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-specifically designed for club installations

-a two head smoke package from Jem which
blends into any club décor

Featuring: Smoking's never been easler! Other great features include:

e an electronic low fiuld sensing system-no more  The wall mounted Club Smoke Service MModule o DMK Input and auto timer remote
costly pump burn-outs! can be installed up to 100 meters from the smoke o floor, wall or ceiling mounting

o 10 liter "ground-based" fluld supply-no more heads for easy mid~evening refills. o light welght and compact

high-wire fluld refills o easy Installation and malntenance
o and dual smolie heads for Improved smoke

distribution

For a distributors list or for more information
vlsit us at: www.martin.dk

Martin Professional PLC, Martin House, Boxmend Industrial Estate, Kent ME15 9YG, Maidstone, United Kingdom e Phone: +44 16 2275 5442 e Fax: +44 16 2275 5447
Martin Professional A/S e Olof Palmes Allé 18 ® DK-8200 Aarhus N e Phone: +45 87 40 00 00  Fax: +45 87 40 00 10
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With High End Systems’ full spectrum of coLo® mixING tools.

Color Pro” Series Studio Beam' PC Studio Spot™ CYM

Architectural Luminaire High-intensity Plano-convex Hard-edge Projection
Luminaire and Beam Effects

Industry-standard Washlight Compact Washlight
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Think Outside the Wheel.
High End Systems manufactures a complete range of color mixing fixtures for all applications and budgets.
Contact us for more information and product literature.

HIGH END SYSTEMS, INC. « 2217 West Braker Lane  Austin, TX 78758 USA ¢ Tel: 512.836.2242 « Fax: 512.837.5290 -
www.highend.com

Los Angeles: Tel: 818.947.0550
Toronto: Tel: 416.335.8537
London: Tel: +44 20.8579.5665
Singapore: Tel: +65 742.8266
Munich: Tel: +49 8122.9903-0

BECAUSE QUALITY IS ALWAYS THE BEST INVESTMENT.
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Perfect for u nderwater scenes
and backlighting

323 Jade

Creates the feel of undergrowih
325 Mallard Green

The deep, cool feeling of woodland

090 Dark Yellow Green

Add a gobo for forest effects

089 Moss Green

Throws a very slight green cast
278 Eighth Plus Green

The p(zle green Qf Spn'ngti me trees
138 Pale Green

LEE
| Filters

Lee Filters, Central Way, Walworth Industrial Estate, Andover, Hampshire SP10 5AN, England.

Tel: +44 (0) 1264 366245 Fax: +44 (0)1264 355058 Web: leefillers.com
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Teatro Ceases

Mifke Lowe has confirmed that he is closing down
Teatro srl after 12 years in the business. He fias
contacted all the company's distributors and is
currently engaged in the process of selling off the
company's stock at near cost price.

The company was established in February 1987 when
Bruno Dedoro of club lighting effects manufacturer
Coemar was looking to develop a new range of products
aimed specifically at theatre. Mike Lowe had recently
resigned as managing director of Strand Lighting and so
the two formed a partnership with Teatro taking up
residence next door to the main Coemar HQ in Castel
Goffredo. Over the years the company developed a
complete range of professional theatre lighting, which
began with the 1k Tratto and 2k Acuto and grew to
embrace a full range of profiles, PCs, fresnels, floods,
cyclorama, followspots, parlights, colour changers and
accessories.

Anybody interested in purchasing Teatro stock should
contact the company direct on +39 0376 780702.

to Trade

Color Kinetics
Serve Order

Boston-based digital lighting
manufacturer Color Kinetics has
served a 'cease and desist’ writ on UK
company Artistic Licence. The order
relates to Artistic's Colour-Fill LED
technology which Color Kinetics
believes is trade-dressed to look like
its own line of digital colour-changing
lights. The order, which is not related
to patent infringement, was served on
the first day of the LD1 Show in
Orlando. Color Kinetics also served a

similar order on Avolites Inc, relating
to the Borealis product that they
distribute in the United States.

Light Relief

One of our team of freelance team sent this in, and since it's Chiristmas and the season of bad

taste and all that, we thought we'd risk it.

There was this sound guy out flying his PA when god looks down, thinks “that’s one clever sound guy, |
wonder what would happen if I took away half his brain.” Half his brain was duly removed but the guy just
kept on flying. God then removes half of the remaining brain with no visible change in said sound person.
God then decides to remove all his brain at which point the guy puts down his tools and

starts focusing the lights.

The freelance’s home number will be made available to anyone who wants it. O

The UItim*ate:@MMﬁﬂm@sﬁrmlz

Micro-Scope 3 -
by Amrlc Licence

Micro-Scope 3 is the most powerful DMX512 tester avallable. In
addition to the features expected in a product of this cailbre,
Micro-Scope 3 provides a sophisticated lamp personality iibrary
which allows ali types of moving lamp to be callbrated, tested,
focused and patched. Key features include:

Moving Lamp: DMX512 Test:
Micro-Scope 3 is suppiied with ~«-Display received DMX512 in bargraph,
over 120 pre-programmed lamp decimal, percentage or binary
Fersonalitles Simply selact the «-Timing analyser shows Invalid data

mp and start address, the lamp  «-Flicker-Finder hunts for flickering
immediately goes to home position channels
in open white. A si ec?le key press  «Four separate transmit modes afiow
Is all that s required to cycle testing of any DMX512 equipment
through all of the lamp attribute «-Fifteen preset memories can be recorded
tests. from received DMX512, Mic-Edit or the
The off-line editor Mic-Edit allows keypad. Presets are used for both test
further lamp personalities to be Battems and lighting console backup
created or downloaded from the ~-Double and single ended cable test
Internet. The revised library is then «-MIDI receive capability
sent to Micro-Scope via the Pc's «-Rechargeable battery

serial port. «Backiit lcd display RSTIE
Winner of the ESTA Honomable Highly Commended, o
Mention Avard ‘98 ABTT Awards ‘99

Tel/Fax: +44 (0)20 88 63 45 15 Emall: Arﬁstlc@#ol coﬁlnte?net.’ﬁtterﬁéi‘FcLlé%cdﬁom

International News Round-Up

Feedback Sought
on DMX512

The Entertainment Services and Technology
Association (ESTA) is asking for comment on the
first draft of a revised and updated version of
DMX5]2 (www.esta.org/tsp/rfcel-1i.PDF), which
will be formally designated BSREL.II,
Entertainment Technology - USITT DMX512,
Asynchronous Serial Digital Data Transmission
Standard for Controlling Lighting Equipment
and Accessories. Wide public input is, being
sought in order to finalise this draft and ensure
that the needs of the industry are being met. The
comment period is now open, and will end at
4.00pm ET, January 12, 2000.

A hard copy of the draft document can be
obtained from the Technical Standards Manager,
ESTA, 875 Sixth Avenue, Suite 2302, New York,
NY 10001, USA.

Metro Audio is
Wound Up

As we went to press, we received news that a
winding up order has been served on Metro
Audio. The company, well known for its wired
intercom and stage management systems, is now
in the hands of the Official Receivers Office,
which is currently working on establishing a full
list of creditors. Although the company is trading
as Metro Audio, the order, which went through
the High Court on November 17th, relates to
Speed 1436 Ltd - the company's official
registered name.
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Light is a living #lement full of
possibilities for dighting design.
Like paint to agartist, light can be

used in an infinite variety of wasiESE

to create living enviropitl r
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Offering all the possibilities
inherent in MAC moving light
technology.

Now special events, retail

environments, discos, even theatres,
can add a splash of Living Light!

For more information or for a
distributor’s list, visit our website
at www. martin.dk
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I News Round-Up

ETC Lights up QPAC

Richard Stuart, QPAC executive manager told L&S):
“We purchased 250 ETC Source Fours for the
national tour of Smokey Joe's Cafe to give lighting
designer Donn Byres the great punch he needed
for this very up and hot Broadway Show. We also
had the first ETC Obsession to be used on a tour in
Australia.”

Queensland Performing Arts Complex
(QPAC) has overhauled the lighting
systems in its original three venues -
the Lyric Theatre, the Concert Hall
and the Cremorne Theatre.

The smaller Cremorne Theatre currently uses one
of two ETC Express 250s supplied for the two new
rehearsal studios, but will eventually inherit a
spare Obsession 11 desk from the Lyric Theatre
when its replaced with an Obsession 1l 1500. The
Concert Hall has two ETC Express 72/144 desks
and remote video interfaces on stage and the stalls
production desk.

The pride of the complex, the Optus Playhouse,
opened in August last year. It features an ETC
Obsession 11 1500 channel desk with full tracking
back-up and also features the largest installation of
ETC Source Fours in the country - 457 Source
Fours and 20 Source Four Pars. The two new
rehearsal studios are designed to double as small
performance and corporate function spaces and
both have an ETC Express 250 console.

Rigging Training

Stage Electrics
Relocate

Stage Electrics is relocating its Bristol
branch and Head Office to new
premises located in the same area at
the Junction of Avonmouth Way and
Third Way, close to Junction 18 of

the M5.

The sales and hire company is refurbishing
the existing warehouse space of 43,000sq.ft,
whilst a new 16,000sq [t administrative
building will be added onto the 3.7 acre site.
This will bring under one roof the Stage
Electrics workforce, alongside the lighting,
sound. rigging power. staging and trussing
equipment for the first time since 1992, The
new premises will increase the Bristol hire
and sales operation by 98'%. Work on the site
has started and the first phase, the transfer
of the equipment, is eaxpected to be
completed by March 2000. The
administrative building will be ready

later on in the year.

—
( LIFTING AND RIGGING SAFETY )

( VERLINDE CHAIN HOIST USE AND SAFETY )

Classes
available

ONE DAY CLASS )

lifting sarfety
rigging sarfety

rigqging IUWIrerness
workshop

every week, (Twooarciass )]

rigging for the
entertainment industry

Training courses available cither in housc or at the clients premises.
Courses can be tailor made to suit your own requirements and schedules.

For further information contact Chris Higgs at: T/.pl“/\l Tel: 44 (0) 121 772 5234
LATRICATIONS Fax: +44 (0) 121 772 5231

c-mail: info(@totalfabs.com




TOUCH THE SOUND

SHURE BETA - microphones that perform as well as you do

Shure BETA Microphones arc
engineered to meet the most exacting
standards of the industry’s most
respected touring sound engincers.
Their accurate sound and reliable
performance is proven night after night
by the world’s top live artists on stages

around the globe.

Shurc BETA Microphones deliver:

- Ruggedness and dependability on stage
and on tour

+ Optimized frequency response forr predise
sound quality

+ Supercardiond polar patterns engineered
to mminuze feedback

- Shock mounts that virwaally eliminate

handling noise

FREEPHONE TO RECEIVE
OUR PRO AUDIO
CATALOGUE NOW!

1OR THE FULL STORY ON SHURE BEITA MICROPHONES AND INFORMATION ON O1HER 7311990
www.hwinternational.co.uk QUALITY PRO AUDIO EQUIPMENT FROM HW INTERNATIONAL, CALL OUR [ R T PHONE TODAY!




Il News Round-Up

Vorsprung Durch Technical

In Wolfsburg, Germany, a
facility is scheduled to open
that will change the way that
corporations communicate
with their customers. On June
1, 2000, VW will unveil the
AUTOSTADT, an ambitious
complex that combines an
automotive delivery system
with state-of-the-art multi-
media, and much, much more.

The architects of this incredibly
ambitious corporate venue are
HENN Architects and Engineers of
Munich. The project also includes
several American companies: Jack
Rouse Associates of Cincinnati,
Ohio, Edwards Technologies Inc of El Segundo,
California, and Available Light of Boston,
Massachusetts, are all participants in the venture.
“This is the ultimate expression of a corporate
message,” comments Brian Edwards, president of
Edwards Technologies. “It's a multi-media
experience celebrating the brand and its
corporate history.”

The project, which is adjacent to the VW
Wolfsburg plant, covers 60 acres and is expected
to attract between 4,000 and 8,000 visitors per
day. An essential service that the AUTOSTADT will
provide is the delivery of up to 1,000 cars per day
to VW customers. The AUTOSTADT will also
include Brand Pavilions which represent the
individual brands within the Volkswagen Group
(Audi, Lamborghini, Seat, Skoda, Volkswagen
Personal Cars, Volkswagen Commercial Cars and
Rolls Royce/Bentley) and explores the brand
philosophies in a unique and individual way.
There's also a 50,000sq.ft Auto Museum, which
highlights the history of the automobile and
includes a number of significant historic vehicles
from around the world.
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e Par Opti Projects L
* 67 Stirling Road, London W3
- Tel: 0181-896 2588 Fax: 01

www.paropti.co.uk E-mail: pa

The AUTOSTADT is also
home to a building called
the Konzern Forum. This is
a three storey, 90,000sq.ft
building that explores how

is more of an architectural-type
project,” explains lighting
designer Kathy Abernathy.

“We always employ theatrical
techniques though, which give
our designs a unique look.” The
project relies heavily on Erco
track for the base lighting, and
will include various automated
fixtures. “We're using a number
of moving lights that integrate
with the exhibits and some that
will help with finding the way
through the exhibits
themselves,”
comments
Abernathy. “The
project also uses low
voltage cable
systems, as well as a
selection of metal
halide fixtures,” she
adds. At this point,
the instrument count

Volkswagen defines itself as

a corporation and includes a multitude of
exhibits, three state-of-the-art cinemas and a
motion simulation ride. To round out the project,
a Ritz-Carlton Hotel, surrounded by a welcoming
garden, will also be on the property, and will
contain some 174 rooms. “The most challenging
part of the project is marrying the goals of the
company into an attraction that doesn’t appear to
be self-serving to VW,” comments Keith James,
president of Jack Rouse Associates. “At the same
time, we had to create an attraction that's
enjoyable to all sorts of people, not only
automobile enthusiasts.”

Working in conjunction with Jack Rouse
Associates is Available Light, who are designing
the lighting for the museum, the simulation area,
numerous exhibits and the Konzern Forum. “This

is well over 1,000 for
the Auto Museum, the Konzern Forum and the
simulation area.

Technologically speaking, one of the most
exciting areas in the AUTOSTADT is the theatre.
“We're doing the 360 degree theatre in High
Definition Television (HDTV), which has never
been done before,” explains Edwards, whose firm
is handling most of the sound, video and film for
the project. The films are being produced by
various film production companies in Europe and
the US. “We'll definitely be breaking some new
ground,” Edwards concludes.

Sharon Stancavage

L&SI will review the project in more detail in a
future issue.
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LIGHTING SPARES & ACCESSORIES

Teddington, Middlesex. TW11 IBQ Fax: 0202 8977 5687

CURRENT or OBSOLETE

020 8977 9665

it 10, Teddington Business Park. Station Road,
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Stage Line

1999 LIVE! AWARDS
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STAGE COLOR 300

1999 ETA AWARDS
STAGE LINE Budget Lighting Effact
1999 ETA AWARDS

Club Lighting Effect

STAGE LINE
1999 MOLSON BEDA AWARDS
The New Product of The Year

Distributor United Kingdom

PULSAR LIGHT OF CAMBRIDGE v - Henley Road - CAMBRIDGE CB1 3EA
Telephone +44 (0) 1223.366798 - Fax +44 (0) 1223460708

E-mail: sales @cpp.com - Web: www.puisarlight.com

STAGE LINE

1998 EDDY AWARD
The Art and Technology of

'STAGE LINE
1998 ETA AWARDS
Innovative Lighting Product

Show Business

CLAY PAKY spa

Via Pascoli,1- 24066 Pedrengo (BG) Haly \
Tel. +39-035-654311 - Fax +39-035-665976

internet: www.claypaky.it
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For touring,
conference,
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fiim, check out
the best
entertainment
resource on
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Visit

today.

News
Round-Up

Changing

Mark Hayes, formerly with

Industry veteran Paul Sonnleitner has joined

High End Systems Inc as the director of special

projects - East Coast. He will be based in the

company's new East Coast sales, support and

training facility opening early next year in New
York City. Sonnleitner needs almost
no introduction to the lighting

Cronshaw Warren, has joined P l a C e S business - a well respected lighting
the Coe-tech Group as programmer, he entered the

operations manager. Hayes

will be responsible for

managing all of the service departments for the
Group's products and overseeing the
installation of a new computerised system. The

company is also looking towards the opening of

a new Northern Service Centre.

Turbosound has achieved a key

stage in its major R&D investment Visit our

programme with the appointment
of Philippe Robineau M.Sc as
director of engineering. He
served as R&D manager with
Nexo for seven years before
spending the last five years with
Tannoy Professional, latterly as
director of engineering. He will lead a
top engineering team, which also includes
new recruits Jon Crawley B.Eng (Hons) and
Laurence Dickie B.Sc (Hons), alongside
stalwart Danny Cooklin.

In a move aimed at strengthening the sales
department in both its technical and
administrative functions, Fuzion has welcomed
two new recruits. Natasha Dawson joins as PA
to sales director Paul Ward, and Tim Harrison
takes on the mantle of technical sales support.
Dawson previously worked as a PA in the City,
whilst Harrison spent three years with Raper
and Wayman.

Shure Inc has appointed Markus Winkler as
managing director of Shure Europe GmbH, the
sales and marketing office for Shure mics and
audio electronics throughout Europe. News of
Winkler's appointment was disclosed with that
of the changing of the Heilbronn, Germany-
based firm's name from Shure Brothers Europe
GmbH to simply Shure Europe GmbH.

source &
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industry as a technician on the

touring production of Sesame Street
in the early nineties. Since then he has worked on
countless Broadway shows and corporate events.

Penn Fabrication Inc has announced a number of
personnel changes. Responsible for the
management of distribution and
manufacturing will be Chris
Sherwin, one of the founders of CP

Recruitment and Cases. Working alongside Sherwin

will be Liisa Smeltzer, with

Jennifer Sherwin taking

responsibility for sales and
marketing.

David Pacy is returning to the Clever
Group as chairman and chief executive
with immediate effect. He takes over from Stuart
Appleton who is leaving the company to pursue
other interests.

Paul Barretta, formerly general manager of Telex
Shuttlesound, has been appointed managing
director with immediate effect. Barretta joined
Shuttlesound in 1996 as a sales representative
and was soon appointed national accounts
manager, before rising to general manager.

Following the news that John Adams is to leave
High End Systems, Bob Schacherl, president of
High End Systems, has told us: “John’s departure
from HES was a result of our transitioning his
position as international sales and operations
director over to our European headquarters in
London. [ohn was not able to relocate back to the
UK due to his desire to remain in the United
States.” Adams, High End's international sales
and operations director, has been with the
company for six years.

B

CO. Uik 10 i /
: 0181-575 8678 Email: info@lightfactor.co.uk
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)thOl:ésworldwide installations than any-other-DSP. system
> Leadmg the llldllS‘tI 'y in the number of audio channels
available on a network = 7 - o

» More 'pr()éevsmg power than any other digital audio system
> I)zgltal audlo mputs and ()utputs via CobraNet"‘ and
AES/EB U

» True routing of audio via Ethernet

» The industry's most extensive and user programmable digital
device libraﬁy

» A true, fully programmable system

» The most advanced control facilities:
» Ser ral—-f()l connection to AMX, Crestron, Alcorn McBride or any other
—-—-‘-“-’—‘hr_,‘___

serial control system —

> TCP/IP- RAMM (Remote Access MediaMatrix) allows multiple-users.to
control one or more MediaMatrix with a personal control screen

> Write your own application programs with Visual Basic or Visual C++
utilising COM or ActiveX technologies.

» Amplifier control via Peavey AmpWare' or Crest® NexSys"
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PROFESSIONAL  RELIABLE » SERVICE ¢ INNOVATION » VALUE « CHOICE » EXPERIENCE

At Leisuretec Distribution we give our customers a
One Stop Solution - this enables you to offer your
customers a greater access to quality products and

SEervices.

We have a very expertenced and enthusiastic team of
professionals who secure our position as one of the
industry’s leading trade distributors of Sound, Lighting

and Speaal Effects Equipment. UK and Worldwide.

www.leisuretec.co.uk

Leisuretec Distribution Ltd. s
Unit L3, Cherrycourt Way,

Stanbridge Road, Leighton Buzzard, I : t
Bedfordshire, England, LU7 8UH elsure eC
Tel: +44 (0) 1525 850085

Fax: +44 (0) 1525 852285
Email: info@leisuretec.co.uk

Your Positive Option




I News Round-Up

PalelC Tldal Wave | SPS Expand = SPS has expanded its expertise by setting up a new

division for the rental of Barco's modular LED daylight display systems.

Hits Russia

Vladimir Lukasevich - does
the name ring a bell?

1t should do - Lukasevich has,
for 13 years, been resident LD
of St Petersburg's Mariinsky
Theatre. He now also heads his
own company - Lumeko - in St Petersburg. The
company has recently become a distributor of
Selecon products and the collaboration is already
yielding impressive results - the first major sale of
90 Pacifics along with Arena PCs and Aurora cyc
lights have been installed in the Academie
Pushkin.

— FEATURES IN THIS ISSUE

“There is no either-or In this situation: if you
want a thriving arts sector (and you’'d be daft
not to, when you look at all the peripheral
earnings it brinds in), you've got to invest in
both people and buildings.”

lan Herbert - Asleep - page 44

Heading the operation will be Bryan Leathem who has over 18 years' experience in
outdoor screen markets with Mitsubishi and Screenco - he is joined by Stuart Young,
former operations manager at Screenco. The division'’s first rental contract is to be
the opening ceremony for the New Millennium Experience Company at the Dome.

MasterClass

Continuing its training for excellence
programme, Pulsar fias extended the
range of seminars on offer for the
year 2000.

These will encompass all aspects of
Masterpiece operating and programming,
along with technical services for the Clay
Paky product range. Pulsar will also offer a
series of open days which can be tailor-
made Lo suit the requirements of colleges,

installation companies and corporate users

Pulsar (UK) - Tel: +44 (1223) 366798

Entech 2000

Twenty British companies have teamed-
up to form the British exhibitor
delegation to the pre-Olympics edition
of Entech (March 5-7, 2000). The
exhibition hias moved from its harbour-
side fiome to the Dome, the new
Homebush exhibition centre within the
Games complex.

The UK delegation will present the best of UK
staging and stage automation, effects lighting,
loudspeakers, software and trade publications.

Entech - www.conpub.com.au

There’s Something New on the Horizow... .
. ...am\ it's Ready for Take ottt /

' RING R()('I(ET

SPECIFICATIONS

Size: 30" x 32"x 40"

(76cm x 81cm x 120cm)

Wt 102 Ibs. (46.3kg)

Position; hangabie with cable
Voltage: 110vac, 10a/220vac, 5a
Fluid: CITC's Rocket Fluid

Warm up: 10 min.

Remote control w/ cycle timer

(5 pin XLR)

DMX: availabie

CIne

2100 196th Street SW, #138 ® Lynnwood, WA 98036 USA m (425) 776-4950 m 1-888-786-CITC = Fax (425) 776-5129
info@citcfx.com ® www.citcfx.com

PPEMD

ING .

20" CELESTIAL RINGS.OF SMOKE
SOAR THROUGH'THE.AIR-TO 50"

ON, A STRAIGHT TRAJECTORY
EVERY.THREE'SECONDS
REMOTE CYCLE TIMER

. DMK AVAILABLE
*NO'PLUTONIUM NEEDED.
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New Stage Books Released

Stage Lighting Design - A Practical Guide
In Stage Lighting Design, Neil
Fraser, who teaches the subject

at RADA, provides a guide to
designing effective and
appropriate stage lighting.

Stage Design - A Practical Gulde
In this book,Gary
Thorne, a freelance
theatre set and costume
designer, introduces the
concept of art and design
for performance. 1t
assumes no prior
finowledge of the subject.

Assuming no previous knowledge,
the book guides the reader
throughout the various aspects
involved in this craft. The text is accompanied by
practical exercises designed to allow the reader
to discover the reality of what works at a
technical level and at an artistic level, and what
can be achieved within a limited budget.

Each chapter contains text and illustration, and
concludes with practical exercises to ensure that
the reader gets the most out of the book. It
includes examples of the author’s work, illu-
strating the methods adopted and practised in
theatre schools and innovative theatre

companies. PLASA Book Service (UK) +44 1323 642639

Bluewater Lit for Christmas

Newcastle-based Centie Design has undertaken the mammoth task of lighting Britain's biggest
shopping centre for Christmas. Lighting Technology supplied the technical kit to complete the
specifications designed by [ason Larcombe of Electra. Because of the limited timescale,
Multiform Technology Group, distributor of Sagitter lighting effects in the UK, were broughtin to
deliver two Sagitter Infinity Club scanners immediately, with three more units air-ficighted to the
temporary installation within a week.

School Assembly

A complete new sound and lighting system
that would be the envy of many theatres
fias recently been installed at the Sir
Thomas Picton School in Haverfordwest.

The entire project was managed by Stagetec. The
sound system is to be used for everything from
school assemblies to rock concerts and consists
of two pairs of Martin Audio EM 186 speakers for
the main seating area and a pair of Martin Audio
EM?76 speakers for the balcony. Foldback was
provided by a pair of Renkus-Heinz Qube 12s
which, with their multi-angle design, could also be
used as stand-alone full-range speakers in other
areas. The sound system is processed utilising a
BSS Soundweb.

A complete new lighting installation was carried
out including new lighting bars, socket outlet
boxes and a cord patch unit incorporating six
Light Processor Paradime dimmer packs
controlled from a Compulite Photon lighting desk
with riggers control. The existing luminaire stock
was refurbished and additional units were
supplied - namely Selecon Pacific profile spots,
CCT Freedom fresnels and ADB floods.

schools
N—

ipee Hying lessons

PCM Mator Schools are specifgéallbj designed
for the edification of owners and,users of
CM Lodestag® £

TRIFLITE CASES

Custom Made Flight Cases
Tel: 01633 869 142 Fax: 01633 869 155

Website: www.triflite-cases.co.uk
a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD

-

""%;i\/lotoq.disaéseﬁ‘lbly, operationa
¥ electrical'theory, trouble’ sROBEir
health! &'rsafet;y, rigging and trusE

; v ! £
PCM MOTOR SCHOOLS ARE free of charge

Cour-'se tigor is Tony Dickson
from Cotumbus McKinnon

Places can be secured with a
£50 returnable deposit cheque

JOHN JONES on 0151 609 0101

— 2

FOR SALE

ETC INSIGHT 2X LIGHTING CONTROL DESK C/W 2 NoO 14"
MONITORS, SOFTWARE AND MANUALS, VGC

£4,750 ONO

4 X CLAY PAKY GOLDENSCAN 2 MOVING LIGHTS
C/W FLIGHTCASES. RECENTLY SERVICED BY PULSAR

£3,000 ONO (FOR 4)

ALSO PULSAR DIMMER PACKS, MASTERPIECE REPLAY UNITS
AND VARIOUS OTHER USED EQUIPMENT - CALL FOR FULL LIST.

