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ARRI MIRAGE is hot news for theatres, studios and rentol companies
- especially when budgets are tight!

MIRAGE means performance - with 75 or 125 channels, and up to
512 dimmers, MIRAGE packs o punch. Add 6 submasters (5 pages),
twin playbacks, MIDI, effedts, a disc drive and a real channel control
wheel, and it's dear that MIRAGE means professional.

MIRAGE means flexible - analogue input options and high speed
make MIRAGE o great add-on for rockboards, with patch and pile-on
fades.

And MIRAGE means style! Its elegant lines will be o credit to any
control room.

Find out what MIRAGE means to you - call your ARRI dealer for the
hot news.

ARRI (GB) LIMITED
1-3 Airlinks
Spitfire Way
Heston TW5 9NR
England

Fax: 081-561 1312
Tel: 081-848 8881

ARNOLD & RICHTER ARRI ITALIA SRL
Cine Technik Via Paolo
Turkenstr. 89 Orsi 47

D-8000 Munchen 40 00178 Rome
West Germany Italy

Tel: (089) 3809-1 Fax: (06) 7231541
Telex: 524317 Tel: (0&) 7970797




2>+ WHEN IT GOMES T0 NEW

DEVELOPMENTS

IN AUDIO VISUAL TECHNOLOGY

THE LAST PLAGE YOU
WANT TG BE IS LEFT

IN THE DARK

ENLIGHTENMENT
STARTS HERE

EARLS COURT 2
15-18 SEPTEMBER

One visit to the Vision & Audio 91 show will bring you right up to date with
new innovations in the audio visual field. Innovations that could send your
methods of communication soaring into the 21st century, demonstrating
cheaper and more effective ways of getting the message across on the way.
OHPs, videos, electronic presentations, computer graphics, multi-media,
interactive videos - everything you need to see, hear and know about will be
there. So come along - and shed a little light on the future of your
communications.

For your complimentary ticket to Vision & Audio 81, send the

coupon to: Vision & Audio 91, EMAP Vision, Freepost CN1981,
Croydon CR9 9ET. Or fax it to: 081 688 3147, or call Lisa on the show
Hot Line: 081 760 9690

Please complete and return this coupon to:
Vision & Audio 91, EMAP Vision, Freepost CN1981, Croydon CRS 9ET.

Please send me visitor information I:l
Please send me stand sales information D

VISION & o
AUDIOQ 91 o= 211

Company Address

THE CORPORATE Post Code

COMMUNICATIONS I I
SH OW Telephone L&sN

(Please tick as appropriate}




SUMMRKHITI

dutomated

luminaire

The SummaHTI Automated Luminaire is the world's first full function automated lighting
instrument designed exclusively for the USITT standard DMX-512 protocol. It allows-full
scale integration of automated and conventional lighting to be controlled by one operator,
from one console.

BRIGHT

The SummaHT| usas the OSRAM 400
Want HTI arc source and Walker Power
Safe-Arc ballast 1o provide raliable,
dependable output comparable to a
short throw followspot.

PAN & TILT

The SummaHT| moves fast - 145
degrees per second fast - or as slow as
1.5 degrees per second. Robotic
mation control processors and optical
encoders comprise a digital feedback
systam that counts 190,000 positions in
the pan and lilt ranges. This resolution
makes the SummaHT!'s mation
smooth, accurate and repeatable, in
both fast and slow production numbers.

COLOURS

From ultra-violet to deep red, the
SummaHTI produces aver 60 of the
purest colours possible with dichroic

filtars - including special shades of
pink, lavender and magenta. Colour
changes typically occur in under 0.1
seconds.

ZOOMFOCUS OPTICS
The SummaHTI's robotic zoom/focus

optical system produces a variable
beam spread from 3.5 to 21.5 degrees,

makep\move
CELCO

in both a soft and hard edge. An
improvement over a traditional iris, the
zoomAocus oplics concentrate the
OSRAM 400 Watt HTI output 5o beam
power increases as beam diameter
decreases!

GOBO PATTERNS

Seven gobos are standard, including
planes, beams, breakup and ring
patterns. Custom designs are
available, And with the zoomfocus
feature, the size of all gobo patterns is
variable,

FULL-FIELD INTENSITY DIMMING

Using a slow velacity setting, the
dowser can produce extremely smooth
crossfades, And at its fastest velocity
satting. SummaHT|'s dowser acts like a
high-speed shutter, bumping from dark
to full brightness {(and vice-versa) in
under 0.1 seconds - producing fast
blackouts or stroboscopic effects

VARIABLE VELOCITY CONTROL

Pan, Tilt, Zoom, Focus and Dowser all
function at variable velocities selected
by the operator. The variable velocity
control optimises thesa five automated
functions, making the SummaHTI ~
versatile in productions that require a
broad range of lighting effects.

Celco Division Electrosonic Limited, Hawley Mill, Hawley Road, Dartford, Kent DA2 75Y, United Kingdom
Telephone 0322 22 22 11 International + 44 322 22 22 11 Fax 0322 28 22 82 International +44 322 28 22 82

HTlis & registerad trade mark of DSRAM GmbH, Germany, Summa Technologees, Inc., is authosised 1o usa the HTI desgranan by kind parmission of the OSRAM Corporation
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We've been thinking...

listening...
looking...

How about you?

The stunning new CXM modular mixer:

Dedicated discotheque mixing

in 8,12 & 16 module format

Cloud Electronics Limited - 140 Staniforth Road - Sheffield 59 3HF - England - Telephone 0742 447051 - Fax 0742 425462

LET LUMO
FILTERS
COLOUR
YOUR
IDEAS
ON
LIGHTING

Lumo Lighting Filters - simply light years ahead.

Lumo Lighting

now introducea 40
comprehensive range
of high quality filters
and reflectors.

Our polyester-bosed Lumo Lighting Filters
provide outstanding performance at the
most competitive price.

Drawing on our vast experience of lighting
technology we now also offer a variety of
reflectors, and our new ‘300 range of
effects designed specifically for use in
television production.

Manufactured to B53944 for maximum
safety, our filters are exceptionally lame
retardant, and guarantee colour
consistency through computerised dye-
control and stringent quality checks.
Filters and reflectors are available in sheets
and rolls for the professional user.

lighting

To obtain o lellinformation potk and

free filter swatch contoct our Marketing |
Department al Mandhester Rood,
Kearsley, Bolion BLA BRL.

Tel. 020473373
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Promoting PLASA’s Light and Sound Show

Pictured above on PLASAS stand at the recent ABTT Trade Show at the
Mermaid Theatre are Simon Boyd of Philbeach Events, Ruth Rossington of
Lighting and Sound Intemational, and Micola Hynes from PR
representatives (O'Brien Associates,

Latest show bookings reported by Tanya Simmons of Philbeach include:
Lighting and Sound Division of Samuelson Group ple; Ludwig Pani;
Steeldeck (P L Parsons); Winstonlead; Mushroom Lighting; Playlight P & G.

oo e
ABTT ‘Product of the Year’ Award

XTBA% Chris Cook accepts his award from ABTT chairman John Faulkner,
for the Dimmersafe (see ABTT review pages 35-39).

Xylo Part Company with TGl

Labour Shadow Treasury Minister and lslington South MP Chris Smith
congratulates Xylo's managing director Tim Davies on their order for
Juliana’s Tokyo (see story this issue).

Tim Davies and his co-directors at Xylo have successfully carried out an
MBO for the company from erstwhile parent the TGl Group. Terms of the
deal were not immediately available, but TGl will benefit from the future
profitability of Xylo.

Norman Crocker, TG, chairman, commented: "Xyvlo undoubtedly have

a very interesting system, with good long term potential. However, T.G.Ls
business is primarily in the field of audio equipment and wishes to
concentrate its resources in this area. We wish Xylo every success for the
future,”

This has been a busy month for Tim who had flown to Japan in the
middle of negotiations for his company to oversee the completion of their
major video installation for Juliana’s in Tokyo (see also pages 23-27 this
issue), Meanwhile, Xylo Ltd were also called in at the eleventh hour by
Metro Video to help with a problem at their new installation in Madame
Tussauds, The combination of severe EPROM-blowing problems and the
Pioneer specialist being on a visit to Japan, meant that they were unable to
complete the installation of ‘Space Trail’, a 16 videodisc player video and
text display that forms a feeder to the Planetarium. Pioneer suggested that
Xylo might have the solution

The flexibility of Xylos Turbine® CPU, developed by the company
especially for video system control, meant that programme director Hugh
Roberts was able to configure, programme and install the system within
four hours of Metros call. The system, set-up for unattended continuous
operation, allows synchronised or offset looping of eight of the videodisc
sequences, which are all of a different duration. Roberts has also
thoughtfully provided a ‘photocall’ button that brings up suitably
photogenic still frames on these players. All videodisc activity may be
monitored on the Turbines VDU Xylo also supplied for hire two of the
Fioneer LOVGI00S used in the display.

Tim Davies, managing director of the company, told L+51; "The buy-out
is an excellent opportunity for us, TG have been very supportive during
the period of product development, but the time is now right for us to take
the company forward independently. We are parting good friends and will
stay in close touch.” There are no changes planned to the operational, or
management end of Xylo.
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Lamps, Bulbs, Bubbles

& Globes ... from ...

GE-Tharn, Phillps, Csram, fwasaki,
Usivio, General Electric, Syvania
& many, many mae!

The Worlds Best Lamps :

A the Very Best Prices!
Lordon & Mancheser
2 Tudor Estaie LY =T T
Abbey Road Park Roval Saloed
Londees NYW0 TUY Mancheser M5 2GL
Ted Q81 905 500 Tel 061 876 0576
Fax 081 965 0950 Fax 081 BTG 0507
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Lee Filters Limited does much
more than manufacture high
quality light control media for
the film, television, theatre and
stills photographic markets.
The company offers - whenever
it can - to make an additional
input to benefit the industries it
serves.

That's why it has developed a
series of technical posters -
available free of charge - to help
filter users make the most of its
products. To understand more
fully how the art of light works.
To create better images.

The first poster in the series -
shown on the opposite page -
has been designed to provide a
simple and instantaneous
reference for the calculation of
filter requirements when
converting from one light
source to another.

Each type of conversion filter is
listed in its appropriate place on
the scale together with neutral
density, UV and polarising filters.

To get your free poster (size 33"
x 231" simply clip the coupon,
and send it to:

Lee Filters Limited,

Central Way,

Walworth Industrial Estate,
Andover, Hampshire SP10 5AN,
England.

This is what you've come to
expect from Lee Filters. The art
of light. And more.

A T N N N I . -
rPiease send my free copy of the Lee Filters 1
I Light Source Conversion Calculator poster.

| Name
I
lJob Title

IAddress

L__-_-__-

[
I
S

Image Projection
Surreyv-based Alien Projects produced the largest projection ever realised on the facade of Wembley
Arena for the recent George Michael concerts. The photograph used for the cover of his latest album
Listen Without Prejudice, was reproduced on a huge projection screen (75m * 28m) using three
Hardware For Xenon S000W projectors. These projectors delivered a picture of brilliant resolution
with an astonishing depth-of-field on uneven surfaces together with 80,000 lumens of brightness.

Laserpoint Re-Structure

A a meeting with its creditors, held in Cambridge on May 15th 1991, Laserpoint Communications
Limited, which took over the assets of Laserpoint Ltd, in 1989, announced that it had persuaded its
bankers, who were MatWest, to write off 90% of a £310,000 overdraft with the balance repayable by
installments over the next 12 months. Ordinary creditors were then recommended to accept 21p per
pound owed to them, and the proposal was accepted by a majority in excess of 90% of the value of
creditors present in person or by proxy and voling on the resolution. Trade creditors were owed
£300,000.

Rather than go into liquidation, the directors asked for a voluntary armangement which allows a
strengthened company to trade as normal whilst guaranteed funds are made available to the creditors
within a parallel arrangement: the CVA agreed at the meeting. A beefed-up management team was
proposed with Richard Brooks, a chartered accountant with entertainment industry experience, at the
helm. Andy Holmes remains as sales director, and Sussi Christiansen as marketing director.

Halmes told L4+51: “We had planned a different sort of financial reorganisation as far back as last
October, but the bank had a change of heart which scuppered that. That was part of the problem, but
mainly it was caused by the Gulf War as the result of which our exports, the main plank of the
business, simply evaporated, Mobody expected the bottom to drop out of the market in the way it has
over the last six months and to bring about the need for such drastic action.

“While none of this was something we wanted to happen,” Holmes added, “the fact remains that
these moves, which resulted from advice given by out investment bankers, have given us a clean
balance sheet and lower gearing. The result of which is that we now have in place a refunding
package of around £7 50,000,

Laserpoint have two new videowall products under development and continue to improve the
animation capabilities of their Aquarius laser display controller.

Sofisco

ROBO: Martﬁj Wp S

ke#=* Nymgrk TEAC HARREON
OHMERURC= -~

PROGRAMMING & RE-PROGRAMMING OF ALL
COMPUTERISED LIGHTING CONTROL SYSTEMS

1440 Leeds Road Bradford BD3 7AA

Tel: 0274 661405/6 Fax: 0274 666463
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Cerebrum Lighting

A complete range
of products

Cerebrum Lighting are the recognised choice for the
discerning trade buyer, with everything you need, from a
single gel up to the most complex lighting control desks,

all available under one roof.
We have a fully equipped demonstration studio at our
offices and can offer a full, worldwide export service. Our
comprehensive range of products from the most innovative
manufacturers around is our major strength.

THE FIRST CHOICE FOR THE STAGE AND
EFFECTS LIGHTING BUYER

We are the exclunve worldwide distributors for ADVANCED LIGHTING
SYSTEMS (Manufacturers of the ENIGMA and ENIGMA Miera), LIGHT &
SOUND DESIGN ( Manafacturers of the COLOURMAG gel scraller range) and
POWERDRIVE (Manufacturers of equipment stands, towers and fittings). For
these three companies we are authorised to appoint exclusive regional
distributors throughout the world.

We also exclusively represent AMPTOWN [ Manufacturers of
the POSISPOT moveng light fystem), MA LIGHTING TECHNOLOGY
(Manufacturers of professional hghtmg control comsoles), and SUNN
{Manufacturers of MIDI lighting systems) in both the UK. and certain overseas
markets.

We are authorised to appoint exclusive regional distributors within certain
countries,

In addition, Cerebrum Lighting distribute products from the following
manufacturers, worldwide to bonafide trade clients, on a freemarket basis:
ANYTRONICS » C.CT. » CELCO « CLAY PAKY « DH.A LIGHTING « ELECTRONIC
MUSIC STUMOS - JANDS = JEM SMOKE MACHINE CO.+ JEM PYROTECHNICS AND
SPECIAL EFFECTS = LEE FILTERS » LE-MAITRE LIGHTING AND EFFECTS = LEMI
MUSIC TECHMOLDGY « LIGHT PROCESSOR « MODE ELECTROMNICS » MULTIFORM
LIGHTING « OFTIKINETICS + FULSAR LIGHT OF CAMBRIDGE » STRAND LIGHTING »
JAMES THOMAS ENGINEERING » VERLINDE « WHITE LIGHT « ZERD & LIGHTING

JUST ONE STOP FOR EVERYTHING YOU NEED
Hundreds of satisfied clients around the world have proved thar it
: to centralise purchasing with Cerebrum Lighting.
nter at Mew Malden o
30 p.m. to trade, profe

en every weekday
nal and retail clients
and there is plenty of free parking space right outside the door,

m. until

CEREBRUM

W

LIGHTING

Worldwide dealer diztribution =
Cerebrum Lighting Lid,
Units 4 &8 5, Shanmon Commercial Centre
New Malden
3 4PT England.

49 3171 Fax.081-949 3649

On the Level

Following our mention of Level Acoustics in the news section of the last
issue (May, P10) the directors, Mike Boylan and Paul Davies, have asked us
to point out that although they work closely with Hi-Tec (Quiplight) there is
no financial or operational connection between the two organisations or
any previous company of a similar name, and the magazine would not
have wished to give any impression otherwise,

As Paul Davies explains: “Level rent the ground floor of Oriel Court from
Hi-Tec (Quiplight) and have done so for some time. We will also continue
our close trading relationship with them as this provides benefits to both
parties from a marketing and design standpoint.”

L+5| hopes that this paints a clearer picture of the position as to the
association between the two companies. As Paul says, “Level Acoustics ane
still trading and we are confident will continue to-do so through and
beyond these recessive times. We wish to assure our clients and suppliers
of our continued existence.”

Strand World-Wide

Strand Lighting Morth America announces its integration into the Strand
Lighting Worldwide structure. In order to maximise responsiveness through
operating locally and investing globally, Strand will divide into two
divisions: manufacturing and sales,

Under the new structure, Glen Griffith, formerly vice-president of human
resources and operations, has been appointed to president manufacturing/
corporate  division, Griffith will lead the Los Angeles-based factory,
providing development and world-class manufacturing of entertainment
and architectural products for distribution to the nine Strand trading com-
panies. This new division joins other primary Strand manufacturing facilities
in Scotland and Raly, supporting the world-wide trading companies,
Operations, finance, marketing, and R&D are included in the manufacturing
division. Other key appointments in the division are: Robert Heninger, vice-
president operations; Jim Henehan, vice-president finance; Steve Norman,
markﬂing manager and lan [bhitson, director of R&D,

Also under the new structure, Bill Groener, formally vice-president of
sales and marketing, has been appointed 1o executive vice-president sales
division, Groener will lead the US-based trading company, providing
increased focus on the stage and studio businesses. Sourcing entertainment
products from Strand’s world-wide manufacturing facilities, this division will
service the USA and relevant expont markets. Recent key appointments in
the trading company are: Brian Hartley, sales manager film and television;
Ted Doumazios, project management; lim Zook, service manager and Ely
Mangabat, credit manager,

The Fall and Rise of RDE

A meeting of the creditors of RDE Production Services held recently heard
that the total deficiency of the company amounted to £427,000. £313,000
was owed to trade creditors,

Among substantial debts, those in excess of £4,000, were sums listed as
awing to Creative Sound Services, Kimbolton Fireworks, Laser Magic, Light
Angles, Lighting Technology, Mushroom Lighting, Outback Productions,
Rock Construction and Stage Miracles.

