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Studio Beam PC

IT'S HERE.

IT'S BRIGHT.

IT'S COMPACT.
WIDE 200M.
EVENFIELD.

[ YOU ASKED FOR IT.
WE MADE IT.

NOW GET IT.

“The Studio Beams
were extremely
successful in
delivering the desired
amount of light on
the product, as well
as excellent color
rendering,”

—Chris Medvitz,

Lighting designer for

Lexus at the Chicago
Auto Show 2000
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High End Systems, Inc. Los Angeles: 1.818.8
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Tel: 512.836.2242 Munich: 49.8122.9903-0
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LIGHTING-WORLD-WIDE

® www.highend.com sales@highend.com
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PLASA 2000 Marhks Start of
Entertainment Technology Year

The PLASA Show, the world's largest
entertainment and leisure technology
event, is set to launch the industry year
with a spectacular display of light, sound
and special effects at London’s largest
exhibition venue.

With over 400 exhibitors and over
14,000 visitors expected, the
PLASA Show - now in its 23rd
year - will run from 10-13
September at Earls Court -
and will feature
manufacturers, suppliers

and distributors of
professional lighting,

sound and AV equipment

for the performing arts,

night venues and theme

bars, concerts and touring,
the D) market, architectural
installation, corporate
presentations, amusements and
attractions, recording studios, cruise
liners, TV and film, educational and religious
establishments.

Extended opening hours: visitors will have an
extra three hours at the event with the Show
opening from 10am - 6pm on Sunday 10, Monday
11, Tuesday 12 September and at 10am - 5pm on
Wednesday 13 September.

Technology Gallery: visitors will be able to see
the latest new products and
developments in this dedicated
product launch area and then
catch up with the PLASA
Awards on Wednesday 13
September at 9.30am.

Masterclass Programme:
one of the PLASA Show
2000's key areas for
development is the
amusements and
attractions market and the
Tile Zone seminar will offer
specifiers in this area a
platform for up-to-the-minute
discussion, debate and advice.

DJ Competition: the D] Competition (on
Sunday 10 September), sponsored by DJ
Magazine and Gemini Sound Products, will search
for the hottest and newest D] talent in the country,

The PLASA Show is a showcase for the
entertainment technology industry where
exhibitors launch the latest products and
technological developments to the world, and this
year will see the introduction of many brand new
features.

while the DI Lounge will feature the latest
products, technology and services.

For more information, visit the PLASA website
at www.plasa.org or call Carol Talbot at the
PLASA Show Office, tel: 020 7370 8215.

Show-Control
W Artistic Ucence

__Artistic Licence is pleased to announce the launch of
Show-Control - a miniature 60 channel DMX512 controller.

Overview: Show-Control Features:
Show-Control is a compact DMX512 £-60 channel DMX512 output
controller. Operating on either 4-250 level memories

baﬁerY or mains rower, Show- ~-40 sequences

Control is perfect for trade 4-4000 sequence steps

exhibitions and museum exhibits.  ..Programable step or fade times
Show-Control can be programmed ~ #-Latest takes precedence operation
using ke fud and LCD di:xlag, by  ~-Snapshot DMX512 from console
snaq sho'r ing received DMX512 or  #-Alphanumeric channe! names

with our offline PC software Show- ~-External, programmable go trigger
Edit. 4-DMX512 triggered playback
Show-Control can drive a total of 60 #Rechargeable battery or mains
DMXB12 channels. All fades operate Show-Edit Features:

2 T’hiCh mak [ con?rollo «+Fader based visual interface
as LT hakesican t<elf.
moving lamps simplicity itself Pard[iieYaterdge 6T IS

Show-Control is powered by an ; e IF
internal rechar. guble baﬁZry, with :Ef;:i;;‘;::";elsiblxewon stage

a normal life of 25 hours and uses a

; ? : +-Lamp personality editor
high brightness backlit LCD screen. ~-Edit all memories, sequences and times

ke -2 441(0)20} 881637453 1 SR Pax T 421 (0)20]8422610515 1S Email

International News Round-Up

Luminar Acquires
Northern Leisure

After many montfis of merger talks, the
Boards of Luniinar and Northern
Leisure fiave made a recommended
offer of one new Luminar share for
every four Northern Leisure shares.

The acquisition will create a company worth
nearly £585 million and make Luminar the
leading operator in the theme bar, restaurant
and ciub markets, with 237 venues serving
around 600,000 customers cach week.

Luminar is the owner of the world-famous
Camden Palace and tondon Hippodrome
nightclubs, as well as the Chicago Rock Cafe,
Rhythm Room, Liquid and lumpin’ Jaks
brands. Five Northern Leisure executive
directors will be appointed to the Luminar
Board.

The announcement comes at a time when the
face of the leisure market is changing
dramatically. Northern bought Rank’s
nightclub division last year, Luminar bought a
stack of clubs from Allied Leisure and First
Leisure went through a management buy-out.

@

SUBSCRIBE TO OUR FREE ON-LINE NEWS
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With High End Systems’
full spectrum of
color mixing tools.
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COLOR PRO® HX
STUDIO COLOR® 575
CYBERLIGHT® TURBO
STUDIO SPOT™ CYM
STUDIO COLOR® 250

STUDIO BEAM™ PC

{ctockwise from lower left

We manufacture
a complete range
of color mixing
fixtures for all
applications

and budgets.
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High End Systems, Inc.

2217 West Braker Lane
Austin, Texas 78758 USA
Tel: 512.836.2242

Fax: 512.837.5290

www.highend.com

Los Angeies: 1.818.84
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Changes at
Martin Professional A/S fias M a rti n P ro

acqulired the remaining 49%

of shares In Martin Professional
Italy making the ltallan
company fully owned by

Martin Professional A/S.

Managing director Mario Radice
is leaving the company and will be
replaced by Pio Nahum who will
also continue in his role as Group
sales and marketing director.
Martin Professional Italy was
formed in 1997 and in this short
period of time has established
itself in the Italian market.

MARYIN PROFESSBIONAL INR.

AR AR

Meanwhile, Martin's Florida-based

US subsidiary, Martin Professional

Inc, has announced plans to move into a new
facility early in the year 2001. The new office will
be built in the Sawgrass International Corporate
Park in Sunrise, Florida, just a short drive from
the existing building. 1t will give Martin US

personnel twice as much working space with a
3,106sq.m warehouse, 200sq.m showroom and
nearly 900sq.m of office space and other facilities.
Completion date for the new building is expected
to be just after the start of the New Year.

PIGI - THE ROTATOR

PRG Restructures
- o5 o TSI o Pli;

Two Divisions

Production Resource Group has

restructured combining the PRG

Lighting Group and Audio Group into a

single operating unit, the
Ligfiting/Audio Group.

The two divisions will continue to be brandeci
weparately in their inclivicual markets, but will
be managed by a single group of seniot PRG
management. Some of the key elements of the
new organisational structure include the
appaintment of Don Knezovic as the chief
opmating officer of the Lighting/Aucfio Group,
whilst Steve Terry becomes President of
tighting Systems. Nick fackson continues as
prosident of Light and Sound Design (1.5D}
with jeff Senkovich promoted to the new
position of vice-president of Lighting/Audio.
Don Stern, chairman of the Lighting/Audio
Group, is assuming responsibility lor
Production Arts rental sales and operations.

THE NEW PIGI ROTATING DOUBLE SCROLLER SLIDE PROJECTOR FROM

E\T\C UK LTD.

FLEATDRES

CONTINUOUS 3060 DEGREE ROTATION,  TWid INDEPENDANILY PROGRAMMABLE FILM SCROLES. 5, 6 UOR 7 KW XENON LAMD.

HOLDS AQ METRES OF 1M, ACCURATE POSETIONING T8 1/100TH 0F A MILLIMETRE. PROGEAMMABLE LEND MOUNT. INTERNAL DIMMER

THE PIG| SYSTEM OF HIGH POWER SLIDE
PROJECTORS IS IDEAL FOR ALL THOSE THAT
NEED TO FILL LARGE AREAS WITH BRIGHT

‘ ANIMATED IMAGES.

IT HAS BEEN USED SUCCESSFULLY FOR
CONFERENCE SETS, EXHIBITION STANDS.

' FASHION SHOWS. PARTY THEMING.
ADVERTISING, FILM. TELEVISION, ROCK & ROLL
AND CLASSICAL CONCERTS.

E\TNC UK LTD.
UNIT 2. MILLFARM BUSINESS PARK, MILLFIELD RD..
HouNsLOw. TW4 5PY

TEL: +44 (0) 20 8893 8232 Fax: +44 (0) 20 8893 8233
E-MAIL: INFOWPROJECTING.CO.UK WEBSITE: PROJECTING.CO.UK

- INVITATION
YU ARE INVITED 1O A SON BT LUMIERES
DEMONSTRATION AT CHISWICH HOUSE ON THE
1710 & 1810 AUGUS1T, 2000

11 yQU WOULD LIKE 1A ATTEND.
PLEASE CONTACT ROSS ASHTON
TOR MORE DETAILS.
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NEW EXTREMELY POWERFUL STROBE
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A demon of inspiration
Strobe lighting is one of the
most exciting effects in any
entertainment lighting environment. The intense power and
brightness is guaranteed to afiract attention.

The new Demon Strobe has been designed to provide a
dazzling effect utilising a powerful 1.5kW linear tube. The light
energy is concentrated by means of a parabolic reflector making -
the light output stunning. R b\ MONSTER

State of the art digital electronics allow both analogue and ;
digital remote control inputs, with potentiometer speed and
brightness controls. Diagnostic LED indicators provide power and
data input information.

The Demon Strobe is the latest addition to a legendary strobe
family. Pulsar offer an extensive range of different
strobes and controllers, including the Monster, 4 < !
Jumbo and Super Maxi. V- a o't 5 =~

Call us today and ask for your free full colour AT - 1 i
brochure, or visit our website to check out @ @ & Q /_\ 'J
all the latest product information and e N T ST

forthcoming company activities. {IGHTING F

Pulsar Light of Cambridge Limited * Henley Road ¢ Cambridge CB1 3EA ° England
Tel: 44({0)1223 366798 ° Fax: 44(0)1223 460708 * Email: sales @pulsarlight.com * Web: www.pulsarlight.com
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Ca Aﬁg Fﬂ manufacturing director .
n fo rd 0 unce explained thegmove: “We B AV Eq M E pme nt

M an u fac E ur e have been distributors of

EMO product for many Boath Audio Visual are Stole‘ (]
years andkuciitheianes offering a substantial —
Canford fias announced that it has taken well. It is manufactured to the same high .
on the rights to the design and standards as our own and will be complementary reward for eql.upment that was stolen from
manufacture of the to our own products.” the company in early May.
EXORErIE: Canford has imposed a tight A Mr F Belhadj, who gave a false address in
All products involved in deadline to enter full Worthing, hired a range of equipment, including
the deal will appear in production of the range. Mike ]BL speakers (serial no: 18017), a Crest amplifier
the Canford catalogue - Reay formerly sales and (serial no: CA12 9404392), Citronic mixer (serial
The Source - and the marketing manager at EMO, no: A611B903A0288), Yamaha multi-effects unit
company has added that has already joined Canford as (serial no: 65238), two MAD Madscans (serial nos:
all distributorship and an account manager and in 27006, 27006B) and a Le Maitre G150 smoke
dealership agreements —— —— addition to other responsi- machine (serial no: 0563). The list also included a
Production manager John Driver with account —-— : R = .
will be maintained. EMO AR bilities will continue to look Shure radio mic system, Numark twin CD player,
has built up countless after EMO sales. Canford is Opti White Lightning strobe and an Apollo
devotees to its range of studio and performance keen to stress that there are no plans to change Equinox lighting effect.
products. Chas Kennedy, Canford's Group the branding of EMO products.

The equipment has never been returned and BAV
believe that Belhadj is now in Tunisia, though the
— FEATURES IN THIS ISSUE equipment may still be in the Sussex area. If you
have been offered any of this equipment or can
help, please contact Brighton Police Station on
0845 6070999 - quote crime reference no:
C1/8661/00 or John Boath at BAV on 01273

Steve Moles Interviews lighting designer Jon Pollak 600678.

Cyrano wins it by a nose...

The Cyrano produces 50% more light than other followspots from
Robert Juliat.

Designed to combine high power with ease of use, Cyrano is designed
as an operators followspot. Offering precision control of the fade
through a rotary ‘throttle’ style handle mounted close to the colour
changer and variable soft glass diffuser.

With its high power 2500w HMI source, it is suitable for medium to
large venues. With virtually silent operation, it is at home either in
the auditorium or the followspot box.

* Highly ergonomic ‘easy to use’ design.

* Variable ‘Soft glass’ beam softener.

* Dichroic glass correction system(3 way).
* Centrally mounted 6 way colour changer.
* New high performance followspot stand.

e P LDI best product 1999

robert juliat Decoupe

Tel: 00 333 44 26 5189 Fax: 00 333 44 26 9079 Tel: 020 8885 2400 Fax: 020 8885 2425
www.robertjuliat.fr email: bigt@atlas.co.uk




ETC Source Four PAR
ETC Source Four Zoom

ETC Source Four

Source Four PARNel

Remember when you first saw ETC's Source Four™? The crisp, clear beam, the power, the coolness,

the efficiency?

Now there's a new member of the Source Four family—the Source Four PARNel™. And it's unlike

anything you've ever seen.

We've taken the compactness and power of the Source Four PAR, and an easily focussed soft
beam similar to that of a fresnel, and we've added a new, patented wave lens system—to give you a
beam that is smooth and perfectly symmetrical. Then we had a really bright idea. We added our new
750W HPL lamp!

Source Four PARNel. You'th wonder what you ever did without it,

Innovation not imitation.

Visit our website at v etcconnedeam
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ETC Source Four jr




e range of Jands Event 4 lighting
consples combine the simplicity of
the popular Event operating system
with a powerful and intuitive moving

L i light section, creating a moving light

'«3’:’:‘--:;";7.\-'{"'};‘; AN console with channel faders.
\v\k «:\“\‘?\‘-" SN\

Q\\\;\.;H\Q ; - A Perfect for shows combining

N X o conventional and moving lights in
smaller guantities, the Event 4 has the
features you need at the price you
want.

Full 1,C,B,F Pallette functionality
Up to 20 moving lights
Up to 80 colour changers

Simplified patching of conventional and
moving light channels

Fixture libraries compatible with
Industry standard

Parameter masking in memories and
chases

Timed crossfades in 0.1 second
increments

Event 416 controls up to 512 DMX
Channels

Event 408 cantrols up to 360 DMX
Channels

Event 416 has 72 channel and 16 master
faders

- Event 408 has 48 channel and 8 master

NG Lighting Ltd==" A.C.-Ligl]tinrg:lnc. - g
Umt 3, Spearmast Industrial Parle'Lane End Road, ~5308 Derry Avenue, Unit R,
Sands, High Wycombp Bucks, HP12 4JG. UK ks, 27 Agoura Hills, CA"81301. USA N
Tel: --44 (0)1494446000 ; TN, Tel;,818-707-08841L =~y ¢
Fax: +44 (0)1494 461024 _.. , ~ -~ -~ "Fax: 818-707-0512 | EDh
E-mail: info@aclighting.co.uk - " E-mail: sales@aclighting.com
Internet: http:!,.fwww:aélighting.coJ.yk‘ ; | Internet: http://www.aclighting.com
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company five years before
moving out of the industry
to run his own hotel
business. He later returned
to the industry working
first with the Multiform
Technology Group and

2000 Tony Awards John Jeffcoat Dies

It was third time lucky for lighting designer LE&SI has learnt that John Jeffcoat died
Natasha Katz at this year's Tony Awards, of a hieart attack on Sunday June 4th.
presented on June 4th at New York's Radio

R ) ) Jeffcoat was one of the industry’s more
City Music Hall. Nominated twice before,

colourful characters and had a long and

for Beauty and the Beast and Twelfth Night, varied career in it. in the mid seventies he then subsequently setting
Katz this year took the trophy for her was a founding partner of Meteor illusion ¢ up his own company - Yes -
stu'""'"g work on Disney's Aida, beaﬁ"g with Tony Gottelier. He then left the company which distributed tiny
Peter Kaczorowksi for his lighting for Kiss in the early eighties to set up another smoke machines. Neil Rice of Optikinetics
distribution company - Son et Lumiere - before summed up the comments of many: “He was

Me Kate and the familiar team of Jules
Fisher and Peggy Eisenhiauer, nominated
once for The Wild Party and again for Marie
Christine.

joining Optikinetics in the mid eighties as literally a larger than life character and will be
director of export sales. He stayed with the sadly missed by all who remember him.”

Aida was also triumphant for British designer Bob

Crowley, who won the Best Set Design category ; !

having missed out on the same award last year '
despite being nominated twice! This year he beat

Thomas Lynch (Tfie Music Man), Robin Wagner (Kiss i °

Me Kate) and Tony Walton (Uncle Vanya). Crowley
received a second nomination this year as well, as
Best Costume Designer for the same show, but lost
out in this category to Martin Pakledinaz for his
work on the popular Kiss Me Kate, which also won
the Best revival of a Musical award ahead of The
Music Man, Tango Argentina and Jesus Christ Superstar.

The last part of your rig you
should worry about is the cable.

Disney's show fared less well in other categories,
winning just Best Original Score for Elton John and
Tim Rice and the Best Leading Actress in a Musical
award for Heather Headley and not even being

- AL ; . entertainment lighting industry.
nominated in the Best Musical or Best Director
categories. Following the precedent established in Our ProCable and ProPlex

1999, when the ballet Swan Lake caused controversy : brands are recognized
by winning the best choreographer and best

to build custom cables and
assemblies for the

TMB Associates was the first /

A

o
)

/

(i

(L

director of a musical categories for its creator WOfIdWide. AImOSt 20 years Of
Matthew Bourne, Contact, another musical-without- knowledge and exper"ence iS

words, won many of the top awards, including Best %
Musical and Best Choreographer for its creator behind every cable we sell.
Guaranteed.

Susan Stroman.

British nominees did well at the Tonys once again,
with transfers from London winning Best Revival of
a Play (The Real Thing, ahead of Moon for the
Misbegotten, The Price and Amadeus, another London

Cables may appear the same
on the outside, but appearances

transfer) and Best Play (Copenfiagen, ahead of Dirty :

Blonde, The Ride Down Mt. Morgan and True West). The are Often decep tlve'

Real Thing's British leads, Stephen Dillane.and ‘5 \ . Why take a chanc e, when the
Jennifer Ehle, picked up the Best Actor and Best @ > | .Choice iS ObViOUS?

Actress in a Play Awards, Ehle beating her mother,
actress Rosemary Harris, who was nominated in the
same category for her performance in Waiting in the
Wings.

It’s really a no brainer!

The person enjoying perhaps the most successful
evening was director Michael Blakemore, who
collected the Best Direction of a Musical Tony (for
Kiss Me Kate, ahead of Lynne Taylor Corbett for
Swing! and the twice-nominated Susan Stroman for
The Music Man and Contact), then had to return to the
stage just a few moments later to collect the Best

Direction of a Play Tony, for Copenfiagen, ahead of PRODUGTION SUPPLIES & SERVICES hetp://www.tmb.com
lames Lapine (Dirty Blonde), David Leveaux (The Real USA: 2102 West Kenmere Avenue, Burbank, CA 91504 Tel: +1 818 842 9652 Fax: +1 818 84271064
Thing) and Matthew Warchus (True West). 100-D West Forest Avenue, Englewood, N 07631 Tel: +1 201 541 9292 Fax: +1 201 541 8448

UK: 2 Commerce Road, Brentford, Middx TWE 8LR Tel: +447020 8560 9652  Fax: +4470)20 8560 10&

Rob Halliday
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Jonny Ringo’s, Ultimate Leisure’s newest
venue in Newcastle, opened with a bang
recently, thanks to Total Audio Selutions
and Sound & Vision Network.

Tyne-Zone for TAS

The venue combines a two-
storey café/bar/restaurant
with Internet and satellite
TV technology to provide a
flexible environment for
eating, dining and catching
up with world events.

TAS was asked to provide a
zoned sound
reinforcement system to
complement the video and
computer system being
installed by Tyneside's Sound & Vision Network.
The system, based around Sony’s SRP-S900 full-
range loudspeakers, SRP-BI000P subs and SRP-
P26 power amps, is controlled by the new SRP-
F300 Digital Audio Processor. This is used to
provide multiple audio zones, crossover
functions, delay, EQ and limiting to keep the
entire system worry-free for the busy bar staff.

£22million for UK Film Industry

A pachage of film production initiatives
backed by a total fund of £22 million has
been launched by the Film Council, the
new strategic organisation set up by the
Government to create a cofierent structure
for the UK film industry and to

develop film culture in the UK.

This programme of activities
marks a radical reorganisation

of the use of public money for
film. By the end of the year the
Film Council will also be
delivering separate and

detailed policy proposals to the
Department for Culture, Media
and Sport, geared to creating real
structural change to benefit the British
film industry.

The package includes a Film Development Fund
of £5 million a year to support the development
of a stream of high quality, innovative and
commercially attractive screenplays; a Premiere
Production Fund of £10 million a year for the
production of popular mainstream films; a New

This programme
of activities marls a

radical reorganisation

of the use of public

money for film.

Audio Solutions...

Cinema Fund of £5 million a year to back radical
and experimental film-makers, especially new
talent, and to explore new electronic production
technologies.

in addition 20% of the budget of each fund will
be earmarked for European co-production. This

will deliver a minimum of £4.2 million a

year towards the Film Council’s strategy
of expanding business in Europe.

The package also includes the
expansion of the British Film Office
in Los Angeles to attract inward
investment in the form of US films to
be made in the UK. The LA office will
also become a base for promoting UK
film exports and co-ordinating US based
training initiatives. In addition, the annual
grant for the BFI has been set at £16 million to
achieve the Film Council's objectives for film
culture and education. The Council is also
increasing the British Film Commission’s budget
to just over £1 million a year to ensure that
Britain's world-class production infrastructure
sees continued growth in overseas production
spend in the UK.

SONY

Look, no hands!

The new 96kHz SRP-F300 loudspeaker management
system from Sony is controlled only using your PC.
Which means that when you've finished setting up

RECALL
JENTER

oEPLAY

the system, nothing will get "accidentally” changed.

Since there’s no user interface, once the DSP is con-
figured, it runs without interruption. Of course, you

can leave your PC attached and control up to

99 systems in real time. List price £1395 + VAT

Distributed in the UK by:

Tolal Audio Solutions Limited, 3 Woden Court, Saxon Business Park, Hanbury

Road, Bromsgrove, Worceslershire B60 4AD Tel: 01527 880051
Email: sales@lolalaudio.co.uk htip://www.tolalaudio.co.uk

Fax: 01527 880052
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AC Lighting Completes RAH Refit  Batmink Expands

London’s Royal Albert Hall is
undergoing its first comprehensive
building development since it
opened in 1871.

Scheduled to complete in 2003, the
£66.3m programme originally began in
1995 and AC Lighting's Special Projects
division, led by Adam Beaumont, has
completed the upgrade of part of the
lighting cabling and control system.

The RAH's deputy technical show
manager, Mark Jones, designed and specified the
system, whilst Scott Nielson worked with the AC

team on the project. AC has upgraded the circle rail

—  FEATURES IN THIS ISSUE

“So we didn‘t get far towards answering the
original question: what do critlcs think about the
new technologles onstage and do they need a
new form of response to them? You'll have had a
few answers from me over the years.”

lan Herbert - Asleep - page 68

s T ] Batmink Ltd, distributor for a wide range

Mark Jones, with AC Lighting's of product lines including those from

Adam Beaumont American D), Genius, Lite Puter and
with new power and control MBN, has purchased further offices and
wiring for the FOH circuits. All i warehouse facilities covering some
trunking panels were replaced 1500sq.m.

with customised 2m sections, :
each containing 12 16A sockets { MD David Churches told LESI: “In line with our
for six dimming channels, along | continual expansion, the new premises will allow

with two independent power a greater stockholding, especially on our sole
circuits for moving lights and i imported lines.” To coincide with the move to new
scrollers. 12 DMX connectors, premises, Batmink will be holding a massive
covering two DMX 512 universes, were also auction of sound and lighting equipment on
installed. On stage, AC installed three six-way Sunday luly iéth. For further details and an
stage boxes and DMX outlets. auction catalogue call +44 01458 833186.

CJ] Spencer Rebrands

Sfiow production company C) Spencer Associates fas rebranded, and is now trading
wnder the name ‘Hotcakes UK Ltd'. The decision to rebrand coincides with the company's

plans for expansion covering personnel, office space and substantial IT development at its
headquarters in Skipton. Hotcakes, whose current clients include Marks & Spencer,
Cosmopolitan Show, BBC Good Home Show and Prima, will be promoted as a ‘brand

experience consultancy’. You read the term here first.

There's Sometliing New on the Horizow... .
* _..and it’'s Ready for Take Off! :

SPECIFICATIONS

Size: 30"x 32" x 40°

(76¢m x 81cm x 120cm)

Wt: 102 Ibs. (46.3kg)
Position:_hangable with cable
Voitage: 110vac, 10a/220vac, 5a
Fluid: CITC's Rocket Fluid

Warm up: 10 min.

