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completely different.

An me?(penswe colour é:hanger
you can actually rely,on.

Introducing THE FOR&ERUNNERTM

A]] the basics at an affordable price: Cool, quiet colour changing in
7 and 4-inch models. Individual DMX addressing and a 16-head power
supply: Sixteen frames of colour, always precisely calibrated.
And lightweight, durable sheet metal construction.

Oh, it’s also a Wybron.

I NCOR ATED

WYBR.N{

In USA - WYBRORL, INC. « TEL 719- 548 09774 o FAX 719+54800432
IN EUROPE - WYBRON LTD. » TEL 44#(0)¢1753+533+001 * FAX 44+{0}*1753+533+005
Email: info@wybron.com * Visit us on the World Wide Web at http://www.wybron.com ADVANCINGTHEAR'I’OF“GH“NG




If you can find any other
MOVING HEAD
COLORCHANGER...

Managing Director

Martin Professional \ i g

-=--Withh more
FEATURES

- Full CMY Color Mixing

- Two Combinable Beam Effects
- "Frost” Effect

- Silent Operation

- Fuli Range Dimmer

- Extremely Fast Shutter

- Closed Loop Positional Control
- MSR 575 W Lamp

- Multi-rigging Points

...and this
COMPACT

e
Peter Johansen ' The new MAC 600
-

- Only 28 kg total weight
- (LxWxH) 450mm x 350mm x 660mm

--.alt a better
PRICE...

---then buy it!

\ 4
Martin

Martin Professional
Call: USA: Florida (+1) 954 927 3005, California (+1) 818 252 0399, Texas (+1) 972 831 8860,
United Kingdom: (+44) 1622 755442 e France: (+33) 164484851 » Singapore: (+65) 842 3031 » Denmark: (+45) 87 42 88 88
Internet: www.martin.dk




Subtle cool wash for stage and studio lighting
003 Lavender Tint

From suliry scenes, to musical revues and pantomime
345 Fuchsia Pink

Moonlight, musicals, romance
137 Special Lavender

Gives a cool wash to m’g/zt scenes
061 Mist Blue

Seasonal mood Lighting, pale moonlight
366 Cornflower

Moody, dark jazz clubs, and moonlight
119 Dark Blue

| LEE )|
|\ Filters

Lee Filters, Central Way, Walworth Industrial Estate, Andover, Hampshire SP10 5AN, England.

Tel: +44 (0)1264 366245 Fax: +44 (0)1264 355058
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The Vari-Lite European
Network supplies the
world's most advanced
automated lighting
systems for this
confinent’s greatest
performances.

38 Catalogue Collection

To find out more
about VarixLite®
products, contact your
nearest distributor.

45 Admiring in the Stalls

lan Herbert considers the cross-
over from opera to theatre

47 Night Moves at SIB

Tony Gottelier and Lee Baldock
report from the Rimini Show

55 Culture Club

John Offord keeps pace with the
creative forum of designers at
Hong Kong-based Sixth Sense

59 Modelling the Anvil

When the Anvil in Basingstoke
needed a new audio solution,
Bose took up the challenge. Lee
Baldock went to hear the results

UK
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PLASA Looks to Shanghai as Centre for Proposed Chinese Exhibition in 98

Enquiries from PLASA members about
exhibitions in Asia and particularly China, has
led PLASA to look at the possibility of holding
an exhibition in China. Following consultation
with potential exhibitors, PLASA has liaised
with show organisers P&O Events on the best
way forward. The focus of this initiative is
China’s new Intex trading centre in Shanghai,
a city which is likely to gain further
dominance following the return of Hong Kong
to Chinese rule this year.

The aim is to offer PLASA members the
opportunity to increase trade in this vast and
growing market. In an effort to provide both
financial and organisational assistance, PLASA
has bid for major funding through the
government’s new Sector Challenge scheme. If
this bid proves successful, finances will be
available across a three year period and will
include stand and travel grants, equipment
transportation and service of interpreters, all
under PLASA’s control.

The potential for the phenomenal growth of the
Chinese market in recent years cannot be better
illustrated than by the example offered by
Shanghai itself. With a population of 16 million,
the city boasts an incredible 1,438 nightclubs, 88
theatres, 1,267 hotels, 5,148 large restaurants, 77
conference venues and 89 professional film

The Intex Shanghai exhibition centre.

production studios within its boundaries. On top
of this, there are currently a further 15,000
building projects under way.

In the UK, plans are well advanced for the PLASA
Show at Earls Court in September (Sunday 7th to
Wednesday 10th). Whilst the UK visitor audience
continues to show steady growth, the
international audience has increased by a dramatic
27% each year over the last four years. This figure
is matched by an increasing number of
international exhibitors and it is anticipated that
well over 400 products will be launched at PLASA
1997. There have also been moves to expand the
Specialist Sound Sector, an area of the show

developed as a direct result of the Sound and
Communications Industry Federation’s merger
with PLASA in 1995. Also incorporated on the Top
Deck will be a live stage for workshop seminars,
a sponsored theme bar and an Italian speciality
cafe. In addition, there will also be a dedicated area
for specialist audio-visual companies.

For further details contact P&O Events in
London on 0171-370 8229.

Rank Roll On

Rank Group will create 3,000 jobs in the
UK this year as the company continues to
expand its diverse leisure interests,
ranging from the Odeon cinema chain to
the Hard Rock Cafe. The largest new
developments include a £25 million
entertainment complex in Southampton,
complete with a multiplex cinema, bars,
nightclubs and a Gresvenor casino. Rank
is also opening a £100 million Oasis Forest
Holiday Village in Penrith, Cumbria.

Rank also aims to develop 20 new Tom
Cobleigh pubs, after its £123 million
purchase of the chain last year, as well as
10 new Mecca bingo halls.

020
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The New FBX-2020 Dual Feedback Exterminator:.

The Latest Innovation in Automatic Feedback Control From Sabine.

The industry standard in automatic feedback control just got better. Introducing the FBX-2020 Dual
Feedback Exterminator, with 20 FBX filters, 20-bit digital resolution, and yet another engineering

NMEE BEREEE T VISIEOIN ClFF

breakthrough from Sabine: ClipGuard™ adaptive clip level control, which means the FBX-2020
accepts input signals up to 27dBV without clipping, increasing the effective dynamic range to 112 dB.

FEEDBACK CONTROL

The FBX-2020 is unmatched at eliminating feedback. Super-narrow, constant “Q” FBX filters are
automatically placed directly on the feedback in less than a second (typical), so you get:

More gain before feedback (6 to 94B typical)

©1996 Sabina, Inc.
%2020 - 1/2 - 091798

Increased clarity and intelligibility
Fast setup — less than a minute per channel
Not just a setup tool — eliminates feedback during program

SABINE’

ADAPTIVEVAUDIO

Distributed in the UK & Eire by:

Fuzion plc

2 Lyon Road

Walton On Thames
Surrey, KT12 3PU, UK
Tel: (01932) 882222
Fax: (01932) 882244

Have you been waiting for the ultimate FBX? This is it. And all this for
less money than ever before. Call for a demo of the FBX-2020 today.

*FBX and FBX Feadback Exterminator are registered trademarks of Sabine, Inc., and are the brand names of its line of automatic leedback controlters.
Covered by U.S. Patent No. 5,245,665, Australian Patent No. 653 736, and Canadian Patent No. 2,066,624-2. Other patents pending
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The mdusfry siundurd to power:all your ||g|1hng Datapak

Lighting schemes need' dimmers, somefimes Easy to install, reliable and cost effective,
many of them, confrolling the environment /ﬁ‘ with both digital and andlogue inputs. Their

and helping designers create atmosphere and @ [!_y L s A R comprehensive specification meets the needs
mood. Datapaks are the ideal tool for thisjob.  :1enrine ron errecr  of all kinds of projects both large and small.

CHECK THESE FEATURES AND YOU'LL AGREE!
| MULTIPLE INPUT FORMATS [ Analogue 0 - 10 volt, PMX digital (RS232),DMX512. —
OUTPUT S FOR EVERY, NEED 12 or 18 channels (5 or 10 amp) dimming and/or switching plus new 9 x 20 amp version
LOAD COMPATIBILITY | All' fully inductive and/or resistive load compatible

EASY INSTALLATION { Wall mounting or 12 unit high 19* rack mounting format (483W x 533H x 150D enclosure)
EASY ACCESSIBILITY |Al| oonnad:aﬂs accessed via removable fronf tpanel




Hardware
Xenon

Presents

‘he OPTIMAL LIGHT SOURCE
(patent pending)

"he first major innovation since
he creation by Hardware
lenon of high power xenon
lide projection using 5Kw and
'Kw projectors in 1987.

The
OPTIMAL LIGHT SOURCE
means :

* 60% more light on the slide

* For the first time on a
8x18,5 cm slide, a luminance
listribution that is far higher than
iternational standards

°» For the first time, the
iossibility of using all the light
'om a 7 Kw lamp without risk
f damaging the slide

lardware Xenon 2 Kw, 5 Kw
nd 7 Kw slide projectors can
Il be fitted with Hardware
enon accessories :

fanual slide changer,
Wutomatic slide changer,
iingle or double scroller.

Hardware for Xenon Ltd.
140 Clayton Road
Hayes
Middlesex UB3 1BB UK
Tel : 0181 848 13 87
Fax : 0181 848 11 35
Hardware s.a. France
Hardware Deutschiand GmbH
Hardware Xenon Inc. USA

NEWS IN LIGHTING+SOUND INTERNATIONAL

Showlight Countdown

It is now just a matter of weeks before Showlight
97, the international conference on lighting, opens
its doors at the Flemish Opera House in Ghent on
April 28th. As an event, Showlight is relatively
unique in industry terms, as it only takes place
once in every four years. It also has other claims
to make, being one of the few forums in which
over 300 people come together to spend three
days discussing the art of lighting.

One of the key attractions of the papers
programme is its diversity, with contributions
drawn from all sectors of the industry. Keynotes
speakers include Jim Tetlow, an award-winning
American lighting designer with over 20 years’
experience lighting for theatre, television and
architecture; Rick Fisher, a leading UK drama,
opera and dance lighting designer, best known for
his work on the award-winning ‘An Inspector
Calls’ in London’s West End; Walter Lassally, BSC,
a Director of Photography with wide ranging
credits for documentaries and feature films; Harry
Hollands, a lighting designer and architect for
Philips, responsible for the spectacular relighting
of the Pyramids at Giza last year.

The event also showcases lighting equipment
manufacturers and service companies, and will be
astrong attraction for delegates who will see some
of the most stimulating ideas in the industry from
over 32 international manufacturers and
distributors. Delegates will also have an
opportunity to experience traditional Flemish
hospitality and there aree visits planned to VTS
Studios and the historic Vooruit theatre.

To secure your place at the conference call 44
(1323) 642639 for registration details.

An interesting sidenote to the festivities
surrounding the celebration of DeSisti’s 15th
anniversary (see main report, page 36) was the
presence of a selection of the latest ETC dimming
and control equipment, set up in the DeSisti
Lighting showroom. ETC are now offering an
auxiliary wing to their European Sensor Dimmer
Rack, which allows use of a wide range of standard
DIN circuit breaker and RCD options, as well as
custom switchgear and accessories.

Present at the event was Bill Gallinghouse
(pictured above with Mario De Sisti), MD of ETC
Europe. Does this portend a major worldwide
alliance between the American dimming company
and Europe’s popular studio lighting brand? “Not
really,” explains Gallinghouse. “ETC and DeSisti
work through common distributors in many parts
of the world, and, in such situations, it makes
sense to offer a combined package. Such
collaborations have already proved effective for
several studio projects in South East Asia and
Europe, and we’re anticipating more of the same,
particularly in Latin America and the Middle East.”

|

New Structure for Structural Company

In preparation for its quarter century next year, Edwin Shirley have just completed a major
restructuring. In February, Edwin Shirley Stages (ESS) and Edwin Shirley Trucking (EST) became
wholly-owned subsidiaries of Edwin Shirley Holdings. At EST this has seen Del Roll and Ollie
Kite confirmed in their role as directors, while at ESS, Tim Norman is joined by new directors
Olly Watts and Jeff Burke. Founding directors Roy Lamb and Edwin Shirley have relinquished
their shares in the business electing to direct their energies into new activities, the latter to his
studio enterprise at Three Mills, and Lamb to concentrate on his production work in the US.
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GOBOS

DHA, Lee & Rosco
All the sizes all held in stock

Custom made Gobos
Gobo holders

LIGHTING
TECHNOLOGY

Sales and Service to the
Entertainment Industry

2 Tudor Estate Abbey Road
Park Royal London NW10 7UY
Tel: 0181 965 6800
Fax: 0181 965 0950

Email: sales@lighting-tech.com
Internet site: http://www.lighting-tech.com



£1249

UK RRP +VAT*

The 7-Bus Spirit LX7 - a one-man
carry with professional FOH audio
quality and features:

Sound Pedigree

Designed by Soundcraft co-founder Graham Blyth -

a man with over 6 million mic preamps to his credit -
X7 benefits from 25 years of |
audlo expertise. [X7 is exclusively built - using
21st century Surface Mount Technology -

in Soundcraft's UK factory, alongside some of

the world’s largest touring, theatre and recording
consoles. It also shares many of the electronic

design principles of Spirit 8, our flagship console.

7 Bus Outputs

In addition to the two Mix Buses, we've included

4 Groups for channel subgrouping, and an extra
Mono Bus for centre speaker clusters, side/rear fills
or induction loop feeds. With up to 29

(including direct outs and auxiliaries) LX7 will handle
just about anything you throw at it.

32 No-Noise Inputs

1X7's 24 Mic Inputs will satisfy even the most
input-hungry band With Uktramic™ patented high-
headroom (22dBu) preamps giving 60dB of

galn range, you can plug in virtually
any source with impunity. We've also added two
stereo inputs and two stereo returns.

Genuine 4-Band British EQ
with 2 Swept Mids

Forget the Brit-sound imitators - LX7 brings you the
same Genulna British Big-Console €Q as our
flagship Spirit 8, carefully formulated to combat
poor venue acoustics and feedback. Where
most budget consoles force you to make do with 3-
band EQ with just one swept mid control, LX7 spoils
you with 4-band EQ and two swept mids. You can A/B
test treated sounds too, using the EQ In/Out switches,
You can't afford to compromise with EQ, so shun the
copyists and choose the real British McCoy.

Steep 1BdB/Octave High
Pass Filters

Designed to eliminate low frequency stage rumble,
LX7's 18dB/Octave filters are far more
effective than standard 12dB/Octave designs.

6 Multipurpos€
Auxillaries

Pre/Post switching

In palrs on every

channel provides

6 Post- or 4 Pre-

Fader sends so X7 is
equally comfortable with both
monitor mix and effects-heavy
configurations,

Multipurpose Direct Outs
for Live or Studio Use
Only LX7 offers |6 Individually pre/post

Direct Outs so you can record live
sound, in the studio, or create individual channel

effect sends.
SPIRIT

By Soundcraft
H A Harman International Company

Spirit by Soundcraft™,

Harman International Industries Ltd.,
Cranborne House, Cranborne Industrial Estate,
Cranborne Rd, Potters Bar,

Herts EN6 3N, England.

Tel: +44 (0)1707 665000.

Fax: +44 (0)1707 665461,

*S1468 inc. VAT

What mixer do you own?
What magazines do you read?

==

soundcraft.co.uk

it-by-

-spiri

http://www

Professional

I00mm Faders

Standard low-resolution
60mm faders can't cut it
when finely-tuned fades
are needed. LX7 is armed
with professional 100mm
dust-protected faders, giving
you 66% more control.

» 5ix 12:segment LED Meters
on the Groups and Mix Outs

+ Full engineer Talkback/
Monitoring capability

* 2-Track Return routable to Mix

* Internal Power Supply

Please send me full information on Spirit LX7 (J

ll’.l;;-s“cndmcaFRF.EcopyofthcSpiﬁtGmdewMixingonhowtogttthcbmﬁommymixcr[
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AvVolites haVe retained their familiar

qeality
and hands on access while giving you
the
b, quickly
‘ 'g(@ucs Tablet*
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ETC Washes
Whiter

At the recent M&M Open Day in
London in early March, over 100
people had a chance to try some of the
key products on the market. Amidst the
lighting and scenery of ‘Cats’ at the
New London Theatre, lighting
designers put ETC's Source Four range
of fixtures to the test against a bank of
other theatre lights whilst chief
electricians with the prospect of
Lottery money to spend checked out
dimming racks and control desks.

The event was so successful that M&M has
linked up with its Master Dealer Futurist Light and
Sound to arrange a similar event in the North of
England. Visitors will be able to see and use the
new Source Four jr as well as all the other new
products from ETC, including the Obsession ML
control console, Sensor CE dimming and Express
consoles, the Source Four and Source FourPAR
fixtures, plus the new 8" Pro Rainbow Colour
Changer.

The M&M/Futurist Open Day is being held at
the Grand Theatre in Leeds on April 23rd. For full
details contact Frank Fallows at Futurist on
(01924) 468183 or Nigel Sadler at M&M on
0171-284 2504.

Wildfire Pair Form
UV/FX Company

Wildfire president Richard Green and
creative director Kent Mathieu have left
the LA-based effects lighting company to
start UV/FX Scenic Productions. The new
company will specialise in creative
development, design and scenic
| applications for entertainment venues
| worldwide. UV/FX Scenic Productions is
located in California, USA, and can be
contacted on telephone +1 310 392 6817.

New Laser Association Addresses Safety Issues

Several major laser display companies have been
galvanised into action following concern
generated by both the introduction of the new
Health & Safety guidelines HS(G)95 and the HSE’s
deregulation policy whereby it is now the
responsibility of the user to operate the equipment
to identifiable safety standards.

At a meeting held at the National Radiation
Protection Board (NRPB), concerns were voiced
for those organisations who have little regard to
the operational safety of display equipment and
who demonstrate no knowledge of current
industrial procedures and relevant MPE levels. As
is well known, laser display equipment is
potentially very dangerous and the risk of an
accident caused by an inexperienced operator is
very high. In order to safeguard operators and the
general public from potential injuries a new laser
display association - the British Entertainment
Laser Association (BELA) - has been formed.

The association plans to work with other
relevant industry bodies to develop a working
code of practice that minimises the risk of injury
and also provide a helpline to advise on safety
related issues. Geoff Jones of Laser Studio, the new
chairman of the association, told L+SI: “The
association hopes to introduce initially B-TEC or,
subsequently, NVQ qualifications for operators in
order to create a flat playing field with the
responsibility for system maintenance and safety
policy resting firmly with the person who operates
the system.”

Other representatives on the committee include
Chris Matthews of Laser Creations, Steve Harvey
of Laser Magic, Tim Fothergill of Laser Grafix, Keith
Flunder of LaserHire, George McDuff of
Chameleon Technology, Steve Hitchin of the
Definitive Laser Company, Paul Tozer of Lasermet,
Ram Malocca of Kudos lon, David Jones of Spectra
Physics and Mark Brown of Laser Grafix.

CONTROL SYSTEM FROM HARKNESS HALL LIMITED _ ™
& THEBIGGEST NAME IN STAG & SCREEN...HAVE YOU

AUTOSTAGED YET?

T T

_-.-.1- F OR STAGE STUDIO AND AUDJI{TORlA

(2 STANDARD (o] CUSTO‘MIS
@®:- FULLY INTEGRATED O}.»S ;

7% @ INFI

3 CONFIGUI(A

D PROTECTION

T YOU MAKE IT!

'-'TO"FIND OUT MORE CALL 0181 953 3611 NOW
o

RKNESS HALL LIMITED

The Gate Studios Station Road
Boreham Wood Herts WD6 1DQ UK

FAX:
0181 207 3657

LIGHTING+SOUND INTERNATIONAL APRIL 1997

e ' A9 N .'l._yS em

from \ ”
ET\C UK Lid. %bw

v/
¢ ’995 N
Y SOuN“g

. The ultimate High Power _Projcdt_o
and Projection Effects Génerator
in one integ-;ratcd package.

(()m‘eu,n es, Concerts, Theatre,
Spectaculars, Rock & Roll...

The PI1.G.I System has been used by

The VI Day Celebrations,
The Brit Awards,

The National Museum of Wales,
Coca-Cola, Crown Communications
The National Trust. The Cure
Cadburys, Jean-Michel Jarre,
and Fhe City of Birmingham,
amongst others.

“The Unique and bright tail_pr—lﬁad'
images meant that the projection
became the talk of B’irminghum'.

(T()Lll]tlil."ll(_)x' Br) an'Bird

DeputyiLeader: Brimingham City Council.,

EAT\C s gisos s

Unit 2. Millfarm Bu%mux Pmk Mlllhdd Ro:
Hounslow. l\hddluu\: TW45PY

op tobotom: EVIC. Jonathay Park.
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| ...at a VHF price

From the leaders in radio microphone technology come two new
world beating designs. System 1081 Handheld and System 1083
Beltpack. True diversity, 16 channel switchable UHF radio systems
that quite simply redefine the cost of professional wireless.

And that's not all. Maintaining Sennheiser's 50 year
commitment to quality and perfermance these systems truly
represent a breakthrough for radie. And that's going to make a lot
of people very ecstatic.

Call us now for a copy of our brochure.

ennherser UK Ltd, FREEPOST, High Wycombe, Bucks HP12 3BR. Tei 01494 551551. Fax 01494 551550.
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Clay Paky on Tour with Céline Dion

v - e ®

Pictured above is Céline Dion performing during her recent European
tour. Key lighting equipment used on the tour includes 12 Clay Paky HPEs,
24 Super Scan Zooms and 12 Polycolors, along with a top of the range Clay
Paky colour changer. Lighting designer Yves Aucoin used the HPEs to
create a tableau of kaleidoscopic images which he projected onto the
white backdrop.

London Office for Electrosonic

Electrosonic are setting up a central London showroom at the
Business Design Centre in Islington, to highlight video displays and
lighting control equipment specifically aimed at the retail markets.
The opening of the showroom was designed to coincide with the start
of the International Display Week (IDW) exhibition. Electrosonic will
be permanently anchored at Unit 301 where showpiece products
seen in application will include the award-winning 2xVIEW.

Beast of a Rig

As the performance and event season leaves the January and February blues
behind, things have been getting frenetic at Vertigo Rigging. The company’s
theatre work includes the installation of new overhead and side LX bars at The
Soho Theatre Company in Dean Street in addition to the design and installation
of a customised front-of-house LX bridge at The Old Vic for the Sir Peter Hall
Theatre Company, who are moving in for their 40-week residency.

The Beauty And The Beast installation continues at The Dominion, for which
Vertigo are exclusive rigging contractors. The requirements for this show are
substantial and demanding, and the brief from producers Disney was specific
about all rigging being as near-invisible as possible. This has been put to the
test in building a 100ft lighting bridge, requested by Mike Odam and Gerry
Amies, which spans the entire width of the auditorium!

The production sound department needed two 7.8 metre sound columns
to be built either side of the pros arch to take speaker stacks - of approximately
one ton each. The speaker clusters on this boom are attached via brackets
specially designed by Vertigo which allow millimetre perfect adjustment in
height, pitch and yaw.

T E CHNWom:

* LIGHTING AND CONTROL SYSTEMS -
Call today for details of all our products
including those launched at PLASA '96.

Distributors required worldwide.

Athene House, 100-102 Station Lane,
Featherstone, West Yorkshire WF7 5BA. U.K.
Tel: +44 (0)1977 600064 Fax: +44 (0)1977 600268




- for smoke machines.

That’s why JEM has developed the JEM

Hydrosonic 2000. The Hydrosonic is not a
smokemachine. It’s a new eco-friendly S . VORGSO
effect generator. | % 2000 S

It provides the unique ambient haze that
enhances every performance, noiseless and
without irritating clouds of conventional
smoke.

They know that at the Royal Albert Hall. The hydrosonic 2000 includes a
In the classical splendour they needed a comprehensive controle interface and * 5 Years Warranty

displaypanel.

new type of effect generator with a stable * Silent Operation

and long lasting effect. Guess what they * Residue Free
chose. * No Warm-up Time

_ * Multiple Control Options
And do you know what? -We think that B o W * Water Based Fluid

now even Mr. Pavarotti will be able to sing

in a haze. ——— Order more information!
For more information on JEM products
call....

JEM SMOKE MACHINES Co Ltd.
Vale Road Industrial Estate, Boston Road, Spilsby, Lincolnshire PE23 5HE England
Telephone: +44 (0)1790 754050 , Fax: +44 (0)1790 754051
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UK IMAX 3D

Towering five storeys high and
spanning the width of an Olympic
swimming pool, UK audiences will
soon be able to experience the latest
developments in cinernatic history.

A £6million investment has gone into
the Pepsi IMAX Cinema, part of the
Trocadero complex in London, to
provide it with the most advanced
cinema system in Europe - ‘Maximum
Image’, better known as IMAX - which
uses the largest 15/70 film frame
available. The Pepsi IMAX Cinema will
be the first in Europe to feature 3D format films
using IMAX PSE (Personal Sound Environment)

electronic headsets to combine striking images
with surround sound for a fully interactive show.

PopMart Heads Major PSL Tour Programme

Presentation Services Ltd have won the contracts to provide full video support and slide
projection on a number of major international tours this year, most notably the current Who
Quadrophenia and upcoming U2 PopMart extravaganzas. PSL secured their position as video
supplier for The Who's tour following a demonstration of Barco 9100s to the band and
management while they were on tour last year. Crew chief Stuart Heaney will be the
projectionist and Craig Tinetti will direct the show, switching between four Sony D30 digital
cameras and Dataton-controlled CRV disc players.

The trans-global U2 PopMart tour is due to commence its 14-month run in Las Vegas. PSL
won the contract to supply all the video equipment after demo’ing the kit to tour video director
Monica Caston. PSL Inc’s tour engineer Dave Neugebauer, assisted by John Huntington, has
handled the build of this custom-designed system. The core system includes the switching of
six lkegami HL59WTB (16:9 - 4:3) cameras through a fully-loaded Grass Valley 250, as well as

multiple levels of Magic DaVE and Abacus DEVious DVE.
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PSA Initiate
Pop Code Review

Following the recent annual conference of the
Production Services Association (PSA), members of
the council held discussions with the Health &
Safety Executive (HSE) concerning the revision of
the current ‘Guide to Health Safety and Welfare at
Pop Concerts and Similar Events’, first published in
1993. This move takes into account legislative
changes, both at national and European level, as
well as technological developments in the live
event industry since 1993.

Over the next few months departments from the
HSE and the Home Office are to examine various
‘policy’ and ‘legislative’ aspects of the current
document with a view to bringing it up to date. The
PSA will then contact other industry associations
and interested parties to determine a co-ordinated
industry response. Working parties to be formed by
the end of June, consisting of industry
representatives and HSE nominees, will examine
relevant sections of the guide. With the review
process scheduled to be complete by the end of
November, it is hoped that publication of a revised
guidance document will be possible by spring
7998.

Anybody in the industry who wishes to register
their interest in participating in the review should
contact Keith Ferguson, PSA, Unit 7, 193 Garth
Road, Morden, Surrey SM4 4LZ, telephone
01817-335 3323.

PRE-REGISTER

NOW FOR FREE~

With very latest in Sound and Light technology on offer, this exciting showcase is
destined to be the show of ‘97! You'll have the chance to see what’s hot in all
things sound and light, attend informative clinics and hands-on demos presented

by many of the industry’s major suppliers.

Be one of the first 500 to register for what
promises to be one of the premier industry events
of ‘97 and you will receive an

EXCLUSIVE VISITORS
KIT WORTH £123

The kit includes: Theatre Mag Lite, Theatre Lighting Stencil, Theatre Tech Style
Briefcase, 160 page Futurist Product Guide, Designer Mouse Mat, Lighting Colour

Filter Swatch plus a copy of the NEW Futurist Video.

Taking advantage of this exclusive priority booking offer
also entitles you to a FREE BUFFET LUNCH and
FREE TRANSPORTATION from major cities™*

*Registration on the day £30. Those registering on the day will not be entitled
to the Visitor Kit, Buffet Lunch or transportation offers. ** Places are limited and

transportation will be offered on a strictly first come, first served basis.
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To take advantage of this great offer call Frank Fallows on: 01924 468183



THE

NEW

ICON OF
EXCELLENCE

LIGHT X SOUND DESIGN

ANNOUNCING

MEDUSA”™
'1.3 MILLION POINTS OF LIGHT

1 ™™

[y SD
BIRMINGHAM LONDON LOS ANGELES NASHVILLE
201 Coventry Road Unit 10 West Point Trading Est. 1415 Lawrence Drive 1600 Heil Quaker Boulevard
Birmingham, B10 ORA Alliance Road Newbury Park, CA 91320 LaVergne, TN 37086
England London, W3 OTR England USA USA
TEL: 0121.766.6400 TEL: 0181.993.7000 TEL: 805.499.6886 TEL: 615.641.2450

FAX: 0121.766.6150 FAX: 0181.993.6666 FAX: 805.499.5545 FAX: 615.641.2488



How to get a big production on your
screen these days.

Introducing C-Through for Windows from Electrosonic.

If you produce videowall programmes you'll know
that C-THROUGH™ Plus is the world’s most powerful
videowall control software.

Now imagine being able to decide exactly how you
want your programming screen to look, to mix and match
any of C-THROUGH's features in your own instantly
accessible pages. Imagine having all of the Wall program
features tightly integrated into the main program.

Imagine a utility that allows you to design your
own effect triggering pages, maybe with a touch screen,
then think how this could help when you're controlling
a live show.

Then imagine being able to manage the most
complex calendar play-out programmes, timing play-outs
to the second, repeating it at regular Intervals then having

it all confirmed for accurate billing to the advertiser.

Can you imagine having features that make working
with videowall cubes from most major manufacturers
much easier; full convergence and colour balance control
without aggravation — and there’s a dedicated overscan
setting for that perfect stitch. Mind blowing!

And it’s not hard to imagine suffering from your
Premiér party the night before and getting a little lost.
Worry not, our extensive on-line help will get you back on
track without a Hitch.

That's C-THROUGH for Windows® from Electrosonic —
the company with unsurpassed experience. And plenty
of Imagination.

For more information or to book a demonstration,
please give us a call.

ELECGROSONIC =through

or windows

ViDEODISPLAY

/U,gopww Lﬂ ”’_/

Electrosonic Limited, Hawley Mill, Hawley Road, Dartford, Kent DA2 7SY. Tel: (01322) 222211 Fax: (01322) 282282 E-Mail: videowall@esonic.com.
C-THROUGH™ is a trademark of Electrosonic Ltd. Windows® is a trademark of the Microsoft Corporation.
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The House that Martin Built

- ) -

Brilliant,

Above, left: managing director David Bissett-Powell surveys the premises 0 w e r F u l

from the mezzanine floor, while (top right) sales manager Martin Kelly is 9
pictured in the loading bay with finished product ready for shipping.