PLEASE RING SHAUN PEARCE AT PEARCE HIRE

ON 01733 554950 OR

E-MAIL: SHAUN@PEARCE-HIRE.DEMON.CO.UK




Professional lighting suppliers
to the entertainment industry....

“A.C. Lighting have in truth managed to
supply us with an amazing diversity of kit and
support throughout this installation, and | can
whole heartedly say that in my opinion they
have proved again and again that they were
the best company for this project.”

Simon Brophy, Head of Lighting
New Millennium Experience Company

'No job too small

A.C. Lighting Ltd,
Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe, Buckinghamshire, HP12 4JG. UK

Tel: +44 (0)1494 446000 Fax: +44 (0)1494 461024
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Il News Round-Up
Bregenz Arts

Not many stage designers can say
that their biggest challenge with a
production was making sure the
set wasn't engulfed by unexpected
rising tides.

Antony McDonald was in this unusual position
when he designed and co-directed a mammoth
production of Verdi's rarely-performed opera A
Masked Ball for the Bregenz Arts Festival earlier
this year.

The production took place on the largest floating
stage in Europe, with a base concrete structure
of 30m by 24m built out over a lake.
Unfortunately, the lake decided to be
unseasonably high, giving the organisers and
production team a harrowing time before settling
down to an acceptable level.

Another unusual aspect of the job for McDonald
was the fact that the design brief stated that the
stage had to be visually acceptable as a tourist
attraction, as it would remain on the lake, which
is in a popular tourist area, for two years.
McDonald rose to the challenge and created a
breathtaking set for the opera with its turbulent

PROFESSIONAL SERVICE

Festival

plot of love, violence and death. The design
concept was based on a giant open book with an
enormous skeleton rising out of the water to
clutch at the turning pages.

McDonald found the experience quite
exhilarating with a generous budget and an
exceptional crew of engineers and technicians to
convert his imaginative ideas into a technical
reality. With no overhead flying facilities, the
stage machinery was operated by hydraulics.
Some of the more unusual set pieces included a
giant crown which rose up through the stage
floor with space inside for 40 performers. The
stage floor then had to rapidly close again for the
dancers to move onto and there where a few
close calls during performances where the
dancers moved faster than the closing floor!

A huge guillotine had to ascend up out of the
water and a giant coffin glide from behind the

book with the lid opening to reveal a
chorus of 40 women inside. There was
no Interval during the performance as
it was impossible to move the 6,800
punters out of their seats and back
again within a reasonable break.

The opera was performed over a four
week period during the summer and
McDonald described the production
as: “a bit like doing ‘Opera Disney’ - it was a
spectacle, but one which remained true to the
spirit of the opera. The audience was not
populated by your usual opera buffs, the majority
were tourists, so the production had to have a
wide appeal.”

McDonald also co-directed the production with
Richard jones, the pair collaborating on the
overall concepts, then each of them assuming
responsibility for their respective areas, with
McDonald providing the detailed realisation for
the design and jones for the direction.

Such was the success of A Masked Ball that the
pair have been invited to collaborate on the next
spectacle for the Bergenz floating stage and
McDonald laughingly wonders how you top a
giant, waterbound skeleton and a 30m by 24m
hydraulically-operated book!

Jacqueline Molloy

HILLAM ROAD, CANAL ROAD
BRADFORD, BD2 1QN

TEL: 01274 370966  FAX: 01274 308706

hitp://www.musiceo.co.uk/musicco

THE MUSIC COMPANY

EQUIPMENT HIRE, SALES,
SERVICE AND INSTALLATION




mﬂ TI.il our. PowerLight™  Series: for chest' pounding hass and crystal clear
nighs. ||, ¢ A bum-freeincise fIcor of 10818 (20Hz:20Hz) and uitrz-low distorton of
0%, THOL A atvanced. thermall mana gement system ._;;%7 for true 2-ohm
perfarmance. And nat to mention ASC's 30\year reputation far reliability. Theyre called PLX.

SC

www.gscaudio.com

FOR THE FULL STORY ON QSC PLX AMPLIFIERS AND INFORMATION ON OTHER QUALITY
PRO AUDIO EQUIPMENT FROM HW INTERNATIONAL, CALL OUR FREEPHONE TODAY!
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FREEPHONE T0 RECEIVE
OUR PRO AUDIO
CATALOGUE NOW!

0800
7311990

|



paradigm (par e-dim’) noun - 2n example that serves as the pattern or model for the rest.

nPACK DIGITAL DIMMER

Setting the
standard in
digital dimming.
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Fully digital design S

Circuit breakers :6- —';_ < ‘ rdW“’ed socket outlet and

DMX512 and Analogue p- - ‘ t urmg rack variants.
protocols as standard B

LCD display

Scene and standby memories

Selectable dimming curves

6x 10A, 6x 16A and 6x 25A models

Single, 3 phase, Star and Delta

Internal effects generator

Easy internal access

Processor controlled thermal
management system

DMX and self test functions
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News
Round-Up

As you may or may not know,
Belgian star Helmut Lotti is
a very famous interpreter of
cross-over classical music
(see LESI September 1997).
Over the last few years he
has had success both
nationally and
internationally with his
‘Helmut Lotti goes Classic’
albums.

For his next outing, Lotti's
management company, Piet
Roelen Productions (PRP), wanted
a totally new concept, and hit on
the idea of incorporating traditional African music
- this led to the production of a CD called (what
else?) ‘Out of Africa’. Belgian design company Arf
& Yes has been involved with Lotti productions in
the past, and was called in once again to come up
with something original and exotic to promote
‘Out of Africa’. After some initial meetings, it
formulated the idea of a ‘full-scale’ live event, and
this meant full-scale everything - orchestra,
lighting rig, sound system and, most importantly,
audience. And all this was to take place in the
middle of nowhere, in South Africa.

These initial meetings were held at the beginning
of September. PRP were set to crank up the
promotional machine beginning September 20th
and the show was set for Ist and 2nd October -
just three weeks away. lgnace D'Haese and
Giovanni De Schampheleire, the two mainstays of
the diverse organisation that is Arf & Yes, flew with
the television director to South Africa for just one
day in order to scout for suitable locations. They
eventually settled on a small village set in
spectacular surroundings 300km from
Johannesburg.

As time was so limited and the distances involved
so large, the team had to come up with a show
concept that was feasible within these limitations

DESIGN - MANUFACTURE

and yet would still be spectacular enough for a
television show. For the set design,

De Scampheleire took his inspiration from the
large umbrella-shaped trees that grew in the local
area. Four large umbrella structures, which could
open and close, and rise and fall, were very
quickly fabricated in Belgium. To control their
movement, a Skjonkberg control system was
rented from Stageco. Arf & Yes' team of six people
then travelled out to South Africa: D'Haese as LD,
De Schampheleire as set designer, Dirk De Wilde
and Marc Van Gorp as umbrella operators and
Dirk De Pauw and Alain Corthout as lighting
operators. All other equipment and crew was
provided by Gearhouse South Africa, the main
supplier for the event, under the supervision of
Tim Dunn. The crew had four days to build the set,
bringing everything in from Johannesburg - not
only all the equipment for the seating, staging,
sound and lighting, but also the crew and
ultimately the audience (brought in by bus).

The event was a spectacular success, and Helmut
Lotti's success continues apace. As De
Schampheleire says: “The reason this project is
unique is mainly because of the crazy idea of
combining a full-size classical orchestra show with
a ‘'middle of nowhere’ location. All this for the
promotion of a music CD!"

INSTALLATION = SERVICE

Harkness Hall... ,-

THE SINGLE soumc

_—————

. SAEETY-CURTAINS
SCENERY FITTINGS
HARKNESS HALL

The Garte Studios Station Road
BorehamWaood Hercs WD6e 1DQ UK

e
£

SOL

SUSPENSION'EQUIPME
PC CONTROL SETS
COUNTERWEIGHT SETS
RIGGING GEAR
PROJECTION SCREENS & SYSTEMS and much more!

PULLEYS

CURTAINS & TRACKS

Tel =44 10} 181 953 361 |

s+ (01 181 207 3657
lkresshal i

www.harknesshail.com

battery
fog generator

programmable

-
can be easily built
into costumes/props

made in Germany

In the field of special effects, theatre, mega
musicals and movies, individual solutions
for placing fog effects are often needed.
Until now many great ideas have failed
due to the size, lack of flexibility and price
of fog machines.

The TINY-FOGGER is a fog generator that
fills this gap, due to its small size and its
programmability.

Because of it's dimensions (L=91, W=34,
H=61 mm) and weight (less than 300 g),
this little gadget can be easily built into
backdrops, puppets, costumes and props.
The heart of the generator is a programm-
able microprocessor which controls fog
emission. State of the Art technology opens
a wide field of applications to the user.

A compact battery supplies the machine
with the 12V supply. Because of an intelli-
gent control mechanism the battery
supplies energy only when necessary. Thus
the fog time is greatly increased compared
to other battery powered machines.

A special fluid ensures dense fog is pro-
duced with the lowest of fluid consump-

- tion.

For further information please call
for the UK:

70 Selsdon Road
South Croydon
Surrey, CR2 6PF

| Tel 020 - 8649 9934
Fax 020 - 8680 3999
Mobile 07966-281935

LEIGHTING
www.htslighting.co.uk - sales@htslighting.co.uk

for all other countries:

Bruchstrasse 11
‘D - 30952 Ronnenberg
‘Tel +49-511-46 37 42

VERTRIES Fax +49-511-46 37 11

www.look-germany.com - look-germany@t-online.de
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The Academy
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Framed beneath the legendary ‘Hollywood' sign
and the Hollywood Hills, the site will include a
state-of-the-art theatre, a new world-class hotel, a
grand ballroom, restaurants and fashion retailers.
The Hollywood & Highland entertainment retail
destination, located at one of the most historic
intersections in Los Angeles - Hollywood Boulevard
and Highland Avenue - is being developed by
TrizecHafin Development Corporation of San
Diego, California.

With 640,000sq.ft encompassing the
entertainment retail and theatre alone, the
numbers speak for themselves. At a cost of
$575million dollars, the project will also include
the restoration and expansion of the world
famous Mann's Chinese Theatre, a 40,000sq.ft
ballroom, a new 640-room hotel operated by
Mariott and TV studios for network and cable
broadcasts. One of the major components of the
Hollywood & Highland project is the Premiere
Theatre, designed by architect David Rockwell of
Rockwell Group in New York, which will be among
the most technologically-sophisticated theatres in
the world.

service provid
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1Z26-130 DRUMMVOND ST
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TEL OzZ0 7383 2
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The technical design of the
theatre is being handled by
Theatre Projects Consultants
(TPC) of Ridgefield,
Connecticut, whose credits include the National
Theatre in London, the New Amsterdam Theatre
in New York and the Shakespeare Theatre in
Chicago. TPC is handling a variety of areas within
the project, including the theatre auditorium
design and the design, rigging, specification and
supervision of the installation of theatre
equipment, including lighting, rigging, stage
machinery, sound, video, communications and
seating.

The Premiere Theatre covers 140,000sq.ft in the
north-west sector of the site and will feature a
flexible seating capacity. The venue will have a
maximum seating capacity of 3,600 seats, with
3,000 available on Oscar night. One of the most
interesting areas within the Premiere Theatre is
the ‘media cockpit’, located in the centre rear of
the orchestra seating, which has room for a large
crane and two pedestal cameras, as well as a
plethora of other gear. There is also a media sub-
pit, which can be used for support racks and
equipment and which is also the location of a
broadcast control room. “There is no other
theatre in the world that addresses modern

77
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bllywood & Highland

production techniques with such facility support,
both for the live theatre audience experience, and
for telecasts which may be seen by more than a
million people live,” claims TPC's director of
project management, David Taylor. “The theatre is
future-proofed, and was designed with HDTV
requirements and next generation robotic lighting
requirements in mind,” he explains.

The theatre will also contain a highly
sophisticated audio infrastructure system that
offers designers a great deal of flexibility: “We
tried to place receptacles for signal and data at
every conceivable useful position, but left the
decisions about amplification, speakers and
processing to the individual designer.”

The Premiere Theatre is also on the cutting edge
with regards to its dimming system. It contains
828 installed dimmers in 2.4K and 6.0K
capacities, a highly developed Ethernet
distribution system and a FOH breakout system
that enables road circuits to access the FOH
receptacles. “We have one of the largest roadshow
power supply systems in the world,” claims Taylor.
The system consists of 10 400A circuits, one 600A
circuit, six 200A circuits and 15 100A circuits,
which can be used for lighting, rigging, audio etc.

Hollywood & Highland will make its grand debut
in 2001, with the Academy Awards Ceremonies
introducing the world to the Premiere Theatre in
2002. As Taylor concludes: “At TPC, we've been
encouraged to design the coolest theatre factory
in the universe, and TrizecHahn have placed it like
a jewel in the very centre of the entertainment
world.”

Sharon Stancavage

Connection

For the Light and Sound Industry AT

= .
ASIDSIcia ffJ

ALISCAFFLTD

Unit 2 Hotspur Ind Estate, West Road,
Tottenham. London N17 OXJ
Tel: 0181-808 5005 Fax:0181-801 9851
web: www.alistage.co.uk
e-mail: sales @alistage.co.uk
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The leaders
In light.

Technology and creativity in lighting.

SGM, an unbeatable group that for 20 years has Don't be satisfied with just "A Show™
been inventing and producing the most updated
lighting products that professionals and lighting
designers from all over the world request.

What more is there to ask once you have Colourchangers. Lighting consoles. Dimmers.

creativity and technology all in one? Strobe lights. Smoke Machines and Gobos.

make “The Show™ with SGM's product range:
Moving heads. Scanners. Followspots.,
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SGM Elettronica srl o Via Pio La Torre. 1 ¢ 61010 Tavullia (PS). Italy
Tel. +39 0721 476477 « Fax +39 0721 476170  hitp://www.sgm.it » E-mail: info@sgm.it

LIGHT TECHNOLOGY




I News Round-Up

Millennium Diamond Launch

FEATURES IN THIS ISSUE

A millennium diamond collection was recently
unveiled in the boardroom of De Beers' London
Headquarters. Essential Lighting Group provided the
equipment to specification from Adam Grater of DHA.

Not only was the scale of the reveal small, but so too the
location, a room approximately 10 x 6m. The reveal was
achieved by means of a stainless steel shroud being lifted off
the cylindrical glass case housing the collection. Adam Grater
told LESI: “We had to keep the equipment as discreet as
possible, so the new Martin Mac 250s were appropriate to bring
life to the reveal with the minimum of distraction.”

A Slick lite beam structure was put in place to support the Mac
250s and 600s, along with a small selection of ETC Source 4
and Altman low voltage profiles. The system was controlled by
an Avolites Pearl.

“Rellly puts Its long and difficult birth Into perspective: “There’s people out there dying and
starving In the world - that’s serious. All we've done is open a club. Sure we've been
through a few disappointments but you have to accept and deal with setbacks sent to try
you. They're rarely insurmountable and shouldn’t ever cloud the real Issues.”

Louise Stickland talks to Fabric owner Keith Reilly - page 51

from Avab

Pronto! Pronto!

Exhibitor Grants

Next year PLASA and the British
Government will be sponsoring UK
exhibitor delegations at SIEL in
Paris, Entech in Sydney, SIB
International in Rimini and PLASA
Shanghai in China.

SIEL (6-9 February): Sponsoring the UK
reception stand and ‘Country of Honour’
Promotion.

Entech (5-7 March) 60% of UK exhibitors
net ehgible space and constiuction costs up
to a celling grant payout of £2,300.

SIB International {26-29 March). 60% of UK
exhibitors net eligible space and
construction costs up to a ceiling grant
payout of £2,300.

PLASA Shanghai {7-9 fune): £90/sqm for
the first 20sc.m, then £40,/sqm to 50sqm
plus £1.000 per stand travel grant.

For further information call Anna Pillow at
PLASA on +44 1323 410335 or e-mail

annaplasa.org

Keeping up the family
traditions of the

successful Presto -
and much more

Unchain your imagination
Pronto! - at your dealer now

b
One of the transtechnik group brands
Tel 020 8885 2400 . Fax 020 8885 2423

Tel +49 {0) 80 24 99 0-0 . Fax +49 {0) 80 24 99 0-3 00
www.transtechnik.com . www.avabscand.com




A.C. Lighting wishes all of its worldwide customers and
suppliers a Merry Christmas and a Happy New Year
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This year, as is traditional, A.C. Lighting Ltd. shall be making a donation to charity,

instcad of posting Christmas cards.

heep:/awvww.achehtine.co.uk
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Malke light work of your t

introducing the ProLine Lighting
Series...only from Altman

The first American-made motion picture
and television lighting instruments to out-
perform their European rivals, Altman’s
new ProLine series of location and studio
fresnels are designed to deliver the
results you want at a price you can afford.

In fact, no other light-
ing product on the
market today brings
you such an out-
standing array of
benefits including
cast aluminum frame-
work for greater
strength, rigity and longer life; tubular
steel yokes with Kipp™ handle for better
leverage and ease of full 360" rotation;
and pure aluminum reflectors with exclu-
sive Altman coating for superior
reflectance.

Add world-renowned borosilicate thermal
shock resistant fres-
nel lenses for

unmatched optics; | ~\’
“easy glide” focusing ‘ﬁ' ﬂ;&
from front to rear A gy
with Teflon glides / o, !1,;55' |
and large focusing i ) il‘. |
knobs; and patented B |
positive twist-lock 41
sockets for solid, trouble-free connec-
tions and faster, easier lamping, and it's
easy to see why Proline establishes a
new standard for performance and effi-
ciency.

Altman’s exclusive Proline series is
backed by our worldwide distribution net-
work and comprehensive service and
parts system, and full UL, cUL, CE and
MET safety ratings.

For your next project, let Aitman work for

you. We promise to bring your imagina-
tion to light.

C€

v & film projects.

visit our website at httpfvavwialtmanitg.com

ALT

BRINGING IMAGINATION TO LIGHT

57 Alexander Street, Yankers, NY 10701 « Tel. 914 .476.7987 » NYC 212.569.7777 + Sales Office Fax: 914.963.7304 « Main Office Fax: 914.966.1980

For further information about alt ALTMAN Products contact our exclusive Agent for Europe - Middle East - Africa:
Terry Abbs at KAYTEL (UK) LIMITED
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M116 239 2227 Fax: +44 (0)116 239 0592
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Reading's new 1600-capacity venue,
Matrix, sees the first installation of
EAW’s Avalon club system in the
UK. Mife Mann reports.

This is a multi-purpose space suited not just to
the commercial dance market, but also as a live
performance venue. Greek décor and mock
foliage contrast with the state-of-the-art sound
installation, designed by EAW's UK distributor
Sound Dept.

Promoter Finbarr O'Brien is no stranger to
EAW, having used the rock and roll
standard KF850 system for enormous
dance installations in the early nineties.
The KF850 was his original choice for
Matrix, but following the launch of the
Avalon system by Sound Dept at this year's
PLASA show, he became a convert: “I
wanted something that was visually
impressive, with proven components and a
little bit out on the edge. When | saw the
Avalon I thought, “Yes, that's the one.”

The system is configured for a
traditional rectangular dance-
floor, with a top-of-the-range
DCI1 enclosure in each
corner, augmented by no
less than eight SB1000E 2
X 18" subs. However, for
live acts, two of the
stacks can be moved
downstage to reduce the
risk of feedback with live
microphones. The design
features EAW's
asymmetrical, down-firing
mid- and high-frequency
horns, which give coverage
almost directly below the
loudspeaker, even when it's
mounted horizontally.

Although we've
concentrated on audio
for the main text, it's
worth noting that the
lighting rig featured four
Anytronics MK 11 DMX
Megastar Strobes and eight
Clay Paky Miniscan HPEs
supplied by AC Lighting.
Six Starlite Mk.5 1200W
moving yoke fixtures also
feature and these were
supplied by Lane
Lighting.

Power for the Avalon installation is provided by
Crest CA4, CA9 and CA12 amplifiers, with PA9001
amps selected to provide enough output for the
subs. In the VIP area, which is simply screened by
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Avalon at Matrix

drapes, six DC4 three-way cabinets and a pair of
DCS2 subs provide a more intimate alternative to
the cavernous main room. The system is, once
again, Crest driven, with a Soundcraft D-Mix 1000
mixer and the usual complement of source
machines.

Matrix is currently open until 4.00am from
Thursday through to Saturday, but O'Brien is
applying for a 6.00am licence for the club. In line
with this (and to reduce the unusable decay time
of the main space). a degree of insulation and
deadening was required. This came from Audex
and has amazed those who had thought the
venue's acoustics to be incurable.

Recognising the need for back-up during live
performances, O'Brien has enlisted the help of
South East London-based rental outfit ML
Executive. ML owner Gary Marks assisted with the
system installation and has provided EAW KF750s
and additional control gear for more
sophisticated applications. To facilitate the club’s
wide potential applications, BSS Soundwebs have
been installed as system controllers and to
provide flexible zoning between the stage,
dancefloor and peripheral areas of the venue.
Two 9088 Soundwebs are allocated to the main
system, with a hub unit assigned to the VIP and
other areas. Now that the installation is complete,
O'Brien is quick to praise the new EAW system:
“It's just awesome,” he enthused.
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Tel 0181-575 5566 Fax 0181-575 8678 Emall mfthghtfactor co.uk™

TOTAL

FABRICATIONS

ena Stage Deck

m Standard 800kg/m load rating
= Modular system consists of 4 basic components

m Fast easy assembly, no tools required

m Adjustable working height from 1.5m - 2m

m 4ft x 4ft, 5t x 5ft and 1.5m x 1.5m modules as standard
® Special variations & accessories available upon request

U.K. OFFICE

Tel: +44(0) 1217725234 Fox: +44 (0) 1217725231
U.S.A. OFFICE

Tel: +1(805) 6763322 Fax: +1 (805) 676 1616
AsIA OFFICE

Tel: +(65) 3525586 Fox: +(65) 356 3665

e-mail: info@totalfabs.com
Internet Address: http://www.totolfabs.com




In a series of standard Bandit criteria

BANDIT STANDARD

GLOBAL. From here you can see that it's all about light: pulsating
at a rock concert in Ireland; dazzling at a sports arena in Taiwan; beaming
in a church sanctuary in Kansas; skating across a skyscraper in Manhattan;
glistening at a theater in London; roving at an auto show in Detroit.
Wherever lighting is important, Bandit Lites is there. You'll find us at
offices all over the globe and our lights and designs in some of the most
uniikely places. Our global presence is a Bandit Standard that makes us a
valuable partner - wherever you need light.

o Bandit Cares

KNOXVILLE  NASHVILLE  SAN FRANCISCO
LONDON  DUBLIN © HONG KONG ® TAIWAN
LITES www.banditlites.com

Worldwide Headqudarters Unit 4C, Portland Industrial Estate Ithaca

2233 Sycamore Drive Hitchin Road, Arlesey, Bedfordshire Herbert Road, Bray

Knoxvilte, TH 37921 USA England, SG1 565G County Wicklow, Ireland

Phone: 423-971-3071 Phone: 44-0-1462-731-739 Phone: 353-1-282-8829
Fax: 423-971-3072 Fax: 44-0-1462-721-570 Fax: 353-1-282-8283
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Magazine Annual Awards hosted at the
The Entertainment Laser Association

Brixton Academy in November.
(ELA) fhas begun a major programme of
research and development on the safety of
audience scanning techniques.

Opening its doors to over 2,500 clubbers and
music fans, the lighting played an integral part
in providing the right atmosphere. Positioned
on the front of the rig, 12 CP Stage Scans
provided the majority of the effects, effortlessly
switching between subtle colour washes and
stunning gobo effects. The show was
programmed by lighting designer Tony Fagin
and the equipment supplied by the Spot Co.

The work will cost around £15,000 to complete, of
which half will come from the Health and Safety
Executive who are co-funding the programme. It
will be managed and co-ordinated by Paul Tozer
of Lasermet who will work in conjunction with
other companies from the ELA and will report to Accurate measurement of typical beam divergences out of
Steve Walker, the HSE project manager. scanning systems. This is also required for accurate Scotla nd l - England 0!
audience scanning hazard assessments. It is
often rumoured that beam divergences from
scanning systems are much larger than the
original laser specification, but currently no
documented evidence exists to confirm this.

The research will be divided into four parts.
Measurement of typical emission levefls. Accurate
measurements of emission levels will be gathered
at a number of audience scanning shows for MPE

The Edinburgh branch of Scottish retailer
Sound Control Modern Music has recently
solcl the first Nexo Alpha E system in Scotland
complete with the requisite Crown MA Series

(Maximum Permitted Exposure) comparisons. amplifiers. The system, which comprises four
Evaluation of maximum scanning speeds and scan ALE BI-18 bins, two ALE-EM mid/tops and an

Examination of the regularity of laser pulse hits in angles. This work is aimed at improving hazard ALE-TD controller plus a Crown MA-5000VZ

audience members. ELA is not aware of any assessment and finding ways of improving and an MA-3600VZ amplifier, was sold to a

previous studies looking at the temporal audience safe scanning effects. local band, Vegas, for installation into their

distribution of eye hits by lasers during audience regular club in Loanhead.

scanning. Paul Tozer (UK) +44 1202 770 740

‘l Sl ON Don’tgeta shock,
PARSHELL get a Parshell

The Vision Parshell allows safe adjustment of Par lanterns without causing the
overheating problems often associated with lamp adjusters. Fitted in minutes the Vision
Parshell ensures the lantern is fully earthed and all electrical components are double
insulated to the touch, making it the safest way to upgrade your Par lanterns.

o Universal - fits most Par 64 and 56 Lanterns*

* Double Insulated

» 115/230V at 1kW rating

 Does Not Cause Overbeating Problems

e Simple Installation - No Special Tools Required

-
* Fully Earthed | -
P

Don’t say we didn’t warn you!

A.C. Lighting Ltd, Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe, Bucks HP12 4JG. England Ayt
Tel +44 (0)1494 446000 Fax +44 (0)1494 461024

* Not suitable for use above
250°C. Consult dealer for list
of compatible lanterns i} — wr

E-mail: sales@aclighting.co.uk Internet: http:\\www.aclighting.co.uk




STAGE

TECHNOLOGIES

Stage Technologies are
leading providers of
automation equipment
for the control of scenery
movement. Our versatile,
high technology systems
are recognised as market
leaders for fixed

automation installations
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as well as for traditional
theatre productions. Our

equipment is currently

used in opera houses,
theatres, conference
facilities, visitor centres
and cruiseships all over
the world.

The PLASA 1999 award winning
Hand held Soio Controller

Recent projects include:

® The Royal Opera House, London
® Théatre de la Monnaie, Brussels
@ Lyric Opera; Chicago
- ® City Theatre, Reykjavik
® The Royal Fxchange, Manchester

“Stage Technologie?‘_[_
" 22 Highbury Grove
London N5 2DQ
 Tel: & (0)20%“_4 88’00

Fax: +44 (0)20 7359 1730 |
Email: automatnon@ﬂ_getech com
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Harrison's new Live
Performance Console
(LPCQ) will be marketed
in the UK by Marquee
Audio, following the
formation of a trading
partnership between
the two companies.

