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BLACKPOOL LIGHTS

The latest ride at Pleasure Beach uses disco lighting and sound effects to
create a new excitement.

isee special feature in this issue)
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TriLite

STRUCTURAL SYSTEM

TriLite is a lightweight,
aluminium structural
system. Compact
and modular, the
system combines
ease of assembly
with excellent
load-bearing
capabilities.

With an
appearance that
attracts attention,
TriLite can define
space and area for
a variety of applic-
ations. Its inherent
strength can be utilised
to mount lighting, sound,
video or other display equipment.

For Further Information Contact:

38 Cromwell Road

Luton LU3 1DN England
Telephone (0582) 411413
Telex 825920 OPTIS G

When it comes to CANS we stock
the largest range in the country at
unbeatable prices.

THE ORIGINAL PAR 64
CAN  E24.50 + VAT

Qty
Discounts
on Request

THE ORIGINAL PAR 64
FLOOR CAN  £24.50 + VAT

We also operate a same day
despatch service to anywhere
in Europe and carry over
10,000 sheets of filter with a
cut colour service.

® Prices include wiring sets @ First in the theatre for over 15 years. g
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MIKE SWEETLAND LIGHTING (SALES) LTD
10-16 Mercer Street, London WC2 9QE Tel: 01-836 7877
Fax: 01-240 0033

44 Higher Ardwick, Manchester M12 6DA Tel: 061-273 4003/4
Fax: 061-273 3640

Biggest Stock &
Widest Range in
the Country!

Including ROSCO SUPERGEL, ROSCOLENE,

CINECOLOR, CINEGEL, LEE FILTERS,
CHRIS JAMES FILTERS

B Always in stock over 10,000 sheets of filter.

B Four hour delivery service within the city of London

B Same day despatch to anywhere in Europe,

B Cut colour service.

Portable Video Lighting, Studio Lighting, Studio Installations &

Grids, Theatre Lighting, Theatre Installations, Filters, Scenic

Paint, Chroma Key Paint, Gobos, Adhesive Tapes, Portable

Dance Floors, Platforms & Stages, Front and Rear Projection

Screens, Theatre Textiles, Fog & Smoke Machines, Pyrotechnics,

Replacement Studio & Theatre Bulbs, Communication Equipment.
First in the theatre for over 15 years.

MIKE SWEETLAND LIGHTING (SALES) LTD
10-16 Mercer Street, London WC2 9QE Tel: 01-836 7877
Fax: 01-240 0033

44 Highor Ardwick, Manchester M12 6DA Tel: 061-273 4003/4
Fax: ¥




IT WOULD BE HARD TO IMPROVE ON
A SILHOUETTE BUT ....

" ) WEDIDIT!

SILHOUETTE 2000

Completely NEW design
Easy lead screw reflector/
lamp alignment

Greater light output

Better definition

Uses any Silhouette lens
tubes

SILHOUETTE 3 1000

Third generation design
Increased light output
Better definition
Plug-in lamp chassis

SILHOUETTE AXIN. 1000

e Peak/flat/reflector
beam control

e Axially mounted lamp

e Improved extrusion

THE SILHOUETTE S\"STEH &4 L
Increasingly the Lighting :

Designers first choice - not ¢

surprising with three great '
lamphouses and seven

interchangeable lens tubes -

five zoom and two non-zoom

extra narrow angle. —

15'5" 100

:theutre Ilghtmg llmlted

WINDSOR HOUSE 26 WILLOW LANE MITCHAM SURREY CR4 4NA Tel 01-640 3366 Telex 946648




CLEVER CONNEXIONS
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CELCO

Thie Sedas 2 Rango of lighting coniral systams ane designed and manufactured by Celeo Lid, For fusthar inlormation ploase conlact our distribulons, Worldwide Distribution Cerebeum
Lighting Ld, 168 Chiltern Drive, Swibiton, Surmey KTS 8LS nel (071300-0061 /4841 iy BI2337 Colco G US Distribution Celco Ing, 30 B Banfi Plaza North, Fasmingdale, Naw Yok
11735 tad (6161249-3662 dvalcom IMC 1286 West Coast Sales Office T M B Associstes, 3418 West Burbank Bivd, Burbonk, Cakfomia 91506 tef (B181842-9652 tx 4900007859
TMB-UI digdeowm IMC 2141 Canada British Colwmbin, Staslits Equipmaent Rentals tod [5041929.54017, Ontasio, Christie Lites Lid ted (4161026-8885, Ousbag, Perfosmance Lighting Lid
ted (5141526-7721 i 05562232 England A C Lighting Lid red (0494)38076, Ancient Lights 1eV (09531452210 Fnland MS Auditron fef [J1BE64644 rix 12677TH France Pulsar
(France) S A R L fef (31)741007 Germany Amptown Lichttechnik GmbH ref (40)G64600440 tix 53577 Hong Kong snd China Now Sound Studio ral (353136820 haly A lipla 5 R L
fal {BITBT07ET tix 620339 Japan H lto & Company Lid tel (3EET-3260 tix 2523827 Spain Sadepes 5 A el {11246-1594 nix 43602
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LIGHTING:

Lighting control at Southampton’s Mayilower Theatre - see feature pages 30 and 31.
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LIGHT & SOUND
For hire, sale, and service.

Strand and Quartzcolor lighting
Environ architectural dimming
Colour filters, gobos, and effects
Bose, Harrison, Sounderaft,
Yamaha, AKG and Shure etc.

36-38 Gautrey Road,Nunhead, London SE15 2)Q.

01-639 6911 HIRE
01-6397705 SALES

Service either number or Vodaphone
0834 231125,

Main Distributors

MODERNLIORLD

G HT LTD
NTERTAINMENT SALES

UMIT | - BABBAGE ROAD « STEVEMAGE « HERTS « 5G1 2ED « ENGLAMD
TELEPHOME: (0438) 317300 » TELEX: 265871 REF DGSI5IE MOMREF G « E-MAIL: DGS 1517

AT LAST!!

SECONDHAND CITY

LARGE STOCKS OF USED
PROFESSIONAL SOUND AND

LIGHTING EQUIPMENT FOR SALE,

INCLUDING: AMPS, SPEAKERS,
TRUSSES, HOISTS, TOWERS,
LIFTS, SPOTS, DESKS, DIMMERS,
TALKBACK, FLIGHT CASES, RISERS,
AND MUCH MORE

TRADE-INS AGAINST NEW
EQUIPMENT WELCOME,
ALSO USED EQUIPMENT BOUGHT

CALL KEVIN PETIT
FOR FULL INFORMATION

Boxclever!

Cleor-Com@,

intercom systems

Clear-Com is the industry's recognised leader in the
manufacture of high gquality, closed circuit nmtercom
systems, Dur “no-fail " system design, high output, wide
band width, and wide variety of intercoms satisfy even the
mast demanding communications real.ur'ernent.s. ncluding
theatre, studios, television and outsioe broadcast

For maore information or 8 demonstration of Clear-Com
fust
01-8

hone or write to Zoune Fall at TSL on

B5-6902.

CP100

Sole UK. Distributars

@) Clear-Com.

intercom systems

TSL
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Pulsar and WB
take over
Clay Paky in UK

Pulsar Light of Cambridge and WB
Lighting of Morthampton have been
appointed distributors  for all Clay
Paky products in the UK and Northern
Ireland. The move is effective immed-
iately.

Pulsar's Ken Sewell told L+5I that his
company had always steered clear of
motorised lighting in recent years
because of the unrefiability of many
praducts introduced on to the market.
“However, Clay Paky, together with
another Italian company, Coemar, we
see as exceptions to the general rule
and we are highly impressed with
their engineering and quality of pro-
duct, and look forward to a long
relationship with them,” he said.

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
INTERMATIONAL
Telefax (0323) 646905

Open Dadily - Except Monday

Francis Reid visits the new Theatre Museum in London

HEATRE
MUSEU

At last it's open. We now have a national
Theatre Museum in London. After years of
what seemed like a soap opera scripted by
W. 5. Gilbert with interpolations from Monty
Python, the Theatre Museum has opened,
{as a branch of the V & A}, right where it
should be - in the heart of theatreland,
Covent Garden market.

Curtain-up was on Shakespeare's birthday,
(April 23rd), and it is now open daily, (except
Mondays), from 11.00 am. in the moming

until 7,00 p.m. in the evening. It costs £2.25 a
visit but from 6.30 p.m. to B.00 p.m. there is
free admission to the foyer whose licensed
cafe should make it an ideal pre-show
rendexvous point,

This foyer includes an elaborately
plastered double tier box from Matcham's
Palace Theatre in Clasgow and the gilded
angel who ariginally crowned the old Gaiety
Theatre in the Aldwych. But the eyes of
readers of L+51 are more likely to be caught
by the Strand Grandmaster resistance board
gleaming proudly in a way that survivors
from any industry’s steam age always do.
This ane is situated in a manner that surely
represents  wish  fulfilment for many a
departed grandmaster’s electrics crew; it is
built on a perch over the bar! There is a col-
lection of spotlights hung from this bar; they
may be historical in that they have departed
from the catalogues but most theatres still
have them in daily use,

As one starts to descend to the museum’s
basement galleries, there is a collection of
effects machines from the days before the
sounds of storm and tempest were elec-
tronically processed. This is virtually the end

A
L
(D
U

L

Sies Lddle L] L
= L] =32 L Ll =
Qe oe =
= H 3
OMP O POR
D H =
& D




of the museum's display of technology
although keen eyes will spot a 1716 Drury
Lane prop account, (properly countersigned
by the management for payment approval),
which costs the lighting for King Lear at six-

There is a lecture theatre where perfor-
mances could possibly be mounted by the
kind of actors who require only planks, pas-
sion and minimum light, plus two galleries
for changing exhibitions - where one day we

synchronised sound to light effects, is based
around MNEXO speakers and C-Audio power amps.

Front-of-house requirements are handled by two

compact stacks of high-efficiency NEXO  In-
tegrated Systems each comprising five 2 x 12*

homecoupled, longthrow bass bins paired to a
similar number of midthigh-range cabinets. Each
of these houses a hormeloaded high-frequency
driver and NEXO patented horn-paired mid-
frequency compression drivers, computer design-
ed to produce high 5PLs with minimum distortion.

Band sidefills and foldback for Vince and the
monitor desk engineer are provided respectively
by two NEXO Mini Integrated MSIV cabinets and
two MSIW stepped wedges. Both types of cabinet
are full range housing the same midfhigh-
frequency components as the front-of-house
system, plus carrying custom designed NEXO 2 x
15" bass drivers. Other foldback is supplied by six
MEXO MW13 iullwmnﬁe wedge cabinets,

The complete speaker rig, linked throughout to
MNEXO electronic processor modules, is driven for
frant-of-house by twelve C-Audio SR606 power
amps; for foldback by Rauch DVT250s and NEXO

pence a performance. To put this cost in
perspective, the same account charges
blood at only tuppence. The technically
minded will also no doubt revel in such
itemns as designs for Loutherbourg cut cloths
alternatively back and front lit, or prints of
the gauze transformation in the 1851 Cor-
sican Brothers,

But the main joy - and the reason for
visiting - is to experience the feel of the stage
from Shakespeare until today. This is in-
evitably a potted history of theatre butitis a
genuine experience due both to the nature
of the ephemera and the way they are
displayed. The main gallery is laid out as a

shall surely see a display of our heritage of
theatre technology including light and
sound,

Meanwhile, the message is gol Anyone
with any interest in entertainment whether
drama, opera, musical, circus, puppets, pop
or rock, will find something to fascinate, and
see that area related to all the other facets of
our great performing tradition,

Erasure Sound from
Paul Farrah

darkened tunnel of time with the sequence
of items revealed by light. And whether they
are posters, props, prints, costumes,
documents or whatever, they are able by
their associations with performances long
past to conjure up a fleeting impression of
performance moments so fragile that they
can never be re-created.

The use of light and sound to select vision
and create atmosphere will strike many
readers of this magazine as somewhat
primitive but doubtless there will be some
fine tuning in future and the installation
appears to allow for this. However, there are
massive lighting problems in the main pain-
tings gallery where the particular difficulties
always associated with glazed frames seem
to have been ignored rather than addressed.

SL2500s,

Erasure monitor desk 'shwing amp racks and oul-
board gear.

Erasure have recently embarked on a nine-week
tour of the UK, Scandinavia and Germany using a
10W rig supplied exclusively by Paul Fammah
Sound. The system, which integrates with a
lighting rig trggered from Vince Clarke's
computer-based MIDI  keyboard set-up  for

SPX-90 digital reverbs an

Mixing consoles chosen for the tour comprise a

Soundcraft Series 8000 32-8-2 aut-front, and a Paul

Farrah Sound customebuilt 32-channel D-Series MB

desk in conjunction with Klark Teknik graphics for

monitoning

I-'mnl-{:f-%nuse sound man, Andrew Whittall, is
using a wide variety of Paul Farrah supplied out-
board equipment including Yamaha Rev-7 and
1500 delay, DBX-
160¥% and 165 Compressorlimiters and Klark
Teknik graphics. Mics comprise AKG D-330s and,
for singer Andy Bell, a Sennheiser SKM-4031 radio
mic and Diversity receiver system,

Pyramid Selling

Loudspeaker and PA manufacturers McKenzie
Acoustics have struck a deal with New Technology
Marketing of Cairo to distribute their range of drivers,
chassis and accessories throughout Egypl.

Stage Products

Winchester Road,

Haydock Lane Industrial Estate,
Haypdock, Merseysade WATT 3X0.
Telephone: Ashton-in-Makerfield
(0942} 18347

Essex 554 1HAP
(0702) 545826,

Light Relief
Ellar Hourse,

Caithness Stage & Lightin
Limited " ghting

Alexandra Industraal Estate,

Creative lighting starts here

A.S. Green & Company Led. léB'E' Stage Lighting &
quipment Co.
Liniesn Lane, Rochford,

Meorthern Light

77 Loanbank Quadrant, Govan,
Glasgow G51 IHZ

Telephone: 041 -440 171

Tebephone: Southend-an-Sea

Sound Electronics,
{Mewcastle) Lrd.
201-215 Jesmaond Road,
Mewcastle upon Tyne,

Tymee B WWear MEZ 1LA.

22 Mew Street, Weghhouse Close,
Passtey PAT 1YE, Strathchyede
Telephone: 041-887 0949

Commerical Electronics
Jersay International House,
5 Colombas Street, 51 Heber, jersey,

Wentloog Road, Rumney, Cardif,
South Glamorgan
Telephone: Carddf (0322 779555

L.H.5. Limited
The Business Village, Broombill Road,
Wandswarth, LOMNDOMN SWHE 4]0,

Telephone: (091} 281 4248

Stage Electrics

Cofton Road, Marsh Barton,
Exeter ExXZ 900

Telephone: Exeter (0392) 55868

Channel ldlands Telephone: 01-871 5132

Telephone: jersey Central

Stage Electrics
Linit 9 Victoria Rd, Avanmauth,

(0534) 35348 Luff Light & Sound Bristol BS11 906,
36-38 (i..m ey Foad, Munhead, Telephone: Bristol (0272) B27282
Futurist Theatrical Hire Ltd. LONDOM SE15 210

Hoyle Head Mifls, New Street,
Eartsheaton, Dewsbury,

W, Yorkshire W12 8]

Telephone: Dewsbury (0924) 468183

Stage Electries

29 Holly Court, 5t. Madwen Road,
Parkoway, Plymouth, Devon PLS BLG,
Telephone: (0752) 269444

- Telephane; (1-639 705
Look to

Strand for versatility
and reliability in Stage Lighting equipment.

Midland Theatre Services Ltd,
Chapel Street, Handsworth,
Birmingham B21 OPA

General Engineering Products  Telephane: 021 554 2131 Stage Lighting Centre
The range answers every need — from Limited Glansevern House, 108 Pearse Street,
professional productions to amateur and BLorne Street. Bellast BT97DU.  Northern Light Dublin 2

Telephone: Belfast (0232) 664411 39-41 Assembly Street, Leith

educational requirements from civic centres Edinburgh EH 7RG, 710414 ar 770397
to discos and small clubs. Telephone: 031-553 2383 4
For more information contact your 74

nearest Distributor. Strand ngh:tm.g %

PO Box 51, Great West Road, Brentford, Middlesex TWE 9HR, United Kingdom
Telephone: 01 560 3171 Telex: 27976

LOS AMGELES: 18111 South Santa Fe Avenue, PO Bax 9004 Rancho Dominguez, California, 90224 LLS.A,
TOROMNTO; 6490 Viscount Road, Mississauga, Ontario L4V TH3, Canada.
BRAUNSCHWEIG: 3340 Walfenbittel 16, Salzdahlum, West Germany.

HOMG KONG: 802 Houston Centre, 63 Mody Road, Tsimshatsui East, Kowloon,

OFFICES: PARIS, NEW YORK, ROME, MELBOURME

Telephone: Dubdin {0001) 770830 or




COMPUTERISED
MOVING LIGHTS

POSISPOT

LIGHTING TOWERS
HOISTS AND STANDS

PDW

DRIVE

CONTROL BOARDS

CELCO ‘SERIES 2"

LEE FILTERS

Before deciding which
products to recommend to
ourclients, we first have to be
convineed of their reliability,
their roadwaorthiness and that
each manufacturer is
committed to long-term
waorldwide back-up support.

PROFESSIONAL DIMMERS

CELCO "SERIES 2
As an independent
distributor with a seventeen

vear track record, we cannol MULTIPIN
afford to give bad advice. You CONNECTORS

will often be able to source
less expensive alternatives,
but we doubt if you will ever
find better quality and after-
sales service.

That's why so many of our
touring products are also sold
direct to auditoriums, concert

halls, night clubs and TRUSSING

discotheques, where AND INSTRUMENTS
everyday use demands

equipment which is built to
last,

Contact us directly for
further information on our full
product line,

CEREBRUM

\\W

H!{I}rlmll dphting (Sales and Hire )l ll.I
T'he Stage and Eifects Lighting Centre’
168 Chiltern Drive "iurlmllll Surrey K13 815, England

L|GHT|NG Tals1-F00 (05101 -390 4841 Fax: (11-390 1938 Telex: 892437

U.S. DISTRIBUTION

CeleoIne.

{Creative Entertainment 1 ighting Consortium )
308 Banfi Plaza North, Farmingdale NY 11735
Tel: (5167 2493662 Fax: (51614201863




State-of-the-art Spaceframe

Late of Optikinetics, Colin Freeman and Ted Jarvis have just launched "System Freestyle’ under the banner
of theirnew company of the same name, And they've certainly come out with a product that has a totally
different look” about it. Gone are the diagonally laced structures that are currently the norm on many

other systems,

“# great deal of thought and design expertise has gone into the product,” Colin Freeman told L+51, “By
eliminating the need for welding, System Freestyle has a marvellous engineered look about it - clean,
graceful lines that will make any designer sit up and take notice, Like all the best ideas, simplicity is the
key. Using a panelled configuration means that cabling is concealed, and plain pancls are offered as a no-
cost option, Club names and company logos can be cut from the panels using a computer-controlled

laser, and then lit from within,

“Fluorescent lighting can be fitted into the system and, when combined with externally mounted
spotlights, will provide for any commercial office requirement. Even the communications systems can be
run through the structure, Especially worthy of note is our method of suspending items from the system.
Mo ugly and expensive G clamps are necessary - instead a beautifully neat and simple hexagonal boss is
employed. Just insert, twist, and it's locked in place - anywhere on the structure!”