Remote control w/ cycle timer

(5 pin XLR)

DMX: available

CITC

2100 196th Street SW, #138 ® Lynnwood, WA 98036 USA = (425) 776-4950 m 1-888-786-CITC ® Fax (425) 776-5129 . DMA AVAILABLE

info@citcix.com ® www.citcfx.com

3 ;?ma' I

HING . &

20" CELESTIAL RINGS OF SMOKE
SOAR THROUGH THE AIR TO 50°
ON A STRAIGHT TRAJECTORY
EVERY THREE SECONDS
REMOTE CYCLE TIMER

*NO PLUTONIUNM NEEDED.
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ESP in Profile

For a company that started in a spare
bedroom in the late eighties, the modern
face of ESP is a far cry from its early
beginnings.

The now established and highly successful event
services and production company (hence the
name) has an impressive list of clients and an
even longer list of successful projects behind it.
1t's a success story that has been built on years of
hard graft. Having cut his teeth as a freelancer on
various projects, including, notably, a 10-year spell
as a production manager for Holiday on Ice,
David Stressing founded ESP in 1988, ostensibly
to create a service company that the industry
could turn to no matter what it needed.

Six months later he was joined by Ann Brodhurst,
the two having worked together on the Holiday on
Ice productions. They set about establishing the
ESP name. Pivotal to the company's growth in
those early years was the winning of a contract to
supply projection screens to over 500 Vauxhall
showrooms in the UK. All available finance was
channelled into the purchase of welding
equipment and the two set about manufacturing
and installing all the screens themselves. [Today,
ESP is working with Vauxhall on the roll-out of a
new concept based on a traditional black box
system to create a motor show-style look|.

The Vauxhall contract freed up money for
reinvestment, and ESP started to build up its
range of equipment. One year in, it took on the
UK distribution of the French-manufactured RVE
dimming and control range at a time when the
brand was virtually unheard of in the UK. The
following year, it reached an agreement with
Mobil-Tech for the distribution of its range of
trussing, towers and stands. Still in relative
infancy, the company was now working on an
increasing number of projects, including one at
the Home Office for the Lord Mayor's banquet,
and its client list was expanding with companies

Lightfactor Sales

Source

LDR [talian
Stage
Luminaires

Quality range including profile,
fresnel, pc, linear flood & follow spot.

'w.lightiac
1: 0181-575 5566

Fax: 0

& ap.

Above, David Stressing and Ann Brodhurst
Inset, David and Peter Stressing with the
latest delivery of Mobil-Tech trussing

such as Guinness, NatWest,
SmithKline Beecham filling out the
ranks.

The projects were varied, the experience was
valuable and the income allowed them to invest
further in both people and kit. When the Vauxhall
contract came to an end in late 92, Stressing
approached the Holiday On ice management and
first tendered for, and then won, a contract to be a
full service supplier for the production; the
company did the lot - lights, sound, sets, AV -
often touring five shows at a time around the
world. it's a contract the company still has and
whilst the Holiday on Ice production now tours no
more than three shows at any one time (with
inventories of 320 moving heads not unusual), it
remains a huge project for the company.

Throughout the nineties, ESP found themselves
working on a diverse range of events, including
concert tours, exhibitions, product launches,
conferences, theatre productions, even rubbing
shoulders with royalty on occasions. On several of
these projects, ESP had collaborated with audio
company CSL and so successful had these
alliances been that in 1998 the two decided to
merge, at the same time relocating to new
10,000sq.ft premises. CSL's Simon Allison, Chris
Griffiths and John Dixon joined the ESP team.

The company was now in a strong
position to offer a full turnkey
solution to clients and spent a not
insignificant amount on new
equipment. On the sound side for
instance, the company pulled in a
large amount of PA kit, the heart of
which is a 25kW EV touring rig and
over 40kW of |BL components.
These are complemented by Midas
and Allen & Heath desks, with
Klark Teknik processing
and EV, Crest and RAM
Audio amps. ESP Is
now the official
distributor for the
Spanish-manufactured
range of RAM Audio
amplification. To
complement this, the
company also has an
in-house sound
production studio with Steinberg Wavelab editing
software.

The company’s lighting inventory is equally
comprehensive; from pinspots to 8-Lites, it has an
enormous range - from the standard through to
highly specialised, more esoteric kit. And you can
count ETC, Strong, Martin Professional, Clay Paky,
High End, Pani, Optikinetics, Compulite and RVE
in the frame. ESP also has an impressive stock of
laser equipment ranging from the smaller IW
system through to a 50W N:d Yag laser. The stock
items also cover every type of rigging, trussing,
staging system, curtaining, backdrop and tracking
possible, not to mention a range of waterscreens.
The company also carries a large stock of special
effects, snow machines (a range which they build
themselves) and well basically, whatever you want
- even if it's portable ice floors.

The above is the backbone of a growing
organisation. Today, ESP has a team of nine full-
time people based at its headquarters in
Letchworth, where it also has an extensive
warehouse facility and departments for set
building, design, equipment demonstration,
sound editing, servicing and project management.

The latest part of the ESP story concerns perhaps
one of its most significant steps to date. David
Stressing and Herve Liegeois, MD of Mobil-Tech,
recently formed Mobil-Tech UK with Peter
Stressing at the helm - the intention being to
make the range more readily available in the UK
at a more competitive price. Mobil-Tech has
recently developed a new range of trussing,
manufactured from aluminium, rather than steel,
which, with its obvious cost and weight
implications, has already created a noticeable
upturn in sales.

What next? Well Stressing and Brodhurst admit
they have a busy summer planned and part of
their future plans include building the product
portfolio ever wider - which can only mean one
thing - new premises.
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New Ultra Violet Effect ... | AV Industry Census

UV Light Technology's UV400 ultra violet

special effects floodlight
received its official launch
recently.

Prototypes of the UV400,
developed by UV in
co-operation with Temple
Decor, were put through their
paces at Glastonbury last year
and on-location findings were
later translated to further
refinements of the effect.

The floodlight features a 400W

lamp, uniform UVA distribution

and a 90 degree beam angle.

The company behind the product - UV Light
Technology - is relatively new to the market,
although MD Paul Jackson has over 15 years'
experience in ultra violet technology. To
complement the floodlight, UV also offers a
backdrop design and painting service, including
3D and dual image options.

UV Light Technology (UK) +44 121 454 6053

Temple Decor with I B
UV's Paul lackson shaking on Temple's The UK's first ever broadcast media industry

£15,000 order for 20 UVA400 floodlights. | census took place recently.

Backed by major employers, trades unions and the
government, Britain's first broadcasting Census is the
culmination of a major consultation exercise by the
cross-industry group examining future training needs in
the media industries. The initiative is part of a
programme of work developed by the Audio-Visual
Industries Training Group and is chaired by Roger
Laughton. The industry has long been hindered by the
lack of accurate available information and the Census
should provide reliable estimates of how many people
work in the industry, and a picture of what they do and
who they are.

www.skillset.org

Mounsor Loses Case Against PSL

Presentation Services Ltd (PSL} has successfully defended a claim brought against it by
former employee, Chris Mounsor, who recently left the company to establish Nocturne
Europe. Mounsor had been employed as PSL's manager of concert touring, UK and Europe,
from July 1996 until November 1999 and following his departure, alleged breach of contract
and unfair dismissal. These were denied at an Employment Tribunal hearing in North
London where PSL successfully maintained that Mounsor had resigned.

B AWAGINIDAI
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If your lights go out tonight
you’ve got a problem!

Time to check you’re using MSR.

Whatever the event, you need lights you can rely on. Worldwide you'li find Philips PHILIPS)
Lighting ready worldwide with the latest MSR and long-life IMSD lamps. often as original E\ p H I L I p S
fit in the latest generation of entertainment light fitcings, Plus a vast choice of double and \_/

single-ended tungsten halogen and gas discharge lamps. And we're here with extensive
after sales service and support to help you deliver the right effect, however criucal the
performance. At Philips Lighting we're with you all the way

For further information. contace: Philips Lighting, Croydon on Fax 0181 665 5102 or Ld.é m b@W
martin.christidis@philips.com -
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People News Sound

Mike Lowe, managing
director of ETC Europe, has
announced strategic changes
in the management team.

After nearly three
years of commuting
between his home
in Copenhagen and
ETC's European
headquarters in
North Acton, Tim
Stokholm is
returning to live
permanently in
Denmark. He will assume the role
of manager, Northern Region,
with responsibility for Belgium,
Germany,

Austria and

Slovenia, while

Fulvio Cotogni

continues as

manager,

Southern

Region,

covering South

Africa and Peter Ed
Middle East.

Erik Larsen, previously sales
manager for Northern Europe,
takes on the newly-created role of
product manager for ETC Europe,
and finally Peter Ed now assumes
responsibility for marketing as
marketing director, ETC Europe.

Erik Larsen

Andrew Bruce, who

started the Autograph

Group of companies

from a stable in

Camden 27 years ago,

has announced his

decision to step aside

as managing director

and take on the role of
chairman. He will now

take a back seat role in

the day-to-day running of

the company, allowing him to
focus on his career as a sound
designer. Terry Jardine will take
his place as managing director of
the Group. Jardine joined
Autograph 11 years ago and
became a director in 1998.
Working alongside him is
Duncan Bell, who has been
appointed Group financial
director. Bell has worked in
numerous technical areas of the
company over the past 15 years
before becoming involved in the

Duncan Bell

Lee Frankcom has joined the
Coe-Tech sales team. Frankcom,
one of the rock and roll industry's
most colourful characters,
originally launched his
lighting career at the
immortal Rainbow
Theatre in Finsbury
Park. Since then he’s
made his way through a
plethora of top lighting
rental and production
companies before
becoming concert
touring guru at Vari-Lite
Europe/VLPS.

Tim Adams has taken on the role
of editor of Miller
Freeman's Installation
Europe publication
following Mike Lethby's
departure at the end of
April. Adams, who for the
past few years has been
working alongside Jerry
Gilbert at JGP public
relations, took up his new
position at the end of May.

Des Fallon has joined the rapidly-
expanding team at Nocturne
Europe as sales manager, where
he will be working alongside
former colleagues Chris Mounsor,
Lee Spencer and Richard Burford.
Fallon has worked for the last six
years supplying
video systems to
the music industry,
working with artists
such as Blur, Pulp
and Robbie
Williams.

PSL has appointed
Mick Ryder to the
company's Concert
Touring Division, which
is currently co-
ordinating a number of high
profile tours throughout the UK,
Europe and the US. Ryder arrives
at the company following four
years as event director for
Fulham-based Cube TV, prior to
which he was a freelance
production manager.

Since doubling its workshop
facilities, Total Fabrications Ltd
(TFL) has seen a major increase in
the demand for its specialist

from
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permanent sound installation.
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manufacturing services. In order
to meet that demand, the
company has recently recruited
Neil Darracott to its ranks.
Since graduating from
Southampton University in 1988,
Darracott has spread his work
experience between mainstream
industrial engineering, and
developmental work for the
entertainment industry.

Strengthening the
team at the
Sound Dept is
Andy Simmons,
who has recently
been appointed
sales director.
Best known for
his management Andy Simmons
of the Crest Audio

UK operation before taking it to
the Sound Dept two years ago,
Simmons has recently finished a
stint working with XTA
Electronics as international sales
and marketing manager.

John Eeles has joined
Chameleon Audio in a market
development role to promote
sales of the full Chameleon
product line-up, especially the
new D777 pro audio amplifier.
Eeles started in the music
business as a pro musician, later
moving into sound production.

Marketing and
sales consultant
Nick Dimes has
joined forces
with journalist
Sue Sillitoe to
launch Dimes &
Sillitoe Ltd, a

communications Nick Dimes and Sue Sillitoe

management

company. it has already
attracted a number of key clients
including Fleetwood Mobiles.

Mackie Designs has promoted
Jay Schlabs to the position of
national sales manager for all
Mackie product lines, including
Mackie, Mackie Digital Systems
and Mackie Industrial Contractor
Products. Schlabs joined Mackie
in 1994 as a technical sales
trainer and in 1996 was
promoted to Western regional
sales manager.

Following the departure of lan
Woodall to launch his own

multimedia installation venture,
Steve ‘Bunty’ King will take on
the role of sales manager at
LMC's London branch. He brings
with him over 20 years’
experience in the professional
audio industry, including touring
FOH and monitor engineering,
and technical sales.

Chris West has joined Avolites
as training manager.
West, who has just
completed a BA
Honours degree in
Theatre Studies (Stage
Management option) at
the Welsh College of
Music and Drama in
Cardiff, will be co-
ordinating all training
schedules as well as
overseeing the demo room.

Tony Beresford has left
Stageline UK to take up a
position with a marketing and
advertising company in its shows
and exhibitions department as a
project manager. Jon Slater of
Pit Stop Barriers will take over
Beresford's role.

Mojo Barriers has a new guy on
the payroll in the shape of 24-
year-old Kevin Thorborn who is
now responsible for promotions
and sales development. He
comes from a
background in
construction
and is
passionate
about the
presentation
industry.

Neil Mooring, one
of the directors of John Hornby
Skewes, died suddenly at his
home on Sunday 30th April at
the age of 48. He was educated
at Leeds Grammar School and
joined John Hornby Skewes in
1970 at the age of 19. He worked
in the sales office and was
promoted to sales office
manager before accepting a
position as an area sales
manager. He was promoted to
purchasing manager in 1979 and
joined the company Board of
Directors. For many years he
served on the Statistics
Committee of the MIA.
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Vertigo nggmg s Winning Formula

Vertigo Rigging was called
in to rig three cars to set the
scene for a recent Formula
One gala dinner at the
Dorchester Hotel in London.

The event celebrated the 50th
anniversary of the Formula One
World Drivers Championship.
The idea was to create a roller
coaster effect with the vehicles at
varying angles. With rigging time
very tight, Vertigo used as much
stock equipment as possible. The framework was
made from Vertigo's stock of truss, with the
addition of some specially-made header plates to
create the pitch of the cars, which were then lifted

— FEATURES iN THIS iSSUE

onto Vertigo's ad]ustable car
cradle, placed in position and
anchored to the truss.

The operation was overseen by
Vertigo's Tim Roberts. The
three cars were a red 1950s
Maserati Formula One car
(worth over £1m) from the
private collection of Pink
Floyd's Nick Mason, last year's
World Championship McLaren,
driven to victory by Mika
Hakkinen, and a new Jaguar
XKR production model, auctioned during the
dinner for upwards of £75,000. The event
organiser was Fisher Productions and the display
designer was Terry Brown.

“However, this Is a populist show, its intended viewer ‘the general public’ - that’s a reality the

Americans have accepted and understood for years. The nay-sayers In the Broadsheets can stick

thelr heads up their fundaments all they like, this show looks destined to run and run.”

Steve Moles reviews the King & | - starting on page 53
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LSC Introduces iPRO

Australian-based LSC
Lighting Systems has
released the iPRO
dimmer which follows
in the footsteps of the
ePAK, ePRO, and e24
dimmers all of which
fiave been successfully launched in the last
few months.

The iPRO features 12 amps per channel, 100% duty
cycle rated operation, hard-firing of the dimmer
channel and temperature dependent fan speed.
With the same core structure as the ePRO, it
incorporates a unique mounting system which
allows the iPRO to be bolted to a solid wall, a 19"
rack frame or in view of its sloped bottom end, to
rest on flat surfaces. Utilising the same user
interface as other LSC dimmers, the iPRO dimmer
provides quick set up of the DMX512 address,
individual drive control over any channel, scene
storage and a choice of a six fade curves per
dimmer channel.

LSC (Australia) +61 3 9561 5255

compmy-meshbﬁshed

innovation, reliabilily, engineering and build quality.
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THE CIRRUS LOWSMOKE
o Unique method of generating lowsmoke effed
o Lses easily obtainable CO, (bor gas) cylinders
o Very cold - therefore stays very low

o (Couples to smoke machine both physically and
electronically

® No 'pre-freezing' required
© Very economical fo use
© Many more features too numerous fo listl

THE CUMULUS DRY ICE
MACHINE

© One piece moulded shell - no more leaks

© ‘Above water level” heuter element connedtion
* Removoble quick change dry ice basket

® LUnigue lid locking mechanism

* Ducting Adaptor fadity

® 5-position basket mechanism

© All round heavy duty build for arduous use

THE COLJET

© Projects white jets of (0, up fo 7 meires high

® Two axis movement

3559 rotation(pan) 220° elevation(til)

© Qperates on USITT standard DMX control

© Speed controlluble in rotation and elevation

® Connects fo u standard (liquid) CO, cylinder

® Multi-head system, which is infinitely extendible
© (omplete system works, and is progrommed,

like @ moving light, producing stunning
effects with clever programming

A Piece of it.....The Effects Company are looking to appoint quality
_ distributors who have the resources and tenacious approach fo
marketing these and other exciting products worldwide.

=TEM iohinokSound lune 2000

The Effects Company,

Ladycross Business Park, Hollow Lane,
Dormansland, Surrey RH7 6PB ENGLAND
TEL: +44 (0) 1342 870111 Fax: +44 (0) 1342 870999

http://www.g/support.co.uk/effecisco. him
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i == Totalisant 60 annees de
: N l metier a eux deux, Christian
\& . 5 Brean et Jacques Rouveyrollis, ces
’ w o deux grands complices, ont bourlin-
" gue a travers le monde pour

b N apporter leur touche de la lumiere a

! > A +| la Francaise. lls ont ainsi éclairé des

S :‘?ﬂ Opéras, des Ballets, des scenes de

W Music-Hall, des Evenements, du
Sport-Spectacle, des piéces de Theatre. Le monde de la Television
comme celui de la Video ne leur sont pas étrangers non plus. Au-
dela des grandes productions pour lesquelles ils sont si souvent

appeles, ils aiment apporter leur experience a des spectacles peut

etre moins prestigieux mais tout aussi interessants.

Max Keller hat sich in
I Deutschland stark

s (PBSCO
The first
choice for
colour - in any
language

setzt. Mit seiner

Bildersprache, die

sich vor allem in

@ 0 B g ¢

Kombination
von Lichtquellen mit unterschiedlichen
Farbtemperaturen vermittelt, pragt er die
Aussagekraft des dramaturgischen Lichts.
Er entwickelte seine Lichtgestaltungen fiir
das  Schauspiel an den  Miinchner
Kammerspielen, aber auch fiir Opern an anderen
Biihnen, vor allem in Europa. Als Autor des einzigen
deutschsprachigen Fachbuches iiber Lichtgestaltung im
Theater trug er viel dafiir bei, dass die Arbeit mit Licht stdrker als

kiinstlerisches Gestaltungsmittel akzeptiert wurde.

=] Lz Widely regarded as the dean
~ZAATSE of lighting designers for both L

the West End and Broadway, Richard
Pilbrow also heads Theatre Projects

Consultants. His second book “Stage

Lighting Design - The Art, The Craft, The

Life” was named LDI Product of the Year. .
"When | began lighting only about fifty d/ ﬂi
shades of Cinemoid were available. | :

often used them two and three to a frame seeking new possibili-
ties. Then | discovered Rosco and first brought this wonderful

range to Britain. Now the possibilities are almost limitless. Colour

brings life, texture and vibrancy to the stage. | love it.”

Gianni Mantovanini nato

I a Milano, dal 1963 al

"Teatro alla Scala” Nel 1975 firmo

per la prima volta le luci di uno

spettacolo messo in scena nella

allora “Piccola Scala’] dove dal ‘75

all’80 ho svolto il ruolo di Lighting

Designer. Nel 1981 passo a collab-

orare alle produzioni del “Teatro

alla Scala’} affiancando il lighting designer e mio maestro Vanio

Vanni, assumendone il ruolo nel 1991.

E Hans-Ake Sjoquist has worked
as a lighting designer in his
native Sweden for almost 30 years.
From 1978-79 he studied in

the USA at the Yale

University School of

Drama. He worked

at the Royal

Opera House in
Stockholm for six years as Resident
Lighting Designer from 1980 to 1986,
lighting over 20 major productions dur-

ing this period.
For the past 13 years he has run his own
lighting consultant company, Candela
Design Limited, designing numerous drama,
musical and opera productions in Scandinavia
and throughout Europe. Mr Sjoquist also designs
architectural lighting for indoor and outdoor envi-
ronments and has just lit two major permanent exhibi-
tions at “The Museum of Natural History” in Stockholm, introduc-

ing the largest fibre optics installations ever made in Scandinavia.

A copy of the current Supergel
swatchbook is available, free
for the asking, from Rosco

or your Rosco dealer.

And information about

our other superb filters
including the E-Colour,
Cinegel and CalColor

ranges can also be

obtained from your Rosco

representative.

Roscolab Limited * Blanchard Works - Kangley Bridge Road
Sydenham * London SE26 5AQ

Telephone +44 (0)181 659 2300 * Fax +44 (0)})181 659 3153
Email 100750.1474@compuserve.com * WWw.rosco.com

il

Also in New York, California, Toronto, Madrid, Sao Paulo and Sydney




See London in a new light with a visit to the A new programme of masterclasses,
premier international launch show, PLASA Live @  seminars and training sessions have been
Earls Court. introduced to give you an even broader insight

into the i .
This years PLASA will be the greatest showcase e s TV iy

of light, sound, display technology, stage It isn't alt work though. Extensive evening

I_IVE AT EAHLS cn“HT RIS s el Gl Gy S functions running throughout London give
10'13 SEPTEMBER znuu Being the first event of the industry calender all you the chance to socialise as well.
the latest in technological innovation will be on
Ticket Hotline +44(0)870 7511 539 offer in the PLASA Technology Gallery, brand PLASA 2000 has it all.
Email:plasa2000@plasa.org Web:www.plasa.org new for the year 2000. Call the ticket hotline now for further information.

the heart & soul of




Duke’s nightclub in Chelmsford has been relaunched with a
new look and a new name. The club, now rechristened Dufke's
Genesis, is owned by Essex Entertainments who also own the
successful TOTS in Southend.

Interior designer Ashley Rowland has redesigned the mainstream venue,
losing the massive kitchen and relocating administrative facilities to
increase the capacity from 1200 to 1600. On the technical front, Rowland
and technical co-ordinator Chris Adams, worked with Lightfactor Sales
and The Music Company for the lighting and audio specs respectively.
The entrance structure is a tensile concept supplied by Aura, comprising
white fabric cones over a steel framework. This is lit with two High End
Studio Spot 575s in Ecodome housings, complete with custom Duke’s
gobos.

Once inside, clients’ senses are assaulted by myriad features and effects,
pivotal to which is the mesh cladding, projecting from main wall surfaces.
The chili-out area features water sculptures by ‘Waterworld’, enhanced
with 17 MAD fixtures - a mixture of MAD Opticolours and 211s.
Lightfactor supplied 15 Studio Spot 250s with wide angle ienses for the
peripheral mesh lighting, while 60 Suono 2040 profiles spots, from Italian
manufacturer LDR, are used for further projections, with 34 LDR Coro
300W floodlights also scattered
around the room, joined by five
High End AF 1000 Dataflash
strobes. For the dancefloor,
Lightfactor supplied eight Studio
Spot 250s, 12 Technobeams and
another eight AF1000s plus Penn
ladder-beam trussing. Duke's
existing ShowCad system was re-
utilised: it is now possible for this
to be triggered by a custom video
control system designed and
installed by Kaleidovision. The
Kaleidovision controller operates all video sources throughout the club,
and Kaleidovision also produced special footage and general video
graphics and sequences which are played throughout the night. Dotted
behind the mesh are over 60 Sanyo 28" and 25" monitors supplied, as
with all video display and projection equipment, by The Music Company.

Rigged around the ceiling for front projecting onto the mesh are 10
Sanyo PLCSUO07 700 ANSI Lumen projectors, and beaming onto a 16ft
screen behind the D] platform is a Sanyo PLCXF10B (3000 ANSI Lumens).
The video projection and graphics system also doubles as an in-house
promotions and advertising platform for the club. The Music Co also
installed the new sound system - a combination of their own Axhead
speakers for the dancefloor, and various Bose units for peripheral areas.
Amplifiers are MC2 and control is all digital, via an XTA PD224 and a
Peavey Media Matrix X-Frame, which between them handie all of the
signal processing.

12

tallation

Outstanding performance and relia:t_)ility

Time-saving 1
“easy fix”
installation

Flip down
electronics for

easy maintenance

Zero 88 Lighting Ltd, Usk House, Llantarnam Park,
Cwmbran, Gwent NP44 3HD, U.K.

Tel: +44 {0)1633 838088, Fax: + 44 (0)1633 867880.

e-mail: sales@zero88.com web: www.zero88.com
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More Power

Introducing the P2000LX, the
flagship of the Palmer range of
professional Power Amplifiers.
This beauty will kick out 1150
watts per channel into 2 ohms
without melting your cables or
budget! Also available are the
P500L X, P800LX and the
P1400LX. Perfect workhorses

for any Sound System or

AUDIONOMIX Installation.

More Facilities

As well as all that power and good looks, Palmer Amplifiers are also rather clever!
Every Amplifier in the range has it's own built-in Variable Hi & Lo Pass Filters with
direct Amplifier linking and a very sophisticated Protection System incorporating
Internal Clip Limiting, 2 speed cooling fans, Soft Start & Power down so when
things startto get really hot they won't bail out onyou.

There is more to

More Choice

Palmer Audiotools are an absolute
must for all Sound Engineers and
Purists. A comprehensive range of
both Stage and Rack mount
Passive & Active DI Boxes,
Microphone & Line Splitters as well
as Line Isolation devices for
efiminating those nasty hums,
(roadcrew and present company
accepted of course).