The LPC, which is intended
to bring the Harrison
marque back into the
touring and theatre
limelight after an absence
of several years, uses conventional analogue
audio circuitry under the control of a
sophisticated assignable console surface. The
LPC features instant recall of every function, up
to 240 input channels and 40 output mixes.

“Harrison has been designing digitally-
controlled analogue consoles for many years,”
explained UK sales manager Jamie Gray, "so it's
a small step to adapt the designs for the live
environment; instead of timecode, the
automation needs to respond to the operator.”
Mechanically, the LPC design is very new,
according to product specialist Kevin Reinen.
Audio is handled by plug-in rack cards located
in remote racks, with each major processing
block occupying a piggy-back circuit board. A
20U 19" rack can house up to 48 channels.

Connection between the console and audio
racks is made either via industry-standard CAT5
cable or by fibre, requiring only a pair of PCI
cards to be added to a standard Pentium-based
PC. Kevin Reinen pointed out the attention to
detail that has been paid by the console’s
American designers: “We have focused on
troubleshooting and making sure that the
operator can always understand what's going
on,” he explained. “There are as many common
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Flicker-free electronic ballast, positional feedback,
mcro—ef‘fects Silent convection cooling.
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Pictured left to right: Kevin Reinen and Jamie Gray
from Harrison with Spencer Brooks and Andy Huffer
of Marquee and the new LPC

component types as we could use, to simplify
servicing and to allow users to hot-swap cards or
audio modules.”

Harrison's long association with the rock and roll
touring and film markets has proved invaluable in
the design of the LPC, claimed Gray, who also
pointed out that Marquee Audio’s location in the
Shepperton Studios complex means that
prospective clients can see an earlier Harrison in
action in an adjacent dubbing theatre.

At the UK launch of the LPC, Gray and
Marequee’s Spencer Brooks agreed that the
immediate prospects for the console lie in the
musical theatre market; however, the Harrison
team was inviting feedback from a wide variety of
sound designers, users and industry experts.
Brooks added: “We have long been aware of
Harrison's reputation, and see this as a rare
opportunity to expose a ground-breaking new
console to some of our key clients. The LPC is a
wonderful and unique piece of equipment and
perfectly reflects the market's need for advanced
products.”

Mike Mann
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fiupio Spar

(WW =

| 3 ’ y: /f ’
Tel: r0181-575 5566 Fax 0181 575 8678 Emall |nfo@llghm«.o ufg



True, but at Cloud, we follow a simple rule: The fewer breakdowns, the better.

That's why our entire range of mixers, amplifiers, zoners and signal processors
is built to the very highest standards, using the best components,
meticulous engineering, careful assembly and rigorous quality control.
This all adds up to unsurpassed reliability backed up, of course,

by service with a smile.

Cloud Electronics Ltd., 140 Staniforth Road, Sheffield, S9 3HF, England. Telephone: (0114) 244 7051 Fax: (0114) 242 5462
Web site: www.cloud.co.uk E-mail: info@cloud.co.uk
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Totalisant 60 années de i I Gianni Mantovanini nato
a Milano, dal 1963 al
™ Brean et Jacques Rouveyrollis, ces ' ' “Teatro alla Scala”. Nel 1975 firmo

métier a eux deux, Christian

deux grands complices, ont bourlin- Y per la prima volta le luci di uno

gué a travers le monde pour A spettacolo messo in scena nella

apporter leur touché de la lumiére a = | allora “Piccola Scala’; dove dal ‘75

\ la Francaise. Ils ont ainsi éclairé des 3 o all’80 ho svolto il ruolo di Lighting

Opéras, des Ballets, des scénes de e 7 - —. Designer. Nel 1981 passo a collab-

Music-Hall, des Evenements, du ~~/  orare alle produzioni del “Teatro

Sport-Spectacle, des piéces de Théatre. Le monde de la Télevision alla Scala” affiancando il lighting designer e mio maestro Vanio
comme celui de la Vidéo ne leur sont pas étrangers non plus. Au- Vanni, assumendone il ruolo nel 1991.

dela des grandes productions pour lesquelles ils sont si souvent

appelés, ils aiment apporter leur experience a des spectacles peut

. . e ; —_ Hans-Ake Sjéquist has worked
étre moins prestigieux mais tout aussi interessants.

as a lighting designer in his

native Sweden for almost 30 years.
From 1978-79 he studied in

the USA at the Yale

University School of

Max Keller hat sich in
BN Deutschland stark
fir den Beruf des
Lichtgestalters einge-

Drama. He worked

setzt. Mit seiner at the Royal

Bildersprache, die

) " ® Opera House in v
S 'vor ey The flrst Stockholm for six years as Resident

oot gls 1l Lighting Designer from 1980 to 1986,
Kombination

°
lighting over 20 major productions dur-
von Lichtquellen mit unterschiedlichen c h o l Ce fo r " o "

ing this period.
Farbtemperaturen vermittelt, pragt er die For the past 13 years he has run his own

°
Aussagekraft des dramaturgischen Lichts. co | o u r = I n a ny BTy @rEntlent: gy, CTmeE

Er entwickelte seine Lichtgestaltungen fiir Design Limited, designing numerous drama,
das  Schauspiel an den  Miinchner

musical and opera productions in Scandinavia
Kammerspielen, aber auch fiir Opern an anderen | a n g u a g e S -

and throughout Europe. Mr Sjoquist also designs

Buhneniuonalieniinoiopade Suiciueasusidey architectural lighting for indoor and outdoor envi-
deutschsprachigen Fachbuches tiber Lichtgestaltung im ronments and has just lit two major permanent exhibi-
Theater trug er viel dafiir bei, dass die Arbeit mit Licht starker als tions at “The Museum of Natural History” in Stockholm, introduc-

kiinstlecischesiGestaltungsn tielohzepHetiiide ing the largest fibre optics installations ever made in Scandinavia.

2| Lz~ Widely regarded as the dean

2V ISS of lighting designers for both A copy of the current Supergel

the West End and Broadway, Richard 4 swatchbook is available, free

Pilbrow also heads Theatre Projects : for the asking, from Rosco

Consultants. His second book “Stage or your Rosco dealer.

Lighting Design - The Art, The Craft, The (E And information about

Life” was named LDI Product of the Year. : our other superb filters

"When I began lighting only about fifty . including the E-Colour, U e
shades of Cinemoid were available. | Cinegel and CalColor 5 I
often used them two and three to a frame seeking new possibili- ranges can also be

ties. Then I discovered Rosco and first brought this wonderful obtained from your Rosco

range to Britain. Now the possibilities are almost limitless. Colour representative.

gel

brings life, texture and vibrancy to the stage. | love it.”

Roscolab Limited * Blanchard Works * Kangley Bridge Road
Sydenham * London SE26 5AQ

Telephone +44 (0)181 659 2300 + Fax +44 (0)181 659 3153
Email 100750.1474@compuserve.com * WWw.rosco.com

i

Also in New York, California, Toronto, Madrid, Sao Paulo and Sydney
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High End Bolsters European Presence T == = Project News

High End fias been ramping up its Vari-Lite UK, has joined as If you've been checking
Europea" prese"ce' European operations manager. e it I\'.I into the PLASA Da"y

Claas Ernst, former business g \ News service on the
Grif Palmer, vice-president of sales, has now development manager for Eastern = S web, you'll have

,/
assumed additional responsibilities for High Europe, has been appointed regional P:"'-’-‘:'é:" 3 noticed that we've recently

v

. 0 . - ,:f"' - n
End.s European operations and London office. sales manager for Central Europe. ST introduced a new section which
David Catterall, former sales and marketing

manager of Flying Pig Systems Ltd, will now be High End is now looking in the greater London | floilightssomelohthcimalogleurcand

responsible for both High End Systems and area for offices to house both Flying Pig Systems retail contracts in the industry.

Flying Pig products throughout Europe, whilst and High End Systems personnel, as well as Thanks to an arrangement between PLASA

David March, former operations manager for future training and demonstration facilities. Publishing and UK Business Park, these are
posted on the site as soon as we hear of them, so
check in on a regular basis.

L]
FOI" ever Eallng ~ The organisation Forever Ealing fias been estab- Recent projects detailed on the site include that of
lisfied to safeguard the future of the famous Ealing Studios. Earlier this year, the Charnwood Borough Council which is considering
Studios came close to being handed over to property developers for redevelopment, plans from the Ashquay Group for a £25m retail

but Forever Ealing fias now co-ordinated a project to secure the Studios' future. and leisure scheme in Loughborough town centre.
Stockton-on-Tees Borough Council, meanwhile,
has approved plans from Swan Hill for a £40m
retail development in the town centre, including
42 new shops. Further north, John Mowlem has
won a £5m contract to build a multiplex cinema
on the former ABC site in Aberdeen, whilst
Glasgow City Council is to consider plans from the
Forever Ealing (UK) +44 181 567 4550 Scottish Youth Theatre to set up a new £3m
headquarters in Cowcaddens.

The plan is o create a museum commemaorating its history and a 2tst Century prodiuction centre
on a site that has been in continuous production for nearly 100 years. Forever Eaiing intends to
form a charitabie trust to administer the frechold, then iease the studios to an operator. As well as
refurbishing the present studios for increased production, the organisation hopes to acquire
adjacent properties for a production viiiage with digital post-prociuction, a visitor centre and

SMau/glo-ese|d MMM

cinematheque.

-~ Just add light..

Introducing...

miios AutoYoke

Introducing AutoYoke, the first affordable solution for converting

Aviaveet

conventional theatrical lighting fixtures into full featured moving lights.
Smooth, accurate and quiet, the AutoYoke's DMX control allows you to
pan and tilt, Auto Iris, Auto Focus and drive color scrollers. It attaches
easily to today's most popular theatrical lighting fixtures like ETC’s
SOURCE FOUR™ and STRAND'S new SL. Best of all it's brought to you by
the leader in innovative lighting accessories, City Theatrical.

CiTY
THEATRICAL
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Bpnayt
752 EAST 133RD STREET BRONX, NY 10454

718/292/7932 800/230/9497 FAX: 718/292/7482
Visit Our Web Site http://www.citytheatrical.com
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The Technical and Information
Platform for the Entertainment Industry
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Pacifico Yokohama Exhibition Hall
- 10:00 a.m. to 7:00 p-m. (close at 5:00 p.m. on the final day)

Worid Lighting Fair in Tokyo is the integrated international trade
fair of the entertainment industry. it is set to present the latest
products, technoiogy as well as information related to the
industry, inciuding iighting, sound, stage, TV, movie, architecture
and events from aii over the worid. WLF also serves as the
important meeting point for industry professionals, offering
the best piace to exploit the Japanese and Asian markets.

For further information, call or write to:

World Lighting Fair in Tokyo Office

2 Thu.
2 Fri.
and 2 LI Sat.
June 2000

5-28-20 Kyodo, Setagaya-ku, Tokyo 156-0052 Japan Tel: 81-3-3706-5687 Fax: 81-3-3706-6766 Internet: http://www.wlf.co.jp/
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Stagezone

Prior to the start of the current Boyzoue
tour, which ficked off in late November at
the NEC, Lite Structures' production and
fiire people test-assembled the new
Boyzone stage in their factory, in
readiness for its delivery to Bray Studios
in Windsor for reliearsals.

The structure is built from Astraiite trussing and
Litedeck staging to create a huge ‘celebity
squares’ type of stage set which is four storeys
high and five wide. ‘The overaii dimensions of the
selare 10m high x 13m wide x 3m deep and the
whole structure houses no less than six
staircases.

As Mark lackson of Lite Structures notes: “It's
our most ambitious stage set to date, and in
terms ol shows in Arena venues it's huge by any
standards. Fhe fiexibility of Astralite trussing is
idleal for building this kind of structure,
especially as the build time is only thiee hours
and there are a number of back-to-back gigs on
the tour.”

MORE LIGHT

600w, 8oow, 1000W
tungsten halogen

150w CDM, 575w MSR
interchangeabie in the
same luminaire

CooL CONTROLS

Even after hours of
continuous use

Low cosT oF
OWNERSHIP

AHM design provides
maximum lamp life

Three-year warranty

For further information and to trial in your
theatre contact your nearest Selecon dealer.

Selecon UK — 1 01633 838-294, Fax 01633 838-296

Alton Towers was the setting for an
impressive Son et Lumiére
performance on October 30th.

on Towers

The focal point of the evening was
the illumination of the historic Alton
Towers building with four Martin
Mac 500s, four Mac Domes and i6
Exterior 600s. Controlled via a
Martin Case 1 lighting desk, an
endless choice of shades creating
stunning scenes, with an ever-
changing flow of light catching

the eye. In addition, Martin architectural

lights, along with a Jem Roadie smoke machine,
were used to create a Halloween atmosphere

in the ‘Spooky Wood'.
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First Celestion CXi at La Plage

Long-time Celestion installer, RAG Ltd, has taken the first CXi cabinets off the
production line for a club system in Felixstowe.

The 500-capacity La Plage has just been purchased by Extreme Leisure and although the club will
close in January for an extensive million-pound refit, the new owners were anxious to upgrade the
dance floor system at the earliest opportunity. Richard Garrett of RAG provided four CXi81i bass
bins and four CXii221 mid-top cabinets, flown from just below the lighting rig. When the full
refurbishment gets underway next year, eight of the smaller CXi82is, along with four SR6 bass
units, will be installed in the main bar areas and in the Extreme Room, a quieter sub-club area.

www.seleconlight.com

nance lighting

Selecon UK dealer network

AJS THEATRE LIGHTING LIMITED

Tel: 01425 481100, Fax: 01425 471398
BLACK LIGHT LIMITED

Tel: 0131 551-2337, Fax: 0131 552-0370
CENTRAL THEATRE SUPPLIES LIMITED
Tel: 0121 778-6400, Fax: 0121 702-2046
GRADAV EMPORIUM

Tel: 0181 886-1300, Fax: 0181 882-6517
HAWTHORN THEATRICAL LIMITED

Tel: 01664 821-111, Fax: 01664 821-119
KAVE THEATRICAL SUPPLIES LIMITED
Tel: 0127 383-5880, Fax: 0127 383-4141
LANCELYN LIGHTING

Tel: 0186 572-2468, Fax: 0186 572-8791
LANCELYN LIGHTING NORTH WEST

Tel: 0151 334-8991, Fax: 0151 334-4047
LIGHTING TECHNOLOGY

Tel: 0181 965-6800, Fax: 0181 965-0950
LIGHTING TECHNOLOGY NORTH

Tel: 0161 876-0576, Fax: 0161 876-0517
NORTHERN STAGE SERVICES LIMITED
Tel: 0123 277-7668, Fax: 0123 277-1707
STAGETEC LIMITED

Tel: 01753 553-522, Fax: 01753 553122
AC LIGHTING

Tel: 01494 446-000, Fax: 01494 461-024
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For touring,

conference,
broadcast and
film, check out
the best
entertainment
resource on
the web.

Visit

today.
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News
Round-Up

In the wildly competitive field of themed
restaurants, the experience at the Jekyll
and Hyde Club is a bit different.

With locations in New York City, Chicago and
Grapevine, Texas, the theme of this restaurant is
horror, and it goes well beyond the standard pre-
programmed shows that are so prevalent in the
industry today. At the Jekyll and Hyde Club, which

is owned and operated by Eerie World
Entertainment LLC, the experience is more |}
theatrical than usual.

e Hyde Club

Freakishly delightful animatronics sit
nestled into seemingly every crevice,
actually conversing with patrons, who dine
in a variety of highly themed rooms,
ranging from the mausoleum to the
observatory. The centre of the restaurant is
home to the ‘main operating theatre,’
which hosts a variety of live shows
throughout the day. There is also a fully
developed retail area, called Bizarre
Bazaar, which is the home to several
animatronics, as well as a bar featuring
Skippy, the animatronic lab assistant.

The first Jekyll and Hyde Club restaurants were
developed exclusively by Eerie World
Entertainment, but as the concept expanded, they
brought in a number of outside contractors. Along
with Chicago Scenic in Chicago (led by project
manager John Beckman), who handled the theatre
and show scenery, as well as the props, Soundelux
Showorks from Orlando (project manager Howard
Schlieper) were brought on board to handle the
audio, video and show control systems. Four more
restaurants are scheduled to open in 2000 in four
cities, and, with each venue, the concept is being
further refined.

The restaurants feature a variety of highly themed
animatronics (created by Life Formations of
Bowling Green, Ohio). An AMX control panel

Lightfactor Sales

designed by Soundelux Showorks and a puppet
control panel from KXI International of Orlando
enable the animatronics to interact with patrons,
each other or allow a programmed show to run in
the individual rooms of the restaurant. The shows
can then be broadcast on a total of 26 Sony
televisions that have a video input located
throughout the facility. From an audio standpoint,
each of the dining areas (all of which overlook the

L) V4

main operating theatre) use Soundelux SDX S5
custom speakers as the point source for the
animatronics. This is augmented by Turbosound
Impact 50s, which are a delayed support from the
main clusters in the main operating theatre.

For the audio in this latter area, Soundelux chose
to use four EAW MK2194 speakers, as well as a pair
of EAW SB150 subwoofers, all of which are rigged
in the ceiling of the theatre. There are also four JBL
Control 28 speakers in the main theatre, used for
extra fill and for the subwoofers.

The Jekyll and Hyde Club in Chicago also features a
walk-through attraction, which has an additional
fee and is a wonderfully high tech, scary treat.

Sharon Stancavage

Source & application

LightProcessor

a complete service
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Paradime ‘g%

Digital Dimmers ‘e

Rack, wall and towring  » s £

versions. 15Amp, Ceeform,

Socapex & Hardwired. 6x10A, 6x16A or 6x28A

www.lightfactor.couk
Email: info

Tel: 0181-575 5566 Fax: 0181-575 8678

® . .. e . * o . @
L
i

T3




Happy New Year and our
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Opéra QGarnier, Paris

Opéra Comique, Paris

Théatre de St-Quentin-an-Yvelines
TF1 - France Télévision

Theatre Royal York

Eden Court Theatre, Invernass
Sherman Theatre, Cardiff
BBC, London, Glasgow

Saari8indischer Rundfunk

Teatro Carlo Felice, Genova
Teatro Alla Scala, Milano
RAI TV, Roma

Opera Gent, Ancidnne Baigiqus
Opéra Nationel de Belgique
VAT, VTM, RTL-TVI, VTS,
RTBF, VT4, Studio House

Stadsschouwburg, Breda
Schouwburg Kunstmin, Dordrecht
Schouwburg Deventer

Teatro Real, Madrid

La Masstranza- Teatro Central, Sevilla
Teatro Nacional - Liceo Barcelona
Antena 3, Madrid

Festspiethaus Salzburg
Festspielihaus Bregenz
Seefestspiele Mbrbisch
Festspielhaus St Poiten

Grand Théétre da Genéve

Kuitur- und Kongresszentrum Luzem
Tellspiethaus, Altdorf

TSI Lugano, TSR Genédve

RTE TV, Dubiin
Galiway TV
Dingle TV

Teatr Polski Wrockow
Teatr Navodowy, Warszava
TV - Lublin

Opera Nova Bydgoszir

Nerrebos Teater, Copenhagen
Gladsaxe Teater, Gladsaxe
Portalen, Greve

ADB - Your Partner for Light

... and many others!

VISION 10 with ISIS® Software

ISO 9001 certified

Belglum
Deutschland
France
Great Britain

N.V. ADB-TTV TECHNOLOGIES S.A.

ADB GmbH
ADB S.A.
LSI Projects

internet : http://www.adb.be

Tei:32/2/722.17.11
Tel : 06108 /91 250
Tel:01/41.17.48.50
Tel : 01483 / 76.46.46

Fax
Fax
Fax
Fax

132/2/722.17.64
1 06108 /91 25 25
: 01/42.53.54.76
: 01483 /76.99.55

New National Theatre, Tokyo
Nissel Theatrs, Tokyo
Tokyo Bunka Theatre

Grand Theatre, Shanghai
Cabaret Ciub

WHARF Cable TV, Hong Kong
Cultural Arts Centre, Macau

Seoul Arts Center
Sejong Cuttural Center
Hyoj Arts Center, Posco
Incheon TV

Ammy TV (Channel ), Bangkok
Channet 7, Channetl 9, Bangkok
Korai Theatre

Supanburi Theatre

National Theatre, Kuala L.umpur
RTM TV, Kuala Lumpur

RTM TV, Johor Bahru

UK Police Academy

Chia-Yi Cuttural Centre, Tapsi
Hsin-Cu Cultural Centre
Tainan Guitural Centre

Bayan Palace, Kuwait

Shamiwya Theatre

Theatre

Minstry of Information, Kuwait TV

National TV, Damascus
National Theatre, Damascus

ERTU National TV, Cairo
Ismalia Cuitural Centre
Arabic Music Theatre

Théatre de Mohamedia
Centre Culturel, Sidi Belyout
2M International Casablanca

Teatro Colon
Teatro Argentino de La Plata

Teatro Castro Alves, Salvador da Bahia
Teatro F.L.E.R.G.S., Porto Alegre
Teatro Municipal de Séo Pauio
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B News Round-Up

Changes at Helm of Klark Teknik First Leisure MBO

Pending a decision following the . o until more permanent arrangements Paul Kinsey, deputy director of operations
recent departure of the Klark "Doule. will take I _ are made in the early part of next at First Leisure has led a management
Teknik Group's MD, Davis 4 00 year. According to Doyle: “Once buy-out of the Group's nightclub and bars
Merrey, the company fias been | 0SSN Dave had made the decision to division.

left in the capable hands of VP Kidde;:r.ninster utifor go, it became clear that filling The £210.5million asking price was reached with
of sales and marketing, Bob VR the breach at short notice was

e N a little help from investment company Candover,
Doyle. Doyle will take on the N ie vy “f " likely to prove difficult, hence the | also recently involved in the acquisition of Earls

mantle of acting MD at the ! ”m ye"':'_ = mutual decision to leave the task to Court Exhibition Centre. The division includes
company'’s UK base in Kidderminster me for the time being.” just over 60 clubs and themed venues.

RO sco— s i Log on to PLASA’s Daily News site:www.plasa.org/news
Restructures

Roscolab Ltd has announced a restructuring of its

European Sales and Marketing divisions. New Sh ur e l’ II—Ea r MO’ ]ito ¥ Sys te "I

The changes include the development of its specialist Shure has launched the PSM700 series of in-ear monitors. These feature a
sales team, the launch of a new customer service synthesized design, offering greater frequency agility, which in turn allows
department and expansion of the marketing department. for the simultaneous use of up to 16 personal stereo mixes.

Gordon Tomkins, who has extensive sales and account
management experience, has been promoted to sales
manager for the UK and Scandinavia and a new customer
service department has also been developed, headed by
Kirsten Smith. Another newcomer to Rosco is Duncan
Smith, who joins Joanna Shapley and Denise Piguet in the HW International (UK) +44 (81 808 2222
marketing department.

One picture o,

The units have Shure’'s Mixmode technology - one of three operating modoes {along with
stereo and mono) - which provides high ievels of control at the receiver over the mix that
the performer hears. initial demand for the PSM700 has been strong and fohn Henry's Lid
of London has aiready had systems out with David Bowie.

Y

What do yours say about you? Whether you need winning o Over 10,000 symbols of audio industry D
presentations or accurate engineering layouts - you can rely products —
on Stardraw Audio to help you create professional results in ¢ Very easy-to-use D
minutes. With a huge set of pre-drawn product symbols, and e Professional rack layouts, block schematics,

four practical drawing environments, Stardraw Audio is a pictorial schematics and panel designs :
breakthrough for the audio industry - and guaranteed to save 1 <

time, reduce costs and win more sales. e

F'..u»---. -
GYJwan  su i
k=" md"

Year's FREE symbol updates, software upgrades and
technical support

Free Stardraw viewers allow your clients, suppliers and

colleagues to review your designs on screen and print on any

Wind inter: D loadable fi
InAoWS printer: Lownioasea el To learn more about Stardraw Audio and how it can help

you create professional results in minutes, simply visit
or email:

Save time to order your copy today

Reduce costs

making your design work

Improve your image Starlite Systems Technology Ltd information@stardraw.com

Win more sales Calena House www.stardraw.com
Caxton St North Tel: +44 (0)20 7511 4400
London E16 1)L Fax: +44 (0)20 7476 2922

STARDRAW
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00155 Rome Italy - Via di Tor Cervara, 173 \/ Ph. +39 - 06 - 227251 r.a. - Fax +39 - 06 - 22725225
Internet: www.linkitaly.com E-mail: info@linkitaly.com




How do you make your existing lanterns Szxteen
times more versatile from as little as £239.00?

Answer: The Chroma-Q Range of Colour Changers

Broadway Original M1/ M2/ M5 M 8-Lite
The Chroma-Q The Original Chroma-Q The Chroma-Q The Chroma-Q M 8-Lite
Broadway Is perfectly is Ideal for larger M-Range units fit a wide is designed for 8-lite
suited for fixtures up to aperture fixtures up to range of fixtures up to fixtures
750W 1000W 5000W

e Super Quiet e Fast-2 Seconds End e “Whisper Mode" For e Easy Servioing
e Accurate, Constant To End Quiet Operation o Solid Lightweight
Tension System e Proven Reiiability e Competfitively Priced Construction

In these days of trying to squeeze a little more out of a little less, isn’t it
refreshing to find a real solution to your budget constraints
without having to cut corners?
A.C. Lightingiltd, Unit 3, Spearmast Industrial Park, Lane End Road,

‘Sands, High \Wycombe, Buaks, HP12 4JG. England
Tel +44 (0)1494 446000 Fax 44 (0)1494 461024 @ ~

info@adiighting co/uk  Intermet: htfpiwww.acli
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News
Round-Up

Pure Group Introduce new SuperStructure

The SuperStructure from the Pure Group
is a new mobile venue, designed to the
highest construction standards and
developed by the Group to

provide another link in the chain
of the Total Production Solution
offered by the Company.

The SuperStructure measures 65
metres long by 14 metres wide and
features 14 styled arches, each with a
uniformly distributed weight loading
of two tonnes - more equivalent to a
permanent venue specification. There
is 8.5 metres of headroom at the top
of the arches which have 4.8 metre
centres - again far more than you'd
normally expect in a tented structure.

Corporate events organisers Mask
Entertainments lost no time in
booking the SuperStructure
for their Millennium Winter
Season. It's currently to be
found on the North side
of the Thames, directly
opposite the profile of
the Millennium Dome.
The clear view through
the side of the
SuperStructure also
reveals the panorama of
the Docklands area.

JTE received the
order to build their
elements of the
SuperStructure on the last
day of PLASA 99 which left
just six weeks to fabricate the
300 truss sections and 200
connecting pieces used in its
roof and made timescale
the biggest challenge of
the project!
The Pure Group turned to the
engineering and design skills of
James Thomas Engineering to construct the

Hardware.

arched roof framework for the new venue. The
result is the first such arched outdoor roofing
system that Thomas has built.