With decor panels and shelves as part of the system, the shopfitting potential is obvious, and it is
available in standard bay widths, with fully adjustable shelving. The unique method of construction also
provides another huge plus - two tone colour schemes, With the ability to paint panels and trim separate-
ly, and over 700 colours to choose fram, literally any corporate scheme can be faithfully reproduced. “1
am sure imaginative designers from a wide range of disciplines will welcome this product with open
arms,” said Colin Freeman. “System Freestyle is proof that the space frame has finally come of age.”

For further information contact System Freestyle, Lordgate Works, London Road, St lves, Cambs PET7

4EZ telephone (D480) 65212,

Australia Goes

Turbosound

Creative Audio, the Turbosound Agent for
Australia, has recently installed a total of 16
Turbosound TMS4s at Sydney's prestigious
Entertainments Centre,

The Sydney Opera House is possibly the best
known  Australian  concert  hall  however, in
Australia, the multi-purpose Sydney Entertain-
ment Centre is widely regarded as the country’s
premier venue, certainly in terms of popularity
and variety of use,

Opened in 1983, the Centre seats 11,500
{equivalent to one and a half times the capacity of
London's Albert Hall) and averages over 250
event-days per year, The Centre can be con-
figured to provide a variety of different formats:
from ‘lyric theatre’ mode, providing seating for
3,000, with division curtains creating a conven-
tional proscenium arch theatre, to ‘concert mode’,
when the stage area is located at the extreme
western end of the hall, allowing a capacity in ex-
cess of 17,000,

The Centre’s designers had originally fitted a
distributed sound system of processor-based
loudspeakers which unfortunately suffered from
severe problems of intelligibility, especially during
events like tennis and boxing where audience
notse levels are high, The system also lacked the
flexibility to cope with the Centre’s diverse needs,
It was soon realised that the only way to address
these problems was to fit a new, high-grade
sound reinforcement systemn, Turbosound said.

Their primary requirements were to achieve
petfectly intelligible amplified speech (even at
high volume levels), hi-fi-quality music replay, and
to provide even sound coverage throughout,
even with the hall in a variety of configurations.
Full sound reinforcement would anly be required
from the system in reduced seating modes.

10

Tenders were invited from many of the world's
leading loudspeaker enclosure manufacturers, the
contract being awarded to Turbosound only after
the equipment was subjected to a rigorous, year-
long testing and selection process,

Dennis Braham, operations manager for Sydney
Entertainments Centre, has reported that the use
af the Turbosound TM5-4's in two complemen-
ting. wversatile clusters has achieved excellent
resylts in all applications, and that the venue was
“very happy” with the new installation.

New Venue for
Sound Comm

The 38th Exhibition of the Assocation of
Sound & Communications Engineers is taking
on a new look with a wider concept of the
sound and communications industry and a
new venue, the Business Design centre in
Islington, London. It is being held from 19th-
21st May,

The Exhibition is set to reflect a broad
range of applications for communications, in-
cluding sound reinforcement, public ad-
dress, telecommunications CCTV, and audio
monitoring and visitors will have the oppor-
tunity of seeing the latest developments in
manufacturing, as well as recent ad-
vancements in  supply, installation and
maintenance services.

The Association of Sound and Communica-
tions Engineers, in conjunction with the In-
stitute of Sound and Communications
Engineers, the Association of Professional
Entertainment Hire Companies and the Com-
munications Marketing and Servicing
Association will be presenting a series of
papers, mapping developments within the
industry, which will run concurrently with
the exhibition.

From Norway to UK

Phase Audio Limited of Market Harborough have
recently obtained UK dealership for the Dynamic
Precision Power Amplifier Mo.J1, a new product
designed and manufactured in Oslo and aimed
principally at larger venues, hire companies, and
recording studios. Stock has recently arrived in the
LK and is available for demoltest purposes,

For further information contact Phase Audio UK
Limited at 80 5t. Mary’s Road, Market Harborough,
Leicester LE16 7DX telephone (0858) 31717,

New from Powerdrive

A brand new Powerdrive Lighting + Audio Stand
colour folder and A2 wall chart is now available
from Cerebrum Lighting Ltd.

These technical leaflets show the complete
range of stands and fittings available from the
range. Also shown are the re-designed range of
professional theatre stands which incledes a
heavy duty follow spot stand as well as the new
Powerdrive range of loudspeaker wall and ceiling
brackets. These were designed with Ramsa
speakers in mind but will also fit Bose and the new
range of Celestion SR speakers,

For your copies contact The Sales Department at
Cerebrum Lighting telephone 071-390-0051,

“It's the master plan to Finnish ‘Cats’ "
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The rnanagement and staff of Soundtm:s pll: wh-u hwe |u5t won the
Queen’s Award for Export Achievement for the second time.

Queen’s Awards for Six of the Best

Amaongst the record number of Queen's Awards given this year the profes-
sional audio industry has scooped six for Export Achievement - a remarkable
achievernent in itself from an industry that consists mainly of smaller
COMPanies.

The winners are Dearden Davies Associates, Penn Fabrications, Solid State
Logic, Soundtracs, Total Audio Concepts and Turbosound,

New Silhouette from CCT

CCT have recently introduced a completely new ‘Silhouette 2000W*
lamphouse - styled as the Silhouette 2000°. Although maintaining
the well known ‘Silhouette’ appearance of lamphouse with inter-
changeable lens tubes, just about everything else is new. The reflec-
tor optics have been completely re-designed giving superbly im-
proved performance over its predecessor. A rear knob gives lead
screw control for timming the reflector from peak to flat beam,

The side extrusions have been designed to the mechnical thermal
and aesthetic objectives introduced by CCT in its ‘Starlette’
spotlights. The usual ‘Silhouette’ convenience and safety features
are maintained including plug-in lamp chassis, optional yoke adjust-
ment for best balance and a range of gate accessories, All standard
Silhouette’ lens tubes can be used with Silhouette 20007,

Also introduced into the Silhouette’ range is a new 5 degree, 10
inch diameter non zoom lens tube. This has been designed with the
long throws found in many of today’s entertainment venues very
much in mind.

ARRI (GB) is at your service

ARRI(GB) LIMITED, 2-3 AIRLINKS
SPITFIRE ‘Wi, HESTOMN TW35 9NR ENGLAND
TELEPHOME O1-848 8881 TELEX 916075 ARRI GB FAX 01-561 1312

The new Silhouette 2000 from CCT Theatre Lighting.
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Stardream Roadshow - part of Jjohn Bamett's Stardream operation since the late seventies.
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The Village', Blackpool - lighting design and sound by 5.A.V. Limited,
12




Lights Fantastic

L+ 5I's day out in Blackpool with John Barnett, managing director of Stardream Audio Visual.

John Barnett, managing director of the
Blackpool-based Stardream Group of Com-
panies, offers ‘services to the entertainment
industry’ on his business card, And in a resort
town as unique as this one you've got to be
prepared for almost anything - from party
hats to the latest technology in lighting and
sound systems,

The odd thing is that many businesses in
the town often look outside the area for ex-
perts in the field, while in the other direction
people looking for the expertise they think
will be associated with the town’s entertain-
ment activity home in on the place from far
and wide, including overseas,

| had a pre-season look at some highlights
amongst the resort’s leisure complexes in the
company of John Barmett, whose Stardream
Audio Visual company looks after the supply
of equipment to many of the installations
invalved.

Our first stop was the renowned Pleasure
Beach - where else?! This amazing 42-acre
complex has been keeping up with the times
for over B0 years.

The latest in lighting and sound equipment
is used here in some rather extraordinary cir-
curnstances. Part of the E1%m spend this
year has gone to build a totally new fast and
furious big thrill ride - the ‘Black Hole”. “It's
the ultimate waltzer,” said Pleasure Beach
managing director Ceoffrey Thompson. “Not
only is it much faster than normal, it will also
be lit by numerous special lighting effects in
a completely dark situation, and the whole
atmosphere will be enhanced by the throb-
bing beat of chart music.”

The lighting rig. fixed centrally over the
‘black hole” and waltzer cars is controlled by
a Mode Arc Line control, two Pulsar 6 x 5
amp switch packs, a Mode strobe control
5C4, a Mode Unit 4 memory, a Pulsar pro-
grammable touch panel, and a Lynx Lighting
elevator control - all supplied by S.AV. An
MXF200 looks after corridor sound (for the
queues) while two MXF 600's take care of

Operator's comer at the ‘Black Hole',

John Barnett.

internal sound. Other sound equipment
includes Citronic EQ250 and 5M450 and a
Technics RSD200 tape.

Man in charge of technical matters at
Pleasure Beach is John Wood, manager of
the electronics and sound department, who
also has to look after similar subjects at
Morecambe, Southport and Myrtle Beach in
Florida, A graduate engineer, he spent eight
years working with British Aerospace befare
joining the Pleasure Beach operation. From
his waorkshop-come-office, deep in the heart
of the complex, comes the centrally-
produced 54 channels of sound that gets fed
out to the various rides,

The Blackpool Tower needs no introduct-
ion, and neither does the Tower Ballroom - a

masterpiece of Victorian magnificence, But
tucked away in this First Leisure-owned com-
plex is the Dome of Discovery, there urks a
multitude of industry bits and pieces doing
unusual things and set up by installers and
designers Sparks Creative Services. Opti-
kinetics, 515, Mode and Rosco equipment for
the project was again supplied by S.AV.

However, the really big story on the Tower
this year is how it will appear at night,
because in addition to its unusual lit ‘shape’,
the top level (beneath the viewing balcony)
will be ringed with Made Arc Line pragram-
med for different effect sequences. The
equipment was due to be installed im-
mediately after Easter, and the Tower's unit
engineer Eric Redfern was as excited as any
Blackpool man could be about the likely
reaction to it when it's switched on for the
first timel

Which leads us to Blackpool's biggest
switch-on, the illuminations themselves, The
Council's llluminations Department, which
also includes street lighting in its respon-
sibilities, is a totally unique undertaking, as
you would have guessed, and their expertise
is now strictly limited to the town itself,
Cone are the days when other towns and
resorts could liven up their festive seasons
with Blackpool's unwanted lights. The
‘specials’ at  Blackpool won't be seen
anywhere else - a hard but no doubt wise
commerical decision made to keep the il-
luminations unigue.

The storage sheds and workshops cover
acres, with tableau of all kinds from past
seasons jostling for space with the latest fibre
glass creations. Wires and cables are
counted in miles, while controls range in age
from just post-war to the latest technology.
Many heavy 20-year-old control relay units
are still providing sterling service, and able to
withstand the long period of sea air and salt
spray without a grumble. And they were all
engineered by the department’s own
engineers.

John Wood (leit), manager of electronies and sound at Pleasure Beach pictured on site with John Barnett.
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Crossed wires can pose a problem in the
Council's illumination workshops.

Back in town, and bang up to date, lighting
and sound for The Village' discotheque, one
of the town’s most popular, which opened
for the first time in May 1986, was designed
and installed by S.AV. Electrical contractors
were |. Smith and Sons, another Blackpool
company with a national reputation,

& @ @

John Barnett started his Stardream operation
in 1978, and at that time business was 90%
Blackpool-based. Mowadays 90% of his tur-
nover is from outside the town, with the re-
maining 10% equalling the 90% of the early
days. His introduction to importing and

Cable by the mile . . .
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distribution had come from his father’s
business with artificial floral work, and he
coupled this with hobbies in electronics and
working as a D).

With a fellow D] Steve Edwards he decided
to get together a major mobile show. It was
launched as the Stardream Roadshow, and
its first major client was Mecca - at Tiffany's
Ballroom in Blackpool - and from there they
toured various other Mecca establishments
up and down the country.

“Peaple saw the show and said it was fan-
tastic, and started to ask how they could get
hold of the equipment,” explained John
Barnett. “l told them. But then we set up a
consultancy to advise people, and went on
to start supplying them. Le Maitre and Op-
tikinetics were our first contacts - and now
we're one of the biggest in the North, We
move quite a lot of gear.

“Steve was the front man at that time, and |
worked behind the scenes and put up the
money,” said John. “Eventually, after a long
illness, he left the country and moved to
Canada.”

The operation grew very fast, particularly
in the supply of carnival novelties, and tum-
owver was increasing dramatically, “We pur-
chased the freehald of this building in 1981,
and financially we are very stable, with large
cash reserves.”

In his 10,000 square feet of space John
Barnett operates the Stardream Group as
three trading units. Party House Limited sup-
plies the carnival novelties, S.A.V. looks after
sales and hire of equipment, whilst Star-
dream Limited acts as the holding company
and also trades, looking after special func-
tions and the Roadshow.

The 5.A.V. arm is the Stardream operator in
the lighting and sound industry, and install-
ation companies provide the bulk of the

and an old Humpty rrrply control awaits yet another season.

Eric Rediern, unil engineer for the Blackpool
Tower complex.

business coupled with the supply of equip-
ment through the trade. Most major names
in equipment have 5.A.V. on their dealer lists
and the company recently became a MNor-
thern distributor for both CCT Theatre
Lighting and Tannoy Limited. In 1986 he join-
ed the network of Bose Soundshops.

John Bamett is now at a stage where he is
building up major contacts within the in-
dustry. “We are shipping equipment all over
the country, and the service we offer is the
maost important aspect of our business,” he
told me.

Latest projects for 5.AV. include the supply
of equipment for Tobysound installations,
and in 1988 he is committed to an expansion
into the educational and theatre markets to
widen his sales front.

John Offord
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\When You're
Determined
To Succeed...

You Leave
Nothing
To Chance.

On stage live, or in a OJ booth, you
want the most uncompromising sound
system that rmoney can buy.

All Cerwin-Vega systems—including the
15" three-way MV-15—incorporate the

advanced design technologies developed
for our large-scale touring P.A.s. The

MV-15 provides exceptional performance

value, allowing it to outperform large
and more expensive competitors—right
out of the box. A recessed woofer
back-plate design allows high excursion
without catastrophic voice-coil
bottoming. That means dynamic, high
power bass reproduction, without fear
of fallure. And, C-\'s fool-proof
automatic protection circuitry
guarantees that you'll be heard, even
after the worst accidental feedback.

The MV-15 is easy to move and set up,
and can serve as the cora of an
expanded sound system with additional
bass and mid-treble modules. Cerwin-
Vega's concept of expandability allows
any of our versatile full-range systems
to adapt quickly to changing
performance emvironments, and very
cost-effectively.

Leading professionals around the world
choose sound equipment that bears the
Cerwin-Vega name. Your choice is
equally clear. You can use an ordinary
speaker, or own the most
uncompromising sound system in the
world,

IN A WORLD OF COMPROMISE,
SOME DON'T. CERWIN—VEGA!

<7 Cerwin-Vega!

AVITEC ~ making a sound impressson in entertainment .

AVITEC Electronics

AVITEL

PROFESSIONAL
SOUND SYSTEMS

FOR PROFESSIONAL AMBITIONS

Stacked top to bottom: V-37C, DSM-200,
L-36PE, W-43



The Wonder of Woolworths

Lighting designer Durham Marenghi describes the recent Woolworth’s Managers Conference
at the National Exhibition Centre, Birmingham.

On the 27th of March 1986, Hall 5 at the
National Exhibition Centre in Birmingham
was the venue for a large-scale conference
held by Woolwaorths for the 1300 managers
of their British stores. The theme for the
event was ‘A Great Deal’, and was aimed to
both inspire the managers with Woolworth's
future plans and celebrate the company's
CUFFent sUCCess.

The conference commenced at 5.30 p.m.
with a conventional lecturn and screen
presentation in a star-cloth-walled
auditorium.  After an  hour-and-a-half  of
numerous short speeches interspersed with
Clive Cobbs’ excellent audio visual modules,
the 45t high star-lit wall moved aside to
reveal a 1200t long, 400t high wall of water
changing colour and putting into silhouette
six display stands of Woolworth's products,
which were subsequently lit up. The water
wall then dropped to reveal a vast area of
fairground rides and side shows reached by a
bridge over the water pond, which was now
a display of water sculptures and moving
light pattermns, Finally the audience became
aware of a huge circus tent 120 metres away
at the far end of the hall where they would
be dined and entertained by Les Dawson
and a spectacular cabaret.

The managers were invited down from
their seals and walked through the exhibi-
tions, across the bridge, and into the
fairground where they participated heartily
both on the rides and at the bar! At 8.30 p.m.
they were invited into the festoonit tent
and seated at their tables, Throughout the
meal they were entertained by a pianist at a
white grand piano revolving on top of the
circular stage and after an opportunity to
“freshen up” the cabaret began.

A ring master then strode on to the 30ft
diameter 5!,adge and introduced a troupe of
circus acts, dancers and the orchestra, who
moved around the audience creating a car-
nival atmosphere as four follow spot
operators, in full view of the audience,
chimbed rope ladders up to their lanterns
wearing pantomime hats,

The dancers then moved into "'Welcome to
the Pleasuredome’ lit by 32 of the new Vari-
Lites accompanied by different chase pat-
terns in the festoons above the audience.
They were joined by four singers who per-
formed ‘Celebration’. Next, the star of the
cabaret, Les Dawson, was introduced and
entertained both at the piano and roving
about his ‘audience in the round’, All these
cabaret elements were filmed and thrown
live on to three video screens around the
tent.

After Les Dawson came a Vari-lite light
show and a circular truss of aircraft lamps
flew out, up into the chimney to distract
from the imcers who were concealing
themselves under trap doors in the stage
floar. The singers came on stage to perform
“We are the champions’ - lit only by follow
spots and the ultra-violet blue wash which
Wari-Lites create so well. They accompanied
a ‘candid’ video of the managers themselves
earlier in the evening - arriving, looking at
the exhibitions, and enjoying the fairground.
This was a quite excellent picce of instant
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video, the cameramen having been on most
of the rides themselves! At the end of the
raucous applause that followed they were
led straight into "We will rock you' with the
dancers climbing up through smoke filled
trap doors.

Finally, the singers broke into “We are the
champions’ and one entire half of the tent
flew away to reveal the fairground active
once more, the wall of water lit entirely dif-
ferently, and the fireworks display
culminating in the launching of numerous
confetti cannons. This spectacular finale had
the managers singing and dancing on the
tables and the stage, and for a short time
even the revellers and most of the crew and
production team were still to be seen on the
dodgems at 2.30am!

S0 much for what happened on the night.
Here is how the lighting of the event was
achieved.

The brief called for the scale of of the event
and the lighting of it to echo the Woolwor-
th's ‘great deal’ theme, i.e. a great deal of
colour, a great deal of movement and ef-
fects, and a great deal of equipment.