More
Technology

To add to all that, Palmer also have a
Specialist Range of Audio Devices
for Professional Guitarists'
- - - S Technicians and Producers,
TN - RS including Amplifier Power
I i Soaks, D.|. Boxes with tone
] r Ay control, Y Splits, the unique
\ i K "Triline" A,B,Y pedal (which
O E et i e, when coupled with its partner the
. "E-Frog", will A/B two Amp Heads
to one cab!) and the legendary
Palmer 8 ohm Load Box for direct to
deskrecording.

More To Come

Continual Research & Development means something new is always in the pipeline, but in the
meantime, for more info on anything in the Palmer range please contact:

ADAM HALL LIMITED

Unit 3, The Cordwainers - Temple Farm Industrial Estate
Sutton Road, Southend-on-Sea ‘- Essex SS2 5RU England
Tel: (+44) (0)1702 613922 - Fax: (+44) (0)1702 617168

e-mail: mail@adambhali.co.uk - Website: www.adamhall.com




B News Round-Up

101 Dalmatians

Director Debbie Isitt's new multi-media
stage production of 101 Dalmatians
elicited controversy when it premiered at
The Belgrade Theatre in Coventry.

Isitt’s hard-hitting work is
designed to be aduit in
nature, employing dark
metaphors and a
provocative human story
running beneath the fluffy
animal one. She
combined 2D video
moving image with 3D
stage action to present
this unique version of the
Dodie Smith classic.

Isitt's company Snarling
Beasties was formed 15
years ago, during which
time she’s toured, written,
directed and performed
theatre worldwide and
more latterly, made films. It's always been her
intention to make a piece of film theatre and
when the opportunity for this production arose,
she thought the 101 story ideal for this style of
presentation.

The pace of production was hectic with the film
evolving first, preceded by two weeks in the

theatre to develop characters and special effects.

Three of the five-week rehearsal period was then
occupied with making the movie, shot in
monochrome on digital video at a variety of
locations including Woodchester Mansions in

The Best Service
The Brightest Solution

TEL: +44 (0)20 7348 6767
FAX: +44 (0)20 7348 6768

info@colourhouse. co. uk
www. colourhouse.co. uk

Gloucestershire (Hell Hall), a spooky half-built,
grandiose Victorian pile. The puppies were played
by 100 local (to Coventry) schoolchildren with an
average age of eight whilst the camera work was

handled by Gary Tanner, who
also lit the film. On-stage the split
was about 50/50 between the
two mediums.

It was a highly interactive show,

with film footage from Hell Hall operating on
CCTV-style monitors on and under the stage at
certain points, with live actors passing in and out
of it. At times the video and live action meshed so
effectively the audience found what was real and
what was pre-recorded indistinguishable. The set
was designed by Richard Campbell Johnson and

Rest on Ramps

Ra'alloy manufacture
a complete range of non-
slip ramps in standard sizes or
to customers own specifications.
Please call us for further details.

Head Office: Ra'alloy Limited

Unit £2, Hives Industrial Estate, Primrose Avenue,
Wolverhampton, West Midlands, WV10 BAW

Tel 01902 398366 Fax. 01902 398166

E-mail: sales@raalloy.co.uk Website: www.raalloy.co.uk
USA Tel: 877.RAMPUSA or 877.726 7872

Australia Tel +61 89341 5915

MAKING EFFICIENT COMPANIES WORK BETTER!

featured stark, imposing, industrial-style
scaffolding bridges and abseiling platforms.
Sound was designed by the Belgrade's head of
sound Steve Wilson. He had a Shure radio mic on
each of the 10 live cast and ran the show via a
Soundcraft Series 5. For pre-recorded playback
they used three Tascam MD801 mini-discs
running into a Yamaha 03D console, which
memorised EQ and levels. It was then routed out
through the house auditorium PA of Martin W2s
and W3 speakers. An Emu keyboard sampler was
used to produce various effects with others
coming from the movie track. In the scenes where
film images and music were sync'ed, the music
was recorded onto the film and then edited.

The video projector was a
new Proxima Pro AV 9310
with the main video source
beamed onto a nine metre
wide screen. Lighting
designer Bernie Howe, also
a member of staff at the
Belgrade Theatre, assumed
the dual role of chief LX for
the production. A major
consideration for him was
lighting with video running
onstage, and the general
tone is moody and sinister.

He used an assortment of
conventionals from the
large house rig plus their
three Martin PAL moving lights, CCT scrollers and
the Compulite Ovation console. The biggest
lighting challenge was a delicate balance of trying
to retain the cinematic feel onstage whilst
enhancing the seamless crossovers between
video and live action.

photos: lan Tilton/Belgrade Theatre

ANt AVEE

Connection

ALISCAFF LTD

Unit 2 Hotspur Ind Estate, West Road,
Tottenham. London N17 OXJ
Tel: 0181-808 5005 Fax:0181-801 9851
web: www.alistage.co.uk
e-mail: sales@alistage.co.uk




I News Round-Up

Theatrical London

if you're planning to visit the PLASA Show in highly acclaimed adaptation of The
London, then consider extending your trip and Lion King and Cameron Mackintosh's
register for Theatrical London. This tour The Witches of Eastwick. Since its launch

presents delegates with a unique opportunity to  on Broadway, Disney's Lion King has
meet with the technical teams who work behiind ~ become one of the most
the scenes on some of the most critically successful stage shows of all

acclaimed productions and events in London. time. Director/designer Julie
Taymor has translated Disney's

original animated feature into a
spectacular stage musical,
brought to life by a cast of over
40. The Broadway
production picked up 25
major awards, with every
member of the creative team winning Tonys.

Complementing these, are visits to
some of London’s best known theatres.
Technical consultant Mark White and
members of the ROH technical crew
will guide delegates on a tour of the
House - one of Europe's most
technologically advanced ‘state-of-the-
art’ theatres. Participants will also have the
opportunity to tour both Sadlers Wells, renowned
for both classical and contemporary dance
performances, and The Royal Court, a leading
force in world theatre dedicated to new work,
both the subject of recent extensive
refurbishment programmes.

The Dome at Greenwich - the centrepiece of the
UK's millennium celebrations - will form a key part
of the tour. Here delegates will have a chance to
tour the various
zones and reach their
own conclusions
about one of the
most talked about
attractions in the UK.
They will also have an
opportunity to talk
with members of the
design and technical teams, and in particular

The Witches of Eastwick is running at the
Theatre Royal, Drury Lane. The play, based on
the novel by John Updike and the Warner Bros
film starring Jack Nicholson, is directed by
Eric Schaeffer with sound design by Andrew

Simon Brophy, head of lighting for the NMEC. Bruce, !lghtlng design by Howard f—larnson and The backstage tours for Lion King and Witches of
set design by Bob Crowley. Following both Eastwick are being sponsored by Autograph Sound.

Delegates will also see two of the latest performances, delegates will go backstage to

productions to open in the West End - Disney’s meet with members of the creative team. Register now by using the form opposite.

“WILKES
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1

Clearly different...
& it’s ESS%ﬁCﬂ

Wilkes Iris Ltd. Widco Works,

London Road, Bexhill-on-Sea,
e East Sussex, TN39 3LE, UK.
Essential Lighting Group Ltd, Unit F, Imber Court Trading Tel: +44 (0)1424 217 630
Estate, Orchard Lane, East Molesey, Surrey KY8 0BY Fax: +44 (0)1424 215 406
Telephone: 020 8335 6000 Fax: 020 8398 7205 ESSENTIAL E-mail: sales@wilkes-iris.com

www.essential-lighting.co.uk LianTing | www.wilkes-Irs.com




Part of genius

is having the tools

{0 express what

the mind sees.

C€

It takes bold, new vision to
change the face of art.
Even if your medium is
a cyclorama.

Enter Altman’s Focusing
Cyc light: an instant
classic for the ways in
which it redefines the
realm of cyclorama
lighting. Thanks to
Altman’s pioneering
worldwide patented focusing
technology, this cyc light features
an exclusive tilting reflector so
that you can create perfectly
even distribution from virtually any
direction or angle.

It even has spring latches for tool-
free interconnection of
single units. All this and
more, in the original focus-
ing cyc light by Altman.
Isn’t it time you made
your own bold statement?
Don’'t accept copies,
ask for Altman Lighting.

ALTMAN

BRINGING IMAGINATION TO LIGHT
For more information:

Tel: 914-476-7987 Fax: 914-963-7304 or

visit our Web site at http://www.altmanltg.com.



PROFESSIONAL LIGHTING
AND SOUND ASSOCIATION

Association
N EWS Tel: +44 (0)1323 410335

Member Categories

PLASA has recently reviewed its
membership categories and introduced a
range of new ones which will enable both
individuals and organisations to become
members and benefit from a selected
range of services.

There are now three new membership bands that
come under the generic category of associate
membership. Businesses that operate on the
periphery of the industry or supply services to it
can now join, as well as universities, colleges
and charities. Individuals and consultants can
also now join PLASA.

FULL MEMBERSHIP
Full Membership is open to ALL EUROPEAN
UNION companies making a full time living out
of the entertainment technology industry.
Companies must have been trading for at least
two years and need to provide two references
from current Full members.

Cost of annual membership : £380

INTERNATIONAL MEMBERSHIP
International Membership has the same criteria
as Full for those companies based OUTSIDE the
EUROPEAN UNION. Unlike Full members however,

International members do not have voting rights.

Cost of annual membership : £380

CORPORATE MEMBERSHIP
Corporate Membership is for businesses WITHIN
the EUROPEAN UNION that belong to a group of
businesses where another member of the group is
already a Full member.

Cost of annual membership : £125

INTERNATIONAL CORPORATE MEMBERSHIP
International Corporate Membership is for
businesses OUTSIDE the EUROPEAN UNION but
that otherwise meet the criteria for corporate
membership.

Cost of annual membership : £125

ASSOCIATE MEMBERSHIP
Associate Membership is for businesses or
individuals operating only partially within the
industry or supplying support services to the
industry.

Cost of annual membership:

a) Businesses : £345
b) Universities, colleges & charities etc : £100
¢) Individuals, consultants : £50

Call Jan Shepherd at the PLASA Office for
further information on becoming a PLASA
Member

TELEPHONE: +44 1323 410335

Language Line

Last month in L&SI a new service for
PLASA members, Language Line, was
announced. Language Line has, however,
changed its name for business customers
and is now known as Comunicado. All
other aspects of the service will remain
the same.

PLASA
38 St Leonards Road
Eastbourne

New MEMBERS

The following companies have recently joined PLASA.

Impact Audio Visual designs and installs audio visual systems
and related equipment. The company is part of the Lanyfax group,
a pan-European AV company.

Stonewood Electronics Ltd designs, develops and manufactures
pro audio, DSP, lighting control and wireless communications
equipment.

L-Acoustics of France is a manufacturer of speakers and amplifiers.
Yamaha-Kemble is a wholesaler of professional audio equipment.

Coef of Italy has converted from International membership to Full
membership.

East Sussex, BN21 3UT, UK.

Tel: +44 (0)1323 410335
Fax: +44 (0)1323 646905
E-mail: norah@plasa.org

WWW.plasa.org

Our apologies to Acre Jean who we mistakenly listed as Acre
Lighting last month - the company offers a range of theatrical
drapes and backdrops, and not lighting as we inferred.

Code of
BUSINESS Ethics

The Association is currently reviewing a
Code of Ethics prepared by former
committee member, Matthew Tonks, which
outlines the way in which a Code of
Business Ethics and an Appeals Procedure
might be implemented.

It is a move the Association has been wishing to
make for some time and will give PLASA more
direct powers to act in the interests of all the
members by dealing with companies who fail to
meet certain standards. The Code outlines a
number of procedures it will follow in the event
of members breaching the terms of the
Constitution, which could include a fine or
either suspension or termination of the
company's membership.

The draft Code was mailed to all PLASA members
in late May allowing time for comments before
the AGM which takes place on Thursday June
15th. Full report on the AGM next issue.

Human Resources
FREE ADVICE

It is well documented that SMEs
(small to medium-sized enterprises)
are increasingly overwhelmed by the
amount of legislation relating to
employment of staff.

/Vfw
SERVI e

In response to membership
feedback in this area, PLASA
will soon be launching a new service

offering free advice and information on
human resources issues. An expert in the field
will be available to help with a wide range of
enquiries including disciplinary and grievance
procedures, employment contracts,
recruitment, absence control and redundancy.
Members can use the telephone, fax or e-mail
for this service according to preference.

Consultancy in relation to specific projects or
training will also be made available to the
membership at preferential rates.

APPENSw. o
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Il News Round-Up

WWG to Liquefy Wate

When Roger Waters starts the i -
.! A Vi

second leg of his ‘In the Flesh'

US tour at the Ice Palace in Lt
Tampa, Florida, he will be
backed by some sizzling liquid
light effects courtesy of WWG's
Peter Wynne Willson (right) .

For Wynne Willson, whose
relationship with Waters goes back
to the early days of Pink Floyd, this
production closes a generational
circle between the 250W QI
projected effects of the Floyd shows
of the sixties, with the 6kW HMI TeleProjector,
from French company Chameleon, that will be
used for effects projection on this millennium

rs Tour

For 'In the Flesh’ part two, Wynne
Willson has created what he
describes as a ‘Fried Slide’ system
with small bubbles, immiscible
liquids and saturated colours so
that coloured liquids will ‘boil’
across a giant screen behind
Waters during his performance.

To ensure some consistency of
appearance, as far as it is
possible with such an organic
effect, WWG has provided a semi-
automated system to enable a
competent operator to manage
the delivery of the images at

showtime. Wynne Willson has attended
production rehearsals at Calverston Naval Base in
New York to train and encourage the lighting crew

Bogus Letters

It appears a new batch of fraudulent
letters are doing the rounds. We've
highlighted this issue in the past and
once again advise companies to be aware
of approaches made to them by
individuals claiming to be looking for a
partner for a joint investment proposal.

The latest letter to have arrived on the desk of a
PLASA Member is from a Mr David Songo from
Sierra Leone who has supposedly been left a
major stake in a diamond company, worth $27.5
million dollars. Forced by the political unrest in
the country to smuggle the money overseas,
Songo is looking to transfer the money into a UK
account for onward investment.

The letter asks that the recipient set up a
nominated account for which they will receive

in the unusual aspects of liquid light technology.
The tour will climax with a two-night concert at
Madison Square Garden in mid July. The lighting
designer for the tour is Simon Sidi and set design
is provided by Jonathan Park.

year tour. “The big benefit of the TeleProjector,”
according to Wynne Willson, “is that it can be
pivoted through 90°, even during a show, to
enable special effects to be employed in the other
orientation. However, the brightness and power
we can deliver today with this equipment, is like
making a comparison with reading by candlelight
in the Dark Ages!”

30% of the total amount. The theme of the
letters are almost always the same and are
usually littered with the death of family
members, political unrest and huge amounts of
money.

We will be profiling Peter Wynne Willson in the
next issue.

Anyone who receives such a proposal should
contact the DT] on +44 0207 215 5000.

gtnow.com

news - books
directory - who is who

the industry portal
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The world’s most complete line of
accessories for Source Four,
Source Four PAR and Source Four Jr.

CITY
THEATRICAL
1

N C

752 EAST 133RD STREET BRONX, NY 10454
800/230/9497 718/292/7932 FAX:718/292/7482

Visit Our Web Site http://www.citytheatrical.com

* Source Four™" is used with the permission of Electronic Theatre Controls

TRIFLITE CASES

Custom Made Flight Cases
Tel: 01633 869 142 Fax: 01633 869 155

Website: www.triflite-cases.co.uk
a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD
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ART300 and ART500.
High efficiency,

high output and high
accuracy in rugged

molded enclosures.

ART 300 Compact 12-inch 2-way speaker
system e Ultra-wide frequency response
{55Hz-22kHz +:3dB) with high efficiency (127dB
1W/m) e 12-inch long-throw LF transducer

* new-generation 1-inch compression driver
coupled with wide-dispersion 90x75-degree
polynomial lior"design™e" Biiilt-incarry handle
o 2 Speakan® connectors e Internal pole
mount e 4 internal M10 threaded flyware points " ,
o Ultra-tough molded enclosure © 300W RMS e 7
power handling /600W peak power handling \
o §-ohm nominal impedance  1800Hz crosso-
ver frequency /12dB per octave crossover with
equalization celt ® 390mmW x 620mm H x
312mm D 18 kg weight

RCF is one of the few speaker

manufacturers who designs and

builds its own transducers. Most

companies just order them out of a

catalog. We know. Because some of the

i

world's most prestigious makers of large

concert systems (such as EAW) order

For permanent or mobile installa-

transducers from OUR catalog.
’ tions, you can't find better twelve-

ART 500 Compact 15-inch 2-way speaker
system ® Ultra-wide frequency respanse
{50Hz-18kHz -+:3dB) with high efficiency
{101dB 1W/im) e 15-inch long-lhrow
LF transducer with 4-inch voice coil

© new-generation 2-inch titanium
compression driver coupled with con- g
stant-directivity 80x60-degree poly-
nomial hom design © HRC (horn
resonance control) ® RCF LICC {fow
impedance compensated crossover) ® RCF
OVD {over-voltage disposal) electronic driver
protection e 2 built-in carry handles 2 Spea-
kon® connectors e Internal pole mount © 4
internal M10 + 2 M8 threaded flyware painls

o Ultra-tough molded enclosure ® 500W RMS
power handling /2000W peak power handting

& B-ghim nominal impedance ® 1200Hz crosso-
ver frequency /12dB per octave crossover with

t'cc fz;‘n[lmmeﬁﬁhmm Hx375mm 0 e 33 : . RCF UK +44.1268.570808 « email: inforcf-uk.com
gweq ~ RCF Deutschland +49.2572.96042.0 email: info@mackie.de

or fifteen-inch system values than
the ART Series 300 and 500. Easy to
install and ultra-reliable, they have

a proven track record in thousands
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of installations throughout Europe.

Call or e-mail today for complete

information and specifications.

RCF Jtaly +39.0522.354111 » email: mackieitalyfdrcf.it
RCF France +33.385.46.91.60 email: rcf.commercialdwanadoo.fr
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paradigm (par e-dim’) noun - An example that serves as the pattern or model for the rest.

pQPACK DIGITAL DIMMER

Setting the
standard in
digital dimming.

- AN N TN TN NN NN

woe nonavo CERNYN

o} — EE=1E .

VAN A\ A\ AN ANV A\ A\ ANV A\

MADE IN ENGLAND c€

///\\\///\\\///\\\///\\\///\\\///\\\///\\\///\\\///\\\

e o C€ g
| rr;, ‘ = ¢
. iz - 5

Fully digital design

Circuit breakers 4 e g~ Hardwired, socket outlet and
DMX512 and Analogue e - ' | touring rack variants.
protocols as standard N -—
LCD display
Scene and standby memories
Selectable dimming curves
6x 10A, 6x 16A and 6x 25A models
Single, 3 phase, Star and Delta
Internal effects generator e S B - -
Easy internal access e 3 : KR\
Processor controlled thermal
management system
DMX and self test functions

x’ Te 44 (0)18_
nternet: www.lightp ocessor Co. uk
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Scouting For Theatre

Our picture, taken at the recent USITT
conference in Denver, Colorado, shows
members of a committee involved with
rewriting the requirements for the
Theatre Merit Badge for the Boy
Scouts of America (BSA).

Sharp-eyed readers may recognise Jack
Schmidt of Strong seated at the rear left of
the picture. Schmidt told L&SI: “Though
there was a very minor rewrite last year, the
requirements were last re-written in 1968,
and the Theatre has changed a tiny bit since
then.”

The meeting at USITT also discussed the BSA
2001 National Jamboree: these events are held
every four years at Fort A.P. Hill, near

Fredricksburg, Virginia, south of Washington DC.

Schmidt explained: “Some of us on that
committee will be on the amphitheatre lighting
staff for the Jamboree. The equipment for the
shows, will be state-of-the-art equipment hired
from regular suppliers. It is a major production.

”

Expertise

Rl €0

Other members of the group pictured include Bill
Myers (production manager, California State
University, Fullerton), Darrell Winn (production
manager, University of California, Davis), Bill
Hektner (San Diego State University) and Tim
Hansen (Oasis Stage Werks, Salt Lake City, Utah).

L&SI will be following up the BSA 2001 National
lamboree in a future issue.

Web Five

Take time out to chech these sites @

1. This site is for online slackers who surf the
net when they're supposed to be working (you
know who you are!), Download fake typing and
phone sounds.

161.58.30.205/index.shtml

2. Online auction sites are the dish of the day

and alongside the routine, this one offers some

pretty strange items money can't usually buy.
www.firedup.com

3. Sweet toothers can order cakes online and
have them delivered direct to the door.
www.thin-end.co.uk

4. This site has gained a cult following in the US
with its hundreds of little known uses for well
known products. For instance, tennis balls can
prevent snoring and lemon juice can stop dogs
barking!

www.wackyuses.com

5. Insomniazine is a useful London listings site

that details all the events in the capital, not to

mention a celebrity spotting section.
www.Insomniazine.co.uk

The Selecon dealer network is AJS Theatre Lighting Ltd e Black Light Ltd  Central Theatre Supplies Ltd e Gradav Emporium e Hawthorn Theatrical Ltd e Kave Theatrical Supplies Ltd




Here today.
Here tomorrow.

Leg-warmers, shell-suits, the Ford Capri, Bros.
All of these things were ‘of the moment’, but
where are they now? They're consigned to
history. Redundant. Extinct.

To last in this, or any business requires a
commitment to innovation and a genuine desire
to move with the times. A philosophy that TOA
endorse and implement throughout all aspects
of it’s operation.

Built to consistently high standards that come
from years of experience and development,
the TOA range is responsive, reliable, versatile
and discreet.

From simple paging to sophisticated voice
alarm systems, from conference systems to
total CCTV solutions - TOA has it covered.

The total TOA package is completed by our
excellent after-sales support service.

For help and advice cail 020 83317 7878
or visit us at WWw.10a.co.uk

safeasound

Professional Sound Communication
& Security Surveillance Systems

TOA Corperation plc Kestret House Garth Road Morden Surrey SM4 4LP
Tel: 020 8337 7878 Fax: 020 8337 2632




I News Round-Up

The Eurovision Song Contest has become a
major television production with the very
highest levels of production. This year's
contest, staged at the 12,000-capacity Globe
Arena in Stockholm in May, was screened to an
estimated audience of over 100 mlillion people
in 34 countries worldwide, and featured 24
artists singing live over a four-hour broadcast -
a mammoth undertaking for the production
crew.

Broadcasters SVT (Sveriges Television) gave
lighting supplier Spectra AB responsibility for
pulling together the massive lighting spec for
what was to be the largest intelligent light show
ever produced in Sweden. Spectra also provided
the 26-strong crew and production manager Ola
Melzig, who worked alongside SVT's lighting
designer Kristofer Réhr. The lighting grid featured
a combination of luminaires from Vari-Lite and
Martin Professional with a Virtuoso desk at the
heim.

The Virtuoso, programmed and operated by
Fredrik J6nsson of SVT controlled 25 VL7
zooming spot luminaires, as well as 63 Mac 500s,
63 Mac 600s and eight PAL 1200s which made up
the majority of the stage lighting. There were also
two Wholehog 11 consoles in action, each with
extension wings. The first controlied the 100 Mac
600s which were built into the set (operated by
Emma Landare), while the second looked after 17
Mac 250+ on the LED screens each side of stage,
24 Studio Due City Colors and 22 PAL [200s over
the audience and catwalk, as well as 30 2kW ADB
profiles (£3°- 36°) and over 100 James Thomas Par
64s. As well as the two Hogs, there was an
additional Jands Echelon controller for 50 1kW
Selecon fresnels and 40 James Thomas Par 64s
{the second Hog and Echelon were operated by
Palle Palm’er).

In all, over 300
automated Martin
Professional
luminaires were used,
including more than
200 Martin moving
heads, supplied by
Martin distributor,
Oscar Lighting. Two

large screens - a 44sq.m LED Panasonic, showing
live footage from Swedish broadcaster SVT's
camera team, and a 19sq.m Sony CRT JumboTron
which showed the show’s ‘Lips’ logo in the
national flag colours of the act on stage - were
supplied by Sweden’'s Massteknik. The company
was also asked to help implement one of the most
creative aspects of the show's production.

Over the past six months the company has
purchased 115 modules (36sq.m) of the Pixelite
PXT-1004 high resolution indoor LED screen
(which, following Pixelite's recent acquisition by
Lighthouse Technologies, has now been re-titled
the Lighthouse LVP102 screen). The show's
designers came up with a world-first concept for
these high performance, lightweight screens:
creating a stage backdrop made up of
independently mobile video screens, used to

display single or combined graphics images
created for each artist competing in the contest.
Five self-powered, radio remote-controlled mobile
dollies - each carrying a portrait-format
Lighthouse 10mm pixel pitch LED video screen,
provided a unique backdrop to the contest.

Also fed to the mobile screens by wireless link
were the screens’ individual video signals,
allowing the dollies to be totally free of cabling.
Finally, for the show's five-minute musical finale,
all five screens moved together to form one single
panoramic screen. Lighthouse Europe’s Dave
Gunn, who provided technical back-up and
assistance to the Massteknik team during the
week of rehearsals, commented: “it was another
innovative way of using video screens - and as far
we know they were the world's first mobile,
battery-powered giant screens.”