Software.

JTE received the order on the last day of PLASA
99 which left just six weeks to fabricate the 300
truss sections and 200 connecting pieces and
made timescale the biggest challenge of the
project! The roof is made from standard 45 x 30
cm Thomas SuperTruss which is connected at the
nodes by triangular Thomas SuperLite trusses.
The sections join together via Thomas's patented
truss fork system.

The roof sits on Steeldeck staging so JTE also
made 4ft square base plates for the roof trusses
to lock into, complete with outriggers that can
support up to three tonnes of ballast in each
position. Working with their structural engineers,
Manchester-based The Broadhurst Partnership,
JTE dealt with major factors like wind loading.
Each arch is built to withstand a wind uplift factor
of three tonnes.

FEATURES IN THIS ISSUE

“Take an empty whisky glass (there’s one on the corner of the drawing board) shake the
selected dice vigorously, toss them on to the plan and rig exactly where they fall. No one
will ever know. The rules are that you must throw two 2Ks to start, for it's an unbreakable
rule that you need at least a couple of 2Ks to light any show.”

John Watt - Second Take - page 60
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Master Moving
Vlirror ?

Incredibly bright, a]l giass ef‘fects long
Tamp life

T'ell 0181 -575 5566 Fax: 0181-575 8678 ‘Email: mfo@llghtfactor co.uk

Flyware.

TOMCAT Truss.
Manufactured around the world...
always available globally.

TCMCAT

STAGING, LIGHTING AND SUPPORT SYSTEMS

a complete service
TOMCAT UK Ltd.

+44 (0) 151 482 3100
+44 (0) 151 482 3111

UK Tel:

Technobeam iR s

www.tomcatglobal.com

TOMCATLUSA, Inc., TOMCAT UK, Ltd.,
and TOMCAT de Mexico, S.A. de C.V.
are subsidiaries of
TOMCAT GLOBAL Corporation.

2 year warranty.
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SET LIGHTING & SOUND [T

Unit 8, Mill Hall Business Estate, Aylesford, Kent. ME20 7JZ &SO”ND

Our unblemished reputation,

for reliability and service, with our
proven track record, has once again
shown Set Lighting & Sound to be one
of the UK’s premier MAC 500

and 600 Moving Head Luminaire

hire companies.

We pride ourselves on an unsurpassed
quality of service. We meet the
demands of our varied clientele,
forever changing parameters.

Set Lighting & Sound will deliver.

Telephone: 01622 717787 Fax: 01622 717797
Website: www.setlightingsound.co.uk email: sales@setlightingsound.co.uk

WINNER

PLASA
Award for
Product
Excellence

1999 -
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o TELEVISION

* THEATRE

* TOURING

* EXHIBITION

* NIGHT CLUB

o CONFERENCE

= TRADE COUNTER

® SALES & INSTALLATION
* LIGHTING & SOUND HIRE
» DRY HIRE

= FULL TURN-KEY SERVICE

LLLSTON

The lllusion from Zero 88 has
been designed firmly with the
theatre operator in mind. It
uses leading edge technology,
exceptional graphics and user
definable modes of operation
to really put control in the
operators hands.

The Illusion features

-+ 120 or 240 Control Channels.
Up to 400 Memories.
108 Programmable Submasters
(9 pages of 12).
Unique integrated Cueline®.
Disk drive.

For further information please contact:

Zero 88 Lighting Ltd, Usk House,
Llantarnam Park, Cwmbran, Gwent NP44 3HD, U.K.
Tel +44 (0)1633 838088, Fax + 44 (0)1633 867880.
e-mail: sales@zero88.com www.zero88.com




Il News Round-Up

Window Display With Marnix 2000

A novel lighting project to marf the
Millennium has been dreamt up for
the headquarters of the BBL Bank
in Brussels. Belgian design company
Arf & Yes are behind the project,
which will combine its knowledge of
show and architectural lighting with
the specialist Internet skills of its
subsidiary company, Orbit One.

Utilising an application called ‘Animation
Interface’ which has been created with
Macromedia Director 7, the Marmix 2000
project will allow visitors to its website to
design and submit an animated lighting scheme,
which can then be implemented on the facade of
the Marnix Building, via an array of lamp clusters
in the windows of the building. Each of the 365
window panes will hold three 500W lamps (all
supplied by Phlippo Showlights), fitted with red,
green and blue filters, while the top mezzanine
floor of the building will hold a further 30 groups
of 100W lamps, again in RGB colours. Each
window pane will also be fitted with a 3M frost
filter. By selecting these lamps, using DMX-
controlled dimmers from ADB, it will be possible

PERFORMING ARTS TECHNOLOQOGY

Lighting, Sound and Communications

to realise virtually the entire chromatic spectrum
on the front of the building.

The dimmers are connected to a DMX server,
created by Orbit One. DMX is read from a
Microsoft SQL server database and played via a
schedule system. Three DMX universes are used,
equal to 1,536 channels, although the server has
been developed to cope with 16 DMX universes,
or 8,192 channels. Animations are turned to
DMX data and ‘played’ on the front of the
building. while being broadcast in real time over
the Internet at marnix2000.bbl.be.

| Constructed Stagés
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4 Indoor Staging
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Five Weird Ones

If you're surfing the net you may like to
check out the following web sites

1. Welcome to Planet Ketchup! Ok, so this is a very @

strange web page to have, but the people behind
this have a passion for ketchup.
www.ketchup.wonderland.org

2. The Toilet Museum online. Here you can click

your way through every exhibit in the 'real’ Toilet

Museum and even buy a souvenir in the gift shop.
www.tolletmuseum.com

3. This may prove handy next time you've overslept.

The Mother of All Excuses is a record of all the

excuses ever given for not attending work.
www.madtbone.tripod.com

4. The Bureau of Missing Socks is devoted to solving

the question of what happens to missing single

socks. It explores all occult and conspiracy theories.
www.jagat.com/jeol/socks.html

5. Driveways of the Rich & Famous is no more and
no less than what it says it is. The pages enable you
to view the garages, ports, and blacktops of more
than 100 stars.

www.driveways.com

" Mobile Stages v

RIGGING AND
TECHNICAL SERVICES

~ - —_—
#Ground SUpport& 1 »
Special Structures, »

Rigging Equipmeﬁt
A ———— e S

R

Systems for Perfarmance Spaces. ;o o—
Design, Manufacture, Installation. Sets & Scenery ;

Northern
Light

Performing Arts Technology

P ————
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'gteeIShield Fencing
it ———

T ——
”

Edinburgh +many im e Services
Assembly Street, EEerERR .
Leith, EH6 7RG

Tel: 0131-553 2383
Fax: 0131-553 3296

Glasgow

79 Loanbank Quadrant,
Govan, G51 3HZ

Tel: 0141-440 1771
Fax: 0141-445 4406

London

Business Design Centre,
Suite 305,62 Upper Street,
Isfington Green, N1 0QH
Tel: (020} 7288 8250 H 3 5 s
Fox: (020) 7288 6251 Engineering Entertainm

www.northernlight.co.uk e-mail: enquiries@northernlight.co.uk

4 Sound System; e
P AR—

. Consultancy. ,

FuIIy Insured Riggers
- ——————

g Safety Equipmer;n.

If you would like to hear more about our services
and receive a FREE copy of our video contact

Star Hire (Event Services) Ltd
Milton Road Thurleigh Bedford MK44 2

Telephone: 01234 772233
Fax: 01234 772272
Quote Ref No. LSI 99
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s the year, and what the

unmathematically inclined insist on

calling the millennium, draws to a
close - though we know the millennium
actually comes in a year's time, don’t we -
those who build and equip performance
spaces can allow themselves a seasonal
glow of satisfaction. Covent Garden is up
and running, Salford’s impressive Lowry is
on schedule for Spring, the Dome will open
on time at the year’s end (quite possibly
with an Underground service to match)
and there’s a fair chance the Royal Court
won’t miss its first Press Night in January.

of Lottery-players’ money are
at last being expressed in
bricks and mortar, not to
mention trunking, cabling,
intercom systems and box
office computers. With these
palaces of entertainment at
last on view, and accessible to
anyone who can afford a
Chelsea season ticket or
shares in Manchester United,
we shall perhaps hear a little
less from the ‘waste of
taxpayers’ money’ school of
thought, a group which
conveniently chooses to
forget that most of the folk
paying for these cultural
monuments with their weekly
flutter are too poor to pay
tax in the first place.

into Covent Garden's
foyers now during the day for a cup of tea and a
bun in the Floral Hall; if you're looking for the
same refreshment in Sloane Square, there’s the new
not-too-snobby Royal Court restaurant. The

Lightfactor Sales

source

LightProcessor Q-Commander

Best little
dmx desk?

Moving lights made easy - see
for yourself - call for a demo.
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beautiful waterside Lowry is as much a place for
hanging out as going out - the public areas have
had the same attention lavished on them as the
performance spaces. Only the Dome costs money
to enter, and even here it makes a great free
contribution to the quality of life on its bend of
the river: approaching its softly lit contours at dawn
or dusk, by road or better still by boat, is a magical
experience.

is that just as we are about to
feel the real, lasting benefit of what has been for so
long scorned as a monumentally useless spillage of
cash, the tap is being turned off. London, Salford
and - for some unfathomable reason - Gateshead
have picked up millions. Bristol, Cardiff and other
equally deserving centres have not been so lucky.
The millennium folk will shut down, and their
stream of Lottery cash will presumably go to fine
causes like hospitals and prisons. But the Arts
Council, too, with their own stream still flowing,
seem to have much less to spend on grand projects.
Where's it all gone?

no proposal
seemed too extravagant: fifty million here, a
hundred there - no problem, squire. You want to
upgrade the lavatories at the National? How about
forty million? That's all changed now. Suddenly the
Little Piddlecombe Village Players’ request for a
new set of tabs and a sound deck looks like greed
on the grandest scale. [ fail to understand why, now
that we've built a new Sadler’s Wells and rebuilt
the Gardenfor a total public investment not too
far off the cost of five new regional opera houses,
it's become so difficult to think of spreading the
lottery largesse around a bit more.

, in not realising that a spanking new
theatre is no use in itself without the ongoing
money to programme it on a suitably ambitious
scale. Yes, there are signs that new lottery earnings
for the arts strand are going to be put to sensible
use in supporting theatres who can’t afford to run

'

themselves properly after years of budget
reductions. But why must it always be either-or?

is still in serious need of renewal and upgrade - ask
Peter Longman of the Theatres Trust and he’ll give
you a list that could keep the lottery boys busy
writing cheques for another hundred years. If the
momentum created in the last few years is allowed
to flag again, we'll be back where we started, with
second-rate touring companies stuck in third-rate
facilities all over the country. Of course we must
give those companies the human, as well as the
technical, resources to make proper use of their
theatres, and aim for the first rate in productions as
much as in facilities. There is no either-or in this
situation: if you want a thriving arts sector in the
economy (and you'd be daft not to, when you look
at all the peripheral earnings it brings in), you've
got to invest in both people and buildings.

there are clear signs that the managers have
grasped this fairly elementary idea. Janet Holmes
A’Court has been an enlightened boss of Stoll
Moss, upgrading and redecorating her theatres
inside and (occasionally) out. The blessed Andrew
and the equally sainted Cameron have put a few of
their millions into scrubbing facades, gilding
proscenia and bringing back some of the sense of
occasion that can add so much (in income as well
as enjoyment) to a night at the theatre. Less
acknowledged, but probably even greater in cash
terms, is the amount Apollo put into a strong
refurbishment programme all over the country. [t
probably made a useful difference to the price SFX
paid for them.

we should see
the result of the shake-down which is going on in
West End theatre ownership. | hope we can then
watch more investment being made in these
national treasures. The commercial boys haven't yet
found a way to break into the charitable vaults of
the lottery distributors, and now that those vaults
are being double-locked for even the best of
causes there’s not much hope for them of
nicking a bob or two from Camelot. But at
least the managers seem to have the sheer
commercial common sense to see that this
investment is well worth while, even if they
have to make it for themselves. Perhaps in
time our higher-minded planners in the
subsidised sector will come to the same

conclusion.

The January issue of LGSI will carry as much
coverage of Millennium Mania as we can cram
into its pages. If you are involved in any major
projects that deserve an airing, contact us on
+44 1323 642639. Further millennium news
will be posted on our daily news service at
www.plasa.org/news



Cyrano wins it by a nose...

The Cyrano produces 50% more light than other followspots from
Robert Juliat.

Designed to combine high power with ease of use, Cyrano is designed
as an operators followspot. Offering precision control of the fade
through a rotary ‘throttle’ style handle mounted close to the colour
changer and variable soft glass diffuser.

With its high power 2500w HMI source, it is suitable for medium to
large venues. With virtually silent operation, it is at home either in
the auditorium or the followspot box.

e Highly ergonomic ‘easy to use’ design.

* Variable ‘Soft glass’ beam softener.

» Dichroic glass correction system(3 way).
 Centrally mounted 6 way colour changer.
» New high performance followspot stand.

B, e wring. LDI best product 1999

L] 3
robert juliat Decoupe
Tel: 00 333 44 26 5189 Fax: 00 333 44 26 9079 Tel: 020 6885 2400 Fax: 020 6885 2423
www.robertjuliat.fr email: bigt@atlas.co.uk

’

WILKES

“IRIS

.

Painted hook & eyebolt - stops rushing
Weatherproofing
Anti Phase electronic unit - hotst vall not aperate if misphased, prevents limis problens

First Service/test ananged Free of clmlgt- one: yeot after ',upply
Free training on Lodestars anywhere, anytime!
Free Leatherman with every 8 hoists ordered
We support the industry:
10 danated 1o PSA Wellare Fund for every howst ardleredd i the Uk

Wilkes Iris Ltd, Widco Works lodestar® Pl | el
London Road. Bexhill-on-Sea odesiar US - only available from

East Sussex, TN39 3LE, UK. m @
Tel: +44 (0)1424 217 630 —
Fax: +44 1424 215 406 Prenton Way, Prenton, Wirral L43 3DU

E-mail: sales@wilkes-irs.com Telephone: +44 (0] 151 609 0101 Fax: +44 (0] 151 6038 0200
www.wilkes-iris.com




it'll get your back-up

and then it won't

That's because the Shadow Stand-by mixer from Formula Sound is wired into the heart of your sound system. If the main mixer goes down

or the DJ runs off, the shadow kicks in, painlessly. One button to press, no leads to hook up. The Shadow's user controls are easy to operate
and understand, and it can perform all of the essential functions needed to keep the show on the road, so much so in fact that some folks

use it as a main mixer. Whatever, when it comes to back-up, without a Shadow, you haven't a ghost of a chance.

_&S

W v

Formula Sound Limited
Ashton Road, Bredbury, Stockport, Cheshire SK6 2SR
Telephone:+44 (0) 161 494 5650 Fax +44 (0) 161 494 5651 email: info@formula-sound.com




TOURING

% Into the Groove

Steve Moles

found out

ou heard it here first. Like She in

H. Rider Haggard's famous novel,

Cher has discovered the route to
eternal youth. And now she’s given us her
secret: gardening. I kid you not. "I’'m going
to join Ground Force with Charlie
Dimmock,” she said. She also managed
further self-deprecation when she referred
to herself as Darth Maul’s mum, a nod to
her own over-the-top costume for the
opening number.

Anyway, self-deprecation: this was a surprise. Sex
goddess? maybe - joker? surely not. But it was
true, the gardening exposition was lengthy and
amusing, the Stars Wars reference likewise. When
| saw her several times in the US 10 years ago,
there was none of this - she was the super-cool
ice maiden. If nothing else, you have to say she’s
smart. She can work a crowd, and so assured is
her act that you'd believe even the between-
songs banter was off the cuff.

So to the show. This is yet another amazingly
lavish presentation (at the Manchester Evening
News Arena) from Messrs Woodroffe and Fisher -
the sumptuous feast of lighting and scenery to
which we have become accustomed. And in
terms of the audio, this is no playback show, it's
apparent that Cher sings it live, and we have to
love her for that.

Since coming out of rehearsals, the show has
been run by Jim ‘Jack’ Straw. A native of
Australia, and survivor of the Eric Robinson
commando school of roadie-hood, Straw has
worked with Woodroffe before, notably on
Michael Flatleys’ Lord of the Dance.

"The lighting is in fact a co-design,” reported
Straw. "Jeff Johnson, Cher’s designer of oid,
worked with Patrick.” So it was that, thanks to
Johnson, the original rig of 44 Studio Colors and
36 Studio Spots was augmented by 26
Cyberlights (do High End sponsor Cher, we ask
ourselves?) and a phalanx of 28 VL5 Arcs arrayed

across the rear. "l added 24 Pars for the dancers,”

was Straw’s contribution. Dancers are a big part
of this presentation, not just to provide
entertainment when Cher disappears for yet
another costume change, but to give pace and
continuity throughout. Straw’s justification for
the front truss of Pars was simple. “"We tried
following them with spots but it wasn't that
successful. The Pars are nice and even which
means that when Cher, already in the beam of
two spots, walks across the front of stage, the
light level remains almost constant, which is
important for the cameras.”

The only other element worthy of note about
the rig is trussing. LSD are the main lighting
contractors and they have shipped over
Intelligent Pre-Rig Truss (manufactured by Total

Structures in the USA) from Los Angeles for the
European tour. Designed to have the moving
lights ride 'in-truss’ during transportation, the
pre-rig is one of the reasons this 10-truck tour
loads out in just two hours, 15 minutes. (The
other being the fact that Jake Berry is
production manager. They don't call him Captain
Load-Out for nothing).

This is a big, bright show, “very Vegas,” as Straw
so aptly described it. Nocturne have a big 6:9
LED screen slap bang centre rear, so it needs to
be bright, not just for the cameras, but to
provide some visual balance also. | won't
mention the screen manufacturer, but blackout
glitching - whereby individual modules some
30cm square lost image briefly - occurred several
times throughout the night, and spoilt an
otherwise flawless show.

The nice thing about the lighting was the sheer
variety to be extracted from the design. The
textured ‘rock wall’ backdrop used for the
opening allowed a big 60ft wide stage to be
painted-in up to the full 30ft trim of the rig. The
inflatable lava lamp and other assorted sixties
motifs that swelled out of the scenery for a segue
selection of her earliest hits, screamed out for
the Cyberlight gobos that were duly laid upon
them. When the obligatory ‘unplugged’

moment arrived, three circular trusses c’—-%'
descended to form a cupola and lent



that air of intimacy to what would otherwise
have looked rather ridiculous on such a large
stage. As ever, my favourite was in the detail.
A huge fibre-optic starcloth covered the back
wall, extended by legs to the sides. What
made it special was how the front elevation of
scenic elements, like the centre-stage
elevated walkway, also had star cloth on
them. It would obviously have been easier

(not to say cheaper) just to clad such pieces
with painted flats or grilles. The extra effort
of those small pieces of star cloth made the
stage that much richer.

This just has every facility you
could ever want and more
inputs and outputs than you
could need, even for an
orchestral show. The only

thing it lacks is a cup holder.

As mentioned at the beginning, Dave Cob
was at pains to allow the audience to
know Cher was actually singing live. "l
only joined the tour four months in, but
I'm told that during the early shows in the
US, members of the audience asked if it
was really Cher singing or a tape.” Ever
the naturalist, Cob has his usual rack
beside him out front: Eventide H3000,
Lexicon 480 and TC Electronics TC2290
effects "just for some long spins on her
vocals. Apart from that, all | have on her
voice is a big old Tube compressor. That's
there because the pre-amp is stunning.”

Cob uses a PM4000, whilst Jim Staniforth
on monitors has the new ATI Paragon
monitor board. The system is from Clair
Brothers, though sadly not the 4, but
Clair's much-talked-about new line array
PA. Staniforth has the entire band and
Cher on in-ear systems. Most of the band
are on Garwoods with a line feed as
they're static, while backing vocalists,
guitars and Cher are using the Sennheiser

SKM 5000 UHF radio system. Staniforth
revealed: “It's her first tour on in-ears - she
wasn't really into it at first. | had to get very
soft moulds made for her inner-ear canal.”
Staniforth is nothing if not fastidious in
cajoling his artists onto in-ear monitors. “Now
1 don't think she’d be without them.” As for
his spanky new desk? "l always liked the
original,” he said, "but it needed refining. This
just has every facility you could ever want and
more inputs and outputs than you could need,
even for an orchestral show. The only thing it
lacks is a cup holder.”

With such a controlled
stage sound, Cob is given
free range with his mix.
Cher's voice does still
present him with
problems: “There are
certain ranges with
certain songs where she
produces these weird
bands of power.” Not
least in the lower
registers, but also some
strange sibilance higher
up. "l just do a lot of
EQ’ing,” he says, and
having watched him at
work, lots of balancing
too, chasing around the
board. There is, of
course, the famous vocal
effect on 'Believe’ -
“that's courtesy of a TC pitch shifter they
were messing with in the studio when she
recorded it. That's on a loop, | just fade it in.”
Everything else is real, and you can hear it.

‘d just about made my mind up on

Texas. Five songs into the show at

Sheffield Arena and the best | could
muster was ‘nice, but safe’. After all,
how does adding some guy with twin
turntables make you contemporary?
Admittedly, there’s some skill to it, but
let’s not get excited here, it’s only the
electric equivalent of Rolf Harris's
wobble-board. Then they launched into
‘Postcards’ and those two razoring
guitars reminded me of what powerful
antecedents this band has. When they
start to rock, this band hits the groove.

Even if I'd never deviated from my initial
appraisal, I'd still have found a lot to say
about the lighting. Steve Marr has been
designing for Texas since *89. By his own
admission, Texas are the only name band he's
.covered in that time, though he's deputised
for LD Dave Byars (Blur) and runs his own
successful lighting company in Glasgow - Total
Quality Lights. This doesn’t make him a one-
dimensional designer - far from it.

Take for example the two ‘screens’ he has
each side of the LED video screen centre
stage. Lit from behind by Arena Visions (the
old 1.8kW xenon building floodlight from

Philips) Marr has managed a trick that would
excite Tim Head (see last month’s Eurythmics
On Tour): “The band gave me a couple of
pointers on what they wanted for this tour.
‘Bohemian Rhapsody/Queen’, meaning those
big lighting looks that the band were famous
for. Very seventies. And in the same era,
‘disco dance-floors’, those old under-lit
coloured square floors.” The Arenas have
Wybron scrollers and dowsers fitted to the
front end, as well as barndoors - hence the
desired dance-floor look, even if they are
vertical.

Marr, it should be noted, is using two
contractors for his rig, Dutch company
Flashlight and Neg Earth. "I took some Hi8
video off the screens, brought it home,
enlarged it and gave it to Dick [Carruthers,
video director, for it is he] to use on the
LED.” What you get is video image that in
scale and colour matches Marr’s Arena screens
each side. The output level isn’t quite there,
making the colours look generally cooler, but
that doesn’t diminish the effect. This is a full-
width backdrop that integrates steam lighting
with state-of-the-art video display.

Marr’s other concession to the band’s whims is
his decision to use Studio Spot 250s - 40 of
them. “This way | can have more of them -
the quantity is part of that Queen thing.”
There are other advantages too. They only eat
1.6 amps, and while they might not have the
big 575W punch of their forebear, this is not
some puny toy. He also has Studio Colors, Pars
and Deathstars in the rig. Marr puts two
DF50s at the desk position and it's apparent in
the haze they cast, that the 250s easily read
25m down the room.

His show utilises the Arena-lit screens in a big
way; checker board, random squares, chase
and full (there’s a grid of 12 lamps behind
each screen), the dowser unit providing an
excellent ‘found’ effect of sweeping the lamp
'‘On’. But there are more subtle elements in
there. Profile Source 4s key the band
members who don’t warrant a followspot:
corrected with 1/2 CTO, they're as near as
dammit to the Lycian Stark Lights. Thus you
may get a number with just those two
elements, some live video content on screen,
and perhaps a distant two-colour wash from
the Studio Spots on the extraordinarily high
rear truss.

If anything the video is too bright. The screen
is from PSL (as are the cameras, PPU, etc) and
there are times when it could be pulled down
dimmer than | know Dick Carruthers already
has it trimmed. It still galls me to find most
video directors tucked away backstage, where
the only perspective they get of the whole
show is what they see on their monitors.
Imagine if the front-of-house sound engineer
mixed from a small room with just a pair of
speakers to work from? The sound might be
balanced for him, but would take no account
of the room, a single standing wave could
seriously compromise the quality of a live mix
and he/she would never know about it.



Having had my rant, there are many things Carruthers does that
are worthy of note. He obviously colluded with Marr a great deal.
“What he did with the Hi8 of the Arenas was very clever,” he
graciously admitted, but that didn’t mean Carruthers didn’t still
have to find a way to make Marr’s concept work in practice - he
could equally have thrown the idea out.

“Think of the screen as a big light, | told Marr,” and Carruthers,
bless him, does likewise. In Halo, he takes Marr's predominantly
red wash and uses it as a key colour effect; likewise on Move In he
takes the blue. He's also, by his own admission very fond of
effects and liberally sprinkles them around, the feedback effect in
Insane, where the image ultimately over-exposes itself, being one
I'd never seen before. These effects are no small undertaking,
Carruthers gave me ample insight into what
a cow the Magic DaVE is to operate in the
live environment. He did justify his screen
output level: “It's an indoor gig with lots of
smoke.” He should pop out front.

Like Marr, Andy Docherty and AdLib Audio
have been servicing Texas for most of their
career. Last time out, he dipped a tentative
toe in the waters of the Martin Wavefront 8
and obviously liked it. This tour has a full
arena system, all driven by brand new
Crowns (VZ5000, 3600 and 2400) which
AdLib have added to their inventory. This
was no small decision on Docherty’s part
(it's his company) having developed his own PA system: "But | needed a
‘name PA’, one that freelance engineers know and trust, to attract other
business. When | weighed up costing and performance, the W8 was the
best deal.”

The system is extensive: 20 hi-packs per side, another 12 as a centre delay
cluster, with WSX subs floor-stacked, and the odd hi-pack on near-fill
duty perched on top. | walked the whole room and found coverage and
level to be largely even, with one or two inevitable gaps and hot spots,
but not the kind that totally exclude all other information, just a little
lighter in the mids, a little hotter in the highs. What upset the general mix
for me was the gap in the low mids. | emphasise this is a personal
observation - all the punters | quizzed found no fault with the sound
other than it being too loud on occasion. According to the system
engineer, the low mid was deliberately dialled down on the brand new
BSS 3665, to ameliorate boosted level from a coupling effect. Docherty
also claimed that with the "moodier content of their newer songs - she
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(Sharleen Spiteri) sings much more soulfully than she
used to - it is difficult keeping her vocal on top in
those circumstances.” Spiteri has a powerful, full-
range voice, not unlike Cher's. She can belt it with
the best of them, and make angels weep when she
wants. In deference to Docherty, | have to admit |
never once lost touch with her voice.