In the meantime, L+51 understands that RDE founder Richard Dale with
colleagues, Kevin Eyres and Simon Fryer, has established a new company
operating from the same Malborough Hall, Creenwich premises under the
name of Design and Production Associates Ltd. Dale told L4501 that this
company was already contracted to produce the technical aspects of the
Earls Court and MEC Ski Shows, as well as provide similar services to the
Liberal Democrats once an election is announced.

RDE, as the company has been generally known since it took over from
a predecessor company of a similar name (RDE Stage and Lighting Systems
Ltd), were involved with the Christmas lighting in Oxford Street last year and
had been widely tipped to carry out a repeal this year.
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issue.

PALS go to College

A new college for the Performing Arts is to open
in Mottingham complete with the latest Precision
Automated Lighting System (PALS) for its theatre
from Strand Lighting.

College Street's theatre, which is used by
visiting professional companies and by young
pecple in perdormance and on training courses,
is already equipped with a Strand M24 memory
and effects board. This complements its audio
visual recording facilities and music technology
suite. Strand’s  PALS equipment has been
installed 1o allow pupils and students to become
conversant with the latest technology,

The PALS system allows motorised luminaines
te be remotely positioned according to in-
structions relayed either from a Galaxy 3 or, as
in this venue, a personal computer, It permits
repeated pinpoint accuracy in repositioning the
PALS luminaires as each pre-recorded memory
is played back. Although PALS will be used
primarily by students from the college of
performing arts, it will also be available to
visiting schools from throughout the county.

CLS Sales

A meeting of the creditors of CLS (Sales) Limited
of Bolton will be held in Manchester on June
13th.

Metro Audio

Metro Audio & Communication Ltd has been
placed in creditors’ voluntary  liquidation
following a meeting of creditors on 30th May.

The estimated deficiency as  regards
preferential creditors was £4,366 and listed
trade credilors were detailed al a total of
£3,604

Carlton Communications’
Profit Down

Carlton Communications the TV and film
services group which recently sold Avolites back
to its management, reported a fall to £46.3M in
pre-tax profits for the six months to March, from
£64.9M for the previous period. The dividend
was, however, raised on hopes of brighter
prospects,

Lighting the Darkness in Geneva

The London Chamber Orchestra in performance al the Avenue of Peace, Geneva. The evenl was the
culmination of a world-wide campaign by the International Red Cross and Red Crescent to publicise the
plight of victims of war. See full feature on pages 51-54,
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With a reputation for
excellence unparalleled in
the industry, we are the
premier lighting contractor
for some of the hottest acts
around.

Samuelson Concert
Productions offer a truly
global service, a huge range
of equipment, and the
expertise of the most
professional production
managers and crews in the
business.

Te find out more, call us on

(D81) 575 8888, or fax (081)
575 0105. i

CONCERT
PRODUCTIONS

Samuelson Concert
Productions Ltd.
20-22 Fairway Drive
Greenford
Middlesex UBS BPW

A MEMBER OF THE LIGHTING AND SOUND
DRISION OF SAMUELSON GROUP PLC
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fame at last

For years the Strong Super troupers and gladiators
have been working away in the shadows,
and we thought it about time we gave them
a turn in the limelight.
Strong, the industry standard for forty YEARS.

HOLLAND: Jansen + Jansen, Haarlemmerstraatweg 33, 1165 MJ Halfweg. Tel (02907) 7108. Fax (02907) 6786
ITALY: Spotlight SRL, Via Sismondi 50, 20133 Milano. Tel (02) 714078. Fax (02) 744721
SPAIN: spotlight SA, C/Robrento 66, 08014 Barcelona. Tel (93) 4908117, Fax (93) 4106318

UK: AC Lighting Ltd, Unit 3, Spearmast Industrial Park, Lane End Road, Sands,
High Wycombe, Bucks HP12 4JG
Tel (0494) 446000 Fax (0494) 461024

e,
STRONG
-
STRONG INTERNATIONAL INC, 4350 McKinley Street, Omaha, Nebraska 68112
TEL 402-453-4444 TELEX 48-4481 FAX 402-453-7238



Ex-Juliana’s Singapore
Team Set Up Shop

The four Singapore-based staff of Julianas, who
left the company shortly after it was sold by
Wembley Leisure to Leisure Resources Group,
have established themselves as LeisureWorks
PTE with major ambitions in the Asia Pacific
regions,

The four, Steve Carroll, Mike Thomsett,
Heather D'Silva and Ardan Peddell, who was
responsible for the original light and sound
specification for the new Julianas Club in Tokyo
{see pages 23-27 this issue) but left before his
scheme could be implemented, are offering
what they describe as a full in-house enter-
tainment package,

Supported by the skills of individuals
involved, facilities to be offered by the new
company include technical services for design,
installation and maintenance of sound and light
equipment, consultancy services for operation
and management for new leisure investors, and
entertainment services for the provision of
operatives and music.

Their move follows a similar development
some years ago when expat. engineers Tony
Leedham and lan Stott left Julianas and set up
Innova AV Designs in the same area. Innova
have recently been appointed Far  East
distributors for Laser Grafix and Leedham, who
is now based in the UK, is additionally
providing an export consultancy service for
others,

LeisureWorks claim to have a number of
projects underway already, including a fun pub
for Shangri-la Hotels in Kuala Lumpur and other
work for the Hard Rock in Singapore,

Link Up

Flexiplas Ltd, the owners of 5 Star Cases, have
announced the amalgamation of 5 Star Cases
and Pro-Tect Products. All manufacturing has
been concentrated at the modern production
facilities of 5 Star Cases in Wishech, The
previous partners of Pro-Tect Products  will
remain involved with the enlarged company,

Keith Sykes has joined the company as
production manager of the case division, and
Mal Ward, although now an independent
member of the M| 5 Consortium, will be
representing the company along with the other
members,

Hill Light & Sound

After a successful exhibition at SIB/Magis in
Rimini, ltaly, Hill Light & Sound announced the
appointment of a main dealer for London and
the south. Hills new representatives are The
Spot Co, 53 Northfield Road, West Faling,
Londan, Telephone 081-566 5012,

Available for sale or hire are a complete
Dualscan system, controller, and mirrors, Hill
Light and Sound are also planning the release of
the new SMARThead system, currently being
developed in conjunction with major rock and
roll tour companies for stage and touring use,

BKSTS Conference

Over 76 papers will be presented over four days
at the Film and Television production
conference in July,

Ovrganised by the British Kinematograph
Sound and Television Society (BKSTS) and held
at Londons Olympia 2, the papers programme
has been put together by leading professionals
from the BBC, Thames TV, Dolby, Kodak, BASF
and Metrocolor,

As a meeting point for the industry, the event
also has an active social and partners pro-
gramme running concurrently with the confer-
ence, The programme includes trips to the
Museum of the Moving Image and the Royal
Tournament. To receive additional information
on any of the programmes contact Philbeach
Events on 071-370 8180,

Leisure Services

lan Levine and Myke Lavelle formally of Light
and Sound Distribution Ltd, are now running
their new company Leisure Services (UK) Lud
at 7 Westerham Trading Centre, Flyers Way,
Westerham, Kent TN16 1DE. The company can
be contacted on (0959) 62254,

Lite Smiffs

Patrick McGuane, formerly of Lumo Lighting,
has joined former colleagues Gordon Smith and
Bob |effs as co-director of Middlesex-based Lite
Smiffs Ltd. He will be responsible for UK sales in
the film, studio and rental outlets,

The company have also recently moved
into new premises and can be contacted at
‘The Shop’, 4-5 Ealing Road, Norholt Village,
Middlesex UBS 5HT, Telephone 081-845 9337,
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14760 Bretteville sur Odon, France.

The new Portapak 3 touring dimmer system is
designed for life on the road.With all the capability
you need, the reliability you need, the reliability you
demand and the quality youd expect from Pulsar,
the dimmer professionals.\When your reputation
depends on it — the Portapak 3 won't let you
down.

Specification

W 36 Channels — 10 amps per channel. Each
channel fitted with fuse, fuse-blown indicator
and manual test switch.

M Fan fitted for every 6 channels to eliminate
overheating worries.

W Mains patching — either serial for 110 volt
lamps or parallel for 240V lamps. Makes it
possible to pair any two lamps together onto
any dimmer channel. Standard Socapex outlets.

M Signal patching — from standard 30 channel
Socapex signal input or twin BICC sockets, via a
banana plug patch to DIN outlets for each
dimmer module.

B Camiok 3 phase mains inlets.

B Compatible with Celco and Avolites lighting
boards.

B \Wired, tested and ready for use.

A professional touring system from Pulsar, one of
Europe’s largest dimmer manufacturers.
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AND THE
PERFORMANCE
YOU’D EXPECT
FROM PULSAR

PULSAR

Lighting for Effect.
Pulsar France Sarl, Pulsar Light of Cambridge Ltd., Pulsar GmbH,
10 Avenue du Fresne, Henley Road, Cambridge CEB1 3EA. AM Vorort 23,

Tel: 21 741001 Telex 171237

Tel: 0223 66798 Telex 81697 PULSARG D-4630 Bochum 7, West Germany.

Tel: 0234 ZR171 Telax RZ5593



EXHIBITION DIARY

Pro Light & Sound Expo 91
June 14-16, 1991 — Melbourne — PO Box 913, Adelaide, Australia 5001,
Telephone 08 269 4189,

Safe-T 91
June 18-19, 1991 — London — ABTT, 4 Great Pulteney Street, London
WIR 30DF Telephone 071-434 3901

BKSTS Conference & Exhibition

July 9-12, 1991 — London — British Kinematograph, Sound and
Television Society, 547-549 Victoria House, Vernon Place, London
WC1B 40, Telephone 071-242 8400

Sound & Light Show and Pro Audio Asia

July 10-12, 1991 — Singapore — PLASA Head Office, 7 Highlight House,
5t Leonards Road, Eastbourne, BN21 3UH. Telephone (0323) 410335

Light and Sound Show 91

September 8-11, 1991 — London — PLASA Head Oifice, 7 Highlight
House, 5t Leonards Road, Eastbourne BM21 3UH.

Telephone (0323) 410335

Vision & Audio 91
Septernber 15-18, 1991 — London — Emap Maclaren Exhibitions Ltd,
&40 London Road, Purley, Summey, CR2 2BH. Telephone D81-660 8008

Leisure Industry Week
October 22-24, 1991 — Birmingham — Independent Exhibitions Ltd,
2 London Street, Chertsey, Surrey KT16 8AA. Telephone (0932) 564455

ABTT North Trade Show 91

Oct 31 — Mowv 2, 1991 — Manchester — ABTT Morth, Palace Theatre,
Oxford Street, Manchester M1 &6FT, Telephone 061-236 7671

Entertainment and Arts Management Show
MNovember 13-14, 1991 — Londen — Silver Collins Ltd, 148 Curtain Road,
London EC2, Telephone 071-729 0677

Lighting Dimensions International

MNovember 22-24, 1991 — Reno — PLASA Head Office, 7 Highlight
House, 5t Leonards Foad, Easthourne, BMN21 3UH.

Telephone (0323) 410335,

SIEL

dates to follow — Paris — Bernard Becker Blenheim, 22-24 rue du
President-Wilson, 92532 Levallois-Perret, Cedex, Paris.

Telephone (1) 47 56 50 00

USITT Conference & Stage Expo 92
March 4-7, 1992 — Seattle — LISITT, Suite 5a, 10 West 19th Street,
New York NY 10011-4206, Telephone (212) 924 9088

Frankfurt Musik Messe
dates to follow — Frankfurt — PLASA Head Office, 7 Highlight House,
St Leonards Road, Eastbourne, BN21 3UH. Telephone (0323) 410335

SIB/Magis

dates to follow — Rimini — Knights Management Services, 1 Knight's
Gardens, Hailsham. East Sussex BN27 3R, Telephone (0323) 442747

National Lighting Conference
April 5-8, 1992 — Manchester — CIBSE, Delta House, 222 Balham High
Road, London SW12 9BS. Telephone 081-675 5211

Showtech 92
June 2-4, 1992 — Berlin — AMEK Berlin, Messedamm 22,

D-1000 Berlin 19. Telephone {49) 30 30380

Have go — Luff for sale

Luff Light and Sound Ltd, a wholly-owned subsidiary of Have Facilities Ltd,
went into administrative receivership on May 29th. The administrative
receiver, who is Brian Callaghan of Chantrey Vellacott chartered
accountants, has decided to continue trading whilst buyers are sought for
the business. He invited enquiries to either Luff Light and Sound on 081-318
6767 or to Chantrey Vellacott on 071-436 3666,

As we went to press on 7th June, it was confirmed that Have Facilities
Ltd ceased trading and a meeting of creditors had been convened for 26th
June.

Absolute Appointments

Two new appointments have recently been announced by Absolute Action,
the fibre optic lighting and display specialists in Wandsworth.

Phil Reddiough, previously with Lighting Design Partnership, joins the
company’s project management and sales team, Kieran Sturrock will join
the company as head of production.
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Intrade 91

7,000 visitors are expected to attend the three-
day Intrade 91 at Wembley Exhibition Centre,
which is the first international trade show to be
held in London for many years. Special features
at the show will include the 40 Mational Stands
taken by Governments of Britain’s major trading
partners; 16 seminars aimed at helping UK
exporters and  importers  to  increase
profitability; and a Marketing Pavilion for
specialist companies, each offering services
aimed at increasing the business of UK
exporters,

Each of the 40 Mational Stands s being
manned by s countrys most senior UK
commercial representative, They will supply full
details on agenmts and distributors, specific
information about manufacturers and suppliers
and expert knowledge on investment, joint
ventures and market potential,

The list of countries runs from Australia to
Yugoslavia and includes the USA, USSR,
Germany, |apan, Metherlands, France, South
Africa, India, Thailand, Korea, Egypt, Romania
and Hungary,

Arranged on the theme of ‘Practical Answers
to Practical Problems’, the 16 seminars cover
finance, freight and logistics, and customs over
the three days.

Overall there will be more than 100
exhibitors including the MNational Stands. The
others offering services to international traders
include  airlines, freight and  insurance
companies, banks, accountants, markeling and
computer firms,

Organised by Setform, publishers of Export
Today and Importing Today, Intrade 9 has the
backing of the Institute of Export and the British
Importers Confederation. For further details
contact David Washington, managing director,
Setform Ltd. Telephone 071-253 2545,

Orion Trading

Chip Bullock has recently been appointed
director of marketing for Orion  Trading
Corporation. The San Antonio, Texas-based
company is the United States distributor for
Coemar, TAS, SCGM and other lines of entertain-
ment lighting systems. Bullock, a professional
lighting designer for 17 years, recently left his
position as marketing director for High End
Systems where he was also the managing editor
for ShowTechnology Magazine,

R G Jones to distribute
Renkus-Heinz

B G Jones Sound Engineering has been
appointed sole British distributor for Renkus-
Heinz loudspeaker systems. Engineer Simon
Honywill, who has worked with the Renkus-
Heinz equipment has joined B G Jones to work
specifically on the Renkus-Heinz distribution.

Sound Advice for Pilkington

& I i

Wigwam Acoustics have recently designed and
installed a highly specialised two-way calling
system to link the 5t. Helens Line, Pilkingtons
new £65 million glass production line. Wsing 70
volt lines to cope with the 200 metre long
production line and its 12 stations, Wigwam
custom-built an audio mixer with transformer
balanced imputs and outputs, and sited it in an
accessible cavity under the production line.

The system uses convection-cooled Crest
amplifiers, teamed with FC100 University Sound
loudspeakers. A compressor limiter was placed
in the circuit to prevent the overdoad of the
system  which has its own power supply
including automatic switch-over facilities in case
of failure.

Ari Supporis the Arts

To mark the intraduction of its new Mirage
lighting control consoles, featured in  last
maonth’s  Rimini  report, A (GB) Lid s
proposing to give one away to a deserving user
at this year’s Light and Sound Show.

The only condition for entry to the draw is to
be a genuine arts organisation in need of a new
light board. The draw will take place on the Arri
stand at Tpm on September 11th and entrants
must be there to receive the prize, worth over
£5,000, or the hand will go back into the hat!

Arri will distribute entry  forms, but  will
accepl entries (one per organisation) by letter,
which should be sent to: Tim Burnham, Armi
(GB) Ltd, 1-3 Spitfire Way, Heston, TW5 9MR,

Rane Day at Shuitlesound

As of June 1st 1991, Shuttlesound have added
Rane to their list of professional audio brand
names. The range includes equalisers, ampli-
fiers, mixers, crossovers, controllers and the Flex
modular  signal processing  system  which
Shuttlesound consider ideally suited to the UK
contractor market,

Rane was formery handled in the UK by
London-based pro-audio Music Lab who will
remain a major dealer but have relinguished
distribution rights due to growth and consolid-
ation within the recording market.

All Set for Europe

Amongst contracts won by All Set International
of Seville for next years World Expo are the
Energy, Valencia and Pais Vasco pavilions. All Set
will be responsible for project management
including exhibit fabrication, technical aspects
installation and maintenance in all the pavilions.

The company have also been awarded the
contract for the nightly spectaculars on the Expo
Lake. All Sets proposal includes fireworks,
fountains, laser, video laser projection, sound,
light and special effects.

The company are now looking for bilingual
(Spanish/English)  technicians or  project
managers wishing te work in Southern Spain.
For further information contact Graeme Pusey at
All Set International, 3eville. Telephone 34 5
428 31 19,

International Music Show

At least 13 new exhibitars will be taking part in
this years newly named International Music
Show at Olympia from 10th-Mth July. A wide
variety of products will be on display from
traditional and high-tech musical instruments
and accessories, pro-audio and recording
equipment and computer software 1o videowalls
and karaoke machines, A major feature of the
show will be a live entertainment programme
combining a warety of masterclasses and
performances by young musicians with gigs by
major artistes such as Courtney Pine, For further
information contact Westland Associates Limited
in London, telephone 071-730 7852,

TIPS Training

Sony Broadcast & Communications (SBC) has
donated a DAT recorder to sound industry lead
body TIPS for use in a training video project
currently underway at Air Studios,

TIPS is videoing Air Studios’ move from
Oxford Circus to Lyndhurst Hall in Hampstead.
TIPS seized the opportunity to record the
extensive renovation and redesigning work that
Air is carrying out in order to collate a series of
training videos for sound students for the future.