The lighting fitup commenced eight days
before the show with a freelance crew of ten
people under the able puidance of Nick
Jones, the production electrician. The show
was split into four areas and was rigged
when and where the Unusual Rigging Com-

any’s trusses appeared. Steve Colley and

is men assisted us a great deal by leaving
most of our trusses on motors at ground
level. Normally on a show of this scale the
lighting positions are ‘dead hung' due to a
shortage of motors and have to be laborious-
ly ripged from access equipment. All the
lighting trusses were rigged at 12 metres so
as not to block the view of the scale of the
hall from either end.

The audience arrived on coaches and walk-
ed into the hall through a mock car park and
across a zebra-crossing on a road complete
with street lamps and belisha beacons,
which led to a Woolworths store front which
was the entrance to the foyer of the
auditorium. This area was lit as at night-time
with an overall blue wash from Skw fresnels
and moonlight steel on the cars and lorries
from Par cans. The large fresnels were
chosen to make this rig look different from
the rest of the event and to give the area the
feel of a Royal Premiere’ television lighting
arrangement. A pool of white light was pro-
vided at the store front to enable the video
crew to shoot footage for their ‘candid’ video
later, without spoiling the night-time feel of
the walk-in area.

The auditorium’s entire facing wall was a
14 metre high, 55 metre wide star-cloth with
a large screen above a single lecturn. The
audience seating was lit in a warm pink but
the aisles were lit with carefully focused
Lekos in a light lavender to enable the
cameras to record the audience entering but
again without spoiling the ambience of the
auditorium. The lecturn was lit with ten pro-
files from all angles iris-ed to head and waist.
This might seem a lot, but to light a speaker
standing on a white stage whose picture is

shown live above his head requires a high
light level that won't bounce up onto the
screen. The floor was lit in a blue wash
which, along with a dozen ‘A Great Deal’
gobos could be randomly chased during the
reveal sequence.

Once the star-cloth curtains had opened
the wall of water was back-lit by rows of Par
cans in three colours patched so that the cal-
ours could be mixed in a ‘Battenburg’ pat-
temn. Once the water droppd to the smaller
water sculptures the trusses were flown to a
lower dead and the aircraft lights were used
in dissalving colours from both directions to
light them. Two smoke processors were us-
ed to emphasise the beams on the moving
ACL trusses, and to enhance two Thw
beamlights lit a large mirrored A Great Deal’
sign,

The exhibition, having been revealed in
red, was overlit in white 1o provide an area
where good video footage could be taken
without detracting from the water's lighting.
The audience crossed the steel bridge bet-
ween two banks of 650w ACL's focused to
simulate a suspension bridge’s supporting
cables. The fairground area was lit by the
lights on the rides but six Par 36 Molefays
were added to wash the whole area in case
of power problems. These lanterns proved
to be useful later when they were turned on
as house-lights to persuade people to leave
without resorting to the Hall's sodium
lighting.

Finally, the cabaret area inside the festoon-
ed tent posed a few problems in terms of rig-
ging and sight lines, as it was enormous, in
the-round, and the action was to be video-
ed live. URC manfully overcame the rigging
problems, and provided four excellent spot
positions using 360 degree spol mountings
on which the operators could swing about
like nose-gunners from a Star Wars movie,
The tables, as well as having their own
candles, were lit with alternate pink and blue
Par cans; having the ability to provide bright
house-lights was useful for getting the au-
dience to take a break or to sit down for the
cabaret, as well as providing light for the
video cameras to film the reactions of the
managers to their show.

The stage was quite large, and being cir-
cular posed a problem as light from the far
side could dazzle the audience, The rig had
therefore to be quite high. Sixteen of the
new VL3 Van-lites were used to supply a
basic wash and 16 V1L2's were used o sup-
plement the wash and provide the light
show called for in the brief. These Vari-Lites,
under the excellent control of Richard
Knight, were every bit as impressive as pro-
mised. They are very quiet, very quick and
when a theatrical-type focus is set up, they
return very accurately to their pre-set posi-
tions time after time, The V012, which is the
new version of the original Vari-lite has an
HTI source, a wide range of gobos and can
be thrown into soft focus. The colour range
has also improved and is easier to match to
conventional Juminaire colours, the colour
remaining constant from one Vari-Lite to the
next. The VL3 is the new wash luminaire with
a custom designed 475w, 53 volt tungsten




Woaolworth's Presentation - the way in.

The audience make their way over the bridge to the fairground. The cabaret in full swing.




a ‘Battenburg’ pattern.

source, and this gives a beam from the
equivalent of a WNSP Par to an MFL Par with
a subsequent loss in intensity. The colour
system produces over one thousand colours.

The rest of the stage lighting involved a
pink and a blue Par wash to Tl out’ the
lighting for the video record during rehear-
sals, and a ‘A Great Deal’ gobo wash used
during the dinner on the piano and stage. A
moving circular truss with ACL's, Arc Line
and Par 36 scanners was rigged above the
stage to give the designer something to do
once the WVarilites were plotted. Four
remole smoke guns were placed under grill-
ed ‘manholes’ in the set and up-lit to provide

o5 e

The wall of water was back-lit by rows of Parcans in three colours, patched so that they could be mixed in

a further effect and to get the smoke as close
to the Vari-Lites' beams as possible.

At the end of the cabaret, as the tent wall
flew away, the water wall was re-revealed,
again back-lit with three different colours,
Much equipment was used solely on lighting
the water, as it was viewed from both sides
and a water wall of this looks totally solid
and almost alive when intensly back-lit.

All in all, the show had a great party at-
mosphere, with a well-managed, excellent
set of crews and, apart from the fact that it
took more time to draw the lighting plans
than to rig the equipment, this Designer had
‘A Great Deal’ of fun,

Personnel:

Production Company - ICM International
Account Director - Patricia Donovan.
Creative Director - Clive Cobb

Technical Director - Martin Shepherdly.

Production Manager - lan Henderson,

Design Management - Lester Batchelor.

Sound Design - Richard Rogers.

Rigging - The Unusual Rigging Company.

Water - Byll Elliot.

Video - Creative Technology,

Lighting Dresign - Durham Marenghi.

Sound and Lighting Equipment - Theatre Projects
Services.

Lighting Crew - Mick Jones, Nick Moran,
Janet Hargreaves, John Tehan, lan Lamb,
Joe LoVetere, Mike Dawes, Paul Maloney,
Angus Burns, Mark Basten, Pete Dagnal,
Simon  Robertson,

Vari-Lites - Richard Knight, Tim Hall,

Equipment List:

16 x Skw ADE Fresnods.
GBO x Par 64 Cans

176 x Par 64 250w ACL's,
48 x Par 64 650w ACL's,

6 x 5IL 15 Axials,

T4 x Lekos (various)

B x Par 36 Ray Lights

6 x Par 36 Male Fays,

12 x Par 36 Scanners

18 x 0.8 Arc Line,

16 & Pan 743,

B x B0ft Festoon

4 x PANT Follow Spots,

4 x RV Beam Lights 500w,
2 u Tkw Beam Lights

4 x [}pl_irnl.st Smoke Cuns
2 w Smioke Processors,

1 % 48 Way AVO Rack

3 = 60 Way AVOD Racks
1x 72 Way AVO Rack

I w48 Way LMI Racks.

2 % 10 x 5kw Racks,

2 x 72 Way ZERD 88 Desks,
1 x 48 Way ZERDQ 88 Desk.
16 x VL2 Spol Varn-Lites

16 = VL3 Wash Vari-lites.

|, 9

Auditorium Lighting Rig.
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Water and Exhibition Lighting Rig.




Ready for Miss England - sel design by Graham Guest, lighting design by Bill Minto - and the cameras of Thames Television.

Technical chief Robert Goodwin at the Lakeside's Soundcraft desk.
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Ladies in Lakeside

Roger St. Pierre talked to Robert Goodwin at the Lakeside Couniry Club during the set-up
for the recent Miss England competition.

Little over a decade a go, Britain had an
abundance of plush and exciting cabaret-
style dine-and-dance venues where you
could eat and drink and enjoy the company
of your friends while being entertained by
stars of international repute.

Such venues as the Double Diamond Club
in South Wales, Manchester's Golden Garter,
Caesar's Palace at Luton, Birmingham's Nite
Out, the two Fiesta clubs - at Stockton and
Sheffield - and, of course, the London West
End's Talk Of The Town, all spring readily to
mind.

Sadly, all those venues and many more are
now defunct, killed off by a variety of factors,
not least being the greed of bigname acts
who kept demanding ever-increasing fees
for their appearances. Having been weaned
on a diet of the best, audiences would not
accept anything less but were not prepared
to live with ever-escalating cover charges
either.

One club which has not only survived but
actually prospered is the renowned Lakeside
Country Club, at Frimley, in rural Surrey.

“We want to avoid becoming a dinosaur,”
says the club’s personable light and sound
man, Robert Goodwin. “However, in the
long run, we might well end up as a one-off
reminder of the golden age of clubs, just as
music hall in general is long since dead, but
Leeds’ Palace of Varieties not only succeeds
but thrives.

“Lakeside is now the biggest club in the
country, in every sense, and we are getting
used as a television venue more and more,
In fact, we've extended the back section of
the club to accommodate TV's needs. It's
good to see that Batley, now known as the
Frontier, is back in action and Blazers in
Windsor does well, while a new club called
Savva's has been opened at Usk, in South
Wales. So, perhaps theres hope for a
cabaret scene after all.”

Having hosted such acts as Tami Wynette,
the late Marvin Gaye, the Drifters, Bobhie
Davro, Jim Davison and virtually every other
night-club singer and comedian of any
warth, and having played hast to such major
events as the Miss World competition and
the Embassy World Masters darts’ tourna-
ment, Lakeside Country Club seems sure to
remain the brand leader.

Besides the impressive main room, which
seats 1,300, there's a secondary cabaret
room/function suite, (the Canal Suite), 11
squash courts, eight snooker tables and two
pool tables. A new 60-room hotel - with con-
vention facilities - is being built to supple-
ment the existing Kingfisher Hotel in the
grounds while facilities even extend to an
on-site hair-dressing salon and a Mississippi
style paddle steamer on the lake itself: “They
have dine-and-dance cruises down the canal,
to Mitchett and back,” said Robert. “We also
have a windsurfing club in the summer.”

All this is quite remarkable when you con
sider that the club, which oniginally opened
back on November 27th, 1972, was bumt to
the ground one fateful night in 1979 (on
November 25th to be precise): “They found
the frame of a grand piano and a perfect
condition AGK microphone in the rubble -

Lakeside - “the biggest club in the country in every sense”.

everything else was destroyed,” said Robert.
Amazingly, the club was back in action
within a year, thanks to the tremendous
energy and enthusiasm of boss Bob Potter
and his loyal staff,

Over the years, Lakeside has welcomed
the Duke of Edinburgh, Prince Charles,
Princess Margaret, Princess Ann and other
members of the Royal Family, as well as such

Robert Goodwin at the Lakeside controls.

politicians as Harold Wilson, Ted Heath and
Margaret Thatcher. What they have found
on their visits is a room with superb sound
and light facilities to bring out the very best
entertainment value in what is presented on-
stage, as well as providing a perfect dine-
and-dance ambience.

A Soundcraft Series Four desk takes 40
channels into 16, into eight, into two. It was
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of focusing.

installed by Willpower PA who do all the
club’s sound installation work. “We've also
bought an SPX 90," said Robert. “Other com-

Taking care of effects.

Lighting designer Bill Minto of Thames Television checks out with Robert Goodwin during the final stages

ponents in our sound system include Revox
reel-to-reel tape deck, Yamaha K540
cassette deck, Ibanez AD230 echo, three
MXR 31 band graphic equalisers, Audio
Design FO6OORS limiter, Soundcraft EX4)
crossover, a Martin 6kw three-way PA
systern powered by six Thw RSD studio
master amps and a Bose speaker system,

“A new lighting system has just been
bought from AC Lighting of High Wycombe.
We've got a Celco Series 2 Thirty 30 channel
computer board with soft option and six
Zero 88 Rackmaster 610s take care of the aw-
dience lighting. There are eight Berkey six-
pack dimmers controlling a 96,000 watt
[ighting rig, controlled through the Celco and
an Electrosonic rack board.

"On the rig are 22 AC 1kw cans, 30
Thomas ray hights, 70 Tkw fresnels, 20 T84
profiles, 24 aircraft landing lights in banks of
eight, 10 Atlas Tkw floods, one Cosmos Ball,
four helicoptors, four mirrorballs, two UV's,
two strobes - and lots mare.

“We've got a 30ft by 40t rising stage and a
26ft revolving stage. Oh, and the latest thing

LIGHTINGSOU
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IN OUR JUNE ISSUE

PROJECTION (Tony Gottelier)
ACOUSTIC MEASUREMENT (Ben Duncan)

MAYFLOWER SOUND (David Martin)
PLUS

SIB/MAGIS Report (John Offord)
SOUND COMM ’87 Report (Graham Walne)

together with other articles and regular features

we've bought is a Sennheiser Mikroport
radio which I'm really impressed with.

“When the club was re-built, Bob Potter
went for pillarless construction so  that
everyone gets a clear view of the stage, and
the lighting system has also been set up to
ensure that there isnt a bad seat in the
house.”

MNow 34 years old, Robert was bom at
Hyde, near Stockport. He was in bands while
at school, and told me: “I went to the
careers’ master and told him | was going to
be in a professional band. He tried to
dissuade me - hut | realised that | was
already making more money playing music
than he was making as a careers’ officer!

"I went to Germany at 19, running a band
out there for a year - it was tough but a very
good grounding in the business. | came back
to Britain and joined a band working the
cabaret circuit. Mike Sweeney, who is now
with Piccadilly Radio and Granada TV, was
our lead singer, and | was the drummer.

“After a summer season in Jersey | went to
work at the Nite Out in Birmingham as a
member of the house band and then
became musical director at the String of
Pearls Club in Wembley before running the
band at Blazer's in Windsor for 16 months,

"My first stint at Lakeside was running the
band for six months before going out to
Dubai for a similar period. When | got back
to England | popped into Lakeside for a
drink. John Franklin was about to leave so |
offered to come in and help run the light and
sound system for a couple of months as John
eased out of the job and the new person
eased in.

“They kept having people come down for
interviews but couldn't find the right sound
and light engineer so that two-week stint
stretched on forever and eventually | was
asked if I'd like the job. I've now completed
four years herel”

Most acts used to bring in their own PA
systems - some of the bigger ones still do
- but the club’s own system is so good that
these days a lot of artists are happy to use it.

“There's a complication if they bring in their
own gear,” said Robert. “One stage has to go
up and down, the other round and round, so
that everything an outside PA company
brings in has to be plugged in for the sound
check then unplugged so that people can
dance.

“Our 40 channel desk means that we can
cater for wvirtually any act's needs. While
many still prefer their own sound, nine out of
ten times I'll do the lighting.

“Working with comedians is good - it's so
easy, | even have time for a drink, and to
watch the show. Groups like the Drifters are
the other side of the coin, with four singers
continually switching from one microphone
to another, 15 musicians, continuous lighting
changes and the need to cue spots. It's hectic
and demanding, but because of all the gear
we have here, | am able to cope with it
single handed.”

Robert sincerely hopes that other new
night clubs will come on to the scene. "It can
only be good for the business as a whole. As
it is now, you get new acls appearing on,
say, 'Copy Cats, doing really well with a
three-minute spot and becoming in-demand
with the public. But, because of the lack of
clubs, they haven't got either enough
material or enough experience to carry off a
top-of-the-bill spot at a club like this.

“In the old days, people would leam their
craft in the working mens’ clubs, appear on
TV and then come to Lakeside as seasoned
performers,”




MUSHROOM
LIGHTING

did you know. ..

there is a specialist
company in the heart of
Northampronshire thar can
supply all your sound and
lighting requirements?

To find out more about us
phone 0604 494866 or

0604 494991 —
and maybe we could
brighten your day:.

We are also major
trade distributors for
many naftional sound
and lighting equipment
companies.

Rigid stirrup

i, " op UNCHLITE MORE
THAN A PARCAN

Strong mounting
clips to retain
lightweight colour frame.
m

]
n
]
L] g
.
L ™ 1
‘.‘ Simple relamping g
pun® operation, Mo loose
circlips used. !
UJ Mo Parcan measures up to
the new high intensity narrow
l beam PAR &4 Punchlite from
3 Strand, 70 years of experience in
e Ovalb lighting for entertainment mean
H , EBEER i o o
* rotationcapaccessory.  Lhat the robust Punchlite comes
= ': packed with features for
o | & - : production, hire companies and
Aluminium body | . -
lighting designers,
IJ = with a reinforced g g B
Integral 25mm spun steal front, :
maih wire ! Just wirite or phone now and we'll
safety guard, send you full details by return
PO Box 51, Great West Road, Brentford, Middlesex TWE 9HR, United Kingdom Telephone: 01 560 3171 Telex: 27974
LOS ANGELES 18111 South Santa Fe Avenue, PO Box 9004 Rancho Dominguez, Cakfornea, 90224 USA
TOROMTO &490 Wi Road, Mssissauga, Ontano L4V 1H3, Canada
BRALMSCHWEIG: 334 16, Satzdatlum, Wist
m HOMNG KONG 802 Hox entre, 63 Mody Road, Tsimshats
OFFICES: PARIS, MEW YOR MELBOURME

23



Strand-Style Strategy

John Offord talks to Russell Dunsire and David Brooks about Strand Lighting’s UK and

worldwide sales policies.

In recent issues of Lighting+Sound Inter-
national we've talked to both a new Strand
dealer, and a former Strand dealer - and also
to various companies who supply equip-
ment from both limited and extended lists of
other manufacturer's products on an open-
house basis. It's a free country, and it's up to
any company to play it any way it wants to.
But if you are a Strand dealer you have to
accept that brand loyalty is paramount. It's
part of the deal.

| talked to Strand Lighting's general sales
manager Russell Dunsire at the organisa-
tion's Brentford headquarters, and asked him
for his views on what, in addition to top
quality products, had added to Strand's
tremendous success in dominating the UK
market for theatre and television
products!

“As is generally known, Strand lead the
world market in the design and manufacture
of their products using the most up-to-date
technology to produce quality products,
competitively priced. What, however, may
not be so obvious, but yet has in my opinion
made an unparalleled contribution to
Strand'’s success in the UK, is our distributor
and field service nationwide network,” ex-
plained Russell Dunsire,

“Strand realised a number of years ago that
whilst many customers wished to deal direct
with them as the manufacturer, there were
equally as many, if not more, who wished to
be serviced with Strand products locall
rather than from London. Additionally, wi
the mass of Strand products in use from
Thurse to Penzance, and Aberystwyth to
Skegness, it was fast becoming apparent that
a nationwide engineering service was
necessary to both commission installations
and service/maintain equipment, if Strand
were to provide the necessary back-up for
their customers. An added requirement of
both Strand and their customers, was to
have available the facility to hire Strand
products.

“Out of these needs came Strand's commit-
ment to create and develop a national net-
work of distibutors who, being committed
to selling and servicing Strand products,
could give Strand customers both product
(sales or hire) and engineering expertise on a
local basis.