It's been a bit of a buying spree for AdLib. Front-of-house also sports a
rack-full of brand new dbx160As, but is otherwise fairly bare. Docherty
mixes from a Soundcraft Series FIVE, “a desk | was involved in the
development of. | particularly like the layout and features,” which is no
doubt one reason why he also chose this tour to buy monitor man Mark
Peers a Series FIVE Monitor board.

Docherty’s style is natural, like Cob. He does use an SPX 990 on the kit,
and a touch from a PCM81 on the BVs, but Spiteri’s vocal only receives
attention from a BSS 901, “for a bit of programmed selective frequency
conscious compression,” and a Neve 9098 for overall compression on her

voice. The punters were right, it is loud, but not always, and
those razoring guitars are a joy to hear. Bands that sport a
twin lead and bass style line-up can lose definition but not
so here.

If you’re thinking wireless . . .
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abric has undergone a protracted
and arduous eight-year gestation
period, but owner Keith Reilly has
t lost his absolute
passion for the project or the tenacity to
hold out for precisely what he wanted -

fora

despite leaving several venues, backers
and contractors in his wake.

Reilly has been involved in clubs since he was
13, so when he first set foot in the
atmospheric, labyrinthine, interlocking arches
below Charterhouse Street two and a half
years ago, he knew he’d found something very
special. There had been other beguiling
buildings in the past, but this one had
something unique, something which totally
overwhelmed him: "There's a spirit in the
building,” he enthuses. "] can always hear
music in there - even when it's empty.”
Indeed, Fabric oozed more charisma as a
building site than most clubs ever do in their
full operational glory.

Fabric was originally a Victorian cold-store for
meat from the old Smithfield Market just over
the road. Reilly is quick to return to his
opening point: “The building is important, but
it's only part of the background canvass that
we're providing - the essence of an
exceptional party is good music and people.”

Fabric has been probably the most highly-
anticipated club opening of the nineties.
Frustrated by a minefield of planning

restrictions and a multitude of bureaucratic,
administrative, logistical, structural and
environmental stumbling blocks, Reilly has
navigated the tortuous process with foresight,
determination and ultimate patience. There
have also been some enormous bills| Getting
electricity to the club alone was a snip at
£275,000 ( it materialised that there wasn’t
sufficient power on the street) which involved
the costly process of craning in their own
transformer. They also had to crane their own
water heaters and cooling plant onto the roof
- and not on the same day as the transformer|
Despite all the setbacks and an eleventh hour
postponement of the originally-planned
launch at the start of October, Fabric opened
its doors to an eagerly-salivating public three
weeks later.

Since then, its been completely rammed to its
2,500 capacity for all of its public nights.
Reilly’s vision of a forum for a resolute
clubbing community to unite and experience
some seriously good music has finally found
fruition - away from the glitz and tack of the
West End. Reilly always intended that the club
would offer a fusion of experimental music
and the quality end of mainstream. He has
great respect for The End, their musical policy
and their ‘all welcome’ dress codes.

Fabric doesn’t have a rigid star-oriented DJ
system - and it certainly isn’t reliant on this to
pack the floors. Instead, it thrives on an
intensely credible line-up, from established
names like Sasha (who has a regular slot) to

are the two vital
elements to make a

"Rick! Louise

!
Stickland met with
Ke?m’R‘éil!y, club

culturist and owner of
Fabric, to talk about
his vision of a central
London club with a
style all its own

Craig Richards and Terry Francis who
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have been at the cutting edge of
dance for 10 years. Inside Fabric, the
three main dance areas are linked by a
complex series of nooks, crannies,
passages and alcoves - some of which pre-
existed, while some are newly-created. Area
three is for airing new and experimental music
and performers. It's taken massive amounts of
interior structural work to produce some of
the smaller areas: each time a piece of
infrastructure was removed, it needed rigorous
reinforcement and Fabric’s seven levels are
effectively the subterranean substructure
holding up Charterhouse Street.

Paramount at every juncture has been the
desire to preserve as much of the original
building as possible. The old brickwork is
exposed throughout and the look is stripped
back, stark and spare. With such a clean
interior design (by John Ford of Forward
Architecture) it was important that the
technology didn’t swamp the place, but
instead assumed its own role in the aesthetic
pecking order. Reilly asked Dave Parry of The
Most Technical Partnership to come onboard
as overall technical consultant, to design and
specify the lighting and also advise on the
sound system.

Parry has worked on numerous club

projects, including lighting at the Ministry

of Sound and at The Kitchen in Dublin, —,
where he first met Frank Murray and

Audio-Tek who were appointed as lighting
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Inset into a shot of
the main entrance
are technical
consultant and
project manager
Chris Parry (top)
and Frank Murray
of installers
AudioTeh.

Far right, part of
the comprehensive
JBL sound system
installed at Fabric.

“The aim was
for the sound
installation to
meld into the
building - rather
than it being a
discor'mlnected

relatio‘nship of

putting s;‘)eakers

in a building -
so they become

asicrucial a part

; "%f the equation
X

as the toilets!”

and sound installers for Fabric. The most important requirement
for lighting was that it should be flexible and multi-functional.
The lighting spec changed quite dramatically over the two years
since it was first mooted. The initial headroom in the main dance
area shrunk quite substantially once the air-conditioning system
was installed. As an experienced and active LD and operator,
Parry was determined not to go down the route of committing
or limiting himself to one fixture manufacturer - and he was also
keen not to have salespeople trying to tell him what he should
use just because they happened to sell itl

All instruments were carefully selected for their individual
capabilities and referenced to Parry’s past experiences as a user.
His favourite moving mirror lights are High End Cyberlights, four
of which were chosen for their projection capabilities. He also
decided on 20 High End Technobeams for additional hard-edged
scanning and beam effects (he was looking for a bright and
powerful medium-sized mirror fixture and Technobeam came
out on top). These are distributed between areas one and two,
and were supplied by High End’s UK distributor Lightfactor
Sales, where he dealt with Bill Jones.

These were joined by 16 Martin Professional MAC 500s and
600s, which Parry feels are excellent moving yoke luminaires,
again distributed between areas one and two. There are also 48
Pars, some High End Dataflash strobes and a batch of Martin Pro
400s. While technological overkill is certainly avoided, what's
there is more than capable of spectacular awesomisation when
the club’s rockingl Lighting for area three is a mixture of MAC
300s and High End Trackspots, chosen for their unobtrusiveness
and light weight, enabling them to be secreted into this smaller
space. Dimmer packs in all areas are LightProcessor Paradime
digitals, again picked after thorough evaluation of the options,
and also supplied by Lightfactor.

For control, Parry chose two of the new Avolites Azure Shadow
2000 consoles for areas one and two, and a ShowCAD system
for area three. He went for the Avo’ desk because he "needed a
small, reliable, good quality desk that had flash buttons,” adding
that the desk is eminently buskable and they are really happy
with it. Prior to Fabric’s opening, the three-person lighting team,
headed by Chris Oldfield, spent time at Avolites with Parry to
Visualise the rig and the show and get as much pre-programming
done as they could. Both Avolites and Martin supplied their
equipment directly to Audio-Tek. Sound was supplied to

Mo saPanemd - b

AudioTek by Arbiter/JBL, who were not the original sound
contractor for the project, and coming on board quite late in
the day, excelled in pulling an incredibly solid system together at
lightning speed and under difficult circumstances.

Before being confirmed for the job, a reference-site system was
selected and was pummelled relentlessly by Reilly, who turned
up to audition it himself for three hours with an eclectic and
demanding collection of specially-recorded tracks - all of which
he’d played on other sound systems. "| threw everything at that
system,” he says, "and | couldn’t make it misbehave . . . it sounds
really lush and just rolls over you.”

Sound - all JBL speakers and amplifiers - was also installed by
Audio-Tek and the project was managed for Arbiter by Santi
Arribas and Tim Gray. Arribas, who specialises in dance music
systems and previously worked as technical manager at The
Ministry of Sound for four years, also contributed to the
complex audio design for Fabric.

The main room features four flown clusters of three speakers: a
double 15" horn-loaded sub and two three-way full-range boxes
(containing V53215-6 mid-highs and VS125HS bass from the
Venue series) flanking each one - all are pointed down at the
dancefloor. There is also a circular tweeter array of eight JBL
2402Hs and, unsurprisingly with throbbing bass being de rigeur,
the low frequencies are enhanced with an extra four JBL Sound
Power SP128S subs beneath the dancefloor - so there are
actually eight subs and 30kW of amplifier power in this highly
contained space. This measures a cool 149dB on the dancéfloor
Gray informs me, adding quickly: “Not that we'd run it at that
of coursel”

The same cabinets are being used as front-of-house speakers and
there are also some side-fills. The desk is a Soundcraft Series
Five, with a Soundcraft SM12 for monitors. The D) monitors
consist of two SP212-A mid highs and two SR4718X subs. All
amplification is from JBL's MPX Series. The small rooms along the
passageway linking dancefloors one and two each have four
MS28 speakers.

Area two is intended as the main live performance space, so
maximum allowance has been made for the varying dynamics of
both live and dance sound. As in area one, everything is kept off
the floor where possible, apart from the subs which are
concealed below the stage. The enclosures are again JBL's Venue



and Sound Power series speakers - three-way horn-loaded boxes
containing V$3115-6s (mid-high) and VS125HS (main bass) and
more SP128S subs. There are SP222 full-range in-fills, SP225-6 in-
fills and another tweeter array, as per room one.

Room three is very interesfing, with lots of speakers dispersed far
and widel Eight full-range MS28s are scattered across the area,
joined by two single 12” by 1.5 SP212-A mid-highs from the
Sound Power series. Two of the direct-radiating double 15 SP125S
subs are mounted on the ceiling pointing directly downwards . . .
an experimental trajectory which so far seems to be working by
swooshing the low frequencies around the whole of the room.

There is a Yamaha PM 3000 for control in room two and a Digital
328 console from Spirit-by-Soundcraft, which is also currently used
as a roving mixing console, for monitors, small PAs or for logging on
to the internet - which will become an important factor as the
club’s conferencing facilities are developed in the near future. DJ
booths in all areas feature Vestax D3 decks with Vestax PMC50
mixers. There is also an itinerant Urei mixer in the club and they
are trying to source anotherl|

Arribas is keen to point out that the aim was for the sound
installation to meld into the building - rather than it being a
disconnected relationship of putting speakers in a building - so
they become as crucial a part of the equation as the toilets|

Further JBL systems are located in the VIP rooms and the chill-out
area with M528s. Sound processing throughout the club is dealt
with via seven networked BSS Soundweb 9088s (almost becoming
a club standard) supplied with five ‘jellyfish’ remote controllers.
Arribas comments: “The quality of Soundweb is fantastic, so are

the in-built converters. It's extremely workable and its design
flexibility makes it the perfect tool to complement and get the
best out of any JBL speaker.”

Fabric sees the first European installation of a Bodysonic
dancefloor, undertaken by Luke Pepper from HIT. The floor was
originally developed in Japan and harnesses the principles of
induction (bone vibration) which enables people to feel as well as
hear music.

The underside of the Bodysonic floor is fitted with over 900
transducers (a patented system) which work in opposition to
speakers, transmitting bass frequencies via the feet straight up
through the skeleton. The dancefloor is divided into three sections
and different intensity and rhythm patterns can be selected from a
control panel in the D) booth.

Fabric is already considered the cool place to club and a bit of an
atmospheric London phenomenon - a fact never really in question.
Reilly puts its long and difficult birth into perspective: “There’s
people out there dying and starving in the world - that's serious.
All we've done is open a club. Sure we've been through a few
disappointments and we missed our original opening date, but it's
important to always remember that there are much bigger things
going on out there. You have to accept and deal with

setbacks sent to try you. They're rarely insurmountable al;;;go
and shouldn’t ever cloud the real issues.” =
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“If you

of taking a new
innovation to the
USA, check the.
patents first - there
are people making a

living out of

exploiting the

system”

rom LDI'99: Once again all the talk

at the Show was about the patent

wars raging in the US, now escalated
by the arrival of a new combatant in the
shape of Color Kinetics, who delivered
three virtual letter bombs to previously

unsuspecting exhibitors during the duration.

What became clear from
are thiliking conversations with the
various participants at
LD! is that the rules of
engagement are very
different in the United
States and, because of
that, and keeping with
the military metaphor,
patent issues there can
be more a matter of
stepping on concealed
landmines in unmarked
territory that carries no
early warning message at
the barbed wire.

The American system seems to allow
combinations of previously known technologies,
provided they are applied in a new
configuration. There is no open investigation into
the validity of any claim unless someone
instigates a claim after a patent has been
granted. The declaration of prior art seems to be
the sole responsibility of the applicant, and
American courts are likely to give less credence
to prior art from outside the country. Once
granted, a US patent grants a monopoly to the
holder. American patent attorneys advise their
clients to ‘shoot first and negotiate afterwards’.
This is alien to European business culture and sets
up an atmosphere of animosity from the start, as
could be seen from those who were served

Lightfactor Sales

Soutce &
Ar Chltectur al
exteriors?

IP66 rated fixtures for both programmable

colour flood and image projection.
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papers in Orlando and from statements by
others. Furthermore, the ‘No win, no fee’
system, which it is suggested is at work here in
some of the current cases, is a positive incitement
to litigation.

My advice is, if you are thinking of taking a new
innovation to the USA, check the appropriate
patents first - bear in mind that there are people
making a living out of thinking up patents and
thus exploiting the system to the full. If you find
one that you may be infringing, take advice.
Then try to agree a licence, and if you can’t

make a deal, change your design.

Be aware, however, that this could put you into
a position which you may consider absurd.
Witness LSD when they were developing their
original lcon luminaire, and the accompanying
eponymous desk. They were apparently advised
by their American patent lawyer not to use DMX
from the Icon board as the means of data
transmission to, or from, their heads, or to other
external devices, for fear that it might infringe a
Vari-Lite patent. Consequently, they settled on a
dedicated protocol of their own and you can
imagine what that means in the real touring
world when every other item they are hooking
up to requires DMX512. So DMX, which we were
assured is a universally open protocol, may not,
after all, be the property of USITT. | must say, |
don‘t like the sound of thatl So, take care - it's

jungle warfare out there.

A couple of amusing anecdotes from LDI'99 to
bring back a little cheer for the time of year: '
You will have heard the one about "How
many (fill in nationality of your choice)
electricians does it take to change a light
bulb?” Well, on arrival in Orlando we

discovered how many US police officers and

‘No Comment...

airport officials are needed to escort one
belligerent and persistent smoker from the
toilet of a 747. The answer is six| Yet the
miscreant was knee-high to a grasshopper, but
| suppose they were not to know that
beforehand.

However, not an auspicious start to our sojourn
at LDI'99. When Hermann Sorger of Vienna-
based Lighting Innovation was still rigging his
demo lights on day two of the Show and we
asked him what was going on, he came up with
the following typically pragmatic response (try to
read in Hermann'’s charming Austrian accent),
"US Customs liked my products so much, they
were extremely reluctant to part with them.
Yes?” We liked that almost as much as we liked
his new Inno-Four 575 HM! upgrade for ETC
Source Fours.

Were MA Lighting aware of what they were
doing when they chose to name their well-
received and highly innovative desk ‘GrandMA'?
Or maybe they were intending to compete with
the Pigs on the humour front as well. Anyway,
we all had a good laugh when Mark White
pointed out that Granny also has a Viagra
button, and sure enough there it was on the
front panel: ‘Push for Erect’.

Perhaps it's not only on the legal front that we
are separated from our American cousins, it may
be in the humour department also. Vari-Lite's ads
prior to LDI saying, 'It'll be a cold day in
Orlando’, went straight over my head and
everyone else that | asked was mystified also. So,
| was forced to get clarification from the man
himself. Naturally | could have kicked myself
when Rusty Brutsché reminded me that he had
always said: “Hell, will freeze over before Vari-
Lite will sell a single item of our product.”
Clearly, | am not the one to solve cryptic

crossword clues.

I had promised John Lobel that | would make
good the omission in my October column of
failing to credit LSD’s R&D team, and in
particular Bill Hewlett, for their achievement
in developing the pivotal Icon-M. So here
goes: Aside from Bill, there’s lan Ciarke, Nigel
Evans, Mark Hunt and Richard Parker. Oh,

and Jere Harris for finding the cash.

Finally, while on the congratulations, | want to
add my felicitations to Don Stern for achieving
the Wally Russell award for his lifetime
contribution to the industry and to Sonny
Sonnenfeld who received a ‘Light in Life’ award

for similar reasons.
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rench contemporary dance has

long held an international

reputation for being dangerous,
sensuous, eclectic and definitely
worth seeing. The delightfully
inventive show Paradis, from Paris-
based Compagnie Montalvo-
Hervieu, is all of the above with its
marriage of sexy, humorous
choreography and technology - a
feast for the eyes and soul. The
company recently made their British
debut performing at London’s
Queen Elizabeth Hall as part of
Dance Umbrella 99, a seven-week-
long smorgasbord of home-grown
and international dance, now in its
21st year.

Compagnie Montalvo-Hervieu was

formed in 1985 by choreographer

Jose Montalvo and his collaborator, dancer
Dominique Hervieu, and for over a decade
the pair were a successful team at
professional dance competitions. But it
wasn’t until 1994 that they really made their
presence felt on the dance scene with their
show Hollaka Hollala. This was the turning
point for the duo and their company; since
then they have created a body of work that
has been seen and applauded from China to
New York and Noumea to Brazil.

Paradis has been in the company’s repertoire
for two years and what sets the work apart
from simply being a stunning piece of
contemporary dance, is the use of
technology which turns it into a tantalising
visual feast that taunts and confounds the
senses. The company have been
experimenting with video for the last eight
years and in Paradis have developed an
amazing visual universe with a seamless
relationship between video and live action
that leaves the audience entranced.

Above, Paradis in
performance.
Right, technical
director Yves
Favier

The theme of
challenging our

perceptions of

reality is explored via the interaction of the
dancers with the video images which are
projected onto two white plastic projection

Video Nation

THEATRE

Jacqueline Molloy joins French dance innovators

Compagnie Montalvo-Hervieu for their production of Paradis

Jose Montalvo created Paradis based on
themes of cultural diversity and perceptions
of reality. The first he explores through the
choreography itself, with styles as diverse as
hip-hop, African, classical and contemporary,
which then combine to create "a poetry of
juxtapositions” according to Montalve. The
company consists of 10 dancers, male and
female, who reflect the diverseness of the
human form and make a welcome visual
change from the archetypal dancer.

screens which serve as a backdrop for the
bare stage. White Tarkett covers the stage
floor and a sterile temporary universe is
created, awaiting the vivacity of the dancers,
lighting and video to bring it to life.

Yves Favier is the company’s technical
director and has spent the last couple of
years on the road with Paradis. He has been
with the company since their inception and it

>

was Montalvo's passion for creating new
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Far right, Paradis again.

Below, lighting operator Thomas
Godefroid (left) and sound
engineer Bertrand Neyret in the

control room.

Video operator Samuel Carre with
the Sony and Panasonic
equipment.

*Technology is
only the
means to an
end, and that
end is to
produce a
creative and
exciting work
for all to
enjoy: that's
what’s exciting
about what

we do.”

WXl hinartaund Naram

works with video that initially attracted Favier: "I
was interested in his commitment to exploring new
ways of working with technology, but technology is
only the means to an end, and that end is to
produce a creative and exciting work for all to
enjoy: that’s what's exciting about what we do.”

Favier is responsible for
overseeing the video shoots
which precede each new
production and these are
storyboarded down to each
precise detail. One of the most
difficult aspects of the shoot is
finding appropriate locations. As
much of the Paradis footage is
shot from steep angles and
directly overhead, it was
imperative that the location had
a high ceiling, although it didn't
need a lot of floor space. In
Paradis the concept is that the
dancers onstage interact with
their video images, all of which
requires a great deal of
precision. They perform amazing
feats with their screen images or perform pas de deux’s with
themselves; often with their screen images being larger than
life or infinitely smaller.

The clever opening video sequence toys with our perception
of reality, as house-tabs appear to fall to the stage and
disappear. Deftly hidden slits in the two screens allow the
dancers to make surreptitious entrances and exits that
frequently defy comprehension. At times, a sequence may
start with two dancers onstage and end up with a crowd far in
excess of the 10. To add to the mayhem, wild animals come
and go, as do a small group of children who
seem to be forever on a journey.

One of the headaches Favier is presented
with is reshooting sequences of footage if a
new dancer joins the company - or even if
someone changes their look. "One of the
women cut her hair last year: as the success
of the production relies so heavily on the
interaction of the live dancers with their
exact video images, we had to reshoot all of
her sequences. It turned out to be a very
expensive haircut and now, of course, she's
growing it again,” laughed Favier.

Samuel Carre has been with the company for
two years and operates the video system
during performances. There are around 20

The keyword for the smooth running of Paradis is 'precision’ -
a word the crew use frequently when discussing its various
elements. It doesn’t help that the company’s productions are
still evolving even after two years on the road; but this is an
essential part of the company’s philosophy and one that
ensures their works stay vital and immune to getting stale.

Each performance is taped with a Sony DV handicam, so
sequences can be reviewed and tightened up if necessary. As
Favier notes, you can never really predict exactly what the
dancers are going to do during a performance and the crew
are at all times alert for any unplanned choreographic
changes. One of the crucial elements of the success of the
video is the stage-depth, and various stages around the world
have caused the company some serious headaches. The ideal
distance between projector and screen is 11metres, but the
projectors can be fitted with lenses to accommodate a
minimum distance of eight metres. The company has been
caught short in the past when venues have supplied inaccurate
information. Favier adds that one of the company’s biggest
headaches was the performance of Paradis on an outdoor
stage. "The wind was blowing the screens around - they were
taking a bit of a battering, which unfortunately did detract
from the look of the video and made it hard work for the
dancers and crew.” Though Favier has no hands-on role during
performances, he always sits in the audience close to the video
operator in case of problems.

Thomas Godefroid, who's worked with the company for five
years, is the lighting engineer on this tour of Paradis. He finds
lighting the show a challenge, particularly because of the
white floor: "The focus has to be soft and seamless, otherwise
it ends up a horrible mess. With a white surface, there is no
room for focusing errors, so | aim to keep the beams from
overlapping, otherwise | end up with trouble. We prefer to use
PC (plano convex) lenses for the washes as they give a softer
look around the edges of the beam and the colour filters last
longer in a PC than they do in a
fresnel.”

It soon became apparent why the
company go through a fair amount
of gel and why they use a heat shield
with their filters, as Godefroid
explained: "Montalvo was, and still
is, going through what he calls ‘his
blue period’ and that is the only
colour we use in the rig for Paradis.”

‘Saturation’ sums up the colour
choice with Lee 120, L119
(doubled!) L200 and a double dose
of Rosco 79 dominating the
luminaires in the rig. For good
measure there is open-white to add

video sequences in the hour-long show and

they occupy about one third of the production. The company
owns all their own video equipment and tours with around
700kg of it - always carried by the technicians as hand luggage
in specially-made flightcases. During performances a back-up
system runs in tandem with the main system, though
fortunately there have been no major problems to date. All
the footage is shot with DVD digital cameras and the system
consists of Sony and Panasonic equipment.

Carre operates the video equipment from front-of-house and
his area resembles a mini editing studio, which essentially it is.
Each of the two screens has its own system, consisting of a
Sony player plus monitor, Panasonic mixer and Sony projector
which is positioned on the edge of the stage. Carre operates
all the cues manually, which tie-in with either a sound cue or a
visual cue from the dancers. Favier adds that being on talk-
back during a performance is like being on headsets during a
NASA countdowni

balance. The end result is some
stunning lighting states that look ethereal. There are 52
lighting cues in the show which include the black-outs that are
employed each time the video is used and there are no
occasions when video and lighting are used simultaneously.
The rig usually consists of 64 PCs, 12 2kW profiles, 16 1kW
profiles and 30 Par 64s, although in Moscow Godefroid loved
the look achieved by utilising the 2.5kW fresnels in the rig. |
haven't listed any any specific products since the company
tends to use whatever equipment it finds at a venue.

The sound requirements for Paradis are quite straightforward,
with sound engineer Bertrand Neyret explaining that the bulk
of his work is done pre-production, sourcing material and
editing the soundtrack. The music, like the choreography, is
varied and is played back via two Sony Mini disc players and a
CD player. A Sennheiser wireless microphone is used during
one sequence which is mainly for the dancer to hear himself
via the foldback monitors as he vocalises an African rhythm.



Six speakers are used in total for sound
amplification, with two of them providing
foldback for the dancers who, Neyret says, “like
their music loud!” The other four are balanced
for the audience. Precision is again a keyword,
with Neyret delivering the 24 sound cues with a
fluidity that keeps the show moving.

Compagnie Montalvo-Hervieu have chosen an
expensive path in opting to work with video and
the company’s dedication to it means that it
draws on a substantial portion of their budget.
Fortunately, they are in a reasonably good
financial position with their status as the only

choreographic centre in Paris and the surrounding

areas. It also helps that they give more
performances in a year than any other French
dance company, with around 180 performances
notched up in the last year. During their working
year, they have around 60 company members
who are touring with various shows from the
company'’s repertoire. Paradis has two touring
productions on the road, though the production
is being given a rest after its current tour finishes
in New York.

Favier comments that the company are fortunate
in that they can afford to develop new works
and have the luxury of only undertaking projects
that they want to do. Such is the prestige of the
company that they were recently asked to
collaborate with a leading car manufacturer on
its new advertising campaign - a request they had
to refuse because of other commitments.

One such is to create the opening performance
for the Cannes Film Festival in the year 2000
which they are currently researching. Naturally,

they plan to do something spectacular with
video, though their concept of incorporating
archival film footage is proving difficult due to
copyright and other restrictions. However, Favier
is confident that whatever they do will enthral
their audience. If you've been fortunate enough
to see any of the company’s work you won’t
disagree.

The company are also working on a project to
celebrate the history of the Paris Opera and
again plan to incorporate video images into the
performance. After the Cannes film festival
project, the company is hoping to head in a
completely new direction with their use of video,
but who knows where this might take them: "We
are great believers in research and development,
but that takes time and money and maybe after
Cannes we will have a little of both,” explained
Favier.

The company’s latest offering, Le Jardin lo lo-Ito
Ito, opened in October in Brussels and is booked
into the Barbican centre for a British season next
June. Meanwhile Paradis will be given a break
from the repertoire and the company will
continue to develop their unique relationship
between video and dance. In case there is any
chance of the creative juices drying up in
between tours, Compagnie Montalvo-Hervieu
always have their community-based projects to
keep them occupied: a recent undertaking
involved teaching 5,000 members of the public a
dance routine which they then performed -
that's definitely dedication to an art form from a
company that harnesses and embodies

the human spirit in all its many guises. A
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“The mottos are

though, so maybe

they could be my

forte: ‘People who

live in glass houses

hand is worth two in
Shepherds Bush’.