For further information about TIPS and the
training videos contact Paul Turner at the TIPS
office in Sandwell on 021-556 6000,
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At last there’s a

console

take an

you can
ywhere

Concerts * Theatre ¢ Industrials

The Event by Jands is available with 24, 36 or 48
channels but if a show comes up which needs more
the console can be switched to wide to double the
number of channels by using the bottom preset
faders to control the extra outputs.

Recording and editing is a breeze with Event.
45() Memories are available and each can be given a
label which displays in the LCD window, fade times
and a cuestack link. Chases can include up to 99 steps
and offer all the features of a memory plus controls
for direction, speed and attack / decay.

The total flexibility of the Event is seen in the
Assign Master faders, these can be used to

regular scene masters but that's just the start. They
can also control Chases and any combination of
Memories and Chases can be assigned to the faders.

For theatrical applications a pair can be used as
A/B crossfade masters, in fact it's possible to run 6
crossfades simultaneously.

Once the assign masters are set the way youwant
that selection can be saved as a File and recalled at
any time.

With its on board softpatch to 512 dimmers,
midi input, and options for a VDU, RAM card, and
analogue outputs the Eventis unquestionably a
major contribution to the art of lighting

control a Page of memories just like

JANDS

design.

Jands Electronics Pty Ltd.

578 PRINCES HIGHWAY » ST PETERS 2044 » AUSTRALIA = Tel: +61 (2) 516-3622 » Fax: +61 (2) 517-1045



oo DRINE

Europe’s leading professional
Equipment Stands

Wherever you are, the complete range of
Powerdrive stands, fittings and accessories is
available from an outlet somewhere near you.
Write, phone or fax us at the address below for
the name of your nearest stockist, or ask for

Powerdrive by name, at your local dealer.

EXCLUSIVE WORLDWIDE DISTRIBUTOR
CEREBRUM

Cerebrum Lighting Limited,

Units 4/5, Shannon Commercial Centre,
Beverley Way, New Malden,

Surrey KT3 4T, England.

sty Telephone: 081-949 3171,

LIGHT'NG Fax: 081-949 3649,

Fully illustrated literature available on request

Mike Lowe of Teatro and Strand’s Andy Collier sharing the joke as Mike tries to

manoeuvre his yuppie phone out of shot (just in case Morman Lamont should
read L+51 this month!)

LETTERS

Dear Editar,

As ACR Switzerland's UK distributor, we were disturbed to read
Tony Gotteliers Rimini report regarding ACR (L+51 May 1991). In this,
he states that ACR ‘cancelled their entire range of non-laser products
which proved such a trial to them for some years',

This statement is incorrect and misleading. Whilst ACR have told
us of a planned phasing out of production of some of the non-laser
lines, as of today the timing of this has not yet been finalised, and we
are assured that any of the products in this range offered by ACR will
be available to us at least until the end of the year, with spare parts
being guaranteed for the foreseeable future.

ACR refute the implication that “the products proved such a trial to
them for so many years’ and are futher upset by the statement that
the products were ‘infamous for their lack of functionality’ and that
‘they didnt work, or not for long anyway'. Whilst we ourselves
cannot comment on possible problems that Tony Gottelier may have
had in the past with ACR products directly or indirectly, we would
nevertheless sympathise with ACR' feeling that these comments are
both irresponsible and inflammatory, and certainly in our opinion
unnecessary in a joumnal as responsible as Lighting+Sound
International.

For the record, | would like to inform your readers of our
association with ACR. We took on the distribution a vear ago, after
an extended factory visit and lengthy discussions, as is normal with
any new distribution arrangement entered into by this company. ACR
had, at that time, recently restructured their organisation, with new
management, and we were impressed by all aspects of their
company, Being launched at this time was the new Spectron 3, a
moving head ‘intelligent” luminaire which improved on the existing
Spectron 2 product by the addition of gobos. These and other ACR
products were brought into the UK for our normal extensive product
evaluation before being offered for sale by us. Most products passed
with “flying colours’; but we did indeed require improvements with
Spectron 3, and the product was withheld from sale by us until these
minor changes were finalised to our approval.

Whilst we have not sold a vast amount of the ACR product, we
have now supplied a representative number of units, including
Spectron 3, and these are functioning without reported problem out
in the field. As our many satisfied customers will know, we strive, as
a company, to sell products that are as reliable as possible, and
although occasional problems do eccur from time to time, we have
not yet had to make any excuses for ACR products, nor do we see
any reason that we should ever have to.

To finalise: whilst we appreciate that Tony Gottelier is no stranger
to controversy and indeed ourselves welcome controversy as grist for
the journalists mill, we do feel that he has in this instance, for
whatever reason, reported erroneously, and that his aspersions on
ACR product reliability are somewhat misplaced with todays
product.

Tony Kingsley, Director

Avitec Electronics (UK) Ltd
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The
Light
House

| TOTAL THEATRE CAPABILITY

For theatre and educational lighting
it has to be Lumo Lighting

From advanced modular Windsor or
budget-range Club luminaires to
turnkey project design,manufacture
and installation; and from dimming,
control and suspension equipment
to the most advanced motorised and
automated systems available.

A complete range of products - and
expertise - for professional, amateur
or educational use.

Anywhere in the world.

* Total theatre lighting automation

* Windsor and Club ranges of
luminaires

* Manual and memory lighting
control desks

* Dimming

* Suspension equipment

* Project Design Consultancy

* New Lumo Lighting Filters

* All leading replacement lamps

Lume

lighting

Formerly Lee Colortran International

POWERMASTER 36

vv¥e¥
vrY¥¥

Esssnansesm

s

Lumo Lighting, Manchester Road,
Kearsley, Bolton, BL4 8RL.
Tel: (0204) 73373. Fax: (0204) B62843.



Your investment in the right light

GOLDEN SCAN‘2”

Light-years ahead of the others

Your lighting system is an investment which

directly contributes to your SUccess.

Choose with care, because it has to last a long time.

Better not to ignore a guarantee of absolute reliability.

Better use Golden Scan to ensure Clay Paky undisputed quality.
Better be certain of buying the best product on the market.

Golden Scan: International Award as Best Lighting Effect of 1989
Golden Scan «2»: International Award as Best Lighting Effect of 1990

PULSAR pulsar light of Cambridge CLAY PAKY s.. - Via G. Pascoli, 1

Henley Road, Cambridge, CB1 3EA. 24066 PEDRENGO (Bergama) Raly - Tel.035/663965

Tel 0223/66738 - Telex 81697 Fax: 035/665976 - Telex 305242 CLAYPA |
PROFESSIONAL SHOW LIGHTING




CONTROL

BEYOND

IMAGINATION

Imagine a lighting controller that will run Golden Scans,
Par Cans, Strobes, Pinspots, tubelights, theatre lanterns,
display spots, downlighters, floods, multi-mirror lamps, neon,
etc., etc., and produce every effect you could ask for.

Now imagine a controller capable of doing all this
simultaneously, but with every effect in its own individually
programmed and timed sequence. Guess how much it would
cost? Well, the answer is a lot less than you might think - less,
in fact, than virtually any memory control board on the
market.

Masterpiece is in a class of its own, the second generation
of integrated lighting controllers. It is designed not only to get
the best from intelligent lighting, but also to replace a collection
of controllers that might previously have been needed for the
job. We have tried to include every feature needed in modern
light control.

MASTERPIECE

*108 CHANNEL MEMORY
LIGHTING DESK

add Masterpieces, switched 1o slave

to expand channels at a

« DESIGNED FOR:
Theatres, Bands, Discotheques,
Inrelliger

control.

* DUTTPUTS:
Channels 1-36 availal analogue,

ith RS232

*MEMOR

[mternal

siae THE
SPECIFICATION
SAYS ITALL

FOR FULL SPECIFICATIONS OONTALT

PULSARe

LIGHTING FOR EFFECT




tHE RAPER & WAYMAN GumE 10

ONE-STOP SOUND REINFORCEMENT
N_u_mber 4: The Ramsa RE{_;E

o w
Ramsa A10 Ramsa K10 d

Multi-Purpose S0W

Mini-Speaker, Black "The Bullet" Ramsa K20 Ramsa ATO
Music
B“r*";;ﬁ‘d’;[‘i; WS peclosed Eyeball Installation Speaker, SOW Ramsa A0

, Ceiling Speaker werfoad Protection, Black or White Portable { Installation Speaker
Dok Crey 05 Wiive Low Z, White S0W, Overfoad Protection, Black

Ramsa AZ00
FPortable | nstalfation Speaker -
125W, 129dB Max SPL, Black Rastsa A240 Ramsa A500 Ransa AS50
{For use mdividually 2 " Partable | Installatio: Speaker ;
AL 2 o Portable | nstaflation Subwoofer : =i : a Portable | Instellation Subwoofer
it S1df Max SPL, 35Hz-180Hz, Black H;;m:a;m ‘E"]: fﬂ“ﬁ;m ﬂ'f_"?'mm{'l'{g;f# Premium Grade version of A240, Grey
_ {For use with A200) WP RGO L) {For use with AS00)

Ramsa SP2A  Crossover / Processor - T

R&W THI1

Ramsa WP-9110E "Top Hat" Stand
y ifier: : 30, 5-Yo . ; Adaptor for ARG,

Pouter Amplifier, 2 x 150W, 20, 5-Year Guarantee REW SA1S d‘f;w AE-;E-'. |
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JULIANA'’S ORIENTAL EXPRESS

Infroduced by Tony Gottelier with reports from Tim Davies, Ardan Peddell,
Graeme Harrison and Colin Mitchell

When interior designer Lisa Der
and technical designer Ardan
Peddell were briefed about the
Juliana’s Club project in Tokyo,
they were given six weeks to
come up with a unigue concept
for the 1200 square foot and 25
feet high space with ten manths
to complete the task for the
Group’s biggest-ever discotheque
project, no small problem from
such a distance.

In  the event, following
Peddell’s pre-emptive decision 1o
leave and set up on his own, the
pressure was certainly on Colin
Mitchell, who took on the task of
technical project manager, (o
complete  the sowrcing  and
installation of the designers
ambitious  lighting, sound and
video scheme in double quick
time.

On May 15th Juliana® Club, as
the venue is to be called by
order of the Japanese client,
apened its doors for the first time
with a substantial proportion of
the equipment in an operable
condition, with most coming on-
line by night two.

L4585l has been tracking this

opportunity.

Soft hangings of coloured silk
reflect in great curved sheets of
burnished metal, dramatic murals
loom above swirling shades of
carpel; every line is curved or
angled. Take the followspot
platforms, six metres up around
the square. support pillars and
hardly visible to the audience.
They could have been simple
squares — but here they are
% curved, three-sided structures,

\ Matrally, | was delighted to
see video used as an integral part
af the interior design. The main
multi-screen display, the shape of
I a sparing wing, is set in a curve
of shining copper panels behind
! the stage. Tiny 4" LCD screens in
: the VIP bar are sel into the
i armrests; other monitors are set
: into  picture  frames with a
| deliberately vulgar feel.
]
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Of the many interesting details
my favourites are around the
entrance, As a punter, you pay
5,000 yen (£20) and pass inside
through tall, heavy doors manned
by both Japanese and British
doormen, Al least six Japanese
girls bow in turn and usher vou

major project  for some  time
with a view to producing an armchair re-
view (editorial expenses don't run to expenses-
paid trips to Tokva), but in the event asked
the wvarious participants to  highlight various
facets of the technical installation which, it was
felt, would give readers a more accurate picture
of the content than any long distance
impression,

Tim Davies of Xylo, who provided the
massive video features, was actually on the
spot, so we asked him to give his impressions of
what he had seen, Colin Mitchell, because of
his previous video experience, was asked to
give the run down on the video set-up.

As, from a technical standpoint, it was his
concept, we asked Ardan Peddell to describe
his intentions for the scheme and Graeme
Harrison of Renkus-Heinz gives the sound facts,
We have drawings from Lynx, Xylo and Peddell
{Juliana’s) and comment from Laser Grafix and
ALS,

One item which has not received adequate
attention, largely because it did not form part of
Juliana’s scope of work, but is in the club
nonetheless az the result of a time honoured
lapanese tradition, best translated as ‘the old
pals act’, is the Bodysonic dancefloor. This new
lapanese designed system, which follows similar
earlier attempts in the US, incorporates low
frequency transducers coupled directly 1o the
underside of a supported dancefloor. Great for
aerobics, but does it work in practicef

Colin Mitchell comments: “The Bodvsonic
system extends over the whale of the main
dancefloor, both raised dance podiums and the
entire stage area. In operation one can feel
definite movement underfoot not dissimilar to
the feeling of driving over a cattle grid. At low
frequencies the floor makes an attempt at
supplementing the sub-bass provided by the
Renkus-Heinz speakers, but natural resonance
renders it an unwelcome distortion to the sound
system,

“On overall balance, the product certainly
works, but would better suit an audio visual
experience in a’ cinema or auditorium rather
than a discotheque.”
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Been There Facts

Tim Davies

It opened with a tremendous party. The place
was packed with the super-smart  Tokvo
designer/media/style set, rubbing shoulders with
the expensive grey suits of Julianas Japanese
backers. The club seemed pedectly matched to
this crowd: conscious and stylish design of each
last detail, superb sound, sharp video, a battery
of slick technology. The invited guests dripped
designer money: the club itself a demonstration
of how to spend money on design and get it
right.

Julianas, in the club and operation, is a
fascinating blend of inspired design, Japanese
tradition and ‘Britishness’. lronically, for a club
billed as ‘the British discotheque’, it beats the
pants off anything in Britain% own captial city.
Lisa Der, Imagimax’ project designer, was clearly
given her head and made full use of the

LIGHTING AND SOUND INTERNATIOMAL JUNE 1991

up a steel ramp flanked by well lit
metal sculptures, Two huge stainless steel doors
slide open and you enter the club over a
crushed-glass eye in the floor that emits periodic
bursts of strobe and jets of smoke, You are
looking across the DI box, through the
dancefloor and lights, directly at the big video
display snapping away at the far end. A
wanderfully intimidating entrance for the first
time punter.

The loos deserve a mention, containing
unusual fixtures and design details. On the first
night the discreet doors had nothing so boring
as a sign, leading to much confusion (somehow
they manage with only three urinals in a 1500
capacity venue). Technology extends right into
the cubicles, where the loo-goer can use a
control panel approaching that of ¥ylos Turbine
to control and blend temperatures, pressures,
and speed of a virtwal symphony of water and
air playing around the sensitive parts.

It seems that there are no standard interior
fixtures in the venue; one searches for the banal
but so eclectic is the place that the perfectly
standard Exit signs, big and bright green, seem a
designed reminder of the real world.

There is so much design, that after five days |
was still discovering new details, spotting yet
another conscious juxtaposition of texture,
colour, or form. It takes courage to abandon
conventional design themes and it takes real
talent (with a budgel to match) to justify the
term ‘eclectic’ rather than ‘hotchpotch’,

One of the surprises that Tokvo as a city held
for me, was the noticeable over-staffing of every
public facility. In Julianas, maintaining this
tradition means dozens more staffl than we
accept as functionally necessary in the UK.
Whole flocks of enchanting Japanese girls bid
you welcome, usher you, bring drinks, snacks,
cigarettes or just smiles, Each night prior 1o
opening, all the staff gather on the dancefloor
for a brief pep talk and the chanted
determinations that tonight will be even better
than yesterday. Very Japanese, very effective,

Being personally familiar with the Turbine
music-driven video system, the technical item
new to me was the Bodysonic acoustic floor,
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getting darker and lighter,

On one side of the room, three Kodak slide
projectors were fitted to a rotating mount, As
the mount rotated, the 10-13° wide images
would distort and go in and out of focus with
the contour of the walls, The slides were to be
simple graphic images (computer-generated)
and black and white high contrast photos (old
buildings, people etc). The mechanics for these
were to be provided by Lynx Lighting.

The dancefloor lighting was designed with
maximum attention paid to flexibility, spectacle
and atmosphere creation. With this in mind, and
after initial discussions with the interior designer,
it was decided to place a huge chandelier in the
middle of the dancefloor ceiling as a centre of
focus. Aesthetically, it would create a counter-
point for the interior design and to some extent
disguise the lighting around it when the club
was used for other pur-

poses during the day.
The next problem
was how to light a 3m x
2.5m glass chandelier in
the middle of a disco-
theque. 1 decided to
place a Coemar Venus
1200M5R in the centre, |
mounted on a  Lymx
elevator,. When the
Venus is urmed on in its
upper position (hidden
from wview), it would
make the chandelier
glow and change colour
from no apparent
source. As it is lowered,
the light would get
stronger, and eventually
emerge from the
bottom to reveal the full
impact of the effect
itself, 16 Raylights were
placed around the top
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The remainder of the lighting was
designed to maximise the 8m ceiling
withoul losing contact with the
dancers. Lynx Proteus were used to
pan and tilt mounted efiects anywhere
in the club, including the stage. A
series of Lynx elevators were fitted
with Synchro-lls and neon chasers,
and two Trilite 3m triangles each hold
a curtain of light, Lynx Synchro-Fins, a
CID Astrobeam and a Clay Paky
Sapphire were Lo il either side of the
chandelier.

Above is the Lynx Molefay Proteus
at —10°, and left is the Screen
Proleus, also positioned al —10°,

of the chandelier so the
beams would skim its surface 1o eventually meet
near floor level. The 16 Lightwave Research
Intellabeams on the ceiling could also be
trained on the chandelier to spectacular effect.

All motorisation was to be controlled by the
ALS Enigma to maximise effect, and reduce the
possibility of operator error.

Apart from the Xylo video display on the
stage, four video projectors were placed round
the dancefloor. To get over viewing problems, |
decided to mount the projectors on modified
Lynx Proteus’. This enabled the image to be
directed on or off the dancefloor and to be
tilted 507 1o act as a video ceiling above guests
heads as they walked on the dancefloor, The
entire video system, including 4* LCD monitors
placed between the banquette seating in the
VIP rooms, was to be controlled by the Xylo
Turbine, fied by seven sources.

An initial design collage of fabrics, fittings and materials is translated into an unusual and evocative club interior.