“Although in 1980 Strand already had a few
distributors who fulfilled some of the re-
quired criteria, it has taken until the present
to find the top 14 companies covering
England, Scotland, Wales, Ireland and the
Channel Islands, who could provide all the
facilities necessary to become a Strand
distributar.”

What was the required criteria?

“To ensure Strand customers have the best
available local facilities, we make a range of
set demands from our distributors,” said
Russell Dunsire, “We insist that they stock
and sell only the Strand range of theatre
lighting products. This brand loyalty policy
ensures the distributor’s staff are, or
become, experts on the complete Strand
product range, thus ensuring customers get
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General sales manager of Strand Lighti
sales manager.
expert advice. We also state that they must
provide an engineering back-up service to
Strand products and that their engineers be
trained on product courses run by Strand's
Engineering Department. They must also
offer a hire service on Strand products, and
agree to work closely with each other as a
group of distributors.”

| asked how dealers were organised, and
what their territorial rights’ were, The ex-
planation given was that dealers are assigned
an agreed territory, but if they are invited to
tender outside their own area, then they are
free to do so, according to Russell Dunsire,
although they are not encouraged to adver-
tise or scout for business in other areas.

“Strand get many requests each year from
companies wishing to become part of their
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ng Russell Dunsire (left) in his office at Brentford with Ivan Myles, UK

Susan Dmdrldge and David Il - co-ordinating marketing plans,

exclusive club of UK distributors, but unfor-
tunately wvery few can meet our re
quirements. Of course, one or two of our
distributors have fallen by the wayside over
the years, where they have not continued to
meet the criteria required of a Strand
distributor, but in each case through selec-
tive appointmnt and training, replacement
distributors have been found who go on to
give the full range of services expected of a
Strand distributor,” explained Russell Dun-
sre.

When a major contract comes up for
tender, then Strand retain the right to go
direct, just as they have retained their own
trade counter. With a project that obviously
needs dealing with on a group management
basis, then Strand is able to call on all the




residual skills at its disposal - such as at the
recently completed Mayflower Theatre for
Southampton  Leisure Services featured
elsewhere in this issue,

| asked Russell Dunsire to develop Strand's
ideas on brand loyalty in a situation where
much present activity in the market seems to
be moving in a different direction.

“There are, of course, other companies ser-
vicing the theatre industry who take an
opposite  view from Strand and their
distributors,” Russell Dunsire continued,
“and they wish to be “all things to all men’,
selling any lighting manufacturer's products.
We believe this supermarket approach to
selling lighting equipment is a retrograde
step for the customer. It is impossible to be
an expert on all manufacturer’s complete
product range, yet expert advice is what all
of our customers expect,

“Equally, who can afford to carry spare
parts for all companies products and who, if
any, provides a back-up engineering service
on all the different product ranges they sell?
We think none. Only Strand distributors and
service agents can provide the high degree
of expertise in product knowledge and ser-
vice back-up on the range they stock, and
that range is the Strand Lighting products.

“On the other hand, Strand's manufactur-
ing competitors have all tried to emulate
Strand’s success with a national distributor
and service network, but without any real
progress, for there is one other essential
ingredient in creating such a network that
remains a Strand secret!”

Strand Lighting Ltd is today very much a
world-wide business, and recent months
have seen some substantial additions to the
company, increasing its strength both in
distribution and manufacturing. These
moves are seen by the organisation to com-
plement the original core companies of
Strand - founded in London in 1914, and
Century - in New York in 1929,

| took a trip down the comdors of Brent-
ford to talk to UK marketing manager David
Brooks, who was busy co-ordinating
marketing plans with Susan Dandridge from
the US operation at Rancho Dominguez in
California. He took me through Strand's in-
ternational set-up.

“Today, the original companies you men-
tioned operate under the unified name of
Strand Lighting, and this new international
name with the associated Rank Organisation
gongman logo has rapidly gained recogni-
tion and continues to project a very positive
image around the world.

“Whilst the two founder companies based
in Brentford and Los Angeles remain key
centres for marketing and sales direction, as
well as R&D, service, central administrative
and financial functions, a number of other
operations are strategically located across
the world.

“In Strand Lighting's European sector of
operations companies have been estahlish-
ed in the key EEC countries supported by a
strong dealer network in surrounding areas.
Of these, Strand Lighting CmbH situated

LIGHTINGSOUND
our new addressis
7 Highlight House
$t. Leonards Road
Eastbourne Sussex
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VIP visit to Strand Lighting in Germany, Left to right i I the photograph are: Sir Ftril:lt Meaney, chairman of

the Rank Organisation; Marvin Altman, president of Strand Lighting; Phillip Race of the Rank Organisation;
and Heinz Fritz, who heads Strand Lighting in Germany.

near the historic town of Wolfenbuttel
already has a long and successful history in
its own right. In ltaly, the Quartzcolor pro-
duction plant has now joined the European
operations structure (together with the ex-
isting plant in Kirkcaldy, Scotland), and pro-
vides studio and location lighting equipment
to Strand waorldwide. The Quartzcolor
Trading company has become Strand's sales
and distribution arm in laly, and will be
presenting the full product line at the forth-
coming Rimini exhibition. Strand Lighting
(France) is poised for expansion as success in
this market has outstripped the current scale
of operation,

“Attendance on the Strand Lighting stand at
the recent SIEL exhibition in Paris confirmed
the interest in Strand products in the French
market. The added selling strength and
technical support at the Paris office will now
build up this operation to service the higher
level of business,

“Strand Lighting in North America is based
in Rancho Dominguez, California with offices
in Mew York and Toronto and a strong
dealer network from coast to coast. Electro
Controls centred in Salt Lake City has
brought an additional dimension to the
Strand company with its own line of pro-
ducts and particular strengths in the architec-
tural dimming business.

“In the Far East, our operation is centred on
Hong Kong servicing a network of dealers

lan Haddon is Strand’s newly appointed Australian
manager.

and recently strengthened with the addition
of Strand Lighting in Australia based in
Melbourne,

“Perhaps this is sufficient to establish the
scope of Strand without becoming a
travellogue! One measure of our success is
the rapid adoption of Strand’s top of the
range Galaxy lighting control system in 28
countries around the world and in a series of
prestigious venues. Famous opera houses
from Cermany to Sydney, major theatres
and TV studios; from China to Stratford-
upon-Avon and Moscow to Japan, And there
is a similar success story for Light Palette - the
MNorth American equivalent, from Broadway
to Hollywood. Expo ‘86, for example,
employed Strand equipment in 11 different
theatres as well as several of the national
pavilions.

“But, while it is these venues and the
lighting boards chosen to go in them that
have the glamour, Strand is also a company
with strong links in the areas of amateur
drama and education. It is the broad product
range from simple but effective control
boards and dimmer packs and good quality
luminaires that have been welcomed and ac-
cepted for use in schools as readily as in the
professional theatre,

“And this is where the Strand policy of its
distributor network is such a major strength
in supplying and supporting a wide user
base.”

Allessandro Rossi is the new general manager for
Quartzcolor in Rome.
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Playlight Inter City

John Offord talks to Mike McMullan, managing director of Playlight Hire Limited

Playlight's managing director Mike
McMullan, a self-confessed accountant who
can usefully be side-tracked into football talk
while you get your act together, crossed the
water from his home in Northern Ireland to
England in 1966 - World Cup year,

His background in the world of manage-
ment accountancy began at Heinz and con-
tinued at the newly-created Securicor where
he was a righthand man to the founder,
Keith Erskine. “It was quite astonishing what
he did, what he could foresee, and what he
could do with people. | was very impressed.
I actually ended up as senior accountant in
the place, which was a historical accident
and wasn't really worth very much in ac-
countancy terms. | didn't leam anything
about accountancy, but | did learn a lot
about management.

“From there | went to Lyons Maid, which
was like going from a new-bom infant to a
dinosaur, and a few years later moved on to
join Rank Audio Visual. It was then a real
hotch-potch of different companies, and at
that time the hi-fi side was the high-flyer. But
it was the old, old story of management
refusing to acknowledge that sometimes, at
some stage, something declines and you can
get caught on the hop.

“At that stage they were conducting a re-
assessment of the entire aperation, and in
the course of that, in my opinion they made
some dreadful decisions concerning Rank
Strand. It basically demonstrated that they
didn't understand the infrastruciure of the
company - and this is all with perfect hind-
sight, a terribly exact science!

“A consequence of that mis-judgement or
misunderstanding was that | ended up with a
hire business in the North. At that time |'d
already decided | wanted to get out and into
something else, and having made an offer
for their Morthern Hire Department, which
was successful, came up to Manchester.

“The first thing | realised when | got here,
was that even though I'd worked in that divi-
sion for several years, | knew nothing at all
about the business - which is something you
must bear in mind whenever you look at ac-

base up here at all - it's everywhere. There is
no natural reservoir of business about, you
have to travel miles to get orders. It was a
really fantastic ime because we just kept
growing, but we needed to add to the
capital base which we did by just ploughin
all the money back in again and again ang
again.

o -

Chester's Gateway Theatre - the first Arri ‘image’ control ad outside
London was installed here last month by Playlight.

. S
Mike McMullan - “it's the only low volume, low
margin, luxury market in the world.”

countants again! The second thing | realised
was that it was totally under-developed.
These two realisations were several months
apart, but from there we've moved forward
ever since.”

When Mike McMullan took over, the
Northern operation was run very much as an
add-on to the sales side. “It wasn't run for its
own sake” he explained. “Business-wise,
their main emphasis was very much amateur
and pro-theatre, with little bits and pieces on
the side, and it wasn't sold as a service
generally. | realised there was a lot of poten-
tial for expanding the service, particularly in-
to the television area, because a lot of em-
bryionic things were going on at this time.”

Playlight now operates from two main
bases - London and Manchester - with addi-
tional branches at Leeds and Birmingham,
but in the early days it was totally Northemn
onentated. “There is no natural business

“After about two years we realised that if
we were to grow any further, we had to
have an address that was more acceptable -
that was near somewhere. (At that stage we
were still operating from Rank’s premises out
near Haydock.) It took me a vear to find
these premises at Swinton, which we pur-
chased rather than get ourselves tied into a
lease situation that you can't get out of ”

Part of the agreement on the take-over
from Strand was that the operation would re-
main a hire company whilst at Haydock.
Once established at Swinton, however, and
now located nicely adjacent to the motor-
way network and Manchester city centre,
Mike gradually introduced a sales element
into the trading.

“We weren't anxious about pushing it; we
simply carried on doing what we were good
at which was developing the stock base and
our range of people skﬁls, and also making
inroads we could see opening up in the com-
mercial television and installation markets.
That's the formula | carried on with for a fur-
ther two or three years until | picked up on
the fact that the business base was extremely
NATToW.

“The problem with all these markets is that
there’s a tremendous seasonality about
them, and if you are dedicated to a perma-
nent nucleus of staff which you intend to
support, then you have to make sure the
work is coming through for them. I've always
realised that the main stren of this
business is not the gear, not the building, but
people and their experience.

“If we were to carry on growing. we had a

roblem. From here we were going out as
ar as the deep Midlands, to Leicester, and
across to Hull. Now that's difficult to sustain
unless you've got a local base, and we were
also starting to do some work in the London
drea.
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Neil Cartwright.

“London was a totally different ball game. |
never saw any great business coming out of
Eirrnin;gwam or Leeds, because we didn't
think about them in those terms. | only think
about them in terms of areas as opposed to
towns, But with London you had to be in at
the beginning if you were going to take any
piece of it, so after five years we made a
move to London. John Lethbridge of
Cerebrum was very helpful in this respect,
and we based ourselves initially next to his
operation at Surbiton, sharing some of the
Costs,

“But | realised very quickly that we were
too far out to run a hire operation, and the
buildings weren't big enough. | spent a long
time looking for larger premises, but even-
twally found what we wanted at Park Roval.
It was the right side of town, and from that
day the operation has gone forward at all
points and all the time.”

Between times Mike McMullan had
established a Birmingham base for Playlight
in 1982, and more recently a small operation
in Leeds.

Following on from talking about the times
when he played football with Georgie Best in
a youth team, | asked him how the operation
was controlled and structured.

“It's quite an interesting point because I've
developed the people as the business has
gone along, and there have been very few
single additions. They've managed to grow
with us. Our management team is very

our new
address
is

7 Highlight House
St Leonards Road
Eastbourne
East Sussex
BN21 3UH

Telephone is
unchanged

(0323) 642639
Telefax: (0323) 646905

strong. We've managed to expand it with the
people we've had. The real guy who fronted
it all was MNick Rowland, who joined me two
weeks after Playlight started, and now in
London we also have Mark Bitelan. On the
way Ron Lamb, who joined us in 1982 as
sales director, has also played a very vital
role, bringing in a lot of general management
experience,”

Of Playlight's total tumover, 65% is from
equipment hire, and 35% from sales, and it is
spread reasonably equally across four areas:
commercial presentations, television,
theatre (amateur, professional and local
government), and education.

There are two other operations within the
Playlight building at Swinton: P & G
Draperies, and P & G Stage Electricals.
Founded five years ago P & G Draperies is
jointly owned by Mike McMullan and Stan
McFerran of A.5.Green and Company and is
managed by Meil Cartwright. “In the two
years Neil's been running it the turnover has
trebled,” said Mike. "He's done a magnificent
job.”

P & G Stage Electricals is a much more re-
cent development and is managed by Barry
Crewdson who was formerly with Rank for
21 years. "“We'd previously passed all our in-
stallation work out to sub-contractors, but
when we hit some flat spells, where our
labour force had nothing to do, | was deter-
mined to try and bring the work in-house
- again to protect my own people and
guarantee their work for as long as | could. |
struck a chord with Green's on the same
basis, and we decided to put it together.
We've now got five people working in this
new operation, and it's tumning over quite a
lot of money.

“Itll take two years to get it on the right
footing, because the main point of setting an
operation like this up is getting the right guys
in. The work is no problem - it's coming
through like nobody's business. It will ex-
pand to a reasonable level and that's all we
want. We want to get something more for
the work we were finding but not really get-
ting anything for.”

Without time for more foothall talk, | set
Mike McMullan off on his business
philosophy, and his approach to this par-
ticular market place.

“Overall, looking at the different markets
we've been involved in, there has never
been a market which we could live off sole-
ly, or a service we could live off salely. It's
very seasonal. Pro-theatre doesnt really
have very much money. In television there is
a lot of competition, and you're at the mercy
of schedules. In the last five years education
has been decimated in terms of either
teacher's strikes and capital grants in par-
ticular.

“S0 theres never been a market that we
could depend on and could support my own
people over any length of time. What | did
was to look at what we could do and ask
where can we sell thist When | say, what
could we do, | mean our range of technical
skills as well. There isn't a great deal of dif-
ference between putting a sound rig in and
putting a light rig in. Iinow some people
would say that's a load of nonsense, but
good technicians can cross the divide fairly
easily as many professional theatres and
local government set-ups clearly
demonstrate,

“Using the same technical labour base,
we've tried to add as many services as we
possibly can to add more appeal to the
market place, and add greater security in-
ternally. At the end of the day the really vital

Mick Rowland.

thing to your business is having the right peo-
ple - not the right gear, not even the right
building, or the right location. Having the
right people is the critical thing and they
must be looked after - that really is the top
and bottom of it,

“Fundamentally, business is about ‘I've got

this, you want it’ and how much will you pay
and how much will | sell it for. | think you can
over-complicate that. Our business is very,
very fast moving and you've got to get in
quick and out quick. Which means you've
got to get your money back fairly quickly. If
you don't, because the margins are so tight,
you've got a problem. It's the only low
volume, low margin, luxury market in the
waorld, and | think that sums it up perfectly. |
don't think many people look at it in that
way and actually realise what it is. In the ma-
jority of business transactions there is no
long-term relationship established, which is
unusual. You're almost in a consumer en-
vironment, yet you're not selling to the
public. It's very strange.
“In the future | think many companies are
going to become multifaceted. | think
they're all going to have to adopt a very
‘rounded’ approach because basically the
technology they're selling is fairly similar. It's
just that although they've started from dif-
ferent areas, they're all going to end up back
at one point.

“1 see this consolidation continuing, and |
think what PLASA is doing is good, trying to
create professional standards within the
market-place generally. | think that's superh,
because there are far too many people
around, even now, who don't run their
businesses as businesses. God knows what
they do, but there are far too many around,
How you keep the cowhoys out | don't
know. | think it will be a long process.

“From Playlight's point of view the future
will be much more of the same. We've not
consolidated our position in London by any
means, and our Leeds and Birmingham
operations need a lot more development.
Where there are areas we can move into,
we are pressing ahead in a fairly strong way.
In other words I'm adding to the technical
end in Manchester, and developing the
other areas in line with the services we've
developed here in Manchester. We are also
doing this in line with what the market
wants, because demands are slightly dif-
ferent from area to area.

“1 can see the way forward over the next
eight years very clearly.

"And that, to me, is pretty long-term in a
business sense. Particularly in this business.”
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Renault Truck launch, Dunstable 1983, . Howson Algraphy, Birmingham 1986,




Two Megawaltits in Southampton

Richard Harris, Editor of Strandlight magazine, visits the born again Mayflower Theatre, Southampton

Mineteen twenty eight was a very good year.
Lancashire boomed under the benevolent
rule of king cotton and the new car factories
of Coventry and Birmingham looked set to
carry prosperity ever upward. Britain was on
the gold standard and one pound sterling
was worth five LS. Dollars,

Films did not get talk - although on
September 27th of that very same year
jolsen did tell his mammy that she hadn't
heard nothing yet via the screen horns of the
Tivoli in the Strand.

But everyone in showbusiness was certain
talkies were just a passing fancy. After all,
hadn't roller skating looked like a threal to
the more established entertainments before
the Great Wari And the much feared
gramaphone had actually turned out to be
yet another milch cow whose udders suc-
cumbed to the none too gentle hands of Sir
Oswald Stoll and C.B.Cochran.

This little sketch of the showbusiness
climate of the year may explain why Moss
Empires should choose to construct such a
very large - 2350 seats - theatre in a rather off
centre site in Southampton. They, quite
naturally, christened it the Empire. Nothing
was skimped in its original planning and, as
we shall see, very little has been skimped at
its rebirth in 1987 as the Mayflower.,

S0 when the curtain rose fifty nine years
ago a fulltime live programme was the firm
intention. Even so, | feel that there must have
been a fair bit of optimism in the Moss of-
fices to make such a large investment. | sup-
pose Southampton, then entering on its
greatest era as the home port of the trans-
atlantic liners, looked a fair prospect and the
coach parties which now do so much to sus-
tain the large scale West End show were not
yet draining away local audiences.

It is a little ironic that the Liverpool Empire
was built by the same company about the
same time. It was from Liverpool, of course,
that Southampton was stealing its passenger
trade.

Alas, by 1935 the struggle was over, and
my favourite hedside reading, the Kine Year
Book, reveals that by 1936 the Empire was
just a large but ordinary (no organl) cinema
among the eighteen then functioning in the
city. The name had changed to Gaumont,
and one could enjoy the show by parting
with &d front stalls up to 2/- front circle,

Then, in 1950, live theatre returmed with a
pravincial tour of the very successful ‘Annie
Cet Your Gun’,

In more recent years the Caumant's main
fame has been its Glyndeboumne seasons,
although | can't help wondering how those
superb but relatively small scale productions
transferred to this treble sized auditorium.