Perhaps not.

as the moment arrived to boldly get
H in to the second career, which we are

all told is rapidly becoming the norm,
in case things don't pick up in the new
millennium? It seems logical to draw on hard-
won skills, though it's not immediately
obvious who needs a bloke who can drive and
talk fast on four hours’
sleep a night and look
into a 10kW lamp
without blinking.

always a good read

SO WHAT ELSE? well,
they say the pen is
mightier than the sword
and it's nearly done for
me a couple of times. |
could do slogans for

should have lots of liose spécialtghting
directors’ Christmas
ND’; ‘A job in the Crackers that the STLD

are bound to get round
to next year. You know
the ones, give them a tug
and out pops a silly hat
and some small useless
plastic object like a BBC
lighting stencil (I've tried, but | can't find a
hexagonal lamp or a profile shaped like a ping

pong bat). The mottos are always a good read
though, so maybe they could be my forte:
‘People who live in glass houses should have lots
of ND’; ‘A job in the hand is worth two in
Shepherds Bush’. Perhaps not.

MAYBE THERE'S MORE MILEAGE in
Lighting Liar Dice. Not new, I hear you say, but
this is a fresh application that the lighting
business really needs. They will be marketed in a
leather belt pouch to go alongside the
Leatherman tool and the Maglite. You also get a
roll up transparent grid marked in a quarter inch
to the foot scale. Spread the grid on top of the
designer’s plan and fix with camera tape - there’s
always a bit on the floor with enough sticky still
on it. To plan the lighting of any show, proceed

Lightfactor Sales

SouIce

Master Moving
Mirror ?

Incredibly bright, all glass effects, long
lamp life, 2 year wananm

as follows. Unpack the four dice supplied. You
will notice that each facet has a picture of a
lamp - all the lights you are ever likely to need
are included. If you are lighting a drama or
Eastenders, put the die with soft lights to one
side, but keep it if you are lighting a sit com. If
you are plotting for light entertainment, it may
be worth investing in an extra moving light die.
News, magazines and talk shows need the lot,
unless you want a Videssence look, which only
needs the ‘soft’ die.

METHOD: take an empty whisky glass (there's
one on the corner of the drawing board) shake
the selected dice vigorously, toss them on to the
plan and rig exactly where they fall. No one will
ever know. The rules are that you must throw
two 2Ks to start, for it's an unbreakable rule
that you need at least a couple of 2Ks to light
any show. This will unfailingly produce resuits,
which will rapidly get you known throughout the
business. You should read the glossary of useful
lighting explanations included in every pack to
disarm any doubting producers. There are over
1,000, but these include all the popular ones
such as "Rembrandt often lit a group with a
single candle” (ignore the answer "he must have
still been on cameras when | was at the Beeb”).
Or try “This is similar to a technique first used by
John Treays on Much Ado About Nothing in an
attempt to add visual interest to an otherwise
weak script.”

IF YOU ARE IN A BBC saturated rig studio,
buy the special blank dice, because you will get
a double ender whether you like it or not. If you
are a news cameraman or specialise in political
interviews you need the special 'ENG' set -
lightweight and waterproof, the dice just have
Blondes, Redheads and Paglights - more would
only confuse you. You need two Redheads to
start the game, otherwise no special skills
needed. The Paglight die also indicates the
camera position, one always being mounted
above the other. Try to throw away from the sun
in daylight so that the camera position is

0] nlication

3 complete service

Technobeam

Second Take...

John Watt's view from beside the camera

opposite the sun; the resultant flares and
silhouette effect are considered essential for
realism. Buy the 'ASS’ set (Arts Special Series) for
arts interviews. This is exactly the same as the
ENG set, but all the lamps are in a special shade
of blue chosen by Melvyn Bragg.

THIS IDEA COULD CATCH ON, but |
suspect someone may have beaten me to it. If
there are no dice in stock at your local lighting
directors’ supply superstore, try asking for
Wattington's latest bored game 'RIPOFALY", This
is a variation on an old idea. Around the edge of
the board a number of sites are represented, i.e.
London, Nottingham, Manchester, etc. Each
player dons a mask portraying fictional tycoons
such as Lord Hollick, Michael Green, David
Liddiment, etc. All start with a sack of money
and travel round the sites at the fall of a die
(this is the only part where it's difficult to
imitate real life, as the dice are a damn site more
predictable than the antics of the real people).

PLAYER'S POSITIONS on the board are
shown by a counter in the shape of a Rolls Royce
or yacht. When a player lands on, say
Nottingham, he may purchase if he wishes and if
he's completely off his trolley he can build a TV
studio on it. The South Bank is a licence to print
money, whereas Tyne Tees would turn into a
passable Tescos if half the population weren’t
out of work. As the players travel round the
board buying, selling and building studios, they
can land on ‘Chance’ and *Community’ squares.
They pick a chance card which may say,
“Congratulations you have just made 200 people
redundant, collect £500,000 bonus.” On the
other hand it may say "You let Jeffrey Archer
know about a take-over bid ahead of the
market, go to Norwich, do not pass go, do not
collect £2million. You can only get out of
Norwich by playing your Vanessa card, and you
don’t get many Vanessas to the pack.
Community cards are less popular - "You owe
the tax man E£1million as his and hers helicopters
are not a legitimate business expense.”

PLAYERS CAN TRADE with one another
whenever it's their turn and can diversify
into hotels and newspapers or anything else
likely to turn a fast buck. In theory, it would
be possible for one player to own say
Central, Westcountry, half of On Digital and
part of ITN, but the dice are unlikely to fall
like that. Even less likely, Granada might
own LWT and the other half of On Digital.
It's all enormous fun, providing you don’t
take it seriously and don’t depend on it for
a living. The game ends when all but one of
the players goes bust or tips the board over
and goes to bed in tears. Remember, it is a
game of chance.

HAVE A HAPPY CHRISTMAS and throw
some lucky dice in the year 2000.
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“Liquid” Club of the Year, Midlands-UK, 1999

Touring sound technology has
found its way into clubs!

The new SlingShot from Mach.

Born of a combination of acoustic engineering, aerodynamic design and water tank experiments,

a new hornflare design lets you enjoy the utmost in dynamics and headroom, effortlessly reproduced
with immense clarity and detail.

A unique WaveShaper technology was developed to smooth soundwave transition from a circle to a
square in order to minimize eddy current distortion. The result is a system that gives you the best of

both worlds. The clarity and detail of the best frontloaded designs. The sensitivity and output of the
best hornloaded designs.

Bring the power of an outdoor professional tour indoors with the SlingShot from Mach!
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he Staples Center arena, which

opened in October, carries the

state-of-the-art up a notch - not
surprising since the venue has already
been nicknamed 'The entertainment
capital of the entertainment capital,’ and
features a sophisticated sound and
lighting package.

Looking at the overall statistics of the project, the

Staples Center has a maximum seating capacity of
20,000, with 160 luxury suites and 13 event suites,
an eight-sided video scoreboard and 1,200
television monitors. It's also the home for four
major professional teams, including basketball’s LA
Lakers and hockey’s LA Kings. Overall, the facility
covers over 950,000sq.ft and is located on a 10-
acre site. The ground-breaking on the facility
began in March 1998 with the Center officially
opening some 20 months later on October 17th
1999 when Bruce Springsteen and the E Street
Band took to the stage.

Two of the key firms involved were The Obie
Company of Torrance, California, who oversaw a
variety of areas, including lighting, rigging,

telecommunications and project management, and

Bose Corporation of Framington, Massachusetts,
who designed the audio system for the bowl and
concourse, as well as the remaining areas in the
venue. Acromedia Systems of Los Angeles and
WJHW of Dallas, Texas, were also involved in the
project.

Over the years, the show element surrounding
professional indoor sports has evolved in the
States. Although there are strict rules in hockey
as to when music can be played and so on, the
restrictions in professional basketball are much
more lenient. Therefore, the games include much
more than the action on the court; there are
player introductions which include a variety of
venue lights, half-time shows and music that is
played almost continuously.

In addition, the arena also has to have a system
that is capable of delivering voice intelligibility on
any announcements that need to go through the
arena. "The ownership group that we worked
with were very clear from the beginning that this
was a sports/entertainment venue and that they
really wanted to have excellent audio visual
capabilities within the building,” explains Tom
Clelland, the senior project manager for the Bose
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Corporation, adding: "The quality of sound
system was really one of the priorities for them
from day one.”

To convey to the owners what the audio
system in the Staples Center would sound like,
Clelland and his team used the Bose

By Auditioner system, already widely
bu ilding used to demonstrate the acoustics
in venues around the world,
this bass from the Sistine Chapel in

Rome through Nice Stadium
array, were able in France, to the General

to stear thalbas: Motors Palace arena in
Vancouver. The
out into the audience Auditioner offers a
computer model
where it can be of the venue and
a small listening
enjoy ed, rather than unit that acoustically
takes clients inside
their venue. "It allows us

keeping it up in

the ce iling to listen to the acoustic
performance of a room

or on the before the room is built, from
any seat in that room,” explains

- ”
tce. Clelland.

When designing an arena system, a number
of factors are considered, including speech
intelligibility, the ability to maintain even
coverage, fidelity and overall noise levels.
Keeping those variables in mind, the Bose
team came up with a four-cluster loudspeaker
array for the arena itself. In most arenas, this is
positioned near the main scoreboard,
traditionally in the middle of the venue, but
this is not the case, however, at the Staples
Center. "In hockey, you have the dasher

boards and glass in front of you, surrounding
the ice rink,” Clelland explains. "With speakers
mounted in a central scoreboard location, you
can't hit the seats directly behind the glass
with sufficient high frequency information.
Essentially, the glass is a barrier between the
audience and the sound system,” he explains.
“By aligning the clusters over the dasher
boards, we're able to pitch down and hit all of
the seats in the first five or six rows around the
rink.” In the Staples Center system, there are
two clusters at mid ice, hung over the penalty
box and the player’s bench, while the other
two clusters are at either end of the arena, just
behind the goalies. "We've created a non-
symmetrical array of loudspeakers because the
rink is oblong,” he remarks. It's a tried and
tested formula, for this dasher board
configuration is also used in the General
Motors Palace arena in Vancouver and the Air
Canada Center in Toronto.

Inside the arena Clelland’s speaker clusters
consisted of 62 Bose Panaray long-throw mid-
high units that are stacked four high. (30 long-
throw 3202 cabinets that have a 30° x 20°
dispersion pattern, 27 long-throw 4402
cabinets with a 40° x 40° dispersion pattern
and eight long-throw 9702 cabinets with a 90°
x 70° dispersion pattern). The cabinets are
divided between the four array positions in the
ceiling and, through the use of the various
dispersion patterns, each and every seat in the
house is hit with optimal sound.

To round out the arena system, the Bose team
used a total of 20 bass units. There are four
bass clusters located above the arena grid
which, visually-speaking, resemble clusters of

steps. "By building this
specialised bass array, we're
able to steer the bass out
into the audience where it
can be enjoyed, rather than
keeping it up in the ceiling
or on the ice, where we
don’t need it,” Clelland
comments. This steerable
bass technology gives the
Staples Center an important
advantage over many other
new arenas and is one of
only a handful of venues
worldwide taking advantage
of this technology.

The audio system also
features 12 Bose Acoustic
Wave Cannons. "Three
Acoustic Wave Cannons are
rigged behind each Panaray
cluster,” Clelland explains.
"They're designed
specifically to deal with
very low frequency
information, from 25Hz to
around 60Hz.” The audio package is
controlled by the Bose Entero Control System
- the heart of which is an Entero SE 16 audio
processor, a KP 12 keypad, a ACM-1 amp
control module and dedicated software
package. "All the time delays, settings,
volumes and routing through the building are
all controlled by the Entero,” Clelland adds.
To complete the system, he spec’'d over 100
amplifiers, which include 77 Bose 1800 V
amplifiers and 66 Bose 1600 V amplifiers.
Overall, the system uses an enormous 125.5kW
of amplification.

While the Bose team were working on creating
highly intelligible audio for the 20,000 seat
arena, the Obie Company was busy putting
together a lighting package that could be used
in any and all sporting applications, as well as
for general arena illumination. The speciality
lighting alone for the Staples Center cost
$2million dollars, which includes aisle lighting,
banner and flag lighting, photostrobes and a
variety of advanced automated fixtures. "The
technology at the Center is quite simply state-
of-the-art,” says Obie’s technical manager Tad
Inferrera.

To get the level of flexibility needed, Obie
specified 16 of Coemar’s new Nat TM 4000s -
an automated 4000W HMI fixture. "This is a
pretty specialised fixture that we use for long-
throw applications,” notes Inferrera. "In fact, it
was designed with arena applications in mind.”
The TM 4000 features 10 variable speed bi-
directional gobos, a 5° or 10° beam option,
CMY colour mixing and continuous 360° head
rotation on both the X and Y axes. An
automated 4000W fixture is something of a
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rarity in the States. “In America, there really aren’t any other 4K units,
Inferrera comments. “"Even the Coemar NAT TM 2500s are
exceptionally bright - in fact, at 10 metres, they put out 1,500 foot-
candles,” he adds.

To complete the arena package, there are 32 TAS Colore fresnels, a
long-lasting, metal halide automated washlight that has an internal
colour wheel featuring nine colaurs. There are also 12 High
End AF 1000 Data Flash strobes mounted in the steel, which
are now becoming more prevalent in the US arena market.
“"Having the TM 4000s, the Colores and the Data Flashes all in
the area is the new norm to provide the pizzazz for the
beginning of a basketball or hockey game,” says Inferrera.

There are also 150 Strand 26° and 10° Lekos, which have a
variety of uses, from banner and flag lighting to aisle lighting.

“This is the fixture you should use if you need to light an aisle,”
Inferrera asserts. The lighting package also contains 48 2.4kW
Photostrobes, which can be rented by photographers, and
which are also becoming more widespread
in the US market. The Photostrobes are
grouped in six sets of eight, allowing rentals
by six individual photographers.

The Center also features eight brand new
automated 3k spotlights available through
Lycian Stage Lighting. The Lycian 1293 X3K
30,000K long-throw followspot features a
colour changer fade module that allows full
colour mixing with a dichroic filter and
mechanised fader. "The spotlight can be
operated either manually or by remote
control,” Inferrera explains. "Basically, these
are automated long-throw fixtures.” The Lycian 1293 X3K also accepts
standard gels and operates on four DMX channels. Staples is the first
arena to feature the 1293 X3K, which completes their automated
lighting package.

The Center also has a run of 79 media patch panels located throughout
the area. The patch panels have DMX, camera and audio inputs, and
are also found at 34 fixed broadcast camera locations. “When we were
doing the patch panels, we pulled over 3,500,000 feet of low voltage

wire,” Inferrera reports.
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The lighting and sound packages didn’t stop at the arena bowl,
however. There are a total of five concourses (two public and three
private) in the Center, which also required lighting and sound

reinforcement. Along with the emergency lighting system, there are 50

to 60 units throughout the concourse. “"They're actually the shell of a
Par 56 with a 175W HMI light source and a dichroic filter inside,”

Inferrera reveals.

The audio system in the concourse area (which includes all of the
public areas, including the restaurants and the rest rooms) has the
same high quality sound as the arena itself. “They wanted a
quality sound in the concourse, not a tinny-sounding little ceiling
speaker,” reports Clelland. To achieve this goal, over 300 Bose
FreeSpace Model 8 loudspeakers were installed throughout the
concourse, augmented by more than 200 FreeSpace 32s and just over
100 FreeSpace 25s. The 32 and 8 versions are both ceiling-mount
loudspeakers, while the 25 is a compact bracket-mounted cabinet
that's used where ceiling installation isn’t possible. "The concourse is
stunning, audio-wise,” Clelland reports.

Along with a myriad of sporting events, the Staples Center will also
hold a variety of concerts and other events, including the Democratic
National Convention and the Grammy Awards. In fact, the Staples
Center may very well prove to be the entertainment capital of the
entertainment capital!
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aservision Macro™Media is the company behind

some of the Asia Pacific region’s most familiar

images: the Sentosa Island Spectacle in Singapore,
Sydney’s AquaMagic Film and Laser Spectacular and
Everland - South Korea’s largest theme park. In addition
to this, they will be involved in a number of events
surrounding the Sydney 2000 Olympics, including trade
shows, product launches, cultural and arts festivals and
public celebrations.

The company is a provider of both image content and the
presentation technology to view it, with offerings that include
video, film and laser image projection, pyrotechnics, water
projection screens automated lighting and digital surround-sound.
The full range of services offered encompasses all phases of a
production, attraction or event, from initial consultation through
writing, performing and producing and recording material, to the
turnkey installation of entire productions.

HISTORY

In 1981, Australian Paul McCloskey developed and patented a
real-time laser control head which, unlike anything then available,
used a positional feedback loop to produce high-speed, high-
accuracy, repeatable laser movement. This technology became
the basis for the Spectravision Control System for laser graphic
displays, and today remains at the heart of the laser imaging
systems that are incorporated in the installations undertaken by
the Laservision Macro™Media group of businesses.

Laservision may have started out as a laser display company, but
as Laservision Macro™Media, it has spread organically into
presentations, attractions, events, consulting, show control
technology, the production of audio, video, film and
pyrotechnics, lighting design, projection and, of course, ever-
more sophisticated laser technology. The term Macro™Media was
invented in an attempt to link together the broad range of
production elements that are involved within the spectacles that
the company contributes to.

In 1999, in addition to winning the International Business Asia
Award for Best Use of Australian Technology in Asia for the
second year in a row, the company received three awards from
the International Laser Display Association (ILDA). These were for
‘Outdoor Show’ for ‘Tan Gun Shin Wha' - the latest Laservision

COMPANY
PROFILE

mage Makers

Andy Ciddor
meets with the
talented team

at Laservision

Macro~ Media -

Macro™Media attraction at
Everland South Korea (claimed to
be the world’s largest macro-media
display spectacular); 'Graphic
module’ for the recently-opened
‘Fish Opera’, which is performed
three times nightly on AquaMagic,
the world’s only floating Laservision
theatre at Sydney's Darling
Harbour; and finally
‘Beams/Atmospherics’ for
'Heliotrope’, a kaleidoscopic 3D
Laservision experience created for
six synchronised laser effects
outputs.

Today, at its Sydney headquarters,
set in five acres of native bushland,
the company has departments which specialise in
attractions, presentations, research and development
and manufacturing, and a recently-formed consulting
division, in addition to the usual customer service and
maintenance departments. The facility comprises two
large production studios for laser programming, a digital
video editing suite, a separate audio editing studio,
lighting programming facilities with a permanently
installed rehearsal rig, a client preview and a showroom.
In addition, there is an animation studio, a large sound
stage and a training room.

The large preview area is equipped with a 20m wide
screen, along with motorised rear-projection laser
screens and a waterscreen, to enable the simulation of
events ranging from a major sports event to a ballroom
or outdoor laser spectacular, complete with
pyrotechnics and surround-sound. This area also serves
as a film and rehearsal studio, and is used for stage and
exhibition stand construction.

Initially Australian in its perspective and operations, as
the company has grown in size it has also broadened its
view to encompass the Asia Pacific region, with forays
into the Middle East, Southern Africa and Europe. Most
recently, with the release of the Sinodial Series show
controller at LDI (Lighting Dimensions International)

specialists in

the creative art

The main picture
shows Everland -
South Korea’s largest
theme park.

Above is the ‘Merlion’
at Sentosa Island,
Singapore - a half-fish
and half-lion creature
which is the central
figure of the ‘Spirits of
Sentosa’ show.
Overleaf, shows the
public celebration of
the announcement of
Sydney as the venue
for the 2000 Olympic
games. As it was
made, a lighting,
pyros and laser show
was triggered for the
tens of thousands
gathered in Sydney
and the nationwide
TV audience.

All images supplied by
Laservision Macro "Media



The AquaMagic Film

and Laser Spectacular,

Cockle Bay, Sydney

Presentations typically ivolve
large-scale projected moving mages
which matenalise in o previously
empty space, usually accompanied by
high fidelity surround-=sound,
pytotechnics and other special effects
- laser tunnels, cones and similar light
structures canved out of simake or
water screens, dancing water displays,
mechanical automation ond moving
light beams from automoted lights and

lasers

The AquaMagic Film and Laser
Spectacular at Cackle Bay 10 Sydney is
a 20-nunute-tang, saltwater, dual
waterscreen and laser spectacular,
comprising two floating wateisaeens
which display the show simultaneously
to two audience areas around Sydney's
Cockle Bay, thice tmes cach night.
Each custom=built watescreen vehicle
is a trangular floating stiucture
supporting Aquajet water screen
nozzles. These are diven by
submessible pumps that project 550
tons of water mto the air during each
performance. Laser and film images
are projected from equipment housed
on two barges floating behind the

waterscraens.

e [ach of the projection barges
contarns a Lascrvision 'Spcchmmon'
full-colour 10W laser display system,
an autamated 70min film projector
and a sound system. Each barge s
chimate-contiolled and has an active
mooting system which dynamically
maintains the cornect spatiol
1elationship between the projection
system and the water screens in
changing tide and weather conditions
The systems are iemotely controlled
from an on-shore contiol sutte via
Laservision’s proprictary show contiol
technology. For this production,
Laservision also created the Laser
graphics and animation that were
then choreographed to, and overlaid

on the Australian-produced film

and JAAPA (International Association of Amusement
Parks and Attractions) shows, Laservision Macro™Media
is now firmly committed to playing on the world stage.

The staff have wide-ranging and complementary
backgrounds in technical and creative production
disciplines, including animation, sound recording, radio,
television and video production, art direction, lighting
design, exhibition, museum and gallery design, special

event and corporate theatre production and stage
management, plus a range of engineering and technical
disciplines. The production and operations staff consist
of four designer/producers of events and attractions,
two project engineering managers, a production
manager, five senior production assistants, two audio
and video editors, five laser operators, three Coherent
and one Spectra Physics laser field engineers, an art
director and three lighting designers. According to
Laservision’s John Eustace: "There are also a heap of
guys who just seem to turn up at beer o’clock on
Fridays,” but he declined to speculate further on their
roles within the company.

The Consultancy unit is one of Laservision’s more recent
ventures, arising from the company’s work on a diverse
range of productions. Its approach encompasses the
initial, culturally sensitive, conceptual development of
the project, combined with a site and skills audit.
Laservision Macro™Media then provides the preliminary
design options, concept visuals, an engineering
feasibility report and budgets for appraisal. Once
approved, the company offers follow-through services
that manage and supervise all aspects of the project. As
an additional service, attraction owners can call on the
company to co-ordinate staff training, manage
operation and maintenance, even preparation of
themed merchandising and performance production.

The Attractions unit has been set up to market
Laservision’s proprietary hardware, license its software

and provide specialised ‘value-added’
consulting, production and support services.

These include creative and engineering design
services, operational and technical training,
maintenance and support. The major target is
to offer complete, operational turnkey
attractions from the client’s initial concept. The
Presentation division was set up to provide
specialist services to the events,
entertainment and advertising and
corporate theatre markets. It provides
facilities and services in two distinct
areas: the hire of Laservision’s
proprietary technology and the
integration of its various creative and
production services. As a company with
its roots firmly planted in laser
technology and the various projection,
control and interfaces which have
become part of laser-based
productions, Laservision Macro™ Media
has maintained a high-priority RGD
programme which has often exceeded
20 percent of its annual turnover.

The laser control system originally developed by
company founder Paul McCloskey was
progressively enhanced and extended until the
Spectravision system became a show controller
with interfaces to a variety of technologies. In
developing the Sinodial Series, its next
generation of controller, the decision was taken
to build it from the ground up as a show
controller with laser control capabilities, rather
than as a dedicated laser control system.

The Sinodial system goes several steps further
than anything currently on offer by being
capable of completely eliminating the need for
the multiple control systems that are supervised
by the show controller. During rehearsals,
multiplexers capture the data streams being sent
by each of the controllers in the production,
store them on hard disk in the Digital Data
Pump and replay them in real-time during the
performance via fibre-optic links that can cover
distances of up to four kilometres. The first
Sinodial system has been ordered and will
commence operation early in the New Year as
part of a major ($4.2m) upgrade to an
attraction in Singapore.

The presence in Sydney of the 2000 Olympic
Games signals a very busy year for Laservision
Macro™~Media. The worldwide obsession with
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celebrating the end of 1999 (if not the end
of the twentieth century or the second
millennium) sees Laservision Macro™Media
involved with many projects, including laser
image projection onto the Sydney Harbour
Bridge and celebrations in two of the first
places to see in the new year: Noumea in
New Caledonia and Manila in the
Philippines.

There have been difficulties within the
company in finding staff for the other New
Year celebrations which it will be servicing,
as it appears that the New Caledonian
project mysteriously requires the entire staff
- including the marketing manager and the
office assistants. It seems that the
control software will be well

|

monitored for Y2K defects.
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The Eurocos are

Eurocos?) really did make an impact with radical innovation

that ensured that they received due credit when it came to
handing out the accolades. Two French companies scooped
awards, Robert Juliat for its brilliant new Cyrano followspot and
Hardware for Xenon for Yves Ruellan’s extraordinary 180° lens,
so well demonstrated in Airstar’s giant balloon. Gallic technology
was also involved in the award that went to Protech for its
Linklift, which uses the French Serapid rigid chain system, to
create a really compact yet secure stage lift. The Danes, in the
shape of the Martin Group, took the architectural light award for
the new MAC 250, aimed at shops and stores.

Tis year at LD1, European companies (can we call them

Of course, as expected, the product which raised the most eyebrows, and
was duly recognised as a generational landmark product, was the lcon-M
from LSD, essentially a British designed and made product, though the
company is part of PRG, so they must get full credit for backing the
project. Nevertheless, Bill Hewlett, head of LSD RGD, collected the
award and rightly so. All the effort now is apparently going into improving
the light output which, if realised, will make Icon-M a very hot property
indeed.

Another British success, at the more workmanlike end of things, was Triple
E’s Uni-Ring drape clip, which neatly twists into, and out of, Unistrut-type
channel, but remains attached to the cloth for quick re-hanging - the
epitome of a time-saving gizmo. City Theatrical collected yet another
award for the Autoyoke which turns the ETC Source Four profile spotlight
into a theatrically-oriented moving light - 30 of these units have recently
been spec’d by the Royal Opera House in London. Indiana-based Apollo
Design Technology, was rewarded for its 10,000 dpi, full-colour, photo-
quality, glass gobo process, though Rosco was also boasting similar
technology at 12,000 dpi at its stand. However, Rosco and Cast Lighting
carried off the 'Lighting Tools and Software’ award for Gordon Pearlman’s
Horizon PC-based control unit which is now being made available
packaged together with WYSIWYG.