Following our story last month on Martin Audio’s move to new 20,000sq.ft s

premises in Cressex Business Park, High Wycombe, these pictures show the r e ' a e .

impressive interior of the building. Since transferring operations to the new
site, Martin have been incredibly busy and the Wavefront 8C system has been
doing increasingly well. Music Marketing Services have specified Wavefront
for the main sound reinforcement system at London’s new Australian theme
bar, Walkabout Inn. Converted from the Bottom Line, once a high profile venue
for live Irish music, the venue will use four Wavefront 8Cs with six WSX
sub-bass units, processed through Martin’s MX5 controllers.

Theatrical Patents: 50 Years Ago

625,230, Firearms for theatrieal use. D, & P. STUDIOS, Ltd., and SNOW, A. ACKLAND.
June 30, 1947, No. 17188, [Class 132 (i)}

A fircarm for theatri-
cal use comprises a
hollow barrel, a stock,
a trigger, means admit-
ting an cexplosive gas-
eous mixture to the
barrel  and  electric
means adapted fo ignite
the gascous mixture on
pressing the trigger. In
the figure, a firearm of
the  sub-machine Fun
type comprises barrel q,
stock g, frigger i and
gas conduits ef, {' sup-
plying for example oxy-
gen and acetylene to
mixing chamber ¢. Gas
tube b leads from the
mixing chamber 10 the
nozzle of the gun where
sparking points h, A’
are situated. Eleciric motor / rotates the rotary | occurs at the spark points since leads o and n
distributer and make and break dovice & con-| are normally connecied through tongue p and
trolling the rrimnry and secondary circuits of | plunger s, which break contaet with cach other
induction coil j. High tension cables o and r | on pressing the irigger. If desired, a single spark:
:uple high tension impulses to sparking point | generating apparatus can deliver spark impul
h, while sparking point h? is earthed via the | on two or mare separale circuits and thui
metal parts of the fireaem and carthing lead n. | operate two or morc firearms
But unless the trigger is pressed, no sparking

Patrizio Ciotti - 054969109

No. 625,230 of 1947: Firearms for Theatrical Use
by D & P Studios Ltd and Arthur Ackland Snow

This invention is intended as a prop firearm for use in theatres or film studios. GA L I LE 0

Rather than rely upon blank cartridges, this uses the idea of igniting gases to
cause small explosions which simulate the sound of gunfire. A mixture of
oxygen and acetylene is ignited remotely by an electric spark. The intermittent
high tension current which produces the spark is derived from a coil or similar

The lighting world's pros have  components. There's now also a
decided which scanners they can  version with Electronic Ballast,

arrangement, employing an interrupter device corresponding to the rate at rely on: the Galileos, now available  resulting in great advantages as far
which the gun is required to work. By adjusting the timings accordingly, the in several versions able to meet all  as luminous output and reduction in
gun can produce the effect of varying rates of fire. their work's requirements. weight are concemed.

Built using top quality materials,  All comply fully with CE norms and
they have an optics group with  can be controlled completely via

o § B ; astonishing output and innovative  DMX512. Q
SOUND & LIGHTING

PROJECTS
ESIGN, SUPPLY, INSTALLATION,

GALILEO 575

GALILEO 1200
GALILEO l1 575/HP
GALILEO Il 1200/HP
GALILEO I 1200/HP-EB

GALILEO IV 1200/HP =
GALILEO IV 1200/HP-EB ELECTRONIC LIGHT

Lt Torre, i (zona artle f 31010 TAVULLIA Pesarn - 1taly - Tel 0723/476477 {5 Hnee 2]

syt - E-mall symie interbusiness.t
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LIGHTING-WORLD-WIDE

. PR
At High End Systems, we're moving < |
creative technology into the 21st century.

Our corporate logo is evolving
“(and revolving), too.

Introducing a new, improved world
from the cgmpany dedicated to

Hlumlnannn excellience

FIo0"

-

| High €nd
http://www.highend.com
HIGH END SYSTEMS, INC. Q '/)

2217 West Braker Lane = Austin, Texas 78758 USA e Tel: 512.836.2242 ¢ Fax: 512.837.5290 w
. J

HIGH END SYSTEMS GMBH
Tecnopark, Lohstrdsse 22 » D-85445 Schwaig, Germany o Tel: 49.8122.9903-0 o Fax: 49.8122.9903-33 BB e @A

HIGH END SYSTEMS SINGAPORE PTE. LTD. ST LS ME L Lt s
~ Cencon 1,1 Tannery Road 06-05 » Singapore 347719 ¢ Tel: 65.742.8266 © Faxz65.743.9322
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Woodyville Upgrade
to Celco Ventura

The 450-seat Woodville Halls in Gravesend, Kent,
has become a regular venue on the concert and
theatre touring circuit since it opened it doors way
back in 1961.

For almost a decade it has been running on the
same sound and lighting technology, and
technical manager Paul Whitehead decided that
when the software on his lighting desk failed one
too many times midway through a show, it was
time to replace it, along with his sound desk.

Having opted for a Ventura, Celco’s new sales
support recruit (and Shed 7 lighting designer) Pete
Sarson spent several days on site, programming in
colours, beams and gobos, and showing
Whitehead and technical assistant Roland Baker
around the architecture of the desk.

Pictured above is Paul Whitehead with his
newly-installed Ventura 1000.

Welsh PA
Specialists Combine

Two prominent South Wales pro audio
companies have pooled their resources to
form a new enterprise. Vaughan Sound
Installations Ltd represents a initiative by
PLASA chairman Paul Adams of PA
Installations, his wife Charmaine and
Richard Vaughan, formerly of Vaughan
Sound Systems Ltd.

Paul Adams emphasised that the
expansion was opportunity driven and the
timing near-perfect, having moved his
own firm PA Installations into a new
10,000 sq.ftindependent unit on Llanelli’s
Dafen Park a month ago. The two
companies will now trade autonomously
side by side.

He told L+SI: “The function of the new
company will be to service clients in the
sectors in which they are traditionally
strong - such as large-scale industrial
sound - while at the same time
undertaking sales for PA Installation in
the audio visual market. It will also service
some of the installation work that PA
Installations left behind during its
expansion with Vaughan Sound
Installations filling the gap left for smaller
club and pub installations.”

Meanwhile, the original Vaughan Sound
Systems has restructured and will operate
independently from its Swansea base as
Vaughan Sound Hire Ltd.

Canuti Flies Off

Daniele Canuti, who was
the public face of FLY, the
Italian manufacturer of
FOS automated projectors
and other lighting devices,
announced just prior to
the SIB Show in Rimini
which took place in late
March, that he was leaving
the company.

Canuti, who says that he is still a shareholder in
the company, told L+SI: “It was a difficult decision,
but my partners and | find that we have different
ideas about the future of the company and its
working philosophy.”

Gareth Balderstone, who previously worked for
La Novalight in Italy as their international sales
manager, has now joined FLY in a similar capacity
and was already active on their stand at SIB.

People on the Move

Vari-Lite Europe have recently made several new
appointments. Derek Jones joins the company as
technical sales manager following a long career in
theatre lighting. He will be the first point of contact
for new clients providing technical information in
the planning stages. Andy Powell joins the
company as customer support co-ordinator for
Irideon and will be working with clients on
technical support and commissioning projects
throughout the UK. And finally, Matthew Croft
has made a move to the customer operations
department as custom production manager after
spending five years as a Vari-Lite technician. He
will be responsible for handling rentals from the
enquiry stage through to execution.

Chrysalis Retail Entertainment has appointed
Gerard Bouton as new product development
manager and Mark Leahy as new business
development executive. Bouton’s marketing
background brings a wealth of experience in
developing and launching successful products in
the marketplace, while Leahy brings valuable
sales, product and industry knowledge to
Chrysalis, having spent the previous seven years
working in the lighting and sound industry.

Dale Bradshaw, formerly of Coe-tech, has
joined the Formula Sound team as sales and
marketing manager. He takes over from marketing
manager Mike Parry who is moving on to
concentrate on his own consultancy business.

Sussex-based Next Two has appointed Gordon
Hall as technical sales manager. Hall brings with
him extensive experience of the loudspeaker
market and is a well known figure in the industry.

David Wilkins has joined Lancelyn Theatre
Supplies. Formerly of Cerebrum Lighting, Wilkins
will take on the role of manager of the Oxford sales
and contracts division.

Microphone and headphone manufacturer,
beyerdynamic, have appointed Lee Wakelin as
market development manager. Formerly
operations manager at Crest Audio, Wakelin
brings six years’ audio distribution experience to
the company.

After many years of pursuing a career as a
freelance sound designer, Richard Rogers has
rejoined TP Sound in the role of production
manager. His main task will be to help expand and
strengthen the corporate presentation and events
side of the company.

LIGHTING+SOUND INTERNATIONAL APRIL 1997

No matter
what the size
of your

we make a gelstring
fo ik it

ColorExpress.

Customsized gelstrings for every make,

model and size of scrolling colour changer.

Guaranteed perfect every time.
Guaranteed 24-hour turnaround. *

ADVANCINGTHEARTOFLIGHTING

IN USA - 12719¢548¢9774
IN EUROPE - 440(0}e 1753533001
WORLD WIDE WEB - www.wybron.com

*ff order is received by noon and only in the confinentat United Stotes.
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XT8A FOR DMX512

From DMX Splitters to Merges, with Decoders and Network Distribution Systems just a
part of our ever-increasing range of high quality products, XTBA is certain to have the
right product for your next DMX Project.

XTBA's latest range of new generation DMX Control Products are naturally the first choice
for major professional ingtallations, both in the UK and around the world.

From Cruise Liners to TV Studios, from Theme Parks to Theatres, XTBA's expertise is in
constant use by leading industry names. XTBA offers a high level of commitment to advice
on all aspects of DMX512, that is all part of the friendly service.

Here is a selection of XTBA's 19" rack-mount products:

lo __ISOLATED OUT XTB A ISOLATED THROUGH  DMX512 DMX THROUGH
I l ¢ DMX512 SMART SPUITTER é G 6 |
O & © bt ° s ° = ° POWER DATA TERMBATED
XTBA SMART SPLITTER
XTBA  VERY SMART SPLITTER DATAIN  DATA THROUGH
I ) TERMINATED é-E TERMINATED é-E TERMINATED é-E TEIIIINATED TERMINATED é @ POWER |
0 (]
XTBA VERY SMART SPLITTER
MX 1IN DMX 2 IN DMX 2 OFFSET MERGE D DMX OUT
XTBA DMX 512 SMART MERGE ° = O
l SYSTEM RUN [ ‘ 0 6 1
‘ o o o-o-o o
XTBA SMART MERGE
0O nuxnu DMX 2 OFFSET MERGEDDMX ouT1 ueassn DMX O O
XTBA DMX 512 SMART MERGE 2
l SYSTEM RUN DMX 1 2 0 6 1
o [ 0=0=0 O

XTBA SMART MERGE 2
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XTBA SMART LINK BI-DIRECTIONAL DMX512 TO D54
0] CHANNELS 1-24 CHANNELS 25- 48 ADDRESS PLASEL M S12 0UT o
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K FHT @ @
0 XTBA  DMxs12/4s CHANNEL DECODER V.ADJ X100 x10x1 o ° o)
XTBA 48 CHANNEL DECODER

104 Blundell Street, London, N7 9BL, England.
Tel: +44 (0)171700 0996 - Fax: +44 (0)171 609 8281
email: dmx@xtba.demon.co.uk - www.xtba.demon.co.uk
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ETC Expand Asia Presence

Above, left: Jimmy Cheung of ETC Asia. Right: Cheung is pictured at the
Hong Kong office with (from left) Tommy Chan, Vera Yan and David Ng.

ETC Asia was formed in the spring of 1995 and, pragmatic about the
forthcoming changes due in Hong Kong this summer, the company’s Jimmy
Cheung confidently predicts that they will be the leading stage lighting
company in the region within a two-to-three year period. Having spent 27
years with Strand Asia, Jimmy heads Electronic Theatre Controls Asia Ltd as
managing director, and has assembled an experienced team of seven people
to take care of the region.

The area covered by the operation includes all the Far East and Pacific
including both Japan and Australia, and it also embraces India and Pakistan.
Area co-ordination of both sales and servicing is via the Hong Kong office,
which is also a stockholding base, and there is close contact with the various
regional ETC distributors such as Jands in Australia.

Jimmy Cheung has his sights set on installation work, and has already won
major contracts in the region. The company is particularly strong in Japan
where he proudly told me about a recent single order from their distributor
for no less then 4,000 Source 4 luminaires.

The team at ETC Asia, in addition to Jimmy, includes sales manager Tommy
Chan, chief engineer David Ng, senior engineer KK Yeung, office administrator
Vera Yan, account clerk Wendy Cheung and store-keeper/clerk ST Choi.

XTBA End Association with LSC

XTBA have announced that they have ended their seven-year
association with the Australian manufacturer of DMX products, LSC
Electronics. Over the past seven years, XTBA has successfully built
up sales of LSC's range of splitters and soft patches to a wide client
base, but have reconsidered their position following the formation
of LSC UK. Chris Cook of XTBA told L+S1: “We will continue to service
any LSC products still under warranty, but we will no longer be
taking orders for LSC equipment.”

Titanic: The Disaster Continues. ..

Forget good taste: the tragic sinking of the Titanic in 1912 is to be brought to
the stage in a new musical production in New York. Unfortunately for the
backers, the first two preview performances of the show have had to be
cancelled due to a technical hitch: they can’t get the Titanic to sink! The
mock-up of theill-fated liner should appear to hit an iceberg and then go under,
but so far it simply refuses. Perhaps some fog machines might help?

BRC TELEVISION = THAMES TELEVISION = ROYAL VARIETY SHOWS = GRANADA TV

(c*z,‘é'uhcdr Lrd ]

Starcloths - Drapes - Sound - Lighting
Unit 11 Chelsea Fields Industrial Estate
278 Western Road, Merton, London SW19 2QA

PW Enterprises Ltd are THE Starcloth company.
Managing Director George Wetherill is the original designer
of modular Starcloths. His vast theatrical experience and
design flair have been used to stunning effect throughout the
entertainment and leisure industry.

For more information contract George, Perry or June on
Tel: 0181-646 6131 - Fax: 0181-646 5983

WE'RE RIGHT BEHIND YOU!
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Brillia

POW

Like its human namesake, Newton
is part of a real revolution: no more
followspots full of levers!

A few buttons and four sliders on
a user-friendly console - separated
from the fixture's body to reduce
beam vibration to the utmost -
enable access to all this innovative
followspot's functions, completely
controllable via DMX512. Built for

NEWTON 1200
NEWTON 1200/EB

nt,
erful,
reliable.

Patrizio Ciotti - o541/969109

pro users, Newton's ease of use
make it ideal for any application
and there's now also a version
with Electronic Ballast, giving
great advantages as far as
optic/luminous output and re-
duction in weight are concerned.
All in complete compliance with

CE norms. @

SIGIM

ELECTRONIC LIGHT

aa Pin La Torre 1 ( ¢ 5 TAVULLIA Pesaro - ltaly - Tel. 0721/476:477 (5 ar)

gt - E-miail: symie interbusiness.it
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50 Years of the Radio Microphone 3 =3 June 1997
magic moments
for your business

Here’s a little quiz for the sound
boys out there. 1: Who invented
the radio microphone? 2: In
which year was it invented? and
3: Where was it first used?

And here are the answers, in
order. 1: Reg Moores. 2: 1947.
3: Aladdin on Ice at the Brighton
Sports Stadium (1949). y bl J

So now you know. Reg now [& ¥ _,._@ o
lives in Brighton and following a
phone call from Brighton-based
MBI1 Sound & Light, who
happened across the remarkable Mr Moores a while back, ] went to meet him.
At the age of 75, he remains active in research and is currently dabbling in the
field of Nuclear Quadrupole Resonance Spectroscopy, which is, he assures
me, like the radio mic, very simple really.

It is interesting, given the wide usage of radio mics today, that it was first .
seen only as the tool that would allow musicals to be staged on ice. This was International Tr_ade ShOW
mainly due to the fact that ice was very much Reg’s own domain, having toured for Event E ngineering
as a young man as one of the world’s few ice-skating fire-eaters. His
performing career, combined with his flair for electronics, brought the radio
mic to the ice dancers of Brighton in 1949.

His first radio mic was a hand-held, which now resides in London'’s Science
Museum. In order to avoid the attention of the General Post Office who,
bizarrely, held an absolute monopoly on any form of electronic The entire world of event engineering will converge in
communication, Reg called his invention the ‘Telesonic Microphone’. The Berlin at ShowTech ‘97. This fair is an absolute must for.

tr(j‘"S":i“ft’hc"t"tairTet‘j th\';e ifmy, 5‘}'1'.9'!‘(‘,5; ‘:"’e? thisldbEi"dgd'f’”gﬂbef°:e ::e everyone in the business. Big-name exhibitors, trade
aavent o e transistor. or lng In nIs Kitchen, he soldere irectly onto the conferences, Workshops and a Wide—ranging Sup Ort' o

contact pins of the valves to save space. Another compartment held two : eg f Twh d
batteries, LT and HT. When the opportunity arose to use the mics on ice, Reg ing programmegguarantee success tor alliwho attend.

%

Reg Moores pictured with one of the
world’s first beltpack transmitter units.

Daily from 9am to 6pm
Berlin Fairgrounds

came up with the first beltpack transmitters, which were fashioned from army For more information plg'-lse call +49(30) 3038'205‘5}_9"

surplus component boxes, held on with a fireman’s belt, along which the fax +49/(30) 3038-2020.

antenna was stitched in a zig-zag pattern. The mic was sewn into a vent on Yes,I'm interested! Please

the chests of the dancers’ costumes and covered by a metal half-cone which 3 send me

held the vent open and channelled the sound downwards. ] i 3 ' the congress programme
Reg didn't really know how effective the units would be: “As the belt carried . | F 3 the show newsletter

the antenna, would the signal be horizontally polarised, or as the artiste would
also radiate, would it be vertical? What about reflection and interference |
generated during the show, not least from the carbon arc spotlamps? 3 ¥, Name

“Today they use double diversity receivers to overcome these problems, but : '
we devised a system whereby a continuous loop of 7.029 insulated electrical
cable was strung around the whole of the arena and connected to the receiver g : Company
aerial inputs. As ‘wireless’ relies on the capacity between aerials, the theory
was that wherever the mics were within the loop, the capacity would remain
constant. This worked perfectly throughout the whole run of the show - with ; B Address
no signal loss or interference at all - sometimes they can’t do that today!” <irg]

Unfortunately, ice dance suffered similar problems to those encountered by
the movies with the coming of sound. As Reg puts it: “Skaters are good at
skating and singers are good at singing.” Despite that problem, the radio
microphone has gone on to become one of the most ubiquitous pieces of
equipment in the entertainment industry and, in the form of the electronic bug
{for which invention he is also credited), a favourite toy of the world’s secret
services for many years.

lik

A Touch of Distinction in the World of Trussing "

pre-register me as a trade-visitor

Lee Baldock
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Portland Street North, Leek, Staffordshire ST13 6LA, England MesselBerliniGmul]
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Old Dogs Need
New Tricks?

According to the latest Plimsoll Analysis,
established sound system companies are under
threat from new entrants to the industry. Even with
favourable economic conditions, the dynamic
cycle of business is still claiming its victims and
there are plenty of new aggressors hungry for extra
market share.

The current edition of the Plimsoll Analysis -
Sound Systems - covers the full spectrum of the
industry from manufacturers, through to engineers
and retailers. Using the last four years audited
accounts, the financial performance of each of the
408 companies involved have been analysed,
including 92 companies new to the industry since
1990. In comparing sales growth it was found that
the older companies could only manage an average
9.1% increase in the period reviewed, whilst the
new entrants turned in an average 14% increase in
sales. If you would like a copy of the survey contact
Plimsoll Publishing, telephone (01642) 230977.

Denon Limited Edition

Denon are releasing a special ‘Limited Edition’
version of the DN-2000F Mk2 Twin CD player to
celebrate 100,000 units sold worldwide. It was at
the 1991 NAMM Show in Los Angeles that Denon
launched the first generation D) Twin CD player.
Each of the ‘Limited Edition’ machines are in a
unique blue finish with a engraved gold reference
plate.

Retail Theatre

At the new Nike Town at 57th Street in New York,
architecture and theatre have combined to create

a unique retail showcase for Nike. Every 30
minutes, the central atrium of the store is
transformed through mechanised scenic effects,
lighting, sound and video into a dramatic,
multi-media showcase thanks largely to Harris
Production Services (HPS), who worked closely
with Nike from concept design to completion on
the multi-media and scenic theming production.

The company provided the lighting, sound,
video, mechanised effects and scenic theming.
The HPS team included production designer Duke

Durfee, creative supervisor Brian Webb, lighting
designer Natasha Katz, sound designer Francois
Bergeron, video equipment designer Josh
Weisberg and project manager Michael Welch.

The main focus of the multi-media presentation
is the ‘transportation wall’ which is positioned in
front of a bank of escalators. Designed and built
by HPS, it contains three vertically stacked 34’
wide roll down screens. There are three clocks,
mounted at the top which show the time of day,
a chronometer and a 8’ x 24’ neon digital clock
which counts down to the next presentation.
Before a projection screen begins to move into
position, shoppers feel the anticipation and
excitement as the central atrium is transformed
through dynamic sound and lighting effects as
mechanised shades block out the daylight from
the overhead skylight and the arched front
window. In the main show, the top screen rolls
down 37’ as the central atrium and ‘transportation
wall’ are filled with automated lighting effects and
multi-channel sound. Video projection fills the
screen with seamless images from six video
projectors integrated into the architecture. The
combination of the size of the video presentation,
sophisticated lighting, sound and mechanised
scenic effects reinforce the powerful video
presentations developed by David Poremba, Mark
Mullen and Danny Rosenberg at Nike.

A new version of the Stage Command System,
designed by HPS and built by Scenic Technologies,
provides computerised closed-loop motion
control of the mechanised effects whilst the new
HPS Show Command System provides show
control of the lighting, video and sound systems.

Following the phenomenal success of ETC’s
Source Four ellipsoidal spot and Source
Four PAR, the company has launched the
CE Source Four jrm. Available exclusively
in the UK through M & M and its

regional Master

“All the excellence
of the Source Four
range for those on

Dealers, the Source
Four jr complements

3 all b dget” the larger profile
sm er u

()
(

unit and will bring
the technology and professionalism of the

Source Four to a wider audience.

Ideal for smaller venues and amateur
theatres where budget constraints preclude the use of the

larger and more versatile Source Four, the Source Four jr

Studio 12 - Cameron House + 12 Castlehaven Rd -

nevertheless offers a beam quality, efficiency
and energy savings pro rata to its size.
With a heavy duty, faceted glass dichroic
mirror, designed using the computerised
optical development system at ETC’s
research facility in California, the Source
Four jr uses the same 575 watt HPL lamp
as the Source Four, offering a cool beam
and increased shutter and gobo life. Unlike
the Source Four the Source Four jr has a
fixed barrel and is available in three beam

angles 26° 36° or 50°. Using the same

colour frame as the Source Four, the Source

Four jr accepts M size gobos and standard accessories such as

the snoot and donut.

For more information about the Source Four Range please contact M&M at

London NWI 8QW

Tel +44 171 284 2504 - Fax + 44 171 284 2503 - www.mandm.co.uk
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PCM Record Month

PCM recorded more Lodestar sales in February than
at any time in the company’s history. Export orders
have been despatched to Austria, Holland and the
Czech Republic, as well as to Edwin Shirley for a
large project in Japan. Other sales include an order
to Vertigo Rigging which will be used on the rigging
specification for Disney’s Beauty and The Beast,
scheduled to open at London’s Dominion in May.

The National Lighting
Design Awards 1997/8

The purpose of the National Lighting Design
Awards, organised by the Lighting Industry
Federation (LIF) and sponsored by several industry
trade associations including PLASA, is to promote
the importance and influence of good lighting, and
to commend energy efficiency and innovation in
the design of the lit environment. LIF have recently
restructured the awards to include the public
lighting and civic centre schemes that had
previously been covered in other competitions.

The deadline for entry has also been extended
giving entrants more time to prepare submissions,
particularly for the two new exterior lighting
categories: Town Centre/Public Amenity Lighting,
and Road Lighting. In addition, any scheme
completed by the new qualifying deadline of 15th
August 1997 is eligible to enter. Entries should be
received by Friday 26th September 1997.

For further information contact Siobhan Magog
at the LIF in London, telephone 0181-675 5432.

James’ Diamond

Manchester-based DBN Lighting have purchased
an Avolites Diamond Ill for the James tour. James’
LD is Geoff Buckley who produced an imaginative
projection-based show for the opening UK section
of the tour. The rig included six new Clay Paky
Stage Scans also bought for the occasion, 16 High
End Trackspots, eight Martin Pro 400s, cyc units,
Deathstar strobes, Optikinetics’ K2 projectors and
numerous Pars.

Lamba US Distribution

Channel 5 Launch

Creative Technology supplied video and
projection equipment for the press launch of
Channel 5’s programming schedule which took
place at London’s Oxo building in February.

The main presentation area housed five screens,
with rear projection supplied by five Barco 8000s
supported by Dataton Smartpax units. Across
these were relayed images covering programming
plans, speaker support graphics and live feeds
from two Sony DXC D30 cameras.

A further five themed areas were used for
interviews with Channel 5 representatives. Four of
these were equipped with 12 video monitors of
varying sizes, including a Sony widescreen,
showing Channel 5 showreels. The fifth area,
dedicated to cinema, was equipped with a front
projection Barco 8100.

In addition, CT brought in sister company
Dimension Audio, to provide sound support.

Lamba have broken into the American market with their KAM range of club and DJ mixers
thanks to a chance meeting with John Terry of Florida-based Pro Mix.

Introduced by Stanton’s Frank Conlan at last November’s LDI Show in the States, Terry and
his partner Denny Anderson realised that the two companies shared certain objectives. By the
time they arrived at NAMM Show in January, Pro Mix had set up a network of dealers, and are
now represented in 36 states. The trading arrangement was formalised at the Frankfurt
Musikmesse in March when Pro Mix were officially appointed Lamba’s North American
distributors, and confirmed a substantial opening order of KAM disco mixers and CD players.

1 cxcacexs

j Italian

2D and 3D
Only £295.00

o Now available ¥7onch; German and

«/Hundreds of Free Symbols

e Powerful Reporting and Bill of Materials

e Drag and Drop Interface

e Import and Export'of DXF and FastCAD

e 30 day money back guarantee on Stardraw

Stardraw 2D v2 Stardraw 3D

“The fastest way to create
professional lighting plots.”

N

AWL

“The fastest way to visualise
your lighting designs.”

WVl w8 \Wi WY/ ot a
AVARVA AVanvad AVA \VA 1WA

e Our original, highly successful, 3D
program uses virtual reality, allowing
you to ‘walk through’ your design.

e Only £595.00

e Buy 3D and get 2D v2 for £100.00

Keeping an eye on the future

8 Starlite Systems Technology Limited
Calena House, Caxton Street North, London, E16 1JL }
Tel +44 (0)171 511 4400 Fax +44 (0)171 476 2922 Email sales@starlite.co.uk MICIOSOft

http://www.starlite.co.uk

SOLUTION PROVIDER

Authorised by Microsoft
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PROFESSIONAL
SPEAKERS

BUILT BY THE WORLD’S
FINEST AUDIO ENGINEERS

AT A PRICE YOU
CAN AFFORD

Call, or send off the coupon for further information or a demonstration.
HW International, 167-171 Willoughby Lane, London N17 OSB Tel: 0181-808 2222

Please send me details on the New TS/2 Speaker Range
Address

Postcode
L+514/97




it's
time
to get

Ser10US..

For 10 years now,
Rental Management Systems
1s the leading software-
package
for the audio-visual industry.
Used by all major
companies throughout the
world.

So,
if you are in
the hire-business,
contact us for more
information and a demo.

That 1s,
if you want to get serious...

PR M of

RIENTAL  MANAGEMENT SYSTEMNS

A.PS.
P.O. Box 1368.
3500 BJ Utrecht/the Netherlands.
tel. +31 30-241 41 10. fax +31 30-241 06 38.
htip://www.aps-rms.com

New Bass Bar

:
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Chrysalis Retail Entertainment has created a full
range of bespoke audio visual equipment for Bass’
new Sports Academy bar, which opened in
London in mid March.

The company has installed a range of equipment
including ‘Punch buttons’ to release sound effects
such as clapping, cheering, booing and laughing.
The company also fitted a 3x5 videowall behind
the bar in addition to 18 TV monitors and a row of
four 28" monitors. A combination of different
video sources can be run at the same time from
the satellite TV, videos and Kaleidolight package.
Chrysalis, in conjunction with Kaleidovision, has
also designed software for the video switcher to
allow staff to control the output of eight video
sources fed into the many screens. A Cloud mixer
controls the music sources which include a CD
player, VCR and satellite played through 12 Bose
speakers.

EnTech in Melbourne

EnTech 1997, which will run alongside the Venue
Management Association Annual Show, will take
place at the Melbourne Exhibition Centre from
April 23rd to April 25th. The organisers have
broadened the appeal of the show by extending the
line up of seminars, workshops, forums, clinics and
training sessions. For more information contact
Connections on +61 2 9876 3530.

.
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V-L Branch Further
into TV Market

Vari-Lite Europe are set to increase their workload
in the television sector with programmes
scheduled between March and May. A new
programme, ‘Whatever You Want’, sees the first use
of the Vari*Lite Constant Current Control Dimmer
Module (C3). The C3, used to control incandescent
lamps, fits into the Modular distribution rack and
is interchangeable with existing APS6 units. Other
equipment to be used on the shoot includes two
VL5s and 17 VL6s with wide angle lenses, all
controlled by an Artisan Plus. The programme’s
lighting director Brian Pearce is also involved in
various TV projects including ‘Confessions 8'.

The show ‘Tomorrows World’, lit by Bernie Davis,
also marks the debut of the VL5A - 16 in total.
Other shows featuring Vari-Lite products include
‘Saturday Night Fever’ (LD John James), ‘Surprise
Surprise’ (LD John Fyfe), both draws of ‘The
National Lottery’ (LD Martin Kisner) and ‘Last
Chance Lottery’ (LD Robin Thorburn).