The spherical shape of the Globe Theatre, with a
height to the catwalk of 36m (plus a further 50
metres beyond that) made this a particularly
precarious venue to rig. Thus SVT called on the
highly-qualified DM Audio, who specified an
exclusively Martin Audio sound rig. Lars Wern's
company not only carried out the original

continued on next page
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programmable

s 2
can be easily built
into costumes/props

made in Germany

In the field of special effects, theatre, mega
musicals and movies, individual solutions
for placing fog effects are often needed.
Until now many great ideas have failed
due to the size, lack of flexibility and price
of fog machines.

The TINY-FOGGER is a fog generator that
fills this gap, due to its small size and its
programmability.

Because of it's dimensions (L=91, W=34,
H=61 mm) and weight (less than 300 g),
this little gadget can be easily built into
backdrops, puppets, costumes and props.
The heart of the generator is a programm-
able microprocessor which controls fog
emission. State of the Art technology opens
a wide field of applications to the user.
A compact battery supplies the machine
with the 12V supply. Because of an intelli-
gent control mechanism the battery
supplies energy only when necessary. Thus
the fog time is greatly increased compared
to other battery powered machines.

A special fluid ensures dense fog is pro-

‘duced with the lowest of fluid consump-

tion.

| For further information please call

for the UK:

70 Selsdon Road
South Croydon
Surrey, CR2 6PF

Tel 020 - 8649 9934
Fax 020 - 8680 3999
Moblle 07966-281935

LIGHTING
www.htslighting.co.uk - sales@htslighting.co.uk

for all other countries:

Planetenring 12
D - 30952 Ronnenherg
‘Tel +49-511-46 37 42
VERTRIES Fax +49-511-46 37 11

v looksolutions.com - looksol@t-online. de

News
Round-Up

Right, the main Martin sound cluster.
Below, DM Audio’s Lars Wern with fellow
FOH engineer Robert Ernlund

installation of the Globe 10 years
ago, but had been on duty when
Sweden last hosted the
competition - at the Scandinavium
Arena in Gothenburg back in 1985.

As a security precaution, all
presets were backed up on two 56-
channel Amek Recall consoles.
Wern was joined FOH by another
Gothenburg veteran, Robert
Ernlund, while Mats Grahn and Leif Matsson
had the challenge of delivering artist mixes
through four invisible ‘countersunk’ Martin
Audio LE700A wedges -
presenting the music in a
stereo feed - and some 24
LE12] vocal monitors. Two
floor-mounted W8C side-fills
and subs behind the screen
completed the foldback.

The rig was based around
two main clusters,
consisting of Wavefront
W8C, W8CT and W8CM
enclosures - flown on each side of the stage,
with floor-mounted WSX sub woofers. To
compensate for the trim height, DM Audio flew
additional downfill W8Cs above the view of the
camera, and added a row of tiny WT15 audience
front-fill speakers.

They also favoured a W8C delay system to cover
the back of the arena, despite knowing that the
Martin Audio W8CT and CM long throw
cabinets were quite capable of going all the
way. With the extraordinary height of the venue,
DM Audio thus managed to achieve almost 90
degrees of vertical coverage, adding a further
W8C cluster each side to infill in the highest
seating areas.

The backing music was fed frame-synch'd from
the OB trucks via four-channel DigiBeat (from

Lightfactor Sales

SOuUIce

LightProcessor Q-Commander

Best little
dmx desk?!

Moving lights made easy - see
for yourself - call for a demo.

SVT) and picked up at the FOH desk. “The new
Rupert Neve RN inputs are the best we can get
for a job like this,” explains Wern. “The
automation has helped us keep
track of a show which has 24
different artists.” Robert Ernlund
also seemed totally relaxed with
the virtual dynamics. “We don't
have the scene changes as we
would in theatre, but we are
storing each country's settings so
we can get access to the virtual
dynamics. The artists have effects
and click tracks, but we had a CD
to listen to on a compilation from
SVT ahead, so we could get the delays and
effects set.”

Effects were controlled via MIDI from the Recall
desk. A mix of QSC amplifiers - EX 4000, MX
3000, PowerLight 4.0, PowerLight [.8 and the
new PowerlLight 3.8x - powered the main
clusters and Martin wedge monitor speakers.
Control-wise, Grahn and Matsson alternated on
a pair of 56-channel Soundcraft FIVE Monitor
consoles - which could be configured as 56-
channel or 52 mono/4 stereo, with 16 stereo
busses.

As you may know, Denmark won the contest -
which means that next year the Danes have to
pay for the TV spectacular, and it'll probably be
lit with even more Martin Professional
luminaires than before.
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PUMP UP THE

LO1-2000

The Entertainment Technology Show

October 20-22, 2000 * Sands Expo & Convention Center * Las Vegas, NV USA ¢ www.ldishow.com * www.etecnyc.net

LDl 2000 fuses the power of tomorrow’s technology with a high-octane mix of the
people, projects and products that fuel the imagination of the entertainment
industry. With cutting-edge exhibits and super-charged training
opportunities, LDI 2000 has all it takes to power your dreams.

YES! Please send me more information on: 1 ATTENDING (DI 2000 [ EXHIBITING ot LDI 2000 FAX:

For information only. This does not register you for LDI 2000 +].}20.489.3] 65

First Name Last Name MAIL:
LDI 2000 Registration/Intertec Exhibitions

Tifle Company 5680 Greenwood Plaza Blvd., Suite 100
Englewood, CO 80111 USA

Address
CALL:

City Stale Zip Country 1-800-288-8606 or +1-303-741-2901

‘ . E-MAIL:

e Fox trade_shows@intertec.com

Email VISIT:

*Inlernational guests, please provide city and country codes SOURCE: ADPL www.ldishow.com or www.etecnyc.net

Sponsored by: LlGHTlNGm:[mm E_S-ﬁ Additional support comes from these other Intertec®/PRIMEDIA Publications:

Mix, Millimeter, Video Systems, Broadcast Engineering, World Broadcost News and Shopping Center World.

F m.— ﬁ With additional support from: NSCA (National Systems Contractors Association) and ILDA (International
I — I m o=t lncar Nicnlav Accarintinn)



I News Round-Up

htese are fed from NEC and Kodak
projectors. To the rear of the
planes stands a large dramatically
painted backdrop (25m wide by
5m high). Commissioned from
scenic artist John Campbell, it
shows a war-torn London skyline
which is cleverly brought to life by
the use of dimmable flourescents
and Coda floods. Adding the haze
effect is a Jem ZR20 smoke
machine, whilst motorised
lights mimic WWII
searchlights.

Our Finest
The RAF Museum in H 0 u r

Hendon recently unveiled

its latest attraction - a multi-media show
which retells the story of the Battle of
Britain. Entitled ‘Our Finest Hour', the
show is the biggest development the
Museum fias witnessed in recent years and
with a six-figure price tag, the hope is that Johus Griffin, Ross Magri and Mike
it will significantly increase visitor :3';"2f:‘és‘ﬁx’;“:;;‘r"z;‘;‘z”'oz““'"d
numbers at the venue, which currently

attracts 140,000 a year.

Both the footage and audio
clips for the main
presentation were obtained
from a number of sources and
recorded and tracklayed in
Sarner's own studio using Pro
Tools 4 and a JL Cooper CS10 control station. They
were then layed back and MPEG2 encoded from
Sony BVW 75 Betacam SP machines. The video

their ideas. First, Sarner had to
find a way to carry out the work
without damaging the aircraft,
and in particular the installation
of the show infrastructure -
overhead lighting bars and cabling. Using cherry
pickers to avoid damaging the aircraft, Sarner
then attached a range of Pars and ETC Source

To mark the launch, which coincides with the
sixtieth anniversary of the Battle of Britain, the
Museum invited over a hundred VIPs and guests,
including 36 Battle of Britain veterans to the
official opening of the new show. The company
behind the design of the show was Sarner
International, who emerged with the most creative

ideas when the contract was put out to tender. Fours to the bars. The Hall had originally been it segmen_ts i g usir?g. 2 WindO\.VS NT!OOO
with Mercury lighting, which Sarner requested Avid Suite followed by a digi beta online edit. An
Faced with two irreversible items - the size of the that this be changed to tungsten lighting, which Alcorn McBride V4+ show controller is used to
Hall (36 x 45m) and a number of static exhibits in they then interfaced to, adding dimmer circuits so  trigger all the effects and to maintain video and
place (a Spitfire and Hurricane, plus a Heinkel 111, they could control light levels. Since the planes audio synchronisation. Next to it, an Alcorn
Junkers 88, Messerschmitt 109 and 110), Sarner’s were to be an integral part of the show, Sarner lit McBride DMX machine controls both the
storyboards envisaged a show which the audience each cockpit by installing a mix of lamps. theatrical and exhibition lighting, with an Alcorn
would watch from a raised bank of seating erected McBride DVM-2 handling playback of MPEG-2
to one side of the Hall. The planes would be inthe ~ With no budget available for acoustic treatment of  yjdeo. A Fostex D108 - an eight-track hard disk
lower foreground, a painted backdrop behind, the space, to give them the levels of intelligibility based digital playback machine - manages the
and projection screens would be lowered into required, Sarner spec'd a pair of Tannoy I15sand  gurround and spot effects.
place on which archive footage would relate the a pair of 112s with TX2 controllers run through ; 1
story of the Battle of Britain. Crest and C Audio ampilification. For the The official opening was conducted by the
projection elements, two screens were rigged Secretary of State for Defence, Geoffrey Hoon MP
The Sarner team, led by John Griffin, Ross Magri above the planes - the main scenically painted and when the invited veterans saw the show, they
and Mike Bennett, worked with LD Bob Bryan and gauze screen (15m by 4.5m) and a mock barrage were extremely moved by it, believing it to have
sound designer Charles Bennett on implementing balloon (10m by 5m). The stills and footage for captured the spirit of the Battle perfectly.

Alistage O
Rubber Bow Co.

Extension Boxes and Accessories

The extraordinary....
(or the ordinary....)

. A THE RusBER Box CO IS A SPECIALIST
available for sale and hire.

MANUFACTURER OF RUBBER POWER

Unit 2 Hotspur Ind Estate - West Road, DISTRIBUTION BOXES FOR THE SOUND, —— A o o "
Tottenham - London NI7OXj LIGHTING AND EVENTS INDUSTRIES. 233111111 81112 Pla]llcs 111 a (1]311
Tel: 0181-808 5005 FROM 16A TO 400A, DOUBLE INSULATED and up Lo Smlrs hlgll in a box

Fao: 018 | S0MSES] st L L A Tel: +44(0) 1454 615723 Fax. +44 (0) 1454 615724
www.ali co.uk E-mall: sales@all co.uk TEL/FAX: +44 (0)1282 830965 Website; www.mifkcom  email: markiumes@mifx.com
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Harness your imagination.
Plug into a place where design
and emotion work hand in hand.

A place where you control reality.

Mind control.

Plug into the Virtuoso™ console.
With integrated 3-D graphics

and 30 powerful submasters, the
possibilities are virtually unlimited.
It's more than just a console.

It's a state of mind.

VARILITE

Express yourself.
So let your thoughts wander.
With the Virtuoso™ console,
your audience will follow.

www.vari-lite.com

© Copyright 2000 Vari-Lite, Inc, All rights reserved. VARI%LITEs is a registered trademark of Vari-Lite, Inc. Virtuoso™ is a
trademark of Vari-Lite, Inc. Vari-Lite products are protected by patents granted and pending in the U.S. and other countries
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SUBJECT:
QUALITY BRANDED LAMPS

po YOU
STILL

PAY 100
CH..2

Replacement bulbs from:

OSRAM
PHILIPS
G.E.
WOLFRAM
USHIO
RADIUM

MULTI - LITE,
international wholesaler
for quality branded lamps with
viorldwide express delivery service.
Excellent direct access lo
all major European brands.
~ Best possible prices !

BY THE WAY:

We supply immediately from stock!

GERMANY
Jenfelder Str. 74 - D-22045 Hamburg
Tel.: +49 406699300 - Fox: +49 4066993099
g-mail: info@multi-lite.de
Internet: www.multi-lite.de
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Showlight 2001, in
Edinburgh, offers
delegates
opportunities not to be
missed.

An afternoon at the Strand
factory in Kirkcaldy will
give visitors an inside look
at one of the lighting
industry’s leading
companles, whilst other DIRNER
visits range from the
technical to theatre to
distilleries - taking in some of the most notable
landmarks in and around Edinburgh. These
include Edinburgh Castle, famous for the
Edinburgh Tattoo, St Andrew’s Castle and
Cathedral and Glenturret Distillery.

Another definite date for the diary is the
Showlight Dinner, this time sponsored by
Strand Lighting. inclusive in the registration fee,
this is a chance for you to wine and dine
alongside some of the biggest names in the
lighting industry. At the magnificent Hopetoun
House, situated just 10 miles west of Edinburgh,
diners will be surrounded by 18th Century
furniture and paintings, including works by
Canaletto and Gainsborough. Hopetoun House
was built in 1699 and several features from the
original interior remain, including silk wall
coverings, rococo coved ceilings and the
panelled main staircase.

To be held at the
Edinburgh Festival
Theatre, May 21-23,
Showlight exists to give
people time to talk and to
discuss ideas with others
in the lighting industry. A
comfortable and
international mix of
manufacturers (but
without the sales hype!),
the importance is placed
on the dialogue, rather
than the equipment itself.
All scheduled visits are intended to
complement this - allowing attendees the
opportunity to mix with some of the top names
in theatre, film, television, architectural and
themed lighting design.

X CONFERENCE

We are currently looking for innovative speakers
to fill the last couple of available spaces. So, if
you would like the opportunity to speak at
Showlight 2001 - the event organised by lighting
professionals for lighting professionals - or
would just like further information on the
colloquium and what it can offer you, please
contact Ruth Rossington, Showlight 2001, 38 St
Leonards Road, Eastbourne, BN2I 3UT,
telephone +44 (0) 1323 642 639.

Or you can visit our now up-and-running
website which includes on-line registration at
www.showlight.org.uk.

S20m Las Vegas
Entertainment

Millennium Multi Media.com, a new
internet-oriented digital and traditional
entertainment, technology and
communications company, is to build the
Millennium Entertainment Center, a
$20 million, 60,000 square feet, two-
level dome housing a revolutionary
entertainment venue.

Situated on Las Vegas’ famed strip, the MEC,
will accommodate 2,000 customers, and unlike
other Vegas venues will have no gaming
elements. The main part of the venue will be a
range of conference facilities and a nightclub -
the key attraction of which will be a
computerised light and laser projection show
featuring interior fireworks, falling snow,
lightning, twisters, and a host of other
computer graphic and holographic effects.
World-renowned supper club impresario, Mark
Fleischman, former owner of Studio 54 and
creator of the well-known Tatou dinner clubs,
will head the project.

BBC's Opti
FutureWorld

The BBC's FutureWorld exhibition is
touring nine major UK cities throughout
this year.

Designed in-house by BBC Resources, it aims to
promote new digital technology, at the same
time as revealing the making of its recent
successful ‘Gormenghast’ and ‘Walking with
Dinosaurs' programmes. The exhibition is
divided into 11 zones, each defined with OPTI
Trilite trussing. international exhibition
contractor Networks of Sheffield are
responsible for both installation and moving of
the exhibition from venue to venue and are
using seven 45ft trucks for this at present.

The Newcastle venue, The Lightfoot Centre,
sees the first use of an auditorium built by
Networks with feature work using OPTI Trilite.
There are in fact two sets of exhibition material
being leapfrogged around the country. The
exhibition is free and details of the remaining
venues and dates can be found at
www.bbc.co.uk/futureworld.



it’s great for the blues

(and for jazz, funk, hip-hop, soul, trance, techno,
garage, rock and whatever tomorrow brings)

That’s because at Formula Sound, we believe that all of our mixers should offer studio quality performance. Qur
new compact DJ and production model, FSM 400, may be small in size, but it’s big on quality.
Its 3 music and 1 mic format is built to the same standards that have made our larger mixers the preferred choice
of professional DJ’s, clubs and bars. The only difference is, it’s smaller, oh, and it’s blue.

So, if you’ve heen saving up to huy a professional compact mixer, don’t blow it - blue it.

Formula Sound Limited
Ashton Road, Bredhbury, Stockport, Cheshire SK6 2SR
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‘ve been ravished - or so the posters

promoting The King & | would have me believe. That

statement conjures up images of Leslie Phillips and
slightly improper suggestions to buxom blondes - not at all
appropriate for one of Rodgers & Hammerstein’s most
popular musicals. But the slightly quaint language,
redolent of Morris Minors, cravats and blazers, is actually
spot on. This is a lavishly-staged production, presented in
an opulent style surely not far removed from its forebear
of 1957. Of course, part of that is predicated by the
paternal hand of the R&H organisation, controlling
casting, director and staging. Nonetheless, when the
curtain opens you're quickly transported to another place,
not through the use of i pening effect, but
by the sheer luxury of the setting. It’s Hollywood on the

big stage and it’s luscious.

There’s been a lot of sniping at this show in the mainstream
press, rather what we‘ve come to expect from a production
destined for success. Who cares if Elaine Page is beginning to
show her years? She can sing, and acts passably better than
most opera divas (whose acting inadequacies are somehow

overlooked in deference to their voices). And it's not beyond
the realms of credulity to find Page attractive - a principal
pivot of the plot - though in truth that attraction should be
forged from the steel of her character - a trait

Page is not so adept at portraying. However, this is a populist
show, its intended viewer ‘the general public’ - that's a reality
the Americans have accepted and understood for years. The
nay-sayers in the Broadsheets can stick their heads up their
fundaments all they like, this show looks destined to run and
run.

So, nearly 50 years have passed since Yul Bryner made bald
heads sexy and bushwhacked my parent’s generation with his
apparent ability to sing. Half a century that has seen post-war
sentimental idealism replaced by a demand for more realism.
Yet here is a show rooted firmly in the former, gentler idiom,
that has reportedly advanced £5m in ticket sales. What are we
supposed to make of that?

The sound for this presentation is designed by Paul Groothuis,
designer in residence at the National Theatre for the past 14
years. Although not so well known in the West End, Groothuis
does make forays outside the National from time to time: "It's
good for me to get out,” he explains, not unreasonably, "it
stops me getting stale.” A taste for variety that's surely a pre-



The Broadway production - photo: Joan Marcus

requisite for any designer keen to grow and
develop fresh insights.

Groothuis is no stranger to REH either, his
Oklahoma at the National having been very
well received - he's in no way a left field choice
to design for this show. What he needed to
bring to the Palladium was clear, in his mind at
least. *I'm making it sound as lush as possible -
the Palladium is quite a dry house. And |
wanted to make it sound big - not loud -
especially up under the overhangs of the
balcony and the circle.”

It's certainly the case that the two upper
seating areas have their own architectural
idiosyncrasies that can block sound. The void
beneath the lower circle balloons up at the
back, the view from the rear of the stalls being
akin to looking through a letterbox. It's similar
between circle and balcony above, narrow
portals as it were, giving onto large airspaces,
requiring plenty of speakers to ensure that the
punters situated there get the coverage they
deserve - and Groothuis hasn't skimped.

Richard Brooker, Groothuis’s associate designer,
took me around the theatre and explained the

"Deans plays with this, too, throughout
the show, sometimes subtly, setting up
different orchestral ‘shapes’ for
different numbers, and sometimes in a
very deliberate and showy way as
percussion sounds swirl up and down
and - seemingly - around you, the
latter_most remarkable since there is no

surround speaker system.”

rationale behind each bit of the extensive sound
system. "We've used John Owens from Aura
Sound Design as our production sound engineer,”
he explained. "That's despite using Autograph as
the equipment supplier.” (Autograph still put a
PSE on the show, in this instance Tony Gayle).
"We do it that way because having someone in
that position, independent of the supplier, is
more effective,” said Brooker.

Owens agreed, but added that: "Autograph had
in fact been very responsive to everything

requested,” not that Groothuis, Brooker or
Owens appeared in any way demanding or
unreasonable men. "The nice thing about
working with Paul,” said Owens, "is he'll talk
it through with everyone. It's not quite
democracy, but he does ask opinions. It's all
open to discussion. He might tell me 'l want
a particular speaker there’, and so long as |
know what it's got to do - to cover - then
he'll leave it to me.” Interestingly, and
perhaps an indication of just how reasonable
this affable Dutch designer is, Owens then
pointed out: “If what | do doesn’t give him
what he wants, he’ll still try to work with it,
rather than re-wire the whole thing.” Which
is confirmation that Groothuis got to earn
his spurs at the National doing his own fit-ups.

There are three elements to the sound system -
vocal PA, orchestra and a surround-sound
system, being d&b audiotechnik, Meyer and
Canon respectively, with JBL and a few more
exotic models dotted around as well. The main
vocal system hangs on two trusses above the
proscenium: balcony, circle, and stalls being
covered by a mix of d&b Cés and E9s. "The front
truss changed position several times before



Previews,” said Brooker ruefully, lighting as ever

being the culprit, “and the final position gave us
a problem where combing was noticeable on
half a dozen seats in the stalls.” A one
millisecond delay on the most central C6 solved
the problem, such attention to detail being
maintained by Groothuis throughout the
theatre. Autograph’s Tony Gayle confirmed that
Groothuis spent three long nights moving
around all over the seating areas setting system
EQ and the delays. "That's when [ step away,”
said a smiling Owens.

Orchestra PA is behind elaborate set pieces
(abstracted elephants) which completely shroud
the pros. Two Meyer MSL2s, a USW and a 650
per side make for a potent system that is gently
applied - the 650 in particular only really makes
its presence felt when the percussion warrants
it.

The surround system, all Canon V100s, are
deployed mainly up on the sidewalls of every
level. “A retail environment speaker,” as
Brooker described it, “they have a very wide
horn, making them ideal for a very low level,
dispersed sound. They're delayed to the music
system, have a touch of reverb’, and are there
just to lift the orchestra. To make it sound a bit
more open.” As for the rest of the delay and fill

system, comprehensive is the word: two
rows under the Circle (d&b E3s and JBL
Control 1s}, two rows beneath the balcony
(all JBL Control 1s), and a single row up on
the balcony (d&b E3s) - 72 speakers in all
when you add the odd fill tucked into an
awkward corner. "Mainly it's to keep the
energy levels up towards the rear,” said
Brooker, alluding once again to the big void
up under the Circle, "the E3s on the
balcony also help lift the low end.”

One of the better-known songs 'Getting to
Know You' best conveys just how natural
the sound is. A light melody with powerful
refrains, the song has all the spaces and
dynamics to expose an unbalanced system,
yet the image never strays from the stage. |
do have to qualify that by saying L&SI was,
as is so often the case, afforded generous
seats in the stalls, just a few rows back from
the stage, and certainly well outside the
shadow of the Circle.

Unlike a rock show, it would be impolite to
start wandering around the auditorium
during the performance and check out
coverage and imaging everywhere.
However, Groothuis obviously spent the
time setting the system (as evidenced by all
on the production side) and if the sound in
the open part of the Stalls was anything to
go by, then | would expect it to be similarly
naturalistic. The show is so good that | for
one, would not be averse to visiting several
times, sitting somewhere different each
time. | don't’ believe I'd be disappointed.

Set designer Brian Thomson has presented
Nigel Levings with the most sumptuous of
stages on which to marshal his lighting skills.
Opulent and majestic, the predominant
décor manages the skilful trick of
overflowing with gold and jewels, without
falling into the trap of being gaudy and vulgar.
The sheer depth of the staging is breathtaking.
While little of the action takes place upstage,
the sense of palatial space is never wasted: we
are at home with Siam’s senior potentate, make
no mistake. Levings exploits this depth with
gusto, the prevailing dusky blue against the
blackened starcloth and faint fog, provides the
backdrop to Anna’s ship-borne arrival in the
opening scene. It lacks nothing in conveying a
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hot, humid Far Eastern harbour. The Palace,
which appears in scene two, is lit in a reflection
of its colours - reds and golds predominate. But
it's the mise en scéne | enjoyed most. A thin
gauze would waft across mid-stage, lightly
pleated and lifted at one corner, like a peek
beneath the flap of an envelope. Alternating
between strong side and soft overhead lighting,
the gauze could change from translucent to a
rich velvety solidity in the twinkling of a fader.

Front light is distant and dispersed, caressing the
set, with most power from overhead. Often it's
like watching a TV show in that there are few
shadows, the softer front light smoothing them
away. Then, an intimate scene twixt Anna and
the King will be starkly isolated by ETC profiles
tucked in under the sides of the Circle, which
hit the principals at head height, adding
dramatic sharp relief to the intensity of the
scene. And Levings gives himself plenty of angles
to draw upon and build other contrasting
dramatic looks. The complete rig is big, but
then there’s an awful lot of set and stage to
light, over 270 of the ETC Sils, and even more
of the Source 4 Pars, many fitted with Wybron
scrollers, plus an Arri 4kW and a dozen High
End Studio Spots.

The lighting rig, as well as being sizable, is a bit
of a coup for PRG, this being their first ever
West End production. Fortune ever favours the
bold for PRG serviced the contract out of the
soon-to-be-defunct SpotCo warehouse in
Ealing, using SpotCo and LSD technicians. “The
Ealing guys, and the chaps at LSD in
Birmingham, did a fantastic job,” said Alan
Thomson of PRG.