The sound system is based around the
Renkus-Heinz C1 (see Graeme Harrison’s full
description). Additional KEF CR-200s were
placed in the entrance, toilets and VIP rooms
and |BL Control 125 were used as fill-in for the
boundary areas of the room. The system has to
cater for both live bands and recorded music.
With simple audio routing, the recorded music
could come only from the four comers of the
dancefloor, and the live sound only from the
stage.

Owerall, the conceptual and technical design
was dictated by the desire to give Tokyo a new
style of discotheque with good sound, different
use of video and a style of lighting not seen
before.  Monetheless, any system  design,
however good, relies ultimately on the operator
to create and maintain the atmosphere, and
with the use of Enigma, and other computer-
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controlled equipment, this is made all the more
attainable,

Sound Facts
Graeme Harrison

Renkus-Heinz were approached by Juliana%s
Leisure to supply the speaker system and
amplification for the dancefloor and stage areas,
The specification called for a no-compromise
audio  system so, after a comprehensive
demanstration, it was decided to use the
recently-released C-1A speaker system in its first
Far Eastern installation,

The C-1A system is 4-way active and the mid/
high box comprises a 2" high firequency

compression driver mounted co-axially with a
2.4" midrange compression driver. Both drivers
are coupled to constant directivity homs. This

- -' iE "t:'.'
[ !“11-."




Frve seis of & x 4* LED

2z 3 Moniioe
in YIF Bar Tumy Juliana's Takyo
D D —— Discotheque

Video Layout

Schermatc
Matrix
[ & vios ||
- T

I |

33 18 Maonhon nowall of
VI Bar One (mounied in
picnine Emme)

I i B
& EVLE Lid S8

co-axial arrangement uniquely gives an effective
point source down to 300Hz enswring an
unusually well imegrated midrange and wvery
evien Coverage.

The low box comprises 4 » 15" drivers, and
the optional subwoofer has 2 ® 18° drivers
mounted in a bandpass configuration. The
complete  3-box system is compact and s
available with a wide range of flying hardware. It
has a frequency response of 30Hz-17KHz and
can achieve SPLs of 134dB,

An integral part of the system are the X-120
and X-310 processors which employ  such
patented features as SPT (Spectrum  Power
Transfer] and Sense-fail to allow high SPLs to be
reliably and accurately produced by compact
enclosures.

In Julianas Tokyo a mid/high and low box
systern is flown in each comer of the dance-
floar, with a further pair being flown above the
stage at one end of the dancefloor in a cluster
configuration for live music use. These are
supplemented by the two dancefloor C-1As at
that end of the floor. Sub bass is provided by
C-1 5UB LPs placed under dance podiums on

It takes a real talent (with a budget 1o match) to
justify the term ‘eclectic’ rather than ‘hotchpotch’.
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each side of the dancefloor

The stage moniloring system comprises of
Renkus-Heinz Pro-Guard passive speakers, with
2 ¥ FR5-152 CDs being flown as side-fills and 4
* 5M5-151 being used as floor monitors.

Video Facts
Colin Mitchell

The concept was o provide a unigue system in
terms of perdormance and physical appearance
Particular care was taken to ensure all TV
monitors would be recessed into the walls and
provided with decorative frames to ensure they
appeared as part of the fummiture rather than a
‘bolt-on” appearance typical of many manitor
nstallations

The main monitor wall was designed to be a
feature of the room, as apposed to the clinical
block of monitors associated with  traditional
videowall. 49 Hantarex monitors cover the
backstage wall of the clul and are mounted in a
vV formation nicknamed the “Bikini Wall®, All
monitors are mounted on an enormous steel
frame and are nicely finished in a copper
cladding. Additional CCT effects projectors
shine subtle images of fire and water over the
wall to ensure the whaole area 15 never dormant,

Around the room four Panasonic PT10Z video
projectars are mounted on skeleton
holding three metre video screens which can be
viewed from either side. Each frame is mohile
under two axes, panning 100 degrees and tilting
up to 50 degrees under the control of specially
madified Lynx Proteus wnits, These units can
save stored positions to enable the video jock to
select any one of nine combinations. Two speed
motors then whisk the screens around from
their parked positions to that ideal for the
moment — be it a stage show, product launch or
conference. Completely flexible and a spectacle
to watch as the four huge frames move into
position like robots,

In one of the two VIP lounges 16 Casio 4°
LCD monitors are recessed into the bulkheads
between the banguette seating to add subtle
excitement 1o the area for those that chose 1o
watch, whilst remaining unobtrusive for those
patrans not as interested

Design in the D console pays particular
attention to ergonomics, whilst the video system
15 a separate station within the consale for the
video jock, it can still be used by the lighting
operator on those quiet nights when the normal
complement of three is reduced.

Sy

The . 8
- Fibre Opti

— Lighting —
il -

We manufucture ond distribte oll fibre optic lighting
materials, Parglas harmesses and' conduits, Porflex
polymers, light sources, theotre curtuin washers, spot
ball and bullet lemses, side emitting fractured fibres,
tealing fittings ond large bare fibre optics.

Examples of aur fibre optics may be viewed ot our
Chiswick shawroom, from subtle bockgrounds to fibre
optic fireworks. Leaflets availoble

<G>

i Trode & Export coll PAUL RAYMOND
e Par Opti Projecs Lid
Unit 3 The Bell Industriol Estate
Street, Chiswick Park, Londan W4 SEP
~ Telephane: 081-995 5179
gc: 081-994 1102 Telex: 933718 PAROP G
Ll L=

frames

TR




A comprehensive range of source equipment has been installed to offer
the best variety including hands-on, up-to-the-minute, control via the Xylo
Turhine system.,

The Xylo Turbine selects from seven sources and displays them across
the range of 60 outputs. Three Panasonic industrial VHS players, one
recorder, three Panasonic F15 video cameras with Maolynx attachments and
a Philips laser disc plaver are used. These are given extra dimensions via
the Fairlight CV1 Plus and Sony 5EG 2000 special effects generators.

Using the equipment, the V] can cater for a range of sources and
provide either an informative, well distibuted display for conveying
information, or switch to the Xylo Turbine and race a multitude of images
araound the room,

Above, the molorised ‘triangle’ Trilite lighting truss and below the
chandelier which houses a Coemar Venus for those ‘special’ effects,

CONDITIONS FOR ADVERTISEMENT IN
LIGHTING+SOUND INTERNATIOMNAL
The Publishers reserve the right to refuse any advertisement
— whether pre-paid or not — and without reasons being
given for any such refusal. The Publishers accept no liability for
any loss or damage by an error or inaccuracy in the printing of
any advertisement.
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LUMO — THE NEW NAME AT KEARSLEY

John Offord provides the background to the products, people and
name behind the former Lee Colortran UK operation

For ‘Lee Colortran’ read ‘Lume’ is a message
that could have been advertised much harder
months ago. Maybe the film and television
sector got the message, but the theatre and
concert world largely missed out on the news.
It was announced in small print, but for some
reason missed the headlines,

Yet there is a good, positive message here.
Could you have accurately described which
area of the business ‘Lee’ or ‘Colortran’ or
‘Panavision’ operated in and who did or still
does what, and in which country? 1 have to
admit | couldnt, without referring back to
notes,

Life is easier now! In October 1990, Lumo
Lighting was formed following the management
buy-out of Lee Colortran International from its
parent company Lee Panavision International
Inc. — and there is only one qualifying factor to
remember; the buy-out was of Lee Colortran
UK only, and did not involve the businesses in
France, Germany or Spain, which remain as
part of Lee Pamavision International Inc.

Managing director of Lumo Lighting, Jim
Pollard, gave me the hard facts. “The MBO,
with a value of £3,865,000, was undertaken
because the management felt Lee Colortran
was being neglected by Lee PFanavision in
favour of cameras; Lumo Lighting is owned by
six. of the former directors and managers of Lee
Colortran; ultimately it is the same people, the
same products, working on the same site”
Blunt, straightforward stuff, a massive com-
mitment by all concerned.

Before going into detail on the Lumo Lighting
set-up, let me give you my first impressions
after 30 minutes or so on site at Kearsley,
which, for the geographically less-inclined, is
near Bolton and MNorth West of Manchester,

The complex is modemn, sits on a huge site,
and has excellent office and production
facilities — and space for future expansion.
Highlight? The space and facilities and number
of staff devoted to design, research and
development, And some more raw information
completes the picture: there is a total staffl of
145, of whom B8 are involved with
manufacture; the total area of the complex is
70,91 sq.ft. of which 16,265 is let to the Lee
Lighting rental operation; the complele site
covers an area of over six acres. Thats the
background.

lumo operates in three principle market
areas; television, film and theatre, Currently the
first two account for 70 per cent of turmover,

Lumi al Kearsley, Manchester: over 70,000 sq.il on a 6/, acre site.
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but the theatre and stage segment is growing at
the faster rate. According to marketing manager
Paul Baker, 54 per cent of production is
exported, and that factor in the equation is also
on a steady upward path,

Lumo picked up and continued on with
much of the new company strategy initiated by
Lee Colortran., During 1990 the Thetford plant
was relocated to the expanded Kearsley site
and the production processes reorganised for
greater  efficiency,  with  older  machinery
replaced by multi-function computer-controlled
equipment, Alongside thal, a computer-based
planning  system  was  introduced  for
manufacturing, inventory and cost contral, and
design and engineering efforts were focused on
cost reduction measures. For good measure,
and to complete the grouping together of all
activities under one roof, the Eccles sales and
distribution centre was also consolidated at
Kearsley.

The Products
So what do Lumo produce? Covering such a
wide market area, and having noted that B8
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The power behind the buy-oul: managing director Jim milar&.{righl}and director of finance David Leonard,

people are involved with direct manufacture,
vou are right in assuming that a fair bit comes
oul of the Kearsley complex at the end of
every day.

Studio lighting products include fresnels,
softlights and cyclorama lighting and location
lighting includes baby fresnels, “Super’ HMI
fresnels and flicker-free electronic ballasts, For
theatre theres the well-known modular
Windsor range of lanterns and the "Club’ range.
Portable lighting includes Flexikits, ENG kits and
the Kobold range of products. Dimming and
control  includes Prestige memory  desks,
Bidaster, TriMaster and Status desks, Power-
Master dimmers and ID5+ and EDS dimmers,

Lumo’s range of suspension  equipment
includes hoists, monopoles, pantographs and
grid systems. Stand and grip equipment,
replacement lamps and the new Lumao filter
range complete the line-up.

Amongst that list vou will have noted some
new products, and the most important of these,
namely the Universal flicker free ballasts and
the BiMaster control boards, are separately
pictured and described within this feature,



.. . and a Project

Something else thats new from Lumo is a
project that they are banking on to take the
company on well into the 1990%, Called Reflex,
it can briefly be described as a computerised
lighting management system for television
studios and theatre, and the company has
devoted considerable manpower and financial
resources  to s two-vear  development
programme.

“The aim of Reflex is simple,” explained Faul
Baker. “It is to reduce the time and manpower
required to deploy and set up lighting systems,
and the benefits are obvious, Motorised rigging
by computer reduces the need for expensive
labour and studio downtime is reduced to a
fraction of current levels, ensuring efficient use
of studioc time and maximum production
capacity.

“All Reflex systems are modular in design and
construction and can be built from common
building block components, the key user
benefit being that it can be applied to suit all
sizes and makes of luminaire. The ‘business’
end of the system consists of the lamp stirrup or
voke and barndoors, and future developments
such as the colour changer, iris and gobo
changer. The user has a high level of automated
control over all these pars and precise control
and high speed set-up are major benefits of the
system.,”

The second element of the system is a high-
speed fibre optic network, with a typical data
speed of 10 million bits per second. The
network is like a ring, and its two main
elements are the node and the exchange.

Paul Baker again: “The nodes provide motor
and logic power to the luminaires and
accessories. The exchange, using the same
control and network cards as the nodes, routes
information from the terminal to the nodes, In
effect, the exchange operates like a telephone
exchange and can operate intelligently by
diverting information along different routes in
the unlikely case of failure,”

The final part of the Reflex system is the host
or terminal which can be one of two different
items. The hand-held terminal is a touch screen
tvpe remote control that can be interfaced to
the network by either cable or radio remote.

Lumo’s new Filters

Lumo have just introduced a comprehensive
range of lighting filters to complement their
lamps and accessories. It includes a com-
plete range of all-temperature colour effect,
diffusion and correction filters.

The polvester-based filters are produced
wsing computerised dye-contral to ensure
colour consistency, and incorporate  ad-
vanced fade resistance for longer life say
Lumo. MNew colour effects and corection
filters are also currently under development.

Manufactured to B53944, the filters are
covered with a flame retardant coating and
are available in full rolls or sheets. Lumo told
L+5l that they are giving the new filter range
the full backing of their technical
development  staff to  provide specialist
advice and guidance for users, and this
service is aimed particularly at the less
experienced theatre lighting designers or
technicians who may work in schools or
amateur theatre clubs,

Lumo are marketing the new filters direct
through their UK representatives  and
agencies world-wide, and customers in the
UK can obtain delivery the same day or
avernight, with free cardage for larger orders,
Free filter swatches and price lists can be
obtained by contacting Llumo  Lighting’s
marketing department on (0204) 73373,
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Lumo’s new BiMaster control series

seconds, with individual imed control for each fader,
BiMaster consoles have master and blackout swite

and manual step is provided via bump buttons. The
the master fader.

compatible with Lumao Lighting’s PowerMaster system

Lumo Lighting has developed a new low-cost series of lighting control desks, BiMaster is a two-
preset control desk specifically designed for the smaller venue and is available in 12, 18 or 24-way
versions. The desk has a dipless crossfade between presets and a timed crossfade of up to 30

hes and diagnostic indicators for tripped, fault

and over-temperatures. An added feature is the inclusion of a fi-way effects system, This offers 10
pre-programmed patterns which can be varied by length and speed. In addition, forward, reverse

effects can also be faded in and out through

BiMaster is compatible with the majority of positive contral dimmers and is immediately

of dimmers.

Lumo’s new Universal
Flicker-Free Ballast

A range of new “Super’ Universal ballasts
— which give flicker-free daylight per-
formance across a range of different
manufacturers’ luminaires — has just been
launched by Lumao Lighting.

Lumo’s own Super Daylight luminaire
range has achieved industry-leading status
in recent years through its ability to
eliminate flicker or strobing, regardless of
camera speed or shutter angle. The secret
of this performance has been the
company’s electronic ballasts, which are
also dramatically lighter and smaller than
conventional  wire-round choke ballast
equivalents.

Now, Lumo has developed a switchable
universal ballast range for 4kW, 6kW, BKW,
12kW and 16/18kW daylight luminaires —
regardless of the manufacturer.  For
complete flexibility of use, the ballasts
can be switched between conventional
25  framesfsecond, 30 frames/second
{typically used for HDTV and US video
applications) and flicker-free,

Development of Universal ballasts by
Lumo enables daylight luminaire users to
trade up to flicker-free operation without
having to change their entire luminaire/
ballast system, and enables them to
dispose of antiquated and bulky choke
ballasts.

The ballasts feature a number of other
user benefits, including a self-diagnostic
indicator panel, colour temperature
adjustment, and auto strike switch, When
in auto mode, the ballast will strike
automatically from the mains breaker of a
power supply, such as a generator, This is
particularly beneficial when using multiple
units in inaccessible locations,

Also recently introduced by Lumo is a
single ballast which can drive any 575W,
1.2kW or 2.5kW Super Daylight head, and
which features Power Factor Correction,

Because the input stages of an
electronic ballast are mainly capacitive,
the input current is normally greater than
its power rating. This gives rise to a
leading power factor of approximately
0.6. In other words, the inpul current will
be 66% greater on a normal electronic
ballast than a fully corrected unit.

Lumo has developed a unique input
stage which comects the power factor
back to unity, and there are a number of
benefits o users, Power Factor Corrected
ballasts eliminate operating problems
when aperating from generators, and, for
instance, with the 2.5kW 240V unit the
input current is reduced from 17.5A o
1A, enabling the unit to be powered from
a domestic supply.
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Wnrl:ing;n the Reflex project: IlEfl to right) Phil Baker, Mark Crosier (senior

Sales manager Mike Pollard (left) with marketing manager Paul Baker (centre)  design engineer), and Paul Tipple, Lumo’s director of production design and
and export sales manager Peter Booft. engineering.

The main operating terminal s a SUN
SPARCstation 2 — a high resolution graphics
engineering station which can interface with
other terminals by using the industry-standard
Ethernet networking systems, The operaling
terminal can support from one node or
exchange o 64 exchanges, depending on the
system configuration, and all software is custom
designed by Lumao Lighting,

and a Project Consultancy Division

Lumo’s new Project Consultancy operation is
looked after by John Burgess, who can point to
30 years’ experience in the business, It has
been established to provide a free advice and
design service (o customers in theatre and
television. A complete project management
package can be offered that covers grid sys-
tems, suspension equipment, power distribution
and of course lighting and dimming and
contral,” explained John, “The division was
started because of the apparent lack of skills,
particularly in television, to turn their require-
ments inlo engineening systems.”

Design, Research and Developmeni
The area of design, research and development
5 one of Luma’s major strengths, Mo less than
14 people are involved, and the product design
and engineering department s split  into
dedicated  teams covering the four main
product areas of luminaires, ballasts, dimming
and control, and automation.

One particular two-man team is devoled to
full-time  luminaire development and design.
Their work obviously involves spending time re-
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Gareth Elliot (left) semior design engineer on
ballasts with Mike Sherringlon, design engineer for
dimming control.

The PowerMaster dimming system was first
infroduced at the 1989 ABTT Trade Show in
London, and has been up-graded regularly since.
Its versatile design allows for world-wide use, The

B range spans from & way packs through lo 60 way lohn Burgess, manager of the project consullancy
Steve Evans pictured in QC area. racks, division,

Factory manager
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Lumao style: the 12kW ‘Super’ Daylight flicker-free
luminaire.

evaluating existing Lumo luminaires, both for
easier production and better final performance,
and many improvements have already been
incorporated  within various elements of re-
engineening of existing products in  recent
maonths,

However, there 15 a more secret and exciting
area of their work which invelves luminaire
design for the iuture. “Activity in this area
cannol be made public at this stage,” explained
Jim Pollard, “but our technicians are working on
some revolutionary  approaches to luminaire
aptic  design, with the aim of hoosting
dramatically the performance of heads without
increasing their size, weight or power rating.”