Blooming Marvellous

Built by the Mills Corporation of America, Ontario
Mills, California’s newest shopping mall is located
just outside Los Angeles. Triple E was
commissioned to provide and install track and
power for one particular intersection designed by
Lexington Scenery of Los Angeles to provide
shoppers with an unusual scene.

Under a circular sky, painted with enormous
flowers, a circular Triple E Unibeam track carries
a giant 250lb watering can! Once an hour the
watering can moves round the 17ft radius track,
whilst fibre optic ‘water’ pours from the spout and
massive flowers grow and bloom in huge garden
planters below. The watering can is driven by a
Friction Driver motor which, because of the
unusual nature of the project, has been specially
adapted to allow for the larger cross section of the
Unibeam track. Five conductor rails supply the
current, two to the Friction Driver and three to the

EMI N 0800 919 997

watering can for the effects.
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Quality Commitment from Sagitter

Sagitter’s headquarters in Bergamo, italy.

The Italians are nothing less than prolific in their production of professional
lighting. In fact, there sometimes seem to be almost as many different lighting
manufacturers in ltaly as there are types of luminaire. However, one name
from the field that is still relatively unknown in the UK market is that of Sagitter.
Established just five years ago, the company have built up a significant
following in the rest of Europe and have recently chosen East Sussex-based
Muttiform Technology as their UK distributor. For a company so young, it can
count some impressive credentials.

Sagitter was founded by Giulio Savoldi, once (along with Pasquale Quadri)
co-owner of Clay Paky. Savoldi brought to Sagitter more than 20 years of
experience in lighting and his own personal philosophy with regard to design
and manufacture. His wife, Gabriella, also joined the company at an executive
level, contributing her experience gained as export sales manager for Clay Paky
in the 1980s. Together, they run Sagitter from its manufacturing headquarters
close to the Northern Italian hillside town of Bergamo. The location may not
immediately suggest cutting-edge innovation, but the impressive building
houses a showroom of considerable proportions, a CAD-equipped design
laboratory and a prototype development area, all of which belie the
comparative youth of the company.

So, what is the Sagitter philosophy? As the company’s commercial director
Stefano Previtali explained, it is acommitment to high quality engineering. The
empbhasis is on power, not price and extensive collaboration with lighting
designers and end-users is carried out before the commencement of the
production process.

Two stages of development have been achieved with the company’s
established Infinity scanner: one an upgrade to the existing model, now
renamed Infinity MSZ (Multi Step Zoom) pictured below; one a brand new
model, the Infinity Live. The MSZ now offers remote control of the variable
beam angles of 10, 12, 14 and 16 degrees, as well as faster motor response
all round, to name but two of the improvements that have been achieved
through investment. The Infinity Live was designed according to a brief which
insisted on it being able to reproduce the effect of any luminaire. Its features
include a fully variable zoom, CYM colour mixing and three indexable rotating
prisms which work adequately towards fulfilling the brief.

At the Live! show in January this year, another addition to the Sagitter
product range, the Tracer followspot 1200, received considerable attention
on the Multiform stand. This spot boasts electronic, on-board, or remote
control of focus, iris, dimmer and the inbuilt 24 dichroic colours, as well as a
unique ‘tracer’ targeting system.

More recently, the latest Sagitter

products made their debut at SIB in
Rimini (see report starting on page 47).
The Mask Colour Zoom 1200 professional
colour changer, aimed at stage applications,
comes in two versions (with an MSR or
HMI lamp) and can create virtually any
colour from the spectrum using CYM
colour mixing. The light source is
controlled through a sophisticated optical
system allowing variable focus from hard
edge spot through to soft edge wash.

Jo Boyd

Theatre
The Music Company

Health Warning:
POOR SOUND QUALITY IS DAMAGING TO YOUR BUSINESS

01274 370966
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Colour Impact

Bar Mambo, which opened in Guildford
just before Christmas, is the first
customer for Turbosound’s new
coloured Impact speakers, an ideal
accompaniment to the bar’s vibrant Latin
theme.

The Impact 80s, 16 of which are
mounted high on the walls, are driven by
matching 1A-1400 amplifiers, and in
support are two TCS-618s, to provide
additional warmth and low-end
response. The installation, which was
carried out by Guildford Sound & Light,
is ideal for Bar Mambo's diverse range of
live music, everything from a nine-piece Brazilian
band to a Memphis blues singer to live jazz. Music
from Harper’s nightclub downstairs can also be
relayed through to the bar.

Turbosound has also recently given main
dealership status to St. Neots-based Lightmasters
UK. Lightmasters have subsequently specified and
fitted HiLight boxes into the Duoglide Nightclub

in Manchester and Club Zinc in Rhyl, while
another recent installation, Club Xenon in
Tamworth, features Turbosound TXD-530s and
TXD-518s. In all three venues Impact 80s have
been used as peripheral sound and DJ monitor
speakers.

Pictured above is Turbosound’s Sean Martin
(left) with James Foster of Lightmasters UK.

Tomcat Provides Truss for Collins Tour

Tomcat UK Ltd has supplied Concert Production Lighting with over 50 sections of the

company’s new stacking truss for the current Phil Collins tour. The truss, designed by Mark

Fisher for Brilliant Stages, is manufactured under license by Tomcat at both their

manufacturing facilities in the United States and in the United Kingdom. Tomcat USA Inc also

contributed to the grid with custom truss sections and 1-beams to facilitate the in-the-round

format of the ‘Dances into the Night’ show which is now touring in the United States.

(o B unicate

Dinosaurs Return

Jurassic Park has come to South Wales in the form
of ‘Tracking Dinosaurs’, a new exhibition that
investigates the fossilised footprints of the world’s
most remarkable creatures. It offers visitors a
snapshot of the way in which dinosaurs roamed the
earth, using a combination of full size skeletons, a
robotic Triceratops and audio-visual equipment.

The AV elements of the exhibition feature five
specially cut video discs handling five video signals
and 10 audio tracks. The discs are played back using
five Laser Disc Players centrally controlled by
computer. The audio for the whole exhibition was
recorded down to the 10 tracks available and
distributed to various parts of the gallery. These
provided lip sync for some of the video images
being shown on 33" monitors, background music
and additional speech channels.

A Strand Lighting GSX console was also used to
control the 7100+ channels of lighting. Using
Strand’s Communique software, the desk receives
instructions in sync with the video images. The
computer receives a frame count back from the
master LDP and then ‘on cue’ sends the required
instruction to the GSX. The set-up of the exhibition
was complicated by the Museum’s decision to
install new lighting and AV distribution facilities
within the Gallery. Theatre Vision, Strand’s Welsh
dealers, undertook the installation of four LD90
dimmer racks, associated GSX and other controls
and also a new AV distribution system.

( A small difference

The world’s smallest production colour changer is the brand new Stage I, which

(

traditional 650W theatre lanterns.

Utilising the latest in micro-processor technology,

the Stage 1 offers silent performance, ecasy loading,

auto calibration and perfect
positioning for up to 16 colours.
A dedicated distribution box
provides power and DMX for up
to six scrollers and is fitted with
modular

standard connectors

(telephone sockets).

The Stage | colour changer capitalises on a
concept which has been used very successfully on
the much larger 15" and which enables the colour

changer to be fitted on to a wide variety of

rainlbo

“As befits its size,
the Stage 1 has a
suitably scaled
down price”

complements the existing Rainbow range from M&M and is designed to widen the use

of colour changers in the amateur theatre by offering an affordable unit to fit

lanterns. A universal adaptor allows the Stage | to
be fitted to lanterns with a gel frame holder of
125mm to 160mm in size,
including the Selecon Acclaim and
ETC’s Source Four jr, plus all
traditional 650W lanterns.

As befits its size, the Stage |
has a suitably scaled down price,
bringing the technology and professionalism of
Rainbow colour changers to a wider audience.
Even more economical is the ‘4 pack’, which
contains four Stage | colour changers complete

with distribution box and cabling.

For more information about the Rainbow Range please contact M&M at
Studio 12 - Cameron House + 12 Castlehaven Rd - London NW1 8QW -
[CoJL[OUTR] [CIHIAIN[GIEIR]S| Te| +44 171 284 2504 - Fax + 44 171 284 2503 - www.mandm.co.uk

from M&M
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Whatever the audience, wherever the venue,
K3 Theatre performs.

To meet the most diverse and demanding sound hire companies that have already chosen K3 Theatre.
reinforcement challenges, audio professionals And neither has K3's compact portability (even the 40 input

3 choose the fully modular K3 Theatre.

THEATRE

frame is just a two man lift).

A range of frame sizes up to 48 s ; Add to that Soundcraft’s legendary 4-band semi-

channels plus a comprehensive selection of parametric EQ plus audio integrity to please

input, output and control modules, give K3 the the most discerning of ears, and the

ability to adapt to any performance. argument for K3 Theatre becomes irresistible.

A fact that has not gone unnoticed by the multitude of Find out more by calling +44 (0) 1707 665000.

SOUNDCRAFT, HARMAN INTERNATIONAL INDUSTRIES LTD., CRANBORNE HOUSE, CRANBORNE RD.,
POTTERS BAR, HERTFORDSHIRE, EN6 3N, UK. TEL: +44 (0)1707 665000 FAX: +44 (0)1707 660742

EMAIL: info@soundcraft.co.uk or visit our web site at http://www.soundcraft.com f .
SOUNDCRAFT US, HARMAN PRO NORTH AMERICA, INC., AIR PARK BUSINESS CENTER 12, 1449 DONELSON PIKE,
NASHVILLE, TN 37217, USA.TEL: 1-615-399-2199 FAX: 1-615-367-9046

H A Harman International Company
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= popular and full-featured
from High End intelligent lighting

Systems instruments comes the
ullimate console for
moving and static lights.

Status Cue 3.0 1ow
offers powerful Cue List
implementation, resulting
in more sophisticaled and
integrated control than
ever hefore possible in
any moving light
corltrotter.

Other lighting desks
special eifects, smoke
machines—anything

that uses MIDI Show
Control protocol iay be
integrated with Status Cue
and controlled from ong
Master List.

Cues can he manually
controlled or sync'd lo
lime code from Internal
Clock, SMPTE. MIDL and
now with Version 3.0—
compact disc media.

The playhack of an entire
show may he locked lo
the output of an Audio CD
playing in & standard
CD-ROM drive in the
Status Cue computer.

http://www_highend.com ngh end

HI GH END SYSTEMS, INC.
2217 West Braker Lane e Austin, Texas 78758 USA e Tel: 512.836.2242 ¢ Fax: 512.837.5290
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HIGH END SYSTEMS SINGAPORE PTE. LTD.
Cencon 1, 1 Tannery Road 06-05 o Singapore 347719 o Tel: 65.742.8266  Fax: 65.745.9322
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Philips Invest in Lighting Centre

Pictured above is the new £5million Philips Outdoor Lighting Application
Centre based in Lyon, France, which the company hope will become the
European focal point for all major forms of outdoor lighting. The centre,
the only one of its kind in the world, has been specifically designed as an
outdoor laboratory to allow designers to experiment with the effects of
different light sources.

Touring Sound for Out of Joint

London-based Autograph Sales has supplied a sound reinforcement
system to the Out of Joint touring theatre company. The project’s
brief - compiled by Out of Joint’s sound consultant Paul Arditti -
called for a completely self-sufficient touring rig that could be
installed and operational within two hours. Autograph advised on
the final design and assembled the entire system.

Utilising a pair of Meyer Sound UPL-1s as the main loudspeakers,
the system also makes use of two pairs of EV SX200s for effects replay,
powered by Lab Gruppen amps. A 16-input Soundcraft K3 console
fulfils the mixing duties, supported by an 8-input Spirit Live.

Two input racks were assembled, with the larger containing an
Akai §3200 sampler, Denon Mini-Disk recorders, CD player and
cassette recorder, plus an Alesis effects unit and a Tascam DA30 DAT
recorder. The touring company was founded in 1993 by director Max
Stafford-Clark and producer Sonia Friedman, specifically to present
the work of new writers and has received a National Lottery grant
towards technical equipment, mcludmg sound and Ilghtmg

Icon Network Expands

Powerlight, well known in central Europe as a conventional lighting supplier
specialising in commercial presentations, television and industrial events, will
operate a new LSD Icon franchise in Switzerland. Licensed to provide Icon
service in Switzerland, Austria and Germany, the company are also well
positioned geographically to cater to customers in Italy and France.

LSD has also unveiled a new logo which the company claims is symbolic of
the changes that have taken place since it re-launched itself two years ago.

4 N
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Amplifiers & Speakers
Mics., Stands & Accessories

19" Equipment Racks
Cables & Connectors

\== PHONE: 01923 248888/9 FAX: 01923 254607 Y,

| Dlstrlbuted Network Advanta

The Link to Provzdmg a
Healthy System

| -al19” _3 .

] 3 rack mount. power source for

i the ISOPORT and ISONODE network modules. Prowdmg threé%lg

? isolated and buffered DMX512 mputs and outputs W|th a' ik %
24VDC output, the ISOPOWER is short circuit proof and cani' - |

-;l be linked to another ISOPOWER to provide full redundancy 3

il DMXchange

fc-‘ _allows the crosspatchmg of a Iarge number of DMX512
“outputs to a smaller number of DMX512 inputs. Master unit
has integral LCD and function buttons to setup crosspatch
and electronically label each input and output.
Additional slave units each providing an additional 6 inputs
and 12 outputs can be connected to the Master providing
up to a maximum of 24 inputs and 48 outputs.

M- =il DMiX . apmxsi2

merge unit providing 2 inputs to 1 output. Fully isolated and
buffered, the DMiX allows the second inputs DMX start
address to be offset against the first.

MUItISlet - a splitter/amplifier
giving maximum isolation of a
single DMX512 input to a choice
B of 5,10, 15 or 20 DMX512

i outputs.

] I.Jnldlght - a 19” rack

mount bidirectional multiplexer converting DMX512 inputs
or outputs to +10V or -10V analog signals.

Softlink - . large system softpatch
unit providing up tp 3 DMX512 inputs
§ fully proportionally patched to 3
§ DMX512 isolated and amplified

i outputs.
LS.C. Electronics HZ LS.C. UK
7 University Place, |cyton Hightown Industrial Estate
Victoria 3168 Crow Arch lane

Australia
Tel: +61 3 9561 5255
Fax: +61 3 9561 5277 L

Rin?wood, Hants., BH24 1ND
el: +44 (0) ]425 470 888
Fax: +44 (0) 1425 471 398
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Electronic Ihealre Eunlrnlsa
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¢ >  High Performance
x‘“‘\\ European
Spotlights
From ETC

You already know that
ETC makes amazingly

efficient 575 watt ellipsoidal

and PAR luminaires. You probably know « 2 \

that they typically outperform'

conventional 1000/1200 watt luminaires.

But European? Well, yes. ETC Iummalres sold
s through our European distribution network

conform with all relevant European norms and

safety legislation,

4
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So you can have all ‘Ithe.a;"dv,antageS
of Source Four and Source

FourPAR — brightness, beam ‘

CE Source Four \\\ quality, light weight,

A energy savings. And
still be 100% European.

3030 Laura Lane « Middleton, Wisconsin 53562-\
Tel: (+1) 608 831 4116 « Fax: (+1) 608 836 1736’\

5 Victoria Industrial Estate Victoria Road Londun
Tel: (+44) 181 896 1000 = Fax: {+44) 181 896 2000

Room 1619-20 « Metro Centre Il ~ 21 Lam Hing Splreet
Tel: (+852) 2799 1220 « Fax: (+852) 2799 9325 \
{

e http://www.etcconnect.com l@etcconneg \\ w

'y




NEWS IN LIGHTING +SOUND INTERNATIONAL

TP’s Manna from Heaven

We increasingly hear of PLASA members applying their expertise to ever more
bizarre applications, and this month’s award must surely go to Theatre
Projects who recently supplied the two lighting systems that illuminated the
Ideal Homes’ central attraction - an animated, living rain forest!

The rain forest (the lighting effects were designed by Steve Rosen from
Available Light of Boston, Massachusetts), ‘performed’ three shows an hour
with the audio visual experience including rain, thunder and lightning. TP
provided a full lighting rig, incorporating 200 Par cans and 90 ETC Source 4s,
in addition to F100 smoke machines, Diversitronics strobes and a DHA
animation system, plus the dimming and control equipment. A second system
was supplied to give the required quantities of ‘sunlight’, in order to keep the
plants alive overnight. This consisted of 60 400W floodlights.

To consalidate TP's role in their more traditional markets, the company has
also picked up the lighting contract for the Disney production of Beauty and
the Beast which opens in London’s Dominion Theatre in mid-May. TP will not
only provide the conventional and Vari*Lite automated rigs, but will also
handle set electrics, the new stage truck cable management system and the
entire stage electrical refurbishment of the Dominion.

if you’re thinking wireless...

we're the
obvious
solution.

@

hand held audio

telephone: 0181~880 3243 fax: 0181~365 1131
Unit 2, 12~48 Northumberland Park, London N17 OTX

the radio systems specialist

Tel: 886-2-999-1906 Fax: 886-2-999-1955
E-MAIL ADDRESS: kupo@1pts 4.seed.net.tw
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NEWS IN LIGHTING +SOUND INTERNATIONAL

De Sisti Celebrates its Fifteenth Annlversary in Style

To celebrate the fifteenth anniversary of
its foundation by internationally
acclaimed designer Mario DeSisti in
February 1982, DeSisti Lighting hosted a
major event at its Rome headquarters last
month. Distributors from over 30
countries attended, and the highlight of
the celebrations was a feast organised
within the main production complex
with well over 600 guests present for a
full evening’s wining, dining and
entertainment.

Attendance from the TV and film fields
was particularly strong, with AIC (Italian
Association of Cinematographers)
represented by its president, Marcello
Gatti. Many other prestigious directors of
photography also attended, and they
included Tonino Delli Colli, Franco Di
Giacomo, Pino Pinori, Guiseppe Rotunno, Dante
Spinotti, Vittorio Storaro and Luciano Tovoli. From
Italian television came acclaimed lighting designer
Franco Ferrari. The Istituto Luce (Lighting Institute)
was represented by its president, Dr Guglielmi.

The principals of numerous Italian production
and rental houses were on site in force as were
popular faces from various European companies
including a contingent from the UK of Ron Pearce
and Tony lucas (Lee Lighting), Wick Finch of
Isleworth Studios, cameraman Peter Hannon and
Clive Salmon (GE Lighting). Also from the UK was
John Offord of Lighting+Sound International

Serglo De Sisti (Ieft) W|th Peter Kemp of Coemar
De Sisti (Australia).
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Dealers from'over 30 countries visited De Sisti’s Rome headquarters
when the company celebrated its 15th Anniversary in March.

magazine and the trade association PLASA.

With a strong accent on product quality and
performance, DeSisti has been responsible for
numerous major technological advances in both
the electromechanical and photometric areas of
luminaire development. Trend-setting innovations
include a full range of stainless steel lighting
fixtures using single-end high efficiency discharge
lamps (MSR) developed in co-operation with
Phitips and a full range of flicker-free electronic
ballasts. The DeSisti range of motorised
suspension devices includes motorised
self-climbing hoists, telescopes, pantographs,

Family two-hander Mario and Fablo De Sisti
during a distributors’ conference session.

LIGHTING+SOUND INTERNATIONAL APRIL 1997

scenery hoists and most recently Icarus,
a fully-robotic-controlled lighting system
that integrates the positioning control of
rigging and lighting systems.

The company has progressively
developed its distribution network to
cover 32 countries with exclusive
representatives who cover the
appropriate sales and service networks, a
set-up that provides for the organisation
to guarantee a constant service to
end-users and global assistance to its
customers around the world.

Close concentration on its worldwide
network and maintenance of a very high
level of personal contact emanating from
its senior management in Rome -
coupled, of course, with the
establishment of a first-class product
range - has seen turnover jump from 9 billion Lire
in 1987 to a projected 37 billion for 1997.

Announced at the event was a new dual power
range of electronic ballasts with several new
features. New lighting developments include
totally new 400 and 575W units and improved
features (drop-in lenses) for the 6k unit in the
Remington range and upgrades to the big 12/18k
unit in the Rembrandt range. These products will
make their first US appearance at the forthcoming
NAB show in Las Vegas and in London at the
PLASA Show in September.

Celebratlons were organised in the main
production complex with well over 600 guests
present.

4
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L i
Mario De Sisti with (right) Dr Sandro Parenzo
(president of Gruppo Videa and Dr Guglielmi
(president of the Italian Lighting Institute).

L+SI's John Offord with Mario De Sisti and
Gerard Jongerius of Flashlight (Holland).

Fabio, Lia, Mario and Sergio De Sisti await the
arrival of guests to the company’s 15th
Anniversary Dinner.

Dr Carlo Degli Esposti, Vittorio Storaro,
Giuseppe Rotunno and Franco De Giacomo.

Entertainers Teddy Reno and Rita Pavone are
thanked by Mario De Sisti following their
after-dinner performance.

A UK table with Clive Salmon (GE Lighting), Ron
Pearce (Lee Lighting), Wick Finch, Tony Lucas
(Lee Lighting) and Peter Hannon.

De Sisti’s Fulvio Cotogni, L+SI's John Offo
and Gary Khoo of Quipmart, Malaysia.

Mario De Sisti joins a host of big names in
Italian and international film and TV lighting,
including Carlo Degli Esposti, Peppino
Rotunno, Alessandro D’Eva, Luciano Tovoli,
Giovanni Cavallini, Vittorio Storaro and Sandro
Parenzo.

Ludwig PANI - Unternehmen fiir Biihnenbeleuchtung und Projektion
A-1070 Wien . Kandlgasse 23 - Telefon: (+43 1) 521 08 - 0 - Fax: (+43 1) 526 42 87
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CATALOGUE
COLLECTION

To obtain the latest catalogues
and product literature from any of
the companies advertising on
these pages simply post or fax the
slip, indicating your choice(s)

Vo
rulsan

Pulsar Light of Cambridge I.td
Contact: Derrick Saunders
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LIGHT 'EM UP! ‘ |

M of lighting
for the entertainment industry since 1978
For details of our
| current product range contact:
| PHOEBUS MANUFACTURING

. . F:(I': ((::2222:)) :66:79:8 2800 THIRD STREET, SAN FANCISCO, CA 94107 |
by ticking the relevant numbers. [Tek 415:550 1177 + Fax: 415550 26055
T e 5 ]
Pyropack Precision
Pyrotechnic Produets - the | . l;:: 3
nl:rtvg(f:lt( ‘:::ls‘:,‘l:gea,l(llgatl:l:r DHA Lighting's new catalogue features H
all their products, including the Digital "
support services | Beamlight, and is accompanied by a SGM PROFESS]ONAL LIGHT[NG X K L.
swatch book illustrating thelr full range EQUIPMENT | Lighting, Sound and Rigging |
LUNA TECH of over 700 stock gobo, including [ Strada Romagna 307 | Glantre Engineering |
100 new designs.
Tel: (49) 4353 643 ToF +44 DS E5 12500 Tel: 0721 476477 i Tel: (0118) 964 0000
Fax (49) 43531014 3 | Fax: +44(0) 171 7712901 Fax 0721 476170 ||  Fax: (0118) 964 0064 |
' SR 7 9 ‘ 10|
| X ' I ‘B A ‘ irons ‘
for |
DMXS512 | gy |
| The Rainbow
Colour Changer Range
XTBA supplies DMX512,
encoders, decoders, soft v . i
RCF's new Professional Sound System PD";‘C{I'XL’-;; sf I’tte;‘;’Y merg e ;;n"s’
Catalogue, featunng the complete range of esters, controliers, " The com rehensive range
L‘:g:lz-r";g:l;:“k;x‘;;i : I dimmers, control systems and all Studio, Theatre and Club fC r Ch 9wl
- Espace - Process Control & Power Amps things DMX512 Catalogue,.lamps, lighting, | ot Colour : angers |
BERCE (IS )l"l\d\;lzklzler';h;‘;:lf:s"l:; ! Tel: 0171-700 0996 T :pgt‘il;{ egfégc;;-oo from Rainbow.
y . Fax: 0171-609 8281 el: S |
| Tel: (qlzag;‘;‘;(l)‘;:;d'.sg::;s(més) 570805 | Fax: 0181-965 0950 | M&M 0171 284 2504 I
I 13 | 14 |

USLIGHTS
| =
BRINGING THE

BEST OF AMERICA
TO EUROPE

Tel: 01753 533001
- Fax: 01753 533005

All your needs in TV, Films &
Video Lighting.
supplied by

Desisti Lighting (UK) Ltd
Tel: (01842) 752909
Fax: (01842) 753746
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The fuli colour product catalogue

from ETC Europe, detailing the
best in lighting control products
and low energy fuminaires,is now
available in English, French,
‘ German or Spanish.
| For your copy, contact
David Catterall
Tel: (+44) 181 896 1000
Fax: (+44) 181 896 2000

Rubber Box Co specialises in
lighting distribution boxes.
Made from rubber, they are

double insulated and designed
for outdoor usage to IP57

Tel/Fax 01282 830965
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AUDIO BANL
=

PROFESSIO

HW'S new 72-page colour catalogue
features the best in pro-audio from Shure,
QOSC, GAE, and Ultimate Stands.

Tel: 0181- 808 2222
Fax: 0181-808 5599

LK Connectors

The strongest connector for standard
connection of audio signals
Contact: LINK S.n.c. - Roma/italy
Tel: +39 6 4072831
Fax: +39 6 4073138

For Theatre, Concert, Video & Live
|Presentation Communications & Talkback|
Unit 10, Bramley Business Centre,
Station Road, Bramley, Surrey GUS5 0AZ
Tel: +44 (0) 1483 894122

Fax: +44 (0) 1483 894133 |

i TRADE CATALOGUE
& PRICE GUIDE

SOUND & COMMUNICATIONS
DISTRIBUTORS |
for TOA » MILLBANK * DENON |
SHURE - INKEL - AUDIO TECHNICA |
and many more
Tel: +(44) 01253 530000
| Fax: +(44) 01253 590001

LINK

All you need for audio + video
professional installations.
| Tel: +39 6 4072831
{ Fax: +39 6 4073138

USER'S GUIDE |
| | for
| LARGE-FORMAT
| PROJECTION
SYSTEMS

1996 Edition
| = |
| |
This newly edited edition contains the

latest in application tips from projection
experts worldwide. Includes detailed

applications information on the complete
PANI projection system with computerized

automation, as well as the PIG] system
from E\T\C Audiovisuel.

Tel: +44 (0) 181 896-1777
Fax: +44 (0) 181 896-1888 _

UK TEL: 01386 48888
UK FAX: 01386 49999
US TEL: 915-694-7070
US FAX: 915-689-3805

If all you had to worry
| about was the hoist...

any hoist would do.

From set engineering to staging to quality hoists
and service, Columbus McKinnon will sweat the
details so you don't have to. Call CM and we'll

send complets literature that will show you how.

o

|
|
|
| cM Usa

Tel (116) 696-3212 Fax (7186) 695-0122

. nghtlng Prog;m
Photo Optics
'96/97

=
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lﬁ[ ﬂ Eﬂ; OSRAM
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OSRAM S latest Photo Optlc
Catalogue includes technical
information on their full range of
HMI*, HTI", and HSR® lamps.
Tel: 0181-904 4321
Fax: 0181-904 (178

LODESTAR
MOTORS

European distributors, PCM, stock the full
range of Columbus McKinnon Lodestar Chain

Motors. These resilient and reliable motors are
utilised in all areas of the entertainment industry

and are supplied fully prepared for use.
Full spares backup - despatch anywhere
PCM - contact Denis Bramhall/John Jones
Tel: 0151-609 0101 Fax: 0151-609 0200

25 |

Lsted by Monufociures

UniTtep KinGDoM DISTRIBUTORS

Trade Suppliers of
Professional Sound, Lighting
and Special Effects Equipment
Tel: (01926) 314878
Fax: (01926) 883120
Mobile: (0860) 544934
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MORE POWER
FOR YOUR MONEY!

o5 that cus through the price

LASER TECHNIQUE
"Lasers that cut through
the price barrier"
Nu-Light Systems Ltd
Tel: +44 (0) 1925 243075
Fax: +44 (0) 1925 243077

THE NEW ARCHITECTURAL
LIGHTING BROCHURE
Contact: Graham Fathers, Selecon UK
TellFax: +44(0)1428 714015
E-mail: grahamf@ajs.co.uk

Web: http://www.demon.co.uk/ajs

. I

Control Equipment |

STAGE TECHNOLOGIES

STAGE TECHNOLOGIES
Specialists in automation :

and control systems for L
theatre and leisure venues.

Tel: 0171-354 8800 Fax: 0171-359 1730
L - ottt |

26 |

MAKE A COST EFFECTIVE DECISION |
-buy direct from the manufacturer |
PLAYLIGHT, FREEPOST MR9555,
Manchester M16 8HB
Tel: (+44) 0161-226 5858
Fax: (+44) 0161-232 9510

| suitboth 2" (50.8mm) and 1." (48.dmm) tubes,

| couplerl for all sizes ol tube.

| TEL: 0181808 5005 FAX: 01818019851

The
ALISCAFF
Connection

of aluminium couplers (scalf clamps), aluminium
snap hooks and many other sluminfum fittings to

Stockist of pressed steel and drop forged scaffold
fittings, aluminium scaffold tube, plpeclamps and

UNIT 2 HOTSPUR IND EST., WEST ROAD,
TOTTENHAM, LONDON N17 OXJ

39



31

rssco

SPRING 1996

For all Rosco product
catalogues and more detailed
data sheets:

Tel: 0181 659 2300

Fax: 0181 659 3153
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ShowCAD
Axon Digital Design Ltd
Tel: +44 (0) 1929 423222

Fax: +44 (0) 1929 427232
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Martin

Martin Professional A/S,
Nordlandsve] 114, DK-8240
Risskov, Denmark
Tel: +45 87 42 88 88
Fax: +45 86 21 50 01

PRODUCT
RANGE 1997

T

Tel: 01386 553002
- Fax: 01386 552321

S
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Uni Par Lighting Corp
USA tel: 502 898 8962
See our website: www.unipar.com*
email: unipar(@unipar.com*
fax:502 898 8932

AUTBGRAPH \
€\
THE FBRIFOLID "
T
Autograph Sales

Tel: 0171 485 3749
Fax:0171 485 0681
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Tracks and autmtion
for sale and hire
The TRIPLE E Group
Tel: 0171-237 6354
Fax: 0171-237 7650

o ARDAV —

THEATRE SERVICES 11D
Nice people te taik to

THE BIGGER
BOOK

HIRE and SALES
From AKG to ZERO 88
Tel: 0181-886 1300
Fax: 0181-882 6517

Catalogue

For all your audio and lighting
cable, connector and custom
wiring requirements contact

Richard Vickers or Sean Downey
Tel: 0181-964 8000
Fax: 0181-964 1010

eurocable

An extensive range of audio, video
and control cables suitable
to all professional applications.
Contact: LINK S.n.c. - Roma/ltaly
Tel: +39 6 4072831
Fax: +39 6 4073138

R
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STAR"CASES

a Star Gases
Tel: 01945 474080
Fax: 01943 464416

!

g5

Robert Juliat
High performance profiles, fresnels
and followspots. Using following sources:
Tungsten, MSD, HQl and HMI/MSR.
Also DMX dimmer shutters, digital
dimmers and fluorescent battens.