Readers will no doubt recognise now the
efficacy of PRG snapping up Thomson last year:
his connections to the West End run deep, not
least to King's production manager Richard
Bullimore. “Of course, we did have one or two
hiccups,” admitted Thomson candidly, “but you
do with any production.” Thomson made the
shrewd move of putting an experienced West
End LX, Peter Lambert, on the PRG payroll for
the build period and fit-up. "We told him ‘come
to Ealing, put your team together, and prep’
the gear as you'd like to see it

arrive”.” It proved a good model

under the circumstances, as ;’"
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Bullimore explains: "It was obviously a learning curve for them. Certain

practises they were used to were not appropriate for theatre. But on the
whole it worked very well, there was nothing we couldn’t resolve easily.”

Many of the lanterns were shipped over by PRG from their US stocks,
requiring re-wiring and CE certification, a task undertaken by AC Lighting:
the remainder, plus cabling and control, came from both LSD’s and
SpotCo’s inventories. Frazer Hall was Bullimore's on-site production LX -
another useful choice as Hall knew Lambert professionally, having
previously worked together on Lion King. Hall too found little to fault,
certainly not with the kit. "It was just the small details, things like cable
lengths, and staggered spiders. Their standard lengths didn’t conform
exactly to what I'd asked for, but they soon learnt, and built everything |

X

needed exactly to spec’.

On the control side, Hall did encounter one quite tricky conundrum: "We
were originally going to programme the moving lights on a Hog Il and then
download that onto the Obsession Il which would run the show. The
Obsession website documentation says you can download DMX into it, it
even has the input port, but we discovered you can’t. [ETC has now
corrected that information.] Fortunately, the moving lamps are only used
as refocusable (sic) instruments, nothing flash, and Andy Voller, our
programmer, was easily able to just programme straight into the Obsession.
It's OK, but the Obsession, being only 8-bit technology, is a touch slow for
a moving light console. Luckily, the show doesn’t call for any slow pans.”
That aside, Hall declared himself well satisfied: "On the whole it was fine.”

If the reports of ticket sales are credible then success is assured. Will
promoters now jump on the ‘classic’ bandwagon, and fill the West End with
the RGH canon? Well, of course, to an extent they have always been there
- Oklahoma, Carousel, and many more; these shows have never really left
us. But nothing has exploded onto the London stage with quite so much
vigour as the King’ just has. There’s a sea change going on in

audience tastes, and only the canny surfers will learn to ride it.

Photos: Michael Le Poer Trench
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ne thing that is certain in life,

other than death and taxes, is
the uncertainty of it all.
Especially, that is, if you are a lighting

designer. It may be that very uncertainty
that is the attraction in the first place. We

“What has
shocked me, is
that in carrying
out the
research for
this article, |
discovered that
our industry has
no fund to
assist with
financial
support in such

circumstances.”

all joke that nobody goes
into lighting expecting to
make a fortune (and with
one or two notable
exceptions that is still the
rule) but the question
that's been bothering me
recently is, what happens
if and when it all goes
seriously pear-shaped?

WHAT HAS BROUGHT this
to the fore is the moving
case of Tom Donnellan
whose beautiful wife,
Spanish actress and theatre
director Elena Armengod,
has been struck down with a
genetic version of
Creutzfeld-Jakob Disease, a
degenerative brain disorder
which is rapidly
incapacitating in numerous
and indescribably unpleasant
ways. There is no cure. If
that isn't bad enough, and

what could be worse, Tom and Elena live in Spain
where the support for the sick, is family, rather
than state, dependent. Obviously, she needs
round-the-clock care.

TOM, A PROLIFIC LIGHTING DESIGNER, has
been forced to stop work in order to devote all
his time and attention to nursing Elena and to
looking after their two daughters who are 13 and
six years old. Doctors, drugs and all medication
are extremely expensive and neither of them has

any medical or life insurance. Not, | imagine an
unusual situation in our profession, but in Elena’s
case the insurance possibilities would,
presumably, have been slim if available at all.

TOM IS WELL KNOWN in our business for some
pretty hairy past productions, some of which
have been written up in this magazine, some
even by me. In the hairy department, | am
thinking specifically of his ‘Field in the Sky’
production on the Maas river in Rotterdam,
which involved 120 metres high floating cranes
and 600kW of lights, and of The Red Bull Air
Show in Austria, which embraced all manner of
daredevil craziness including a flown 7kW
searchlight. Tom is both a friend and an
associate, quite apart from being one of the
'good guys'.

HIS FRIENDS, and those who simply want to
help, can send financial support by cheque or
transfer to: Account no. 00214038, Royal Bank
of Scotland, 9 Pall Mall, London, SW1 5LX; Sort
code 16-00-83. Cheques should be made
payable to Tom Donnellan. Friends who wish to
express their support on a personal basis can E-
mail Tom at the address given at the end of this
column. He will enjoy reading your E-mails,
which he described to me as his ‘window on the
world'. However, don’t be too upset if you do
not get a reply, either right away, or at all,
because of the emotional pressure he is under.

THIS HORRENDOUS STORY, and who amongst
us can really grasp the enormity of their
situation, has made me focus on the plight of the
lighting designer in Tom’s position and
consequently to devote the whole of this column
to the subject this month. As one who has had to
contend with serious illness during my career, and
the consequential financial fallout, | am perhaps
more aware than most how such experiences
dealt at random by life’s lottery, can impact on
one's daily life and resources both material and
mental. Like Tom, | had no health insurance that
covered loss of income and, in effect, | am still
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paying the price of that temporary incapacity
today. Unlike Tom Donnellan, though it didn't
seem like it at the time, with huge support from
my wife, it turned out that we did have the
capacity to survive the trauma. Others, as in
Tom's case, will not be so fortunate.

WHAT HAS SHOCKED ME, is that in carrying
out the research for this article, | discovered that
our industry has no fund to assist with financial
support in such circumstances. Lighting designers
are the lifeblood of our industry, makers of
lighting equipment depend on them, they are
both the innovators and the customers, we
should be there with a safety blanket when one
of them slips in the proverbial flys. | would like
to see PLASA set up a fund, in cooperation with
the ALD, to support LDs when the lights go dark
for them.

| KNOW THAT | HAVE THE SUPPORT of
Matthew Griffiths, who himself has good reason
to be sympathetic, and that of Rick Fisher, the
ALD’s Chairman. As Fisher says: "The founding
principle of the ALD was to provide professional
support for the often isolated lighting designer. It
is a natural extension of this goal to be able to
offer assistance to those in our business in
extreme circumstances. | personally support the
creation of such a fund, will actively contribute
to it, and hope the industry will come on board.”

IT WOULD BE A START if, at this year's PLASA
Show, one of the annual charitable donations
went to such a fund set up by the ALD, and
Griffiths is happy to confirm that this would be
entirely possible: "PLASA and its members would
be very supportive of such a cause,” Matthew
told me. Subsequently, there could perhaps be
an option on member’s renewal forms to make
an additional, voluntary contribution to the
fund, and other events and sponsors could be
canvassed to chip in. | understand that the ALD
is beginning to investigate low cost insurance
packages for members, the high cost of which
was a point emphasised to me by Tom Donnellan,
again such options could be promoted alongside
membership renewals. All, and any other, ideas
would be welcomed by E-mail to
tony@wweg.co.uk.

THE TOURING INDUSTRY is way ahead of us
lighting people, through the Production Services
Association (PSA) which represents the interests
of road crews, and which achieved charitable
status this month. Come on PLASA and ALD
members and officials, give me your support on
this one. | will kick things off by contributing my
(small) fee for this column to the fund.

MEANWHILE, our hearts go out to Tom and
Elena and their two children as they struggle
with their truly dreadful plight. His friends can
contact Tom Donnellan by E-mail at the
following address: tdi@render.es
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Club

The Queens Bridge Hotel, locally
known as the QBH, was an integral
part of Melbourne’s working life for

over 60 years. It was one of the
very few pubs granted an ‘early’
licence, which permitted it to open
at six in the morning. Now it’s
more likely to be closing at that
time as Andy Ciddor discovers

urchased by Bruce Mathieson in the late 1980s,

the hotel had gradually lost many of its traditional

clientele as the docks area was redeveloped into
the Southbank business and residential projects, and the
vast Crown Casino hotel and entertainment complex.
This is precisely why Mathieson had originally acquired
the hotel - as a site for a club in a newly developing
leisure and recreation precinct. His vision was to build
Melbourne a world-class dance club and live venue for 18 to 25
year-olds, on a scale not previously seen. In the mid-nineties,
Mathieson engaged architects Nick Varthalis and Lex Carter,
who together with his son, Bruce Mathieson Jr, and consultants
from Total Concept Projects, spent the next three years
developing the concept and designs for the venture, and
obtaining the requisite building permits. In 1997, last orders
were taken at the Queens Bridge Hotel for the very last time.

Club QBH is built around the bones of the old hotel. Whilst it retains
the pub’s original facade, the club building is approximately four times
the hotel’s size, encompassing the entire block, including what had
been the hotel car park. The form of the club is a sweeping, three-
level open space with mezzanine floors. The space is further broken
up by small lounge areas on intermediate levels of the curved
staircases, which architect Lex Carter describes as “stairways to draw
you upwards”. According to Carter, the volume of the 2,500 capacity
venue was deliberately fragmented. "Even if there are only a few
hundred people in the club, they won't feel lost in the vastness of the
space,” says Carter. "The levels also allowed us to provide good
sightlines to the stage for when live acts perform.”

The architectural theme of the club is the sphere and its close two-
dimensional relative, the circle. There is a striking 10m diameter glass
dome in the ceiling some 16m above the main dance floors (Lex
Carter is careful to point out that this structure is actually a segment
of a sphere and not a true dome). The glass dome is outlined by a
two-level circular truss system at ceiling height which provides a major
rigging position for lighting. Suspended on chain motors above the
dance floors are two 3m and one 5m diameter triangular-truss spheres
which can be raised or lowered (within specified safety limits, of
course) by the D). The larger, central ball, also winches open with a

pair of chain motors to become twin truss hemispheres, in
the process exposing the luminaires and the cluster of six
mirror balls within it.

The curved stage is only 750 to 00mm above the dance
floor levels which is sufficiently elevated for live acts, but
low enough to be accepted as a dance floor area in club
format. This was of importance to Carter, whose philosophy
is that there’s nothing worse than looking at an empty stage. The
lounge areas which take the place of staircase landings are also disks,
trimmed with glass and stainless steel balustrades. There is also a disk-
shaped platform, perched atop a column some 3.5m above the centre
of the dance floor area. It has been designed for use by performers, as
a D) position, or a front-of-house mixing and control pasition for live
shows. Presently, "the Mushroom” - as this disk is known to the club
staff - is being used as a launching platform for the trapeze act which
has been performing at the club for several months.

The facade of the original 1930s worker’s pub is now the entrance to
the club which, from the street, looks much the same as it always has.
Patrons are frequently mystified at how large the building is inside -
comparing it to the effect of entering Dr Who's famous vessel, the
Tardis. This state of disorientation is further enhanced when patrons
look down and discover that they are standing on a glass floor
suspended about 100mm above a bed of white pebbles; an effect
described by Carter as "like walking on water”.

In keeping with Bruce Mathieson'’s vision of a world-class club, the
décor and visual elements of the club’s technology have been
designed to create a strong impact. Some 4.7km of optical fibre is
used to outline elements of the structure, illuminate the edges of the
treads on the staircases, light up balustrades, give pin point patterns in
the floor, and backlight translucent fibre-glass panels in the club’s
seven bars. The fibres, which were supplied and fitted by Ambience
Lighting, are illuminated by 12 Digilin Arcblaze 150 HD light boxes,
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which offer DMX512 control of colour
and transition rate. Pre-programmed

colour changes can be swept around
the club under control from the main
D) console.

Operationally, the club has two distinct
personalities. In club mode, the entire
system of lasers, video projection,
sound, lighting, truss winches,
atmospheric effects, etc, are under the
control of the D), who has to fit these
tasks around selecting and spinning the

*But perhaps the best measure of a
club which is serious about staying in
the marketplace and keeping up its
standards, is how QBH is planning for
the long term . . . a not-inconsiderable
sum has been allocated for capital

equipment replacement and upgrades

are some cable points around the venue
to link the portable console back into
the main D) desk, but TCP included a
Shure radio link to the main D) desk to
enable the mobile console to be located
with maximum flexibility. Monitoring for
both DJ consoles is through JBL Eon self-
powered speakers.

For live performances, there is a

complete FOH and foldback system
stored backstage in roadcases. Based
around a 48-channel Midas Heritage

appropriate music and keeping the at the end of‘the first year 2000 main desk, and a 48-channel
audience amused. The interfaces and . ” Soundcraft SM12 foldback desk, the
control systems for the D) need to be of operations. system includes 12 EV T221M monitor

foolproof and semi-autonomous. As a

live venue, on the other hand, every

device in each system must be manually adjustable and able to be
played as part of the performance. There are also some serious
differences in equipment requirements between a DJ playing dance
music and a live band performing on a stage, especially in the areas
of audio and lighting. Club QBH has been equipped to handle both
sets of requirements.

The main PA system is designed around two FOH clusters placed left
and right of what is the stage area for live shows. Each cluster
contains eight Electro-Voice X-Array Xi-1183/64 full-range speakers
and four EV X-Array Xi-2181 subwoofers, driven by EV P3000,
P2000 and P1200 amplifiers from EV Merlin ISP-100 crossovers. As
additional fill in club mode, the clusters are augmented under the
main balcony by eight EV Deltamax speakers powered by EV P2000
and P1200 amplifiers via an EV Dx34A crossover. On the rear wall of
the first floor area, fill is provided by four EV $x300 compa

speakers that are time-aligned through a Yamaha SPX990 signal
processor and powered by an EV P2000 amplifier.

In club mode, the signals are sourced from the main D) console. This
consists of a Rane MP24x console, fed from three Technics SL-1200
MKI! turntables, a Denon DN-2500 Dual CD player and a Vega radio
mic. There is a second, similar D) console, mounted in a custom-built
roadcase that can be placed anywhere in the venue to give complete
flexibility in the style of presentation available in the club. To provide
sufficient stability for the two Technics turntables, David Brace of
Total Concept Projects, the principal technical contractor for the
QBH, came up with a 12mm marble plate under each turntable
mounted on a pad of 25mm compressed rubber for damping. Brace is
very pleased with the result. "It has been put on stage where the
FOH PA stacks are either side of desk,” he says. "The DJ has been
able to play records all night at full volume without problems.” There
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wedges, an EV Mongoose drum-fill, Shure

microphones, DI boxes, stands, etc.
Processing available includes Klark-Teknik DN514 Quad Gates and
DN360 graphic equalisers, a Yamaha Rev-500 digital reverb and
Yamaha SPX990 signal processors. This is a pretty damned serious
system to have on standby, but it gives a good indication of the level
of professionalism that has generally been lavished on Ciub QBH.

The club’s laser system is a Laservision Genesis full-colour, 3.5W,
water-cooled, twin-head unit, controlled by a Laservision
Spectravision scanhead controller. The sequences programmed into
the system by TCP during commissioning are triggered via a
Laservision IP 2000 touchpad controller located at the main D)
position. The IP 2000 has a dedicated key for each of the nearly 100
sequences stored in the Spectravison controller.

Video projection at QBH is from a pair of Sony VPL-X1000 high
resolution LCD projectors throwing onto 3.6m by 2.4m screens
located on the rear wall of the venue, either side of the stage.
Program sources available on the switch matrix in the D) booth are
DVD, VHS tape and the club’s off-air reception system. A Videonics
Titlemaker 2000 enables the overlaying of messages, club promotions
and the like over the output of the video switcher. Whilst both
projectors are normally fed the same signal, it is possible to route off-
air signals directly to one projector independently of the switcher.
This would allow the patrons in Aussie-Rules-Football-obsessed
Melbourne to watch a game of ‘footy’ on one screen and video clips
on the other.

A pair of continuously running Reel Fx DF50 diffusion foggers with
DMX adapters are mounted under the stage, venting through the
mesh stage surround to keep a permanent haze in the club. Heavier
fog effects are achieved with a DMX remote-controlled Jem
Twinhead Clubsmoke machine, also located under the stage.



The lighting rig consists of 12 Par 56s on a bar
over the stage area, running off a single Jands
GP12 12 x 2.4kW dimmer rack. This is
augmented by 16 Futurelight MH 660 moving
head spots and a pair of Coemar NAT 1200 MSR
moving mirror spots on the lower level of the
central truss ring, six Coemar NAT 1200 MSRs in
the central 5m truss sphere and another in each
of the 3m truss spheres. The 5m central truss
sphere also has two Apollo Paradox and two
Apollo Prisma effects units, two TAS 1500
Strobes, a 1.2m star-shaped mirror ball and
seven smaller mirror balls ranging in size
from 200mm up to 600mm. The two 3m
truss spheres are each fitted with two
Apollo Equinox effects, a strobe unit and a
900mm star-shaped mirror ball. Intel
Controls DMX-controlled relays are fitted to
the truss ring and the three truss spheres to
control motors and effects devices, which
do not operate directly from DMX512.

Lighting control is based around a PC

running the ShowCAD show controller,

which is configured to output two DMX
universes. Dual rings of DMX are split

through custom-built DMX splitters, and
distributed to the stage, the AV equipment
room, truss ring and the three truss spheres. As
there is no production lighting console in the
QBH, all lighting programming was undertaken
by TCP commissioning staff on a Compulite
Sabre console prior to the opening of the club,
and transferred to the ShowCAD system via its

Is 1t real?

DMX input. A library of packaged building-
block sequences was developed with the
intention that these could be used regularly for
12 months before scheduled reprogramming.

Facilities exist for easily incorporating an
additional lighting controller for such occasions
as New Year’s Eve, when an Avolites Azure 2000
was brought in to run the live elements of the
evening.

The dual-ring truss around the base of the glass
dome has the top ring fixed in place and the
lower ring suspended below it from pipe trolleys.
This allows the lower ring to be rotated for
access from a single point for maintenance,
rather than being lowered the 30m to the floor.
The truss spheres can be brought all the way
down to floor leve! for equipment access by

No!, It’s Reel EEX

Create natural looking haze
with the Reel EFX DF-50
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switching the PLC truss controller into
maintenance mode - a function not available at
the DJ console.

In club mode, all QBH visual and effects systems
are designed for simple operation by the D). The
lighting system and atmospheric effects are
controlled by a simple musical keyboard which
produces MIDI signals to trigger the pre-
programmed sequences in the ShowCAD. There
is a remote panel for the chain motor
controller, and the laser system is
controlled through its touch-pad interface.

According to club general manager Marcus
Johns, Saturday nights are so popular that
during the night some 4,000 people pass
through the doors of a venue which admits
only 2,500 at any one time. The club also
hosts live band gigs, underage sessions (no
alcohol served and no-one over 18
admitted) and corporate functions. They
are also exploring ways to use the venue in
the earlier parts of the week. But perhaps
the best measure of a club which is serious
about staying in the marketplace and
keeping up its standards, is how QBH is planning
for the long term. The TCP technical staff who
program and maintain the equipment, are
already in discussions with QBH management on
how best to spend the not-inconsiderable sum
which has been allocated for capital "
equipment replacement and upgrades at ,
the end of the first year of operations.
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Lights,
accessories,
action

Your new source to hire or buy in the South East here at our new
showroom and depot. See the full range of Photon Beard portable and
studio lighting for photographers and videographers. We also stock LDR
and Vision theatre lighting, Colour changers from Chroma-Q, Grip
equipment from Grip Control, trusses from LiteStructures and Multitex
plus bulbs, gels and filters etc etc....possibly the most comprehensive
range of professional lighting and accessories south of the Thames.

PERFORMING ARTS TECHNOLOGY

Lighting, Sound and Communications
Systems for Performance Spaces.
Design, Manufacture, Installation.
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Fax: (020) 7288 6251
Finance available, business cheques accepted subject to approval. All major credit cards accepted

www.northernlight.co.uk e-mail: enquiries@northernlight.co.uk

weekl Colircec: LGH Rigging Services is a speciclist divison of 1GI1 Group ple. LGH has for
y N NE T R over 15 years provided training in scfe proclices’, in accordance with
curient legislation. All training is cairied out by professional and experienced
personnel who provide courses containing both Iheory and "hands-on’ tuition.
From & natione! training centres all courses are NPORS accredited and we

:S]ing}ng’ Rigging, Safe Use & Inspection of Li{ﬁng Equipment. provide you: staff with an 1D card for inslant qualification recognition.

:Loler & Puwer.

:Inspection & Management of Lifting Equipment.

:Inspection of Safety Harness Belts & Accessories.

:Height Awareness.

:Manual Handling.

:Slinging, Rigging & Safe Use of Lifting Equipment.

:Management of Lifting Operations (BS 7121) — - TR

net: www.lghrs.co.uk - e-mail: info@lghrs.co.uk

:Mobile Elevator Work Plotform Operator Course.

london < bristol - derby - manchester - glasgow - newcastle

LGH Rigging Services

Three Mills Island Studios, Lendon E3 3DU
it Al Tel: 020 8215 1240 Fax: 020 8215 1243




he already-famous new addition to

the British art scene - the

Tate Modern on London’s
Bankside - was officially opened
by The Queen on May 11th.
London's glitterati (the guest list
covered everyone from the Prime
Minister to Mick jagger) arrived in
their thousands for the hottest date in town
and the VIP invitations were reportedly
changing hands for over £1,000 on the black
market.

The new Tate Modern (the name reportedly at
the suggestion of London cabbies) now dubbed
the 'Cathedral of Cool’ by the media is so far
removed from its heritage that one
commentator was forced to remark that it is the
greatest transformation “since the Princess
kissed the frog.”

When Sir Giles Gilbert Scott (perhaps better
known for Battersea Power Station and the
famous British red telephone box) first designed
Bankside in the early fifties, he can’t have
foreseen that within less than four decades, the
turbines would grind to a halt and the Tate
organisation, led by director Nicholas Serota,
would claim it for its own. Their mission to
house the international part of a collection that
was rapidly outgrowing its Millbank home.

The task of translating this sizeable structure
into a modern museum fell to Swiss architects
Herzog & de Meuron. Inside the gallery’s lobby,

=

Ruth Rossington talks to the creative and technical

the 100ft-high former Turbine Hall,
which runs the whole length of the
vast building (500ft), now offers an
imposing entrance to the gallery.
The building’s landmark 325ft central chimney
also remains, but is now the lynchpin for the
most noticeable change to the exterior of the
building - a two-storey glass structure often
referred to as the 'light beam’ - which runs its
entire length. For the crowning touch, Herzog
& de Meuron also collaborated with artist
Michael Craig-Martin to create a lightweight
luminous roof fabricated from translucent
panels (aka the ‘light box’), which illuminates
the chimney's apex like a beacon.

As befits the highest-profile modern art gallery
opening in Europe for many years, the Tate
Modern wanted its launch to capture the front
pages of the international press - and create
stunning images for the BBC who were
broadcasting the event live. To help them
realise this ambition they called in creative
experts Imagination to design and produce the
opening show. Since light had been very much
a feature of the renovation, it seemed only
logical that the launch should take this as its
theme too.

Following initial meetings between the Tate
and Imagination MD Gary Withers, a team of

teams behind the recent launch of Tate Modern

five were appointed - event producer Mike
Halford, production manager Alistair Wilson,
project manager Daisy Huet and the two
designers - Kate Wilkins handling the lighting,
John Del’Nero the sound. The Tate were
insistent that they didn’t want a show or
‘spectacular’ of any kind, rather a ‘treatment’
of the building and so Wilkins sketched out
various options inspired by the building.

She had two principal angles of viewing to
consider. There would be the invited guests on
the river’s south bank and there would be the
TV cameras positioned across the Thames at
Blackfriars. "The lighting was designed,” she
explains, “to concentrate on the very strong
shapes and features of the building, so from
across the river the ‘cross’ was revealed
between the chimney and the ‘light box’, while
the guests close to the building would also see
two different layers of colours projected onto
the chimney enhancing the brick’s texture.”
The lighting scheme included lasers which
would highlight the building’s more industrial
architectural features - the whole accompanied
by a soundtrack of classical choral music.

The designs were quickly agreed by the Tate, so

-

on a cold December day, the
production team headed to
Bankside to run a series of tests. At
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over 650ft long on
its northern
frontage and a
largely brick facade
(4.2 million in fact)
the former Power
Station posed a
fairly unique canvas.
Kate Wilkins knew
that the bricks
would have a very
low reflectance
factor and be highly
absorbent, so
wanted to establish
what colour levels
were needed and
which light would best provide them. Several
different lights were lined up for the trials,
which devolved, after some careful
experimentation, down to a small palette of
tools headed by 50 Vari-Lite VL5Arc wash
luminaires. "We chose the VL5Arcs because in
the tests it was the brightest and most
controllable luminaire of its type. | wanted the
light to climb the whole of the chimney in a
long, smooth flow, which demanded a very
powerful optical lens system to achieve it in a

precision controlled short-to-long throw effect.”
As a result of the tests, VLPS were drafted in to
supply the lighting, which not only included
Vari-Lites, but also ETC, Robert Juliat and City
Color fixtures.

That freezing December day also afforded the
team a chance to experiment with projection,
but this was quickly jettisoned when it became

Lightfactor Sales
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clear that the use of imagery
would somehow conflict with the
clean lines and highly controlled
look of the launch. Imagination
recorded the trials using broadcast
3CCD cameras to give them an
idea of how the light levels would
translate to the small screen. They
then presented
their findings
to the BBC so
that they, in
turn, could
make
preparations
for the live
broadcast.