With growing competition in its traditional
film and television markets, Lumo has started
o widen its net, with theatre one of its
prime targets, Some nofable successes have
already been achieved in this area including a
recent lighting dimming and control equip-
ment installation at the Bolshoi Theatre in
Moscow.

“This was won against stiff competition from
throughout Euwrope,” said Paul Baker. “The
installation comprises a Prestige 3000 lighting
control desk, 45 ways of D5 (Intelligent
Dimming System), and amn interface to control
a further 380 ways of existing dimming. During
a vwisit o Kearsley, three Bolshoi officials
received full product training on the equip-
ment, and were also shown the manufaciure

Lumo quality control.

Jim Pollard, the 52 year old managing director
of Luma Lighting, has spent more than 25 vears
in the TV and film lighting industry. He is a
native of Salford, and left school at 15 to
become a shop-floor apprentice.

Upon entering the film industry he initially
did location lighting work, and rose to head
Lee Morthern, Lee Electric’s Manchester-based
lighting rental outlet. He became managing
director of Lee Colotran  when Lee
International acquired Colortrans world-wide
manufacturing capabilities in the mid-1980s.

He recently spearheaded the £4 million
management buy-out of Lumo Lighting fram
Lee Panavision,

*The reason for the purchase was that we'd
spent a lot of time since 1984-85 building
Colortran up into what we thought was a very
reasonable company with an excellent product
range, motivated in the initial days by John and
Benmy Lee,” Pollard told L+51,

As we took the business forward it would
have been an absolute shame to see il enter
someone elses hands, after the management
team had worked so hard to get it into
reasonable shape. We wanted to pursue it and
take it further into the industry — the industry
we all like and love, We feel we've got a lot to
offer the industry, and that was the reason we
put our hands into our pockets and bought the
Company.,

“I made the decision that as soon as the
buy-out was complete we should go ahead
with a new name, and the orginal idea was to
launch Lumo at Photokina last vear, That turned
out 1o be slightly disastrous because we had
everything planned — all the stand was Lumo
= but at the eleventh hour we had to change it
all back to Colortran, On the last day of the
exhibition we took a chance and changed it
all back to Luma, It didnt go down too well
with Panavision, but it did have some sorl of
effect ,

*| think the new name has a good European
flavour to it. Some people didn't ke it at first,
but it turned out to have a better effect than
we thought.”

One of Lumo’s key praduct lines is its flicker-
free ballasts, How had these been developed?

“The idea of the flicker-free ballast was
purely the idea of johm and Benny Lee”
continued |im Pollard, "make no mistake about
it, it was theirs’, and they spent a tremendous
amount of money developing the product,
However, it was very evident that people
were very sceptical about the product in the
early days.

“Now, after this long pencd of time, and

Iim Pollard, managing director of Lumo Lighting.

with our cumulated expenence, we have
developed the products to such a degree of
high technology and reliability that there’s
nothing we cant do with electronic ballasts.
We have therefore decided to specialise in
ballasts and make them one of our major
product lines. Its the obvious way forward.

“On the sales side in general, we are steadily
looking at new countries to sell our products to
whereas before we used to sell through sister
companies, We now have to look for a new
distribution network and new companies to
work with. We also rather like the idea of
working with other companies similar to
ourselves. We've had some very inferesting
negatiations, with exchange of products and
even down 1o exchange on research and
development, so that some of the costs can be
shared. Our industry is over-burdened  with
many “same’ products.

“Ideally if we could work with other
companies similar to ourselves from anywhere
in the world who have the same ideas and
views of the industry, we'd be very happy to
discuss any type of project or product. None of
us can afiord the massive overheads we've got
in B and D in developing the same things for
little or no margin, A better dialogue within the
industry would benefit the industry as a whole,

“We'll move forward with our own ideas,
but were also very willing to talk and be
responsive to any positive approaches,

“Lumo has been built up with a great deal
of effort, and no one person could have done
this alone, It is all about team effort here, and
I'm proud to say we have a very good team
spirit  that  permeates  every  level of the
organisation,”

of further products in which they have
expressed interest.”

More recently, Lumo won a £70,000 contract
for dimming and control equipment for York
Barbican, a new complex due lo open this
summer. 40 1kW and 40 2kKW Windsor profiles
and fresnels and 20 Domino 1 cye lanterns are
included in the order and contral will be by
means of a Prestige 3000 with a new wireless
hand-held remote. Lumo is also supplying 150
ways of PowerMaster 2.5kW and 5kW dimming
units plus custom-designed mains distribution
boxes,

Mow on its own, and able to operate freely,
Lumo is establishing a tailored network of
selling agents across the three main areas of its
business. In America, for instance, they are
looking for strong success with their new
Universal ballasts. "They fill a definite gap in the
market,” said Jim Pollard,

“The way we are going to carry our business
forward is to give high-tech products to the
industry so thal our customers can save costs
in production time. It requires good thinking
and lots of discussion with the industry before
we go into a product or project, and we

LIGHTING AND SOUNKD INTERMATIONAL JUNE 1991

recognise that reliability is a high priority and
are striving very hard for absolute reliability in
all our products.

“We intend moving forward with bright,
clever and inventive ideas, This industey of ours
deserves nothing else.”

Lumo's Key Personnel

Jim Pollard — managing director

David Leonard — director of finance

Paul Tipple — director of production design and
Engineering

lohn Burgess — manager, projects consultancy
division

Steve Evans — factory manager

Paul Baker — marketing manager

Mike Pollard — sales manager

Peter Boott = export sales manager

Fred King — lamp sales manager

Meville Stokes — sales executive, theatre

John Price — sales executive, Kobold

Roben Williams — sales executive, Europe

Mark Crosier — senior design engineer, Reflex

Gareth Elliott — senior design engineer, Ballasts

John Parkinson — senior design engineer,
dimming and control
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MATADOR — A STORY IN COLOUR

Julian Williams talks to lighting designer Howard Harrison

Is technological wizardry — for
its own sake — out these days?
I'm becoming increasingly aware
there are major musicals being
turned out now which have no
visual high tech image. In fact,
there isn't a RAM in this show -
but there is a Bull — not of the
real animal type, bul one
portraved by  six  Flamenco
dancers who steal the show,

One of owur leading set
designers of moving scenery,
William Dudley, was given a
brief to design a set to serve the
‘flow of the piece’. The story is
told with the use of flashbacks
to demonstrate the Matadors
emotions throughout his  life,
and Dudley has used traditional
wings and borders, moving
together to  form  focus-like
shutters, which ‘iris’ in and out
as a kind of memory trick. With
a revolve, and projection slides
this gives a realistic yet fluid
method of moving the story
through time and place.

The piece is quite naturally
set in Spain, and incorporates
the passion, colour and excite-
ment of flamenco, and portrays
the pageantry of bullfighting
through the rise in fame, as a
matador, of a boy who escapes
from his impoverished peasamt
background. Dance features are
a major element. The bull is the
symbol of the show, the boys
alter ego, — a Minotaur which
he keeps coming up against.

The action is told in flashback outside the
bullring at Las Ventas, Madrid in 1964 where
the Matader fights his final bull. It is the fluidity
of the piece that is the achievement tech-
nically. | found myself waiting with anticipation
for the three scenes of confrontation with the
bull, portrayed so effectively by the flamenco
dancers who, on each occasion, make their
entrance through mist via an inset door against
Dudleys giant image of a bull. The staging, by
Arlene Phillips, s enhanced by subtle eerie
sound effects and lighting.

The death of the Matador, as the dying bull
finally tosses him in a somersault, is swamped
in a switched state of blood-curdling blaze of
reg light. It is a triumph of combined theatrical

The Matador’s first fight, highlighted in a series of red washes,

technigques.

The stage of the Queens Theatre in
Londons West End is not the most suitable to
take such a large musical, and a downstage
bridge is constantly being flown in and out at
varying levels to form various parts of the set,

As far as the lights are concerned, the rig
involves almost 450 luminaires, mostly with
combinations of profile content, and 100 of
these are fronted with combinations of colour
changers. It is an essential consequence of the
design that the lighting should be constantly
changing. As lighting designer  Howard
Harrison told me: “The idea was to make the
whole thing very cinematic. Something that
had a sense of flow to it

“There is a blaze of colour in
Spain. | wanted to be able to
throw broad strokes of colour,
with defined sharp lines of
colour, to represent heat or night
with lighting across the down
pieces giving texture to the sets.”

Though the rig itself is fixed,
the lighting levels are moving in
fades with colours being con-
stantly changed and blended,
partly through the use of the
largest ever number of Rainbow
Scrollers on a musical show. Its
these combinations of level

intensity and fast changing
the essential

colour that is
component in  this sense of
movement,

Harrison, whose career has
spanned various aspects of stage
management and who now
manages the Cameron Mac-
kintosh Production Office as
adlministrator, which involves the
day to day running of the
companys five major pro-
ductions in London, has always
combined this activity with
lighting design. He insists these
are entirely separate interests.
Recent shows he has lit include
‘Merrily We Roll Along’, ‘Greek’,
and ‘Just 50" at the Tricycle
Theatre. Matador is his first
major musical show in the West
End.

To fit into his schedule while
in the theatre for a three week
production period, necessitated
maintaining constant  contact
with his busy office, where they are currently
running the London shows of Miss Saigon,
Phantom of the Opera, Les Miserables, Cats
and the new, award winning, Five Guys Named
Mo,

The lighting is based on a conventional rig
utilising 10 LX bars driven by the house Strand
Gemini board, The light curtain lamps and
mavements and the scrollers are put in motion
by an Ari Image board with DMX512 output.
There are three bars of motorised 9 % Par 56
light curtains, These are James Thomas Slimline
Par 56 units with DHA rotators, hanging
brackets and control. The cyc floods are on LX
bar Mo. 9, in five sections of four celled 1TkW
Berkey units, with M16 ‘Howie’ battens on the

FROM
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If you're looking for the
witimate European Lighting &
Sound company, with the
knowledge, experience and
expertise o cover @ whole
range of professional

planning and equipping of
an intermational touring act
or Rock Festival. We have
the very latest Lighting and
Sound technology, including
sole distribution rights for

requirements, look no further Var-Lite and Sky-Tracker in
than Showtec. Based in Cologne, Germany, coupled with the
we can supply economical best professional back-up,
luminaires and sound systems for ENSUring your success whalever
small conferences, through fo he awvent,
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floor behind the solid circular cvclorama.

The luminaires are primarly Strand: 135
Lekos (Century and Altman), 6 16/30 Preludes,
34 Cantata (some 18/12 but mostly 26/44
variable), 22 frespel luminaires and 31
Silhouettes. There are 166 Thomas Parcans, 50
of which are mounted on the top and bottom
cyc rails,

The colour changers are 20 CCT
Coloursettes on the FOH Cantatas, 12 CCT
Coloursettes on Par 645 and 55 Rainbow
Scrollers on Par 64s, other Cantatas and 9
Rainbow Scrollers on the light curtains.

Matador, Queens Theatre London

Production electrician: Alistair Grant
Assistant lighting designer: Fraser Hall

Sound design by Paul Arditti; equipment
supplied by Theatre Praject Services

The lighting and projection equipment was

supplied by Have Facilities Ltd and Luff Light
and Sound

Photographs: Michael Le Poer Trench

Central to the theme, the Bull (left and above) is in constant focus.

Sound Equipment List: Theatre Projects Sound and Vision
1 % AKG 414 ULS microphone 2 ¥ Beyer DT108/109 headset 1 % 40 way PM3000
1 ¥ ElectroVoice RE20 microphone 1 ® Tec-Pro intercom master station 2 ¥ PCC 160 PZM mics
2 ¥ ElectroVioice PLES microphone 1 % Tec-Pro intercom PSU 15 » Formula Q8 mixers
3 ¥ Meumann KM84 microphone 22 ¥ Tec-Pro intercom beltpack outstation DT108,5 10 % |BL Control 1
4 X Meumann KMREA2 microphone 4 ¥ Beltpack outstation 11 ¥ Sennheiser HD450 headphones
3 ¥ Meumann U89 microphone 1 ¥ Tec-Pro intercom loudspeaker outstation 2 ¥ 27" Profesl monitor
1 % Sennheiser MD441 microphone 6 ¥ Beyer DT100 headphones 10 = BGW 550 amplifier
20 ¥ Sennheiser Diversity radio mic lavalier 4 ¥ EectroVoice 5200 loudspeaker 4 ¥ Comms Telephon
2 ¥ Sennhelser MKH 416 P43 rifle microphone 5 ¥ 4 X Meyer UPAT Systemn 7 racks 2 ¥ Profeel flying frames
12 ¥ TP active DI box 2 %2 ¥ Meyver USW1 4 rack 13 ¥ Video monitors TBC
4 ¥ BS55 active D box 4 % EV 5200 hanging frame vertical | ¥ Infra red camera
2 ¥ DBX 150 nolse reduction unit 1 ¥ Yamaha MS101 self powered monitor 5 ¥ Small video monitors
6 ¥ Klark Teknik DN360 graphic equaliser 3 = Vid dist amp (10 way) 1 % Amcron D75 in radio rack
3 ¥ Yamaha REV 5 1 = PMI0D0 VCA link lead 1 % 50M 12pr multicore system
B * Yamaha DDL3 digital delay unit 1 % 32 way PM3000 3 % 50m 30pr mubicore system

From our Sound Department
we can offer a comprehensive
range of sound products such
as Yamaha and Ramsa mixing
consoles, Meyer Sound Lab and
Martin Audio sound syshems.

If you would like further Showlec GmbH,
Information about the Lighting & Mathias-Briggen-Str, 21,
Sound progucts and senices D-5000 Kagin 30, or
available, tatk to us first and Talephone: 4940) 221-582081 SHOWTEC
remember, from Conferences to Facsimile: 490) 221-5801979 =]

Concerts...it"s gol to be Showtec,
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' N
S00w + 1000w Asymmetric & Symmetric Floodlights
double pola overcentre latch mounting fork
barndoar microswitch leftiright hand
attachment
safety glass
suspension bracket also
adjusis angle of unit when lightweight vantilated single locking link sacurity
used as ground row piece aluminium body fixing point
D L l L L L '
Huvio IS unique .
The Diluvio range is the only modular system of floodlights available today.
How often have you wished your three compariment cyclorama flood was a four compartment, & vice versa ?
How many times have you needed single floods and only have batens in stock ?
Can you convert your single floods into baitens or cyc lights ?
With DILUVIO these problems no longer exist !
FLEXIBLE

The 500w & 1000w Diluvio's have identical profiles so they can be locked together in any combination in rows up to eight
units long and then suspended in complete safety. If used as a ground row the number of units in a row is as long as you
need.
A 'square four' accessory frame is available to mount either the 500w or the 1000w Diluvio in two vertical groups of two for
saturation floodlighting,
An accessory four leaf bamdoor is available.

SAFE
Each Diluvio is constructed of lightweight diecaste aluminium. The front is enclosed by a tempered glass window which
provides complete protection against inadvertant lamp explosion. When the front is opened a double pole switch is
automatically activated, isolating the mains supply. This guarantees complete safety when replacing the lamp.
The Firecel® cable is totally flame resistant and does not emit any toxic fumes when subjecied to a naked flame.
Excellent ventilation is achieved by virtue of the ribbed construction of the diecaste body.

ECONOMICAL
Since Diluvio can be made up into different combinations fewer units need be stocked to achieve the same results as many of
the competitions 3/4 fixed compartment cyc/flood lights, This is of particular interest 1o Rental companies.
The heat absorbing tempered glass front extends the life of colour filters.

EFFICIENT
11,000Cd with a beam angle of 110 from the Diluvio 1000 Symmetric. Similar performance from the Asymmetric when
lighting a cyclorama from the top and the bottom.

FOR FURTHER INFORMATION PLEASE CONTACT:

€ TEATRO

via Inghilterra 2, 46042 Castel Goffredo (MN), Italy.
Tel: (0)376 780702 Fax: (0)376 780888




ABTT ON STAGE AT THE MERMAID

John Offord and Ruth Rossington tour the show

Well, we all wondered how the ABTT Trade
Show 199 version would turn out. The answer?
A good little show. A case of the right size, the
right place, the right people, and at the right
time. The old atmosphere was back after a dull
performance at the Riverside Studios in 1990,
Good to see all the ‘regulars’ for a chat — and
even if many companies were absent, they still
got talked about.

The obvious starting comment before taking
a tour of the stands, was to note how many
luminaire ranges are now on the market — and
examples of most, but not all, could be found
at the Mermaid. The prospective purchaser can
now consider Strand, ADB, Teatro, CCT (hope-
fully back in full production soon), Selecon, AC
Lightings Vision, and Lumo’s Windsor range to
name a few — and most of them could be seen
at this show.

Out of courtesy to the winners of this years
Praduct of the Year Award the first stand on our
list was XTBA, and a discussion with founder
Chris Cook on the merits of his ‘Dimmersafe’,
“The original idea for the product came about
as a result of the 1988 PLASA Show,” explained
Chris, “Looking around at the products on offer
and reading the literature, the phrase ‘this unit
is for mains use and must not be wsed with a
dimmer” kept appearing with alarming repe-
tition, This is not an unreasonable request as
power supplies, motors, ballasts etc react less
than favourably 1o chopped dimmer wave
forms.

*Dimmersafe can prevent the disaster of an
overload by  continuously  monitoring  the
incoming voltage line and refusing to allow
voltage to pass through if it is too high or too

low,” continued Chris,

As lighting hardware becomes increasingly
more sophisticated, simple ‘tin cans with a
lamp in them’ are being augmented with a host
of clever products which are most definitely not
designed to be simply split into the nearest
dimmer feed, but require their own mains
supply. Finding a 13A mains feed in many
venues or on many touring rigs 40 feet up in
the air is about as likely as finding a client with
an unlimited budget. The normal solution is to
feed the equipment with whatever is at hand
and sort the problem out elsewhere, either at
the patch or by parking the dimmer at full, if
you have enough dimmers (when was the last
time you had enough dimmers!) Unfortunately,
apart from putting labels on the eguipment,
little can be done to prevent users from
plugging into dimmer circuits, both aceidentally
ar intentianally,

The cost of repairing highly expensive and
sophisticated lighting equipment is a growing
burden 1w both main houses and touring
companies, who, because of the very nature of
theatre in the 90%, are working within tightly
controlled  budgets. In lighting rental the
problem is more acute as the equipment is
rented on a ‘per show' basis and is sometimes
used by what could be tactiully described as,
‘less than careful” users.