Tel: 0181-505 8522 Fax: 0161-504 4755

Sole Distributors of

34|
| For your complete requirements
of Wire Ropes, Hoists
and Lifting Gear

Contact:

Certex Branches Nationwide
Tel: 0990 237839

Penn Fabrication's new
comprehensive trussing and
lighting catalogue is now available.

Tel: +44 (0) 1424 718576
| Fax: +44 (0) 1424 718572
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 Hardware fittings
« Fane Loudspeakers
* Kintz Gables

« Wharfedale
« Alcatel Connect
« BMS Audio
« Link Bynamics
« 38 Audio Mixers

« Lighting & Speaker Stan

__ Jaam hall{
i,

| Iel: 01762 613822 ~ Fan: 01702 617168 |
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SMOKE FACTORYS
COMPLETE RANGE
OF PROFESSIONAL &)
FOG GENERATORS

AND FLUIDS

>=
=
=

Vahrenwalder Str. 205 - 207
30165 Hannover/Germany
Tel.; ++49-511-3730-288
Fax: ++49-511-37 30-4 23 m

MOKE FA
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CANTFORD
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As one of Europe’s most well established
manufacturers, NJO offer ons of the
Iargest ranges of professional audio,

and lighting control equip In
the entertainment market. The 48 page full
colour product guide features a vast
cholce of quality, British made, products

ranging from amplification and The Adventure Brochure fully R
loudspeakers through to high technology WYBRON I'TD describes all of the lighting control Essential
DMX lighting effects and control desks. Technology Serving the Aris and video processing products for every audio
N.J.D, Electronics, 10-11 Ascot Industrial Estata, Lenton available from Celco professional
Street, Sandiacre, Nottingham, NG10 5DJ, UK. Tel: 01753 533001 ;’el: ::2((00))11 :;1;22 1;881;1;19 82
Tel: +44 (0) 115 939 4122 Fax: 44 (0) 115 949 0453 " ax: . -
ol )E-Mallz n]d@n]d?alMa(c’om Fax: 01753 533005 E-Mail 10043.303@Compuserve.com Tel: 0191 417 0057

53 54
* A comprehensive range of

lighting control equipment
WL to suit most applications.

WHITE * World-wide dealer network.

= 51
thelworld's first fully '
integrated and

* Showroom and Training Centre.

® Multi-language brochures
avaiiabie.

zei088

Yarilite mtreduces the Griven Italy's latest colour catalogue showing White Light's latest price list
Series 300 ™ antomated lighting system their innovative club and stage lighting ranges contains the vast range of lighting QAonch °f
THGTEY) D G Tel: +39(0)376 779483 equipment currently ayailable from 1
h;x D TR Fax: +39(0)376 779682 both Lon_don an_d H'allfax. It also Tel: +44 (0)1633 838083
e B ) Bty or contact UK distributor Multiform Technology cc;ntalns DFO!ZCIIOH ((:jha[ﬁs' el ( )
for aur European sub distibutors Tel: 01825 767005 reference g_m es al:l other Fax: +44 (0)1633 867880
Fax: 01825 763310 useful information.

1)
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DAS high quality professional High End Systems

loudspeaker enclosures are now available Tel: 512 836 2242 Light Engineering have a unique range .

from Sennheiser UK. For exceptional o of lighting, sound & special effects 'For a fre}a Lee Filters

perfnm.rance and b.lllld quality, as well o - products, also a vast array of information package,
as exlensive cost savings - why not contact UK Enquiries: Lightfactor Sales component parts, lamps & accessories. please telephone (01264) 366245

us now for further information: Tel: 0181 575 5566 Tel: (44) ’0181 520 2336 or fax (01264) 355058
Tel: 01494 551534 Fax: 0181 575 8678 Fax: (44) 0181 509 1332

Fax: 01494 551550

[ " Please a_rra;ge_fo_r 'm_e-fgll-o-wmg_catalogues to be sent to me: (Please tick those requnred il 19 _7}
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We endeavour to forward your details to the relevant companies as soon as possible. Please allow up to six weeks, Fax your coupon on (01323) 646905

B e S S S B S S . o . S e E S S S S i P S W R S S S S S S S S S S P i f— p— ——— — — ]

11




[
D mmm
State of the art touring ready' scanner from |
Sagitter, the italian lighting manufacturer with |
atrue pedigree, Contact UK distributor
Multiform Technology.

Fax: +44{0j1825 763310

Tel: +44{0)1825 767005 ‘
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For Free Brochure:
ALTMAN STAGE LIGHTING CO. iNC,
57 ALEXANDER ST., YONKERS,
N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304

For Free Brochure:
ALTMAN STAGE LIGHTING CO. INC.
57 ALEXANDER ST., YONKERS,

| N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304

el: 01582 411413 « Fax: 01582 400613

Open Face Units
| <

For Free Brochure:
ALTMAN STAGE LIGHTING CO. INC.
57 ALEXANDER ST., YONKERS,
N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304

| For Free Brochure:
|ALTMAN STAGE LIGHTING CO. INC.|
57 ALEXANDER ST., YONKERS,
N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304

LEE Filters

AU PATTERN SELECTOR

The Lee Filters Gobo Pattern Selector |
| features more than 200 gobo styles - many
of them new - in industry standard sizes. ‘
i Tel: (01264) 366245
| Fax: (01264) 355058 ‘

For Free Mini Cataiog:
'/ALTMAN STAGE LIGHTING CO. INC.
| 57 ALEXANDER ST., YONKERS, |
| N.Y. 10701

Tel: 914 476 7987
Fax: 914 963 7304

‘ 69 |

For Free Brochure:
\ALTMAN STAGE LIGHTING CO. INC.|
1 57 ALEXANDER ST., YONKERS,
N.Y. 10701
| Tel: 914 476 7987
Fax: 914 963 7304

For Free Brochure:
ALTMAN STAGE LIGHTING CO. INC.
57 ALEXANDER ST., YONKERS,

N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304
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For Free Brochure:
|ALTMAN STAGE LIGHTING CO. INC,|
57 ALEXANDER ST., YONKERS,
N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304
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ALTMAN STAGE LIGHTING CO.INC.
now offer a new Mini Catalog
along with seven tri-foid
brochures as suppiements
to our main catalog.
AS FEATURED ON THIS PAGE

The tri-folds contaln description
and pertinent data on our
Eliipsoidals, Shakespeare
Eliipsoidals, Follow Spots,
Borderlights, Fresnels, Film and
Video Fresnels & Open Face Units.

The Mini Cataiog has Information
on our complete line of products
inciuding accessories, hangers
and attachments, distribution
and a large Informative glossary.

TO RECEIVE ALL ALTMAN
PRODUCT INFO TiCK BOX 70

THE DEFINITIVE CATALOGUE OF

DRAMA & THEATRE EQUIPMENT FROM AJS
Contact Sara
AJS Theatre Lighting & Stage Supplies Ltd
Tol: +44({0)1425 470425 Fax: +44(0)1425 471398
E-mail: sarap@ajs.co.uk

Stagetec provide a complete
Sound, Lighting & Staging
design, supply
and installation service.
Tel: 01753 567500

Wab: http:/iwww.demon.co.uk/ajs

Fax: 01753 567501 |

Complete range of lighting
control, dimmers, colour scrollers
and associated products.

Tel: 01753 567500
| Fax: 01753 567501 |
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MULTIFORM

\\HHGs
N o TEN
[ J Ji 4

To receive Mulitform's latest
club and stage lighting
catalogues call
Tel: +44(0)1825 763348

Fax: +44(0)1825 763310 |
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Ladser Sfctelzce has been deslgn,;r;yg Delalre T
P g In-exp qua Fowen rDBuUCTS
laser products for over 10 years. Manufacturers of Precision Low Noise EVERYTHING YOU ARE LIKELY
For information on our new range of lasers Switch Mode Power Supplies TO NEED ..OR KNOW! | NTERNATIONAL
jounched ot FLASA cal, Call or Fax our Sales Office today at:- TELEPHONE: (+44) 0 181 953 3611
Laser Science Sales: Tel/Fax 0117 9657655 b
Laser Sclence Factory: Tel 0161 773 0911 Tel: +44-(0)-1903-877999 (758 (k) O 11 ey S
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Admiring in the Stalls

lan Herbert

en | started writing criticism it was
after reading it intensively for a
couple of years in Theatre Record. |

can do that, | thought, and 15 years later feel
relatively justified in that arrogant
assumption. But every now and then you
come across someone who can do it so
much better, that you almost begin to doubt
whether you're in the right job.

That doubt has been resurrected by
reading Tom Sutcliffe’s Believing in Opera,
published by Faber. The very word ‘reading’
betrays me: what I’'ve been doing is
skimming through the book’s 400-plus
pages, stopping at names or ideas that
interest me and gaining a superficial view of
some very intensive writing. |’'ve promised
myself I'll read the book properly, because
it's fascinating, stimulating and immensely
knowledgeable. But life is short, and so is my
attention span. Faced with the work of
someone who gets below the surface, who
digs instead of skimming, and can still write
with an awesome descriptive skill and
freshness of style, my admiration is tinged
with Salieri-like jealousy.

at Sutcliffe has done is nothing
less than tell the story of opera-
making over the last 30 years, in

which the whole treatment of the art form
has changed from standing singers in front of
rickety stagecloths to fully worked, strongly
acted productions of great dramatic maturity.
Opera has grown up, he explains, in terms
particularly of direction (production, as opera
people still quaintly call it) and design. In
doing so, he reveals a wonderful ability to
synthesise and order the experiences he has
had in Europe’s opera houses during that
period. He’s a trained musician, but what he
talks about is the look of the productions he
has seen, bringing them colourfully to life
and also showing why this has been probably
the most interesting couple of decades in the
whole history of theatre design, and
especially British theatre design. Much of his
admiration is for designers turned director,
like Richard Jones and Tom Cairns - his
defence of Jones’s controversial Covent
Garden Ring is descriptive, polemic criticism
at its best.

uring most of that time I've been
D looking at straight theatre, and trying

to emphasise, in a world of
text-obsessed criticism, just how much of our
perception of a play comes from its visual
clues: I’'m concerned with staging, not just
because | mix more easily with you lot
backstage than the folk out front, but because
of a conviction that we should pay more
attention to it than we do in writing about
theatre. Sutcliffe, however, manages to be
both pictorially oriented and highly musically
literate. And what he shows is the huge
influence of opera designers and directors on
the legit stage. | know this from open-

Lady in the Dark at the National.

mouthed tours of the various exhibits of
British stage designers at home and in the
Prague Quadriennale, where their work has
been consistently honoured. But here is
chapter and verse, in accounts of the operatic
careers of so many directors and designers
who have had an impact outside the opera
house. Go and get this splendid book.

here’s only one area in which Believing
I in Opera is lacking, apart from the
ludicrous quality of its sparse
illustrations, which is more than
compensated for by Sutcliffe’s descriptive
skills. That, surprisingly, is its very limited
attention to lighting design. Wolfgang Gobbel
gets a good few mentions, but Robert Bryan,
Jean Kalman and Hugh Vanstone appear only
once in the index, and the likes of Alan
Burrett and Mark Henderson not at all.

work of some of Sutcliffe’s heroes on

my side of the theatrical divide in these
last weeks: opera director Francsca Zambello
has put on Lady in the Dark at the Lyttelton,
Tim Albery has been responsible for Martin
Crimp’s fascinating Attempts on Her Life at
the Royal Court, and Tom Cairns’ Cloud Nine
is one of the first productions of the Old Vic
season mounted by Peter Hall, himself no
mean opera hand. In all of them, design and
lighting are strongly present, while remaining
very much at the service of the total
production - the kind of synthesis Sutcliffe
would welcome and one which has grown
stronger in recent years.

F ittingly, we've had a chance to see the

and Zambello at the National has

worked magic on it with a relatively
limited budget. Much of it has gone into
Nicky Gillibrand’s forties fashion-mag
costumes, for Adrienne Lobel’s set is a simple
affair of movable, sail-like screens with
images that recall Feininger’s paintings. The
unspoken marriage here is between the
fashion-plate Broadway of Moss Hart and Ira

I ady in the Dark is not a megamusical
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Gershwin, the wordsmiths, and the Bauhaus
Berlin of music man Kurt Weill. The subtlety
of light that gives the production most of its
style comes from a surprisingly small rig by
Rick Fisher that works superbly - very little
fancy new machinery and only one centrally
mounted followspot.

ttempts on Her Life is a gift to the

A:irector and his design team, for the

uthor specifies nothing in his series of
stylish, mordant sketches loosely centred on
the ever-mutating character of Anne, who can
be a serial killer, a travel agent or even a
model of motor car. His instruction is to let
each scenario in words - the dialogue -
unfold against a distinct world - a design -
which best exposes its irony. Albery’s way of
achieving this is to use depersonalised,
hard-edged, technological stage pictures:
airport runways and lounges, TV studios and
hotel rooms are conjured up by the spare
design of Gideon Davey and the assertive
lighting of Simon Mills. Both are newcomers,
but Davey is a Linbury finalist and both have
experience with opera.

ather unexpectedly, Tom Cairns does

R;ot handle the design for his
roduction of Caryl Churchill’s sexy

saga of gender-bending and British
Imperialism, Cloud Nine. It has sets by Robin
Rawstorne and costumes by Sheila Thewlis,
both new names to me. The full-sized stuffed
leopard and the giant rhino horn which make
much of the design point in the first act, set
in sexually repressed colonial Africa, could be
a tribute to another opera designer, Nigel
Lowery. What is particularly pleasing - and
rather surprising - about Rawstorne’s sets is
that, like all three so far in Hall’s season, they
make no obvious concessions to the fact that
they have to run in repertory seven nights a
week. They do borrow some of the flats from
John Gunter’s basic season set, but they
demand plenty of flying and establish high
standards of their own. Lighting (harsh
African daylight, twilight in a suburban park)
is supplied - and very nicely, thank-you - by
the season’s technical director, Mark
Henderson. Lighting for the Hall company’s
first new play, David Rabe’s Hurly Burly, is by
technical director Martin Hazlewood. All
credit to him and everyone else involved in a
venture which looks like outclassing the
National Theatre’s summer repertoire in
scope and at least rivalling it in quality.

LIGHT OPER:

HAVE MOVED TO BIGGER PREMISES
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The QCommander
combines discotheque chaser,
touch panel, memory lighting desk and
moving light controller into one powerful, easy to use
product. The 256 DMX512 output channels can be programmed to
control moving lights, effects projectors, colour scrollers and dimmers. All
functions are performed from multi-lingual menus displayed in the backlit LCD
screen - using the inbuilt trackball, numeric keypad or remote accessory fader
panel. Multiple moving light 'personalities (of up to 30 channels/features)' are
uploaded from the PCMCIA memory card socket with each fixture function
assigned to a direct access key. Discotheque chase patterns:.are preprogrammed
and may be triggered from the internal mic or external input by a bass-beat,

burst, clock or sound to light trigger. Complete shows may be programmed in

real time and controlled via MIDI show control.

LightProcessor

BRINGING TECHNOLOGY TO LIGHT

11 Fairway Drive, Greenford, UB6 8PW, England
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NIGHT MOVES AT SIB

Tony Gottelier and Lee Baldock discover

We detected a sea change at SIB this year. First
of all, any pretence that there are several shows
going on at the same time, one for the
discotheque market and another for theatre and
cinematography, seems to have been
abandoned altogether and the exhibition has
become, by default, an entertainment
technology exposition under the SIB banner.

Mind you, the schizophrenia remains within
the subtext where SIB is variously described as
‘International Exhibition of Equipment and
Technology for Discotheques and Dance-Halls
and Rental Firms’ and on the other hand as
‘Light, Sound, Design - the Art in Technology’.
Since the exhibitors are by-and-large the same
each year, perhaps they should grasp the nettle
and call a spade a spade as we don't suppose
anybody gives a damn anymore what SIB
originally stood for. After all, we all accept that
entertainment technology bridges those
arbitrary barriers these days and that it is
entirely reactionary to be precious about it.
Furthermore, APIAD, the Italian equivalent of
PLASA and one of two of the sponsors of SIB,
represents companies which span all these
sectarian interests.

In ltaly there does still seem to be some
sensitivity attached to moving across the
sectors, particularly, it appears, when reaching
out from Il Mondo della Notte which, in Italy
especially, is an entire counter-culture. Indeed,
one leading manufacturer even felt the need to
expose their fear that this could be a high risk
strategy by openly revealing such criticism to
press and distributors alike, while
simultaneously declaring undying devotion to
all market sectors.

Which brings us to the second shift of
emphasis. The night counter-culture in Italy is
aphenomenon not repeated to the same excess
anywhere else in the world as far as we are
aware. There, interior designers specialising in
nightclubs are not just stars, they are Gods.
Where else do you find discotheques capable
of holding in excess of 10,000 people and
routinely full to capacity? And where the
exuberance is such that every nightis like Mardi
Gras in Rio? Perhaps in New York in the days of
Studio 54, or in Manchester in the days of
Northern Soul, but sadly with the emergence of
the corporates, these are no more. But it is this
avant-garde expressionism which adds the
extra spice to SIB each year and whichis, surely,
the motivation behind the visiting foreign
contingent returning each year despite the
difficulties of access to Rimini out of season.

This year, however, we detected a
considerable reduction in the incidence of
those freak apparitions, and thus some of the
buzz that went with them. The organisers will
say that it is a more professional show for that,
but that misses the point entirely. What they
have done is to start a new show in May called
NightWave, which is open to regular punters,
and which has obviously siphoned off some of
the energy from its parent. Shame.

a blurring of boundaries in Rimini

MAC 600s on display in a small corner of the
enormous Martin Professional stand.

Mad Lighting’s multi- coloured Madscans
attracted a great deal of attention at the show.

Performance 1200 scanners provided the
effects for the eye-catching Coef stand.

Peter Sarson and Colin Whittaker with Wytec s
Ben Weijters on the Celco/Electrosonic stand.

SGM's recently upgraded Ilghtmgeffects added
a splash of colour to the entrance area.
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Owl’s David Juby with Patrizia Invermzn of
Videosel International on the Seleco stand.

A scene from the FAL ligtshow, on the stand
built by co-exhibitors Total Fabrications.

Pulsar’s Derrick Saunders addresses the Clay
Paky distributors’ meeting.

NATs in action in the Coemar dome - the flying
bird gobo was, unfortunately, too quick. . .

The stylish new V.1.P. 300 image projector from
Clay Paky.

47



The new, and as yet un-named, fixture from
Martin Professional.

Anyway, whether as a result of that, or
because the stress of producing new
technological ‘eyecatchers’ annually is proving
too much, or because of the sheer weight of
show expenses in egoland, or as the result of,
quote: “. . . a market which is overrun by
cut-throat competition . . .”, there are moves
afoot once again to persuade the organisers that
a SIB once every two years is, far and away,
sufficient. The last time this came up, some four
or five years ago, APIAD tried to make the
change conditional on PLASA alternating with
them every other year. Now, they must realise
that isn’t on the cards, and should go it alone if
it suits them to do so. Naturally, there will be
resistance from the good burghers of Rimini,
for whom the annual influx in the hotels and
restaurants in the early spring must be a
godsend, but that's as it maybe, they must bow
to the inevitable if that's the way the market is
moving. The potential of exhibition halls to put
‘bums in beds and on seats’ will still be there.
All that is needed is a creative idea to fill the
halls in the alternate year. | am sure that there
is plenty of potential amongst the other shows
on the Rimini Trade Fair calendar for
convenient date swapping to fill the hole.

Undoubtedly, the most talked about new
product at SIB’97 was Martin Professional’s
prototype of a moving yoke luminaire using
profile optics and based on the 575W MSR
lamp with automated colours and gobos. With
a target selling price of below £2,500, it doesn’t
take too much imagination to work out whose
market this, as yet unnamed, MAC series
product is aimed at. Apparently, there is a bit of
a competition to come up with an appropriate

Anna Sangalli and Le Maitre’s Rick Wilson with
the new Pro Stage Il range on display.
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Studio Due’s Anna Rita Rossi with the
company’s latest addition, the Live Pro 1200.

name. The best one we heard came from Robert
Svensen of Martin’s service department which,
suggested by the black, finned shape of the
prototype body, was MAC Stealth. Once again
the dynamic Dane, whose picture graced a
thousand poster sites at the Fiera (and
surprisingly survived the graffiti artists
unadulterated, at least in public view, to the
end), has moved to steal the clothes of others.
World domination, still the declared, as yet
unfinished, intention.

That being the case the Martin World Tour
2000 stand (the word ‘booth’ cannot describe
its labyrinthine vastness), necessitated a move
to the business side of the bridge, where they
were able to put on three shows which visitors
were obliged to visit in sequence - a rock show,
with lighting by Jonathan Smeeton (aka Liquid
Len), a theatrical performance, with design by
Albert Chan, and a disco light show by two of
lan Kirby's Maidstone-based team. A very
clever demonstration was given of Martin’s
automated followspot system, Lighting
Director, in which the projected image of a
human eye appeared to follow the subject
around the floor, and even gave a look of
amazement as it took in a view of the new MAC.

Now, not to be outdone by Martin and High
End, Clay Paky will also launch their own
moving yoke, colour mixing, washlight at the
PLASA Show later this year and, for all we know,
a profile also. Plus ga change, plus c’est le
méme chose. However, at SIB they
concentrated on getting their StageScan
projector, first seen in Orlando, better known
in Europe. Based on the HMI 1200 lamp with
hot re-strike, the luminaire offers

[7ALR

The FAL stand, shared with Total Fabrications
and Laser Innovations.
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Lighting Tehnology's Ron Knell (left) and

Philip Norfolk show the company’s new
Lite-Dim dimmer/blackout units.

interchangeable remote zoom facilities, remote
focusing and interchangeable rotating prisms
and gobos. Other facilities have been enhanced
for concert and studio use and, in particular, the
fudge over shared control channels has been
eliminated so that each facility has its own,
including a lamp control channel.

Clay Paky’s MiniScan is now available in an
HPE version with much improved optical
efficiency over the original MiniScan 300, and
having withdrawn from the Italian distribution
of JEM, as a reaction to the take-over of that
company by Martin Professional, they launched
their own smoke machine. This product is to be
called Golden Fog - let’s hope that they are not
moved subsequently to launch a rain machine!

However, CP’s big new push is for their
Display Line, a development around two stylish
projection engines which at last recognises that
the system devised for the Rank Tutor series of
projectors all those aeons ago, of two rails on
which to mount a series of attachments, was
not all bad. (Of course, those of us who cut our
teeth on them knew this all along.) Cleverly,
however, our ltalian friends who have been
beating us hands down in the projection
department ever since the Tutor faded to black,
have gone one better - by using the accessory
rails to also transmit low voltage power (24v)
to a wide selection of slide-on motorised
attachments and effects. There are three
models of this type; the VIP 300 using the HTI
300 lamp, the VIP DIA designed solely for the
automatic sequencing of three, 35mm slides,
and a halogen version, the VIP 250 ALO. In
addition, there is a non-motorised framing
spot, the SIP 300, in the range. Terrific stuff, but

Lite Structures’ Leanne Ripley and Adrian
Brooks promote the new Litedeck Staging Co.



L-R: lan Brown of Coe-Tech, Peter Kemp of
Coemar-DeSisti and Colin Whittaker of Celco.

is 750 hours lamp life enough for this market?

Coemar see no need to emulate the moving
body merchants, relying on their Total
Movement, double mirror device to deliver a
360° global excursion. A vivid demonstration of
the efficiency of this was achieved on their vast
light-show-in-the-round projection screen
where, by dint of a series of three NATs in a
sequence of 18, a Greater Spotted Gobo bird
took to the air in the most impressive
simulation of flight. Coemar also unveiled a
wider (20°) version of this projector with
variable focus, now finding much favour in the
touring scene especially in the US, and this
extra chunky beam will certainly be popular
with lighting designers.

Another new Coemar product in this show of
no-names, is a spectacular centrepiece which,
literally, defies description but is based on a
single MSR 1200 lamp with 16 controllable
beams and is a companion for the quadrant
shaped Comet launched at last year's show.
Coemar have also designed a high power
profile called the Focus EHP, which uses the
MSR 2.5k, and is intended for industrial
presentations which was also an excuse to
wheel a flash sports car onto the stand.

Among other highlights which caught our
eye were GE's 800 Watt PAR lamp, which is as
bright as the 1k with a remarkably even field for
such a bubble and has the distinct advantage of
enabling three lamps per standard dimmer
channel. FAL's Medusa, a 2.5k or 4k turning
hemisphere with inset lenses across its surface,
couldn’t fail to impress. As did Sagitter’s Mask
Color Zoom

A special word here about the UK's MAD
Lighting, who are fast developing a reputation
for real innovation and consequently have
created a market niche for themselves in a very
short time. Now, bravely going where others
fear to tread, they have invested heavily in the
tooling necessary to make sleek coloured
plastic bodies for their projectors. While this
may not appeal to some sectors, in the display
lighting market and in pubs, themed
restaurants and discotheques it will be very
popular. What’s more, although they are doing
many colours as standard including UV reactive
ones, you can basically order any colour or
texture you require to suit your decor and the
quantity makes no difference, from one-offs up.
It must also be said, that once the cost of tooling
is recovered, MAD will be in a very good
position vis-a-vis the competition when it
comes to cost of production.

Among the British contingent, Lighting
Technology's DMX-controlled, aldis type,
dimmer shutter, the Lite-Dim stood out. This
unit can precisely and efficiently vary the light
output intensity of high output discharge

=

Peter Wetherill of Smoke Effects Ltd with t
small but popular Goblin smoke machine.

e

fittings where dimming the lamp is not
possible, and comes in three sizes: 1200 for
projectors with a lens of up to 140mm
diameter, 1200A for up to 220mm diameter
and the 2101 for those up to 400mm. Lighting
Tech, like virtually all of the Brits in Rimini that
we spoke to, were impressed with the quality
of visitors to the show, from international
markets as well as the ltalian, and the response
to their range of black light lamps and electronic
flicker candles had also been very positive.

Also standing out was Zero 88’s Cueline, a
simple graphical display of sequential cues
forming a complete show. Zero also reported a
good deal of interest in their new Sirius 250
console, which will hopefully be joined by the
Sirius 500 at this year’s PLASA, while a new
distribution system to make the Contour a
complete package will be arriving very soon.

We wait with baited breath for the
production version of the Starlite Mkl
automated luminaire being promoted by AC
Lighting for manufacturer Starlite Systems,
interest in which has remained high since itwas
viewed last September. AC were kept busy with
Wholehog and WYSIWYG demonstrations (not
to mention conjuring tricks, the first prize for
which, however, goes to Mr. F. Lloyd of St.
Albans) and the Chroma-Q plastic scroller was
also continuing to pull in the orders.

PCM enjoyed a busy show (in what began to
be called ‘Brit Street’, which isn’t rhyming slang
but the area in-between halls occupied by the
PLASA group), with their range of Columbus
McKinnon chain hoist motors. Echoing the
satisfaction of other exhibitors, PCM’s John
Jones said that PCM had ventured to Rimini in
search of an Italian distributor and the response
had proved the trip worthwhile - and not solely
from the point of view of the Italian market. He
and PCM will definitely be back again next year.

Celco and Electrosonic exhibited together
this year, as Electrosonic joined with Helvar srl
to test the Italian market in advance of some
very exciting new products due later in the year,
details of which are being guarded for the time
being. Again, the level of serious international
visitors was praised. Celco’s Colin Whittaker
was joinjed on stand by Peter Sarson, who has
just completed touring as LD with British band
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Lamba’s Gareth Collyer pictured at the official
launch of WinCommander.

Shed 7, and was being kept busy demonstrating
Celco’s popular Ventura 1000 console along
with the other members of the company’s
established lighting control products.

Technical lamp distributor MGC Lamps also
joined the PLASA group, and were another
exhibitor who will be returning next year,
having had many excellent enquiries including
a number from the Middle East.

Lee Filters were on hand with their latest
innovation, the Colour Magic series of eight
individual packs, each containing a selection of
filters pertaining to a particular aspect of
lighting and studio work. Among the eight
packs available are Original (allows you to
create 50 colours from 12), Arc Correction
(colour correction range), Saturates (vibrant
colours for stronger combinations), Studio
(basic light source control filters) and Super
Studio (for finer control of light sources).

Optikinetics were once again exhibiting on
the stand of their ltalian distributor EtaBeta
Electronics, and gave the first viewing in Italy of
their K4 projector. These compact and
attractively-styled units employ a 750-hour
MSR575/2 metal halide arc lamp with 4,000
lumen output at lens and are suitable for a wide
range of environments, from display projection
in shopping malls and leisure facilities to
theatre and studio applications. Other
members of the K range of projectors were on
stand demonstrating some of the company’s
comprehensive range of gobos and effects in a
highly effective ‘living gobo’ display.

Avolites were in evidence on the Audiolink
stand, with Tony Shembish demonstrating the
new Shape Generator plug-in on the Diamond
11l console. Launched earlier in the year at Live!
97, this free software module allows designers
to create patterns, either moving or static,
manipulate them in real time and store for
future use. Programming is quick and easy; for
example, any number of fixtures can be
prgrammed to ‘describe’ a circle by selecting
just four buttons: ‘Instrument Selection’, ‘ML
Menu’, ‘Create AShape’and ‘Circle’. The circle
can then be manipulated using encoder wheels.
The Shape Generator is currently available as
an add-on module for Diamond 97 software,
with the Pearl and Sapphire following on
shortly.

Also new from Avolites was the Truss
Splitter, which is mounted in arigid plastic tube
and can be attached with heavy-duty Velcro
straps to virtually anything. Operating from any
AC mains voltage, standard units have ‘DMXIn’
and ‘DMX Loop Out’ with a terminate switch.
Three pairs of outputs are provided, optically
isolated from the input and from each other.