Behind the scenes
Imagination had to carry out
an extensive risk assessment
exercise - the paperwork for
which ended up running to
several hundred pages. One
of the more curious, but
entirely understandable,
elements of this was to
guarantee that no works of art would be
damaged as a result of the lights or lasers. The
solution came courtesy of the Tate's
computer-operated blind system with
interior blinds being dropped and raised
on the night to a preset sequence.

In the days leading up to the launch,
teams from Imagination, VLPS, Dobson
Sound, Unusual Rigging (who handled
all the rigging elements of the project,
supervising the installation of lighting
fixings and cabling), Scena (who dealt
with the reveal elements), Showforce,
Maxover Events and Showpower (who
provided the 700kva of power), were
on site installing the infrastructure for
the event.

On the actual launch day - the event split
neatly into two parts. The Queen arrived at
11am and the first of the BBC's live broadcasts
kicked in to record the official opening. Sound
designer John Del’Nero worked with a team
from Dobson Sound, led by Tom Button, to
devise the reinforcement for the official
speeches. One of the challenges facing this

& application

a complete service

team was the internal acoustic of the venue. As
you enter the building and descend into the
main Turbine Hall, concrete surfaces either side
create large levels of reverberation - to
circumvent this Del’Nero had to use a
distributed sound system. Ten d&b E9s (five per
side} were flown along the length of the Gallery
and then delayed back, with d&b E3s for front
fill. The amplification was
all d&b and Dobson's
David Dyer ran the feeds
from a pair of AKG SE300
mics on VR92 extensions
through a Yamaha
PM3500 desk.

By midday, the Queen
was en route to her next
engagement, leaving the
team a few precious
hours to fine-tune for the
evening's launch. This
began with a VIP
reception; then, at
sunset, the laser
introduction outlined the
details of the enormous
building, including its windows and chimney.
This pre-show sequence ran from sunset to
10.45pm, at which point the evening ‘went live’
on the BBC. At that time, the full lighting
sequence was run for the first time, and as
guests moved outside, the north facade became
animated with waves of deep colour which
gradually filled the chimney and flooded the
light box.

30 of the VL5Arcs were used to light the front
face of the Tate, with each lighting position at
ground level fitted with two lights with
overlapping beams, and each top-level position
equipped with four luminaires. The effect was
to provide two crossfading colours from each
lighting position. The remaining VL5Arcs were
then used to highlight the sides of the chimney.
ETC Source Fours with gobo rotators and glass
were used to simulate the movement of water,
whilst Robert Juliat D'Artagnan 2.5K HMI
Profiles provided the shuttered profile lines
which climbed the chimney. VLPS sourced the
22 CityColors from HFM Lighting. The units
were placed on the roof of the building, four
metres from the glass gallery and used to wash
the roof with a variety of rich colours.

The whole show was operated and programmed
by Paul Cook. He and Kate Wilkins had done a
large amount of pre-programming in VLPS’s
dedicated WYSIWYG Studio, before transferring
to the site two days before the launch to
continue programming and begin focusing.

To produce the laser effects, Imagination called
in Laser Grafix, whose pedigree in this area has
been well proven, since just about every South
of the Thames major London event, has had the
Grafix treatment. The company came armed
with intelligence since theyd projected images
onto the building on previous occasions. This
time around though, their brief was to provide
the lasers and programming for highlighting the
architectural details, creating a smooth
sequence within the lighting scheme.



Working from a position across the river
at the City of London Boys' School
(coincidentally, this same site had been
used two years’ earlier by the company
when it handled the laser projection for
the Bridge of Light - the image of the
winning Millennium Bridge design)
oblong and single line laser images were
choreographed to play across the

building’s exterior. To reduce flicker
problems for the television
transmission, six nd:YAG lasers were
used, synchronised with two controllers
through SMPTE time code. The lasers
varied in power from 30W - 50W, but
were only set to about 12W for the
show, since subtlety rather than power
was the required factor.

With 4,000 guests expected and live coverage,
the brief for Del’Nero and the team from Dobson
Sound was that the sound system should be as
discreet as possible, but come with enough punch
to cover the entire South Bank area in front of
the Tate. Del’Nero spec’d d&b speakers and, as
options were few for mounting, cut holes in the
lighting towers and installed a ring of E9s in a
radiating arc. A number of B2 subs were mounted
beneath these. In the recently planted Silver
Birches to the side of the main entrance, dGB Cés
were carefully hung and then delayed back to the
towers. Since the event called for precision
timing, the co-ordination of lights, lasers and
audio was managed by timecode with the main

|deal for projecting
images and
stylish enough

to enhance yours!

playback channelled through an Akai DR8. This
then fed a timecode link to the lighting desk and
also transmitted signals via a microwave dish
across the river to the laser control desk. Dobson
Sound’s Paul Stannering mixed the show on a
DDA interface desk and a stereo feed of the
playback was fed to the BBC.

Since guests were free to wander throughout
Tate Modern, there was also a need to ‘dress’
the inside of the building. The design for this fell
to LD Hugh Vanstone, assisted by Ollie Fenwick,
who used a combination of VL5 wash luminaires,
VL6B spot luminaires, 2.5K HMI fresnels, Robert
Juliat D'Artagnan 2.5K HM! Profiles and Source
Four Profiles, all operated by Richard Knight.
These lit the exhibits - including the famous
giant steel spider designed by Louise Bourgeois -
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GECKO IMAGE PROJECTOR

more interesting than sunning yourself on a rock!

Facing page, colour washes highlight the
325ft tall central chimney.

The two lighting towers stacked with
equipment and, behind, the laser fired
from across the river.

Left, part of the Imagination team -
Mike Halford, Alistair Wilson, Kate
Wilkins and Daisy Huet

the reception area and the Williams
Fairey Band which played a selection of
acid house anthems arranged by artist
Jeremy Deller. To add atmosphere to the
Turbine Hall, the Imagination team pulled
off the extraordinary feat of persuading
the Tate to allow them to use real
candles - 500 in total. However, in order
to do so they had to fabricate a series of metal
trays which had enough volume to
accommodate the molten wax should every one
of the 500 melt. Such were the stakes, a team of
eight were drafted in to babysit the candles
throughout the evening.

The night and the venue have proved a hit with
the public. Immediately following the launch
Tate Modern attracted 120,000 visitors in its first
three days. The £135 million that it cost would
seem to be money well spent and just part of a
success story that saw it complete within budget
on time and with little of the bad publicity

which has dogged both the Dome and

the Royal Opera House. ’

As for the art - well that's another story.
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‘ve been away again. Nice work if you

can get it, but unfortunately work did

come into the equation. One of my
voluntary hats for the last three years has
been the presidency of the Communication
Committee of the International Theatre
Institute, which sounds rather grand, as
does that fact that about 300 of its
members, from Angola to the Ukraine, got
together last week in Marseilles for the
Institute’s Congress.

of my
lot's week was meant to
be a public round table
on a subject which would
have been of interest to
many of you, namely how
does the theatre writer
and critic respond to the
new technologies which
are sweeping our stages
today? The lead-in to the
event will show you just
what an ITI Congress at
its best can be like.

to find that

the round table is not

announced in the

publicly-distributed

programme, just tucked

away in the delegates’
programme in type so small you can easily miss it.
It omits the carefully-prepared summary of what
we want to discuss, and mentions only one
speaker of the six we have invited, and that
speaker has just discovered that he can’t be
there anyway. The good news is that we will
have full translation and video facilities. The bad
news is that our potential audience of about a
hundred maximum will be accommodated in the
main, 900-seater conference hall. No need for
an overflow, then . . .

3;\;” sleep
in\the Stalls...

of the round table, two of
the speakers, who agreed months ago to talk, tell
me that they don’t want to take part. | try
desperately to get them back on board, but they
are clearly unwilling, though both claim to have
thoroughly researched what they want to say.

when we start,
surprisingly near the advertised time. Perhaps
that's what threw them? They arrive half an hour
in, by which time | have rejigged the programme
to do without them. We are extremely fortunate
to have a serious main speaker, not a critic but
Mme Béatrice Picon-Vallin, probably France's
foremost authority on theatre design. She has
brought along a couple of video clips to enliven
her talk, of the Peter Sellars Merchant of Venice,
which used a lot of hand-held cameras as well as
big and small screens to bring a new and startling
emphasis to Shakespeare’s play, and of a French
production which again experimented with live
actors responding to their video image.

well-projected videos, accurate
sound-levels, house-lights in and out seamlessly.
A big thank you to the house technicians of the
Palais du Pharon. The translators seem well on
the ball, too: nobody’s staring blankly at their
headphones. Béatrice does a very good job, too,
explaining that the quintessential actor-audience
relationship is not overpowered by technology
but enhanced by it, as it has been ever since
some Elizabethan added a candle or two to
improve the view of Twelfth Night in Middle
Temple. She cites the greats of last century, such
as Meyerhold and Piscator, as people who knew
how to make new technologies the servants, not
the masters of their production.

then amplify the theme,
and | put in a word or two about how the likes of
Katie Mitchell and Simon McBurney are following
the Roberts, Wilson and Lepage, in adding
exciting new technical slants, sometimes very
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simple ones, to the repertory of stage
communication. So far so good. Then the
dinosaurs lumber out of the swamp, those typical
round table contributors you get anywhere. They
have obviously listened to nothing that has gone
before, but are determined to make their own
point. The actor is paramount, says one. The
playwright comes first, says another. We don’t
need all this equipment to make great drama.
What's the point of electricity? they mumble into
their microphones one after the other. Who
wants to see Les Miserables?

I towards answering the
original question: what do critics think about the
new technologies onstage and do they need a
new form of response to them? You'll have had a
few answers from me over the years in this
column - I'm sorry | can’t bring you any more
from the collective, prehistoric wisdom of the
International Theatre Institute.

to get away to a real theatre
that evening. Out in the run-down, racially
mixed suburbs stands a beautiful, well-equipped
theatre, the Toursky, which shows no sign
nowadays of its origins as a cinema. It has a
superb view, from its terrace, over the docks and
the bay of Marseilles. Richard Martin, an
engaging, grizzled old hippie director, has built it
up with the alternating support and hostility of
succeeding Ministries of Culture. At present, it's
hostility - he gets no State grant, but money from
the city and his natural enthusiasm mean that he
can programme 45 productions a year from all
over the world and bring enthusiastic local
audiences to fill his theatre for most of them.
Tonight there’s a 90% house for an avant-garde
dance company, who have come all the way from
Melbourne to present the premiere of their latest
work. To be honest, it's not a complete success,
and by the end that 90% house has been
whittled down considerably.

we go up to the terrace,
where the whole staff of the theatre, it seems,
join Richard and the Australians on one long
table to eat, drink and reminisce. | discover that
the show’s techies, who have come with it from
Oz, are also responsible for its original music. The
mournful Steve (who's been running the lights),
reveals that his entire sound-score had to be put
together in three and a half days. Jolly Tasmanian
Richard (sound mixer) is just happy to be along
for the ride - usually he plays sax in Melbourne's
clubs.

under a
clear sky The wine flows freely. The dancer is
paramount, says one. The idea comes first, says
another. We don’t need all this equipment to
make great shows. What's the point of electricity,
we mumble into our glasses. Who wants to see
Les Miserables?
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Steve Moles

reviews

Steps and:

ust Steps’ third visit to Sheffield - and

every other UK Arena - since

November '99, and each time the
multiple nights get longer. Ever ready to
catch the latest wave, L&SI did arrange to
visit this show last year, but fell at the
hurdle of photography. Strange that a
band in the first flush of success should
come over all coy about being
photographed live. But in the frothy world
of boy/girl bands, image is everything, and
Steps do possess a particularly sparkly
image. Their show is a fine example of
sparkle.

On this particular day, we gained admittance to
the arena floor mid-afternoon, and had the rare
delight of hearing three of the five Steps sound-
check. It is now our solemn duty to report that
the two girls present have lovely voices, great
harmonies, and one of them has a real maturity
in her voice that indicates regions of vocal ability
as yet unexplored by their repertoire. The male
voice didn’t have the same sparkle; singing
through a large sponge was more the mark.
Revealing the owners of these voices would be
churlish: the point | make is that despite the
petty sniping of the media, it's not all
manufactured in the studio. Whether they
outlast their allotted five-year attention span is

another matter, but for the moment sit back and
enjoy. Whatever you may think about Mr
Waterman, his abilities in the world of classy pop
are hard to fault.

Sound

Mark Ballard has operated for all Steps’ shows.
Courtesy of Wigwam he has now used both their
main systems, V-dosc and d&b 402, the latter for
this tour, and generally finds himself equally
satisfied. In the pursuit of quality he has one
goal: “The five voices. My main fear on the
system change was getting gain on stage - what
came off the back of the PA was important.”
Ballard found that with a standard five-wide,
seven-deep arena hang there’s no lobing off the
back, “just the occasional frequency that needs
careful filtering, and that’s dependent on the
room, not the system. In Glasgow, for example, |
had nothing to touch at all.”

For room and system test, Ballard is using a
relatively new analysis product, a Spectrafoo
from MHLabs (visit www.mhlabs.com - there's
much more than space here allows). “It's similar
to Pro-Tools or Smaart, but being Mac-based it's
much, much faster,” a feature he was easily able
to demonstrate. "When some frequency on stage
is starting to get unstable, but hasn’t quite lifted
off - you just know there’s something in there
that's about to - a quick look at the analyser bar

Image is Everything

graph shows it up straight away.” Ballard has two
XTA DP100s in parametric mode across the
system for that very reason.

In the absence of a band, all music comes from
two sync’d Fostex D160s (16 track hard drive
machines). Ballard can concentrate on the vocals
almost exclusively, but that’s not always a
blessing: "A prime example would be ‘Lay all your
Love on me’ where everything, even the backing
vocals, comes up on two channels - you just can’t
do anything with it.” Not such a secure feeling
when your principal vocalist comes spinning out
30ft in front of the PA on a Kirby flying wire.

Control is from a Midas Heritage 3000, with
Amek 9098s on each voice, though just-for
compression. As was said above, Steps can sing so
there’s just the usual treatment here - H3000 for
a bit of harmony, TC M5000 for the ever-
popular 480 Concert Hall sound (what comes off
the Fostex is completely dry), and that's about
it. Paul ‘Moose’ Dee has a quietish time feeding
Trantec in-ear systems, and a few Nexo
Compacts and P515s scattered about just for the
dancers. Don’t you love shows without a band?

Set

Production manager lan Whitehead appeared in
these columns once before as set

designer, for Peter Andre (remember
the five-year allotted time span. Seen
lichtinoaSound une 2000 IEEEES



Andre recently?). “*Metropolis’ was all | got
from the band,” he says, and apparently it was
all he needed. "l started with a 60ft by 40ft
stage, and allowed 16ft at the front for
dancing. | didn’t work from a front elevation
concept, | took a plan view, looked at what
space | had, and built from there.”

Two pre-determined items set his limits: a large
oval centre screen, and an 8ft diameter globe
for the group’s opening descent onto stage.
"Once the globe landed | had to have a 4ft
riser to half-hide it - | couldn’t have a ball
sitting in the middle of stage all night.” The
view of the screen also dictated that high set
pieces could only occupy the upstage wings.

Lite Structures built and supplied the set,
almost all of it from rental items, including the
rather lovely curving, Perspex-decked ramp
stage left. Alan Chesters of Hangman painted a
suitably Fritz Lang’ian backdrop, and hey
presto, a happy band. As Whitehead pointed
out: "When you tour this often, and you're
basically seeing the same audiences time and
again, you have to have a different stage set
each time, so renting items like these is ideal.”

Pyro is by MTFX, and there’s plenty of it. Mark
Wade of Over the Top supervises the rigging,
except for the personnel flying, which is by
Kirby Flying Ballet.

Video

Ruary MacPhie is a freelance video director
who cut his musical teeth with Dick Carruthers
out on the ‘Stones. Coming from a
conventional cameraman background ("I
started with Samuelsons, went on to news, but
reached a point where | wanted a change, a
move to vision mixing,”), the lessons he learned
with Carruthers have been applied here. "I'm
using just two dolly cameras in the pit, the
track extending right to the wings,” the
rationale being to always get front-on pictures,
avoiding profiles. "Normally, pit cameras are
static, and directors rely on a camera at the
FOH mix position to get pictures when the
artist is off to the sides. But | think that image
always looks rather flat, it jars against the
pictures from the closer cameras.” Which does
make for an exceedingly busy night for the two
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camera operators, the
only other feed being a
minicam on stage for one
particular stunt.

MacPhie has the obvious
pleasure - he and his
system tech’ couldn’t stop
talking about it - of using
the first all-digital PPU
for this type of work in
the world, courtesy of
Nocturne Europe. "With
the signal never having to
be converted from
camera until it reaches
the projector, there's no degradation at all.”
Which does have one very slight drawback:
“"When you're running VT, the clarity of the
process compensates for a decaying tape, a 20%
loss on the tape is unnoticeable,” which is great
until the tape then breaks without the usual
warning signs.

Nocturne also supplies the central LED screen
(“the original Spice Girls one from Saco,”
informed Nocturne’s Chris Mounsor), plus side
screens with Barco Realities back-projecting.
These Barcos seem pretty punchy; close up, the
image is pin-sharp, with no visible pixelation, a
benefit apparently derived from the all-digital
processing. They're also bright, averaging two
to three stops down from a very bright stage on
my camera’s spot meter.

Despite the ‘straight out of the box’ newness of
the system, all the familiars are there: Grass
Valley mixer, Magic DaVE, Leach matrix and
Sony at the head end. The live stuff from
camera is generally restricted to the side screens
with the LED showing VT, but not for every
song. One thing of note - this self-same screen
system looked appalling on Puff Daddy, yet
here it looked seamless, the former obviously
suffering from the conversion of NTSC to PAL.

Lighting

Vince Foster has taken over the lighting design
for the band, with Darragh McAuliffe operating
for the tour, the two men having most recently
collaborated on Party in the Park. Cote de
Scéne, based in Nice, retain the supply contract

from November, which McAuliffe informed me
is, as ever, dictated by cost. "But that has an
impact: each bidder spec’d different types of
moving lamps. For this show, where brightness is
so important, a more powerful wash-light than
the Mac 600 would have been helpful. As soon
as you put colour in they lose a lot of punch.”
Which left the eight 600s on the front truss in
open white for a lot of the evening.

On the moving profile side, Foster has put both
Mac 500s and VL2Cs (from VLPS France) in the
rig. "For a show like this we have everything
on, all the time,” says McAuliffe. "The 2Cs are
real workhorses, doing a lot out in the
audience, and many of the more powerful stage
effects.” He has Griven Kolorados (1.8kW) and
their smaller cousins, the 575W Kaleido top and
bottom on the backdrop and
tucked in around the set.
“They're similar to the City
Color, with similar patchy
colour matching, and they‘re
slower,” he said ominously -
but hey, beats four-cell
groundrows.

Foster has a couple of neat
features - a 40kW Lightning
Strike which receives a good
hammering ("We love the
Lightnings,” said McAuliffe,
and with good reason, they
do give some dynamic to the
powerful rhythms driving the
show). But the chimneys are
my favourite - 3ft tall aluminium perforated
tubes, part of Whitehead's set, in which Foster
has fitted a Par with Chroma-Q scroller and a
smoke machine. Small in terms of the overall
design, they are fun, and very, very visual.
These apart, this is a show of big, saturated
looks: "There's no arty stuff here,” confirmed
McAuliffe, but they do set mood with some
monochrome scenes, and the second and third
songs of the set are deliberately pedestrian to
quieten down an over-excited audience, and
give pause for a more concerted build towards
the show’s climax.

For those few mums and dads whose kids
haven't yet plundered the Steps Ticket
investment fund, | can reveal that a pre-
Christmas tour is being contemplated.

efore you let your eyes roll up

into the back of your head and

fall into a deep trance, how
would you like an annual tour where the
gear doesn’t get stressed, and the crew
get to gently cruise the UK for four
weeks? So Don Williams is a sexagenarian,
middle ranking country star. Next you’ll
be telling yourself that Hip Hop has
musical integrity.

Lighting
Don comes on stage after his band have

plugged in. Sits on a stool that looks like the
driver's seat of a Mack Truck on stilts, takes a



deep breath, and then pauses. He is not a
man of quick delivery. Everything is slow
and deliberate, unlike his music, which is
light and pleasant. Most of the night Don's
five-piece band is bathed in a tight pool of
colour, with just the drummer
intermittently pulled out of the frame by
contrasting hues.

Lighting designer Paul Gravelle gives his
stage some depth and a touch of variety by
the simple artifice of six VN
short-nose floor Pars
pointed up onto the back
black. His rig is simplicity
itself: new lighting company
on the block, Ultimate
Lights, have supplied him
with 10 spanking new
sections of Thomas pre-rig
filled with Pars, a pair of 8-
Lites, Avo 72-way dimmers,
and a Celco Series Il out
front. The most modern
pieces of kit are six Source
4 profiles, “just for pick-ups
on the band, in case the
house spots aren’t up to
much.” Out of his 120 Pars in the air, 28kW is gelled in Congo: “Purple is
one of Don’s colours,” explained Gravelle - which in realisation looks
rather incongruous on a 61-year-old with a grey beard wearing a Stetson.
Sometimes it's good to argue with the star.

The remainder of the rig is esentially four key colours: blue, red, amber
and magenta, with just an extra 2kW of green and yellow for the kit: "It
just gives me some contrast, and it can add to the depth. I'm trying to
make it look more theatrical than rock and roll, more ‘easy listening’.
Lighting here is just a mood-setter, there’s no thrash and trash.” Apart,
that is, from the show closer 'Louisiana’, when Gravelle lets rip, as it were.
But the prevailing colours do get a bit wearing; they're all deep,
saturated hues, and Gravelle’s focus is so tight around the band that the
visual experience is all about intensity, which is at odds with the ‘easy
listening’ style he alluded to earlier.

Sound

Rob Stokes has been with Williams for eight years, having previously
trained his ears with Sound Image in San Diego
working for acts like Jackson Brown, Jim
Messina and John Denver before getting “tired
of the West Coast.” Stokes hails from Louisville,
Kentucky, though now, inevitably, he’s based in
Nashville.

Like Gravelle, when touring the US, Stokes has
little option on system ("It's PA de jour at
every venue,”), but is a fan of Meyer and has
specified an MSL4-based system from
Canegreen for the UK tour. “"Actually, | always
specify Meyer on the rider, but rarely get it. All
I'm after is hi-fi sound, and even coverage. |
don’t need level. | really like the '4 a lot, but
I'll say one thing against it, it's too narrow at 40
degrees.” With the 4s all flown, Stokes fills the
gaps with UPAs on top of his 650 subs, and
UPM:s for front fill.

In the house he’s using a PM4000, and with a
live recording session at the Palladium on the
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hand held audio

horizon, is going to experiment using the desk
mic’ pre-amp to feed his D88s - budget is an
important consideration on this tour - "not that
this can’t work well,” he said.

The rack at the side of
the desk is small, and
contains mainly
Yamaha, a Rev 5,
SPX1000, two 990s,
and a Roland
SDE3000. Below is a
bit of a surprise, half a
dozen dbx 160XT
compressors, and the
same number of
Drawmer gates. "Don’s
vocal and his guitar are
compressed, plus Bass
(D! and mic’) and the
other two guitars, but
barely. If | can hear it
I'll turn it back.”

When he talks, Don has a voice like a pickled walnut, deep and dark -
too much sippin’ whisky ai‘d say. Singing is another matter: lighter, but no
less rich, he still pitches beautifully for an elderly man, even if he has lost
a little power. “I'm using an Audex OMé for his mic’ - it has a wider
pattern than the 5 or 7, which | need, as he does move around.” Which is
one of the peculiar things for a man who must have played many a
shithole in his lengthy career - his mic’ technique is not helpful. Usually,

he's backed off five or six inches.

Most of the effects listed above are for the guitars, or Williams’ voice,
flattering and thickening. "l put a slight delay on the guitars. It's for
theatrics really, to make it a little more dynamic.” It's a goal Stokes
achieves well: the sound is very present, uncoloured, and full, a thousand
miles away from where most of us hear Williams, in a hotel lift.

Tom Crandall has UPAs for monitors, a Midas XL3, a rack-full of Klark
Teknik DN360 graphics, and that's it. "He likes all kick and his voice,
hovering between 110 and 120db peak at his mic’. He likes it really bright
and trebly - he gets his low information from the house.” Crandall does
put a full band mix in the background, but says, in his experience,
Williams is unusually awkward. "He knows what he likes and I've had to
break some preconceived notions of what monitoring is all about in order
to give it to him. The frequencies he wants loud - 1.2k, 3.6 and 5 -
would feed back if he got what he wanted,” which
presumably points to some hearing deficiencies in an

elderly pair of ears. Doesn’t stop him filling houses though. !
Money in the Bank.

Radio Mics <> In Ear Monitors <> Audio Links

waves
not
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he £4 million rebuilding of one of

the UK'’s premier arts venues - The

Stables, in Wavendon, Milton
Keynes - features a cutting-edge audio
design, specified by technical consultants
Carr & Angier, supplied exclusively by LMC
Audio Systems Ltd and installed by The
Oxford Sound Company, who also won an
independent contract to supply and fit the

comms network.

Situated on a five-acre site, The Stables, which
has played host to over 10,000 musicians from
all disciplines, operates as a charitable trust -
the Wavendon Allmusic Plan - with jazz
legends John Dankworth and Cleo Laine as its
joint presidents. It is a situation the
partnership could little have anticipated when,
in 1969, they opened their intimate venue - a
small building with a leaking roof, situated at
the end of a garden.