The future of the theatre had been
somewhat uncertain over recent years.
Bingo was rumoured. But, luckily for the
local citizens the City Council stepped in and
made the wise decision to purchase the only
large theatre serving this stretch of the South
Coast.

They then made a whole series of other
wise decisions, not the least of which was to
appoint Tony Easterbrook, of John Wyckham
Associates, as their theatre consultant. More
good decisions involved the appointment of
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The Galaxy lighting control - and the sound desk - centre circle,

Bryan Andrews as architect, while John Hasp
and Andy Diaz represented the City Archi-
tect, George Butlin of Dry Butlin and
Bricknell Partnership was the very successful
interior designer. Finally, and here | will ad-
mit prejudice, the management of the whole
project was wisely entrusted to the Rank
Organisation Technical Services under Hugh
Corrance.

When | said that little had been skimped
this certainly applies to the theatre’s
technical equipment. There is a complete
new stage lighting installation, including 30
2k Cadenza profiles and 32 Harmonys front
of house. There are ten Harmonys on each

Proscenium boom, while on stage Har-
monys, Parblazers and Iris Cyc floods ensure
that light levels will be, to say the least, ade-
quate - all controlled by a 300 way Galaxy 2
Premier with Effects Panel, Chase, Cycle,
Flash, Audio, etc., and two 14 inch colour
monitors. There is an infra-red hand-held
Designer's Control.

Dimming comprises two 24 x 204, ten 24 x
10A and one 12 x 10A Permus Racks.

The Galaxy has been sited in the centre of
the dress circle, with the sound desk
alongside. This must be one of the finest
control positions in the country, and |
imagine that the large seating capacity made




the loss of twenty or so seats a bearable
sacrifice.

The sound installation is by Dave Martin
Sound.

The whole building has been re-wired to a
total capacity of 2Kva, “Comfort Cooling”
has been installed just in case we ever get
another summer like 1976,

All Stage Equipment is new, by Halls, and
the orchestra pit lift, divided to accom-
modate a large orchestra or a smaller group
af musicians, is by Theatre Tech Limited of
Epsom,

A new scene dock and a "get-in” ramp of
comparatively gentle slope has been provid-
ed. The Mayflower is blessed with a large
open yard to the rear so that even the
longest of Mr. Lucking’s pantechnicons can
manouvre in unaccustomed freedom,

And now for a few words about the scenes
enjoyed by the audience from the moment
they enter the foyer, Where marble should
be, marble there is. The box office and sales
counter - narry so commaon as the work kiosk
might imply - is of panelled mahogany. The
doors throughout are of that same splendid
timber. Where glazed, the glass has polished
bevelled edges. The door handles and plates
are elegant in brass. In short the whole thing
is not just 1928 - it is high style, no holds bar-
red, no expense spared, 1928. In only one
particular that | found has the standard slip-
ped. To either side of the auditorium at stalls
level the edge of the flat floors in front of exit
doors are protected with very finely detailed
brass railings. But the new orchestra pit rail,
the most visible metalwork of the building, is
a device of rather crude black painted iron. |
suppose | am contrasting new with re-
furbished, always a risky thing to do.

Some critics have found the colour scheme
a touch robust. | love itl Deep vibrant greens
and red plush seating and very jolly too.

Although | consider myself something of a
connoisseur of vintage auditorium seating |
am not quite certain, but | think the
Mayflower has 60's chairs (as we cognoscenti
call them - never seats) re-covered. The
originals would probably have had sunburst
end columns while these are plain to a fault.
But who but you and |, dear reader, would
ever notice such a detail!

And speaking of details, even the gents
- and presumably the ladies - have wall tiling
incorporating coloured banding. But | hope
no-one dries their hands during a quiet on
stage monologue, or the roar of that inven-
tion of the devil, the hot air drier, may, as a
door swings open, make the last few rows
wonder what effect is being provided for
them.

But these small points are just minor carp-
ing. The Empire was built as a super theatre,
and now, as the Mayflower it is even more
super. Southampton is fortunate to possess
such a jewel.

In the June issue of

LIGHTINGSOUND

nternctio

DAVID MARTIN
of Martin Audio
will be describing in detail
the major sound installation
carried out at the
Mayflower Theatre

We will also be looking at
aspects of the stage engineering
involved in the project

Touring boards accommodated - a Gemini set up at the rear of the stalls,

Part of the F.O.H. rig.

* STAGE PRODUCTS

LINMUTED

are pleased to have carried out the
refurbishment of stage equipment,
safety curtain and counterweight system
at the Mayflower Theatre, Southampton
also new counterweight sets
re-design of operator gallery

and re-build of original 1920’s
star traps and coffin trap

The Gate Studios, Station Road, Borehamwood, Herls WD6 100
Tel: 01953 9371 Telex: 8955602 PERLUX G
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The Motor Commmander

A microprocessor based
controller designed for any
motorized staging.

The system monitors motion
sensors in the individual
motors, fitting of which takes
15 minutes for those most
commonly used. The
Commander handles 30 motors,
expandable in units of 30. It
stores 99 discrete cues and 99
complex Loop Cues. Loop cues
allow repeat, timed wait and
wait for go. For convenience
the ability to name, map, and
save cue sets is provided. When
a cue is running the
Commander monitors and
displays all movements in Real
time. Motors may be assigned
to working groups, and for
safety any failed motor will
disable all motors in its group.
This package is suitable for
either fixed or touring
applications.
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Finer Fog Control
from Rosco

With seven years of fog machines behind them,
Rosco have added a new model to their existing
range of three fog machines. The Rosco 1500
Smoke Machine incorporates all the  design
features of previous models, plus major new
state-of-the-ant developments.

It is equipped with a long-life pump, designed to
meet the life-ordeath quality control of blood
pumping equipment and a totally new heat ex-
changer, bath of which have been developed by
Rosco to provide continuous, fail-safe operation.
These additions, together with an external tank
which can be refilled while the machine is in
operation, mean that fog can be produced for as
long as required. In addition, an easily accessible
filtering system for the fluid traps any conr
taminants before they clog the system,

The new 1500 smoke machine from Rosco.

A new facility has been added to the smoke
generation controls, allowing total control over
the quantity of smoke produced. A raticn of 101
can be dialled to supply anything from a Scottish
mist toa San Fransisco smog, The machine can be
operated either from the contrals built into the
top of the machine or from the remote control
unit which is supplied as standard equipment. An
optional extra is the Super Remote control which
can be programmed to create smaoke at pre-set in-
tervals as well as for the duration required.

The 1500 uses Rosco’s own Smoke Fluid, for
which the company received an Academy Award
for ‘the development of an improved non-toxic
fluid for creating fop and smoke, the only
Academy Award ever presented for smoke fluid.

Technical specification for the 1500 is available
from Roscolab Limited, 6371 Upper Ground, Lon-
don 5E1 9PC) telephone 01-633-9220,

Starlight for Self
Assembly

Astron has announced the introduction of Self
Assembly Staright Tube Lighting, and it could
prove o be the answer to your on-site prablems
of custom-made lighting that doesn’t quite fit!

In addition to the numerous features this univer-
sally popular form of lighting performs, it is worth
noting that it ks particularly wseful in Step Edging
and Astron Starlight is made to fit Ferodo and
mast ather types of Step Edge Profile.

The kit contains - Wiring Hamess, Polycarbonate
Tuhing, Lamps, Ferrules, Taill Cable and End Caps,
plus full fitting instructions.

For sale enguiries please contact Astron, Unit 2,
Barrowmaore Estate, Great Barrow, Chester CH3
7J5 telephone Tarvin (0829) 41262

MicroStar and Prostar from WestStar, USA,

Memory Lighting
Control for IBM
and Apple Computers

The ProStar and MicroStar memory lighting con-
trol systems, based on the 1BM PC and Apple lle
personal computers, offer the professional
features found on other dedicated lighting con-
troflers at a fraction of the cost, Modular in-
put/output channel cards are simply plugged into
the expansion slots inside the computer and do
not modify or prohibit the use of the computer for
other purposes.

The ProStar, starting at $1995.00 LLS., for IBM PC
or compatible computers offers 24 or 48 channel
IO controller cards and is expandable 1o 192
analog outputs. Standard features include multi-
ple independent XY and A/B timed crossfades,
proportional  overdapping  electronic  softpatch,
252 cues per show stored on standard 5.25 inch
diskettes and played from internal RAM (no disk
access required), insertable point cues, loads
levels from secondary manual console, 18 propor-
tional overlapping submasters, manual override of
timed fades, reverse fades, chase, copy, speed up,
slow down, delay, hold, blackout and printed cue
sheets,

The MicroStar, starting at $995.00 LL5., for Apple
lle or compatible computers offers 16 channel /O
controller cards and is expandable to 96 analog
outputs. Standard features include XY timed
crossfades, 250 cues per show stored on standard
5.25 inch diskettes and played from intemal Ram
(no disk access required), insertable point cues,
loads levels from secondary manual console,
manual crossfades, synchronize to audio, chase,
copy, speed wp, slow down, hold, blackout,
printed cue sheets and morel

For full information including colour brochure
and free demonstration disk contact WestStar
Corporation at 2665 Shell Beach Road, Shell
Beach, California 93449, US.A. telephone (805)
77 3-3000,

McKenzie @-Max 600
Amplifier

McKenzie Acoustics are now offering their Q-Max
600 amplifier to complement their recently laun:
ched Q-Max 7000 PA loudspeaker enclosures,

Conservatively rated at 300 watts per channel the
Q-Max 600 MOS-FET sterea power amplifier, or
rather 8000 watts worth of the same were sub-
jected to the continual rigours of 6 months on the
road before the launch,

Equally suited to both roadwork and permanent
installations, the absence of fan noise makes the
amplifier particularly suitable for studio use, and
hefty cast aluminium heatsinks ensure adequate
heat dissipation. The Q-Max 600 input circuit has
been designed to eliminate hum loops without
disconnecting the mains safety earth, whilst a
relay controlled delay banishes power surges and
speaker thump during switch-on.

A classic matt black design incorporates LED
bargraph protection on the front panel. At the
rear XLR connection is offered via male and
fermale sockets. The standard 3 unit 19" rack
mounting Q-Max 600 weighs in at 17Kg.

For further information contact McKenzie
Acoustics  Limited, Albion Drive, Thumscoe,
S.¥orks 563 OBA telephone (070%) 898606,

Clean Lines

A useful unit - the Reguvolt ‘M’ Model mains
conditioner - has been put on the market by
Cetronic Power Products of Ware. Built primarily
to guarantee a clean mains and stable voltage for
word processors and computer systems, it will
find a ready use for small recording studios and
other similar  applications. Full details from
Cetronic Power Products Limited, Hoddesdon
Road, Stanstead Abbotts, Ware, Herts 5G12 BEJ
telephone ((1920) 871077,

Cetronic’s Reguvoll.
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Soundcraft
Series 200BVE

Soundcraft  Electronics  have announced  the
launch of their Series 200 BVE console, made to
interface with the Sony BVE 9000 video editor, It
comes with an optional linear cross-fade depth
control and is based on the existing Series 2008 -a
versatile, compact professional mixing console
that brings together excellent audio quality with
comprehensive flexible facilities.

The Soundcraft Series 2008 mixing console.

Whilst the Sony BVE 9000 editor mixes two
video sources on to one master, the flexhbility of
the Soundcraft Series 200 BVE, when interfaced
with the editor, allows the operator to cross-fade
between two groups of synchronised or spot ef-
fects as well as bringing the video sources
together under the contral of one fader, thereby
allowing cross-fades for audio-followvideo ap-
plications in a very low cost format.

The Series 200 BVE has a choice of three types of
input modules : a mona input with a four band fix-
ed frequency equaliser; a further mono input with
a four band equaliser and varable frequency of
the two mid bands; and a stereo input module
with four band fixed frequency equaliser,

The frame sizes range from B, 16 and 24 to 32
channels and the & channel version can be sup-
plied in a 19" rack-mount frame, Whichever com-
bination ks selected, Soundcraft’s sophisticated
and co-ordinated layout is very clear and has
straightforward colour coding throughout.

For further information contact Soundcraft Elec-
tronics Limited, Unit 2, Borehamwood Industrial
Park, Rowley Lane, Borehamwood, Herts WD6
SPZ telephone 01-207-5050.

McKenzie on the Road

The McKenzie C15-500 and CI18-500 are two
brand new extremely powerful extended bass
drivers designed to enhance the company’s
reputation for producing products that will take
punishment on the road,

McKenzie C15-500 and C18-500 bass drivers.
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Both 15" and 18" 500 watt loudspeakers (with
the accent on loud) have a magnet system that
bolts together via six Bmm tensile balts to ensure
maximum magnetic and physical strength, A flux
gathering ring at the base of the pole piece im-
proves magnetic flow and locks the ferrite core in
a permanent position.

Cone components have also been chosen,
designed and tooled for optimum performance
and maximum strength. The 4* diameter voice
coil is edgewound for greater sensitivity and
simultaneously reduces voice coil mass, It is then
wound on ventilated high temperature Kapton to
handle and dissipate the heat generated.

A double coil suspension system is employed to
give improved voice coil stability and control on
long excursion with the additional benefit that this
system minimises suspension fatigue during use
resulting in extended, consistent perfformance,

For further information contact McKenzie
Acoustics  Limited, Albion Drive, Thumscos,
5.Yorks 563 OBA telephone (0709) 898606,

Strand’s New Punchlite

Strand Lighting’s new Punchlite Par 64 housing for
1000500 sealed beam halogen lamps was laun-
ched at the recent ABTT Trade Show in London,
and features easy and safe lamp change.,

Lamp change on the Punchlite.

To re-lamp, you press a spring loaded catch, and
the rear housing hinges down, but stays attached
sa there is no strain on the earth/ground wire, The
lamp is then pulled out backwards, the rim of the
lamp depressing the spring catch as it goes past.
The replacement lamp is then pushed in past the
retaining spang clip, the EMP lamp holder is
replaced, the lamp rotating cap, an optional extra

pressed on, and a one-handed job is complete,

The unit is of aluminium alloy construction with
front reinforced ring of mild steel supporting the
clips for the colour frame, The Par 64 lamp is
secured in the rear of the housing by a spring steel
leaf which allows lamp rotation. The 245mm x
245mm  square colour frame is made from
aluminised board designed to support colour
filters, A complete range of lamps is available in
120, 220 and 240 volts.

For full details contact any Strand Lighting
dealer.

More Co-Axials

The first Fane co-axials, the CX12 and CX15, and
launched at the 1986 Frankfurt Fair, have proved
largely successful and specfied by up-market
system producers such as Stephen Court, and by
installation companies as far afield as Thailand,
MNew Zealand and US.A., say the company.

CX10 and CX18 from Fane.

The range has now been enlarged by the in-
troduction of 10" and 18* models, the OO0 and
CX18, intended for wide range, high quality pro-
fessional applications; and by three extra high
power models intended primarily for stage usage,
the CX12PA, CX15PA and CX18PA,

The standard CX models feature low resonance,
urethane half roll cone termination and smoothly
maintained response up to 20KHz The P.A,
models incorporate a higher resonance, double
half roll suspension and increased magnetic flux to
withstand sustained and rigorous stage usage. The
60” x 407 integral high frequency constant direc-
tivity hom provides wide dispersion coupled with
absence of colouration and distortion.

Full technical data is available upon request
from Fane Acoustics Limited, 286 Bradiord Road,
Batley, W.Yarkshire WF17 5PW telephone (0924)
476431,

DDA mixer with a re-style.

Re-Styled D Series

DODA's successful [ series range of mixing con-
soles has recently undergone a re-styling and the
addition of another module to the selection
already available,

The re-styling has been carried out on the frame
allowing more flexibility for standard metering op-
tions and incorporates a unique new  module
fastening system allowing much easier access,

This new design has also allowed the production
of larger frame sizes with standard frames of 32,
4% and 56 modules allowing a maximum con-

figuration of 44/8/2 using P.A. type outpuls.

The consales are, however, electronically com-
patible with existing consoles and there are no
problems in mixing modules from old and new
style frames. To this already impressive array of
modules has been added an Auwxiliary Returns
module, Each module contains four independent
return sections and all standard frame configura-
tions have been quoted with the space to fit two
of these modules.

For further details contact DDA, Unit 1, Inwood
Business Park, Whitton Road, Hounslow, Mid-
dlesex TW3 2EB telephone 01-570-7161.




New from Altec
Lansing

Two new loudspeaker systems were launched by
Altec Lansing at the recent AES Convention in
London, and both products are available in the UK
from Audix Limited.

The 9812-8A Loudspeaker System is a two-way,
factory-assembled system capable of producing
large acoustic outputs efficiently from a small
package, It is ideal for high level sound reproduc-
tion in churches, schools, meeting rooms, night
clubs, or reinforcement installation in any small to
medium size hall, It reproduces a controlled, wide
angle pattern for maximum uniformity of tonal
quality at all listening positions, and provides
smooth  response  and  excellent  linearnty
throughout the audio band,

The 9872 loudspeaker system.

The 9872-8A and 987 2-8F loudspeakers are two-
way, factory-assembled systems featuring high
acoustic output capabilities from a compact
enclosure. They are well suited for high level
sourd reproduction in churches, audio visual
presentations, conference rooms, or other smaller
acoustic environments.

For further information contact Audix Limited,
Station Road, Wenden, Saffron Walden, Essex
CB11 4LG telephone (0799) 40688,

Greater West Lighting

Scintilla, the Southampton-based manufacturers
of Great West Lighting effects desks and dimmers
have expanded their range.
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The Barcus Berry BE 402 (top) and the B02.

The Unprocessor
Arrives

Barcus Berry Electronics have now announced the
release of a new processor available in two dif-
ferent versions. This process can be applied to any
audio signal. either during recording or playback
and is a single stage device requiring no encoding
or decoding equipment.

The BBE 402, aimed at the semi-pro market
- ideal for home recording studios, smaller musical
groups or small club sound systems - improves the
overall clarity of virtually any reproduced sound in
systems operating at -10dB average levels.

The BBE B02, aimed at the professional and com-
mercial sound market-place - ideal for use in

recording studios, live concerts, TV and radio
broadcasting and other commercial sound ap-
plications - is a multi-band, program controlled
signal processor, With the BBE 802, phase ad-
justrments are primarily directed toward preven-
ting high-frequency time lag, or transient distor-
tion, and the automatic gain changes are based
on interband program amplitude ratios, The BBE
802 requires nothing more than insertion bet-
ween the program source and an amplifier,
recorder or signal transmission line.