On the other side of the road where the
beautiful people hang out, 5 Star Cases were
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The only limit is your imagination.
STAGE SCAN - the brand new luminaire for lighting designers working
in the concert, television and theatre sectors. This new fixture joins
GOLDEN SCAN HPE and SUPER SCAN ZOOM to create an absolutely
matchless trio, setting industry benchmarks in terms of performance
and reliability in the professional lighting sector.
With Stage Scan there's no need to hang around for the bulb to cool before
switching on again: the built-in hot-restrike igniter means that the
luminaire is always ready for action. You won't even be left in the dark after
momentary power failures, so there's no need to keep your fingers crossed
during thunderstorms! And when the shutter is closed, you can either power
down the luminaire direct from the desk or select automatic power-down.
Stage Scan's innovative MSZ (Multi Step Zoom) system provides apertures
from 13 to 25 degrees by selecting the most suitable of the fixture's 6 lenses
- directly from the lighting desk. You'll also have
fingertip control

of any colour you can imagine,
thanks to the RGB colour mixing system and
to the special frost filters including the exclusive Clay Paky "flou effect".
Want to repeat a particular graphic effect on several luminaires?
. No problem - Stage
Scan features
a rotating prism
indexing system
in addition to
: gobo wheel indexing.
fhm_ Then there's the independent
access to the effects
section that allows you
to change gobos, efc. even
when the lamp is on, without burning
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your fingers or getting dazzled. That's just one of the details that make Stage

Scan particularly suitable for professional applications.

Further examples include: easy access to the electronics, mounted on the

inside of the conveniently hinged back cover; conventional fuses replaced with
the more efficient and safer circuit breaker; totally simple mains voltage/frequency changeover system,
making Stage Scan fully compatible with all world electricity grid standards. Noise? Hush! - every Stage Scan luminaire features a carefully designed
silencing system that will meet the tacit approval of even the most attentive audience. So if you're into stage lighting, you've probably realised by now
that Stage Scan has absolutely top-level credentials - just take a glance down this features checklist:

© HMI 1200 lamp, 110,000 Lumen, for uniform color temperature and extended life;

® Hot-restrike igniter;

® Gobo unit with two separate wheels controlled independently or in combination;

® 4 M-size metal gobos - static position and interchangeable;

® 4 interchangeable rotating gobos (indexed positioning), including two dichroic glass gobos;
® 10 additional gobos supplied as standard in a special housing in the body;

© RGB colour mixing with ultra- pure dichroic filters for an infinite range of colours;

 Special effects filters (bi-colour concentric beams, four colour beams, colour o i )
temperature conversion and ultra-violet); ® Three frost filters including the exclusive Clay Paky

“flou effect";

© Multi Step Zoom (MSZ) for beam angles of 13°,14,5°
16°, 18°, 21°and 25°;

® Electronic focus;

® |ndependent access to the effects, to the lamp and to
the electronics sections;

® |nput signals protected against accidental application
of mains voltage;

® Circuit breaker replacing fuses;

Clay Paky offers a wide range of metallic, photographic and dichroic gobos. The fascinating catalogue full ® Voltage/frequency changeover system;
of new high - definition images satisfies the creative flights of fancy of even the most demanding lighting designers. ® 16 control channels plus one optional channel for the
Also your black-and-white or multicolour images can be turned into original Clay Paky gobos.
remote lamp on/off;
® Prism unit with four rotating prisms (indexed positioning) and one static prism; e Self-test routine for diagnostics;
® High speed iris; ® Re-calibration possible from the control desk;
® 0-100% dimmer with instantaneous blacking out of the light beam; e Compatible with the most widely used digital control

e 1-7 flash/sec strobe, 70 msec black-out time; signals: DMX 512, RS 232 (PMX)

Distributor United Kingdom CLAY PAKY sea - Via Giovanni Pascoli, 1

PULSAR LIGHT OF CAMBRIDGE w1 24066 PEDRENGO (Bergamo) Italy
Henley Road - CAMBRIDGE CB1 3EA Tel. +39(0) 35.654311 - Fax +39(0) 35.665976

Tel.+44(0) 1223.366798 - Fax +44 (0} 1223.460708 Internet: www.claypaky.it PROFESSIONAL SHOW LIGHTING
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Helvar srl with Adrian Greenwood of
Electrosonic.

exhibiting with their German distributor,
Contex, and showing a new budget range of
flight cases available in a variety of colours, or
in patterns almost as exotic as the young ltalian
poseurs who seemed to be constantly
streaming past the stand. Nearby, Abstract
Design to Light were showing a smart new VR8
low-budget scanner aimed at the small venue
and mobile markets, available in a range of
colours. The company also added to their
control range with a new 64-channel controller.

Both Doughty Engineering and M&M were
exhibiting with Italian distributor Decima srl,
who were also representing the likes of
Selecon, Transtechnik and Great American
Market. Le Maitre joined their Italian
distributor Sangalli and showed their G Range
(‘intelligent smoke’) products. Also on show
were the company’s new range of Pro Stage Il
pyrotechnics.

La Novalight introduced the Scenery lighting
effect aimed primarily at stage and studio
applications. The Scenery produces a 157.5
degree spray of eight light beams from a 1200W
discharge lamp, with blackout shutter and
four-colour changing system for each beam. Up
to eight units can be synchronised from the
company’s own 0-10V controller, and a
DMX512 adapter is optional. A drop-down
assembly provides easy access to the lamp
housing.

German laser diplay specialist Tarm
Showlaser GmbH were showing the
capabilities of their comprehensive Vario range
of laser systems, for the first time using the
Purelight Star 1l 5W from Coherent and
Spectra-Physics’ 12W Chroma 10 lasers with
the system, all controlled via an ASCOM 3D
workstation.

Nu-Light were showing their latest range of
budget lighting effects, the Mini/MIDI Scan and
the ProScan, which also has its own dedicated
controller. They were joined on stand by
British company Smoke Effects, manufacturers
of a range of very small-scale smoke machines,
whose first outing to Rimini was successful
despite being marred initially by freight
problems. These very cute products are being
distributed in the UK by White Light.

Ryger's Defender range of lighting effects,
which previously operated on the company’s
own RMX protocol, has now been fully
refurbished to emerge as the Defender DMX.
The four available options in the range all come
with 10 colours with gobos and a choice of two
250W halogen lamps: A1/259 ELC, a powerful
photographic projection lamp with its own
dichroic reflector and the slightly less bright,
but longer life, M33. The exterior of the units
has also been restyled in a rugged black finish
which makes them suitable for mobile or
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Familiar faces: Freddy Lloyd of Zero 88 (left)
with Hermann Sorger of Lighting Innovation.

touring use. Ryger were also showing the
PPC400 DMX controller for the new Defender
units or any other DMX compatible fixtures,
and the M2L PRO, a MIDI to light interface
including 8 x 5amps per channel dimmer pack.

Lite Structures announced the formation of
a new division, the Litedeck Staging Company,
which will be responsible for the Litedeck
range. Adrian Brooks, another exhibitor who
praised the level of serious international visitors
at SIB, also revealed that the company are
supplying a permanent two-floor Astralite
structure to Disney’s ‘Tomorrowland’ in
Anaheim, California. The structure will form the
centre of an attraction based on evolving
technology called ‘Innoventions’.

Owl Video Systems joined Seleco, who
provided a striking display of a side-mirrored
stack of video screens - an idea introduced by
Owl’s David Juby. New from Seleco was the
HT400 video projector which has been voted
Best Video Projector of 1997 by Home Cinema
Choice magazine. Also from Seleco was a new
video cube, the SRP41C, which can take VGA,
SVGA, graphics and composite video sources.
Designed and developed by Owl in the UK, the
other new introduction on show was a 2x2
screen module called the Compact 440, which
consists of four 40" screens and can be
multiplied up to a 4x4 configuration. A 4 x 52"
screen version will soon be available.

Studio Due added to their range of moving
light effects with the Live Pro 1200
yoke-mounted spot, the result of two years
R&D. Three different versions of this DM fixture
are available, numero uno on the list being the
9701, which features two remotely selectable
optical systems (12 degrees and 18 degrees),
CMY colour mixing, prism and frost, wash frost
and rotating gobos. Electronic ballast, vertical
mounting bracket and flight case are optional.

Griven introduced a number of new lighting
effects including the Colorway, a DMX
controlled CMY colour mixing zoom fresnel
with frost filter, available as 1200W or 700W
lamp versions. The Jump contains a 575 or
1200W HMI lamp source and has 12 motorised
mirrors, six with dichroic coating. A range of
gobos are also included to vary the beam
effects. Also for the discotheque market, the
Spada lighting effect produces a single white
beam (colour filters can be added) which is
sound activated via an inbuilt mic.

Programmi E Sistemi Luce introduced two
new budget followspots (1000W and 575W)
for the theatre market and also added to their
range with a new liquid light effect. Another
new followspot came from FAL, who
introduced the Starlight, which can be
controlled remotely via DMX. Eight colours
plus blackout are easily selectable from the
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Mark Ravenhill (left) and Mike Falconer of AC
Lighting.

control panel, while iris, dimmer and strobe are
accessible via slider controls.

As mentioned above, FAL were also showing
the Medusa, a 4kW or 2.5kW HMI outdoor
luminaire aimed at nightclub roofs across the
world. The Medusa projects over 50 light
beams into the night sky or, in the case of the
model on show at the top of the FAL stand, all
over the ceiling of the Fiera. Other
developments from FAL include redesigns of
their Roulette 1200, Scan 1200 and Scan 575
effects and the pinnacle to date of the Proscan
range, the comprehensively featured Proscan X.

Total Fabrications teamed up with FAL this
year to make their first appearance as exhibitor
at Rimini. The impressive 300sq.m, two-storey
stand, which played host to Paul Dodd’s
excellent (as ever) lightshow, was
custom-designed and built by Total Fabs and
also housed Laser Innovations, who
contributed their own special expertise to the
FAL lightshow in the shape of the NATScan
effects head.

German manufacturer JB Lighting were
showing their latest addition to their VaryScan
range, the VS5. This scanner utilises a 1200W
HMI lamp and includes a range of effects,
although perhaps the best advertisement of the
fixture came with its participation in the hourly
extravaganza presented by German laser
display specialist Lobo, which was once again
one of the major crowd-pullers of the show.

ShowCAD were once again ensconced on
the stand of Italian lighting manufacturer
Sagitter, and the company’s Rowland Hughes
was able to report a very busy spell for the
lighting design package, despite what he feels
to be some rather flattering singling-out from
an opposition package! No less than eight
ShowCAD systems are currently in use at a
casino in Melbourne, Australia, through Light
Moves. The cruise liner market is also doing
rather well, with a number of projects
forthcoming including Royal Caribbean’s
Grandeur of the Seas, while closer to home,
P.A. Installations are using the system at a
number of Warner Bros sites.

Sagitter themselves introduced several new
products, including the Mask Color Zoom
which combines subtractive colour mixing with
the power of the 1200 MSR lamp, frost, remote
zoom (14" to 30%), focus, iris and shutter. High
quality optics deliver an impressively even field.
Sagitter’s Stefano Previtali made it very clear
that the company’s major concern was to
achieve high quality output from all of their
units by investing in the best electronic and
optical engineering available. A new version of
the established Infinity 1200 scanner is the
Infinity MSZ (multi-step zoom), which can
achieve variable beam apertures (10, 12, 14 and



Carol Chevillat of MGC (right) with J. Correia
Neves (left) and Jorge Nogueira of NAN.

16 degrees) and uses improved electronics to
produce faster, cleaner responses. Also new
from Sagitter, the Infinity Live Zoom 1200 can
achieve 16-28 degree aperture variation, and
again includes the company’s improved
electronics and optics for some very smooth,
clean features. The fact that the Sagitter stand
had the only grey projection surface at the show
says something about the high output of these
1200W (HMI or MSR) luminaires.

The stand of Italian lighting manufacturer
Coef was one of the most attractive at the show,
with the company’s Performance 1200
scanners demonstrating their capabilities. The
other place that these fixtures were to be found
at the show was on the Lamba stand, setting
for the launch of the WinCommander lighting
control package. The Windows 95 based DMX
controller, developed for Lamba by HSL, offers
32,000 simultaneous 64-step chases, a
comprehensive device database. Lamba’s
Gareth Collyer reported that a great deal of

Mike Earnshaw (left) and Claire Adams (right)
of Technotronics with Denis Bramhall (second
left) and John jones of PCM.

The PLASA exhibitor group.

interest had been shown following the launch.

Spotlight have adapted their theatre lighting
know-how to flesh out their range of
architectural mini-spots, which now includes
Mini-Fresnel, Mini-PC and Mini-Profile models.
Also on show were their range of motorised
yoke-mountings designed for a wide range of
theatrical luminaires.

Aimed at the display and leisure markets is
Geni Electronics’ new Ultima-2 projector,
which uses an HSD 200 lamp and can project
rotating gobos and slides. The modular design
allows for a range of options and accessories,
including a moving mirror head. Also from Geni
is the Stratus 5X scanner which boasts a wide
range of features including nine dichroic
colours plus white, five replaceable
bi-directional rotating gobos, four prisms and
3700K colour correction filter.

New effects from Lampo included the Eolo,
a small sound-activated scanner, the Mover, a
yoke mounted effect with a range of colours

ALISCAFF

Primary manufacturers/suppliers worldwide
of aluminium couplers (scaff clamps),
aluminium snap hooks and many other
aluminium fittings to fit either 2" (50.8mm)
or 1.29/32" (48.4mm) tubes
Ask for collage of full range -
Custom design work undertaken

ALISCAFF LTD
Unit 2 Hotspur Ind Estate
West Road, Tottenham
London N17 ORJ
Tel: 0181-808 5005
Fax: 0181-801 9851

QUALITY
ASSESSMENT (PTY) LTD

Interested in investing in
South Africa?
Contact us to discuss the local
players and companies
curvently in SA.

P O Box 76599,
Wendywood, 2144, RSA

Tel/Fax: +27 (0)11 8042377
E-Mail: ransom@iafrica.com

Graham Merritt of Lee Filters, who were
exhibiting their Colour Magic range.

(WA | 4oy
Augusto Andraghetti of Spotlight (left) pictured
with ADB’s Lucien Nieuwenhuysen.
and gobos, and the Columbus, a
comprehensively featured mid-size scanner
available with HMI 575 or MSR 1200 lamps.
TAS introduced several new products
including the Colore Fresnel, which boasts nine
interchangeable dichroic colours, in-built
dimmer, a 2,000 hour MSD 250 lamp with very
low power consumption and high output.
SGM Elettronica introduced enhanced
versions of their Colorlab colour changer and
Galileo 1l scanner and also announced a
forthcoming range of lighting control consoles
to cater for a wide range of applications, more
details of which will be available at a later date.
Finally, Gemini, who were exhibiting at SIB
with MPI Italy, have introduced a new range of
lighting effects (under the brand name of Lyte
Quest) and one product in particular must be
making other manufacturers of yoke-mounted
moving lights kick themselves very hard. Why
has it taken so long for someone to come up
with the name Motorhead?

Wilkes Iris Diaphragm Co Ltd

ILLUSTRATED
BROCHURE
AVAILABLE

In manufacture and supply of Iris Diaphragms,
our reputation is second to none. Our wide
range, suitable for all applications, are used
extensively throughout the TV and Theatre
industry by many of the leading companies.

For more information, please contact:

Widco Works, London Road,
Bexhill-on-Sea, Sussex, England

Telephone: (01424) 217630 Fax: (01424) 215406

LIGHTING+SOUND INTERNATIONAL APRIL 1997

53



ANAMERICANCLASSIC

WHEN IT COMES TO
HIGH-PERFORMANCE SPOTLIGHTS.
THE LEGENDARY SUPER TROUPER'"
HAS BEEN THE STANDARD

BY WHICH ALL OTHERS

HAVE BEEN JUDGED
AY
RN

FOR'OVER 45 YEARS.
"
UNIQUELY AMERICAN.
DURABLE. RELIABLE.
z .. 3 A
UNGQUESTIONING PERFORMANCE.
AND IT IS THE SPOTLIGHT

THAT MAJOR PERFORMERS
USED AROUND THE WORLD

AND TOURING ACTS

OPEN MARCH 1996GM PLACE

Atnphitheatre
ASK FOR BY NAME.
Vancouver, British Columbia

u Now AVAILABLE...

Hershey Theatre
Hershey. Pennsylvania THE NEW SUPER TROUPER Il...

FROM STRONG INTERNATIONAL'.
El Ahib Theatre
Dubai, United Arab Fmimates

SUPER TROUPER

7The Best on Earth

FOR MORE INFORMATION CONTACT: SOUTH AMERICA STRONG INTERNATIONAL FAR EAST FACTORY OFFICE
ROCK & POP INTERNACIONAL 4350 MCKINLEY STREET STRONG WESTREX COMPANY ASIA
ZAPOLA 1625 OMAHA, NEBRASKA 68112 ROOMS 3707-3708, 37/F, CHINA RESOURCES BLDG.
11426) CAPITAL FEDERAL PHONE 402-453-4444 26 HARBOUR ROAD
BUENOS AIRES, ARGENTINA WANCHAI, HONG KONG
PHONE 54-551-1252 PHONE 852-827-8289
EUROPE ASIA SOUTHEAST ASIA
A.C. LIGHTING LTD STRAND LIGHTING ASIA LIMITED O'CONNOR'S SINGAPORE PTE, LTD
UNIT 3, SPEARMAST INDUSTRIAL PARK 7/K., CORPORATION SQUARE 98 PASIR PANJANG ROAD
LANE END ROAD, SANDS 8 LAM LOK STREET SINGAPORE 0511
HIGH WYCOMBE, BUCKS KOWLOON, HONG KONG PHONE 65-473-7944
ENGLAND PHONE 852-757-3033

PHONE 44-494-446000

VISIT US AT OUR WEBSITE WWW.STRONGINT.COM

™{996 SUPER TROUPER AND STRONG INTERNATIONAL ARE A TRADEMARKS OF BALLANTYNE OF OMAHA, INC.™



CULTURE CLUB

John Offord keeps pace with the creative forum
of designers at Hong Kong-based Sixth Sense

There has been much speculation in
the media as to what will happen in
Hong Kong when it is handed over to
the Chinese at midnight on June 30th.
The death of Deng Xiao Ping in
February, the Chinese leader widely
held to offer at least some measure of
stability, has done little to sustain
confidence and the population now
faces an increasingly uncertain future.
With all eyes focused on Asia, one
company in particular will relish the
opportunities such close scrutiny
provides, and ride on through the
change-over.

Sixth Sense is a new creative
company set up by RMA executive
creative director Nick Hamilton.
Unlike other agencies, it is fighting shy
of mainstream approaches in favour of
a more intuitive approach to the field
of retail and leisure design - hence the
name. According to Hamilton, its
genesis heralds “a new concept in
design consultancy” - and whilst this
may be over-egging the pudding a
little, Sixth Sense is clearly marking out
its territory and with some
justification.

It has the right pedigree: the company is a
division of RMA Limited (which Nick Hamilton
founded with partner David Young), an agency
specialising in presence marketing and visual
merchandising, itself a part of the McManus
Group (New York) worldwide network of
communications companies which includes
DMB&B Advertising. Like all offspring of
successful parents, Sixth Sense shows a certain
sure-footedness and, despite its relative youth,
can count amongst its clients British American
Tobacco (BAT) and LG Electronics. The
consultancy is currently engaged in projects
across Vietnam, Taiwan, China and Hong Kong,
principally in retail and leisure design.

This is not Campaign magazine, so why, you
might ask, is a design consultancy featuring in
the pages of L+5I2 The answer is simple - Sixth
Sense is one of the few agencies using the latest
lighting, sound and AV technology to get the
message across. We have already hinted at the
potential of this company through a feature we
ran in the January issue of L+SI on Planet
Europa, a 500-capacity nightclub in Vietnam,
where Sixth Sense were responsible for
translating the marketing of BAT's 555 cigarette
brand into the club culture.

That is just the tip of the iceberg as I found
out during my recent visit to Hong Kong where
1 met with Nick Hamilton and his team at their
offices in the Quarry Bay district to learn more
about their unorthodox approach to marketing.
Spending time here is a little heady, not just
because the climate is so temperate, but

) d

because there’s such a flow of creative energy
between the members of the team that it's

difficult not to be intoxicated by the
atmosphere.

And here lies the key to this young design
company - the skill base of its people -
hand-picked specialists from all fields of design
- graphics, multi-media, 3D animation, interior
design, lighting, design and architecture. The
fact that Nick Hamilton was prepared to take
over a year to source the right individuals from
around the world is a lesson in the meaning of
the word ‘meticulous’.

Hamilton himself is an experienced graphic
designer known for his work in the cosmetic
and fragrance industry, having worked
extensively for Boots, Yardley and Leichner. He
was also responsible for the design and
development across Europe of retail
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Above, the 10,000 capacity KK International Disco in Taiwan and below, Sixth Sense’s Mark Leigh (left) and
Nick Hamilton (right) flank programmer David Stewart.

shop-in-shop concepts for
Clarins and Ralph Lauren.
Like Hamilton, Justin
Williams, the senior
creative designer, cut his
teeth in the London
advertising world working
on print campaigns for
clients including Philips,
Parkway and Berol.

Quentin Reidford, the
design director better
known simply as ‘Q’, is a
qualified architect who has
specialised in retail design,
whilst Craig Bee, the
graphic design director
has been a long term collaborator with Nick
Hamilton specialising in 3D visualisation and
computer graphic design.

Senior creative designer ‘Sharkey’ is another
who has a foot in the architectural camp, but
has extended this to corporate graphics and
digital imagery, whilst multi-media director
Steven Lau epitomises the new breed of young
Chinese people currently bringing their
western experience back to the east. Senior
project manager Akin So is a designer who has
worked extensively in China, whilst Mark Leigh,
the man formerly behind Appledore, brings a
wealth of experience in lighting and sound for
architecture and retail projects to the company.

Gary Caldwell who trained in product design
is another individual not shy of technology,
being a shining light in 3D digital imagery. Add
to this the talents of graphic designers Susanna
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3D rendering of the KK International taken from the quick time VR produced of the interior showing
the screen detail for the stage and right, some of the custom metal gobos designed for the project.

Yu and Stella Garrill, interior architect Siommon
Paddison and project co-ordinator Hugh
Seaton and you have a very impressive line-up
of young talent.

There’s clearly much give and take between
members of the team and crucially a
willingness to share ideas; in truth, if there
wasn't, the very carefully constructed edifice
would come tumbling down. Sixth Sense are in
the business of selling people ideas and they do
it very well. In the west, visual merchandising
strategies have already become an important
ingredient within the marketing mix, but
Hamilton feels that in Asia, where markets are
still emerging, but less sophisticated, scant
regard is given to an area which will ultimately
provide the foundation for a brand’s retail
image. The company intend to change all that
and have signalled their intention to do so
through their approach to the marketing of
BAT’s 555 brand.

Although 555 is the largest tobacco brand in
Asia, it is not perceived to be ‘trendy’ and the
company were presented with the task of
marketing the brand to a much younger
audience. Quite naturally they turned for an ally
to the club market which offered the perfect
conduit to young people. Having successfully
launched the idea of the brand in the club world
at Planet Europa it didn’t require a great leap of
imagination to transfer the same sort of
principle across to Taiwan. As one might
expect, Sixth Sense launched the concept on an
appropriately grand scale. Together with BAT
Taiwan, an arm of BAT and Bates London (the
custodians of the brand), they integrated a total
lighting programme and audio visual package
into the 10,000 capacity KK International Disco
in Taiwan.

It's worth reiterating at this point just how the
nightclub market works in Asia. Unlike its
western counterpart, a club in Asia cannot rely
on revenue from the sale of alcohol to bankroll
the upkeep and refurbishment of the club partly
because so few Asians drink alcohol. Instead
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the clubs have to depend
largely on entrance fees
and, increasingly, funding
in the form of sponsorship
from the corporate sector.
As a result, an unusual
triangle emerges of club
owner, sponsor and
design company, where
the latter is called in to
revitalise the interior of an
existing club and must do
so in a way that satisfies
both clients - not an
enviable role at the best of
times.

With a club the size of
Wembley Arena - the
second largest in Asia -
Sixth Sense clearly had
their work cut out and so
it fell to Mark Leigh to
implement the team’s
collective vision. Using
the already-installed Case
desk, he set about the task
of reprogramming, together with one of Martin
Professional’s top programmers David Stewart,
all the existing lighting which included several
hundred Par cans (these were regelled from a
mix of primary colours to a more uniform look
of blues and purples that tied in with BAT's
corporate colours) and a small amount of
Martin and Studio Due intelligent lighting. To
this they added two Martin PAL 1200s and four
Martin Pro 1220s (from Seapower Taiwan) and
a pair of High End Cyberlight CXs (from
Prosound Taiwan), together with two video
projectors and a VCD player. To soften the look
of the club, Leigh introduced a number of fabric
screens designed by Sixth Sense and
manufactured by Gerriets and to take full
advantage of these, not only introduced further
lighting at stage level, but reconfigured some
Pars to provide screen washes.
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In order to introduce a higher profile for BAT,
the company retro-fitted the PALs and
Cyberlights with a complete set of dichroic and
metal custom gobos (the common theme once
again being the solar system) designed by Sixth
Sense and manufactured for them by DHA. The
gobos are projected through 360 degrees
across the series of web-like gauze screens so
that the key 555 brand images are fed
seamlessly with the club graphics. In addition
to the scanner projections, the company have
also generated in-house a video CD of 3D
animations recorded as separate tracks, which
follow through the same concept and are edited
to various time beats - rave, house or dance
music. The main focus of the club is the stage
area where Sixth Sense have created two
flower-shaped cones 9m x 13m either side of
the central focus of the D) with a star-shaped
video projection screen suspended in front to
add an extra dimension of depth.

As Hamilton points out, the intention was to
combine the two elements of theatrical and
nightclub lighting, interweaving static sets
amongst the more traditional high impact club
lighting. The challenge now is to keep one step
ahead: the system at KK will be reprogrammed
every three months by Sixth Sense and the
company will create further video tracks of 3D
animation, alongside new gobo images and
there is also talk of a laser being added to add
another visual dimension. As the pictures
accompanying this article illustrate what Sixth
Sense have created is a very live environment
and have given a more three-dimensional feel
to what was a relatively static rig, which not
only satisfies the sponsors’s criteria for a higher
profile in the youth market, but also benefits the
club owner who now has a much more
dynamic club environment at his disposal.

What's interesting is that ideas which started
from a marketing perspective were eventually
translated to a technical one simply to give Sixth
Sense the tools to do the job they wanted to do.
And so developments went hand-in-hand with
ideas and Mark Leigh is quick to acknowledge
the support the company have received from
the lighting and sound industry, in particular
from Martin Professional and DHA who were
very supportive and very receptive to the new
initiatives thrown at them by Sixth Sense.

Where next? Well, the company is already
exploring ways in which the 555 brand could
reach a wider audience and would like to see
some association with a music label or a move
into the highly-hyped world of fashion. The
important fact for Sixth Sense is that it must
never stand still as Hamilton stresses: “I don’t
like taking a brief, 1 like creating a brief,” and
whilst the approach may alienate some it exerts
a stronger pull on others who love the fact that
the boundaries are being flexed and stressed all
the time. Such boundary pushing is already on
the cards and future plans include the creation
of nightclub where the effects are not supplied
by traditional lighting, but through video
projection in what is, in reality, a complete
AV-only environment. This should cause a few
eyebrows to raise and send some
manufacturers scuttling for cover, but if Sixth
Sense can pull the idea together, it may well



have major implications for the future of the
club industry.

Projects like the KK Disco demonstrate what
Sixth Sense is capable of bringing to a project;
they are by no means wholly representative of
the range of the company’s work, but they do
illustrate the ever-strengthening ties between
entertainment technology and the design
industry.

In terms of their own profile, they are also
looking at wider horizons. The company has
just won the pitch to work with NBC Asia on a
range of multi-media projects, bringing them a
step closer to the television and film industry.
They are also in the process of turning the tables
on the UK consultancies, and their efforts to
monopolise the Asian markets, by setting up a
UK office in London. The London base will ease
the pressure points on the Hong Kong
operation, effectively allowing Sixth Sense to
offer a 24-hour design service; the hope is that
it will go on to win UK work, no doubt ruffling
the feathers of a few UK consultancies who
cream off the top Asian clients.

The company have also recently signed a
joint venture agreement with an Australian
design company and there are realistic
expectations that a New York office may also be
added to the letterhead. On the technical front,
they have ambitions too. Most of today’s
lighting programmes only simulate lighting
effects - not interiors - and the company are
currently addressing this by combining
WYSIWYG with either micro station PC
software or programmes available on

Part of the Slxth Sense team (clockwnse from left) - Hugh Seaton,justln
Williams, Mark Leigh, Nick Hamilton, David Stuart and Sharkey - are
joined by KK DJs Ben O’ Rourke (front) and Simon Gunning (front

Macintosh to create a studio which is one of the
first to fully integrate lighting as part of the
conceptual design of an interior combining
WYSIWYG with virtual reality 3D interiors.

1 came away from my time with the team at
Sixth Sense feeling very positive that the future
of design is in safe hands and that the
entertainment technology industry can only
prosper by its association with designers of this
ilk. Whilst Hamilton is clearly a driving force,
the entire company is driven, not only by a
creative attitude, but also a sense of

commitment to Asia and |
don’t think Nick Hamilton
would mind me adding
that he clearly likes to stir
things up a bit. “We have
found that in Asia,
merchandising does not
exist in the true sense.
Advertising companies do
not truly understand
merchandising, yet it is
the agencies that often
take on this role in Asia.”

Not a man to mince his
words as you may have
guessed, Hamilton has
little time for some of the
current operators in the
market: “Hong Kong
agencies and clients are
inexperienced and it's
time to think further than
light boxes and neon
signs.” He would like to see much more
innovative solutions being applied and believes
that there are a few agencies beginning to take
a more creative route to market: “Hong Kong
designers are continually knocked by Europe
for being second best. It’s time for them to think
again. Sixth Sense is working to challenge and
develop ideas. There are only a few truly
creative communities in the world - London,
New York and San Francisco. It's time for a
change and where better than Asia?”

Where indeed?