Thirty years later, the technical project co-
ordination has been handled by resident sound
engineer David Carter, working alongside
Mark Hornsby from Paul Guilleron Acoustic
Consultants. Though the new venue will not
be completed until October, the new
performance space opened for previews on
April 21 to reveal sound reinforcement
equipment from right across the Martin Audio
product range, tuned and networked via an
assortment of BSS Soundweb components.

The audio contract was worth £135,000, as
Mark Bromfield, from LMC Audio Systems’

In 1969 John
Dankworth and Cleo
Laine could not have
anticipated that their
intimate venue, a
small building
situated at the end of
the garden complete
with leaking roof,
would play host to an
estimated 10,000
acts. But now, with its
state-of-the-art
technology and
impressive facilities,
The Stables is in a
position to compete
with the region’s best.
L&SI reports
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Birmingham office,
explained: “The tender was

MUSIC VENUE

put out to four companies
by Carr & Angier. We were
given the specification and
asked to quote on two
different loudspeaker

speaker systems and Martin Audio won over -
largely on the strength of Cleo’s voice
reproduction.”

An additional factor was the day spent in Martin
Audio’s demonstration room where the system
was put through its paces. Bromfield says: "It was
largely the EASE plots mapped out by Peter
Childs (Martin Audio’s project engineer) that
gave confidence to the specification, and the
reassurance that it would indeed sound as had
been imagined, once the building work was
completed.”

In the main auditorium a winched system
involving six Wavefront W2s (used as downfills),
are hung from W8 Compacts, which are flown
on a single truss bar. The system also includes
four W8S subs, mounted on the joists and firing
directly downwards.

A further two Martin W8Cs will also be
deployed - when required - as additional front
of house speakers at balcony level, while
onstage six of Martin’s classic LE400s will be
used for monitor mixes, with a new Blackline
518 to add sub-bass to a Martin monitor when
used as a drumfill. The system is powered

by QSC PLX3002, PLX2402 and PLX3402
amplification, and with no under-balcony

ﬂ;}
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The main flown
Martin Audio
cluster (right)
and inset, the

BSS Soundweb

“There are feeds
to the recording
studio - allowing
direct live
recording - and
the rehearsal
room. This
means that
should The
Stables wish to
record a live
performance

they can simply

patch the stage

event through
to the studio.”

rack

or difficult areas to contend with, the venue offers a good line
of hearing.

Soundweb played a key role in the audio networking of the
different rooms. BSS Audio’s proprietary digital routing device
had been earmarked for this project as far back as two years
ago. But once LMC Audio Systems sensed the degree of
flexibility required - with auditorium, rehearsal room, green
room, studio and a fire alarm system all needing to be
networked - they recommended replacement of the dedicated
loudspeaker system controllers with entirely Soundweb-specific
architecture. "It was the first thing we thought about,” says
Bromfield. Four 9088 Soundwebs - and a 9010 ‘Jellyfish’ Remote
- now form the central core of the installation.

“The sound reinforcement system is configured left, right,
centre, and we knew we could delay everything through
Soundweb. Even the monitor rack has a portable plug-in unit,
with the EQ for the wedges also running through the 9088,”
says Bromfield.

The Jellyfish Remote is situated in the control room with a Cat 5
network system running round the venue. Bromfield is already
looking to the future: “The next stage will be to mount the
Jellyfish in an ABS box with Cat 5 running in and out, up in the
control platform. We can use the Cat 5 network system to plug
in up in the control area and pick it up on stage - by plugging

the Jellyfish into the stage feed we will be able to control the
monitors locally.

"Since the Jellyfish also has an R$232 control port, | will remote
that port out to the side of the of the box, allowing control via
a laptop - enabling the engineer to completely reconfigure the
system by remote control as he chooses.”

Meanwhile, the four 9088s will also be linked into the fire alarm
system to provide a line level feed which will duck the whole
entertainment system in the event of emergency. A 32-channel
Midas Heritage 1000 runs through 32 channels of XTA DS800
mic distribution from stage (LMC having supplied predominantly
Shure SM58, SM98 and Beta 57A, as well as UHF radio systems
fitted with SM58 capsules). There are feeds to the recording
studio - allowing direct live recording - and the rehearsal room.
This means that should The Stables wish to record a live
performance they can simply patch the stage event through to
the studio.

The stage itself is reconfigurable into any format - either with
the thrust protruding or retracted. At the rear are barn doors,
which open out to allow the stage to be moved outdoors for
summer concerts. The auditorium is named after long-time
benefactor, Jim Marshall of Marshall Amplification. With a
capacity of just over 400, it retains the intimacy of the original
building, the raked seating (and balconies) on three sides of the
stage remains, but with improved acoustic

Looking for a dedicated P.C. based lighting design
package? Does it have to be as easy to use as pencil
and paper and reasonably priced?

If so make LxDesigner your first choice. With its easy -
to use interface, dedicated lighting design features and i |

report generation, LxDesigner will reduce your rig design | l'-__ 1 ;.’U Ul .

Tel: +44 (0)1926 864181

LxDesigner - CAD for Lighting Designers

- 0 . e gt s S B0
AFNnde st AundE

Ng A

time by hours. The enhanced version gives side, front EN ER S S A
and perspective views of the rig at the click of a button.

£ A

For full details, prices or to download a copy of the latest version visit our web site today.
Web Site: www.Ixdesigns.co.uk  Email: sales@lxdesigns.co.uk
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qualities.

The next phase will be to develop on the site of
the old Stables. At present a temporary screen

divides the auditorium from the original building

- formerly a Victorian stable-block, which was

¥ L Bleel e
Lo el L e g s=d=ti) | declared beyond repair in the mid-nineties. This
€ - H“%‘_E*E AT ] will be demolished in due course and replaced
geoiey

with a new structure housing a foyer, bar, box
k% office and cloakrooms.

. Meanwhile, the new season kicks off with a
vigorous programme which includes appearances
ad by La Bottine Souriante, Jools Holland and his
Rhythm & Blues Orchestra and Paco Pena, Janis
lan, Paul Carrack, Eric Bibb and

Tony Hadley.

photos - James Cumpsty
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i7 Contour

CMS 1108

CMS110BC

Solutions for Applications

For almost every audio installation there is a Tannoy loud-
speaker designed for optimum performance in just such
an application.

Whether your need is for public address, voice and music
amplification, indoors or out, these latest additions to
the Tannoy range of sound reinforcement products
provide superb audio quality and cost-effective solutions.

i7 Contour — For high quality music and speech in appli-
cations where wide, yet controlled, coverage is needed.

i5 AW — All Weather installation loudspeaker. Delivers
a consistently powerful performance under a wide range
of environmental conditions.

CMS 110B - Active subwoofer, engineered to deliver
low frequency extension and impact from a concealed
ceiling mounted position. Complements the existing
full-range ceiling speakers from Tannoy.

CMS 110BC - Corner mounted active subwoofer. Can
be mounted at any height from floor to ceiling.

TANNOY

professional

Coatbridge, ML5 4TF, Scotland
Tel: 01236 420199
Fax: 01236 428230
E-mail: prosales@tannoy.com

www.tannoy.com
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hen this column first appeared a knees in. He appears to be wearing jeans and

few years ago it was accompanied plimsolls. | had a pair as a boy, made by Dunlop,

by a photograph of me. The and you were expected to wear them for PE,

whatever that is. They had a more practical

current editor, ever fearful of losing circulation Riction Becse | Teve eouid iy home

decided to spare her readership this shock over

their Bran Flakes, and discontinued it. Since

built liquid dimmers from leaking and they were
proof against the 500-or-so volts that lapped
this element attracted around my feet during most shows, particularly

more feedback than after a quick raise. | suppose that's why he wears

the article itself, it has

"In the interests of
them - shows a certain lack of confidence in their

pure research I've earthing systems though, don’t you think?
now become a rare

tried to recreate the ONCE IN A WHILE, something leaps off the

screen when you least expect it and knocks the

event to get a letter

problem. I swiped a from you, my faithful

stuffing out of you with its sheer audacity - a rare

Pyrex mixing bowl readers. event that our elders and betters on the seventh

floor have sought to eradicate altogether. | must
tell all those Philistine accountants, all those
ratings-driven programme controllers and all
those stockmarket-fixated MDs, that one such
event slipped through the net on May 21st on
ITV. | caught the last half hour of the *Classical
Brits’ from the Albert Hall and it looked just
stunning. It was fronted, incidentally, by Trevor

from the kitchen IMAGINE, THEREFORE,
my joy at receiving a
letter on behalf of not

one, but all the

and have been

trying to look up at
employees at ETC -
after all, there must be
16 or 17 of them by now

the sun through it

whilst still exposing

for my grubby if you include Mike J J 3
Lowe and the tea lady. McDonal w'ho | suppose n(fe s the odd gig now
thumb on the rim.” that he hasn't got a proper job.
" WERE IF 1 HAD IAN HERBERT'S TALENT, maybe ! could
TRIGGERED OFF, |

describe the look, but take my word for it, it was

gather, from something | wrote about Americans just stunning. The set, designed by Peter

(some of them actually are American it appears), Bingeman, was a fairy-tale palace soaring
skywards to the dome of the hall in beautifully-

composed perspective. How can a mind think so

so they are allowed to be a bit jumpy under the
Bill of Rights. | fear they assume that | follow

some journalistic quest for truth and accuracy . ..
should there be any doubt about it, | don’t. My
basic principle is never to let the facts get in the
way of a good story. A very small picture of their
esteemed president is attached to the letter (the
results of which you can see in the news pages of
the last issue).

A BEAU BRUMMEL-STYLE FIGURE if ever | saw
one, he is sitting with one foot on the desk,
largely because the desk has no gap to put his

laterally as to produce a perfect accompaniment
to a show, but one which stood alone in its own
right at the same time?

THE LIGHTING was by Durham Marenghi who
didn’t miss a trick on being presented with this
most versatile of canvasses. Now a single element,
a fragment of the whole lit delicately with just a
lamp or two, now all those ‘towers’
complemented with very defined shafts of pure
colour from very high up, now a sculptured

SQUARE SOCKETS, ROUND TUBING?

Rolight the Netherlands Tel: +3153 432 06 44 Fax: +3153 430 12 01 Mail: info@rolight.nl

Admiral MULTIBAR gives you the
freedom to produce a (@50 mm)
6-bar without welding or drilling.
_~~ Easy and quick assembly for
_every outlet of your choice.

Adaptable for:
¢ cable gland ¢ schuko
¢ CEE form ¢ Socapex
* 16 pin multi

LightingaSound June 2000

Second Take...

John Watt’s view from beside the camera

element, now a textured one. What a duet
between lighting and set, classic design for
classical music. Durham comes from a
background in theatre and industrials rather than
TV, and works with Peter Bingeman a lot, and it
showed. Credits include ‘The Wall’ in Berlin, The
handover ceremony in Hong Kong (the bit that
Jim Tetlow didn’t do) and Andrew Lloyd
Webber’s 50th anniversary concert. He told me
he uses a second facility provided on all moving
lights, namely the off switch! Wish | had thought
of that. Certainly in the part of the show | saw,
the moving lights were used to great effect, but |
never once saw one move. This was all of books
two and three packed in to one demo - thanks
Durham, your invitation to Showlight is in the
post!

NOT QUITE SO ENTHUSIASTIC about GMTV's
efforts in a capsule on the London Eye. Easier to
write about it than light it, | suspect. In the
interests of pure research |'ve tried to recreate
the problem. | swiped a Pyrex mixing bow! from
the kitchen and have been trying to look up at
the sun through it whilst still exposing for my
grubby thumb on the rim. It goes without saying
that you can’t expect to see anything beyond
the glass. The result of this experiment is a)
there's no quick fix, and b) we didn't get our
usual cake this week. GMTV needn’t have gone
to the expense of proving it on network
television. You have to get very close with a
wide-angle lens to make Eamon Holmes’ ears
completely disappear behind his nose, but they
came close in every sense.

ITN, MEANWHILE, in much simpler, controlled
studio conditions, manage, on the late night
bulletin, to get camera, presenter and key
exactly in line, which means incidentally that the
key isn’t a key at all. This gives a whole new
meaning to the word flat. When | was on racks,
one busy man per camera, my old crew chief
used to yell at me, "that’s as soft as old boots
Watty”. | wonder what he would make of these
pin sharp pictures which look as soft as old boots
and turn flesh in to cardboard.

IN CASE I'm appearing a bit holier than thou
about this, I'll confess to being called back to a
news studio | lit recently to soften it up so they
can shoot from here and here and here as welll
They admitted the previously agreed positions
were fine but . . . And we never have cracked
the reflections of the autocue in the news
reader’s glasses (via the glass-topped desk) so
you aren't alone even if you do get the doubtful
privilege of a mention in this column. Maybe it's
time to blow the dust of that old caption
(remember them?). “*We apologise for the loss of
your picture. This is due to journalists entirely
beyond our control."Wimbledon looms, so next
time I'll see you in court.
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Based on the Victor Hugo novel, this latest production

to open at The Dominion is already proving

controversial - and it’s got nothing to do with the play

Whilst the use of technology is at the heart of the
debate, it shouldn’t overshadow the fact that Notre
Dame has several West End technical firsts.

The latter include a flying automation system - for
both people and scenery - designed and installed by
Vertigo Rigging, based on Beta winches supplied by
PCM. In the audio department, it's the UK theatre
debut of the French-manufactured Innovason Grand
Sensory Live console, supplied by sound contractors
Orbital Sound. As for lighting, the 144 moving
fixtures make it the largest moving light rig for a
West End installation show, supplied by The Moving
Light Company.

The French/French-Canadian production, brought
to the West End by Michael White, originated in
Paris in September 1998, when it was first staged at
the 4000-seater Palais de Congres. Clearly born to
be a blockbuster, Notre Dame de Paris was pre-
hyped by the release of the hit French language
soundtrack album at Midem in Cannes in January
1998. The single, Belle, topped the French charts
for 33 weeks and guaranteed its success onstage.

This was followed by both French and Canadian
tours, and conversion into English language (by Will
Jennings) for a Las Vegas production before its
transfer to London’s West End. If all goes well in the
UK, Japan, Australia and Broadway could all be on
the cards. Much emphasis is being placed on London
being the flagship production.

=Y hincr€annd dun- 00

The director is Gilles Maheu and the designer is
Christian Rtz with lighting design by Alain
Lortie and sound design by Manu Guiot. In
London, Australian pop star Tina Arena stars as
Esmerelda with Garou as Quasimodo.
Production management in London is by Crosbie
Marlow Associates.

Notre Dame has an energetic feel which fuses
gutsy, glitzy belting pop music with highly
choreographed dance, acrobatics, stage action and,
of course, Gothic melodrama and pastiche. Played
in a textured, white box set design that is lit
beguilingly, the clean stage, high-impact props and
in-the-face presentation is more usually
characteristic of a rock and roll show!

The rapid scenery and prop changes and the aerial-
based acrobatics called for specialist rigging. Vertigo
Rigging's Tim Roberts and Ken Mehmed project-
managed the automation installation. They worked
in close conjunction with PCM’s John Jones and
Tony Dickson to devise the new winch system.

It utilises three 400kg and five 750kg Beta winches,
used for eight abseil lines which fly props and
scenery in addition to people. The winches, built to
VBG70 standards, were chosen for their safety
features which include a factor of 12:1. The eight
are mounted on a side-stage pallet, encased by a
metal beam framework that enables them to slide
up and down the beams in onstage/offstage and

photos: Steve Gillett

upstage/downstage axes. All winch cables are fed to
a header block upstage of the palette, diverted up
into the theatre’s grid, and fan out across it to the
relevant points. Then the various abseil lines, inertia
reels and climbing accessories are attached.

A customised Beta winch control desk with a
movement cueing system, which allows both
individual and collective control over t_he winches,
was designed and built by PCM. Vertl:go completed
various additional rigging work in the theatre for
Notre Dame, including the installation of Orbital
Sound's flown front-of-house PA stacks - one centre
and two side clusters - and two FOH lighting trusses.
They are also servicing and operating the show for
its West End run.

Lighting designer Alain Lortie is based in Montreal
and has worked with Gilles Maheu for 12 years. He
started with the first Notre Dame in Paris and has
re-lit its various incarnations. He comments that
coming into the West End with its solid technical
infrastructure has proved a “very different, but
positive,” working experience.




When he originally devised the lighting scheme,
Lortie chose a large moving light rig for total
flexibility. He knew time would be tight, and that
the director was demanding, so it was vital that
he could respond quickly during plotting and
programming to Maheu's lighting needs. The
French tour contained no generics at all, but in
the UK the conventional count has now
increased to include profiles, fresnels, floods and
pars, together with Rainbow scrollers.

All lighting is supplied by The Moving Light
Company, project-managed by Bryan Raven. The
moving elements of the rig are based around 95
Martin MAC 600s, 20 MAC 500s, 15 PAL 1200s
and 13 High End Cyberlights. The whole show is
controlled from a 3072-channel Compulite Sabre
192 system and parts are triggered by a SMPTE
timecode feed from the audio desk.

The rig is primarily positioned overstage using house
bars, and on side stage booms, with some minimal
front-of-house lighting. The three Robert juliat
Aramis front-of-house spots are
an essential element of the
show, which requires detailed
and precise followspotting.

The London production
features three new white side
stage legs per side, which
match in with the set.
Previously they had black
drape legs, so Lortie has had to
adapt the show for the
increased reflectivity.

Getting good smoke has been
a big issue at The Dominion.
The lighting and general
ambience rely on a diffuse and
hazy aura. The voracity of the
ventilation system and the theatre’s construction
(for fire containment purposes) means the grid and
fly area acts like a chimney. It is also affected by
the external weather conditions - the windier it is
outside, the quicker the onstage smoke dissipates!

Lortie casts himself modestly, as LD, very much in
the role of practitioner and ‘artisan’ - a tool for the
director and author as opposed to an artist. While
he will fight the lighting corner when necessary, he
is not precious about “his creation”, acknowledging
that there are already plenty of creative spirits in
the Notre Dame melting pot!

working ®

The decision to stage a show with a digital tape
backing track instead of an orchestra has been a
political hot potato in London among those
concerned with *keeping music live’ debates. Still a
rarity in the West End, Orbital Sound actually also
did it on Boyband at The Gielgud last year - where
it had the additional impetus of being faithful to
the musical genrel

The sound designer is Paris-
based Manu Guiot, who is also
a record producer. He was
heavily involved in the
recordings that preceded the
stage show, and the album and
original show mixes were
recorded simultaneously. Guiot
worked with Laurent Dumont
on the show's design and has
worked previously with the
composer, lyricist and arrangers.
He admits his surprise at still
doing Notre Dame three years
later!

The soundtrack is intense - with
nearly 50 numbers in just over two and a half
hours. Guiot has the mix honed down to 20 groups
on his Mac, which is re-mixed completely for each
theatre - using Cubase. He finds this a far simpler
solution for acoustic variations than trying to fix
problems through the system. To keep sound
uncomplicated and ‘large’, they went for a big
stereo image rather than a surround system. Again
flying in the face of West End convention, it's a
simple left and right, rock and roll style PA - loud
and clear!

It is the first time Guiot has used d&b -and he's
adamant it won't be the last. The unobtrusive

Left, the technical team of Laurent
Dumont, Chris Headlam

(Orbital), Manu Guiot, Pascal
Alikian (who worked with Dumont
and Guiot) and Sebastian Frost
(Orbital). Far left, the new Beta
Winch automation system.

boxes are configured in two elegant
side clusters and one central, with
d&b C7s and C4 subs. There are
further B2 subs under the floor, E3
infills attached to the pit rails and E3
delays.

Orbital bought both the Innovason FOH desk,
made in Brittany (from Fuzion) and the Midas
Heritage 3000 monitor desk (from LMC Audio) for
this production. Their own sound designers
Sebastian Frost and Simon Whitehorn worked
closely with the French. Guiot explains that for the
first Notre Dame at the Palais de Congres, they
used a Saje Memory desk, an old analogue board
with a digital remote which sounded "beautiful”.
When the show moved on, they couldnt find a
similar console to tour, so cast around for a digital
console that retained some basic analogue sonic
characteristics.

Show playback is from three Tascam DA78 eight-
track machines. A Shure IEM/radio system is used
for the seven live vocal feeds from the principals -
using Trantec mics.

Much of the processing happens onboard the
Innavason console and Guiot specified several
pieces of Avalon valve kit - which look great with
their blue lights and big silver oval dialsl He uses a
compressor on the music, one on the master stereo
output and another Avalon on the vocals. Apart
from that, there’s a Lexicon 580 reverb . . . and
that's it. Production electrician for the show is Jim
Douglas and sound operator is Rick George.

Guiot, Lortie and all the UK production companies
and suppliers have enjoyed the experience of
putting the show into the West End. It's been an
interesting and rewarding international and cross-
cultural exchange of working practices for all.

A final addition to the list of firsts should include
that it's the first time we’ve ever heard a
theatre PA run up with AC/DC - Hells Bells A

of coursel

www.orbitalsound.co.uk
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We specialise
in the manufacturing and
developing of any
coated optics:
Dichroic filters.
Antireflection coatings,
Heat control filters,
Edge and band pass filter,

Syon Ladge, Busch Corner,
London Rd, London, TW7 5BH

Tel: (07000) NAVSYS

. (628797)
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Dielectric and metallic mirrors (628329)
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Derbyshire SK13 6PH
Tel/Fax: +44 (0)1457 862811
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TEL: +44 (0)20 8952 8982

AMG-FECHOZ offers its worldwide technical PLASA 2000
expertise to assess, manufacture and install 10-13th September

simple or complex machinery requirements in
the theatre and entertainment industry.

AVW Controls Ltd
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Inthe UK Call  Tel: +33 1425292 92 Fax: +33 142 52 96 64 ~ — age Nachinery
0208 546 6333 amgfechoz@europost.org SAFE WORKING & Motion Control
LTD. Engineering

— Training courses for Tel: +44 (0)1842 754602
the entertainment Fax: +44 (0)1842 760028
industry www.avw.co.uk

Abstract - Allen & Heath - Andolite - Anytronics
AVR Downlighters - Bose - Celestion - Citronic RIGGING

Clay Paky - Cloud - Crown - Denon - Doughty

Electrovoice - ETC - Fabtronic - Formula Sound ROPEWORK ) . ‘ o The ' . o * *
Griven - Inter M - JBL - JEM Smoke - Le Maitre SAFETY -+ Fibre Opﬁc I
Martin Audio - Matrix - Mode - OPTI - Osram " o foolna )
Panasonic - Peavey - Powerdrive - Precision Devices Call ’ nghhng People .
Pulsar - QSC - Rane - RCF - Rosco - Sabine - Sanyo Mark Armstrong . eyt *
ShowMagic - Shure - Soundlight - Stanton - Technics Tel: +44 (0)208 674 5645 o “L_ﬁ@/ A
Trantec - Tri-Lite - Wharfedale - Yamaha - Zero 88 Fax: +44 (0)208 671 8150 | | ERREE-NAANE b IR
Unit 4G, Euroway Trading Estate, Wharfedale Road, Bradford, West Yorkshire, BD4 6SG E-mail: mark@safeworking.com * g:)’( : ‘:2 (( ?)’)igg 332 i’;gg .
s et websies wemsevorking o | | [

Latest Industrv news on the weh: www.nlass.orea/mews



MALTBURY TELEPHONE

LON DON Digital Beamlight 2

Staging, seating and structures Digital Light Curtain

for the performance and event +44 (0) 20 7237 6354 pAERe AT

Custom Go Service

the staging specialist

industries throughout Europe

+44 (0) 20 8944 8840
o : PARIS
soees | +33 (1) 40 11 50 50

ouT E

Triple E

EQUIPMENT

_ ' Design & Build To
AV A VARIA Universal Platforms Your Specification
MALTBURY
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specialist applications

® Product design
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“ 1SO 9002 APPROVED company or superstar . ..
we can help! S i iahtil
= e e
] A
DAREN ELECTRONICS LTD Unit Ad, SOUND & LIGHT DESIGN Entertainment use
23-29 Owen Road, Diss, Askew Crescent Workshops, Sound Equipment Including| | Special[Effects including
Askew Crescent . s
Norfolk, IP22 3YU. & 4 Golden Scan 3, Mac 250, Mics, Mixers, Amps, Haze, Smoke,
__% London, W12 9DP ParsD, Profiles,C$crolI|ers, | Effects,cgpe'akers, ables &SI;:e lf)ﬁuciﬂr\u/es.
i s, Cont S robes, UVs
Tel: +44 (011379 641774 @ Tel:, b (0)20 87314567 HincklecesrelfFax: 01455 6197560802 543176, www.shwtech.org.uk
Fax: +44 (O}1379 650118 e Fax: +44 (0)20 8749 7957 ' '
. . T *
. co et RentalPoint2000
Custom-made & w o Flbre OP“C E I Hire Software
Finished Screens : ' L|ghf|ng People . 32 bit Windows software for Lighting &
Ultrasonically welded | || | [EEECEENNS A Audio Equisment, AV
| @@\ Hire/production/staging.
Grommets & Pipe Pockets W + . SO NEW VERSION
"B . Par Ophi Projects Ltd
to specification . f ’{‘; s“r;;g F?ola d"’L':: o Wik0l, * Software without compromise,

Curtains, Drapes, Gauzes ‘,4‘ nothing else even comes close!