There was an element of emotion in the latter award, with the judges
using the opportunity to indicate their support for co-operation between
companies, as against the enmity which was all too evident elsewhere in
the hall. It seems that once again we are moving into another phase of
patent wars as Color Kinetics served ‘Cease and Desist’ notices during the
Show on Artistic Licence and Avolites Inc (see news). Elsewhere, while
hell froze over at the massive Vari-Lite stand as they broke with their past
reticence and rather reluctantly introduced two ‘for sale’ products, it also
became known that VL had added SGM and Studio Due to their fast-
expanding list of prospective litigants. Conversely, Rusty Brutsché, VL's
president, confirmed to LGSI that Clay Paky and Coemar had filed

L&SI's team
reports on the
highlights of
LDI'99

Left, a line-up of major award
winners (too numerous to mention).
Inset, the winning lighting designers
- Anne Militello (themed project),
Don Holder (entertainment), Pat
Gallegos (architecture).

counter suits in New York contesting the validity of the VL
patent in an aggressive defensive move which brought any
immediate prospects of a negotiated settlement to an abrupt
halt. (More about all this and other LDI gossip in No Comment, page 54).

On the product front there was much activity: Altman launched its 150W
CDM-TV fresnel, described as a cool point source for studio or location
purposes with integral electronic ballast and advanced optics, using an
efficient ceramic discharge lamp which delivers a warm 3000°K and
10,000 hours rated life. Despite the legal papers served on it by Color
Kinetics, Artistic Licence kept smiling and having introduced its first LED
lamp Colour Fill at PLASA this year, followed at LD! with the Colour Pipe
and Water Fill. The latter is a submersible LED variable colour wash fixture
rated IP67 to a depth of one metre. Colour Pipe is a line array of direct
coloured LEDs (either wide or narrow angle emission), to give colour mix
variety. ARRI showed its Ruby 7 variable axial focus lantern which utilises
seven Par 64s, either TkW or 1.2kW, on flexible mountings and allows all
seven beams to converge or diverge simultaneously at the turn of a
handle to change the combined beam angle. AVAB Transtechnik was
showing an early iteration of its new highly interactive control system for
studios, which uses a touch-screen and graphics of the lighting instruments
to enable direct adjustment of attributes for programming purposes.

When it comes to novelty items, CITC had it in spades with the Ring
Rocket, a fog machine that blows large diameter smoke rings up to 50
feet. The last time we saw one of these was at SIB Rimini several years
ago, where an industry wag named it Ivor after one of our best-loved
smokers. Sadly, it never found an application - it will be interesting to
see whether this fares any better. Over the last 25 years, water columns
have been and gone several times, so it was a bit of a surprise to find a
high-tech lighting company of the calibre of Clay Paky getting involved
in them, but then the pressure to break into the architectural market
must be intense. CP’s version of this perennial is two metres high with a
stylish base available in various decorated finishes. The illumination is an
eight-colour disc in front of a 12V 65W halogen, dichroic lamp and the
bubbles are released at intervals rather than continuously.

Compulite was plugging its Sparktop, a laptop version of its control
system for lighting designers ‘on the fly’. ETC, determined to keep ahead
of the plagiarisers through ‘innovation not imitation’, revealed their
Source Four PARNel which, as the name suggests, is a Par turned fresnel.
Using the 750W HPL lamp with a modified parabolic and patented zoom
lens optics, the PARNel delivers a variable beam angle from 25 degrees to
45 degrees without, they claim, any loss of efficiency and with a smooth
symmetrical field throughout.

It was interesting to see that what seems like a practical way to
achieve flowing neon has been attained by Fluid Light
Technologies via their X8TT electrode boot assembly, which can be

—
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Avolites was

demonstrating its

Visualiser to the US

market for the first time.

UK readers already

familiar with the

product will be

interested to learn that

there is now a Laptop

version available, with direct data
link out of the Mini-Port of the
desk.

Bandit Lites was upbeat about tours
it has coming to the UK/European
market in the near future. The
company kicks-off with Barry
Manilow in January, and listen out
for Garth Brooks sometime after
April, though he's likely to plunder
the US first.

Cirro-hite returned the favour to
Lightning Strikes by supporting their
US pardner’s stand at the show.
John Coppen reported that the
Cirro cracker machines attract most
attention in the US because they
will also run quite successfully with
water-based haze fluid. Lightning
Strikes now acts for Balloon Light, o
company which, as the name
suggests, produce an acrial light
mounted within a helium envelope.
The hight source is a metal halide
unit, with red, blue and green bully
colours available. Similar to the
European Airstar units, this was the
first time ot LD for the Balloon
Light. Lightning Strikes also had o
fiest” for the show, its 40kW 30
degree high intensity spol
demanstrated at PLASA carlier this

y(‘nlf,

Disney was exhibiting in its own
back yard - who'd have thought 1t?
But it had good reason. The latest
Disney Paik ‘California Adventure’,

is scheduled to open in February

2001. Built on one of the original

Disneyland’s parking lots ny
California, the new park s already
recruiting right across the gamut of

cotertoimment business skills.,

Lampo, on the stond of Techni-lu,
was showing ils new Leader
projector, a compact unit that has a

1200W MSR/HSR Lamp.

Top to bottom

The Hardware/Airstar team with Yves
Ruellan of Hardware (centre).
Jean-Charles Juliat of Robert Juliat
with the Cyrano followspot.

An LSD/PRG trio of Bill Hewlett
(designer of lcon-M) Dave
Keighley and Alan Thomson

retrofitted to existing
installations, in
conjunction with their
Smart Neon controller.
It seemed to us that the
trade-off was some loss
of brightness, though
this was denied by FLT.
Another special effect
which caught the
imagination, and was
consequently used to good effect in the Roman theme
of the awards ceremony, was the GAM Torch. This
flaming Olympian torch, fuelled by solid paraffin
pellets, extinguishes instantly should it be dropped,
which will bring a sigh of relief to stage managers and
fire officers alike. Perhaps of even wider application,
but also seen on GAM's stand, was Lighting
Innovation's brilliant Inno-Four 575 HMI upgrade
suitable for the whole range of ETC Source Fours and
the 54 Par, which can quadruple their light output
compared to halogen. The compact, lightweight
electronic ballast simply clips onto the back of the
luminaire and, though it uses
no fans, is cool to the touch
even after a considerable time
in use.

lan Kirby reported a high level
of interest in his

G-E-T.com internet search
engine which will serve as a
day-to-day virtual market for
the concert and performance
industry. G-E-T.com should be
live by the time L&SI hits the
streets, though it is bound to take a while to develop a
momentum of its own. High End was offering a much
more ‘people and product’ orientated atmosphere than
previously, with less emphasis on the visual effects.
While continuing to show the world the merits of its
Studio 250 Series’ extraordinarily high optical efficiency
and snazzy mechanical positioning system, HES had
something new to crow about in the shape of the
Studio Beam PC. Using the same mechanical
components as the 250 Series, Studio Beam brings the
distinctive quality of pebble convex lighting technology
to automated lights for the first time. By using the MSR
700W short arc lamp, in harness with a unique reflector
and aspheric lenses in an optical train of similar high
efficiency to that mentioned above, output of better
than 20,000 field lumens is
claimed, twice what you might
expect from a luminaire of this
compact size and power. The
return of a single lamp
ColorPro was previewed at
PLASA and covered in our
report afterwards (see LGS
October 1999), but something
we hadn’t seen in London was

projectors, to give us a vision of the seamless, virtual
effects which can be created through the combined
genius of Texas Instrument’s DMD projection engine
and LSD's own optical and moving light technology.
The future of performance lighting, here and now. Well,
very shortly, anyway.

It is always useful to find a new and improved fibre
illuminator and Laser Media's LM100 sets out to be just
that. Using a pre-focus lamp, similar to the Philips Focus
100 but claimed to be more efficient, the box is
convection-cooled, so no noise, and the CDX version
offers DMX control of a dichroic colour wheel. Le
Maitre, master of the SFX universe, made quite a splash
outside the front of the convention centre showing off
two of its new bubble generators to welcome guests on
arrival. Inevitably called Bubble Master 2000, this
revival of an old favourite with *bells and whistles” adds
a range of up-to-speed control features.

Lighting Services’ BP75 is a smart and stylish
architectural light which claims a theatrical heritage, as
its features demonstrate. Using the 15 degrees MR16
75W lamp, the fixture offers a range of zoom optical
options from minimum 15
degrees and 25 degrees, to
maximum zoom of 25 degrees
and 40 degrees. However, its
main claim to fame is the drop-
in cartridge which facilitates the
possibility to project or focus
two gobos simultaneously. You
can position and frame the
images within a 90 degrees
rotation.

High End Systems has re-
invented Lightwave Research as its architectural lighting
brand for the future and, as if to emphasise the point,
was showing its ES-1, an IP66-rated outdoor fixture
which has more attributes than you can shake a stick at,
including the ability to project logos et al.

As has been said, Martin Professional has an eye to the
interior architectural lighting market for its new
MiniMACs, Profile and Wash. Sculpturally stylish, the
head is suspended from a single arm and the two
fittings, between them, offer the essential ingredients
to bring a taste of theatricality to the retail
environment. That is not to say that they won't make it
onto small dancefloors also.

Pulsar took its new flagship product - the Masterpiece
216 (an ongoing product
development for the original
Masterpiece 108) - to the US.
Capable of driving 512 DMX
channels, the unit is now in full
production and the first shipments
were made recently.

Robert Juliat has appointed a new
distributor in North America in
the shape of Canada-based SSP

the Cyberlight Turbo - close
to twice the light output of
the original Cyberlight through using an improved short
arc light source - the MSR 12005A - in an enhanced
optical system.

There is no doubt that L5D’s lcon-M will be the
talisman of this year’s show, being the significant
development that most visitors will remember when
asked to recollect LDI'99. LSD had the opportunity, not
available to it at PLASA, to produce a co-ordinated
show using multiple M units in conjunction with its own
washlights and a couple of E\T\C Audiovisuel’s PIGI

who also handle Compulite there.
Juliat were flushed with the
success of their new Cyrano followspot, the joke being
in the ‘long nose’ of the beast, though the
performance of the instrument is certainly no laughing
matter. Prime features are 2.5kW HMI effective over
100m, zoom from three degrees to eight degrees using
quartz optics, full iris, slide gobo, colour and frost on
flip levers, remote dimming, electronic or magnetic
ballast to choice and numerous other nice touches. As
the name suggests, quite a performer. Juliat also
confirmed its agreement with WWG to develop the



Fantéme automated
luminaire, having its
second outing on their
stand, as commercial
product. Aside from the
award-winning
WYSIWYG and Horizon
combi, Rosco released
Fusion FX, which allows
designers to see, adjust
and record the results of
combining any of Rosco’s
gobos in real time. Focus, speed and direction can all
be simulated.

Selecon was another company showing an architectural
spot with theatrical pedigree based on the MR16, this
one, called Aureol, with facility to add dichroic colour,
diffusion, gobo or a lens tube with framing
incorporated. Perhaps even more interesting was its
Finelite image scroller, a joint development with
Angstrom Stage Lighting, which enables any Selecon
Pacific to become a scenery or effects projector
shunting up to 24 transparencies. Stage Technologies
demo’d its Solo rigger’s remote. In conjunction with ST's
standard control consoles, Solo allows variable speed
control of all axes in an integrated stage automation
system. For smaller systems it will also fly solol

Strand Lighting was making less ballyhoo about its SL
Series luminaires than we might have expected, despite
the fact that the SLs must be new to most American
lighting designers. However, it proudly unveiled its 300
Series of modular consoles which start from 24/48
channels right up to 600 channels, using the Strand S
Buss to link modules as far apart as 300 feet to a central
processor, thus adapting the successful principle
established by standard PC-style architecture. ParkNet
is Strand’s new lighting management system: developed
with theme parks in mind, it will manage events
scheduling using an astronomical clock to time events
throughout a calendar year.

Tracoman, who seems to have been lying low since
parting company with Martin Professional, came back
with a splash, if not a bang, at this year's LDl with the
Coemar distribution in the USA and with Marcel
Fairburn on board to open distribution channels for the
company. Coemar had the new CF4 HE hard-edge
yoke luminaire which incorporates colour mixing, zoom
and focus in one package. Aside from Mobil Tech’s
structures, the Hollywood, Florida-based company, was
also promoting the Con-Dome, though they had
changed the name to protect against national

sensibilities. Tomcat was demonstrating
a new item - hanging frames for PA
systems. These are simple trapezoidal
frames for close couple systems - there's
no facility for varying the angle of wrap.
The company has also made a
modification to its standard truss; by
increasing the wall thickness of the four
main cords to 3/16ths, truss joining can
be effected by conventional gusset
plate to gusset plate or via pre-drilled
holes for spigot and pin joiners.

We all liked the simplicity of Total Structures” Mkl!
version of their [T pre-rigged truss. Designed for
automated lights, a simple ratchet crank has been
added to the mechanism to enable the lamps to be
rapidly and easily deployed
using a socket wrench or
battery-powered electric
drill with socket driver.

At last we got to see what
Vari-Lite had in mind
when it finally caved in to
industry pressure to offer
products for sale. In
keeping with tradition,
Vari-Lite is sticking to its
number system, so the
VL2201 is a 400W automated spot luminaire but with
turbo light output, courtesy of a dichroic coated
reflector and superior optics. It offers 3:1 zoom, 11
colours and gobos, five rotating gobos, iris, strobe and
full field dimming. No fans are used. The VI1.2400 is
more strictly a series of automated wash lights with a
choice of Arc or Incandescent lamps and flood or
collimated beam options from 10 degrees to 55
degrees. The parabolic optical system is paramount to
the quality of the beam, Vari-Lite told us, and colour-
fading is improved and speeded up to less than 0.35
seconds. Both units are power factor corrected.

Xenotech-Strong was finally able to show the
production version of its massive 7kW, P-3 image
projector together with the first American made
RazorHead, and a new slimmer ChromaScope, WWG's
large frame convolving colour changer for floods and
searchlights.

L&SI's Tony Gottelier and Vari-Lite’s Rusty Brutsché with
one of the two new products that will now be sold direct
Gatreth Balderstone (Lampo), Luciano Salvati
(Techni-Lux), Carlo Dario Pezzini (Lampo) and
Marcello Bertini (La Novalight)

oducing the Next Generation of Rental Management Software

For Win9S/9H2000/NT. Multt Stte aric

tely Testing Modules Optionel. Interfgees b

vt Emait,

PRG didn't neglect then wider renit
as a leading provider of Iighting to
all parts of the piesentation
industry, with many of the Group’s
principal officers in attendance,
Procuction Aits in particular were
strongly represented on the stand
with a range of laige format

projectors.

One UK company had out
American cousins in the Opera
world reaching for their purchase
orders. BAT Music Stands 1s now
producing a very stylish version of its
well-known product wath much
reduced light spill and, believe it o
not, a custom slot for
the gel. S0 no more
goffer tape in the
orchestra pits of the

world!

Tuiple E has desgned
an interactive CD-
ROM which the
company hopes will
revolutionise the way
you choose and oider
track curtain and
effects. Operation s temarkably
simple and allows the specifier to
configure Triple E track on scicen
thanks to animated curtain and
scenery effects. The company also
picked up Widget of the Year Award
forits Uni-Ring designed for the
1apid connection and disconnection

of drapes, cloths and cables.

Lampooned by TMB at PLASA lor
an alleged asaull upon the beaver
poapulation of Colotado Springs,
Wybion brought some good humou
to an olherwise scrious expo’ by
usIng o beaver suited aclor to

highlight the virtues of its Autopilot

system. Company founder Keny

Whitrght confided that there will
be a new Aulopilot 2 in a year or
s0, 1e=enginected specilically (o
handie the profusion of new

leihgent fistores;

Multi Currency

Multi Site
Warehouse

{

Ecrpment

Multi User

AVIGATOR

+-1+4 (0} 7000 628797
infodnavigaton.co.uk
VAL NTAVIgEtor.L0.uk
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Designer and manufacturer

CP London, Tel: 0181-568-

protective cases and bags

CP Manchester, Tel: 0161-873-8181
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Automated SEARCHLIGHTS - we design & build fo sell or hire

e orm  Skvlites International o,
multi-beam) TEL: 01376 584799 FAX: 01376 585899 4’)
f Moblle 0378 709959 .;-640200, .
2 ﬁ;-'a;i_ﬁm - - - /'/I/Q‘”s

1881

LIGHTING
HIRE
SALES

SPECIAL F/X

STAGE CONTROL LTD.

STATION PARADE.
WHITCHURCH LANE.

EDGWARE. MIDDX. HA8 6RW

TEL: 0181-952 8982
FAX: 0181-951 4178

FREEFONE
0800

289932
for FREE
datasheets
and samples.
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STAGE & STUDIO |
FLOORS |

1 British Harlequin, Bankside House, Vale Road, Tonbridge, Kent TNS 1SJ
Tetephone 01732 367666 Fax: 01732 367755

LIGHTING HIRE & SALES
Phlhp L. Edwards . Exclusively An indispensable treasure
(Theatre Lighting) afvailable house of hard-to-find,
, rom everyday, and totally
5 Highwood Close, Glossop, E 1 i
Derbyshire SK13 6PH. unique music equipment.
Tel/Fax: 01457 862811. To receive
MUSIC  your free copr
- O - I S . >

> We have the Lighting,

gto make it a Success!
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S oy Opti Projects Lid o
67 Stirling Road, London W3 8D,
% Tel: +44 [0)208 896 2588
Fax: +44 (0)208 896 2599

www pacoptt.co.uk e-maiiz pacophiics.com

AVW Controls Ltd

Specialist
Stage Machinery
& Motion Control

Engineering

Tel: +44 (0)1842 754602
Fax: +44 (0)1842 760028

WWWw.avw.co.uk

Whatever you are doing!

Sound & FX Technology |

5H1re & Sale!

E,chmr, Mail Order & Export l
172 High Rd, London N2 9AS l
Pl E +44(0)181:8834350 5

—— . . - e .. ..

just call

-
[

Black Cat Mus:c. Banksnde House . Vale Road
Fax: 01732 367755

' Abstract - Alien & Heath - Anytronics

. AVR Downiighters - Bose - C-Audio - Citronic

Clay Paky - Cioud - Crown - Denon - Doughty

Electrovoice - EMO - ETC - Fabtronic

o Formula Sound - Griven - inter M - JBL

JEM Smoke - Le Maitre - Lynx - Martin Audio
Matrix - Mode - OPTI - Osram - Panasonic

Peavey - Powerdrive - Precision Devices

Pulsar - QSC - Rane - RCF - Rosco - Seleco

Shure - Stanton - Technics - Trantec - Tri-Lite

Wharfedaie - Yamaha - Zero 88

UNIT 4G, EUROWAY TRADING ESTATE, WHARFEDALE ROAD, BRADFORD, WEST YORKSHIRE BD4 868G
Tal: +44 01274 851800 - Fax: +44 01274 €51190 -

com E-

com
P

AMG-FECHOZ offers its worldwide technical
expertise to assess, manufacture and install
simple or complex machinery requirements in
the theatre and entertainment industry.

g

In the UK Call
0208-546 6333

AMG-Fechoz

38 rue Léon -F75018 Paris

Tel: +33 1425292 92 Fax: 433 142 52 96 64
amgfechoz @europost.org

Entertainment
Hire Software
& PA.T

Testing Systems

Syon Lodge, Busch Gorner,
London Rd, London, TW7 5BH

Tel: (07000) NAVSYS
(628797)
Fax: (07000) NAVFAX
(628329)
email: Isitnangator.co.uk
URL: hitp:/ /www.navigator.co.uk

We specialise

in manufacturing and
developing of any

coated optics:

Dichroic filters
Antireflection coatings,
Heat control filters,
Edge and band pass filter
Conversion filters
Beam splitters
Dielectric and metallic mirrors
and any by customer design

VIGO System Sp. 7 0.0..
[1a Wyki St 01-318
Warsaw. Poland
fan. (48) 30120757,
el (48-22) 665 21 55
hip:iiwwaw vigo.com.pl.

e-mail: mfotivigo.com.pl
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SAFE WORKING
LTD.

Training courses for
the entertainment

industry .
RIGGING

ROPEWORK
SAFETY

Call
MARK ARMSTRONG
Tel: 01482 632427
Fax: 01482 632745
Mobile: 0802 769218




TOURGUIDE SYSTEMS
SLICK TRUSSING
ROSTRA
EMERGENCY LIGHTING
RADIO MICROPHONES
SELECON PACIFICS

www.gradav.co.uk

UNITS C6 & C9 HASTINGWOOD TRAD. EST.
HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

RADAV ==

Lighting Hire
and Sales

London

Tel: 020 7731 3291

Fax: 020 7371 0806
info@whitelight.itd.uk

North

Tel: 01422 839 651

Fax: 01422 839 773
info@whitelight-north.co.uk

www.whitelight.ltd.uk

MIDIGHT

DIRECT

UNIT 3, BEDDINGTON CROSS, BEDDINGTON FARM ROAD, CROYDON, SURREY, CRO 4XH.

THE OTHER SIDE OF MIDNIGHT

SALES - DESIGN - INSTALLATION
SERVICE OF PROFESSIONAL LIGHTING
AND EFFECTS EQUIPMENT

TEL: 020 8665 8500

FAX: 020 8664 8819

INTERNET: http://www.midnight.design.ltd.uk

Digital Beamlight 2
Digital Light Curtain
Over 800 Gobo Designs
Custom Gobo Service

Colour & Monochrome
Glass Gobos

Projection Shdes - All Formats

Animation Effects
Fibre Optic Equipment

anct ‘

ACCESS ALL AREAS

Lisbon. Purtuq 1]

tel +351 (0)1

fax +351 (0)1 C

Contact: José Me musl Henrigues

ARENA LIGHTING
Dublin, Ireland

tel +353 1 836 3366
fax +353 1 836 3363
Contact: Mick Deggan

AUDIOMIC PRODUCCIONES S.L. (\7
Vizcaya. Spain

tel +34 94 471 1579

fax +34 94 471 05571

Contact: Carlos Garcia

BACK STAGE LTD

Birmingham. England

tel +44 (0)121 327 3919

fax +44 (0)121 327 5774
Gontact. Mike Hannon

BLACK LIGHT LTD

Edinburgh. Scotland

tel +44 (0)131 551 2337

fax +44 (0)131 552 0370
Contact: John Barker -
DELUX THEATRE LIGHTING
Zunch. Switzerland

tel +41 1272 7989

fax +41 7991

Contacts: Urs Kistler/Andreas Fischer
DP AUDIO

Budapest, Hunq ary

3 JUH 1072
Contacts. Jozsef Palfi

VARE$UTE

The Automated Lighting Company

Authorised Series 300™
European Dealer Network

Vari-Lite's Series 300 system sets new standards for compact, con-

figurable automated stage lighting controlled by the mini-Artisan®2
console or the DMX console of your choice.

The Series 300 Dealer Network now makes the mini-Artisan2 con-

sole, VL5™ luminaire, VL5Arc™ luminaire, and the VL6" luminaire
more accessible throughout Europe.

Contact the dealer nearest you to find out just how close you are to

VARI*LITE® Series 300 Equipment.

www.vari-lite.com email: info@surope.vips.com

Vari-Lite Production Services Europe Tel: +44 (0) 208 575 7777 Fax: +44 (0) 208 578 0826 Contact: Edward Pagett

©Copyrint 1999. VarkLas, e VARILITE

VarkLEs, Inc. Series 300", VLS™. VL™ and VISA” e trademarks of Vark-Lits, Inc.

EMSAC PRODUCCIONES, S.L.
Pontevedra, Spain

tel +34 986 711500

fax +34 986 711005

Contacts: Emilio Sacarrera

LIMELITE SRL

Roma, Italy

tel + 39 06 916 02081

fax +39 06 910 7732
Contact: Giancarlo Campora

LITE ALTERNATIVE LTD
Manchester, England

tel +44 (0)1706 627066
fax +44 (0)1706 627068
Contact: Paul Normandale
/Jon Greaves

SEELITE
Copenhagen, Denmark
tel +45 7026 0301

fax +45 7026 0302
Contact: Lars Nissen

PINK PANTHER LIGHT
AND SOUND

Prague, Czech Republic
tel +420 2 651 4780

fax +420 2 651 6381
Contact: Radek Havlicek
/Michae! Horan

RMC SHOW SERVICE
Helsinki, Finland

tel +358 9 506 3010

fax +358 9 551 220
Contact: Mikael Carlsson

SCENETEC & CO.
Vevey-Montreux, Switzerland
tel +41 219253777

fax +4121 9253778
Contact: Laurent Zumofen
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" Fibie Optic . - Lancelyn G D Q G. DASHPER
. ic % . \
i Lighting People <, Theatre Equipment ASSOCIATES
. o Sales Installation & Hire
. —_ - . * . -
* (@*@) e Equipment from all
* s’_‘pﬁr Op Bapets Ud o malclanbaCtiEs Specialists in the design, manufacture
% Tl 144 (0)208 896 2558 Installation & & installation of staging equipment for
o 444 (01208 896 2599 Safety Testing the theatre and television industries.
Special l.iffects, including'
TRANSFORMERS "“;:‘cfie‘;‘;‘g;‘j":;;j;‘g}?ni“c‘f:[‘ges' Call us today for more information, a;ldvice
Tel: Lancelyn Theatre Supplies and access to over 40 years of experience.
01865 722468 Fax: 01865 728791
Y LAMINATED TRANSFORMERS Hire and sal?s‘ Northwest
+ LOW PROFILE ENCAPSULATED 0151 334 8991 Tel: 01953 688150 Fax: 01953 688245
Y TOROIDAL TRANSFORMERS
3 From 2VA to 1500VA [ T\
% 100V LINE TRANSFORMERS ;
% CUSTOM ENCLOSURES
% Design, Development, LI G HTI N G == THE GRADAV EMPORIUM —
Production
Y Large & Small production runs, The specialists for LONDON TRADE COUNTER
at very competitive prices LAMPS used in the We accept
% Short delivery THEATRE and CREDIT CARD - CHEQUE - CASH
Y BABT LISTED ENTERTAINMENT written orders from account holders
% ISO 9002 APPROVED industries.
SLIT DRAPE GOBOS - SCENERY PAINT
DAREN ELECTRONICS LTD Excellent Trade terms PYROTECHNICS - UV PAINT - FLAMECHECK - CABLES
& available. CONNECTORS - GAFFER TAPE - FILTER - AUDIO MEDIA
23,20 OWEN,ROAD, DISS IR 8] piek LAMPS - FUSES - BREAKAWAYS - IRONMONGERY
3 é racoLighting|Lid. GLITTER * MAKE-UP - BLACKWRAP - SMOKE FLUIDS
TEL 01379 641774 O Troydale Lane, Pudsey, -
FAXOiTosOtts L Leeds, West Yorkshire. SASH - SNOW - BATTERIES - TUBE CLAMPS
Telephone: (0113) 2567113
Fax: (0113) 2572358 J PLEASE CONTACT US FOR YOUR FREE CATALOGUE
Nice people to talk to
< ENGINE
\,\@% /@Pj@@ www.gradav.co.uk
o avak | 613-615 GREEN LANES, PALMERS GREEN

LONDON N13 4EP

PrafessionallloucspesenRepair N [\J Phone: 0181-886 1300 Fax: 0181-882 6517

Specialists for all Makes

of Power Units N 6 O
Manufacturers of the /

P.T.P. Series:-

Professional Range of
Chassis Loudspeakers,
Tweeters and Hornes.