Both units are packaged in a rack-mounted
chassis designed to occupy one standard ElA
space. For further details on the product and it's
uses contact Shuttlesound Limated, Unit 15, Osiers
Estate, Osiers Road, London SW18 1E) telephone
01-B87 10466,

The popular D06, and D602, double pre-set ex-
pandable lighting system has been extended with
the introduction of two new modules, a 6 channel
sequencer and a matnix module. The sequencer
offers 128 effects which can be operated manual-
ly, by sound, or automatically. The matrix ex-
tender is a & to 18 way unit with buffered outputs,
and like the rest of the range, several modules can
be simply plugged together to expand the system,

In the dimmer range the 197 format 6 channel

units have been retained. In addition there is now
a single channel 25K dimmer, with a slider, for
follow spot use, and two versions of a 3 x 1200
watt unit available. For installers and system
builders low priced 2.5KW and SKW self contain-
ed modules are available,

For full details contact Scintilla Technology
Limited, Unit 42, City Industrial Park, Southem
Road, Southampton 01 OHA telephone (0703)
222667,

The AVAE 211.

Two New Controls
from CCT

‘Command 2’ is a portable dimmer pack with
four CEE22 outlets and two 1.3kw dimmers.
Control selection for offfon/dimmer, local
l’usinﬁ fault and power indicators and master
switch. It is ideal for drama rooms and those
situations where a small portable dimmer
unit is required, say CCT. It can be used desk
top or attached to a vertical pipe, such as a
telescopic stand or wall mounted.

The ‘AVAB 211" is another example of the
excellent lighting controls available from this
Swedish company, for whom CCT are the
UK distributors. The 211 has channel shift for

72 ways in blocks of 24, together with 250
memaory pre-sets. It also incorporates all the
features of the ‘AVAB 207 system - too ex-
tensive to list here. However, full details on
this product and all the recent introductions
by CCT are available from Eddie Hunter at 26
Willow Lane, Mitcham, Surrey CR4 4MNA
telephone 01-640-3366,

Command 2 - CCT's new portable dimmer pack.

Details of New Equipment for inclusion in
this section should be sent to:
The Editor, L+5I
7 Highlight House, St.Leanards Road,
Eastbourne, East Sussex BMN21 3UH.
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ONTOUR....

Peter Clarke, owner of Supermick Lights (or
Supermick Lihgts as their letter heading
statesl) has recently been involved with the
BAFTA Awards and a presentation for David
Bowie - such is the diversity of the man and
his company.

Catriona Forcer spoke to Peter at these
events and listened to his assessment of the
lighting industry in general and his approach
to designing lighting in particular, I'm sure
maost readers will find his comments honest
and sincere.

On tour currently are Simply Red with an
impressive (by all accounts) lighting design
by lan Bucko’ Buckstone and equipment by
Tasco Ltd. Catriona managed to catch the
show at London’s Hammersmith Odeon and
talked to lan about his striking light and
shade effects used in the design.

Equipment on-tour this week features pro-
ductions organised by Celco Ltd., who, due
to my association with both them and this
magazine, have not had a mention before.
Indeed, 'm not sure that most people even
know we have a lighting rental department!

Simply Red
Hammersmith Odeon

Catriona Forcer talks to lighting
designer

lan ‘Bucko’
Buckstone

How did you become a lighting designer?
lan Walley of Avolites came from the same small
market town in Staffordshire as | did, and we have
been friends for a long time. He was working for a
company called Scope and looking after a band
called Caravan when he invited me on tour to
leam about the business. A short time after that
lan formed his own company, which was original-
Iy just a straightforward lighting company with a
regular two or three tours a year, These were with
bands like Status Quo and Gordon Giltrap and
they were quite enough to keep the company go-
ing. Then Avolites went into manufacturing, and |
branched off because | was more into the design
side of lighting rather than the technical side.

| became very involved with Barclay James
Harvest, who had never had much of a market in
the LK, but who were massive in Europe, break-
ing box office recards. | worked for them almost
full-time for several years.

Do you regret staying with one band for such a
long time?

Yes and no, The Barclays provided massive paten
tial for design because they used a huge ighting
rig for their period. Also they were a very useful

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
INTERNATIONAL
TELEFAX (0323) 646905
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vehicle for Avolites who were developing new
technology and equipment which we were the
first to use. Career-wise it probably wasn't that
clever to stay with them for so long but at the
time it suited me, They gave me a lot of potential
and my designs blazed a path at one stage.

| also worked with Sky for a couple of vears as
well as The Damned, The Adverts and Aretha
Franklin, But Barclay James Harvest did take up
most of my time,

Tell me about your designs for the Simply Red
show.

I like to think that | have come up with something
a bit different. | feel that most designers rush
around trying to watch each other's shows and
then try to think of something new, whereas |
tend to sit at the desk and think of original ideas. |
think that the Simply Red show is quite original. In
fact | know it is because the general reaction from
other lighting designers and people in the
business suggests as much.

How is the show so different?

My basic concept was rather than thinking about
light | started thinking in terms of shadows. | use
the light in order to achieve that effect rather than
the other way round. It was a bit of a gamble, but
fortunately it seems to have paid off. It's an effect
which has empathy for the band and they
recognise that,

Which band would you most like to light?

Fm doing them nowl Simply Red are a fabulous
band and I'm a great fan of them, Barclay James
Harvest are going on tour this year and Pve had to
relinguish my position with them in order to stay
with Simply Red. | can't think of anyone else that
I'd rather be doing!
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Equipment on Tour

New Order

Lighting Dresignes Andy Liddle

Lighting Equepment Celco Ltd

Tel: 01-698-1027

Lamps: b x & lamp bars, 10 Asial CCT Sils, 4 x 4 cell lariro
Fallas 4%

Desk (control boand): 1 Cebeo Sedes 2 Sixty, 1 MCS 1608

Dimming: 1 48channel Gamma Rack

Effescts; 10 6* CCT Colarsettes, 2 DHA Gobo Eodators

Trussing: 2 Zip-up Towers, 2 Tank traps

Mark Almond

Lighting Designer Hugh Feather

Lighting Equipment Cebeo Ltd

Tel: 01-698-1027

Lamps: 22 Asial CCT Sils, 4 laniro Pallas 4's, 24 Par 64

Desk (contrel board): 1 Cebco Series 2 Sy, 1 MCS 9900

Dirmming: 1 48channel Camma Rack

Efiects: 16 6° CCT Colorsettes, 1 Starcloth, 1 Rosco
Smoke Machine

Trussing: 1 #0° Fobding TTR Truss, 2 Superowers, 2
Vedinde Hoists, 1 40" Truss

Julian Cope

Lighting Designer John Featherstone

Lighting Equipment Celco Ltd

Tel: 01-698-1027

Lamps: 6 x & lamp bars, & Par 64 Floor Parcans,
33 Amial CCT S 30%, 8 Par 36 Scanners

Desk (control board): 1 Senes 2 Gold, 1 MCS
2408

Dirmrning: 1 72 channel Gamma Rack, 1 Gamma relay
rack

Hfects: 27 6% CCT Colorsettes, 8 8° CCT Color-
seltes, 4 Strobes, & Eggstrobes, 8 DHA Gobo
Rotators, 2 Rasco Smoke Machines

Followspots: 1 Coemar Thw C51 Followspot

Truss: 2 40" Folding TTR Truss, 4 Verlinde Hoists,

3 Supertowers, 2 Zipup Towers

Westland EH 101 Helicoptor Roll-Out
Yeovil, Somerset

Production Company KM International

Equipment Theatre Projects Senvioes

Riggung Unusual Rigging Company

Lighting Design Durham Marenghi

Desk {control board 1 72 Way ZEROD B8 Desk

Lighting Equipment; 192 Par 64 Cans, 128 Par 64
ACL's, 64 Chrome Par 64 Cans, 32 Chrome Par 64
ACL's, 20 Part 252 Projectors, 26 AC 1001 Floods,
B Superhilite Strobes, 12 Par 36 Scanners, 24 1.8
Archne, 30 Lekos {various), 30 Patt 743, 2 Par 36
Molefays, 160 Way, 1 72 Way AVO Rack

4 Dxptimist Smoke Cuns

& Londoner Dry lee Machines

Please note that equipment lists
can be sent to Keith Dale at Celco,
3 Bellingham Road, London, 5E6
2PN or via EMAIL to Keith Dale,
DG51249. Please send informa-
tion by 10th of the month for
following month’s issue.

METEORLITES
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Simply Red at Hammersmith Odeon - lighting lan Buckstone.

The 1987 BAFTA Awards set - lighting by Peter Clarke.




The Operator

Catriona Forcer set Peter Clarke (Supermick) talking . ..

"l priginally trained as a hotel manager but | didn't
like the work! Fortunately a friend of mine from
Ireland was in the lighting business. He was giving
it up, and | took over. This was in the old hippy
days of projection and strobes. | had saved up
some money which | spent with Optikinetics and
bought a small lighting system.

“| then presented myself to an Irish group called
‘Horselips' and they agreed to employ me, | knew
nothing about lights at the time - and luckily they
didn't either - but eventually | managed to con-
vince them {and mysell) that | knew what | was
daing. | worked for them for about a year during
which time they supported Steeleye Span who |
then went on to light. Lighting was still in it's early
stages, and little equipment was needed to make
a show look wonderful,

“Supermick is not a company but a business of
which | am the sole proprictor. It was formed
while | was working with Steeleye Span and the
name came from their crew who used to take the
mickey out of the Irish people working with
Horselips, They called us ‘Micks, and because |
was in charge - or because | had the bhiggest
mouth - | was called ‘Superiick’.

"My business has looked after the lighting for
lots of people and | employ about 20 people
depending on the time of year and how busy it is.
Currently | have Paul Young touring the LSA,
Anita Baker touring the LSA and Maze on tour. |
have a lighting system working all the time in The
Town and Country Club and in the next month or
two | have Meil Young, Suzanna Vega, U2 and
Alison Movet going on tour,

“Personally, | have done the lights for Dr.
Feelgood, Van Morrison, Roxy Music, Chiff

Richard, Talking Heads and The Pretenders. Dr.
Feelgood were one of my first and probably
favourite bands because they were so down-to-
earth and straightforward. A lot of my basic at-
titudes and training came from them. | tend 1o do
a lot of one-off shows. | was lighting co-ordinator
and designer for the Live Aid show. | do the
Princes Trust shows and | also did Charles and
Diana’s wedding reception. In June I'm doing two
mare Princes Trust shows at Wembley Stadium
where there will be four or five bands playing and
it will finish with the usual finale of a large collage
of rock stars.

“Since Live Aid | am regularly asked to co-
ordinate these types of concerts hecause people
trust me to be diplomatic and reliable, When you
are dealing with stars like Paul McCartney, who
hasn't toured for years, you have to be able to
reassure them that everything is going to be
alright so that they don't have to worry about the
lights. You have to have a certain ‘blamey’ as | call
it.

‘I do a lot of charity work because | own the firm
and | can decide when to do things for nothing.
I've looked after Miners benefits, the Tory Party,
and the Royal Family and I'm currently arranging
the lighting for the Amnesty Intermational’s Secret
Policeman’s Ball. Because I'm not a company or a
big name, people know me and can approach me
to ask for favours,

“The Bowie promaoters asked me to light the re-
cent Bowie Presentation in a professional but
discreet manner, They didn't want a large, over-
the-top production as it was supposed to be a sur-
prise, low-key event, | had no instructions from
Bowie's people on how to do the lights so | used a
lot of simple, straightforward lighting. Bowie did

Peter Clarke - “I'd rather use the term ‘lighting operator’.”

two numbers for the small invited audience and |
had to light without rehearsal.

“I have worked for the BBC on several occasions
since Live Aid looking after events like the BP1
awards, the Evening Standard awards, the Variety
Cluh awards and just recently the BAFTA awards.
The BBC design the show, taking a few ideas from
shows that we have done recently, and then com-
bine their expertise and design ideas with rock
and roll ideas, using equipment like silver Par cans
to make the room look more attractive.

“| recently saw The Eurythmics, and although the
company that light them are competitors of mine,
| have to say it was a really well presented show,
and | told a lot of people to see it. 'm not impres-
sed by high tech and vast amounts of money be-
ing poured into a show. What really impresses me
is someone doing ‘something with nothing so that
you can see the human element in a show. The
Eurythmics lighting designer used some old and
wonderful effects which people don't use any
more because they are too snobby, | compliment
and applaud that kind of show as opposed to
huge shows like Prince or Genesis which have lost
the human touch.

“And | dislike the use of the title Lighting
Designer’ because so many people claim this title
when they don't really deserve it lt's very rare
now in rock and roll to see a lighting designer in
the true sense of the word, | believe that Edison
was a lighting designer and I've yet to meet
somebody to match that, So many people use
high tech equipment and then cdaim that they've
produced a personal design whereas really it's all
mechanical, There is a snobbish element in this
business where people call themselves designers
but tend nat to do any work or get involved. I'd
rather use the term Lighting Operator.”

L |

G HTI

N G L

ENTERTA

I NMENT

SALES

UNIT | « BABBAGE ROAD = STEVENAGE « HERTS « 5G| 2ED » ENGLAND
TELEPHOME: (0438) 317200 « TELEX: 265871 REF DGSI518 MOMNREF G = E-MAIL: DGS 1517
—




Lighting + Sound

Equipment Sale/Hire
Installation and Design

DIRECTORY
EH @) |

THEATRE LIGHTING
] Good Design
1 Reliability

O Srstems Designed Free
of Charge

[l National Distributorship

Phone us for
Further Information

Unit 3, Dawson Road, Mount Farm
Bletchley, ME1 1LH (0904) 644366

SOUTH WEST LIGHTING

Manufacturers and
Suppliers of Effects
Lighting to the Trade

Pinspots from E6.00
4-head Helicopters
from E55.00
ALL GUARANTEED

Paud and Jane Goody
SOUTH WEST LIGHTING
1 Staplake Road, Starcross, Exeler,
Starcross (0626) B90806

AREA DEALERS RECQLIRED

| MUSI&RAFT

LIGHT AND SOUND

LEADING STOCKISTS OF ALL
LEADING BRANDS INCLUDING:
CITRONIC - FAL - PULSAR
OPTIKINETICS - ICE - BOSE - SHURE
McKENZIE - CELESTION
RSC Franchise dealer

Manufacturers of sound o Nght units,
pre-amps, high voltage ampiifiers,
spoakers and cabinals,

OVERSEAS ORDERS TAKEN —
303 Edgware Road, London W2 185,
Tel: 01-402 9729/01-402 I898,

‘Wa are specialisl manulscturers and
suppliers of the very widest range o
fibre optlcs including glass and
polymer flibre, harnesses, lensas,
washars, bullels and light sources.,

Wa also manufaciure signs, displays,
starcloths and aflects from subtla
b;a.:hgn;.und-:. o fibre oplic lineworks.

Our| =2t lighting ranga includes
!-'IH15 fittings, slalr nosings, tubular
lighting, controllars and many minia-
fura lighting componsnts.

Trada & Expori call PAUL RAYMOND
Par Optl Projects Lid

Unit & Tha Ball Ind. Est.
Cunnington 51 P
Chiswlck Park

London W4 SEP
Tal01-995 5178  Tix: 833718 PAROP G

ELAEA

LIGHTING
HIRE
SALES
SPECIAL FIX

STAGE CONTROLLTD.

STATION PARADE,
WHITCHURCH LANE,
EDGWARE., MIDDX. HAB GRW

TEL: 01 952 8982
TELEX: 524896

FORMTRONIC LIMImeD

6 HIGH STREET, ROCHESTER, KENT ME1 1PT
Telephone: (0634) 827343

Specialists in design, installation and
SAME DAY maintenance of large and small
sound and lighting systems

Exports and overseas contracts a speciality

Display Lighting, Mobile Disco -

Discount Sales, Repairs and Hire

For the very best in Sound & Light -
Phone us NOW!

CREATING NEW CONCEPTS

RELAX . .. LX

THE FAST, OMNE STOP SUPPLIER
FOR ALL YOUR LIGHTING MNEEDS

LAMPS, « CABLES « TRANSFORMERS
HECTROMC FLICKER CANDLE
RAYLICHTS-PAR M, PAR 56, PAR 4
PAR CAMS - LAMTIRMS
HICHOK CLARMES - SAFETY CHAINS
LEMSES « LAMPHOLDERS - PLUCS
SOKETS - LOW YOLT MINIATLRE
LBCHTING, - EFFECTS
TECHNICAL ADNVICE
¥ you have a problem = or an order

phong

ACTION
TELEPHONE (01) 993 1684/3260

Stores and Trade Counter open 946 Mon-Fri
367 Unbridge Road, Acton, London W1 9RH

104-108 MAIN STREET, BINGLEY BD16 2JH
WEST YORKSHIRE

Tel: Bradford (0274) 567268-564389
561044 - 568843

Sound Consultants

to the

Entertainment Industry

TURBOSOUND DISTRIBUTOR
(Naorth and Midlands)
MARTIN AUDIO - JBL - ELECTROVOICE - HIH
BOSE - TANNOY - MATAMP - C.AUDIO
TECHMICS - TOA - SOUNDCRAFT - TRIDENT

Contact: PAUL SMITH

" Northern Light

Lighting Equipment Hire & Supply

Technical equipment for the leisure and entertainment industry
Sale + Installation = Hire

Stochkists for Strand, Hall Stage, Fire Marshall Board, Roscolab,
Cima Elctronic and Theatrescena Eifect Edinburgh 031-553 2383

——— Glasgow 041-440 1T

DRI EN

LIEKTS

Sound & Lighting
Distributors
Trade representation for

OPTIKINETICS
POWERDRIVE
ANYTRONICS

LE MAITRE
TEXTLITE
ZERO 88
PULSAR
CLOUD
SHURE
SATEL
MODE
EDC
ICE

89 Scotiorth Road, Lancaster.
Tel: 0524 62634.

rHIGHT FLIGHT

Sound and Lighting
THE BIG ONE IN
SCOTLAND

Installatson, Design,
Hire, Repair and Serice

038979261
E

LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 9PH.
Telephone: 04574 62811,

SPOT ON
FOR QUALITY

Sound, Lighting and special
effects for leisure, promotion,
entertainment and the arts.

@ First class technical back-up.
@ In-depth stocking at the best prices.
@ Speady mail order and export service.
® [nstant credit 1o qualifying customers.
@ Also suppliers to trade.

Brochure on mequist,

LUTON SOUND & LIGHTING

75 & 8288 Wellington Strent,
Lutom, LUT 5AA, England,
Telephone: 0582 411733 {5 lines}
Telox 25353/825562 CHACOM G LITECD
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14760 Bretteville sur Odon, France.

The new Portapak 3 touring dimmer system is
designed for life on the road. With all the capability
you need, the reliability you need, the reliability you
demand and the quality you'd expect from Pulsar,
the dimmer professionals.\When your reputation
depends on it — the Portapak 3 won't let you
down.

Specification

M 36 Channels — 10 amps per channel. Each
channel fitted with fuse, fuse-blown indicator
and manual test switch.

B Fan fitted for every 6 channels to eliminate
overheating worries.

W Mains patching — either serial for 110 volt
lamps or parallel for 240V lamps. Makes it
possible to pair any two lamps together onto
any dimmer channel.Standard Socapex outlets.

M Signal patching — from standard 30 channel
Socapex signal input or twin BICC sockets, via a
banana plug patch to DIN outlets for each
dimmer module.

B Camlok 3 phase mains inlets.

