for lighting consoles and records,
Leaflet available.

ANYTROMICS LIMITED

Unig &, Hillsice Industrial Estate,

London Road, Homdean, Hants POS OBL
Tel: {0705) 599410,

Manufacturers of high quality electronic
equipment and wound components.

ASTROM

Hallowsgate, Flat Lane,

Kelsall, Tarpodey, Cheshire COW6 OPLL
Ted: jDB29 51) 131,

AUDIO EQUIPMENT LTD, (ALDIO
FACTORS)

Audio House, Robin Lane, Pudsey, Leeds,
W, Yorkshire 1528 9HY,

Tel: (0532) 561949,

AUDILEC LIMITED

16 Lavrence Industrial Estate,
Eastwoodbury Lane, Southend-on-Sea,
Essex 552 6RH.

Tel: {0702) 511661,

Contact: Phal Price, Sales Director,

UK distributors for Audio-Technica
Microphones, Man distributors Tor TOA
professional sound equipment,

AVITEC ELECTROMNICS (UK) LTD.
BOET Walsworth Road, Hetchin,
Herts SG4 955,

Tel: (0462} 58961,

BEAM ELECTRONICS LTD.
Burrel Road, St. lves,
Huntingdon PE17 4LE

Tel: [0480) 6593,

BOSE (LK) LTD,

Unit G2, Trinity Trading Estate,
Sittinghourne, Kent METD 27D,
Tel: [0795) 75341/5.

CALNE CABINET MAKERS LTD.
648 Anchor Road, Calne,
Wiltshire SM11 80X,

Ted: (0249) 812656,

CEREBRUM LIGHTING (SALES AND
HIRE) LTD.

The Stage and Effects Lighting Centre,
168 Chi Drive, Surbiton,

Surrey KT5 BLS.

Tel: 01-390 0051/01-390
Telex: 892337 CELCO G
Contact: Colin Whittaker, Sales Director;
John Lethbridge, Managing Director.
Distributors and exporters of most leading
Brands of entertasnment lighting products.
Worldwide distrsbutars for ‘Celeo Ltd.” and
Powerdrive' equipment stands.

390 4841,

CITROMIC LINITED
Halifax Road, Bowerhill Estate,
Melksham, Wiltshire SN12 6UB.,

Telk: [0225) 705600,
Caontact: Mr, A. Br Sales Manager; M,
M. Gerrish, Sales Marketing Director,
Manufacturers and designers of electronic
audio equipment.

CLOUD ELECTRONICS LIMITED

511-515 Staniforth Road, Sheffield 59 4RA.
Tel: 447051,

Contact; . Millington, Director.

Cloud Blectronics produce a range of high
quality sound reinforcement equipment
for the discotheque ndustry; consoles,
mixers, amplifiers, loudspeakers, etc.

DAL DESIGN AND DISTRIBUTION

Unit 4G, Wharfdale Road,

Euwroway Industrial Estate,

Bradiond, BD4 65C.

Tel: (D274) 687605,

38

Contact: Andy Blackwell, Managing
Dhrector.
Kris Blackwell, Company Secretary.

DISCO & CLUB TRADE INTERNATIONAL
410 5t Johan Street, London ECTV 4]
Tel: 01-278 359

FANTASIA SOUND & LIGHTING
16 Chaloners Hill, Steeple Claydon,

Bucks,
Tel: (029 673) B255,

FORMTRONIC LIMITED
& High Street, Rochester,
Kent MET 1PT.

Tek [0634) 827343,

FORMULA SOUND LTDY,

Sweart Road, Ashton Road, Bredbury,
Stockport, Cheshire SK6 258

Tel: 061-494 5650,

ICHECTRICS LTD.

131132 Blackdown Rural Inds., Haste Mill,
Haslemere, Surrey GUZT IAY,

Tel: [0428) 2015.

ILF ELECTROMICS LTD,

Unit 2, Cotton Road, Wincheap Industrial
Estate, Canterbury, Kent CT1 3RB,

Tal: [0227) 454778,

JLE.ML SMOKE MACHINE CO. LTD.
Hodlly Lodge, Keale Coates,

Lincs. PE23 4AL,

Tel: {07903) 353,

LASER CREATHONS LTD,

55 Merthyr Terrace, Bames,

London W13 9DL.

Tel: 01-7417 5747.

Contact: Patti de Vaux, Sales.

Lasers for lighting desplays and installations
featuring the seres 9 state of the art con-
traller as featured in the Hippodrome.

LASER SYSTEMS LTD.

Unit 11, Uanterham Park, Cwmbran,
oot NP4 3AX,

Tel: {[06333) 62500/73222.

LE MAITRE LIGHTING & EFFECTS

316 Purley Way, Croydon CRO 4X).

Tel: 071-686 9258,

Tebex: 883220,

Contact: Mick McManus, Partner; Rodney
Clask, Sales r.

Manufacturers pyrotechnics,  smoke
machines, lighting and other related pro-
ducts for the entertainment industries.