Manufacturers and rental companies have
tried to overcome this problem by putting on
warning stickers and sending out non-dim
equipment fitted with 13amp plugs — if nothing
else you have been wamed! Unfortunately, the
end-user normally has a good supply of 15 and
13A jumpers or simply changes the plug. This

presents a two-fold problem for the rental
company. First, their eqguipment is being
damaged or destroyed and then how do they
prove what happened to the equipment when
the show finished last week, when the crew
have disbanded? And, of course, nobody will
ever admit to plugging a piece of equipment
into a dimmer, would you? MNow, for only
£40.00, you can save your equipment,
production and possibly your reputation by
using a Dimmersafe unit,

Mow for some quick snapshots of ABTT
regulars. The familiar pairing of Joanne and
Mike Taylor were talking restoration on the Ark
Light stand, with some fine examples of what a
little bit of know-how and a lot of elbow grease
can do for your tired old lanterms, The
company has also found an interesting linle
niche in the market with the introduction of
‘Searchlight’ — a service which matches up the
I wants, with the | haves to re-employ surplus
stocks in venues across the country.

Hall Stage Products are about to notch up
their ‘century’ in the theatre business, but they
look well on it. Their porfolio of services
covers the complete gamut of design,
production and installation of a range of stage-
related machinery and tracking. The company
also offers maintenance and inspection of
theatre hardware for insurance certification.

Just round the corner was David Fitch who
has recently moved into larger premises in
Kent, from where he now runs his stage lighting
service for theatre and drama applications.
Theres a lot 1o discover about this company,
bhecause their services are quite extensive, and
they interpret “stage lighting service” any which

JEM

Smoke Machine Co. Ltd.

The Worlds leading manufacturer
of professional special effects equipment

18981

Queen'’s Award for Export Achievement
Would like to thank their International Distributors
for helping us achieve this award

Vale Road Industrial Estate, Boston Road, Spilsby, Lincolnshire PE23 5HE, England
Telephone: (0790) 54050 (5 lines) Fax: (0790) 54051

Telex: 37207 JEM SMC G
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Michael Goldberg goes for the Smoke Factory.

way you will, You'll more than likely find that
David Fitch has got any request you make
covered, and hes now added a sound hire
service, One item he was keen for us to take a
look at was Flamecheck, a non-toxic non-
corrosive liquid that when sprayed onto any
type of material, makes it non-flammable.

Fronting the Varia Textile stand were Lena
Johannsen and Karl Leuthenmayr with their
familiar range of flooring and textiles. Across
the aisle, Northern Light showed their full range
of accessories, or what they refer 1o as the “bits”
for performance venues including connectors,
control systems, panels and 5M desks,

Lee Filters showcased their range of polyester
filters and the recently extended range of high
temperature polycarbonate filters. For devotees
the attraction of the latter is that its resistance to
temperatures has been increased to mirror the
light intensity of modern theatre lanterns. Paul
Topliss on the stand promised that there was
lots more in the pipeline, but would reveal no
more, despite being pressed on the matter. Mo
doubt we shall know all by PLASAS Light &
Sound Show.

A quick mention of CCTs Don Hindle, David
Manners and Jack Watling, who, despite not
having a stand, seemed to be managing very
well by going walk-and-bar-about . . . backed
with a little help in the exhibition area from RB
Lighting, whose Richard Broadhurst had a wide
range of theatrical lighting goodies on a smartly
lit stand.

il
{|i 4 .
Brvan Raven (right) of White Light demos
Modelbox.

One of the most interesting products at the
show was the Digital Light Curtain on the stand
of DHA, which Wyatt Enever, Philip Nye and
Barrie Guy were keen to put through the
motions, This is a self-contained, eight lamp
light curtain with a built<in scroller and tilt
mechanism, Each individual two metre section
is motorised, and is capable of making a 350
degree rotation in 1/10 degree steps. Each unit
has a seli-contained colour scroller which can
take up to 20 colours and even allow for the
programming of ‘split colour. Tilt angle, tilt
speed, colour selection and colour speed can
be specified individually in a varety of cue
types. The control system has been written for
the Apple Macintosh computer which is, in
turn, controlled by your lighting board, 30 of
the units are currently being put to good use
with Miss Saigon on Broadway and no doubt
further orders will follow.

Cerebrum Lighting were showing, for the first
time at an ABTT show, the full range of M.A.
microprocessor  lighting  desks  from  the
Lightcommander |l 24 channel desk to the LCD
120 channel desk. Alongside these, the team
from Cerebrum promoted the Powerdrive range
of lighting stands, including the famous
Trusstower’, together with Amplown Posi-Spols
and L&SD Colourmags and Molemags.

M & M Lighting recently took on sole UK
distribution of the 5moke Factorys fog gen-
erators from Germany, namely the Sky Walker
and the Enterprise, and Michael Goldberg was

Looking in — David Hersey (Trust Me — I'm a
Lighting Designer) with Pulsar's Andy Graves,

sending all sorts of peculiar smoke signals
around the Mermaid, For now, the brochure’s in
German, but without attempting a direct trans-
lation we can tell you that these robustly
manufactured and compact units are flexible in
their operation, with remote, electrical tem-
perature contral, and output quantity control
inebelmengenregulierung) through any 0-10V
fader. Through the mist, there could also be
seen Rainbow colour changers, and MNew
Fealand-based  Selecons 1200 range of
performance lighting. Richard Frankson, ex
Turbosound, is now providing the forward line
for Meridien Communications, a new operation
established last September by Elliot Bros.
Having secured a range of top line brand
names under its belt, the company’s stock-in-
trade includes microphones from both Pastega
and Pearl, intercom equipment from BTS, digital
telephone hybrids and intercom faces from
Telos, and audio level monitoring and routers
from NTF

On an adjoining stand was the Elliot Bros/
Movak Electromusic conglomerate, a relatively
new marriage that specialises in all aspects of
sound contracting, Jon Trotter and Mike MNovak
were demo’ing the ‘brand new, never been
seen before’ Turbosound installation range, the
TXD B0 and 100 (which will be mentioned
further in our APRS review in the July issue),
together with d&b Audiotechnik E1 compact
full frequency system, and a Soundcraft Delta
8/4/2 console. According to Mike Movak, the

— THE

CENTRAL

OF SPEECH AND DRAMA
IN ASSOCIATION WITH

MODELBOX

COMPUTER AIDED DESIGN

STARTS

SEPTEMBER 1991

OFFER A ONE-YEAR
PART-TIME COURSE

HIGH TECHNOLOGY
TRAINING

(THEATRE)

THE COURSE, AUN AT ADVANCED
DIPLOMA LEVEL, WILL PROVIDE THE
MECESSARY SKILLS TO OPERATE
CAD, TECHNOLOGY AGAINST A BACK-
GROUND OF CURRENT INDUSTRIAL
PRACTICE.

THERE WILL BE SOME FLEXIBILITY OF
COURSE DELIVERY TO  EMNABLE
STUDENTS TO CARRY ON WITH
PROFESSIONAL CAREERS WHILE
TRAINING,

FOR FURTHER DETAILS AND AN
APPLICATION FORM FLEASE SEND AN
Ad ENVELOPE MARKED ‘CAD! TO:

THE REGISTRY,

CENTRAL SCHOOL OF SPEECH & DRAMA
64 ETON AVENUE

LONDON NW3 3HY

TELEPHOMNE: 071-722 8183

Trust to Luck?
or
Trust to

DIMMERSAFE!
ABTT Product of the Year

Protects your equipment from:
over voltage/under voltage
dimmer outputs

USEFUL ON motors, smoke

guns, power supplies, strobes,

blacklights, colour changers,

projectors, neons, or anything

that is ‘accidentally’ plugged
into a dimmer

For more information call

XTBA

104 Blundell Street
London N7 9BL
Tel: 071 700 0996
Fax: 071 609 8281
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companys strength rests on s combined ex-
pertise’ rather than on its allegiance to any
particular manufacturers. We shall see,

Howard Eaton is a well-known figure within
the lighting industry and runs his own company,
Howard Ealon Lighting Ltd from farm workshops
in the heart of Sussex. Al the ABTT show, his
stand was dedicated to the Bytecraft series of
dimmers from Australia, of which the Bytesize
was the maost interesting, and currently being
used on the revival of Joseph and His Amazing
Technicolour Dreamcoat at  the  London
Palladium. Unigque in its field, the Bytesize, or
rackmounted 483, offers a multitude of features
and functions far in excess of those normally
available in a dimmer. The unit can accept
simultaneous contral inputs from digital desks,
analogue desks, PC compatible computers or

g internally pre-programmed presets, F’t::pﬁrliana!
“'l”__‘_ “':-.__‘_“ ! output patching allows simultaneous use of
e e ) varying types of luminaires without the need far

b < K = m= = - y i P . . -
e S ! transformers or series patching. A unigue filter
Greg S;JEIJ:H?;I: :z:::.hgr;::eli'bhndge of Cerebrum Lighti mander Il to ABTT Trade miounting ensures mechanically silent operation

and the convection cooling is such that the
thermostatically operated fan will very rarely be
required, The transfer of previously written
presel data to or from a PC compatible
computer allows for off-line editing of presets
and cues as well as safe storage for your wvital
show programme,

One of L45I5 regular contributors, Julian
Williams, reckons the Bytesize is out of the
ordinary and that the system: could have a
significant influence on the present concept of
lighting operations. “For example, any channel
on a 512 way desk could access a preset in a
dimmer module, or a sequence of presets, By
contrast, a 12 way analogue desk now has the
power lo control a chase, a range of presets and
loop presets!” he said.

Strand Lighting had their MX control desk,

the Quartet range of luminaires, and Act 6
dimmers — and loads of bodies, in the form of

Checking oul the controls on the Marguee Audio
stand.

The new Selecon Zoomspot 1200s chosen to light the stages
of the Sydney Opera House.

The Zoomspot 1200 range, the latest in innovative stage luminaires from Selecon -

+ dual rotating shutter system

+ unigue no metal to metal lens movement system,

= superior performance

* Interchangeable Medium (16-32°) and Wide (22-40°) lens
assemblies. Narrow (8-16°) long throw luminaires.

Part of Selecon’'s comprehensive
range of high quality stage
and display luminaires.

For further information -

Selecon NZ. Limited, 40 Drake Street, Freemans Bay, Auckland 1, New Zealand. Ph: 64-8-792583, Fax: 64-9-770116

LK. Distributor - M & M Lighting, Ph: 44-71-7224147, Fax: 44-71-7223840 MNetherlands - Jansen Jansen Phe 31-02907 7108, Fac 31-02807 6786
and distribuiors throughout Asia, Australia and Mew Zealand
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NEWI
Mirage

)
Funged Syt

Moving on: Arri‘s Peter Ed with their new Mirage
lighting control system.

FEVRD
b (R ey

f-|_]5| il - '

Greg Moger of Movalight with ‘Junior &°.

.II e [ s i b | ;I
i R 3 L]
Three Strand men: Richard Harris, Bill Richards and
Brian Myers,

numerous arriving and departing stand  staff,
plus ex-Strand people, Strand friends and
Strand followers. Quite a few customers were
there too.

Pater Ed was doing his bit for Ari on the
stand of Donmar with the presentation as given
by Tim Burnham at Magis in Rimini (see May
issue), aided and abetted by a Mirage control
desk. (We've just heard that Peter is due to
leave Armi and join Strand = the first reverse in a
drain of key people that has gone in the
opposite direction over the past few years. He
will be joining them as product manager for
controls and dimmers,)

Meanwhile a famous ex-5trand man, Russell
Dunsire, was just a few feel away, working hard
at building up a UK distributor network in the
LK for the Siemens-owned Belgian-based ADB
operation. AJ5 of Bournemouth hosted the
stand and Adrian Sants team was backed-up
by the big guns from Zaventem including
Christian Leonard, group vice-president, theatre
and TV lighting systems. A full line up of ADBS%
Europe range of luminaires was supported by
the company’s well-established lighting control

A
TR

Jack Excell (left) of Action Lighting with Teatro’s
Mike Lowe and the new 2500W MSRE follow spot,

systems and the fist UK showing of their
‘Cantor’, which made its first appearance at Siel
in Paris in February.

AC Lighting highlighted the Coloram from
Wybron and the Jands Event lighting control
desk alongside their own Vision luminaires. On
stand with David Leggett and Pete Searles was
Debhie Potter who had joined the company
recently to assist sales director Mic Tolkien.
Managing director David Leggett told L+51 that
they had had achieved their best-ever April
sales figure and that “business in general was
good”.

One of the major features on the Action
Lighting stand was a piece of equipment you
couldnt exactly miss. The Teatro 25000 MSR
follow spot was a great product reckoned Jack
Excell. "They've stolen a march on the market
with it,” he said, "and its going to sell well”
The other story was about the company’s
Action Pack range — with the ‘Senior & on
show. This range will receive its fanfare launch
at the PLASA Light & Sound Show in September
and will eventually number 80 different
products when spares are included with the

INTERCOM SYSTEMS

Combining Art with Innovation

® UK DEALERS FOR CLEARCOM

e COMPREHENSIVE STOCK OF STOCKISTS
LIGHTING AND SOUND EQUIPMENT OF CCT
TOGETHER WITH A RANGE OF LANTERNS
CONSUMABLES & SPARES

If you have difficulty in obtaining CCT
equipment ring us first for service

081 977 9665

RE Lighting Ltd, PO Box 34, Teddington, Middlesex TW11 SEU
Fax: 0B1 943 4375

SALES

® OVER 21 YEARS OF SERVICE

e OPEN UNTIL 7pm WEEKDAYS AND
2pm ON SATURDAYS

® CUT COLOUR SERVICE
¢ SAME DAY DESPATCH TO EUROPE

FORGET THE OPPOSITION
THIS IS THE ALTERNATIVE
PROPOSITION

0274 30812

Probably the most cost effective
T-shirt company in the world

T-Shirts and
Sweatshirts

$ILK $CREEN CITY

7/11 MANOR ROW, BRADFORD BD1 4PB
Fax: 0274 370946

|
|

3 Wigton Place, Londen SE11 4AN
Telephone: 071-582 8009
Fax: 071-320 9584

Theatre Sound & Lighting
{(Services) Lid
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Fero B8 David Catterall and Chris Fenwick
obviously had good news for MNorthern Light's

Manfred Bruns (left), chief executive of the ADB
group of companies with Christian Leonard, Adrian
Sanl and Russell Dunsire and the Europe range of

hasic bits of equipment — all under the “ction
Pack” banner.

New from Novalight, their Junior & control is
a 2 preset control desk with masters and
blackout switches, and six dimmer outpuls via
CEE2Z outlets at the rear, Its ideal for school
and drama group use where a amp power
socket is all thats available. The unit can drive
or be driven via the 8 pin remote control
sockel.

Triple E had a tiny booking booth and a very
lovely lady lo persuade you to take their shuttle

luminaires behind,

Jonathan Allen. bus for a ten minute drive to their Tower Bridge
Business Square showroom. We didnt go, but
you would have seen their Showtrack computer
scenery control system along with many new
products,

Finally, on a prime site in the foyer (near the
book bazaar and the bar), two Pulsar men in
the form of an eversmiling Derrick Saunders,
complete with neck-ensconcing cable and free
drinks mats, and the (slightly) more staid Andy
Graves, were demonstrating the Masterpiece
control system with the Clay Paky MiniScan (see
last months Rimini feature). Evidently they had
a field day.

The ABTT Trade Show in this guise is much
more like a market, and much more con-
centrated than most of the trade shows on our
regular international circuit; but whats nice
about it is that its one of the few trade shows
where you can actually talk to people in a
relaxed fashion — and you have to talk,
because you're all crushed up together. It seems
the organisers, possibly more by luck than
design, have now actually got it right. Clearly,
there s a requirement for what the ABTT offers,
and perhaps its time to end the vo-yoing
between what it might want or feel it ought to
achieve and what it can achieve, and settle for
the sort of format we had at the Riverside in the
early days. It was a good show,

4

[YHA’s Barrie Guy with their new Light Curtain

| .p. & .dl-

s . ..| ) L
AC Lighting’s Debbie Potter, David Leggett and Pete
Searles have a rogue element on stand in the form of
Pulsar's Derrick Saunders (second from right).

DIMMERSAFE

THE ABTT PRODUCT OF THE YEAR

(%76 DIMMERSAFE]
PROTECTS 240/220v
EQUIPMENT FRoM
0V§Eevamﬁé,
UNDERVOLTIN G
AND DIMMER OUTFTs)

it |

Richard Franksors on the Metidien stand.

Cerebrum Lighting are looking for a

SALES PERSON/
SALES ADMINISTRATOR

to work as an integral member
of their sales team

The person should have a good working
knowledge of stage lighting and/or
discotheque lighting systems, as well as a
good head for figures and a pleasant
telephone manner.

The successful applicant will be handling
telephone and telefax enquiries, as well as
serving personal callers at the sales counter.

Distributed by

CEREBRUM
\/Z AHAetion Leghiting
4= For further details
LIGHTING Ring 081 965 6800 Fax 081 965 0950

CV and details in strictest confidence to:
Mike Fisher, Cerebrum Lighting Ltd
Units 4 and 5, Shannon Commercial Centre
Beverley Way, New Malden, Surrey KT3 4PT

2 Tudor Estate, Abbey Road
Park Royal, London NW10 7UY
The Lighting Technology Group
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MIDI MUSIC SHOW

The second ‘Midi Music Show' at the Novotel,
Hammersmith, from April 26-28 Is probably one
of those shows that several sound and lighting
companies would benefit from exhibiting at, but
one that is probably not well supported by our
industry due to a combination of its ‘fringe’
market target and the general economic gloom
at present.

Consequently, only a handiul of Plasa
members had the confidence to take a stand,
but those | spoke to were very pleased with
both the attendance figures and the number of
serious enquines received.

It was good to see the ever-smiling face of
former Plasa chairman, Jim St Pier on the Project
Music stand. Jim is nowadays out of the
discotheque and stage lighting business of
earlier years, concentrating on the professional
hi-tech  keyboards and pro-audio  market.
Projects Hounslow premises now house a 24-
track Akai digital recording studio,

It was Jim’s second year at the exhibition, and
he fell it was a big improvement on last years
show in terms of attendance and organisation,
Project were showing a new Midi software
package called ‘Band in a Box’ that had met
with a very positive response.