B Compatible with Celco and Avolites lighting
boards.

B Wired, tested and ready for use.

A professional touring system from Pulsar,one of
Europe’s largest dimmer manufacturers.

RELIABI

AND THE
PERFORMANCE
YOU’D EXPECT

FROM PULSAR

PULSAR
Lighting for Effect.

Pulsar France Sarl, Pulsar Light of Cambridge Ltd., Pulsar GmbH,
10 Avenue du Fresne, Henley Road, Cambridge CB1 3EA. AM Vorort 23,

Tel: 21 741001 Telex 171237

Tel: 0223 66798 Telex 81697 PULSARG D-4630 Bochum 7, West Germany.

Tel: 0234 28171 Telex 825593




« MANUFACTURE « SALE
s HIRE « Theatre and T.V.
Studio Lighting
« Projectors and
Effects
= Installations
«» Lighting
Deslgners

o Sales

Conference

» Product
Launches/
Presentations

theatre lighting
Head Office
Windsor House 26, Willow Lane,
Mitcham, Surrey. CRA ANA
Telexn: 996648

Waestern: CCT Theatre Lighting Ltd.
Unit 8, Ferry Steps Industrial Estate,
5L Phillips, Bristol BS2 0XW.
Tal: (0272) 774074

SUPERSTORE

» LAMPS « SPARES »
« ACCESSORIES
« TOOLS « TAPE _j
« THEATRE BOOKS
« RECORDS « COLOUR
MEDIA AND MANY

OTHER ALLIED
PRODUCTS

Weekdays

» RIGGING » EFFECTS
= SMONME MACHINES
" « STANDS » ICE MACHINES

10 -1pm
01.622 628,

Qrder by telephone, pay

by Access or Barclaycard E

28a Graftom Square,
Clapham, London. SW4 0DB

W e g PRODUCER

QUIPM

_E@Mlght_g
..mmﬂﬂ%@!ﬁi

MUSHROOM
LIGHTING

The professicanal

tving all your
munci and lighting

phone 06
or 474901,

( MA@\

manchaster

Professional sound
hire nationwide
@

High quality
communications
systems

Sales and
service facilities

Telephone 061-969 8311

1 & 2 Attenburys Park,
Park Hoad, Alirincham,
Cheshine, WAL4 5QE

\W.B. Group
cover the complete
lighting spectrum
from film to TV,
theatre to disco
special & motorised
effects
enough

\W/.B. Group

4 Tenter Rd., Moulton Park Ind. Est.,
Morthampton N3 1PZ

Tel: (0604) 499331

LIGHTING

The specialist for
LAMPS used in the
THEATRE and
ENTERTAINMENT
industries.

LLK. Distributor for
Philips/Westinghouse,
LLS.A
Excellent Trade terms
available,

Mico Lighting Lid.
Troydale Lane, Pudsey,
Leeds, West Yorkshire,

Telephone: (0532) 567113
Telex: 556469 (MICO G)

MICO

TRAFALGAR
LIGHTING LTD.

01-360 0936
LIGHTING
SALES-HIRE
SECONDHANDKIT
BOUGHT & SOLD
01-360 0936

- TSL

SOUND & LIGHTING,
AV, and VIDEO HIRE
MOVING OPTICAL EFFECTS
MAMNUFACTURERS
CLEAR-COM INTERCOM
SYSTEMS - UK Distributors

Over-the-Counter Sales of
CCT Lanterns, Lamps, Colour,
Gobos, etc.

B7 DRURY LANE, LONDON WCZB 5JF
Talephones

01-836 6902

SOUND & LIGHTI
INSTALLATIONS

# Large ShoewroomiPop Video Filming Facility

* Agents lor BATEL + mosl oihar makes of motorised lighting sold

# Full repair, and 24-hour Breakdown Sarvice

# Hire Service avallabde on most special efiects - telaphone for Catalogus

# MNow and Second-hand Equipmant
bowght and sold
w Installation work undertaken

Show Room 10 Chaloners Hill
Office 16 Chaloners Hill
Steeple Claydon, Buckinghamshire.

Tolephone (029673) 8255

01-379 5433

ME'I’EORI.I‘I’ES

@ THE MOST EXTENSIVE
WORLDWIDE STOCK OF THOMAS
TRUSSING AND GROUND SUPPORT
SYSTEMS AND ACCESSORIES.

@ COMPREHENSIVE RANGE OF
MOTORS, HOISTS, LIFTS AND
RIGGING HARDWARE.

@ FULL RANGE OF STAGE AND
TV. LIGHTS, INCLUDING: PROFILES,
FRESMELS, FOLLOW SPOTS,
GROUNDROWS, CYC LIGHTS,
8-LITES, 2, 5 AND 10 KW HEADS.

® VARIED SELECTION OF
PRODUCTION EQUIPMENT,
INCLUDING; SCISSOR LIFTS, WORK
PLATFORMS, PROJECTORS,
SCREENS, RISERS, STAGE FLOORS,
SCENERY AND DRAPES.

IN THE LLIC AND EUROPE CONTACT:
TONY PANICO i

NICK DODDS
RAONAN WILLSON

AT

METEORLITES PRODUCTIONS LTD.,
UNIT 1, BABBAGE ROAD, STEVEMAGE, HERTS
§G1 2ED, EMGLAND, TELEPHOME: (0438) 317200
TELEX: 265871 REF. DGS1518 MONREF G.
E-MAIL: DGS51512

@ LARGE STOCKS OF AVOLITES
DIMMERS, DESKS AND MOTOR
CONTROL SYSTEMS.

@ CELCO DESKS AND COLOUR
CHANGERS.

@& UNIGUE MODULAR ALUMINIUM
TAB TRACK SYSTEMS.

@ SPECIAL EFFECTS SERVICE
FOR PYROTECHNICS, SMOKE AND
DRI-ICE MACHINES.

@ COMPLETE TOURING SYSTEMS
WITH DESIGN AND CREW, OR
STRAIGHT EQUIPMENT HIRE.

& WORLDWIDE SERVICE AND
BACK-UP,

@ MODULAR TRUCK PACK
GUARANTEES ECONOMIC
TRUCKING.

IN THE AMERICAS AND THE PACIFIC CONTACT:
BILLY JONES  — Equipmen h-e.,rd
Suppor senvices
DUZZY GOSNELL — Touring i
ROMAN WILLSON — Touring pfadutu:ns

AT:

METEORLITES PRODUCTIONS INC.,

2 WORTH MULBERRY STREET,
HAGERSTOWN, MARYLAMD 21740 L.S.A
TELEPHOME: [301) T33 3855

TELEX: 430000131 MET W1

E-MAIL: IMC17%8



ENTER

TAITNMENT

SALES

LIMIT | « BABBAGE ROAD » STEVEMNAGE »HERTS = 5G| 2ED « ENGLAND
TELEPHOME: (0438) 317200 » TELEX: 265871 REF DGSISI18 MOMNREF G » E-MAIL: DGS 1517

CONTACT KEVIN PETIT FOR ALL YOUR ENQUIRIES OR CALL ON US
BY ROAD—OFF THE Al(M) JUNCTION 8 OR 7 (BY KNEBWORTH HOUSE).
CENTRAL LONDON—| HOUR; M25—|5 MINUTES; HEATHROW—45 MINUTES.
BY RAIL—STEVENAGE STATION ON THE KINGS CROSS TO EDINBURGH LINE;

&Y Strand

EQUIPMENT &

FULL RANGE OF LAMPS.

CINEMOID & SPECIAL EFFECTS

FOR HIRE and FOR SALE

FUTURIST
THEATRICAL HIRE 1o
HOYLE HEAD MILLS, NEW 5T,

EARLSHEATON, DEWSHURY,
WYDRKES WFIZ R

*35 MINUTES FROM KINGS CROSS.

-l --§

LIGHTING

Lighting Design
Equipmeni Rental
Lighting Engineers
London 01-891 4755

]!j Lancelyn

Lighting
Lighting Hire & Sales
Blake-Up, Conirals, Rostra,

Pyrotechnics and Effects
HIRE Oxford (0865) T12512
SALES Oxford (0865) 511522

Lancelym Lightimg Northwest: 051-134 8991

MJL

45 Wortley Rd. W. Croydo
Surrey CRO 3EB Engls

COMPLETE RANGE

OF STAGE LIGHTING
EQUIPMENT FOR:
BAND/DISCO/THEATRE

Suppliers of varnous Luminaines

Worldwide Sales;

Tel: (0924) 468183

Strand Lighting Atews Deafer amd Servwe

LTl

01-689 4138

Projecis

euralfigt

Lighting Controls

Y tronics

ugh quality:-
* Strobes
* Lighting Control
Equipment
* Amplification
trade & export enguiries
most welcome
Anytronics Limited
6 Hillglds Tnd. Estate

Han . England
Tel: (0O7T0B) 598410
Telex: 869185

Supply and Installation
of Lighting and Sound
for Clubs and
Discotheques

FULL DESIGN SERVICE
Trade/Export Enquiries
Welcomed

Starlight Design, 9 Alms Hill,
Bourn, Cambs, CB3 TSH
Tal: (09544) 8841

e
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black light

HIRES AMD SALES

DEALER FOR

+ Sound and
lighting equipment hire

+ Le Maltre special
effects stockist

# Installation service
and one night stands
available

* Special promotions

# Competitive rates and
afficient service
Call us for colour

brochure and price lists

STAGE TWO LTD
197 Watiord Road, Croxley Green,

Herts WD3 3EH
Watlord (0923 30780

WHITE LIGHT

57 Filmar Bood - Landan SWa
Tek 01-731 3291
Telext: 295811

THEATRE LIGHTING
HIRE AND SALES

o ey e
[ T

ORI BRAMCH —

SN HILL P FimarsLf B RAIFAY
VLT OO TEL POl A 0 BTG A

Stage Management Systems
Low Vﬂ“ﬂgﬂ Patching Systems
Pagi d Relay Syst
Lighting Fittings Full Installation Service
and Accessories Eurolight Ltd.
Unit 8, Maple Industrial Estate
S Mapie Way,
Deslgn Eﬁgll':r_lnd‘l TW13 TAW
- Tal : 01
Sale / Hire Telox: 888041 LOCH LITESYM
FOR ALL
23 Jacob Street YOUR
T | | s
REQUIREMENTS

OPTIKNETICS
MOSCO mErmmmm pyL3AR
=3 ecHNICS [T <L e Maitre
and other leading brand names
Specialist supplier of Mini Light Tube
[INSTALLATION DIVISION — SHIPLEY DIAL LTD.

DIAL SOUND AND LIGHTING
Unit 4G Wharfedale Road, Euroway Industrial Estate,
Bradford BD4 65G.
Telephone: (0274) 687605
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now and re-possessed

VIDEO SCREENS

ACCESSORIES

Profassional Installations
. = nationally

HIE[H/ (Est. 1978)

LHS

lestie Hire & Sale

Elliott Bros.
P Audio

P> Video
P Comms

— ——

SOUND + LIGHTING
DISTRIBUTORS

SALES & HIRE
Optikinetics

= & SATELLITE TV F
2 Stage and TV Lighting
A .

N'?’Tf L!;ﬁm and Stage Equipment,

phone
018715132

Riad,

THE BIG ONE IN
SCOTLAND

Installatson, Design,
Hire, Repair and Senice

\ 0389-79261

Powerdrive
Le Maitre
Zero 88
Pulsar
Bose
AKG
CCT
Tannoy

Installation
& Supply
0860 249209

BACK NUMBERS
of Lighting+Sound
International

are available

@ £1.50 each (inc. p&p)

Ring (0323) 642639
for details

Coemar
System Freestyle
etc.

STARDREAM AUDIO VISUAL
Party House, Mowbray Drive,
Blackpool, Lancs.

® Libvary and Custorm made Gobaos Telephone: (0253) 302602
ansdd Shickos, Telex; 074526 PARTY G
@& Screen Panting onto vanous
Materials NIGHT FLIGHT
@ Standard and Custom Fibee-Opiig sound and Lighting
Effects and Equipment THE BIG GHE 'i"
Few Suribas mdormation Condadc SCDTLAHD
DHA Lighting Lid., 7 Bishops Temace, Installation, Design,
Nunnhwm. London SET1 4UE, Hiree, Repair and Service
Tek 01562 1600 Telew: 935639 Gobooos G 0389-79261

EXHIBITION STAND BOOKING
PLANS NOW OPEN

oy
oy
L ]
™
™

Light & Sound Show

6-9 September 1987
11am-6pm Sun/Mon/Tue
11am-5pm Wed

NOVOTEL Hammersmith
London W6 8DR

Britain's top professional trade show
Professional lighting - sound - laser systems
audio-visual systems - special eflects

An exhilarating display of the latest innovations
in lighting, sound and video equipment available from
Britain's leading manufacturers and suppliers

For further information contact David Street
10 Barley Mow Fassage, Chiswick, London W4 4PH
Telephone 01-994 6477

SPONSOREDBY

BLASA




Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

BIGGEST STOCK
& WIDEST RANGE

IN THE COUNTRY!

Including ROSCO SUPERGEL, ROSCOLENE,
CINECOLOR, CINEGEL, LEE FILTERS,

CHRIS JAMES FILTERS

B Always in stock over 10,000 sheets of filter.
8 Four hour delivery service within the city of London

5 0800 2827 26

PHONE FREE!
MIKE SWEETLAND LIGHTING (SALES) LTD

10-16 Mercer St., London WC2 90E.
FAX: 01-240 0033
44 Higher Ardwick, Manchester M12 DA,

S P& G Draperies Lid

|5 Park St.,

FAX: (061-273 3640

Retardent

Cyc’s, Tabs,
Legs, Flags, Nets
Gauzes made to order.

Swinton, Manchester M27 UG
061-793 5848 London: 01-965 8188

SOLENT BUSINESS CENTRE
UNIT 001

MILLBROOK ROAD WEST
MILLBROOE
SOUTHAMPTON 501 OHW

Tel: (0703) 780333

& Library and Custom made Gobos
and Slices

@ Screen Printing onlo vanous
Matenials.

o Standard and Custom Fibre-Optic
Effects and Equapment

Far lurther nloimaton Contact
DHA Lighting Lid., 7 Bishops Terrace,

Kennington, London SE11 4UE
Tek 01582 3600 Telex 935639 Goboon G

THE
CERTAIN
CURTAIN

Froos simple opendshul o
multi-funcion comgaier conrolled
operaticn. Compuler lnked
|r|-v|-r ies, Nylng, acoclesalog

inalant s nm. mi |-|l| i isia,

:ahu-w
th ¢ |..; inear-Motor-Diri

UNI-TRACK

W are Light Years Ahead
TRIFLE E LTIL

IPrecision Stage Hardwarne
Lanidan

B ()].237 (354

Limrasr Mt Timelhn b Filghal | more
will shenribs b adlabde bt biie

BACK NUMBERS

of Lighting+Sound
International

are available

@ £1.50 each finc. p & p)

Ring (0323) 642639
for details

—\
!’ll()\il"' ‘ |

o RIRE

& THEATRE HIBE LCoMl

SETS: All shapes and sizes
LIGHTING: Any effect you want
COSTUMES: Made to measure
LASERS: To create your image
CLOTHS: Tabs, Gauzes, Cyc’s etc.
AND MUCH MUCH MORE!

CALL US NOW ON:

(0B65) 247385 (24 hrs) I
Lighting 01-540 7697
Costumes 01-542 4886

Designer
Structures

Aluminium Trusses
built to your
specification
at our factory

Lightweight, Standard
or Heawvyduty
Structures and
Ground Supported
Systems for Sale or Hire
Fhone Pam
(0O762)663777
or write
UPSTART COMPANY
PO Box 88,
Flymouth PL1 182

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
INTERNATIONAL
Telefax (0323) 646905

THE

ZODIAC

WINCHED EQUIPMENT STAND

. ha |enge PHODUGCT

Tha lightweight stand with a sliding Vripbes
----- i desigaed o sepport anyiking from
lighting trusses i spoaker systams,
Lifting capacity 200Hg to a hasght of 1M
Oparaied with saoe by Ohe paEdkon.

-

ﬂ%@ AWVARABLE
tACHAPEUINE

SR AN T

FROM:

B Sway Park Induairial Est dl-
Station Moad, ‘mn..- I.-.-l

Mants, Sl BBA, Te 1-.1':.'}"!] BEIEID.
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The Best
Of
British

and
Sharkstooth Gauze

IN STOCK

NOW

Unit 19b
Tower Workshops
Riley Road
London SE1 306G
Tel: M-237-0041




THE WORLD’S TOP LIGHTING CONTROLLERS &

Total lighting control for discos and mobile units, . .
B Capable of handling all types of low voltage lamps, ; .
<aHl! projectors, fluorescent tubes,
electric motors and ordinary I

tungsten lamps,
B Features include

L] L]
sound-light chasing, . : A i .
el ([ @ @ & @ @[
full en or off. .

. | .
JUMBO STROBE

PULSAR oo iom EEA o et bl
:I::he hﬂﬂ.lul::llgnh; :Pn::: B Sound-to-Light Decay Slider - to vary the decay time.
effect. B Master Contrast Controller - to set the mood.
B Master Dimmer Controller - to set the overall lighting level.
B Three Zone Switches - to control three different displays.

Packed with advanced features for complete lighting control. The 4-channel modulator also includes a zone switch remote

control socket for individual zone switching via a touch
B Individual channel dimmers, each fitted with a flash button. panel.
The 4-channel modulator also features two auxiliary

A b 9

B Eight pre-programmed chase sequences, with individual or

The revolutionary Pulsar Touch Panel incorporates a micro-
;":;:ml: SMMEEion; RpesStad Sy pend et xRy txe processor and some unique facllities.

B Effect Select Slider — combining chase and B 12 output channels with touch pads — which can be
sound-to-light. individually switched.
B 12 individually programmable touch pads.
B Programme Chaser — with up to 36 steps.
B Flash/Latch facility.

B Swap/add mode — overrides programmes without affecting
previous settings.

RAINBOW CONTROLLER

A major advance in strobe technology, with the most versatile
choice of effects, combinations and movements.

B Upto eight strobe channels. B Single flash or burst mode.
B Eight pre-programmed chases, B Manual override buttons,
B Contant speed or with bass burst.

B Two LED displays mimic present effects.
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Pulsar France Sarl, Pulsar Light of Cambridge Ltd., Pulsar GmbH,
10 Avenue du Fresne, Henley Road, Cambridge CE1 3EA. AM Vorort 23,

14760 Bretteville sur Odon, France. Tel:0223 66798 Telex 81697 PULSARG D-4630 Bochum 7, West Germany.
Tel: 31 741001 Telex 171237 Fax [0223) 460708 Tel: 0234 28171 Telex 825593




PROFESSIONAL LIGHTING
AND SOUND ASSOCIATION

Members

ADDLA, LIMITED

26 Mead View, Oakington,

Cambridge CB4 58H,

Tel: {022 023) 3101

Contact: Momica Saunders (Managing
[hrectir),

ADDA, Limited produce fibre cases for
many purposes such as make-up cases for
lighting consoles and records. Literature
avadlahle,

ANYTROMICS LINMITED

Linit &, Hillside Industrial Estate,

London Road, Homdean, Hants POS OBL.
Tel: (0705) 599410,

Manufacturers of high quality electromic
equapment and wound companents.