LIGHT ENGINEERING LTD.

64a Eden Road, Walthamstow,

London E17 9JY.

Tel: 01-520 2336/7.

Contact: Stephen Demeza, General
Manager: Meil Prem, UK Sales Represen-
tative,

Manufacture, supply and distribution to
the trade of: Sound, Lighting and special ef-
fects. Specialists in installation and design.
LIGHT SYSTEMS

Unit 3, Bartlett Court, Lynx Trading Estate,
Yeovil, Somerset BA20 2PT.

Tel: [0935) 26743,

UGHTFACTOR CONTRACTS LTD.

11 Fairway Dyvive, Fairway Industrial Estate,
Creenford, Meddlesex UBG BPW,

Tel: 01-575 5566,

LUTON SOUND & LIGHTING LTD.

75 & 6288 Wellington Street, Luton,
Bediordshire LLIT 5AA,

Tel: {0582) 411733 (5 ines).

Comtact: Mike Henden, Sales Director;
Eamon Hailes, Sales Manager,

Supply and service of sound, lighting and
special effects equipment to all arcas of
leisure, entenainment and the arts, LK and
i Distribution: Supply and
Alsoe Hendr upply
distribution to the trade of: Sound, lighting
and special effects for entertainment,
leisure and promotion UK and worldwide.

LYNX LIGHTING LIMITED

9 Bantbett Count, Lynx Trading Estate,
Yeowl, Somerset BAID ZNZ

Ted: (0935) 29290, *
McCORMACK ELECTROMICS LTD.
15-37 Sefton Street, Liverpool LB 558,
Tel: 051-70% 6351/051-708 0346,
MALHAM LTD.

6567 Malham Road, London SE26 1A).
Tel: 01-699 0917,

MANHATTAN SOUND & LIGHT
Unit L1, Multistore, 49 Atlanta Street,
London SE&

Tal: 01385 2487.

MARTIN SOUND & LIGHT
70a Blackstock Road, London M4 2DR.
Tel: 01-354 2254,

MICO LIGHTING LTI,
Troydale Lane, Pudsey, Leeds 1528 91D,
Tel: [0532) 567113,

ML SYSTEMS

45 Wortley Road, West Croydon,
Surrey CRO 3EB.

Tel: 01-689 4138,

MODE ELECTRONICS LIMITED

Chelsing Lodge, Tonwell, Nr. Ware, Herts.
Tel: (0920) 2121,

Contact: Richard Stewart, Technical Direc-
tor; john Bradbrook, Commercial Manager.
Manufacturers of discotheque [ B COn-
trod equipment, dimmers and
MULTIFORM LIGHTING

Bell Lane, Uickfield, East Sussex.

Tel: DB25 3348,

Contact: Lain Price-Smath, Managing Dir
Designers and manufacturers of electronic
lighting control equipment. Trade
distributors of parcans, spotlamps, cables,
[ e

MUSICRAFT LTD

Light & Sound,

303 Edgware Road, London W2 18BN,
Tel: 01-402 2B98/97 29,

Contact: Jack or Ammw,

Manufacturers of discotheque and lighting
equipment, specialising in  worldwide
expodt.

MUSHROOM LIGHTING SERVICES LIMITED
30 Tenter Road, Moulton Park Ind. Est.,
MNorthampton NN3 1PZ

Ted: (D604) 494866,

MYSTICAL LIGHTING

23 Low Farm Place, Moulton Park
Inclustrial Estave, Morthampton,

Martharits,

Tel: (D&04) 491737,

NIGHT FLUIGHT SOUND & LIGHTING
Torwood, Bowling, Strathchyde,

w 60 SAB.
Tel: {0389) 79261.
Contact; Bill Smith, Senior Partners; MNik
Fraser, Office Manager.
Dwesign, installations, repairs and hine with
Tull v experienced stafi on call 24 hours.
Agents for most manufacturers, Large
stocks,

M0, ELECTROMICS LIMITED

10 Ascot Industrial Estate, Lewton Street,
Sandiacre, Mottingham,

Tel: (0602) 394122,

NORTHERM LIGHTS

89 Scotiorth Road, Lancaster LAT 450,

Tel: 0524 62634,

Contact: Ray Wilkinson, Partner,

Sales, hire and wholesale distribution of

:'uund. lighting and special effects pro-
LTS,

OPFTIKINETICS LTD.
38 Cromwell Road, Luton LUI3 108,
Tel: (0582) 411413,

ORTOFOM (UK) LIMITED

Denmark House, Tavistock Industrial
Estate, Ruscombe, Twyford,

Berks RGT0 9NJ.

Tel: 0734 343621,

Contact: Alastair Jack, Area Sales Manager;
Patricia Carvell, Product

Distributors of high quality domestic and
professional pick-up cartridges,

P.A. INSTALLATIONS

Enterprise House, Inkerman Street,
Llanwell, Dyfed.

Tel: {0554) 752490,

FANCAN LTD.