Opposite Project, Peavey Electronics (UK) Lid
were swarming with visitors, They were showing
their new DPM-35E keyboard, the DPM-3X
Sampling Expansion Module and the DPM-V3
Digital Phase Modulation unit, together with
‘Profex” and ‘Midi Master’ software,

Watkins Electric Music Ltd are a company
who have been at the forefront of live music
technology since the sixties, when their
innovative WEM "Copycat” was the state of the
art in echo machines,

John Lethbridge reports

el | L
I N
Al 1 A : ﬁ\l
Clay Paky Golden Scans, a Pulsar Maslerpiece an
loadsa light on the MSL stand.

It was good to see the stalwart product re-
launched at the show as the “Watkins Copycat
Valve Echo’. They were also launching, after
three years development, a new product for
guitarists called the “Midi One Man Band’, but
there was s0 much interest on their stand, | was
unable to get a closer look at how this worked.

Richard Allan Audio Ltd were launching their
new RAS Series 2 Compact Studio Monitor
aimed at the small home or Midi Studio.

As with several of the computer trade shows
held at the Mowvotel, visitors were able to buy
products directly off many stands, and one of
the busiest was BEM Retail from Brixton, who
specialise in  high-tech audio products and
software, both new and secondhand.

Two of the largest stands were naturally
Roland (UK) Ltd, with their popular format of
plenty of product for the punters to play through
headphones, and Yamaha-Kemble Music (LK)
Ltd, who also had several keyvboards on display.

The latter were premiering their brand new
QY10 workstation = a fully portable unit, no
longer tham a VH5 video cassette, featuring an
8-track sequencer, a PCM voice drum machine
and tone generator, and retailing for under
£260! How much smaller and cheaper can the
Japanese make these products?

Larking Audio of Hitchen deal at the top end
of the professional market, and they were
exhibiting some impressive Soundtracs consoles
and a full range of Midi outboard units and
samplers,

The only lighting equipment on show was
from Martin Prescotts M5L Pro Light & Sound
Lid, who teamed up with Derick Saunders to
show Pulsars ‘Masterpiece” and “Universal
Interface’ linked up to a Midi keyboard and Clay

LIMITED
Rigging and supply of
equipment and personneal
Deasign and manufacturing
of specialised equipment
Drafting services
Parmanent installations
Consultancy and
maintanance contracts
Eguipmeant rental
Eguipment sales

4 Dalston Gardens Stanmore

Middlesex HA7 1DA
Tel: 081-206 2733 Fax: 081-206 1432

MMaRques
@l AUDIO ...

Pro audio sales
System design
Installation
Export
0932-566777
041-941 3785

SALES
AMD SYSTEMS
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Interest is high for I’uve.

Paky ‘Golden Scans’,

Sales manager Rhys Thomas told me that
they were only just getting in to Midi lighting,
but saw great potential for both musicians and
club jocks and lighting technicians to utilise this
still virtwally unknown but powerful technology.

MEL% export sales director, Ashley Lewis, was
full of enthusiasm for the new Pulsar products
and the high level of interest from visitors.
"Peaple are interested in lighting whether it
works on Midi or not,” Ashley told me, “but the
youngsters at this show are definitely Midi and
computer literate, and MSL is committed to
catering for this new genertion of high-
technology buyers.”

The only other lighting company who were
billed to appear were the Midi and protocol
interfacing specialists, Live Wire Systems (LK)
Ltd, but they had not made the show, due to
their equipment getting held up in Belgium.

Upstairs, there was a non-stop programme of
seminars on such topics as ‘Midi and the
Guitarist’, ‘Midi and Sync’ing’ and “Synthesis in
the 90%". | sat in on Nick Magnuss seminar on
‘Midi Drum Programming” which was both
entertaining and highly informative.

Light & Sound Show organisers please note —
each semimar was run at least twice each day,
and the halls were packed, but the seminars
were free, and sponsored by the manufacturers.
This gives both the manufacturers and the
potential clients the opportunity to participate in
an in-depth demonstration for up to one hour,
which has to be better than a five-minute
superficial run through on a crowded, noisy
exhibition stand. Maybe Plasa should try this
format  alongside the ‘debateforum” type
seminars{

Wilkes Iris Diaphragm Co Ltd

Widea Works, Landon Road,
Bexhill-on-Sea, Sussex, England
Telophone: [0424] 217630

Fax: [0424] 215406

Wilkes know @ thing or two about irs
diagphragms - they have been manufacturing
them far over & century, In recent years they
hawve carmed that wealth of expertise into the
Theatre and TV markets, and now supply
some of the industry's leading companies,
Find out why by calling Wilkes today
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SLIDE PROJECTORS FROM 600 TO 5000 WATTS
All Hardware Xenon
projectors are portable and
entirely automatic. The DHX
models are also compatible
with multi-image dissolve
systems.

v "

<4 5000 Watts Xenon - 75000 lumens
18 x 18,5 cm slides
Image up to 40 metres wide.
Designed for giant image projection in
large auditoriums, onto monuments,
chiateaux, inflatable structures or any
background created for spacial events,

—
|’
|
|
A 800 Watts Xenon - 4000 lumens A 1000 Watts Xenon - 8000 lumens A XENON F
24 x 36 mm slides 24 % 36 mm and 6 x 6 cm shdes - high ﬁﬁmﬁﬁﬁaﬁiﬂllﬂ?ﬂ
Image up o 7 metres wide with this Image up 1o 10 metres wide, with a Bens.a-sq :
compact projector. Black-out not required, popular 24 x 36 mm version for - ool '| coali i
allowing ambient light to be used for note-  multi-image use in conferencas, sales ;‘dpu m b st
taking during seminars, conventions, etc... i
2000 Watts Xenon
Use range from 15 to 150 matras,
5000 Watts Xenon
Use range from 15 to 300 metres.

<4 SKY LIGHTS
Hardware Xenon Sky Lights are either fitted
o mobile mountings slaved 1o microprocessors,
with abturator and colour change commands
from 0 - 10 volts, or to a DMX 512, or fixed 1o

adjustable supports.
2000 Watts Xenon L‘E-'E‘ h‘t:-“s

5000 Watts Xenon SN

Rt

Hardware for Xenon, Abbey Building, 1 Nestles Avenue, Hayes Middlesex UB3 4SH - Great Britain - Tel. : 081 848 1387 - Fax : 081 848 1135
Hardware Xenon soon to be present in Germany




Member
Companies

ANRACADERA (SALES) AND HIRE LTD.

T Metom Road, Whetice, Midds TW3E TAH,

Tel: 081-098 N7
Fas: 081-B98 TI26
Conkact: Darmyd Hayden

ek R

Lane End Road, Sandy, High Witombse,
Buckinghamshes H2 4]0

Teed: (TR0 A0

Fax: {0494} 461004 Teles: AEENTR
Conisci: Duvid Leggest

ADDA SUPER CASES LTD.

RO, Boo 366, Cambuidge, CBA 5AX,
Tel: (0223 13000

Faxp (0215 111080

Contacn: Monics

A5 THEATRE LIGHTING & STAGE

Tel: (0425} 470888 (Sales)

Teb: (0425} 470008 {Hire)

Fan: |25} 47098 Telear 8405
- $imon

Tel: 271 T
Faw: MOI73) BYTTET Telea: ATAZIS
Contact: Kichard Haria

ANYTRONICS LT,

Uing &, Hillide Iaditrial Estate,

Loendon Road, Homdean, Harts POS OEL
el (0705) 599400

Fas= {07051 590721 Telex: AROIAS
Comaci: Bob Hall

AREA ENTERTAINAMENTS

4 Hinton Rosd, Mereford HED LBL,
Teli 104325 355407

Fan: [D432) 354347

Contact: Robert Symaonds

ARINA THEATRE LIGHT & SOUND

PCalibei & Flassbdes Lid.)

RAD Howse, Unil I7, Faliway Driser,
Mitifleass UBS BAN,

Grpdnlond,

el (0NN) 5230062
Fan: (il <566 &350
Contaci: Glen Tully

ARRE {GE) LTD,

-3 Alr Linka, Spithiie Warg, Heston,
Middleses TWS BE.

Tel: 0A1-f4H BEAL

Fax: 01-561 TR Tebes: 9IRO7S
Contact: Tim Burmbam

AVENUL ARTISTES SOUND & LIGHT LTD
47 The Polygon, Southamgion SO0 TP
ek 003 227077

Fao: 00T0F] B4ETS

Contact: Terence Rolph

ANVITEC ELECTRONECS (LK) LTD,
BRI Warhwworth Road, Hilchin,
Hevis S04 95x,

Tel: (0462 458568
Fan! (B2} 495019 Tebex; B25602
Contact: Tony Kagsley

AVOLITES 0. LTD
B Park Awenue, London MWD TX|
Tel: GF1-045 A522

Tax: 087965 D790 Telew: 14652
Cosnfact: Sieer Wamen

NATMENK LTD)

Claonbuiy Waiehouse, Sihver Sireel,
Clasonbury, Somenel BAh ABT

Ted: (0458) 3385

Faw: (M50} 153520 Telex: 440500
Contact: Divid Chusthes

BOAE (LK LT,
Ut G2, Timdly Trsdieg Eskate,

, vt MAE D TP,
Tel: PATF5) 475341
Fam: MO0 L0707 Telew: SA5559
Crtace: Colin Camwright

CALNE CABINET MAKERS LT,
Redeman Boad, Porte Mank, Calor,
Wiltshire 5211 7R

Tel: (D249 BI2B50

Fanz #1249} A2EZRS

Comaci: Richand

Crowwther Road, Washmgton,
Tynia dd Wear HERE DHEW.
Tel: 0R-417 DOST

Fawx; 0F01-4H6 D02

Tehen: BRI

Contack: lais Elligt

CARLSBR0 TECHMICAL SERVICES LTI,
Lina &, Arglla Wy,

Somifull Rosd W, Mambickd,
Kuitinghamshies NGE 4L

Tei {625 H56X00

Fan: jDG2Y) 420893

Contact: oe Geeen

42

CELCD LT,

Hawhey Wl Huln M
Dartford, Kent DAZ

Tel: (O3 XX

Fan (9022 T&XIA2
Coetact: Colin

CELESTION INTIRNATIONAL LTD.
Fonhall Reud, Ipvaich, Suffoll 1P 01F
Tl 4047 ) 723000
Fan: §0HT Y] 720662 Teles: 90303
Comact: Linda Brame

CIREARLUM LIGHTING LT, :

Linits & and 5, Shannon Commencial Cemie,
M iladdan, Sumey KT3 4FT,

Tel: DA1-949 X7V

Fax: 0O1-94% B64% Telen: 892337 CELOD G

Contact: Mike Faher

Tel: (0225) 705600
Fas (0225} 09630 Tebex; 444131
Contstt: Mike Cerrish

CLOUD ELECTRONICS LD,

M Staniforh Rosd, Skeffield 59 SHE
Tel: (07421 447051

Fam: [O741) 415462 Talox: S4TIHS
Contact: Roy

COLIN FATES PARTNERSHIP
AY Tdahouse Steeet, Hitchin,
Herdordshie SG5 207

Tl |D46T) 455257

Faw: 4086 2] 437 369

Contact: Dravid Crisgan

Tel; GA1-447 HIND
Faux: 081447 D41
Contact: Del Teew

MATABEAT DIGITAL MLISI SYSTEMS LTDL
Craven Mouse, 1 Craven Rosd,
BT 48N
Tel: 00635 STINRY
Fa: PDE15] 5507H)
Csraci: pohin Leeie

CHA LIGHTING LT,

1 losathas Streed, Londoa SETE 58MH.
Teb: OF1-551 3600

Tokea: 935639

Contact: Wyall Enever

[MAL SOUMND AND LBGHTING

Uinit 4, Wharfrdale Road, Eunmway

Teadding Falate, Bradiom, “’Eﬂ ks B0M &S0
Tel: 2743 G500

Fam; (0374) &51FH

Coatact Andy Dackwel

DISCO CLLE & LEISUIRE INTERMATHINAL,
35 High Sireei, Sandridge, 51 Alhasm,
Herts AL4 I0HD

Tel: (OTEF] 43995

Vanz g7 IF] 48417 Tedex 925859

Coma: vy

Seatw 1. Waterlon Place, Walson Soaare,
Ssackport, Cheshime 551 142,
Telephane: (61-41% 7801

Fan: (61480 BERE

Comtact: Colim Gawne

DISCO KEDN SIGNS

%1 Dunster Eoad, Keymbam, Beidol D51 208,

Tl (037 Y] BodEW
Fam: (071 BbA T
Crarkart: Span Beech

DISCOMIE CLUE LT

03 flow: 49, Slough, Berks 5L1 SNA
Tel: {DG2BE] 672TH

Fan {06284 67057

Canact: Mariin

[RIAAR LTI,

Danmas Hewie, 54 Canell Sireei,
Whitechapel, Londicn £ 3HP
Tel: 001-TH0 1WATT1-T50 6514
Fas: 071-7%0 Gh 34 Telen: 164002
Contact; Jobn Foley

DMFLIGHTY EHEI‘I!HM LT,

Tel- 0415 4FASE
Fam; (DATE) 4T84
Coniact: Geonge Chevedion

IFFECTS LIGHTING (LECESTER) LD,
All Saints Road, Lescester LES SAR
Tel: (043 0) Swa62

Fan: (D333} 580

Contaci: Malenlm Hobesmion

FLECTRONIC LIGHTING ANDF SELISIC

Sel: 0XTE) 222N
Fax: 003XT) BHZTEY
Csriact: Kevin Murphy

[LECTROVESION LTI

Charity Farm, Arch Lane, Garvwood,
Hr Wigan WH4 (KL

Ted: (07 44) BS2636/ 892111
Contsct: Mark Bemon

EMDH SYSTEMS LT,
Dasrhamn Road, Ushaw koot,
Dwarhaen City D87 TLE

Teel: (01373 0BT

Fax: 091-X7 3 1507

Contact: Mike Gentle

EUBCRIGHT LTD
Livst 3, Magle Indusirial Esfabe,

Wiy, Feltham, Midds TWII TAL
Tel: DA)-T51 &40
Faoez 01750 3334 Telews BRER4
Ciorfact; Mick Mol

LIGHTING & DECOR

Dhunkop

Co. D W17 IHL
Tl (0247} 462338
Fax; (02471 270755
Contact: Harry

FARRAHS

Lt 7, 51 Georges Indusrial Estate,
Richmand Rd, Kingsion, Surmey KT2 500}
Tel: 081-549 767

Fax; 081-540 6204

Costacn: Pal

FORMULA SOUSNDY LT

Stuari Road, Ashion Boad, Bredbury,
Chashier 506 FIR,

Tel: D61 -454 5850,

Fan 061 44 3651

Contact: Sandra Coclell

CENERAL ELECTRIC LISA,

I'.'.LAH'I'I! mm (1)1 8

GTE SYUVARNILA LT

by Rowd, Charlestown,
Shiphey, West Yorkibine BOTT 75M,
Tel; (0274} 595921

Fax: (0374} 397683
Conlact: Tomy

HARMAN (AL LK LTI,

sl Swreet, Slough, Beria 5L 500
Tl G753 TEFIN

Fasr W07 53) 33006 Telen: B40060
Contact; Sean Marsin

HATIL GROVE MUSIC COMPANY LTI,
Bullebey House, Siockpon Boad, !.'l'u-:dln
Cheshie SKA 2AA
Tel: (DGl 471) 1068
Fa {061 4200 5595 Telex: GREOLET

= Made Rusbsy

Haolk

maldvane, Keet MET 'lr.ll

Tel; (D622) B8O555

Fax: (06225 BRGS0 Toke: BEEE41
Contacy: Derek Wil

FLASER SO00INDN & VISHON LTI,
17 Lewingion Seel,

Soho, Losdon WIR THR.

Tl O71-437 B9/ 1444

Fam: 071404 3A6

Telea: 297761 BTWGC) G
Cantact Martin Butler

INANITY INTERMATIONAL

Unit G0} Niewmarket Lane, Felses Inid,

Estaie, Leedh 189 05H

Tel; (0432} 632227

Fai: (053320 630527

Coniact: Geoll King

Yticn Appemuch, Pasbors g Eiis
X & 3

Worcesienhine WK IIHE

Tel: PO 551001

Fas: (03841 552907 Telewx: 136008

Conkact; Mervyn Thomas

IASCHY LIGHT & SCUSER ETD.
Lin® 5, 355 Summer Lase, Hockley
Birmdngham B9 MRH.

Tek: 0:21-35% 7361

Famz O71-15%9 7161

Contat: joe

(LM, SMOKE MACHINE 0O 1TIL
Wil Boud baduiirial Eiaie

Boston Rosd, Spilshy, Liscs. FEX) SHE
Toel; (07 90 540050

Fan: [DT9H 54051 Telex; 17207
Contact: jon Peiti

B.G, POSES SOUND ENGI

NEERING
Beulsh Road, Wimblsdon, London SW T 158

Tel: 1 540 Saal
s 1547 43608 Telex: BRAYIT
Contact; Mark Adarn

L

Tek 074-X71 7475

Fau: 07137 TRAT
Contact: Dipti Patel

WELSEY ACCRLISTICS LTI

28 Porarin Terrace, Londen W11 1,
Tel: O71-T27 W4R

Fax; 071243 0211

Contare: Richand Vicken

KEN DNEBLE ACDUSTICS

M Reviory House, ™ Chiles Basd,
Warwichs OV21 3O,

Tl JOTHE] SATTRE

Fan: GOTEE] 54104

Contact: Ken [ibble

KENMETH BUIER ASSOCIATES
19 Woodland Bae, Smennsks,
Kl THES OHE.