ASTROMN

Unit 2, Bamrowmone Estate,

Creat Barrow, Cheshire CH3 715

Ted: {0829 41262

ALDILEC LIMITED

b Homshy Squane, Southfield Industrial
Park, Laindon, Essex 5515 650,

Tel: (0268) 419194/9,

Contact: Fhal Pice, Sales Dwector.

UK  distributors  for  Audio-Technica
Microphones. Man distributors for TOA
professonal sound equipment,

AVITEC ELECTROMNICS (UK) LTD.

BB Walsworth Road, Hitchin,

Herts 5G4 955

Tel: (B462) 585961,

AVOLITES PRODUCTION CO. LTD.

164 Park Avenue, London MWD 7L
Tel: 0165 8522,

Marwfaclurers of Lighting Contrals and
[emvming Systems,

BATMINK LTD.

The Glastonbury Warehowse, Silver Street,
Clastonbaury, Somaerset

Tel: [D450) 33186,

BEAM ELECTRONICS LTD.
Burrel Foad, 5t. ves,
Huntingdon PETT 4LE.
Ted: (0480) 65983,

BOSE (UK} LTD,

Linit G2, Trinity Trading Estate,
satingbaume, Kent MET0 200
Tel: {0795) 75341/5.

CALNE CABINET MAKERS LTD,
648 Anchor Road, Calne,
Wiltshire 587171 80X,

Tel: {0249} 812656,

CCT THEATRE LIGHTING LTI,
Windsar House, 26 Willow Lane,
Matcharm, Surrey CRA dhA

Tel: 016440 3366,

CELCO LTD.

1 Beflingham Road, London SEB 2.

Tel: 01698 1027,

Manwfacturess of Lighting Control equip-
mient. Also hire department.

CEREBRUM LIGHTING (SALES AND

LT,
The Stage and Effects Lighting Centre,
168 Chiltern Dvive, Surbiton,

Surrey KT5 BLS,

Ted: 01-390 0051/01-390 4841

Telex: 892337 CELCO G,

Contact: Colin Whittaker, Sales Director;
John Lethbrdge, Managing Director,
Distributors and exporters of most leading
brands of entertainment lighting prodiscts,
Worldwide distributors for "Celeo Ltd.” and
Powerdrive” equipment stands.
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CITRONIC LIMITED

Halifax Road, Bowerhill Estate,

Maelksham, Wiltshire 5812 6UB.

Tel: {0225) 705600,

Contact: Mr. A, Briggs, Sales Manages; Mr.
M. Gerrish, Sales and Marketing Director.
Manufacturers and designers of electronic
audio equipment.

CLOUD BLEECTRONICS LIMITED

511-515 Staniforth Road, Sheffield 59 4RA.
Teel: 447051,

Contact: K. Millington, Director,

Clowd Electronics produce a range of high
quality sound reinforcement equipment
for the discotheque industry; conscles,
mixers, mpliﬁnls?lm;dapwkt'ra. ot

COURT ACOUSTIC SALES LTD.
19 Beethoven Street, London W0 4LG,
Tel: 01-960 B178,

[SCO & CLUB TRADE INTERMATIONAL
410 5t. John Street, Landon ECTV 4N)
Tel: 01-278 350

DISCOMIX CLUB LTD.
PO Box 89, Slough, Berks SLT 8MA,
Tel: (06286) 67276

DONMAR LMITED

22 Shons Cardens, Covent Garden,
Londan WC2H 9ALL

Tel: 011-240 3527,

FANTASIA SOUND & LIGHTING
16 Chaloners Hill, Steeple Claydon,

Bucks,
Tel: (029 673) A255.

FORMTROMIC LIWITED
& High Street, Rochester,
Kent MET 1PT,

Tok: (0634) 827343,

FORMLULA SOUND LTD,

Stuart Road, Ashton Road, Bredbury,
Stockport, Cheshare K6 25K,

Ted: Q1494 5650,

GEMERAL ELECTRIC US.II. - —
10 Prospect Way, Royal Oak Industria
Estate, Daventry, Morthants MM11 5PL
Tel: [0327) 77643,

HILL AUDHO LTD.

Hollingboume House, Hollinghourne,
Maidstane, Kend METT 10

Tel: (b2 TBO) 555.

ICELECTRICS LTI,

131-132 Blackdown Rural Inds., Haste Mill,
Haslemere, Surrey CLI2ZT 3AY,

Tol: (D428) 2015,

ILF ELECTROMICS LTI,

Unit 2, Cotton Road, Wincheap Industrial
Estate, Canterbury, Kent CT1 3RB,

Tek: {0227) 454778

JAMES THOMAS ENGINEERING LTD.
Station Approach, Pershore Trading Estate,
Waorcestershine WR10 206,

Tel: {0366) 553002,

JEM. SMOKE MACHINE CO. LTD.

Haolly Lodge, Keale Coates,

Lincs. ME23 AL

Ted: {07903) 353,

LASER CREATIONS LTD.

55 Merthyr Terrace, Bames,

London SW13 9001

Tel: 01-741 5747,

Contact: Patti de Vaux, Sales.

Lasers for lighting displays and installations
featuring the senes 9 state of the art con-
trofler as featured in the Hippodrome,

LASERPOINT LTD.

44/45 Clifton Road, Cambridge CB1 4FD.
Tel: {0223) 212331,

Laser display systems and controllers for
purchase or hire.

LASER SYSTEMS LTD.

Unit 11, Llanterham Park, Cwmbran,
Cwent NP4 IAX,

Tel: (06333) 62500173222,

LE MAITRE LIGHTING & EFFECTS

116 Purley Way, Croydon CRO 4X).

Tel: 01-666 9258,

Contact: Mick McManus, Partner; Rodney
Clark, Sales Man .

Manufacturers ;fmwmted:niu, smaoke
machines, ighting and other related pro-
ducts for the entertsinment industries,

LEAMINGTON SIGHT & SOUND

Uit 17, Righy Close, Heathcote Ind.
Estate, leaminxgmn Spa, Warwicks.
Tel: ({0926) B33617.

LIGHT EMGINEERING LTI,

G4a Eden Road, Walthamstow,

London E17 QJY.

Tel 01-520 2336/7.

Contact: Stephen Demeza, General
Manager; Meil Prem, UK Sales Rep
Manufacture, supply and distribution to
the trade of: Sound, Lighting and special of-
fects, Specialists in mstallatson and design,

LIGHT SYSTEMS

Unit 3, Bartlett Court, Lynx Trading Estate,
Yoovil, Somerset BAZD 2T,

Tel; tﬂg'_!ﬂ 26743,

LGHTFACTOR LTD.

11 Fairway Drive, Fairway Industrial Estate,
Greenford, Middlesex BPW,

Tel (Ki-575 5566,

LUTON SOUND & LIGHTING LTD,

75 & B2-88 Wellington Street, Luton,
Bedfordshire LUT 5AA

Tel: (0582) 411733 (5 lines),

Contact: Mike Henden, Sales Directos
Eamon Hailes, Sales Manager.
Supply and service of sound, lighting and
special effects equipment 1o all areas of
fessure, entertainment and the arts, LK and
waorldwide.

Also: Hendy [Nstribution: Sl:ﬂutr and
distribution to the trade of: Sound, kghting
and special effects for emtertainment,
leisure and promotion UK and worldwide.

LYMX LIGHTING LINITED

9 Bartlett Court, Lynx Trading Estate,
Yeovil, Somerset BA20 INZ.

Ted: {0935) 29290

McCORMACK ELECTROMNICS LTD.

Units 20, E & F, Wavertree Boulovand
South, Wavertree Technology Park,
Liverpool LT 9PF.

Tel: 051-220 2943,

MALHAM LTD,
65-67 Malham Road, London SE26 1A).
Tel: 0r1-699 0417,

MANHATTAN SOUND & LIGHT

Unit L1, Multistore, 49 Atlanta Street,
London SE6.

Tel: 01-385 2487,

MARTIN SOUND & LIGHT
70a Blackstock Road, London M4 208,
Tel: 01-354 2254,

METEORLITES PRODUCTIONS LTD,
Unit 1, Babbage Road, Stevenage,
Herts 5G1 2ED,

Tel: [D438) 317200,

MICO UIGHTING LTD.
Troydale Lane, Pudsey, Leeds 1528 90,
Tel: [0532) 567113,

MIL SYSTEMS

45 Wortley Road, West Croydon,
Surrey CRO 3EB,

Tel: 01-689 4138,

MODE ELECTRONICS LIMITED

{‘.l-ml,sin% Lodge, Tomwell, Ne. Ware, Herts,
Ted: {09:20) 2121,

Contact: Richard Stewart, Technical Direc
tor; John Bradbrook, Commercial Manager,

Manufacturers of discotheque lighting con-
trod equipment, dimmers and effects.
MULTIFORM LIGHTING

Bell Lane, Uckfield, East Sussex,

Tel: DB25 3348,

Contact: lain Price-Smith, Managing Direc:

tor.
Designers and manufacturers of electronic
lighting control equipment. Trade
distributors of parcans, spotlamps, cables,
el

MUSHROOM LIGHTING SERVICES LIMITED
30 Tenter Road, Moulton Park Ind, Est.,
Morthampton N1 TPE

Tel: (D604) 494866,

MUSICRAFT LTD

Light & Sound,

303 Edgware Road, London W2 T8N,

Tel: 01-402 2898/9729.

l’.‘nnl-lrﬂ- Jack mlﬁ.&r;r:l.‘;.hcq ST
Manufacturers o thieque ighting
equipment, specialising in wrldwi&: ox-
port.

MYSTICAL LIGHTING

23 Low Farm Place, Moulton Park
Indusstrial Estate, Morthampton,

Narthants,

Tel: (0604) 491737,

NIGHT FUGHT SOUND & LIGHTING
Torwood, Bowling, Strathclyde,

Clas &0 5;‘.&

Talk: ?E;EE'I 79261,

Contact: Bill Smith, Senior Partner; Mk
Fraser, Crfﬁl:elh'lmagnr. - ;.
Dresiggn, installations, repairs a e it
full tirme expaerienced ﬂmoﬁ call 24 hours,
Agents for most manufacturers. Large
stocks.

MDD, ELECTROMNICS LIMITED

10 Ascot Industrial Estate, Lewton Street,
Sandiacre, Mot

Tel: (0602) 394122,

NORTHERN LIGHTS

B9 Scotforth Road, Lancaster LAT 450,
Tel: 0524 62634,

Contact: Ray Wilkinson, Partner,

Sales, hire and wholesale distribution of
sound, lghting and special effects pro-
ducts.

OPTIEINETICS LTD.

8 Cromwell Road, Luton LU3 10N,
Tel: (0582) 411413,

Telex: 825920

ORTOFON (UK) LIMITED

Denmark Hoose, Tavistock Industrial
Estate, Ruscombe, Twyford,

Berks RG10 9,

Tel: D734 343621,

Conlact: Alastair Jack, Area Sales Manager;
Patricia Carvell, Product Manager.
Distributors of high quality domestic and
professional pick-up cantridges,

P.A. INSTALLATIONS

Emterpnse House, Inkerman Steeet,
Llanwell, Dyfed,

Tel: {1554) 752490,

PAMCAN LTD.

15 Powis Terrace, London W11 1))

Tel: 01-221 1455,

Manufacturer of lght moving  systems,
Control is esther direct with joystick, via
computer for preset posstioning, o from a
lighting hoard.

PAR OFTI PROJECTS LTD.

Unit 9, The Bell Industnal Esate,
Cunnington Street, Chiswick,
Landon W4 SEP,

Tel: (1-995 5179,

Telex: 933718 PAROF G

PEGASLIS SOUND & LIGHT
44 Rodney Street, Edinburgh EHT 40X,
Tel: 031-556 1300,

PICKERING (UK) DISTRIBUTION

24 Gillygare, York YO3 7EQ.

Tel: (ORH04) 642463,

POWERDRIVE DRUM CO. LTI,
Uinat M1, Cherrpcourt Way,
Stanbridge Road, Leighton Buzzard,
Bediordshine LT BLIH.

Tal: (0525) 370292,

PULSAR LIGHT OF CAMBRIDGE LTD.
Henley Road, Cambridge CB1 3EA

Tel: |:f.|22.'§:| GE798

Contact: Demrick Saunders, Director; Ken
Sewell, Dinector,

Manufacturers of lighting equipment for
stage, discotheques. Products include dim-
mers, control desks, effects controllers,
strobes, stage Lintems, disco spots, etc

RK. LIGHTIMNG LTI,
4 Steep Hill, London SW16 TUL
Tel: 01-769 5714,

RAINEOW DISCOTHEQUES

247 Oakleigh Road Morth, Whetstone,
Londan MN20 OTX,

Tel: 01-367 1744

ROSSULA LTD.

11 Fairway Dvive, Fairway Industrial Estate,
Greenford, Middiesex LB6 BP'W,

Tel: 01-575 5566,

SATEL [UK) LIMITED

Unit 2, Merseyvton Road, Elosmere Port,
South Wirrall L65 2HC).

Tel: 051-355 6494,

SCOTT SOUND SYSTEMS

78 Shefield Road, Bamsley,

South Yorkshire 570 THX.

Tel: (0226} 290264,

SHIPLEY DAL LIMITED

Unit 40, Wharfedale Road, Euroway
Inclustrial Estate, Bradford BDE 650

Tel: (0274) 687605,

Contact: Andy Blackwell {managng direc-
tor) or Kns Blackwell {company secretary).
515 LTD.

15/33 Gray Street, Northampton

N1 3

Tel: [604) 250025.




Contact: DUP. Mitchedl, Managing Director,
Manufacturers and Wholesalers of Quality
Discotheque Equipment to the Trade
SLICK SYSTEMS

Fortland Street Modnh, Leek,

staffs. 5T13 GLA.

Tel: {0538) 381315,

SORASCODISC SOUND & LIGHTING
1212 Leeds Road, Bradford, West Yorks
BD3 B

Tel: ((274) BE1406

SOUND CREATIONS

Disco Power [1980) Lid,

B Britannia Road, Worcester WR1 580
Tel: (0905) 21707,

SOUND ELECTROMNICS LTD.

124 Junction Eoad, London MN19 508
Tel: 01-272 6044

SCOUIRE LIGHT & SOUND LTD.

Knight House, 29731 East Bamet Road,
Bammet, Hems EN4 8RN,

Tel: 07-449 5169,

Branches in Londan, Birmingham, Glasgow
and Manchester,

STARLIGHT DESIGN

9 Alms Hill, Bouwrn, Cambs CB3 75H.
Tel: (09544) 8841,

STRAND LIGHTING

POy Box 51, Great West Road, Brentford,
Meddlesex TW8 9HR,

Tel: 071-560 3171.

SUPERMICK LIGHTS LIMITED

119 Preston Road, Holland Park,
London W11 4BD.

Tel: 01-221 2322

TANMNOY LIMITED

Thee Bifton Centre, Coronation Road,
Cressex Industrial Estate, High Wycombe,
Buschs.

Tel: {0494) 450606,

Contact: Martin Bailey, LLE, Sales Manager;
Martin Kelly, Area Sales Manager - Music
PA

Design and  manufacture of studio
manitors, hi-fi loedspeakers and live music
PA loudspeakers,

TEC LIMITED

Mo, 3 Lienel Street, Birmingham,
West Midlands B3 1A0.

Tel: 021-233 4264,

MODIE

L 1

TE LIGHT & SOUND LTD,
18 Douglas Road, Coyiton, Ayr KAG B])
Tel: {022) 281655,

TOBY SOUND LTD.

137 High Strect, Burton-on-Trent, Staffs
DE4 12

Tel: [383) 4530,

TURBOSOUND LIMITED
201 Mew Morth Road, London N1 7BL.
Tel: 01-226 0099

W.E. LIGHTING LIMITED T/A COEMAR (LK)
4 Tenter Road, Moukton Park Industrial
Estate, Morthampton NN3 TPZ

Tel: {DE04) 499331

Contact: Roman Walanta, Director,
Suppliers af lighting to the entertainment
mdustry,

WATKING ELECTRIC MUSIC LTI,
Unit 119, 62 Tritton Road,
London SE21 BDE.
Tel: 01-735 6565,
Cables: MUTELTRIC, LONDON,
Contact: C. Watkins, Managing Director: B.
Mclaren, Chief Engineer; A. Watkins,
Manager.
Manufacturer of loudspeakers.
Loudspeaker cabinets. Amplifiers,
WHARFDALE LIMITED
Sandleas Wa.if. Crossgates, Leeds,

5

West Yorks, L5715 BAL
Tek {0532) 601222,

WILMEX LTD.

Compton House, 35 High Street, Mew
Malden, Surrey.

Tel; 01-949 2545,

Contact: Peter Merrick, Managing Director;
Clive Lincoln, Sales Manager,

Distribution - Stanton pro-disco. cartridges
+ styli. Ramsa professional loudspeakers,
Monster professional lovdspeaker cable
and conmectors.

JERD 88 LIGHTING LTD.

Hart Road, St Albans, Herts ALT TNA,
Tel: (0727) 33271,

Contact: David Camerall, UK Sales Ex-
ecutive; Freddy Lloyd, 5ales Director.
Specialist  manufacturers of advanced
technology lighting contralbiers for both the
club and theatre market,
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VERLINDE
THE
INDUSTRY
STANDARD

WE SUPPLY
COMPLETE MOTOR
SYSTEMS,
INCLUDING
CONTROL
CABLING AND
FLIGHT CASES—AS
WELL AS A WIDE
RANGE OF RIGGING
HARDWARE

CALL KEVIN PETIT
FOR FULL
INFORMATION

Light & Sound Show

6-9 September1987
11am-6pm Sun/Mon/Tue
11am-5pm Wed

NOVOTEL Hammersmith
London W6 8DR

Britains top professional trade show
New venue — twice the size

in lighting, sound and video equipment av
Britain’s leading manufacturers and suppliers

For further information contact David Streat
on Wd 4PH

SSOCTATION
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DLD 6502

180 channe! matrix memory desk.
Advanced computer control.
Integral 3%" disc storage.
36 lully programmable matrix masters.
5-channel sound-fo-light control.
8 simultaneous 255 step sequencers with
independent and comprehensive iriggering
oplions:

— Clock.

— Tap.

— Sound-to-light.

— External TTL.
Multiplexed output system with remote 19"
output pack and single multi-core control
cable.
Convenient flightcased construction.

Software based, thus user defined customisation
welcomed.
For example:
— Timed/automatic cues with real-level
memory option for theatre work
— On-screen rig schematics and mimic
displays for club installations efc.
— Specialised control of FX motors and
suitable moving light systems.
[eg. Lightning’s Colibri system]
Stored information on disc may be permanently

‘blown’ onto ROM.

Available from June.
Please telephone now for more information.

285, Eastbourne Mews, Paddington, London W2
Telephone: London (01) 226227631
N.E.Archdale,S.J. England.