25 Powas Terrace, London W11 1)),

Tel: 011-221 1455,

Contact: Peter Roberts, Sales Manager,
Manufacturer of light moving systems.
Control Is either direct with joystick, via
computer for preset positioning or from a
lighting board,

POWERDRIVE DRUM CO. LTD.

9A Clarendon Road, Luton,

Bedfordshire LU2 7P0.

Tel: [0582) 423395,

PULSAR LIGHT OF CAMBRIDNGE LTD.
Henley Road, Cambridge CB1 3EA.

Tel: pzza.} 66798,

Contact: Demick Saunders, Director; Ken

Marl: o ol I-;h fiea
acturers tin ucpmenl F

stage, discotheques, P

mers, control desks, effects um\ml!urs.
strobes, stage lantems, disco spots, etc.

RE. LIGHTING LTD.
4 Steep Hill, London SW16 UL
Tel: 01-769 5714,

ROSSULA LTD.

11 Fairway Drive, Fairway Industrial Estate,
Greenford, Middlesex UBG 8PW,

Tel: 01-575 5566,

SATEL (LK) LIMITED

Unit 2, Merseyton Road, Ellesmere Port,
South Wirrall L65 2HC).

Tel: 051-355 6494,

SCOTT SOUND SYSTEMS
78 Sheffield Road, Bamsley,
South Yorkshire 570 1HX,
Tel: {0226) 290264,

SIS LTD.

240 Wellingborough Road, Morthampton,
Tel: (0604) 12965/30559,

Contact: D.P. Mitchell, Managing Dérector;
ILP. Brown, Sales Director,

Discotheque equipment.

SLICK SYSTEMS

Postland Street Morth, Leek,

Staffs, 5T13 GLA,

Tel: [D538) 31315,

STARLIGHT DESIGN
9 Alms Hill, Bourne, Cambs. CB3 75H.
Tel: (00544) 8847,

SOUND ELECTRONICS LTD,
124 Junction Road, London N19 5LB.
Tel: 01-272 6044,

SOUIRE LIGHT & SOUND LTD,

176 Junction Road, London N19 5QQ.
Tel: 01-272 7474,

Branches in Birmingham, Clasgow  and
Manchester.

STRAND LIGHTING

PO Box 51, Great West Road, Brentford,
Middlesex TWE 9HE.

Tel: 01-568 9222,

TANNOY LIMITED

The Bilton Centre, Coronation Road,
Cressex Industrial Estate, High Wycombe,
Bucks.

Tel: {0494) 450606,

Contack: Martin Balley, LK. Sales Manager;
Martin Kelly, Area Sales Manager - Music
PA

Design  and  manufacture of  studio
manitors, hi-il loudspeakers and Fve music
PA loudspeakers.

TEC LIMITED

Mo, 3 Lionel Street, Birmbngham,

West Midlands B3 1AG,

Tel: 021-233 4264,

TURBOSOUND LIMITED
202 New Morth Road, London N1 7BL
Tel: 01-226 D099,

W, LIGHTING LIMITED T/A COEMAR (LK)

4 Tenter Road, Moulton Park Industrial

Estate, on NM3 1PZ

Tel: (0604) 499131,

Contact: Roman Walanta, Director,
Suppliers of lighting to the entertainment

indhustry.

WATKINS ELECTRIC MUSIC LTD.

Uit 119, 62 Tritton Road,

London 5E21 BDE.

Tel: 01-735 G565,

Cables: MUTELTRIC, LONDON,

Contact: C Watkins, Managing Director: B,

McLaren, Chief Engineer; A Watkins,
.

Manufacturer of loudspeakers.

Loudspeaker cabinets. Amplifiers.

Sandbeas Way, Crossgates, Leeds,

‘Wiest Yorks. 1515 BAL

Tel: (0532) 601222,

WILMEX LTD.

Compton House, 35 High Street, New
Malden, Surrey.

Tel: 01-949 2545,

ZERO B8 LIGHTING LTD.

Hart Road, 5t. Albans, Herts ALT TNA.
Tel: {ﬂ???} 33,
Contact: David Camerall, UK Sales Ex-
ecutive: Freddy Lioyd, Sales Director,
Specialist  manufacturers of advanced
technology WW‘U'W the




73 ways o help' you a(press yourself

With the Supergel system there are no restrictions on your
creative freedom.

- You can get the exact effect you want on any light in your
theatre, club or television studio. Whats more, Supergel stands
up better and lasts longer than any other colour filter. And if

that weren't enough it’s also the first truly ‘self-extinguishing’ gel.

Unfortunately we didn't have room to show you the entire
Supergel ange.

But if you fill in the coupon we will send you a free colour
poster version of all 73 faces.

Roscolab Limited, 65/71 Grmnd London SE1 9P

Tel: 01-633 9220 - Telex 8 - Roslab & -

Mome. —
Cormpary.

Adidress




For the very latest information on laser lighting equipment contact
Steve Johnson at Laserpoint Ltd, 44/45 Clifton Road, Cambridge CB1 4FD.
Telephone: (0223) 212331,