The Premier Inverted Hoist/Motor

NOW STOCKED IN THE UK

¢ 110 volt controls ¢
¢ Upper/lower adjustable limit switches ¢
¢ Motor suitable for use in UK, Europe or USA ¢
# Capacities 's to 3 tonnes ¢
¢ Fast speed units available ¢
¢ Single phase versions available ¢
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PCM,

A Division of Pfaff Silverblue Mechanical Handling Ltd,

Prenton Way, North Cheshire Trading Estate,
Prenton, Wirral L43 3DU
Tel: 0151-609 0101 Fax: 0151-609 0200

Tel: 07000 NAVSYS
628797
Fax: 07000 NAVFAX
628329

email: Isi@navigator.co.uk  URL: hitp://www.navigator.co.uk
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Listen first

Only from Bose

Listen first.

With the Bose® Auditioneryou can hear
exactly what a Bose system will sound like in
your new environment, even before your project
begins and before you invest any money.
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Your plans, our computer.

With your architectural plans Bose® will
determine the sound system that best fits
your project. The computer then generates
the sound you hear through the Auditioner.™

Only Bose® gives you a sound preview that’s guaranteed to fit your plans.
Your new project hasn’t begun. The building may not even exist. But there
you are, at any location you choose, listening to how the sound system
will perform in your environment. It’s only possible with the Bose*

Th

Auditioner™ demonstration technology - the audio equivalent of a time
machine. Even before you invest one penny, you can hear precisely what

your customers will hear.

The Bose” Quality Sound Advantage.

Clear quality sound can make a difference in your business. That’s why
you’ll find Bose® wherever sound is important.

If you’re ready to use sound to gain a competitive advantage, Bose® is
ready to provide you with a demonstration that will let you hear the
difference sound can make. You’ll recognise the quality. And so will your
customers wherever they are seated.

For more information about Bose® Professional Sound Systems, or to

arrange a preview with the Auditioner;” contact Bose® by mail/fax or by

calling the number listed below.

Please send me more information about the Bose® Auditioner™
Name: Mr./Mrs./Ms.
Address:

Please return in an envelope to: Bose Ltd, Unit G2, Trinity Trading Estate, ”5
Sittingbourne, Kent, ME10 2PD. Or fax to: 01795 427 227.
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MODELLING THE ANVIL

When The Anvil in Basingstoke needed a new audio solution, Bose took up the
challenge with their Modeler and Auditioner virtual sound technology.
Lee Baldock went to see and hear the result

It is perhaps unusual for a modern, multi-
purpose auditorium to find itself urgently
requiring a replacement sound system months
before reaching its third birthday. However, a
venue such as The Anvil in Basingstoke costs a
fair packet to build and equip, and sometimes
sound reinforcement can find itself at the
vanguard of last minute cost-cutting measures.
But when audiences increasingly complain of
inadequate amplified sound, something needs
to be done.

The Anvil is a beautifully designed, flexible
space and hosts a wide range of performances,
from orchestras to entertainers and comedians,
to touring bands, to piano recitals and jazz, all
the way up to full scale musical productions.
lan Trow, The Anvil’s manager, explained the
problem: “The venue opened in May 1994 and
was designed largely as a concert hall. We had
a mono sound system which was intended as
a speech system, but it didn’t cover the
auditorium adequately. There were problems
with comedians not being able to make
themselves heard. The acoustics in The Anvil
are superb - at least as good as, and probably
better than, some other well known concert
halls, but it just wasn’t working with the system
we had.”

When technical manager Alan Jackson came
to The Anvil last year, it was decided that action
needed to be taken. “l began the process of
contacting several companies and asking them
to provide ideas on how to solve our

The Anvil auditorium in proscenium format.

of five or six major formats, this was naturally
an attractive proposition, made all the more
attractive by its accompanying money-back
guarantee. Unsurprisingly, Bose were asked to
proceed with the modelling project through to
the Auditioner presentation.

Tom Simpson, one of Bose’s certified
Modeler users, undertook the 3D modelling of

problems, and that's where Bose came in.
They stood out because they approached it
as a full system, whereas the other
companies just came in and said ‘you need
to add this box here and this box there’.”
But that was essentially what Jackson and
his crew had been having to do anyway, and
it had meant rigging different arrangements

“Bearing in mind that they knew

their own auditorium, they were

satisfied that this was The Anvil
they were listening to.”

Auditioner system, where the precise results of
these endeavours are finally rendered audible
to the client.

Naturally, the process is tremendously
complicated. Mapping every angle, structure
and facet of the interior of the space, along with
the reverberant time of each surface, is an
extremely intricate and drawn-out process and

___the possibility of a minor error affecting the

outcome may seem considerable. The
company’s business development
executive, John Sabell, explained how the
work of each design team is backed up by
the wider Bose operation: “Every single
design carried out by one of our teams has
to be sent to certain key people within the
organisation to ensure that the design is the

for almost every show. This was evidently
not a suggestion they wanted to hear. What the
solution from Bose offered, on the other hand,
was a single, complete system which would
cater for all of the Anvil’s requirements. And
what’s more, the proof of this could be
demonstrated, prior to installation and under
absolute guarantee of satisfaction, with the aid
of the company’s Modeler and Auditioner
systems.

Jackson continues: “Bose modelled the
auditorium and offered us a complete audio
solution that covered every configuration, from
an orchestra to speech, or back to the choir
stalls behind the movable proscenium, which
nobody else could really think of a solution for.
Other companies had really only come up with
proscenium format solutions, but more often
than not we don’t use the proscenium format.”

What Bose offered was a system which was
as flexible as the auditorium itself. For a space
such as The Anvil which can convert to any one

the auditorium. He explained the process: “We
have a step-by-step approach to designing a
system. We look at the acoustic of a space and
take reverberation time measurements using
proprietary technology. We then go away and,
using the blueprints, photographs, our acoustic
measurements and any other information we
have managed to get from the site, we create a
three dimensional room model in our Modeler
application. We are then able to place the
speakers in that model, listen to the results and
come up with a suitable layout for the space.”

Once the virtual speakers are virtually rigged,
Simpson then runs a series of acoustical tests
within Modeler which demonstrates the
coverage patterns. This allows the operators of
the system to predict where potential problems
may occur. Once the optimum system has been
arranged, a number of listening positions are
specified within the model and a series of filters
are then created and transferred through to the
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best solution.”

This works through an e-mail network which
allows all of their 50+ certified Modeler
designers to place their models into a central
E-mailbox. Any of the other designers can call
it up and see the project plans, the designer’s
notes and details of any particular problems,
then give their feedback. Every design that Bose
carry out under guarantee is backed up in this
way by several different designers to ensure its
accuracy. The advantages of such a thorough
system are manifold, not least the uncovering
of problems that may otherwise have gone
unnoticed.

“To protect sight-lines, we had to keep the
clusters high and the model showed that this
caused some reflection from the rear wall,”
Simpson explained. “If we had been working
the old way, we would not necessarily have
recognised the amount of reflection the system
was giving. So we were able to show Alan that
some acoustic treatment would be necessary.
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The Music Company’s diagram showing the left and right music clusters.

The beauty of the Auditioner
technology is that we can listen around
and try so many different things
without even running a cable.”

When the Auditioner presentation
was given to Jackson and The Anvil’s
executives, Bose suggested a suitable
treatment for the rear wall - a simple
drape. The results that the Modeler
had given Bose tied in precisely with
what Jackson and the technical staff
already knew about the particular
characteristics of their auditorium. As
John Sabell recounts, the listeners
were convinced that what they were
hearing through Auditioner was their
theatre. “Bearing in mind that they
knew their own auditorium, they were
satisfied that this was The Anvil they were
listening to.”

So, with everyone happy, it was time to
appoint the contractor. The Music Company
from Bradford had seen a demonstration of the
system for First Leisure back in January 1995,
and so were familiar with Bose and the
capabilities of the Modeler. Their tender was
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The distinctive exterior of The Anvil, Basingstoke.

accepted by The Anvil, which was now ready
for its new system. Miles Marsden, director of
The Music Company, explained how the
relationship with Bose came about: “The first
work we did with the Modeler was in Blackpool
at the Winter Gardens (see L+SI February
1996) and we were definitely impressed with
the interface with supposed technology to
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reality. As a tool, it answers so many questions,
long before you get to the point of rigging - life
becomes a lot easier. We don’thave to leave
contingencies in our schedule for ‘what ifs’, so
it does have a great advantage.”

The speaker configuration consists of a
centre flown cluster, left and right music
clusters with side fills and choir stalls fills
behind the pros. The central cluster contains
four Bose 502B Bass Array units, positioned
end to end and facing directly down over the
forestage area. This is the first UK installation
of this particular array configuration. The units
are based on proprietary technology that
no-one at Bose particularly wants to discuss as
yet, but they have the effect of ‘steering’ the
bottom end out and away from the stage and
into the auditorium.

Either side of these units are the central vocal
clusters, consisting of a pair each of Bose
Panaray LT (long throw) 4402s and 9702s. The
left and right music clusters consist of two
4402s and a 9702, with another 9702
positioned left and right for side fills. The walls
either side of the movable pros are hinged and
can swing back and out to open onto the choir
stalls.

For performances where this area is utilised,
two painted-out mono 402s are positioned on
the hinged walls, with a further two in the stalls
behind the pros. A Soundcraft Venue Il desk
front-of-house looks after the mixing with
outboard equipment from Denon (DN20OF
double CD), Tascam 122 Mk Il cassette),
Yamaha (SPX990) and Rane (ME60
two-channel GEQ). Equalisation is from
Yamaha DEQS and DEQSE units; amplification
is from a mixture of Bose and Amcron amps and
the system is time-aligned using Yamaha
D2040 digital channel dividers.

Marsden continues: “Obviously you can
blend whatever mixture of vocals and music
you want, depending on the performance. In
some cases you will have strict vocal centre,
music left and right, but you can also mix and
match, and bleed a percentage of certain
signals - whichever way around you
want it.”

Alan Jackson has certainly been
impressed by the job that Bose have
done at The Anvil. Their involvement
with the project, he told me, has been
total, from the initial consultation,
through the modelling process and
Auditioner demonstration, to close
collaboration with The Music
Company during the installation. “Bose
really have been very supportive
throughout the project. To be honest,
what sets them apart from others we
talked to was that they took the time to
ask us what we wanted from the
system. They didn’t just come in and
tell us what we wanted, they talked to
us and listened and we're now very happy with
the result.”

Which is something of an understatement.
The enthusiasm shown by Alan Jackson and lan
Trow for both the new system and the
technology with which it was achieved are
almost palpable, and after the stresses of
coping with, and making apologies for, the



Tom Simpson of Bose, Modeler operator for the
Anvil project.

previous system, there is also a sense of relief.
Jackson ably illustrates the feeling: “We are so
pleased with it. Artistes that have used it have
found it excellent. Some still come in and want
to use their own systems because of their
previous experience here, but we try and
persuade them to try the new system. Some will
bring their own stacks in and use ours to fill in
the gaps. Then they come back later and hear
it and wish they had just relied on the in-house
system before, which is a very good thing.”
And it does sound very good, throughout the
auditorium. Of course, The Anvil is, as we have
heard, a superb acoustic space, while the
Blackpool Winter Gardens is a notoriously
difficult one. So was this a relatively easy
project for Bose and The Music Company? “I
think it would be a bit glib to say it was easy,”
answers Marsden, “but | think what it means is
that you can be even more confident of a superb
result. If you are working in an acoustically
friendly environment with no particular
nuances to be overcome, an installation

The Anvil’s auditorium provided a complex and
challenging space for the Bose Modeler.

becomes more straightforward. But work’s
never easy, is it?”

Point taken. But with Bose continuously
developing their various proprietary
technologies, it does look as though their work
will become, shall we say, increasingly
straightforward. The Auditioner itself is now
entering a new phase of development, as Tom
Simpson explains: “The original version of the
Auditioner was an adaptation of one of our
standard products because we wanted
something we could start to listen to. The new
Mk Il version has been designed from the
ground upwards, so everything we have
learned over two or three years has been
incorporated. We can now go a lot louder with
it than before - we can reproduce about 118dB.”

This development of the playback system has
come largely from Bose’s work on Noise
Reduction Technology (NRT) which,
incidentally, also illustrates the scope of the
company’s worldwide activities. NRT was
originally developed for noise-cancelling
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Unit 10. Teddington Business Park. Station Road,
Teddington, Middlesex, TW11 9BQ. Fax: 0181-977 5687

SPACEHAZER

Dry, non-toxic, instant

design. Economical.
Includes Cycle-Timer.

ILLUSTRATED
BROCHURE
AVAILABLE

Telephone: (01424) 217630

Wilkes Iris Diaphragm Co Ltd

ORLD LEADER

In manufacture and supply of Iris Diaphragms,
our reputation is second to none. Qur wide
range, suitable for all applications, are used
extensively throughout the TV and Theatre
industry by many of the leading companies.

For more information, please contact:

Widco Works, London Road, Bexhill-on-Sea, Sussex,
Fax: (01424) 215406

FANTASY FX
Non-toxic, ordorless,

spray can. Great for
v photos & FX!

England
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odorless haze. Spill-free

HI-LO DIGIFOGGER
Quiet, quick, dryest,
lasting, clean haze. Instant
switch-light or heavy. 4
min. warmup. Uses CO,.

lasting haze effects from a

LOW GROUND FOGGER

Immediately converts
smoke from any water-
based smoker into
low-ground, thick,
continuous fog.
2100 196th St. SW #138 Lyni

Tel: (206) 776 4950 Fa

Alan Jackson (left) with The Music Company’s
Miles Marsden pictured in the amp room.

headsets for communication systems aboard
NASA'’s space shuttles. Work for the military
has included recreations of NRT operating
inside a tank, and in order to properly demo the
system, Bose needed an Auditioner that could
reproduce the same kind of SPLs that would be
experienced inside a tank in a battle situation.
Doubtless Modeler too will undergo
continuous enhancements.

1 enquired whether, perhaps one day in the
not-too-distant future, an advanced Modeler
system will be able to produce the perfect audio
solution for any virtual space, whether stadium,
theatre or living room, on its own. No, says
Simpson: “I think there’s always got to be a
designer, a human element. The input has got
to be there from a designer to interpret
everything the client wants and incorporate that
into the model. There’ll never come a time
when you can just ask the computer to do the
job for you.”

You can almost sense the sigh of relief from
the world’s audio consultants.
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ON TOU

by STEVE MOLES

AND PRODUCTION NEWS

Jamiroquai

Sheffield City Hall
SD: Martin Harrison

LD: Phil Freeman

When | last saw this band in ‘94, they were
opening for UB40 at the Don Valley Stadium.
Flushed with the success of a meteoric rise to
stardom the ‘cat with a hat’ (and | don’t mean the
character from Dr Zeuss) made a prat of himself
by insulting the majority of the crowd as being ‘too
old’. Taking an instant dislike to them, | ignored
most of their set. Four years later, a little older and
a little wiser, Jay K now has his Lamborgini and is
somewhat more accustomed to success. Music
aside, Jay is no less outspoken, but his comments
to the audience are more focused, political - yes,
right on - definitely, but there was nothing
offensive here, unless you disagree violently with
the legalisation of marijuana. Altogether a more
considered delivery.

How you hear this band is fundamental to who
they wish to be on-stage. Of the 11 musicians
performing, most of the instruments are timeless
- bass, guitar, drums, perc’, didgeridoo, three
horns and vox - but the keyboards are rooted in
the seventies - Oberheim, Moog and Rhodes - and
the only real departure from a seventies
personality for the band’s sound is the twin decks
of Darren Gallea who spins in some acutely tight
backing vocals off discs he’s prepared himself.
Rooted in the soul and funk of this era, the bahd
have captured a niche in the dance market where
punters, ever eager to swirl and sway, are given
the chance to hear a group of musicians who really
can play, as opposed to a bunch of technicians
fiddling with samples and electronics.

FOH engineer Martin Harrison has been with
Jamiraquoi since they broke through four years
ago. Starting on monitors (now taken by Chris
Barton), he moved onto house sound and has
enjoyed the delights of carrying touring
production, a Turbo Flash/Flood system from
Britannia Row, for the past two years. For the City
Hall this is the biggest PA rig I've seen here since
Mike and the Mechanics (14 cabs per side on the
floor, six each in the air, mainly Flash with two
subs flown), but as it transpires Harrison is very
restrained: “It's a funny room,” he noted,
“absolutely perfect for orchestras. | believe | could
get away with putting nothing more than vocals
through the PA. The stage sound would transmit
perfectly well.”

His mix was a pleasure; low level but no lack of
presence, and though he didn’t impose his vox
only limit upon himself, the music was nicely
understated. And this despite Harrison’s own
protestations about “bass being all over the place
for level” and “the single most difficult thing is
Jay’s voice, it’s not a strong voice”. Maybe it was
justa good night and the band were well behaved.
Yes Jay’s voice is decidedly reedy, but his phrasing
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A more considered approach from Jamiroquai.

is spot on which more than compensates. The
bass was never offensive and the times when the
piano came through with a bell-like sound - that
light application of sustain on top so beloved of
Stevie Wonder - well, just call me sentimental.
Harrison mixes from a Midas XL3 with a 24
channel XL stretch to which he allocates his DAT,
CD and effects (H3000, 990 and 900, PCM 80
and 70 and a 224X). It's the horn section that is
the sweet spot for this band. “You don’t really hear
them on the album,” said a chagrined Harrison,
but he makes up for it in the live environment. Jay
apparently writes all the horn parts and with some
precision (which begs the question, why are they
invisible on disc?). Brief, economical blasts give
that tight sophistication to the music, the kind of
stylistic signature that made the Brecker Brothers
their fortunes.

LIGHTING

LD Phil Freeman has only recently taken on the
job, just last October in fact, but is obviously
having a whale of a time. “This is the best thing to
hit me in years,” said Freeman, and like a captain
of industry with a young strumpet on his arm he
looks rejuvenated as he bops away at the desk. It's
just as well, for if you aren’t moved by this music
you couldn’t possibly run the show. It's busy and
demands action. Freeman has a fairly
comprehensive rig from Negative Earth, not too
large for a town hall stage, but plenty in it. Three
cross stage trusses with a pair of tower legs laid
on top in slight 'V’ formation, between them hold
120 Pars, 32 ACLs (with 14 Color Faders), five
Altman 703s and 12 Golden Scan HPEs, two of
which are placed upright on the stage.

The back truss has a scenic drop produced by
Back to Front, concealed behind a black gauze on
a tab track. The image is an Alpine moonlit scene,
a road snaking through the snow-capped
mountains, Jay’s beloved Lamborgini the solitary
vehicle upon it. It's rendered in Wildfire UV paint,
hence the directional 400W Altman UV lamps,
and when it makes it's appearance towards the
end of the show gives a significant lift. Butit's the
movement Freeman puts into the show that really
carries it. “I've put a lot of light on the band,
something they remarked on when | first took
over. In fact, | had to choose some darker colours
to keep them happy. But it's the kind of music that
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falls off the stage at you, you have to have
things you can grab when it comes.”

As such, Freeman sustains a lot of the
momentum with classic rock and roll
lighting, plenty of interplay between the
many colour washes the Pars and Faders
allow him, and keeps the HPEs for effects,
backdrop work and sprays into the
audience. Some of the more subtle touches
- the three Source 4 profiles on the horns,
the single blue Par directly above the
drummer - might go unnoticed by the
crowd so busy is the rest of the rig, but at
their destination point they quietly lift the
targeted musician as their playing rises and
falls with the cadence of the music.
Freeman has created some nice simple
touches with the Scans too; a lengthy instrumental
intro’ sees the gauze completely dappled in red
dots, then as the vocals start the gobos shift into
a concentrated pattern forming an arc of overlaid
dots behind the drummer.

There’s no stage set for this band. “They dont
really need one,” said Freeman, “because of the
way they play.” However, with a return to the
arena circuit in late spring, he is already planning
a more defined structure to the stage. I'm glad |
overcame my prejudice; | even stayed for all the
encores. This is a good-time band.

The Monkees

Sheffield Arena
SD: Todd Trapiccione
LD: Steve Hall

Relaxed and at ease thanks to their daily intake of
Newspeak and Doublethink, they enter the
Nostalgia Dome. Shuffling like automata they
come in their thousands and - donning their rose-
tinted spectacles - sit down for an evening with
The Monkees. OK, so it’'s not 1984 and Orwell’s
futuristic nightmare has only partially been
realised, but just why do large chunks of the
populace come to see a band who, by their own
admission, were a contrivance of television? It
seems there are two reasons: the first is a deeply
rooted desire to rekindle our lost youth, to re-live
those care-free days when life was unencumbered
by mortgages and looming monetary union. But
that's all so much psychological claptrap, what we
actually care about is the music. Was it really that
good?

The Monkees back in the sixties eventually
achieved a gravitas beyond the screen. It enabled
them to twist the hapless TV exec’s into permitting
them writing and performing rights. Now 30 years
later they’ve done almost the same thing, having
released a collection of self-penned ditties,
‘Justus’, last November.

VIDEO

The setting is the Sheffield Arena, rigged for half
house where perhaps 5,000 people wait in quiet
anticipation. A simple box truss, 50" by 30’ sits,



slightly raked, above the stage,
while high to each side hang the
Blink TV projection screens. |
mention the screens because
though it's been done before
(notably Quo’s last outing pre-
Christmas), this is the first time
I’ve seen them used as an
integrated part of the show. Sound
men have been doing something
like this in arenas for years, turning
up and plumbing into part of the
house PA to give some coverage to
the unfortunates sat in the
‘nosebleed’ seats. For this tour,
Blink provide a PPU on the road (in
this instance sub’ed in from Blitz
Vision) and use of their
permanently installed screens at
whatever venues around the UK they're to be
found. The production directly employ Scott
Russell a freelance video director. What could be
simpler? No video crew spending all day to rig a
pair of screens and align two Barcos, two less hotel
rooms to pay for, less catering and bus space, and
more space on the truck.

The production values here aren’t skimped -
presentation is not cheap, simply realistic - but this
idea wouldn’t work for a big show like Tina Turner
or AC/DC. Russell has two camera operators in the
pit and a pair of minicams mounted on Mickey
Dolenz’ drum kit. The interplay between live
image and fairly extensive amounts of
contemporary recorded footage is not out of place,
particularly when you consider that for most of the
audience, TV is the place where these people
became familiar with the band.

LIGHTING

For lighting designer Steve Hall, the video aspect
does force him into almost constant use of lightly
coloured or open white followspots, with a fairly
modest rig this does limit potential. That said, the
200 Pars and 10 Goldenscan HPEs (all supplied by
Negative Earth) are more than adequate for a stage
show of this dimension. Hall elected to load most
of the lamps on the upstage truss, including eight
of the Scans (‘subtly back-lit’, reported the
reviewer in The Independent), “. . . quite simply
because there’s plenty of front light from the
followspots.” He split the Pars into a six colour
wash.

The band first appear in dark blue velvet suits,
very Vegas, but not very good for lighting. Poor
Steve Hall struggles to stop them looking like a set
of disembodied heads with white shirt collars,
while their suits quietly suck the light right off the
stage. The best moments lighting-wise are when
Hall drops to Scans only (he operates all lamps
from an Avo Sapphire) and imposes strong beam
patterns across the stage. It's the only look that’s
really able to compete and contrast well with the
followspots, and he was not afraid to use it several
times, exploiting beam, colour and shape facilities
for variety. There’s nine musicians on stage,
including backing band, and too often there was
an imperative to light them all. Hall also has a neon
logo to contend with - a guitar with the band’s
namein it. Positioned centre back, the logo pumps
out an inordinate amount of red light, but as the
band’s performance consists of lots of new songs
we’ve never heard before, it’s probably just as well
they also insist we have this constant reminder of
who it is we're watching.

The Monkees performing at the Sheffield Arena, complete with
neon guitar logo.

Like the lighting, the PA is a perfectly reputable
system of Meyer from WigWam, and a fair bit of
it for a small rigged presentation. Eight MSL3s per
side, flown with UPAs rigged as down fills and a
further pair of UPAs at the centre on the ground
for the front few rows. | didn’t count the number
of 650s on the floor, but there was one occasion
when it was quite clear there was enough low end
because it rattled every bit of jewellery in the
house. FOH engineer Todd Trapiccione mixes
from a Yamaha PM4000, has the usual collection
of compressors and gates, plus four SPX990s, two
SPX1000s and an H3000, and there’s plenty of
vocal treatment for a band who aren't really that
accomplished when it comes to singing. The
elements of the PA are tuned for the room through
three XTA GQ600 twin channel graphics (the delay
is also XTA) and with Trapiccione being from the
relaxed school of mixing - he doesn’t feel obliged
to constantly twiddle and fiddle - the system
sounded sweet and steady.

Bryan Clements is on monitors (a Soundcraft
SM24 and a rack full of TC 1128s) and gives the
greatest insight to the band’s performance.
“Sound quality is important, of course,” he said,
“but it’s the changes and cues that really matter to
these guys. My job is to keep things on an even
keel, to appear calm and in control when they may
feel on the verge of panic.” The band go through
a fair range of changes in the ‘send and receive’
department - hand-held, boom mic, In-Ear,
headphones - you name it, it’s there at some point,
and there’s a nice big pair of KF850 speakers each
side of stage to accommodate all this. Overall, the
sound was like a comfy old cardigan - clear,
defined, familiar like the CD player back home,
and at a pleasantly geriatric 100dB peak. There
were a couple of songs by Davey Jones when the
reverb expanded into a curious sibilance at the top
end that was ugly to say the least.

As a show it was too long. They were on-stage
for 100 minutes, which would have been OK if, as
Scott Russell said, “. . . they played all the old hits
that the punters come to hear.” But they didn’t.
Instead they performed a fair chunk of new
material off the Justus album, and it must be said,
with a certain manic desperation in their
presentation. | suspect that as was the case 30
years ago, their insistence on trying to present
themselves as a song-writing pop group, ethically
laudable as that may be, will ultimately be their
undoing. As even George Orwell knew, numbing
people into insensitivity is ultimately
self-defeating.
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ABTT ALLIANCE

The L+SI team report from the Royal Horticultural Halls, London

Ron Knell (left) and jack Exell of-nghtmg
Technology.

There seems to be an increasing polarisation of
trade shows these days; some simply get larger
and sweep all before them, whilst others
remain content to go for containment. ABTT, of
course, falls neatly into the latter category and
although there have been times when taik
turned to mergers with larger shows, it has
managed to retain its independence in what is
a very cut-throat market.

In many respects, shows like ABTT have an
advantage over larger shows in that they
provide the ideal meeting ground for like minds
and offer people in this fast-moving industry a
chance to step off the carousel for a few days
and enjoy a really good conversation and not
just deal in sound-bites - a rare commodity in
these times. Let’s face it, ABTT isn’t so much
about product as people. It has something of
the feel of a private club about it, and is all the
better for it.

One of the great features of ABTT is that it is
a leveller of sorts in that major manufacturing
companies like Martin Professional, whose
predilection for large stands is well-known, are
on the same size stand as everyone else.
Martin’s lan Brown was joined at the show by
Jem’s sales manager lan Latham, who reported
continued interest in the Hydrosonic 2000 haze
machine.

ngel Sadler (left) and Andrew Hurst of M&M
with Coral Cooper of MA Products.

David Edelstein (left) with Jason Barnes on
the stand of Triple E.
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Derek Saunders and Snowy ohnson on the
award-winning Pulsar stand.

M&M, fresh from the success of their recent
Open Day at the New London Theatre, were
joined by moving light training specialist Coral
Cooper from MA Products, demonstrating
some programming tricks with the aid of a
Scancommander desk.

Multiform Lighting were showing a host of
products from Sagitter, including the new
Infinity Live, Super Prince and Mask Color
Zoom along with the improved Infinity MSZ.
Other products on stand included the DMX
202, a 2-channel DMX decoder and the Rakpac
4610 stage lighting dimmer pack. Another
Italian manufacturer in evidence was Teatro,
whose Versa-Disc range of effects were once
again on the Lighting Technology stand, along
with the LT’s ranges of flicker effect candles,
black light effects and the Limelight followspot.

Following on from last year’s launch of the
MSR conversion to an old 4kW HMI Fresnel
lantern, Ark Light were showing further
samples of MSR conversions including the Patt
765 followspot, along with their new range of
barn doors. One of the key attractions on the
Cerebrum stand was the Maris DMX-Pico,
possibly the world’s smallest DMX rigger’s
remote, and the Stinger show controlier.

Harkness Hall’s T60 9000 Integral Track
Drive systems were on display, as well as a new

Wyatt Enever (Ieft), Caroline Ferris and Mark
Marsden-Smith of DHA Lighting.

LD Niv Sadeh demonstratlng Compulite’s
CompuCAD lighting design software.
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Glantres Tom Rees (left), Susan Bowerbank
and Derek Gilbert with Disney Magic.

material for fire curtains which the company are
distributing in the UK - Zetex 1210-ZP. This
non-asbestos material is produced from
texturised silica-based yarns, and whilst softer
than asbestos fabric it has five times the
abrasion resistance.

The DHA stand demonstrated a new breed
of gobo animation for a new breed of lantern.
Designed around the ability of certain profile
lanterns to accept two gobo holders, the latest
Double Gate Animation development from the
company prompted them to launch a new gobo
holder at the show. The holder allows a second
A-size gobo to be used in the ETC Source 4
lantern, along with certain others from the
Robert Juliat range, the ADB Europe series and,
with adaption, certain Strand and CCT lanterns.

ADB were showing products from the 1500
range, including the Vision 10 control desk and
reported the recent sale of five of these to the
BBC. last year’s award-winners CCT, were
back with the enhanced Freedom range, now
with two new variable beam lens tubes.

Having built a reputation as a world leader in
on-board entertainment systems for the cruise
line industry, Glantre Engineering were
displaying a model of their latest ocean-going
project, the Disney Magic, which is due to enter
service in April next year. Also at the show were

Linda Gibbons and Trevor Singleton of Le
Mark showing the new Blacktak tape.

A Harkness trio of Doug Heather (left), Tony
Griffiths (centre) and Rob Pickett.



ADB’s Russ Evans (left) Paul Swansborough
(centre) and Jackie Staines.

AJS, who not only notched up their most
successful year ever last year, but are following
the example set by Glantre, by making inroads
into the cruise industry, with three installations
for Airtours currently being looked after by a
new division, AJS Projects.

In a move that will be welcomed by theatre
and television technicians, Le Mark have
developed Blacktak - a light mask foil. This
black aluminium foil tape with a heat resistant
adhesive can be used for killing light spill,
creating shadow and adapting gobos.

The Northern Light stand boasted a range of
their stage management desks, along with
equipment from Crest, Klark Teknik and the
latest products from Denon. From Resco came
Vivid FX, a new 13 colour fluorescent paint
range, along with Horizon, a PC-based control
programme, launched to great acclaim at LDI
last November.