7 i deuece

Spyder Mini/Maxi Cube
2820 Sub Bass Bin
2824 Mid-Top Pack

Unit A4, Askew Crescent Workshops
Askew Crescent, London W12 9DP

Tel: 0181-743 4567
Fax: 0181-749 7957

NON-NEON

A solid flexible plastic with tiny
£t t ps per tly
embedded, runs directly from 240
voit AV supply. Completely
waterproof so is ideal for exterior
work, g archi
features on buildings etc.
Available in red, clear, yellow, blue
and green colours.

45 metre rolls or shorter lengths
to special order.

Non-neon signs are also available
from our sign fabrication facility.
Please ring for further details.

Tel: 0208-520 2336 Fax: 0208-509 1332
64 Eden Road London EI7 9]Y

To advertise in this section contact
Barry Howse or
Jane Cockburn
on +44 1323 642639

Ultrasonically welded
Grommets & Pipe Pockets

Curtains, Drapes, Gauzes b

T avaria

TEXTILES Ltd

Tel.:0181-549 8590 Fax:0181-549 8290

Custom-made
Finished Screens

to specification |
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WELD-FAB STAGE ENGINEERING LTD.

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIETS, ROSTRA FLOORING & TIMBER FINISHING
FOR TELEVISION, THEATRE & EXHIBITION SERVICES
VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS
HARBOUR LANE WORKS, GARBOLDiSHAM
DISS, NORFOLK 1P22 2ST.

Telephone: 01953 688133 Fax: 01953 688144
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STAGE-TRACK LIMITED

TRACKS ACROSS THE WORLD

SPECIALISTS IN HAND DRAWN
AND MOTORISED CURTAIN TRACKS,
WINCHUNITS AND SCREENFRAMES

MANY ITEMS HELD IN STOCK e L R A e

GARBOLDISHAM DISS
NORFOLK P22 25T
TEL : 01953 688188
FAX : 01953 688245

E mail | salesGhstagetrack oo wuk

PHONE OR E-maill FOR
YOUR FREE BROCHURE

harkness hall online
visit our all
new web site
FOR:
e PRODUCTS and
SPECIFICATIONS
e PRICES

HireFoint98
Rental Software

ON SALE NOW!

32 bit Windows95/NT software for
AN, Li?;\ting & Audio Equipment
rental/production/staging.
HOT NEW FEATURES

Cild Internet em;‘ﬂlt hook clérgg anaé‘e
ren , on
Q Use with a Digital camera
pictures of your pickup customers.

Competttive crossgrade offer
Download a demo i
U.K Phone - Rick - Mob 0468 316612
US Tel 1888591 1962 fax 1888 591 1964
Australia (+61 2) 9824 1105 fax 9624 0654
HirePoint Software

e ORDERS

® QUOTATIONS
® LATEST NEWS
Find out more. about

the biggest name
in stage and screen

www.harknesshall.com
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OSCO-LEE-DHA - AM-MK-HALLS -JEM-STRAND
. .

DONMA R DRAMA DEPT.

Light & Sound Solutions for the Performing Arts

Sales Counter
2 Tudor Estate Abbey Road
Park Royal London NW10 7UY

Sales & Service

Lamps & Lanterns
Colour Filter & Gobos

Scenic Materials & Paint

n CCT -PHILIPES-BYLVANIA - THOMAS -COMPULITE-BTC AODVANCE TAPEI
HEATIOS -BS08 - BHMNHES - N IODZAH VNS - B LBNINILEO - LIVEIOoONNOS

Staging & Curtains

Tel: 0181 453 6004
Fax: 0181 453 6005

HLE MAITRE-TEATRO-LITTON - ADR -OURARPLUG - DOUGHTY -AR.

X

A
C VY RIGGING SYSTEMS L.

International Service = Professional Rigging = Consultancy  Motion Control Speclalisls

We can supply all your rigging and motion
control requirements.... call us on:
Tel: 01279 600390 - Fax: 01279 600032

STAGE

TECHNOLOGIES

Providing modular
automation solutions

State-of-the-art
technology to
meet your

automation needs
! A

R

Stage Technologies Limited, 22 Highbury Grove, London N5 2DQ United Kingdom
Tel: +44 (0)20 7354 8800 Fax: +44 (0)20 7359 1730 email: automation@stagetech.com

>
c
—
O
:
O
Z

For delails on advertising in this section call

+44 1323 642639

* *
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~+ Fibre Optic « .
" Lighting People

Royal Opera House, Covent Garden. Nederland
Congresgebouw. Miami Opera. Shiki Theatrical Company,
Japan. The Aotea Centre, New Zealand. Royal National Theatre,
London L'Opera de Pans Isracl Opera. Sydney Opera House.
. Royal Shakespeare Company Swedish National Theatre. Hong

- : o ik £2 0 Kong Academy of Performing Arts. City of Birmingham

* S @ » * * Symphony Orchestra. Grand Theatre de Geneve, CBS Studios.
¥ . Nuw Sadlers Wells, London. Devinamse Opera, The Grand

%* Par Oph Prolec'; Ltd o 0O House, B 8: Rambert Duteh TV. Theatr,

67 Stirling Road, London W3 8D), * " "
% Tel: +44 (0)208 896 2588 | *
Fax: +44 {0)208 896 2599

www. paropti.co.uk e-mail: paroptitSes.com

Powregy,,

"SILENT MOBILE GENERATORS 8 :
5Kva - 1500 Kva 50/60 Hz

CABLES TRANSFORMERS ETC."
the original

RAT

music stand

Complete Distribution Systems
Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 620062
Fax:- 01304 - 620072
Mobile: 0836 373849

R.AT (Music Stands) Ltd

16 Melvilte Road, London, SW13 9RJ
Tel 0181 741 4804, Fax 0181 741 8949
email: rat.music.stands@sagnet.co.uk
web site: www.saqnet.co.uk/users/rat/




MALTBURY

the staging specialist

Staging, seating and structures
for the performance and event
industries throughout Europe

AMBIDECK
METRODECK
STEELDECK

M

MALTBURY
Tel: +44 (0) 20 7252 3700
www.maltbury.com

interspace
industries limited

are pleased to
present their solution
to hum caused by some
unbalanced computer
sound cards and ports.

The PC Bal Box is a
passive self contained
unit featuring options for
stereo/mono, 20dB pad and
earth lift.

The unit employs 600ohm transformers for correct matching
and balancing to professional sound equipment.

Connections are made by a fixed lead terminated with a
3.5mm stereo jack (phono pair available) while the output is via
2 male XLRs.

List price - £105.00 each Ex. VAT and delivery
Sales and Hire Hotline - +44(0)1442 264839

@ CTS/MOTOROLA
CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: (01628) 473555
FAX: (01628) 474325

FA

ot quaiity effects lighting for
the leisure Industry

PROFESSIONAL PEOPLE

Sales Hotline

01604 790765

Kings Park Road, Mouiton Park,
Northampton. NN3 6LL
Fax: 01604 492856

ONIC

LIGHTING

Manufacturers of @ complete range

PROFESSIONAL LIGHTING FOR

For a fuli brochure and price iist cali the

igu

Bureau of Circulations.

BUSINESS PRESS

Do not be misled by dubious circulation
figures. The authentic ones are

independently certified by the Audit

The Hallmark of Audited Circulation

* *

The

I.Flbre Optic » .

Lighting People

D i (I/;Nf) LI

* *par Opti Projects Ld o

67 Stiehing Road. London W3 8DJ,
% Tel: +44 {0)208 896 2588 A

Fax: +44 (0)208 896 2599

www_pacopti.co.uk ¢ mail: parophilFes.com

*

» DRAPE, STARCLOTH,
HIRE, SALES & INSTALLATION

* COMPLETE IN-HOUSE
RIGGING SERVICE

PRO]ECT
ANY
SIZE

* PAINTED CLOTHS & BACKDROPS
* DESIGN AND RIGGING CONSULTANCY

LONDON 208 Durnsford Read, London SWI19 BDR
Tel : +44 (0) 20 8944 8840 -« Fax : +44 (0) 20 8 944 8850
E-Mail: mail@blackout-ltd.com

PARIS Lot R0 Cap Saint Ouen 5-11 Rue Paul Bert 93581 Saint-Ouen, Cedex, France
Tel: +33 (0) 1 40 1) 50 50 » Fax : +33 [0) | 49 48 16 24
E-Mail: 100416.573@compuserve.com

The UK Source for
Large-Format
Projection Equipment
Largest Pan: rentat inventory in Europe

Rentals

Sales

|y

ant

Applications Assistance

Media Production

prooucTioNaltS

3 Greenock Road
London W3 8DU
Tel (018D 896-1777
Fax {(0181) 896-1888

J e and TVnghﬂng
Sfage Equipment,
phone

0181 87'I 5132

LHS i lciTch usVII age, Broomtuli Road,

|| l ndon SWI18 440

TLIL 917 UDJ LP(, G

| 'and Sound Design and Installation

HUGH ROSE
SOUND & LIGHTING

Television and Theatre Lighting

Tel/Fax: 02380 433640
Mobile: 07803 209030

Check out the PLASA Website:

www.plasa.org

Almag

http://www.almag.co.uk

for

dimmer chokes
emc chokes
pfc chokes

e-mail
enqui im

Almag Ltd
17 Broomhills, Rayne Rd
Braintree, CM7 2RG, UK
Tel +44(0)1376-345200
Fax +44 (0)1376-551917

.co.uk
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FRANCE

ROBERT JULIAT

Route de Beaumont, F60530
Fresnoy-en-Thelle, France.

Tel: +33344265189

Fax: +33 3 44 26 9079

High Performance Followspots, profiles
and other luminaires, digital products
and fluorescent systems.

GERMANY

» Qutdoor Fireworks
» Stage Pyrotechnics
» Special Effects

» Trade

> Tourservice

r-!
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FLASH

ART

FLASH ART®GMBH
v Tel.-49/(0)521/92611-0
Fax 521/92611-21
http/iv,
E-marl'ma

ashart.com
tashart.com

GILDESTRASSE 55
49477 IBBENBUREN
TEL: (49)5451-59 00 20
FAX.: (49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

Conlrolfliz,
Moving Head Systems

Amptown Lichttechnik GmbH "Hamburg
Tel: 40-64600440 Fax: 40-64600445

SWEDEN
1

“LIGHT RENTAL'S

Fax +46-40-23 64 30
prismatrprisma s se

Tel +46-40-23 64 00
www.prisma-ljus.se

Tel +46-8-669 20 20
www.spectra Fus se

SWITZERLAND

POWER L¥GHT BAG

Fabrikmattenweg 8, CH-4144
Arlesheim/Basel
Tel +41 (0) 61 706 94 49 Fax: +41 (0) 61706 94 40
Equipment rental and services. State-of-the-art
lighting equipment for TV, stage and concert
productions, exhibitions and product launches
throughout Europe: Xenon Troupers, Panis, Avo,
Celco, Thomas, Verlinde, Strand, CCT, Sky
Trackers and searchlights
At the heart of Europe!

THE NETHERLANDS

JANSEN & JANSEN

» lighting
¢ sound
* rigging
Isolatorweg 36, 1014 AS

Amsterdam-Holland
Tel: (31) 20 6 878 600
Fax: (31) 20 6 828 326

Fax +46-8-669 30 60
spectra@speciea fjus se
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Flashlight

RENTAL.

S A L £ S

Flashlight Sales bv
Posthus 9280

3506 GG Utrecht

Tel 030 - 2444842

Fax 030 - 2447606

Flashlight Rental by
Postbus 9280

3506 GG Utrecht Holland
Tel 030 - 2447227

Fax 030 - 2447680

@M@ ASSOCIATES

PRODUCTION SUPPLIES & SERVICES

2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064
E-mail: tmb-info@tmb.com

TOIMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tel: (915) 694 7070
Fax: (915) 689 3805

BML Stage Lighting Co., Inc.
Trussing » Ground Support « Rigging
Intelligent Lighting « Sales * Rentals * Service

Special F/X « Transformers * Touring S
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmline.com

BML Productions Inc.
Staging * Rolling Risers « Soft Goods & Tabs
Barricade  Bicycle Barrier « Metal Detectors

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmlinc.com

SFr0ads
STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

ZCOLLLRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

.

Motion Development
I'nduwusitries

Tel: 707 462 5031 Fax: 707 462 5006

B Classified I

\

An international customer oriented company, we are world
leaders in cinema and theatre stage engineering and seek a

SALES PROFESSIONAL

Reporting to the Sales & Marketing Director your roles will be to:

® Prepare, agree and implement a business development plan.

@ Establish and build profitable relationships with key customers.
You are:

@ Of graduate calibre, preferably with technical aptitude.

® A committed team player with a resolute determination to succeed.

@ Language ability, French/German, useful.
Interested? Please send your full CV with covering letter to:
June Knepper
Harkness Hall,
The Gate Studios,
Boreham Wood, Herts WDé6 IDQ

~\

To advertise in this section or on the Web contact
Barry Howse or Jane Cockburn on

Tel: +441323 642639
Fax: +44 1323 646905

E-mail: barry@plasa.org

www.plasa.org

Technical Sales Vacancy

A.C. Lighting, a leading industry company, has a vacancy
for a well presented lighting professional that thrives on
versatility and is experienced with, or eager to learn, the
intricacies of planning shows with WYSIWYG, and
programming moving lights for a wide variety of
applications. Computer literacy & excellent communication
skills are required as the successful candidate will be part
of a team offering demonstrations, training & technical
support for a wide range of high technology lighting
products.

Although based in High Wycombe, the opportunity for
extensive foreign travel exists. Excellent remuneration is
offered for the right person along with all the career
prospects that you might expect from working with an
industry leader.

If you would like to apply for this position, please write,
enclosing your CV to:

Glyn O'Donoghue,

A.C. Lighting Ltd.

Unit 3, Spearmast Industrial Park,
Lane End Road, Sands,

ocigtrg
High Wycombe,
Buckinghamshire, HP12 4JG.
United Kingdom ~




B Classified

Due to continued attention to Customer Care,
Roscolab Ltd has a new vacancy for a

Customer Services Representative

Working within this young, dynamic and friendly team,
you will be responsible for handling the day-to-day business
of key accounts, whilst dealing with customer enquiries,
technical questions and other sales-based activities.

A good telephone manner, the ability to juggle many
projects and solid computer skills (windows-based) is
essential. Languages, product and relevant market
knowledge would be advantageous.

If you enjoy a constantly challenging environment
and direct customer contact please apply, in the first
instance in writing, by 15th January 2000 enclosing
your CV and current salary details to:

Kirsten Smith
Head of Customer Services, Roscolab Ltd
Blanchard Works, Kangley Bridge Road,
Sydenham, London, SE26 5AQ.

Presentation Services Ltd

’ Unit 2, 41 Humber Road,
London, NW2 6EN
Tel: 020 8208 7100
Fax: 020 8208 7109
Concert Touring

HEAD OF CONCERT
TOURING UK & EUROPE

PSL, one of the most successful video companies in the
concert touring industry, has a vacancy for Head of Concert
Touring.

This highly successful division of PSL - which is looking to
expand its operations during the year 2000 - needs
someone who can work with us to continue the growth
currently being shown in this very important area of our
operations.

You should have considerable experience of the concert
touring market, preferably in a sales/rental capacity,
however, this is not essential.

Competitive salary package available.

Please contact Gary Davis or Pat Jefcoate

Taylor-Phillips
Recruitment Consultants

We are a Recruitment agency specialising in
recruiting High Calibre staff. Are you looking for a
change in direction?

We have access to unadvertised positions within
some of the most prestigious national and
intemational organisations in the industry.

For employers we promise to:

¢ Only put forward quality candidates

¢ Subscribe you to our monthly candidate
e-mail list

¢ Give you our service free, you only pay
if you employ a particular candidate

For candidates we promise to:

¢ Listen to how you want to develop
your career.

¢ Put you forward for positions, which fit
your requirements and skills.

ROBINWOOD,
ROSEMARY LANE,
SMARDEN, KENT TN27 8PF
TEL: 01233 770 867
FAX: 01233 770 176
Email: julie@taylor-phillips.co.uk

For more up-to-date positions,
check out our Web Site:
www.taylor-phillips.co.uk

Electronics Service Engineer

Location: London + Salary: negotiable + Job Ref: Eng 008
Applicants must be able to repair to component level, have industry
knowledge and digital and analogue experience.

Senlor Bench Technician - Audio Technical Support
Location: London » Salary: £20-25K « Job Ref: 512/1

This new position has been created for an excellent technician
tooking for a challenge

Audio/Visual and Lighting Technicians
Location: Manchester/others * Salary £12-15K ¢ Job Ref: 110/1
A large company specialising in the design and installation of
tighting and audio equipment for the exhibition, conference and
events industry.

General Manager

Location: South » Salary £30-38K ¢+ Job Ref: Man 027
An exciting opportunity to join one of the world's leading
intemationat rentat companies

Field Service Engineer

Location: London/S. East « Salary: £12-15K « Job Ref: 506/1
Covering preventative maintenance, cleaning and checking of
equipment, diagnosing faults elc.

Field Service Engineer

Location: National + Salary: from £15K « Jab Ref: 156/1

FSE required for servicing and maintaining existing instaled
equipment. Applicants should have experience in lighting, audio
and video products.

Theatre Techniclan

Location; Manchester + Salary: from £13K « Jab Ref: 545/1
Required for the Arden Schoo! of Thealre to look after equipment in
the 120-seat theatre.

Installation Engineers x 2

Location: London/Manchester « Salary: £12-15K « Job Ref: 551/2
Experienced audio, TV re-distribution and safeliite engineers
required with knowledge of cabling systems and installation and
servicing principles,

Field Sales Representative (Audio)

Location: Southern England « Salary: £16-20K

Job Ref: Sal 024

Candidates should have an audio background in field sales within
the UK loudspeaker industry.

Sales Manager (Audlo)

Location: Southemn England + Salary; £25-35K « Job Ref: Sal 023
Applicants should have an excellent track record and knowledge of
market conditions, with good dealer and product knowledge.

Field Sales Representative North

Location: North East/Scotland

Salary. £16-25K plus commission « Job Ref: Sal 025

An opportunity to join one of the fastest growing distribution
companies in the UK. Candidates should have a background in
sales to music and light and sound relailers.

National Audio Sales Executive
Salary £25K + benefits « Job Ref: 170/2

Opportunity to join a large, successful company in the
South of England.

Field Sales Executive

Office base: Surrey + Salary: £18K basic with OTE £24K

Job Ref: 23111

Sales executive with technical knowledge to work with the
contractsfinstallation division of targe distribution company
specialising in professionat sound reinforcement.

Sales Office Supervisor

Location: Salford, Manchester « Salary: £14K ¢ Job Ref: 516/
Assisting in the sales department, supervisory skills would be an
advantage and computer literacy - using windows/word - is
essential.

Financial Manager

Location: Southem England » Salary: £30K + Job Ref: Man 024
Opportunity to work for one of the leading lighting and special
effects suppliers to the theatre market.




B Classified

MARKETING ADMINISTRATOR

The Role:

To archive and maintain all articles, marketing material, case studies,
photographs, video/DV footage and maintain a library of trade publications/
reference books. To execute marketing campaigns, monitor response to
marketing activity, to maintain marketing databases and to supervise the
production of company merchandise. To produce advertisements, manage all
print production and PR/communications activity.

Skills:

Good knowledge/experience of the technical side of the entertainment
industry is essential. Articulate and skilled writer for case studies and news
releases. Computer literate, PC network - Word, Excel, Access, Powerpoint.
Quark and Illustrator an advantage. Photographic experience an advantage.

Four days a week in our offices near Northampton. Possibly one day a week
on site. Own car needed.

Salary according to experience.

David Mayo, Unusual Rigging Limited,
The Wharf, Bugbroaoke,
Northamptonshire NN7 3QD

Tel: 01604 830083 Fax: 01604 831144
Email david.mayo@unusual.co.uk

HIRE MANAGER

Playlight require an enthusiastic, experienced
person to work on the London hire desk as
part of the existing team.

Working direct with customers, a good working
knowledge of lighting, power distribution and
rigging is essential. Some audio knowledge would be
useful and previous experience would be preferred.

Please apply in writing to:
The personnel Manager
Playlight Hire Ltd
860 Coronation Road
London, NW10 7PS.

High End Systems and Flying Pig Systems—industry leaders
in automated lighting and control—are undertaking

a dramatic expansion of their London office to better
serve European customers. We are currently looking

for personnel in the following areas:

Sales

Experienced sales people who can help us service
existing clients, drive specifications, and explore
new markets are required both in London and
throughout Europe

FLYING PIGSSYSTEMS

I THE BEST INVESTMENT
Programming

Programmers will work.with_lighting designers
and clients to create the best show possible with
their automated lighting and control.

Please call for more information
or send your CV to:

David March

53 Northfield Road

London W13 9S5Y

Tel: +44 (181) 579 5665
Fax: +44 (181) 579 8469
david_march@highend.com

Technical Support
Technical support specialists are focused on
educating users on the use of our equipment and
troubleshooting problems either on the phone,
through e-mail, or in the field.

Operations
This person will coordinate a wide variety of
logistics including shipping, demo equipment,

www.highend.com / www.flyingpig.com
demo room, etc.

BECAUSE QUALITY IS ALWAYS



aving seen the concert industry

become more serious and

businesslike over the last two

decades, Moray McMillin believes strongly
that this should be supported by better
training and education for engineers. “You

need places like the SAE for general audio

training, but there is a need for more

specific live sound courses. I'd like to be

involved with that - when I can’t drag

myself around the world any more! At the

moment, the only way to learn is by

practice.”

Mike Mann
caught up with
the man who
mixes for rock
heavyweights
Deep Purple and
Whitesnake, in -
of all places - his

local hostelry

McMillin has recently
put this philosophy into
practice: "I've taken
two people out on the
road at the start of their
careers - and now
they're both doing very
well.”

As well as handling
sound for P.L.L. and
Suzanne Vega,
McMillin’s biggest tours
have been with some of
the world’s noisier bands
(including Ozzy
Osborne and Black
Sabbath). His belief is

that the old adage 'good enough for rock and
roll’ no longer holds true. "When | started, bands

were doing gigs for their own entertainment -

many of them would be out of their brains before

they even got onto the stage, so punters would

take pot luck as to whether the show was any

good at all. Nowadays, even at the most basic

shows, there is an expectation of a certain level

of quality - most gig-goers are aware of what's

good and what's bad. In the days when we all

went around with 4 x 12” columns, the sound

would get a mention in reviews if it was good -

now it's only featured if it's poor.”

L&SI Talks to the Industry Trend-setters

So how does an
engineer keep a
handle on the
quality of the sound
for which he is,
ultimately,
responsible? "l used
to record show
tapes for myself, but
in all honesty, by
the time you come
to listen to them
again, you can't
remember the
details of an
individual show. Now, | only make show tapes if
people request them. Also, | have a personal
superstition - if you don’t record a show, chances
are it'll be a cracker. I'd rather have to say 'l wish
I'd recorded that’ than have to lose the tapes at
the end of the gigl”

Asking an engineer to recall his or her career peak
almost always earns an evasive answer - and
McMillin is no exception: “There have been a lot
of 'best times'. If you get goosepimples from your
own show it makes it all worthwhile. Sometimes,
when I've not had so much as a line check, it just
happens to come out really well.”

In 27 years, touring sound equipment has
changed out of all recognition, but McMillin is
convinced that one area has had the biggest
effect on his and other engineers’ work -
loudspeaker design: "20 years ago, |I'd enjoy one
or two gigs in 10, but nowadays, the balance is
reversed. The improvements in phase coherence
of speaker systems, for example, have made a
huge impact. | took the first Meyer MSL3 system
out in Europe and it opened my eyes. It's not
what’s in the box, but the way it's been
developed, that counts.”

These days, McMillin is a committed V-dosc fan.
*I'm a firm believer in the V-dosc design - though
| don't believe that it's the ultimate solution -

and | am sure that designers like
Christian Heil don’t either. It must
be only a matter of time before
we arrive at a more up-to-date
transducer - the cone speaker has
been around for a long, long time.
Ultimately, we may well see big
touring systems with a single large
transducer per side - the
possibilities are very exciting.”

As most engineers seem to end up
in the business by accident, it is
interesting to discover that
McMillin’s early interests were, on
the face of it, an unlikely prelude to a successful
career in live sound. "Though | was an art
student, | was always interested in the Navy and
wanted to be a helicopter pilot. In many ways,
touring is a similar life - you travel as a unit, with
your ‘armament’, and wherever you go, you have
to make it all work. | certainly enjoy the
camaraderie and the teamwork that goes into a
big tour. I'm not a musician - frustrated or
otherwise - I'm just a music fan. | wish in some
ways that | could follow the language, but I'd
rather leave the playing to the professionals!”
McMillin is also keen to point out that he is not a
boffin - though he has been known to wield a
soldering iron when the situation demanded it.

So what pearls of wisdom can an experienced
touring pro offer those who are starting out in
the business? “Never put off an artist before a
show. Take anything the promoter says with a
pinch of salt. Above all, trust your ears - its not
just about the gear. You can specify the best
equipment and get a good sound - but when
you're stuck in the middle of nowhere and can’t
get what you want, you have to sort it out at the
root.” W

lighting&Sound
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- The PIGI System -
On Tour with
Roger Waters

‘In The Flesh’ - 1999

The PIGI system
of high power slide projectors.
roven technology for Rock & Roll and
major events of all kinds.

E\T\C UK Ltd. j

Hire and Sales.
Technical consultancy
Film production.
Scroll Mounting

On site technicians.

— | Unit 2, Millfarm Business Park, Millfield Rd, Hounslow. TW4 PY.
Tel: (+44) 208 893 8232 Fax: (+44) 208 893 8233
e-mail: info @projecting.co.uk website: www.projecting.co.uk

e Design & All photographs - Jonathan Park - Studio Park



. LITE BOX .

. LIGHT BEAM .

. GS TRUSS .

. MINI BEAM .

. FOLDING TRUSS .

. NOVA BEAM .

/ . MAXI BEAM .

. SUPER BEAM .
N

. MEGA BEAM .

A touch of distinction in the world of trussing

Slick Systems enjoys a world-
wide reputation as a leading
manufacturer of high quality
aluminium trusses for stage ang

theatre lighting and sound

equipment. Always innovative,

Slick Systems

Albany Mill, Abbey Green Road, Leek, apaysAic iR dda ey Bt S
Staffordshire, England. ST13 8JY first choice for the discerning

Tel 01538 372109 . Fax 01538 381315

: specifier.
www.slick-systems.com