% Tel: +44 (0)208 896 2588 : X
Fax: +44 (0)208 896 2599 {1 The service you expect ] Blazing speed
www.parapli.co.uk e-mail: paropti@cs.com (O Rock solid reliability

UK: Phone - Rick - Mobile 0468 316612
Canada: Tel: +519 725 4270 Fax: +519 725 3063
Australla: +3 9761 2727 Mob: 0407 541 290

To advertise in L&SI

contact
BARRY HOWSE OR CPJ
JANE COCKBURN ON Designer and manufacturer of

protective cases and bags

+44 (0)1323 642639 CP London : Tel: +44 (0)20 8568 1881

N7
Py r

ot Ty U0 i CP Manchester - Tel: +44 (0)161 873 8181




WELD-FAB STAGE ENGINEERING LTD

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING FOR
TELEVISION, THEATRE & EXHIBITION SERVICES.

VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS

HARBOUR LANE WORKS, GARBOLDISHAM, DISS, NORFOLK [P22 25T
Telephone: +44 (0)1953 688133 Fax: +44 (0}1953 688144

NS S
S,
U Y RIGGING SYSTEMS L.

International Service « Professional Rigging + Consultancy * Motion Control Speclalists

WE CAN SUPPLY ALL YOUR RIGGING AND MOTION
CONTROL REQUIREMENTS . .. CALL US ON:

Tel: +44 (0)1279 600390 < Fax: +44 (0)1279 600032

harkness hall online

visit our all

new web site

FOR: . |/

@ PRODUCTS and
SPECIFICATIONS

o PRICES

® ORDERS

® QUOTATIONS

® LATEST NEWS

E Lancelyn %

Theatre Equipment
Sales Installation & Hire
Equipment from all major
manufacturers
Installation & Safety Testing
Special Effects, including smoke

machines, snow machines,

projection, pyrotechnics, etc

Lancelyn Theatre Supplies
Tel: +44 (0)1865 722468
Fax: +44 (0)1865 728791
Hire and sales Northwest
Tel: +44 (0)151 334 8991

Find out moreabout
the biggest name
in stage and screen

www.harknesshall.com

Short Term Cash for
specific projects

APT

FINANCE
Lease Finance for customers | S
Maidenhead

Sales Aid Finance Berkshire SL6 2DP

for suppliers

Tel: +44 (0)1628 789769
Fax: +44 (0)1628 788299
www.apt-finance.com

STAGE

TECHNOLOGIES

Providing modular
automation solutions Trad

State-of-the-art
techiology to
meet your
automation necds

>
&
=
®
E
O
Z

Stage Technotogies Limited, 22 Highbury Grove, London NS 2DQ United Kingdom
Tel: +44 (0)20 7354 8800 Fax: +44 (0)20 7359 1730 email: automation@stagetech.com

Lamps
Lanterns
Control Systems
DMX Mechanical Shutters
Grip Equipment
Pantographs
Cable

saTechnology

Sales & Service To
The Entertainment
Industry

London

Tel: +44 (0) 20 8965 6800 Fax: +44 (0) 20 8965 0950
Manchester

Tel: +44(0) 161 868 3400 Fax: +44 (0) 161 868 3409

Newcastle
Tel: +44(0) 191 265 2500 Fax: +44 (0) 191 265 8595

www.lighting-tech.com

\—mirror ware in the world. Mirror

Royal Opera House, Covent Garden Nederland
Congresgebouw. Miami Opera: Shiki Theatrical Company,
Japan. The Aotea Centre, New Zcaland. Royal Natienal Theatre,
London. L’Opera de Paris. Israel Opera. Sydney Opera House.
Royal Shakespeare Company. Swedish National Theatre. Hong
Kong Academy of Performing Ans City of Birmingham
Symphany Orchestra. Grand Theatre de Geneve. CBS Studias
New Sadlers Wells, London, D mse Operu, The Grand|
ra (1 Beifast B; 1. Duteh T {
1 St

MB300

MIRROR
BALLS

Probably the
largest range of

Balls 12, 20, 30, 40, 50, 80, 120,
150 and 180cm, sculptures,
mirrormats plus rotators up to
50kg SWL.

the original

RAT

Tel: 0208-520 2336 Fax: 0208-509 1332 music stand

64 Eden Road, London, E17 9)Y

For details on becoming a
PLASA Member contact

Norah Phillips on
Tel: +44 (0)1323 410335
E-mail: norah@plasa.org

R AT (Music Stands) Ltd

16 Melville Road, London, SW13 9RJ
TeH44(0)20 8741 4804, Fax+44(0)20 8741 8949
email: sales@ratstands.com

web site: www.ratstands.com




www.plasa.org

@ CTS/MOTOROLA

CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: +44 (0)1628 473555
FAX: +44 (0)1628 474325

Almagqg

http://Iwww.almag.co.uk

The UK Source for
Large-Format
Projection Equipment

DESIGN SALES INSTALLATIONS

ONE STOP - NON STOP... for

for all your technical needs

dimmer chokes

Larges! Pani rental inventory in Europe

emc chokes Rentals
Sales

pfc chokes

Applications Assistance

LIGHTING SOUND STARCLOTHS STAGING

hire department open / days

Media Production

propucTionarts

e-mail: 3 Greenock Road
Lordor W3 8DU
Tel 101811 896-1777

Fax (0181) B94-1888

enqui almag.co.uk

HAWTHORN THEATRICAL Ltd. Crown Business Park, Old Dalby, Leicestershire LEI4 3NQ
Tel 01664 821111 Fax 01664 821119 E mail hawtharntheaurical.co.uk
Web www.hawthorntheatrical.co.uk

Almag Ltd

17 Broomhills, Rayne Rd,
Braintree, CM7 2RG, UK.
Tel: +44 (0)1376 345200
“ Fax: +44 (0)1376 551917

HUGH ROSE
SOUND & LIGHTING

Flving Efects For: Corporate Evenis.
Film & Television Special Byents. Theatre

. . ¥ ¥ %

The
x Flbre Optic » .
Lnghhng People ‘.

We can create the elfect ol
People Flying.
Weighilessness. Fiving Carpets.
Underwater Scenes
and much more. so give us a call to

Television and Theatre Lighting
and Sound Design and Installation

discuss vour events needs.

e
Tel/Fax: 02380 433640 e Mo

67 Stirling Road, London W3 8DJ, *
Mobile: 07803 209030

Ut 4. Boichamwood nterprse Centie
1 Barehamwood
s WG RO
Tels 020 8236 0254 Fax: U208236 023
-t nund byforcouk
WA hvimehy toy co b

* Tel: +44 (0}208 896 2588
Fax: +44 (0)208 896 2599

www.parophi.co.uk e-mail: paropti€es.com

ACCESS ALL AREAS
Lishon, Portugal

EMSAC PRODUCCIONES, S.L.
Pontevedra, Spain

tel +34 986 711500

fax +34 986 711005

Contacts: Emilio Sacarrera

LIMELITE SRL

Roma, ltaly

tel + 39 06 916 02081

fax +39 06 910 7732
Contact: Giancarlo Campora
LITE ALTERNATIVE LTD
Manchester, England

tel +44 (0)1706 627066
fax-+44 (0)1706 827068
Contact: Paul Normandale
Mon Greaves

SEELITE

Copenhagen, Denmark
tel +45 7026 0301

VARPB¢LITE
The Automated Lighting Company
Authorised Series 300™
European Dealer Network

Vari-Lite's Series 300-system sets new standards for compact, con-
figurable automated stage lighting controlied by the mini-Artisan®2
console or the DMX console of your choice.

Contact: Jose
ARENA LlGHTlNG

et Heorigues

The Series 300 Dealer Network now makes the mini-Artisan2 con-

sole, VL5™ luminaire, VL5Arc™ luminaire, and the VL6™ luminaire oo el 7020 002
more accessible throughout Europe. PINK PANTHER LIGHT
AND SOUND

Contact the dealer nearest you to find out just how close you are to
VARI*LITE?” Series 300 Equipment.

Prague, Czech Republic
tel +420 2 651 4780
fax +420 2 651 6381
Contact: Radek Havlicek

DELUX THEATRE LIGHTING
Zunich, S M

el +41 1272

fax +41 1

Contacty

DP AUDIO

Bl t. Hungary
tel 208 1070
fax 08 10
Coniacts: Jozsef Paiti

Vari-Lite Production Services Tel: +44 (0)20 8515 6666 Fax: +44 (0)20 8575 0424 Contact: Edward Pagett

CCopyright 1959 Vari-Lik, nc.

www.vari-lite.com e-mall: info@london.vips.com

VARHELITE

Vari-Lie, Inc. Secies 300" VLS™ VLE™ and VLSAIE™ are rademarka of Vari-Liks, Inc.

Michael Horan

RMC SHOW SERVICE
Helsinki, Finland

tel +358 9 506 3010

fax +358 9 551 220
Contact: Mikael Carisson

SCENETEC & CO.
Vevey-Montreux, Switzertand
tel +41 2192537 77

fax +41 21 925 37 78
Contact. L.aurent Zumofen




Chain hoist

TRICAL Loy,
W g
2 &M con: llers

Setting the Scene

~——= 8-10 September 1999 ——

13-15 SEPTEMBER 2000

- cmiodestar,
verhnde and I|ftket

A TOUR OF TOP LONDON SHOWS
AND BEHIND THE SCENES
OF FAMOUS THEATRES -
INCLUDING A VISIT TO THE
MILLENNIUM DOME

outf board electronics
For details contact Jane

Cockburn at PLASA on
Tel: +44 (0)1323 642639

Unit D Copley Hill Farm Cambridge Road
Babraham Cambs CB2 4AF England
Tel+44 (0)1223 837827 Fax+44(0)1223 837798
www.outhoard.co.uk

HARLEQUIT

STAGE & STUDIO
FLOORS

datasheets
and samples.

British Horteguin, Bankside House, Vale Road. Tonbridge, Kent TNG 1S4
Telephone 01732 367666 Fax: 01732 367755

* * *

: The

: Flbre Optic « |
Ltghfmg People i

* <L®
. % oy Opti Projects Lid o
67 Stiling Road, London W3 8DJ, ¥
% Tel: +44 (0)208 896 2588 3
Fax: +44 (0}208 896 2599

www.paropti.co.uk e-mail: paroptiics.com

Contact Sheila Barthotomew for
a futt tist of books availabte

Tel: +44 (0)1323 642639

www.plasa.org

GD

Specialists in the design, manufacture and

G. DASHPER
ASSOCIATES

installation of staging equipment for the
theatre and television industries.
Call us today for more information, advice

and access to over 40 years of experience.

Tel: +44 (0)1953 688150
Fax: +44 (0)1953 688245

INTERNATIONAL DIRECTORY

0 8000000000000 000000000008C0000000000000000000080080080O080

THE NETHERLANDS

FRANCE

ROBERT JULIAT

Route de Beaumont, F60530
Fresnoy-en-Thelle, France.

Tel: +33 344265189

Fax: +33 3 44 26 9079

High Performance Followspots, profiles
and other luminaires, digital products
and fluorescent systems.

GERMANY

» Qutdoor Fireworks
» Stage Pyrotechnics
» Special Effects

» Trade

» Tourservice

FLASH ART*GMBH

flashart.com
£-mait mailsllashart.com

GILDESTRASSE 55

L P 49477 IBBENBUREN
@ TEL: {49)5451-59 00 20

FAX.: {49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

Controii2,

Moving Head Systems

Amptown Lichttechnik GmbH (Hamburg
Tel: 40-64600440 Fax: 40-64600445

SWEDEN

Fax +46-40-23 64 30
prisma @ prisma-ljus se

e

Tel +46-8-669 20 20 Fax +46-8-669 30 60
www spectra-ljus.se  spectra’®spectra-ljus se

SWITZERLAND

POWER L¥GHT BAG

Fabrikmattenweg 8, CH-4144
Arlesheim/Basel

Tel: +41 (0) 61 706 94 49 Fax- +41 (0} 61 706 94 40

Equipment rental and services. State-of-the-art
lighting equlpment lor TV, stage and concert
and product
throughout Europe: Xenon Troupers, Panis, Avo,
Celco, Thomas, Veriinde, Strand, CCT, Sky
Trackers and searchlights
At the heart of Europe!

Tel +46-40-23 64 00
www prisma-ljus.se

ENTA

See ad on page 74

TCIMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tel: (915) 694 7070
Fax: (915) 689 3805

BML Stage Lighting Co., Inc.
Trussing * Ground Support * Rigging
Intelligent Lighting  Sales = Rentals » Service
Special F/X » Transformers * Touring Systems
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmline.com

BML Productions Inc.
Staging * Rolling Risers * Soft Goods & Tabs
Barricade » Bicycle Barrier » Metal Detectors

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmilnc.com

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebrasia 680 12
Tel: 402-453 4444 Fax: 402-453 7238

£COLIIRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

For detaits of advertising on
PLASA's website contact

Jane Cockburn or
Barry Howse on
+44 (0)1323 642639

www.plasa.org

Ry g

Motion Development
I'ndustries

Tel: 707 462 5031 Fax: 707 462 5006



CLASSIFIED/RECRUILTMENT
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STAGETEC is a leading supplier and installer of sound and
lighting systems to the Theatre, Television and Education markets
throughout the UK.

We currently have the following vacancy:

;
:

X
A

!
i

A
:

!
!

lightfactor sales

;
i

.

SERVICE ENGINEER

We are currently seeking an experienced electronics service
engineer to work both in our own workshop and at customer's
premises repairing and maintaining a wide range of sound and
lighting equipment including the Compulite range of
computerised lighting control systems for which we are UK
distributor.

Are recruiting for the following position

Road-based Sales Person: We require an
enthusiastic, seif-starting, hard-working individual
with excellent communication skills to work as a
member of our road-based sales team in the UK.
Some perspective of the professional lighting
industry is preferred. Current and clean driving
licence is necessary. Salary negotiable.

The successful applicant will be self-motivated, fiexible and able
to work off their own initiative and organise their own schedule.
They must hold a clean driving licence and computer literacy
would be an advantage.

Salary is negotiable depending on age and experience, but will
include provision of a company van.

Please send CV and application letter to:

Andrew Stone
STaGeTEC (UK) LTD
383 Sykes Road
Slough

Berks, SL1 4SP, UK.

e-mail: andy@stagetec.co.uk

oT, AGETE

SOUND & LIGHTING

PROJECTS

To apply, please send your CV to:

Kevin Brown, Lightfactor Sales,
11 Fairway Drive, Fairway Trading Estate,
GREENFORD, Middlesex, UB6 8PW.

Taylor-Phillips

Recruitment Consultants

We are a Recruitment agency specialising in
recruiting High Calibre staff. Are you looking
for a change in direction?

We have access to unadvertised positions
within some of the most prestigious national
and international organisations in the
industry.

For employers we promise to:
¢ Only put forward quality candidales

¢ Subscribe you to our monthly candidate
e-mail list

¢ Give you our service free, you only pay
if you employ a particular candidate

For candidates we promise to:
¢ Listen to how you want to develop
your career.

¢ Put you forward for positions, which fit
your requirements and skills.

Robinwood, Rosemary Lane,
Smarden, Kent TN27 8PF

Telephone: +44 (0) 1233 770867
Fax: +44 (0) 1233 770176
Mobile: 07899 968 616
E-mail: julie@taylor-phillips.co.uk

Field Service Engineer

Location: London/South East + Salary £12-15k « Job Ref: 506/1

Are you experienced in lighting and audio equipment and looking
for a career move? This position requires the successful candidate
to work on their own initiative diagnosing faults, along with cleaning
and checking equipment and preventative maintenance covenng a
wide range of equipment. Additionally, occasional install work will
be required. Expenence at component level would be
advantageous.

DSP Project Engineer

Location: Worcestershire * Salary: £30-35K + Job Ref: 101/2
Candidates will be qualified to degree level and experienced in
software writing for real-time embedded systems to assist with the
building and testing of protolypes. With good hardware knowledge,
the successful candidate will also help contnbute to new product
definitions and will be expenienced or very inferested in the audio
industry. They will be self-motivated with the abiiity ta generate and
work to project timescales.

European Salesperson

Office Base: Hants + Salary £30-35K + bonuses * Job Ref: 100/1

This position would suit an energetic, self-motivated, intemational,
multi-lingual salesperson with a proven sales record in dealing with
biue chip companies. Experience at board level is essential

Sound Engineer

Location: London * Salary £15k + overtime * Job Ref: 1491

A 1000-capacity London venue requires a sound engineer for its
28K sound rig over three rooms.

Technician
Location: Berkshire + Salary £13K + Job ref: 11451

A fast growing production company is looking for an enthusiastic
technician, to prep, repair and generally look after its hire stock
which includes Martin Lighting and Electro-Voice audio products,
plus a vanely of other brands. Candidates will also be required fo
monitor lead times, undertake PAT testing and make site visits

Key Accounts Manager (x2)
Location: Field Based « Salary: 20-25K, OTE £35k « Job Ref: 073/1

One of the leading UK importers and distributors of specialist key
lighting, audio and audio-visual products is looking for two Key
Account Managers. Applicants will be expenenced in the lighting
and sound industry and able to offer existing customers support,
as well as bringing in new customers

Project Engineer
Location: Worcestershire « Salary £22-25K + Job Ref: 101/3

This pasition requires education to degree fevel in electronics/
software and at least two years audio experience. The successful
candidate will design and develop new products within timescales
and budgets, help build and test protolypes and prepare product
specifications whilst keeping up-to-date with refevant technologies

Lighting and Sound technician
Location: Surrey + Salary £12k + Job Ref: 724/4

A busy entertainment venue requires a technician to maintain
nightclub, restaurant and bar equipment. The position includes
accommodation

For more up-to-date positions, check out our Web Site: www.taylor-phillips.co.uk

All applicants should send a CV, along with a hand-written covering letter,
explaining why you would suit the position, along with latest salary package information.




CLASSIFIED/RECRULTMENT

EQUIPMENT MANAGER

Hand Held Audio is well known as a rental and
sales company specialising in wireless products.
We are seeking an experienced professional to be
responsible for all aspects of our rental equipment.

This is a challenging role requiring an open, flexible
approach to the ever-changing demands of our hire
operation. We are looking for someone who is
organised and has good team skills. First hand
experience in the use of radio mics and in - ear
monitors would be a distinct advantage.

Excellent working conditions, an exciting salary
and a bright future await the right person.

If you are interested please
post or e-mail your c.v. and
a covering letter for the

attention of Mick Shepherd.

held au

Unit 2, 12~48 Northumberland Park, London N17 0TX

tel: 020~8880 3243 / fax: 020~8365 1131
e-mail: info@handheldaudio.co.uk

PRODUCTIONartS‘

SALES/OFFICE MANAGER

Production Arts, specialists in rentals and sales of
large-format projection systems, are looking for
someone to play a key role in the administration of
their London-based office.

The successful candidate will work closely within a
small team, assisting customers and managing the
day-to-day running of the office.

Applicants should be familiar with the entertainment
lighting and/or AV industry and possess strong
communication and organisational skills, along with
excellent attention to detail. A good level of computer
literacy is essential.

WRITTEN APPLICATIONS TO:
PrRODUCTION ARTS, 3 GREENOCK ROAD,
Lonpon, W3 8DU, UK.

install

Are recruiting experienced Installation/Service Engineers to join an
industry leading national subcontracting business.

We also urgently require a top quality Bench Engineer to service
sound/lighting/AV equipment to the highest standard. Working from
our Coventry head office.

Send your CV to:

4 Buckingham Close, Bermuda Industrial Estate, Coventry CV10 7JT, UK.

Knight International

Jélﬁ%%ﬂb

l‘rl' o

VAT

Tel: (0124%) 362133

£2995+

KL

sales@ knight-international.co.uk

Fax (01245) 361433

Harris Blyth Liuicd

Harris Blyth Ltd is a manufacturer of high quality technical exhibits and
interactives for museums, visitor centres and major exhibitions.

As a result of continued growth and ambitious plans for the future, the
company is embarking on a major expansion programme. This includes
the relocation of the company’s offices, design studio and workshop to
new premises in South London, as well as expanding its team to cover the
varied disciplines required to achieve set goals.

In particular Harris Blyth is looking for:

Mechanical Technicians

Mechanical interactive and exhibit builders are required to join a highly
skilled team. Must be experienced in a multitude of disciplines and able
to work under pressure to tight deadlines. Engineering qualifications
would be a significant advantage.

Electronic Engineers

To work in all aspects of exhibit building, from basic circuitry to
designing control systems for mechanical and electronic exhibits.
Applicants should have knowledge of software programming and
hardware design and have the ability to apply themselves to diverse
problems to achieve the most effective and probably unique solution.

Please send a letter and CV to
Personnel Services, Harris Blyth Ltd,
The Jam Factory, Hartley House, Green Walk, London, SE1 4TU.

For a further understanding of our work view our website:

www.harrisblyth.co.uk




It was funny - as it was with my own

children - | was brought to my dad’s

workplace when | was a young boy,
and | was extremely disenchanted. | realised
what the job entailed.” Jon Pollak,
indicating why he didn’t follow his father
into TV and movies, while paradoxically
admitting that his career in lighting live

entertainment is not so dissimilar.

"My dad worked for all three national
broadcasters in the US, and later when he moved
to Los Angeles he joined up with Saul Bass at the
National Screen Service and concentrated on the
movies.” Along with Bass, Pollak’s father was one
of the pioneers of
modern special effects -

Not a man to his was no routine job
on the lot.
take the
But for Pollak junior, it
conventional was to be his mothers’
occupation that drew
route’ Steve him, moth-like, to stage
Moles traces the lighting. “She was an
actress. Born in
career of LD Iberville, Quebec, she
worked on Broadway,
]on Pollak was a member of the

Theatre Guild, and
eventually joined my dad in Hollywood, working
mainly in Westerns.” You can still see her today,
stage name DJ Thompson, as she’s in many old re-
runs of Gunsmoke. “Yeah my kids still spot
Grandma, and 1 always call her up and say, hey,
you're due another $3.95 cents in residuals.”
Pollak has the kind of irreverent humour that
appeals to Anglo Saxon tastes, his conversation
littered with irony.

“My mom first took me to the theatre in New
York when | was 12. We saw radical stuff - Melvin
van Peebles, that sort of thing. Interesting. It
struck me straight off - this is amazing - | took
the stage craft class at school immediately.” He

LESI Talks to the Industry Trend-setters

also lit the school plays,
took casual work at his
local theatre, and not
unexpectedly went on
to take a degree,
starting at LA Valley
College doing Technical
Theatre. "They taught
all that theatre history
stuff that, when you're a
young man, you think is
a waste of time.
Fortunately, in spite of
my indifference, |
somehow retained most
of it.”

Pollak then moved quickly onto UCLA where he
took Media: "I never attended a single media
class - strictly theatre,” he recalls: this was 1975
when students did as they pleased. After just
one-and-a-half semesters he applied for the
exchange programme and went to England. It was
to be a pivotal moment.

“In the UK | interviewed a few schools and ended
up choosing the Guildford School of Dance &
Drama.” Although the normal procedure was for
the school to interview the prospective
candidate, Pollak was more directed. “Besides,
they needed the money,” such is the leverage of
foreign students. "And it appeared to be a good
dance school,” he added pointedly.

Pollak and his fellow students spent much of the
time converting the nearby St Stevens church into
a theatre, wiring dimmers, building a stage, even
installing a small fly bar system. "It was an odyssey
for me. We did everything, and when it was
finished we ran the place. Everyone got to do
every job - house manager, costumes. | even lit a
show once,” he added wryly. But he still found
the lure of this cramped little island hard to resist.
"1 did like it in the UK - it was easy for me to
assimilate the culture.” More importantly he met
his future wife, marrying her five years later and

eventually settling in the UK. "But
first | went back to UCLA, got my
BA - | don’t think I've looked at it
since - and started work.”

It was here that Pollak’s ‘cultural
assimilation’ stood him in good
stead. While working as a board
operator he was recommended to a
director to design and light a show,
by an old girlfriend, a dancer who
worked on both sides of the
Atlantic. "That's when I really learnt
my craft: here’s the music, here’s
the movement, now go ahead and
emote from that.”

He was employed at the Variety Arts Theatre in
LA when Ricky Lee Jones came in to rehearse for
her US tour. "It was one of those lucky co-
incidences. I'd already jumped at the chance just
to work as a stage-hand for the rehearsals. | met
Marc Brickman, her LD, and we got on really
well. When someone on the touring crew slipped
downstairs and broke an elbow, | was invited to
take his place.”

Although this was unquestionably the start of
Pollak's career in rock and roll, he didn’t follow
the conventional route of his many
contemporaries. Having got his toe inside the
door, so to speak, instead of tying his flag to the
mast of one of the big lighting service companies,
he took a more solitary route. “"Working directly
for managers is how | did it - the pecking order
was something | learned early on.” A world tour
with the Tubes quickly followed, "a mélange of
theatre and rock,” a mix he has striven to
maintain ever since.

As for the scooter at Monza? Check out ‘Grand
Prix’ 1965, effects by National Screen Service of

course. .
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The rental fleet has some new arrivals to report — an extensive selection of Xenon lights by various manufacturers (Space Cannon, Synchrolite,
Lycian) for all your performance needs. Ask us about special subcontractor rates, volume discounts und long-term rentals. Procon provides light
and sound technology, stages and grand stands, camera and videotechnology for every type of production and event. Just call us or order Procon’s
new Rental Services Catalog. Telephone ++49 40 6 70 88 60, Fax ++49 40 6 70 61 59, http://www.procon-online.de, e-mail: info@procon-online.de