Having previewed it at PLASA, Stagetec were
showing the Compulite Ovation 4D lighting
console which is now in full production.
Featuring 1536 channels of control, 512
channels of moving lights with four DMX
outputs, it is ideal for the larger theatre or
television studio and the first installation of the
system was due to take place a week after the
show at the Queens Theatre in Hornchurch.
The company also had a second stand in the
south annexe where demonstrations of the
recently released CompuCAD software ran.

Since their last visit to ABTT and largely as a
result of an increase in sales of stage curtains
and associated equipment , Trafalgar Lighting
have grown considerably forcing a move to
larger premises.

ALISTAGE

All the shapes, all the sizes!
Available for both hire and sale.
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Various heights catered for, specials
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Managing director Bob Dagger with Monica
Arnott of Harlequin.

Strand were showing the latest addition to
their GeniusPro range of memory lighting
consoles. The 520 is a compact and robust 100
channel desk (extendable to 2,000 channels)
aimed at the touring/rental market and small-
to medium-sized theatres.

This was the first time that Vari-Lite Europe
had exhibited at ABTT, and although they did
show a small selection of products, the
emphasis was very much on people with
visitors to the stand having the opportunity to
talk to the specialists on-hand.

The White Light stand was the scene for the
the announcement of the launch of a new
company. Following expansion in the White
Light service department, The Service
Company - led by former Strand service
engineer Antony Bridges - has been set up to
take over White Light's service department. The
separate company will specialise in offering
technical support for theatres and their lighting
control systems. Meanwhile, at the opposite
end of the hall, Zero 88 were showing the Sirius
250 lighting control console which was
launched at PLASA last September.

AC Lighting and Lee Filters, both recently
seen in Rimini (see report starting page 47)
were again in evidence and seem to have
become an established part of the ABTT mix.
For AC it was another chance to air the new
Starlite Mk5, whilst for Lee it was business as
usual and judging by the level of interest shown
in both stands, they should be now back in their
offices with a small suitcase of business cards.

Scenic tracking systems were on show from
both Triple E (Unitrack system) and Stage
Technologies (TowTrack). The former have
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Mike Smyth and Richie Rae on the stand of
Northern Light.

recently appointed Automatic Devices
Company as exclusive distributor for North
America, Canada and Mexico. Rigging specialist
Unusual Rigging were promoting their range
of products and services.

Though ABTT traditionally attracts the
lighting and service companies, over recent
years, there has been a steady presence from
audio companies and both Marquee Audio
and LMC Audio took stands this year. Marquee
were showing the latest speaker from
Turbosound, the THL-2, a switchable bi-amp/
passive three-way loudspeaker, along with
BSS’s new Opal series of signal processors.

LMC Audio, meanwhile, were flying the
Yamaha flag in the guise of the 02R mixing desk,
among their wide range of products, and were
also joined on stand by communication
systems specialist Metro Audio.

Sennheiser have just recently been awarded
the distribution of DAS speakers in the UK, but
were concentrating at ABTT on their infra-red
theatre equipment and radio mics whilst
Trantec had the $5000 UHF series of radio mics
on stand, now part and parcel of a large number
of theatrical productions.

As with just about every other trade show,
the awards are now a standard feature of the
event and Best Stand award this year went to
Pulsar for their ‘graffiti wall’ idea, a pertinent
backdrop to the Masterpiece and Clay Paky
demos, whilst Best Product went to Martin
Professional for the PAL 1200.

Other exhibitors included the R&G Group,
Kave, Andolite, Varia Textiles, XTBA, Flint,
J-Tech, Harlequin, Rope Assemblies,
Audience Systems and Steeldeck.
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LIGHT WASTE

There seems no end to the potential new markets for our industry, but L+SI has
unearthed some rather unusual work by LT projects for a waste incinerator in
Birmingham and several square miles of redundant, rusting ironworks in Germany

a
ppap— h

Above, T Projects’ light relief for Landscaftspark at Duisberg and a floodlit Tyseley incinerator plant in Birmingham, below.

Positioning a waste incinerator on the outskirts
of Birmingham and then lighting it up to make
it a focus of attention sounds akin to a teenager
walking around with a big sign pointing out his
chronic acne. The curiosity is that Tyseley is a
working plant with a singular purpose and very
industrial function, and not, we might suppose,
a very attractive one at that. While we can find
majesty and magic in the mighty halls of a steel
mill there’s little to fire the imagination in waste
processing.

Thus for Martin Richman, who models
himself a ‘light and space artist’, the Tyseley
project was a very challenging encounter.
Richman has freelanced in his chosen field
since 1985 (he is currently represented by
Dominic Berning Fine Art) having previously
plied his trade across many disciplines
stretching from rock and roll lighting with
Hendrix and Iron Butterfly in the sixties, to
theatrical lighting for productions such as
‘Nluminatus’, and ‘Hitchhikers Guide To The
Galaxy’ in the seventies. A brief return to rock
in the early eighties saw his name on set and
light designs for talents as diverse as Chris de
Burgh, Pink Filoyd, Mike Oldfield and the
Ramones, so it would be fair to say this man has

an ample chest of experience and influences to
draw upon.

Richman was awarded the Tyseley project by
Percent for Arts, run under the aegis of
Birmingham City Council and supported by the
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Public Arts Commissioning Agency. Essentially,
the artistic enhancement of the plant was
incorporated as a criteria of planning consent,
forcing whatever contractor was awarded the
construction job to take on this aspect as an
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Above and opposite, further perspectives on Landscaftspark.

integrated part of the whole, rather than some
expensive afterthought. Richman'’s imaginative
concept draws largely upon lighting to create
the desired result, although he has also
embellished the buildings themselves with
some paint treatment where necessary.

Before dealing with the lighting content and
the challenges of its interface with industry, it's
worth dispelling a few myths about waste
incinerators. Designed, built and constructed
by Halesowen-based Birwelco, the plant is
nominally rated as a 30 Mega Watt incinerator.
In simple terms, the plant processes a thousand
tons of Birmingham City’s household and
domestic waste each day, reducing it to ash. A
remarkably efficient means of disposal, the
burning process not only reduces the sheer
mass of waste to 24% of its original volume, but
the burning process is self sustaining. Once
ignited the furnace runs 24 hours a day and as
a fuel uses only waste material. There’s no
added conventional fossil fuels to help maintain
the burn, so the sizeable chunk of electricity
produced (enough to run a community of
25,000 dwellings or Patrick Woodroffe's next
Rolling Stones design) is effectively nett gain. It
certainly beats digging a hole and sticking all
those crisp packets in the ground. Naturally, the
furnace requires a fairly sophisticated contral
system, the highly irregular fuel - releasing as it
does all kinds of noxious and volatile gases - is
maintained by injecting air from above, below
and within the main burn area, a computer-
controlled sensory system detecting the
gaseous events occurring within the burn and
mixing accordingly.

The point is that while we might imagine the
plant to be a fairly hostile environment,
completely unsuitable to the lighting and
technology found in the entertainment world,
it is in fact much less threatening, already
playing host as it does to much high tech’
equipment that is equal to, if not more powerful
than, the stuff of our trade. LT Projects
supported Richman in his work, contracting
direct to Birwelco to specify, supply and install
the equipment, but also acting as an interface
between art and industry as it were, identifying
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the lamps that would do what Richman wanted
them to whilst allowing for the practical
considerations of the job.

“There's a lot of work that artists in this field
do,” explained LT Projects director Bruce Kirk,
“that has to be managed by the contractor.
Where we have to put round pegs in square
holes, so to speak. It requires a fair bit of
hand-holding.” It may not be in the cost-quote,
but obviously the need to interpret conceptual
ideas into something Birwelco can relate to is
important, if a little time-consuming. A project
of this nature - the lighting enhancement part
that is - was totally alien to Birwelco, as a
taciturn Mark James, Birwelco’s purchasing
manager for the project, admitted. “We were
persuaded (his italics) to undertake the project,
building in the artistic element. We didn’t know
how to integrate it, but it was an additional
expense and we had to make up the balance.”

Birwelco’s on-site electrical engineer, Satia
Soeyadiredja, was more enthusiastic: “Looking
back it was well worth the effort. In fact, the
allowance we had to make for the LT Projects
installation didn’t slow us down on the overall
construction project at all. It was simply a
matter of having power available for themin the
right place.”

Simon Cooper led the LT Projects team which
installed eight Irideon AR500s, 200 metres of
100mm diameter light pipes (a sort of giant
fibre optic device), a K2 projector and eight
conventional floodlights around the buildings.
The four light boxes on the Receiving Hall are
the most prominent feature. Facing the nearby
A45, the 50ft tall by 10ft wide boxes each
contain a pair of AR500s which slowly fade
through a progression of colours onto the
perspex cladding of the box. One happy
coincidence of the boxes is the fall off of
intensity as the beams ascend (both AR500s are
at the bottom) that gives the appearance of a
secondary darker shade at the top, which from
outside appears as an intentional two tone
treatment.

The light-pipes, a stock 3M product intended
for use as motorway safety lighting, are
positioned vertically between the RSjs that

LIGHTING +SOUND INTERNATIONAL APRIL 1997

stand like soldiers around the Turbine Hall. The
pipes are lined internally with a special film to
aid light transmission. Remarkably efficient, a
visible glow can be achieved with just a 12W
torch light. In this instance however, LT Projects
have fitted 200W MSD sources with Coemar
TAS dichroic colour changers. The RS)s, painted
red as part of Richman’s design, are in turn
bathed by the light of the tubes, either reflecting
the glow or being colour neutral to what shines
upon them allowing a range of moods to
shroud the exterior.

The K2 projects a custom designed rotating
square pattern gobo onto the huge perspex end
wall of the Turbine Hall, where it interplay’s
with another of Richman'’s ideas, a design of
concentric opaque and transparent perspex
panels . The whole system was programmed up
on a Pulsar Masterpiece, the DMX signal being
transmitted through a proprietary armoured
instrument cable made for the off-shore oil
industry. For entirely logical reasons, the
Masterpiece has now been replaced with a
Masterpiece Replay unit and this is probably
just as well, for when speaking to Peter Twist
of Tyseley Waste Disposal Ltd who now
manage the site he said: “Everybody here rather
likes the lighting - in fact, I'd like to be trained
to work it.” OK, go on then, but give us a go
with your furnace first!

This is not the first foray into industrial
landscapes for Lighting Technology. They have
already worked on many similar projects,
including the tall order of illuminating
Landschaftspark Duisburg-Nord. The
difference here was that unlike Tyseley, this is
not a working plant, but a redundant iron works
in Meiderich, North Duisburg, which has been
developed into a visitor attraction and leisure
centre. Lighting for a leisure venue is a more
understandable pursuit than lighting a waste
incinerator, but the theme is still inescapably
industrial.

The first hint of the potential of the project
came when Uwe Giebeler, a business associate
of the designer Jonathan Park, became head of
presentation for the IBA, aGerman organisation
concerned with the reclamation of former
industrial properties. In 1993, he sought Park’s
involvement in a spectacular one-day opening
event at Landschaftspark, which was pencilled
in for September 1994.

Bruce Kirk and the team at LT Projects were
then drafted in to implement Park’s design to
convert the rusting redundant ironworks into a
modern-day lighting ‘sculpture’. It became
increasingly apparent that floodlighting would
be the most appropriate vehicle and because
the project was initially for a one-day event, the
infrastructure dictated a non-permanent
installation and hired-in equipment. As the
project developed, both Jonathan Park and the
team at LT Projects could see that the
investment, both in time and money, would
yield far better returns if the event was
translated from a one-off to a week-long
programme of events.

As it turned out, this was to be only a
stepping-stone to a much bolder plan which
was fuelled by the fact that the cost of the
floodlighting and temporary lighting
infrastructure would be increased only
marginally if a permanent installation was to be



considered. Permanent discharge lamps are
more expensive than the temporary elements,
but they are, of course, longer lasting, very
durable and have a low power consumption -
ideal qualifications for the task to hand. Faced
with such an attractive proposition, 1BA could
hardly refuse and gave the go-ahead to the
permanent illumination of Landschaftspark.

Because finance was being drawn from a
number of sources, the various elements of the
project took time to come together and it
wasn't until July 1995 when the 1BA requested
a more detailed technical specification, that
Park and LT Projects knew they had a ‘goer’ on
their hands. After a frantic few weeks they
produced the 3D computer renderings that put
the job in the bag and 1.5 million Deutschmarks
was poured into the project coffers.

According to Bruce Kirk, the lighting scheme
was devised to accentuate the structural
envelope from all perspectives. The team
wanted to achieve the desired look with an
animated multi-coloured system of light, as
Bruce Kirk explained: “The idea was that we
could produce a lighting environment that
could change on a nightly or even hourly basis.
Intellectually, our client found it all very
interesting, but practically, they weren’t sure
whether it would work or not.”

At this stage, of course, it was almost three
years on from the original idea and both the
design and technical specification had evolved
considerably. “We needed to conduct trials to
ensure that we could achieve the coverage,
from a technical point of view,” explained Kirk.
“From a design perspective we knew we had

FABRICATIONS

new product: fold flat truss

Standard version approx. 600mm x 600mm -3 m lengths -

the colour saturation and spread and how we
were going to control them. We had to discuss
and evaluate the feasibility of various
approaches and technical possibilities in order
to best realise the proposals.”

Subsequently, in April 1996, a final technical
specification was submitted and the client’s
approval duly followed with October 13th
earmarked for the final completion date.
Normally, this might not have been a tall order,
but as the ironworks was derelict and as such
had no power, it was going to be a close run,
not helped by the fact that the substations had
been closed down and all the cables had been
stolen!

The power around the site had to be
reinstalled and so work began on feeding
power from the city grid to the substations and
laying in the lighting circuits. Once the
groundwork was laid, LT Projects were then

free to install the animated lighting, which
featured over 400 computer-controlled
discharge luminaires. These were principally
200 low metal halide floodlights from Abacus,
with various reflectors and lamp types and
approximately 60 Meyer Superspot fittings
from Commercial Lighting Systems. Additional
luminaires were supplied by Philips, Powerlight
and Bell Lighting, alongside coloured glass
filters from Instrument Glasses. There were
also high intensity beamlight projectors from
Francis Searchlights, together with 18 specially
designed luminaires used to floodlight the site’s
main chimneys, also from Francis Searchlights.

The entire installation is divided across 105
circuits, controlled by a computerised light
switching programme run on a PC through
WiNswitch, a customised software package
designed by a local German designer.

The result at both the Tyseley and
Landschaftspark sites, as can be gleaned from
the photos accompanying this article, is
spectacular, and the likelihood is that these are
just the first of a whole new growth area for the
lighting industry. The Landschaftspark
development, for instance, is just one of 80
proposed reclamations of industrial sites in the
Ruhr.

As the Millennium approaches and the
momentum for marking the clock ticking from
the last dying minutes of 1999 into the early
hours of 2000 grows, we can expect to see
more and more examples of industrial
landscapes shaking off their somewhat grim
heritage and rising from the gloom to claim
their place on the horizon.
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CONGRATULATIONS
AND DE SISTI
ON YOUR 15TH

De Sisti Lighting srl

Via Cancelliera, 10/a

00040 Ceccina-Albano Laziale
(Roma) - ITALY

Tel: +39 06/93.44.414

Fax: +39 06/93.43.489




TO MARIO DE SISTI
LIGHTING srl
ANNIVERSARY

FROM YOUR MANY FRIENDS
AROUND THE WORLD

SONMAR TICARET VE MUMESSILLIK LTD. STI.
KOBOLD LICHT GmbH  PERSA CINE VIDEO S.A. de C.V.

HEDCOM COEMAR DESISTI AUSTRALIA PTY. LTD.
DESIBERICA, S.A. DIMATEC PROLUX LTDA

DESMAR CORPORATION PANAYIOTIS VASSILIOU S.A.
KOIL CORPORATION MOVIEVISION (PTY) LTD

DESISTI LIGHTING (U.K.)) LTD FLASHLIGHT DESPAR GmbH
EVERBRIGHT INC. DE SISTI ASIA Pte. Ltd.
GAMMA ENGINEERING PASQUALI RICCARDO
LUXILLAG ISFAR ELECTRONIC TRAD. CO. LTD.
JARL L. HOFMANN AB NYL ELECTRONICA S.A.

JPM HOFMANN ApS AUDIO VISUAL SERVICES (FKS)

COMERCIALL REPRESENTACOES LTDA

PS LIGHTS INC. DESPO LEMAN

SIMPLY BRILLIANT!



RECRUITMENT PLUS

N A Y.
' [ 4 Lighting Ltd is looking for

an experienced Engineer
to provide support for their in house design
and production.

Successful applicants will have experience of
* electronics design and troubleshooting

* mechanical engineering

* small batch production

Knowledge of theatrical lighting equipment
and Macintosh computers would be an
advantage. Most importantly applicants must
have a hands-on attitude to new and

existing projects and the ability to turn
concepts into products. Good communication
skills are essential.

Reply to:

Diane Grant, DHA Lighting Ltd,

284-302 Waterloo Road, London SE1 8RQ.
No telephone applications * Salary negotiable

The world's premier manufacturer of trusssing and
related products is seeking a

Sales Representative
to add to their UK-based sales team. The position is
ideally suited to an enthusiastic person with a basic
knowledge of trussing, ground support systems and
rigging. Candidates must have demonstrated abilities
in the entertainment industry.

Salary and benefits will be based upon experience.
Please send full CV with complete career history
and experience to:

Box Ref: BH
Lighting+Sound International,
7 Highlight House,

St Leonards Road, Eastbourne,
East Sussex BN21 3UH.

AUDIO SYSTEMS
ENGINEER

ATTRACTIVE SALARY & BENEFITS * ESSEX

4

R edifon MEL is a major manufacturer of communications
hardware, systems and solutions, supplying customers world-
wide in transport, government, defence and the commercial sector.

We are currently seeking an experienced engineer to join our
professional team in the supply of public address, voice alarm
and internal communications systems to both the land based and
marine market.

The position requires a self-motivated engineer with audio
experience to provide technical support to our sales team by
preparing quotations, customer liaison, and subsequent project
management and engineering from order inception through to site
commissioning and customer acceptance.

Salary is negotiable dependant upon experience and the range of
benefits includes company pension scheme, 25 days' holiday and
free membership of our sports and social club.

To apply please write, enclosing CV and salary details, to the
Deputy General Manager, Redifon MEL Ltd, SPT Division,
Woodrolfe Road, Tollesbury, Maidon, Essex CM9 8XD.

Tel: 01621 869558. Fax: 01621 868898.

7.\ REDIFON MEL

Theatre Projects, Europe's leading supplier
of lighting equipment to the entertainment
industry, have a new position as

HEAD OF DESIGN & PRODUCTION

Starting July 1997, this challenging role would see you
leading and training a team of 4 people, organising
the design and technical assistance for a variety
of productions including events and product
launches. The successful candidate will be expected
to liaise with clients, undertake site visits and look
for new business opportunities.

We are looking for someone with 5-10 years of
industry experience in all aspects of lighting
production and a proven track record in management.
Computer literacy and a knowledge of budgeting
would be an advantage.

The position offers a competitive salary & package.

Applications & CV in writing by Friday 23 May to:
Alan Thomson, Theatre Projects,
20-22 Fairway Drive,
Greenford,
Middlesex, UB6 8PW
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Due to our expansion into new
markets (including Film & TV
Lighting and Moving Lights),
White Light require two senior

WHITE LIGHT Warehouse staff to take

responsibility for the despatch and return of hire and sales

equipment and for the organisation of the fleet of
seven vehicles.

For more details please apply in writing to:

Ruth Wood, White Light (Electrics) Ltd,
57 Filmer Road, London, SWé6 7JF.

FOR DETAILS OF ADVERTISING
IN THIS SECTION OR ON
THE INTERNET
CONTACT
BARRY HOWSE or JANE COCKBURN
TEL: (01323) 642639
FAX: (01323) 646905

SALES PROFESSIONAL TO
DEVELOP INTERNATIONAL SALES

* LCl is an expanding company in the entertainment field
combining laser technology with other multimedia
techniques to produce breathtaking spectaculars. With
international sales accounting for over 90% of turnover
we are seeking a seasoned professional to further develop
our international business.

* Until now, our expansion has been achieved mainly by
reputation rather than direct sales effort. However, in order
to increase our rate of growth, we have identified the need
to actively promote and sell our services and products
worldwide. You will also have responsibility for
identifying and researching new markets around the world.
* As a confident, enthusiastic professional you should
enjoy selling high profile, high value products and
services to large corporate clients. Technical expertise

is not essential although we would expect you to
assimilate sufficient knowledge of the product through

a naturally inquisitive mind.

* The role will involve significant travel and contact with
diverse cultures and therefore experience in this area is a
pre-requisite. We offer a flexible package to suit the
successful candidate, based on a salary and unlimited
commission plan, plus of course, a company car.

* Please write in the first instance enclosing a full CV to:

¢ Nick Barrett,

Laser Creations International,
55 Merthyr Terrace, Barnes,
London, SW13 9DL

Lighting Systems International (ADB) specialise
in the design, supply and installation of lighting
and suspension systems for the theatre and
television industry world-wide. Dur continuing
success has credted the following position,

PROJECTS ENGINEER

We presently seek someone preferably from
within the theatre/television industry, with an
engineering background, good communication
skills and a desire to be involved both technically
and commercially in a busy environment.
Although vot essentidl, a degree or HND in
electricallelectronic engineering would be
considered an advantage, as would experience
n the use of CAD.

Prime responsibilities will include:

* System/proiect design

* Project management/on-site supervision
* Preparation of tenders

WEmu AZ==mIN=rm

Although based in WoRing, the position will
lnvolve both UK and overseads travel

Telepfione or fax for application form to:

Mrs Francis Coe ADB

Tel: (01483) 764646
A Siemens Company
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L

Fax: (01483) 769955

SALES PERSON

SOUTH & SOUTH WEST
REGION

AJS are leading suppliers and installers of performance
equipment. Due to expansion we need an additional
‘road' based sales representative

The successful applicant will be calling on existing and
potential clients in the South & South West of England.

The successful candidate will be a keen sales person
with relevant industry knowledge.

Please apply in writing with full CV to:

Adrian Sant, Managing Director,

AJS Theatre Lighting & Stage Supplies Ltd,
Hightown Industrial Estate,

Crow Arch Lane,

Ringwood,

Hants, BH24 1ND.
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"LIGHTS, GAMERA

Altman, for forty years a major force in theatrical I|ght|ng
instruments, has turned its skill and knowledge towards the
film and TV industry.

The resulit... a brand new, highly efficient, state-of-the-art line of
Studio, Location and single-ended Metal Halide fresnels.

As rugged, lightweight, and easy to handle as they are
handsome and optically pure. From 3" to 12", quartz or HMI, all
are priced competitively, yet uniquely engineered with
outstanding features including: Tubular yokes with
combination mount for 5/8" or 1-1/8" stands, front & rear

ALTMAN

(TR c A = Q U AL € Il 1

Altman Stage Lighting Company, Inc., 57 Alexander Stree 3 Yonkers, NY 10701
914-476-7987 or 212-569-7777, FAX: 914-963-7304 MADE IN USA




Seco n d Ta ke o o o John Watt’s view from beside the camera

flyer dropped out of the pages of
A:-#—SI recently promoting a large

umber of books on lighting and a
CD Rom for a mere £40 - useful if you've
got the £1500 kit to run it on. OK, | am one
of the last remaining 50 males in the UK
that doesn’t have Windows 95 - a bit of a
leap from my early copy of Fred Bentham's
‘Stage Lighting’ at 35 shillings. Maybe |
should just buy all the books in the hope
that they will help me through the next few
weeks of indecision which won't be any
easier than the last 35 years. I'm sorry
budding lighting designers, it doesn’t get
easier.

could spend some time
W(Eiebating appropriate key angles
to provide decent portraiture. The

books are full of little drawings of stick men
in elevation and plan, and pictures of heads
lit from different points of the compass. No
one suggests you make the key horizontal,
but currently | have presenters standing on
a 7’ audience rostra under a 14’ ceiling!
Yes, ceiling not grid, so even using a pup,
by the time it's lashed to the pipe with
frayed sash (barrel clamps and spigots
waste too much height) the lens is a bit
below eyeline. The director doesn't like the
shadows on the white background beyond.
Neither do |, but that damned light travels
in straight lines and only tails off gradually.

same low studio concerns angles

again; even at floor level the low grid
still means that keys are very shallow.
Everyday stuff for an LD, but with luck
normally the bounce off the floor goes
harmlessly into the grid. Once angles get
down to 10 degrees or so, the scatter
skates on to the set or cyc and makes
balancing between the two elements
impossible, jn addition to producing a
rather surreal effect on the face keyed from
both below and above in nearly equal
measure.

Lighting problem three isn’t anything to

do with lighting, except you lose a man
from your crew all the time because of it. It

Lighting problem number two in the

concerns legislation and electrical
regulations. As you’ve noticed in your hotel
bathroom, anything metal these days gets
earthed. Designer bathroom suites with
gold taps are further embellished with
utilitarian earth clips and curls of 9mm
yellow and green cable. (In one studio |
know of, the rack’s guy is earthed too in a
vain attempt to make the computers in the
CCUs behave - actually it's a plan to stop
him making the tea as his cable cleverly
stops a yard short of the kettle (doesn't it
Micky!). Anyway, metal scenery should
now be earthed and, given that designers
are now on a crusade to never see another
tree felled in their name, there is a hell of a
lot of it about. Try explaining this to your
production manager when establishing
crew sizes in this cruel downsizing world.

concerns a ‘well known’ lighting

manufacturer’s latest range of
controls which feature a multi-function key
pad which it’s all too easy to mis-punch
with fairly dramatic results i.e. a complete
blackout. No, I'm not an operator, but | do
notice these things, especially when my
console op’s are old experienced hands. |
guess the flat screen mimic is trying to tell
us where we're going wrong, but since the
print size would enable you to get the
complete works of Francis Reid on the
screen at once, it is not much help even if it
does flash in red. Strangely, I am busy
watching camera two and wondering (not
for the first time) where | went wrong,

nyway, enough of my troubles and

A(S)n to someone else’s. | do not get to
ee as much television as | would

like. Much can be learned by watching
others’ triumphs and mistakes. A couple of
weeks ago | caught the Sunday morning
‘Breakfast with Frost’. Normally, this is
studio-based and represents a stock
competent bit of production from the team.
It's the sort of job | like, where everyone
sits down in fixed positions with only a few
fixed camera angles. On this occasion they
did an OB from Brighton in a hotel lounge

Lighting problem number four

ASTROCLOTHS. .. For Effect

Starcloths

Fibre aptic background effects for the stage and entertainment industry.
® Theatre e Product Launches ® Conferences ® Corporate Events
® Discothéques @ Social Clubs & Filin & Television e Cancerts  Exhibitions

Peacloths also available

Manufactured at our Manchester production facility, all products are
p

4

: flame retardant, conforming to BS 5867 Part 2.

MAKE A COST EFFECTIVE DECISION -

buy direct from the manufacturer.
Astrocloths can be purchased or hired.
_ For advice or a quotation please

contact :-

Playlight FREEPOST - MRY5555
Marichester M16 8HB
Manchester: 0161-226 5858
London: 0181-965 8188

LIGHTING+SOUND INTERNATIONAL APRIL 1997

overlooking the sea. I can only assume
some sort of non-planning disaster
preceded this which graphically
demonstrated what all my readers will
know i.e. that it can be a hell of a lot
brighter outside than in (even producers
may have noticed this). If measures aren’t
taken to balance this extreme contrast, then
the best thing to do is teach participants to
go down on one knee and sing ‘Mammy’.

Unfortunately, Sir David did not seem
inclined to do this. The Labour candidate
drew the short straw and was framed
entirely against the seascape interrupted
only by the occasional double decker and
two locals walking their dogs. The
Conservative fared slightly better - don't
they always - he had a potted plant
between him and the outside world
{they’re a cunning lot) and was a bit more
visible. | can’t remember what happened to
the Liberal speaker and the programme
content was completely nullified by not
being able to see what was going on. All
was not lost from an entertainment point of
view, however, as the cameras were in shot
most of the time. Camera one wore a tie
(very nice) and sound arrived late on a
regular basis with their fish poles; if they
did make it on time the balancer did a late
fade to compensate. My heart goes out to
the poor lighting bloke. 1t all goes to prove
good clean comedy is still to be found on
TV if you seek it out.

his week | have been faced with an
I Australian presenter who wore his

bushman’s hat throughout rehearsal
(or until | made a fuss). From somewhere
underneath he told me he hadn’t been very
happy with the way he had looked
yesterday - he had been watching results
on a VHS upstairs in the office on a sunny
day. | have been trying to fathom out a
polite way of explaining all this ever since
Dr Miriam Stoppard told the director to tell
“that lighting man” to regard her silver
lurex jump suit as a challenge. She was
right, it was, and her face lost.

hannel 5 will have burst upon us
Cbefore this issue hits the streets, so |

wish them luck as the last of the
terrestrial broadcasters and thereby in a
unique position to reach a large audience
for free. | should declare an interest too,
because they have generated a lot of work
for the likes of me.

Unfortunately, you will have to use your
freeze frame facility to catch my credit
which, when it appears, is there for about
five frames once in six shows in a series.
Those of us in ITV fought for credits for 20
years. They are a valuable promotional tool
for a freelancer and now with no
opportunity for redress they are
disappearing - come on David Elstein we’ve
all got to live!
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DIRECTORY

Lighting + Sound

Equipment Sale/Hire
Installation and Design

PRODUCTION SERVICES FOR:
» CONFERENCES «
» CORPORATE VIDEO -
o EXHIBITIONS »
* THEATRE »

TEL: 0171 371 5020
FAX: 0171 371 0503

STUDIO 9. 75 FILMER ROAD, FULHAM. LONDON SW6 7JF

o

Designer and manufacturer of
protective cases and bags

CP London, Tel: 0181-568-1881
CP Manchester, Tel: 0161-873-8181

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HA8 6RW

TEL: 0181-952 8982
FAX: 0181-951 4178

LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 9PH.
Tel/Fax: 01457 862811.

Lighting®Sound*FX-Video ]

Hire & Sales i

Whatever you are
running We can help
you make it a Success. |

0181.883 43501

Sk k¥
o * The N * %
. * Fibre Optic « .
; Lighting People - .
* @ * * *_* .
x UL TR
Par Opti Projects Lid . ¥
X 67 Stirling Road, London W3 8DJ ¥ %

0 g Tel: 0181-896 2588
% Fax: 0181-896 2599 * *

*
. . *

%

*
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Automated SEARCHLIGHTS - we design & build to sell or hire
(single or
multi-beam)

Skylites International ;%

0
0,19'
lre .
TEL: 01376 326726 FAX: 01376 584799 h"'h "e,
Moblfe: 0378 709989

oy

TARLEGUIT

PERFORMANCE [ Stage
) : Dance «
FLOORINGS i o

BRITISH HARLEQUIN PLC @ Show «
Kent House ¢ High Street Displuy ~
Farningham + Kent DA4 ODT Televisi

Telephone 01322 865288 + Fax 01322 864803 elevision »

SOUND &LIGHTING

Stereo Sound & Effects
Lighting Specialists

CLARY PRKY FEAEY _BOSE
OPTIKINETICS
ZQI' 88 W[ TECHNICS
Fosc9  Cx-Cleud (reonic
Panasonic
PULSAR R SR
ror A gl
DENON u=
Unit 4G Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG.
Tel: (01274) 651600 Fax: (01274) 651190

Entertainment
Hire Software
& PA.T.

Paramount House
162-170 Wardour Street
London W1V 3AT
Tel: (0171) 700 5000
Fax: (0171) 700 5599

email: navigator.co.uk
URL:http:/lwww.ftech.net/~navigato/

ESP (UK) LTD

DIMMERS

STANDS &

TRUSSING
SNOW EFFECT

MACHINES
COLOUR
CHANGERS
HIRE & SALES

TEL: 01462 482411
FAGX: 01462 673856

VARIA TEXTILES LTD

STAGE PRODUCTS:

* Scenic Gauze

* Cyclorama Cloth

» Opaque Satinette

« Back Projection Screen

Tel: 0181-5498590 Fax: 0181-5498290

* Dance Floor

* Velvet

« Stage Cloth

» Making up service

NORTHERN LIGHTS

Tel: 01524 845584 Fax: 01524 845583
89 SCOTFORTH ROAD LANCASTER LA1 4SD

CXM MODULAR MIXER — CX233 MIXER/ZONER
CXF FIXED FORMAT MIXER

CLEARLY BETTER SOUND

CX122 MIXER/ZONER — CX335 COMPRESSOR/LIMITER
CV AMPLIFIER RANGE — PROFILE DISCOTHEQUE CONSOLES

WORLDWIDE DISTRIBUTION
TRADE & EXPORT TERMS AVAILABLE

Alipnac)
IS0 9002 winders for

LIGHTING + SOUND
INTERNATIONAL!

POWER FACTOR CORRECTION
DIMMER RISE-TIME & emc
COMMON MODE SUPPRESSION
FERRITE RESONANT CHOKES
POWER CONVERSION

Space efficient toroids
& conventional bobbins
from <0.5A to >80A.

UK and Export supplied

Ailmag Ltd

17 Broomhills, Rayne Rd
Braintree CM7 2RG. UK
Tel: +44 (0)1376 345200
Fax: +44 (0)1376 551917




RADAV

WHITE LIGHT

SENNHEISER RADIO MICROPHONES

30 Frequencies available
multi-channel systems our speciality

MINISCAN 300 . o
SLICK TRUSSING Lig h ing
SOURCE 4 LANTERNS hire
SCOTTY SMOKE MACHINES and
SIMPLE CCTV SYSTEMS
DF 50 FOGGERS sales
RAT MUSIC STANDS

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to
LONDON NORTH

UNITS C6 & C9 HASTINGWOOD TRAD. EST. __|
HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

THE OTHER SIDE OF MIDNIGHT.

SALES ¢« DESIGN « INSTALLATION
SERVICE OF PROFESSIONAL LIGHTING
AND EFFECTS EQUIPMENT

TEL: O171 498 7272
FAX: O171 498 8845

INTERNET http://www.midnight-sales.ltd.uk

TEL: 0171 731 3291
FAX: 0171 371 0806

TEL: 01422 839 651
FAX: 01422 839 773

DHA

¢ The complete gobo service

¢ Projection slides - all formats

MIDNIGRI

DIRECT

UNIT 1 » CHELSEA BRIDGE BUSINESS CENTRE * 326 QUEENSTOWN ROAD * LONDON SW8 4NP

¢ Animation effects
4 Fibre optic equipment

¢ Digital Light Curtains

« 284-302 Waterloo Road * London * SEI 8RQ » UK
Tel +44 (0)171 771 2900 » Fax. +44 (0)171 771 2901

VARIS¥LITE®
Authorised Series 300™
European Dealer Network

Arena Lighting
Ireland (Dublin)

Tel: 353 1 855 4490
Fax: 353 1 855 4868
Contact: Dieter Hartfiel

Delux Theatre Lighting

Switzerland (Zurich)

Tel: 41 1 272 7989

Fax: 41 1 272 7991

Contacts: Rolf Derrer
Urs Kistler

Limelite SRL

ltaly (Roma)

Tel: 00 39 6 5060063

Fax: 00 39 6 5060400
Contact: Giancarlo Campora

Lite Alternative Ltd.

England (Manchester)

Tel::01706 627066

Fax: 01706 627068

Contact: Paul Normandale
Jon Greaves

Michael.Samuelison
Goleuadau Cymru
Wales (Cardiff)

Tel: 01443 227777
Fax: 01443 223656
Contact: John Dowzell

Vari-Lite Europe Ltd (European Headquarters)
20-22 Fairway Drive, Greenford, Middlesex UB6 8PW, Tel: 0181 575 6666 Fax: 0181 575 0424

Contact: Jim Douglas

Pan & Tilt A/S
Denmark (Copenhagen)
Tel: 45 32 958511

Fax: 45 32 958311
Contact: Lars Nissen

RMC Show Service
Finland (Helsinki)
Tel: 358 9 506 3010
Fax: 358 9 955 1220
Contact: Rabbe Hjelt

Scenetec & Co

Switzerland (Vevey-Montreux)
Tel: 41 21 923 5161

Fax: 41 21 923 5162

Contact: Laurent Zumofen
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FOR SPEEDY INFO
TO LIGHTING + SOUND
Telefax: (01323) 646905 or
Telephone: (01323) 642639

Light - Sound - Power

Hire - Sales
Design
Installation

Phone 0181 887 0082
Fax 0181 887 0072

& ROGER

Are Waiting To Hear
From You At
LIGHT ENGINEERING
64 Eden Road London E17 9JY
Tel: 0181-520 2336
Fax: 0181-509 1332

SKY-TRACKER-

Providing a unique lighling speclacular
for any special event

Lighting the Way Ahead

0181-575-5555

— g Lancelyn

Lighting Hire & Sales

Equipment from all
major manufacturers

Hire of Outdoor Equipment
including Staging and Seating

Special Effects, including
smoke machines, snow machines,
projection, pyrotechnics, etc.

HIRE: Oxford (01865) 722522
SALES: Oxford (01865) 722468
Hire and Sales Northwest:
0151-334 8991

G. DASHPER
ASSOCIATES

GDA

Specialists in the design, manufacture
& installation of staging equipment for
the theatre and television industries.

Call us today for more information, advice
and access to over 40 years of experience.

Tel: 01953 688150 Fax: 01953 688245
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LIGHTING

The specialists for
LAMPS used in the
THEATRE and
ENTERTAINMENT
industries.

Excellent Trade terms
available.

Mico Lighting Ltd.
Troydale Lane, Pudsey,
Leeds, West Yorkshire.

Telephone: (0113) 2567113

m THE GRADAV EMPORIUM =

CUSTOM GOBO SPECIALISTS
DOUGHTY IRONMONGERY
LE MAITRE PYROTECHNICS
SCENERY PAINT BY ROSCO

MINI DISCS BY TDK
DATA MINI DISCS IN STOCK
AMPEX 456 TAPE IN V4" & 2" WIDTHS
SMOKE PRODUCTS BY LE MAITRE
FILTER, GAFFER AND SUNDRIES

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to

Fax: (0113) 2572358
. >
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613-615 GREEN LANES, PALMERS GREEN
LONDON N13 4EP
Phone: 0181-886 1300 Fax: 0181-882 6517

FOR HIRE: ——
NEXO ALPHA SYSTEMS
NEXO PS-10 & PS-15
ELECTRO-VOICE SX200
ELECTRO-VOICE DELTAMAX 1152AS(70)
CROWN MAS000VZ, MA3600, MA2400, MA 1200

- OFFICIAL DEALERS FOR:
Eleclroloice  @)HLARRUILIES

InGtrumontss

SABINE oo (X

EX-INSTALLATION HIRE EQUIPMENT ALWAYS AVAILABLE

EV DELTAMAX 1152AS FROM £750
CROWN MA1200 FROM £500
EV $/5x200 FROM £200

SALES ¢ HIRE ®* SOUND PRODUCTION
TEL: O171 277 1313 ® FAX: O171 703 6485




'WELD-FAB STAGE ENGINEERING LTD.

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING
FOR TELEVISION, THEATRE & EXHIBITION SERVICES
VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS
HARBOUR LANE WORKS, GARBOLDISHAM
| DISS, NORFOLK IP22 2ST.
Telephone: 01953 688133 Fax: 01953 688144

STAGE-TRACK LIMITED ll/{/j’/,’f‘:“i\(}}\“
ALL STAGE EQUIPMENT DESIGNED (11
AND INSTALLED. SPECIALISTS IN |‘|““"‘"f ,‘,"l’l,'
CURTAIN TRACKS, PILE WINDING N\
WINCHES, SUSPENSION PULLEYS, HARBOUR LANE WORKS,

GARBOLDISHAM, DISS,

SCREEN FRAMES ETC. NORFOLK IP22 2ST.
Tel: 01953 688188
PHONE NOW FOR BROCHURE!!  Fax: 01953 688144

FPowrg,,,

"SILENT MOBILE GENERATORS
5Kva - 1500 Kva 50/60 Hz
CABLES TRANSFORMERS ETC."

Complete Distribution Systems
Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 620062
Fax:- 01304 - 620072
Mobile: 0836 373849

‘ .s IC-LZH"'I"
ystems Limite

The worldwide sales and marketing

team of LASER TECHNIQUE
also
UK distributors for FLY and
LA NOVALIGHT effects lighting.

Nu-Light Systems Ltd,
Unit 1, Athertons Quay,
Off Liverpool Road,
Warrington
Cheshire WAS5 1AH.

Tel: (01925) 243075/6
Fax: (01925) 243077

rkness Hall Limited T z —
'r:; ;iGGEST NAME ﬁ Hire /0!
in atage and scrneen E— Qoftware

The computer system for
A/V Rental/Hire efficiency!

& Developed especially for
Lighting, Audio and A/V rental &
Production O Tried & Proven
since 1986 & Comprehensive,
Powerful & fully integrated
o Hire/Rental contracts, quotes,
inventory, stat's reservations,
VAT/GST/PSTS TAX, [ Interfaces to
popular accounting packages such
as Sage & AccPac  Multi-user
WPlots bookings & Backup service
© Bank managers loan not required
Phone now :-

UK - Rick, Hawthorn Theatrical 01664 410 122
US - Dealer Wanted
Australia - Hire 422/ (02) 824 1105, fax 0554

o SUSPENSION EQUIPMENT

@ PC CONTROL SETS

[ ) COUNTEHWEIGHT SETS

@ SAFETY CURTAINS

o SERVICE, INSTALLATION
& CERTIFICATION

6] CURTAINS & TRACKS
RIGGING GEAR

o
[ ) SCENERY FITTINGS,
PULLEYS...and much more!l

L: 0181 953 3611
;Ex: 0181 207 3657

E-mail: sales@harknesshachom

¥ SEPTEMBER 7-10

For further details on exhibiting
or attending Plasa '97 contact
P&O0 Events on: +44 (0) 171 370 8179

VIILILIA
AlUD|I O

Profersional Systems House
THE COMPLETE
PRO-AUDIO
SERVICE

Hire
EV Deltamax concert system,
Bi-Amped monitors, Soundtracs
boards. Large dry hire stock.

Installations
Theatre, Clubs, Churches, Hotels

CHELMSFORD
(01245) 361694

*

Y
. Fibre Optic . -
.+ Lighting People , ° .

PAR 5 2 o
* . T .
L Opti Projects Ltd + %
+ 67 Stirling Road, London W3 8DJ
. Tel: 0181-896 2588 *
% Fax: 0181-896 2599 , °

UVL

The Ultra Violet
Light Company

WHOLESALE
DISTRIBUTION

GRIVEN UV GUNS
UV FLUORESCENT TUBES
PLUS FITTINGS
ROMULUS FLUORESCENT
UV STROBE SYSTEM
BOLLOM FLUORESCENT PAINTS
CUSTOM MANUFACTURED
FLUORESCENT BACKDROPS
STANZ LIGHTING &
SPEAKER STANDS
HZ SPEAKERS & POWER
AMPLIFIERS
LE MAITRE PYROTECHNICS
& SMOKE MACHINES
UVL STROBES

Dealer enquiries welcome
PHONE FOR PRICE LIST
Tel/Fax: 01293 824448

C_S.W.L. D)

SAFE WORKING
LTD.

Training courses for
the entertainment

industry
RIGGING

ROPEWORK
SAFETY

Call
Oz Marsh
Tel: 01482 632427
Fax: 01482 632745
Mobile: 0802 769218

NS
Do

,,,,,

the original

RAT

music stand

A AR A AR AR A Ak Ak i

R.A.T. (Music Stands) Limited
16 Melville Road, London, SW13 SRJ
Tel: 0181 741 4804 Fax: 0181 741 8949
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Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

* U2 POP MART TOUR « THE KREMLIN, MOSCOW ¢

—

l - Y I -~
)
° Mx
The Triple E Group

Triple E has already established
the standard for track systems in
the UK, now it is set to take
North America by storm. With a
track record of applications as
diverse as U2’s Pop Mart world
tour, Beauty and the Beast
Australia and London, the
Waterfront Hall in Belfast and
the National Lottery Live,
Triple E track is now available
across North America through
ADC and in Europe,
Scandinavia, the Middle East
and Japan through Gerriets.

ecce M

For both sales and hire contact:
The Triple E Group

B3 Tower Bridge Business Complex
Clements Road, London SEI6 4EF

VISAVIVW IVSVIWN » HNOL YN 3ONVA IHL 40 AHOT + (A1 AHILLOT WWNOLIVN « NVOIGHVE » AL 086 * G1HOMVOIS

Tel: +44 (0) 171 237 6354

Fax: +44 (0) 171 237 7650
email:

eee@globainet.co.uk

web site:
www.users.globalnet.co.uk/~eee

BEAUTY AND THE BEAST « ROYAL OPERA HOUSE * HONG KONG « U2 POP MART TOUR » THE KREMLIN, MOSCOW * SEGAWORLD

« 1SV GHOLIVHLS « 1SVA138 " TIVH INOHAHAVM «

FA ONIC

LIGHTING

Manufacturers of a complete range
of quality effects lighting for
the lelsure Industry

PROFESSIONAL LIGHTING FOR
PROFESSIONAL PEOPLE

For a full brochure and price list call the
Sales Hotline

01604 790765

Kings Park Road, Moulton Park,
Northampton. NN3 6LL
Fax: 01604 492856

UTHEATRE =% CRAFT®

DRAMA EQUIPMENT
Eltec Lighting Controls
Internally Wired Bars

Rostra & Scenery Kits
Braces, Weights etc

TRADE ENQUIRIES
TEL: 0151-334 0831 » FAX: 0151-334 4047

* * i * *
Cox .* The .

. - Fibre Optic *

. Lighting People

+

* § ¢ %

* o> *
Par Opti Projects Lid » *

X 67 Stirling Road, London W3 80J *

0 *

Tel: 0181-896 2588

¥ % R 01818962599

.
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Glantre Engineering offers

a worldwide service in design,
supply and installation of
systems for the performing
arts and entertainment.
Glantre's capabilities extend
from lighting, sound and
rigging for theatres, film and
TV studios, through
conference and AY to
packages for cruise ships,
theme parks and leisure
attractions.

Contact Carolyn Cerrino

at 20 Richfield Avenue,
Reading, Berkshire, RGI 8EQ
Tel: +44 118 964 0000

Fax: +44 118 964 0064
Email: info@glantre.com

GLANTRE ENGINEERING LTD

TRANSFORMERS

Y LAMINATED TRANSFORMERS

% LOW PROFILE ENCAPSULATED

% TOROIDAL TRANSFORMERS

% From 2VAto 1500VA

% 100V LINE TRANSFORMERS

% CUSTOM ENCLOSURES

% Design, Development,
Production

Y Large & Small production runs,
at very competitive prices

% Short delivery

% BABT LISTED

* BS5750 APPROVED

DAREN ELECTRONICS LTD

GLANTRE
Leaders in 23.20 OWEN ROAD, DISS =
entertainment | | NORFOLK IP22 3HQ 5 @
technology on | | TEL 01379 644233 @
gond andsec, FAX 01379650118 =
ﬁ e cnmevme - e v -« O\
of CUSTOM MADE Re T

Fl-l-FE '

ka

SES :

THE ULTIMATE
PROTECTION PACKAGE

: )

Vv

. AI-JTOP.IA |

h TEL: 01633 873118 FAX: 01633 873051

00 LUMINAVRES
PALS:

DESKS

contRoLDE

@ MOTOROLA
CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: (01628) 473555
FAX: (01628) 474325

The UK Source for
Large-Format
Projection Equipment

Largest Pani rental inventory in Europe
Rentals
Sales
Service & Parts
Applications Assistance

Media Production

CIION AKTS

PROJECTION SPECIALISTS

3 Qresnock Read, Londen, W2 8DU
Tel: (0181) B96-1777 Fax: (0181) 856-1838

Leslie Hire & Sale

For
Stage and 1V Lighting
and Stage Equipment,
phone

0181 871 5132

L.H.S. Limited. The Business Village, Broomhill Road,
Wandswaorth, London SW18 4JQ.

Telex: 917003 LPC G

WEMBLEY
LOUDSPEANKER

Professional Loudspeaker Repair

Specialists for all Makes
of Power Units

Manufacturers of the
P.T.P. Series:-
Professional Range of
Chassis Loudspeakers,
Tweeters and Hornes.

7 i devce

Spyder Mini/Maxi Cube
2820 Sub Bass Bin
2824 Mid-Top Pack

Unit A4, Askew Crescent Workshops
Askew Crescent, London W12 9DP

Tel: 0181-743 4567

Fax: 0181-749 7957




INTERNATIONAL DIRECTORY

World-wide contact information for impart/export, concert touring, exhibitions, etc.

AUSTRALIA

L.S.C.
ELECTRONICS pP/L

7 University Place, Clayton,
Victoria 3168, AUSTRALIA
Tel: (61) 39561 5255
Fax: (61) 39561 5277

AMPTOWN LICHTTECHNIK GmbH
Wandsbeker Str. 26, 22173Hamburg
Tel: (49)40-64600440
Fax: (49) 40-64600445

VARI%LITE®

VARI-LITE GERMANY
Tel: (49) 221-582088 Fax: (49) 221-5801979

LUDWIG PANI
A1070 Vienna, Kandlegasse 23
Tel: (1) 521 08-0 Fax: 526 4287

Range of foliow-spots and projectors

Exclusive Agent for Strand

®
VARILITE
VARI-LITE AUSTRIA
Tel: (43) 1 609 02 Fax: (43) 1 609 0220

VARISLITE®

VARI-LITEBENELUX
Tel:(32)16 60 76 48 Fax: (32) 16 60 88 61

OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
EFFECTS
K 2rxosecror E fﬂﬂﬂﬂ:@

Fax: (03) 4890562

Tel: (03) 4892856

OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AKD STRUCTURAL S'STE,M"S
EFFECTS e
PROJECTOR E fﬂﬁﬂﬁ:@
Frea Tel: 800-575-6784 Free Fax: 800-678-4575

VARBLITE®
VARI-LITE FRANCE

Tel: (33) 141 14 01 00 Fax: (33) 1 4507 96 79|

OPTIINETICS

FFECTS LIGHTING EQUIPMERT AND STRUCTURAL SYSTEMS

CYES Tiilite

Tel: 23 8 76 99 99  Fax: 23 8 76 99 33

Control/2,

PML & WashLight

SONOSS - 59160 Lomme
Tel: 320925091 Fax: 320923377

GERMANY

» Stage Pyrotechnics
» Special Effects
» Fog Machines

» Pyrotechnic Systems
» Qutdoor Firewarks
» indoor Events

FLASH ART®*GMBH

Tel. +49/(0)521/1726 52
Fax+49/(0)521/172662

(i@ Fa 9) 54 90059

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
4l axper

Y PROJECTOR
Tel: {0221)9532340 Fax: (0221)95323519

Conftrolf2,

PML & WashLight

Amptown Lichttechnik GmbH - Hamburg
Tel: 40-64600440 Fax: 40-64600445

Conlrolii2,
PML & WashLight

The Creator Ltd - Hong Kong
Tel: 852-26936238 Fax: 852-26064189

OPTIB@INE‘I‘ICS

FE(I'S LIGHTING  EQUIPMENT  AND
EFFECTS
PROJECTOR

Tel: (031) 773539

Control/2,

PML & WashLight

Technical Supply Japan Ltd
Tel: 03-37917501 Fax: 03-37917656

| NETHERLANDS |
OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

[P e Trilite

Tel: (020) 6332307 Fox: (020) 6332044

STRUCTURAL

Fax: (031) 773798

LIGHTING SOUND RIGGING

Flashlight®

Flashlight Rental B.V.
Flashlight Sales B.V.
P.0. Box 9280
3506 GG Utrecht, Holland
Tel: (31) 30-2444842
Fax: (31) 30-2447606

JANSEN & JANSEN

«lighting
- sound
- rigging

Isolatorweg 36, 1014 AS
Amsterdam-Holland

Fax: (31) 20 6 828 326

SELECON

Manufaclurers of hlgh quality stage and
display lumit o Fi
PC, CYC, Fioods, L Volxage Metal Halide
Display Spots. Dealer enquiries to: 26 Putik|
Street, Grey Lynn, Auckland 2, New Zealand
Tel: 64 93601718 Fax: 64 9 3601719

NORWAY

Controlli2,

PML & WashLight

ARTlight a/s - 0488 Oslo
Tel: 22-220005 Fax: 22-713616

Controii2,

PML & WashLight

Iluminaciones Triac S.L. Madrid 28032
Tel: 1-7763785 Fax: 1-8704027

VARISLITE
VARI-LITESPAIN
Tel: (34) 1616 6422 Fax: (34) 1 616 6425

LIGHT RENTAL
Subrental all over Europe
Tel: -46-40-23 64 00 Fax: -46-40-23 64 30
www.prisma-ljus.se prisma( prisma-ljus.se

IGHT RENTAD
Tel: 46-8-669 20 20 Fax: -46-8-669 30 60
www.spectra-ljus.se spectra@spectra-ljus.se

VARILITE ®

VARI-LITE SCANDINAVIA
Tel: 00 46 8 654 1810
Fax: 00 46 8 654 1819

AV/AE

Salsmastaregatan 32B
422 46 Hisings Backa Sweden
Tel: (46) 31 585200

Fax: (46) 31 582999

POWER L¥GHT BAG

Fabrikmattenweg 8, CH-4144
Arleshelm/Basel

Tal: +41 (0) 61 706 94 49 Fax: +41 (0) 61 706 94 40

Equipment rental and services. State-of-the-art
‘ighting equipment for TV, stage and concert
and product
|hrou8houl Europe: Xenon Troupars, Panis, Avo,
alco, Thomas, Verlinde, Strand, CCT,
Sky Trackers and searchlights
At the heart of Europe!

| usAa |
VANCO

New York
Tel: (914) 9420075 Fax: (914) 942 0099

Orlando
Tel: (407) 8558060 Fax: (407) 8558059

TM B ASSOCIATES

PRODUCTION SUPPLIES & SERVICES
2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064

TCIMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA
Tel: (915) 694 7070
Fax: (915) 689 3805

OPTIB@INE‘I’!CS

EFFECTS UGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

Tolite

Fres Tzl: 800-575-6784 Free Fox: 800-678-4575

DAYMAX °

Metai-Halide Lamps
Xenon Short Arc Lamps

ILC Technology, Inc.
399 Java Dnve
Sunnyvale, California 94089
Usa

408-745-7900/Fax 408-744-0829
AAR
STRONG

STRONG INTERNATIONAL, INC
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinloy Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

¥COLLRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

Motion Development
I'ndustries

Tel: 408 295-7805 Fax: 408 295-2380

OPTIUNETICS

EFFECTS LIGHTING EQUIPMERT ARD STRUCTURAL SYSTEMS

K25, Bl

Tel: (01582) 411413 Fox: {01582) 400613

Controlii2,

PML & WashLight

The Moving Light Co. - London
Tel: 0171371 0885 Fax: 0171 371 0806




VIEWPOINT

Adam Bennette of ETC Europe looks at
RiseTime, the Facts And Myths

There as a new buzzword in our midst:
RiseTime (RT), But what exactly is it and how
much of itis a good thing? Well, to put it simply
Itis an attempt to measure the noise produced
by a dimmer, but with very varied results.
Equipment purchasers and specifiers are
paying more and more attention to the RT
number in the spec sheets and consequently
manufacturers are encouraged to produce
designs with ever higher rise-times. Some may
think that a higher RT is an insurance policy
against lamp noise in a system they are
designing - and they may be disappointed.

So what is going on? First a little about why
dimmers buzz.

Since the 1960s practically all dimmers have
been built using thyristors or triacs. These
devices operate like an on-off switch rapidly
chopping up the mains waveform. Just as with
movies or TV, the human eye is not fast enough
to see the lamp flashing on and off. The
proportion of time on to time off is what
determines the apparent brightness of the
lamp.

The rapid switching current in a thyristor
circuit gives rise to noise. There are several
physical effects that cause acoustic noise.
Firstly, there is the thermal shock to the
filament, caused by the rapid expansion of a
heated metal. Another effect is the magneto-
strictive effect whereby a wire conducting
current has a tendency to shrink or constrict.
In a dimmer all this is happening at 100 times
per second. Without some filtering, the noise
at the lamp would be intolerable - in addition,
the noise extends all they way to the radio
spectrum and has to be filtered to meet the CE
EMC standards.

The solution is the simplest electronic
component of all - an inductor, more
commonly known as a choke. This is no more
than a wire wound round a (usually) iron core
just like an electromagnet. The choke has a
tendency to resist any rapid change in the
current flowing through it. Modern dimmers
use a whole range of choke designs, some very
exotic, but they are all just wire wrapped round
a piece of metal.

The worst case change of current occurs
when the thyristor is turned on at the peak of
the mains, half way through a half-cycle. This
corresponds to exactly half power and 90
degrees through the mains sine-wave.

Rise-time is measured as the time it takes for
the dimmer output to go from 10% to 90% of
the full load current at this 90 degree point and
is expressed in microseconds. The problem is

500
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0 dimmer output at 50% lavel
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that this just tells you how long it took to
change, not what happened as it changed.
Remember that the noise is caused by how fast
the current rises. The ideal choke would rise at
a constant rate from 0% all the way to 100%.
However, a choke that rose from 10% to 89%
almost instantly and then took all of the RT to
reach 90% (an extreme example) would still
satisfy the RT number and yet would be
hopeless as a noise suppressor.

Real dimmers perform somewhere between
these two extremes.

% of final current
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The RT is measured with the full load
connected as this usually gives the best
possible number for the spec sheet, but is
anyone telling you how this might change at
lower loads? Is anyone asking? The answer may
be surprising to some - and again inconclusive.
Low load RT can vary between a linear
relationship, with zero load giving zero RT,
half-load half RT and so on, in some designs to
nearly full RT even at quite low loads in others.

Again, actual noise performance may not
relate directly to the RT - there is no hard and
fast rule that makes higher RT better or worse

than someone else’s design, indeed there are
some famous-name products that give very
acceptable acoustic results and yet have
surprisingly low RTs. There are also some
designs that boast high RT and yield inferior
performance due to the initial high slew-rate
(SR) of the output current or suffer from nasty
side effects such as voltage overshoot.

The slew-rate is the rate of change of current
at the steepest point on the RT curve and is
expressed in volts per second. The higher the
slew-rate, the more thermal and magnetic
energy will get to the load and produce noise.
So the ideal situation is high RT and low SR
which can be difficult to achieve in practice.

These different approaches arise from the
constraints placed on the dimmer designer.
Chokes may be the simplest components, but
they are also, by far, the most bulky. Modern
designs are getting ever smaller and there is no
longer any room for the ideal choke so the
designer is faced with a dilemma - go for broke
on the RT for the spec sheet or try to build a
genuinely quieter dimmer, even if this means
the RT number is not very good.

Add to all this the fact that most of the weight,
heat produced and volts lost in a dimmer are
due to the choke and you can begin to see why
it might be important to choose carefully the
size you need.

Obviously, the RT number is not really telling
us what we all want to know; how much noise
will | hear in the auditorium? The overall noise
level will be affected by many factors - the
dimmer itself, the lamp filaments, the
construction of the lamp-housings, the wiring,
acoustic resonances in conduits and wire-ways
etc. What this industry needs is a simple
method of measuring acoustic noise of at least
some of these elements in a standard,
repeatable way.

A simple method might be a reference lamp
in an anechoic chamber to produce a noise
number in decibels - the reference level might
be with the choke removed from the circuit, the
dB value would then give the attenuation
offered by the dimmer.

This idea needs development and input from
industry bodies to determine, for instance,
what is a reference lamp. Even if this proves to
be difficult to agree on, we could at least start
to also specify the slew-rate in addition to the
RT. Let’s do something to ensure we
concentrate on producing better products and
not being slaves, manufacturers and
purchasers alike, to some magic number on the
spec sheet.
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EURORACK 60

\ery compact all-digital Dimming System

A unigue Combination of User Benefits !
Thyristor dimmers at triac prices
Thyristors for maximum reliability
Very compact wallrack - 1022 x 555 x 132 mm
3 or 5 kW per dimmer at 100 % duty cycle
200 us filtering for lowest noise

Ready for easy and fast installation

Designed also for architectural lighting 24 x 3 KW or 12 x 5 kW

ADB - Your Partner for Light

Belgium Tl 32842 20N il o 30RO TN 08 178D 4
Deutschland Tel : 06108 / 66 204 Fax : 06108 /66 205
France Tel: 1 /4117 48 50 [FOX i 20 53%5 1876
Great Britain Tel 101932 /75 28 85 Fax 1 01932./756 28. 83 -
A Siemens Company




Hawley Mill, Hawley Road,
Dartford, Kent DA2 7SY England

tel + 44 (0) 1322 282 218
fax + 44 (0) 1322 282 292
telex 896323 ESMXG

email sales@celco.co.uk
compuserve id 100432,303

Celco is a division of
Electrosonic Limited