Tel: 10T A2} 6132
Fax; {0732} 62261
Contact: Burr

LARTEK
WLimit, 7, Drrﬂun Diriveé Incfusiiial Extale,

el {0727 ADS2T
Fam: §OTET) 3TAN Telew: 265871
Comtact: Med D

LASER CREATIONS LTI,

55 Merthyr Terrage, Rarnes,
Londan W13 SO

Tel: DiA-T&) 5747

Fa D413 -T48 DETH Telex: BI54IT0
Contart: Chits

LIGHTING AND SOUND INTERMNATIONAL JUNE 1991

LASER MAGHC

Linit 39, Craedle Hill bnchairial Eatate,
Seatord, Faw Senison BN25 JE

Teel; (0323} BOO7S2

Fane (D25} AOASH

Conlscl: Sephen Harvey
LASERPORN T COMMUNBCATIONS LT,
44745 Chiten Rosd, Cambiridge CH1 4FD.
Tel: [aE21) HIIN

Fax; (DFX3) T085
Contart: Sarah Bradion]

LASER SYSTEMS LTD.

Link 11, [Llasberham Park, Cwmbiran,
Gl M4 JAX,

Tel: (D633} AINZBO

Faz (06 3E) BRA2E Tebea: 4570071
Comati: Geoll jones

I.! MAITRE HOLDINGS FLC.

M Prley Wy, Cooydion CRO 4K)
'kl O1-Hib 9258
Fax: DB1-6B0 3743 Telex: AAI220,
Contact; Dick Carrier*

TON SIGHT & SOUND
Uink 17, Righy Clowe, Hoatheobe bad.
Fatate, lnmbam Spa, V14 &T)
el {0MZRIAX
Fan: 409361 BAXIED
Comact: Peier

LEE FILTERS LTD 2

Certal Way, Wahsorth indusirial Ealste,
Andiver, Hasls SPI 5AN

Teel: 26 166245

Fax: [DA6AY I55050 Telen: 477259
Contact: Ralph Yy

LIGHT ENGINEERING LTD.

&4 Eden Road, Walthasabow, London EI7 91

Tel: OR1-520 T34
Fa: 01812509 1912 Tebew: S90004
Cantact: Mephen Demera

LBGHT WiORES LTDL.

2a Greenwood Hosd, Landon BB TAR.
Ted: OTE-24% 3527

Famz 07 =54 QOO0

Comgct: Chailis Paios

LIGHTRACTOR LT0.
|1 Fairwary Ditve, HM'Induwl.ll Estabe,
Mdchm LI AP

'H 004-575 5560
Fas: 041-575 BOLTH 'Pl.'h‘l #1500
Contact: Mick Harnalo

LEGHTING AND SOLMD SERVICES
237 Chester Boad, Heliby,
Charuhive. Wi TS0

Tel: 0U2-02 3502

Caran: Pl jobeaon

LHGHTING TRCHNOLOGY GROUP ETD.
2 Tindes Fatare, Ahbey Road,

Park Roal, London MW TUE

Tel: 081-965 LR

Fan: OB1-965 (950

Contact; Ron Kol

LIGHTHING SCLIND AND LIGHT
410-413 Bearaood Road, Warlsy,
Bimimgham, Bss 41X

Tel: OF1-429 HABA

Fam; OF 417 GBAT

Cortact; Pasd Damieh

LU ALIENIO SYSTEMS LTI,

Ui 10, Acioe Vale Industrisd Pak,
Cormibiey Bizail, Londas W1 TOL
Tel: 0OE-74) S50

Fas: (ML -T4% S8 5

Cantart Faul Hinkly

LN ACOUSTICAL
DEVELOFRUENTS 1T,

Faa: CR1:046 5743
Combact; Gaj Pyndish

LD LIGHTING

Manchester Rnad, Kpardery, Bokon,
Lancashise BL& BRL.

Tel: INPH TIFE

Fam: {0204} BOZBAT Telew! &15029
Comiat: Paul

LUITON SOUND & LIGHTING LTD,
75 & B&-A8 Wellnglon Street, Lidcs,
Eecicrdshior LT SAA.

Tesl: (O3AZ0 41073

Fax (03817 1910032 Telra: B2556T
Contact: Eamon Hales

LYNE LGHTING LTD.

5 Oiford Rosd, Pen All Trading [state.
Yeowll, Somersed BAZL SHE.

Tel: IDUE5E) 29790

Faiz {35 TRAM0

Crontact: Mick Searle

LY TEMODIE LTER.

Uit 3, Maple |ndustnal Estae,
Kaple Way, Teltham, Midds TW IS TAl
Tel; A1-751 6300

Fax: 081-751 3304 Telens 82941

AAEM LBGHTING LTTR
BT Glourester Awenue,
Rondos WW1 BLE,

Telr 071720 4T

[Fam; OF1-T22 2940
Costaci: Mike Goldbeng

MARQUEE ALIDSD LT

Sheppenon Sudio Cenire, Studios Boad,
Shepperion, Middy TWIT OO0,

Tl (0932 566777

Fams {HI52) SR5BET Telr: B94XT78
Conad: Spenors Books

MARTIN ALDI

Crosirs Industtial Esisie, 1 Liscoln Rosd,
High YWyrombe, Bucks HPL2 1RD,

el 4%4) 15313

Fax: (D454) 418667

Contact: David Martin



RADIO CRAFT LTD.

'i.r;!:*-md Hill Roadd,
Covwlifle, Mpddersfuld,

W'\‘ﬂh}*l HD2 2LE.

Tel: ¢04B4) 334575

Fan: pD4E4) 474176

Contacl: Richaed Mathias

SMICD LIGHTING 1TD,
Tioeyedale Lane, Pudsew, Leeds L3200 900,
el (05521 S67H11

Fin: PO51Y) 572058 Telen: 550450
Cordact; Michael Kitching

MIDDLESEX SOUND & LIGHTING LTD.
& Village Wary Eaat, Rayners Lane,
Harrorw, Micdlinin HAT TIY.

Tel: 081 -866 5500
Ciongact: Min Divvier

SITHLAMD THEATRE SERVICES.
Junction 1 indusirial Extale,
Drartmanth

Raad, Smethwick, Birmighas Ba6 1AX,

Tel: O71-525 A545
Fax: 0F1-525 2411
Canaot: lane

MIDNIGHT SALES LTI

The Asches, Grovenor Temice,
Lewsdan S£5 ONP

el 171700 COTF

Fas: @71-703 B123

Contact; David Rase

SACYDE ELECTRONICS LT
Chelsing Lodge, Torwell, Mr, Ware,
Hirtsardshies 5612 OLE.

el 409300 ARTITH

Faou: 0000 SG66581 Telen: STTEIT
Comaot: Andnew Mot

MODELBOY
57 Filmet Road,
Wi

Lizeradizn A

Tel- 071731 Fan

Faciz O71-371 D&
Contact; Chria Toulmin

MEL PRO LIGHT & SOLUND

125 Alacksinck &, Lomdom N4 21
Tl O71-354 1254

Fao: 071226 9994

Contact; Marsn Peecoll

MLTIFOEM LIGHTING
Dell Lane, Uickiietd,

East Senmn TH22 100
el OB2F) THILLN

Fa: pOATE) Fa3 1N
Coraact: Lain Price-Smih

MUSHROOM LIGHTING SERVICES LTD.
T Tenter Road, Mouhon Pack ind, Eatate,
Horhampion ME1 14X

Tl (OMG0-E) ATABEAS DTN T ROS00

Fa: DG04] £91TI8

Cortact; Pand Butler

SALISICRAFT LTD,
238 Edgware Rosd, London W2 18
Tel: OF1-400 18594
Fa: @71-704 2872
: lack Saund

MYSTRCAL LIGHT

I3 Low Farm Place, Moukon Park
Industrial Extate, Modbampion MYE THY,
Hmlﬂﬂ'!?
Cortact; Marie Cocheane

NEQ™ LITE ASSOCIATES

Link 1, Cloredly, Chaped Road,
Meppershall, Bedionishiee 5617 S80),
Telt (04621 AVBLT

Famz 004l BIF 352

Contact; Meon

HEGHT FLIGHT SOUNDF & LIGHTING
Torwesnd, In-llt. Strashelyee,
Ga0 5AD.

Tel: (D369] FoR01
Faz $D3E9) TOBE0
Cortact: Bl Smith

Tel: [DG0Z) 194122
Fanz (060T) £0045] Telex: 37605
Contaot: Keith Grosswood

MORRLAN CRAY CHARTERED DESIGNER

Tel: {022%) 912716
Fan: f0225) $44041
Condact: Morman Gy

RORTHERN LIGHTS

B9 Scotleeth Road, Lancaster LAT 450
Tel: [0524) BASEE

Fan:- §0524) B4358%

Conact: Ray Willdeson

DM BNOUSTRIES LTD.

Linit ¥h, Wisllirginn Close, w! Ind.
[atale, Knutiford, Cheshirs WA

Tl (05651 San41

Fai: $O565) 755641

OFTIKINETICS LTD,

38 Cromwell Rosd, Liutos LL3 108,
Tel: {0SAF) 411D

Fan: §058Y) S0061) Teiwx: 825920
Comacl: Ml Kice

PSS AMPLIFRCA]
35-37 Parker Lane,

Fanz (028X 52525 Telew & 3201
Commact: s Gaslick

DRANGE DISCOTHEQUE CENTRE LTI
#3736 Chdond Boad, Readieg,
Berhabie BGY 1EH.

Tl 007340 MG A0S0

Fax: OF1-360 R332
Comtact: Eddie Furgerald

FAL INSTALLATIING

128 Inkerenan !h:rl. IJ.lnd Eryled SATE 154
Tel: pD554) TRI4SD

Fam: (Q554) 777840

Cortact: Paul Alarma.

Cunniigles 5, Chiveick Pi.rl. l.ummt'l\'# SEP.
Tel: OB1-995 AT70

Fa: O848 T30} Telea 90070

Comkact; Paul Rayresaad

FEAVEY ELECTROMNICS (LK) LTI

Hamon Hous, Hunlen Road, Wisldos b Estale,

Corby, Novihanis MNIT 1|E
el 0051E] BO550

Fax; D514) 690075
Costacn: Ken Achasd

PFEGASUS SOUND & LIGHT

325 Cannnngate, The Koval Mile,
Edinburgh EHE BBX,

Talr O1-556 180

Fao: O0-557 G40

Contach: David Humer

[FENMN FABRICATION LTD.

26 5. pohes Enate, Slem‘!.Iu
Penn, Buckingtamshire HF W0 BHE,
Tel: 004941 B 6262

Tel: 0&1-225 5A38
Fan; 061-232 F5M0

Biemingham: 021-328 1591
Contact: Bary Hampson (Manchesser)

Sl Eead, l“:hl-lﬂ Bugraed,
Bedio LUT BUH,
Tak: 03151 Yr0rvr

Costact: Keith Dowiell

FOWERHOUSE FIRE

{Rainbow
4T Claldeigh R Mih, Wheisione,
Londoa N0 0T

Mol Sy Road, Landon SE16 5[E

Tl ON1-65% W2 2081160 9052
Fasi: H'I 368 6229 (South]

Tel: (0513 S5I090
s (05323 550008
Marager: Robin Smigh

FULSAR LECHT OF CAMBRIDGE LTD,

H Rnad, Cambridge CHY 1EA.

Tel: GOIIY) GATRE

Fam: (0X2Y) S6070A Teles: AKAT
Sauniden.

RAINBOW INTERMATICNAL
ﬂﬂmm!heﬂmd.l ush,
Loaden W12

Tl OE1-743 H‘?ﬁ
Costact; Mervyn Thoma

RAMGSA
{Panmanic Consemer Llecironio LK)
Rowd, Beacknell, Borks RGE2 4FP
Bel: 00 344) ASIITE
Faa: P04 BAM A
Coebact: ban Sharpe

K. LIGHTING 17D,
A Siewp , Streatfaim, Loodoa 5WE TUL

Tel; O81-7081 470

Fam: G167 TGN Tolex: §9E55T

Costact; K. M. Ahmed

ROSOOLAR LTD,

Blanchard Warks, Biitlpe Faud,
Sydenham, London SE2E S0,

Tel: O1-65T 2300

Fas: 1659 T80 Teles: B953152
Cratact: jasnng Rutler

ROSSLILA LTD.

W Fairway Drive, Falrway Industrial Dstate,
Greeilond, Mddisien LIDE 870

Tel: DEI-375 3565

Fax: O81-575 BGTA Teben: FI5030
Contact; Mick Hanaatord

SCOTT AL
451 Handswomh R, Sheileld, 5. Yorks 51 500,
Tel: (074 WBOTIY

SHUTTLESOLSD KT,

A The Willowa, Willow Lane,
Mlitcham, Suindy CR4 N1

Tl D1l REo0

Fax: DAL -540 0106 Tebex: ITAT0
Conisct: Tony Ouies

Agcringios, Lancs BRS i'lt
el [B2B2) TEA2

Fan: (OZAZI 7300 Tebew: 911210
Cantiet; Damian Degdale

SLICK SYSTEMS

Proriland Sireei Maih, Leek,
Sealis STUI LA

Tel: (0538) 17209

Fax: D350} 38015

Conmect: Pad

SAEITHRIELD ELECTRONECS

1 Wt Streed, Hisole, Chesier CHY 1P
Tel: {0244) 149042

Camat; Chra

Tel: (D274} oMb
Comact: Keith Walker

SOUND ELECTRONICS (NEWCASTLL LTD,
200-105 Jesmsond Rosd,

Brwraste Upoa Tyme BED LA

Tel: 091-181 4748

Fanz 091184 114

Contan: Ry Sol

SFECLALIST LAMP DISTREBLITORS LTDN.

Wi Sovereign Enterprne Park, King Willam Seeet,
Saltond, Mamcheiter M5 LR

a1 Lomond Grove, Cambenvell London SE5 700
Tel: Dab-573 TEX) iMurcheater)

Fas: (61-871 B0RY Telea: GEEGE

Conset: Ron Merchani

SCHARE SOUND & DICHT LT,
Linits 24508 Everpehe Extate, Moorisiil Riosd
Styfieid Groen, Casldinnd, Serrey GUI 1ED.
el (D483 W
Fan: i0481) MTIH
Contact: Siman Cummings
Branches: Blrmingham 0205 320 4545
L (041 946 3300
Gu (4815 3021
Loasfon OR1 450 5556
Marachesier 0041 | 866 BOTS

STAGT TWi LTI,

107 Watbond Roud, Creabsy G,
b, Miris W BEH,

Teld |092T) JOTHS

Fan: {091 55040

Contact; Terry Dowrn

STAR HIRE

Blackbum pall, Milion Koad, Thurfeigh,
Aediondibane MES3 200G,

Tel 10234} 772213

Fau: (0254) FT22TT Telex: A15044
Camact: Roger Bameil

STARDREAM ALMD VESLAL LTI,

el (025 3) 302607
Fasz (0258 30M00 Belia: 67406
Camaci: lohn Bameii

STARLIGHT DESIGN (Light & Sound) LTD,
Unite & e 7, Hardvwicke Boad Iraeinal Park,
rpal Gramiden, Deds 509 184,

Tk [OTATT) TTGMTAE

Fan: {07R77) 7730

Camact; Grahae Smith

Middleies TWT 5000

el )-S50 FI71

Fas- DAT-568 303 Teles: 37970
Camadt: Davd Brooks.

STLANO 1 ELECTROMNICS

The Calehouse, Foley Trading Lstme,
Foley Street, Hesedon HR1 25F

Tel: {432} 277067

Comac: Bryam Mairs

SLPERAICK LBGHTS

17111 Fresion Roud, Holland Fark,
Laondon W 40D

Yeb: 071-XN 2522

Fai: OTFTI7 8453

Comact: Peier Clarke

TARMOY 1T,

Rosehall Indusinad Esiate, Caal
. Sradland MLS ITE

Tel: (02 36) 207FF

Fan: {0236] 2024

Cantact; Philip MNeighisna

THEATRE FROGECTS SERVICES LTD

20-22 Farwary Drwee, Greentond, Middleses LIS RPW
Tel: 081-575 5555

Fas: DB -575 0005

Comiact: Alsn Thamson Dend Vaughan

THE MUSIC COMPANY LT,

Linht 3E, Hillam Road lesbestral Eiaie,

Canal Rosd, Hradinnd, Wesd Yorishim BO2 1ON.
Tel: |DET &} AT0966

Fan: 027 4) 300706

Caonlacl: Misi hamnden

THE SOUSD DEPARTMENT LTD,
Adkarw Crescent

Aakew Cresceni, London WL SOR
Tel: OAb-T4% 1124

Tz OBT-749 ATAS

Canea: Mive Smih

THEATEE SDUND AND LIGHTING

(SERVICES) AT,

9 Wigion Place, Renninglon, Losdon SE1T LA
Tek: 0171580 8O0

Fas- 071 820 3584

Conact Maithew Grafiths.

T FLECTROMNICS LTI,
Tallon Rivad, Himon Ind. Esase,
lrentwood, seex CM1TE 110G,
Tl jOETT) ZAEHAE

Vs SZTT] 2R 0500

Contect; Hatty Giesaunay

TOEYSOLUND LTD.

Unit 1, Clarke Industrad Estaie, Wiesmoe Hoad,
Buiton-uposs: Trent, Sl DEM 10T

Tels {OZAK) STI000

Fas: fNZET) 514241 Telea; BTETIY

Cantact Daval Clarke

Willmw Lane Indusrial Eviate,
Mncham, Sy CR4 SHE
Tel D160 22

Fan: 081 -840 4859

Cantact: Teny Mabey

TRIPLE £ LESHTER
07 Tiwwer Dradge Busines Soquase,
Clements London i 41

Tl 071217 6154
Vaw: O71-207 THS
Cantact: Digvid Edelualwin

TUSEWELL TRANSFORMERS LTD,
1054 bbyrddleson Rosd, Woosd Cresn,
Lewsdan M2 48R0

Tel: DAT-A88 L0414

Fan: OF1-288 158

Cardact; Ty Heaney

TURBCHOLIND LTD,

Star Reud, Partridgn Green,

Wen Suases BRI 562

Tl (0405 Tr44T

Vs #ED ) THISS Bede: ATATZY
Cantact: Amanda Longley

LIl LINIVERSAL LASERS,

¥ hewion Sineet, Graniham,
Lincabmbing, MG I ARHA

el i047E] 7 MMH

Fan: §0476) R

Contact: Mannodhet Lamas

WOLT LOUDSPEARERS LTIOL
Ertsrgrier Hossiin, Blyth Road,
Hapes, Middlees LB 100
Tel: ORE-57 3 4200

Fanz 1 <571 42600

Cantact: Dievad Lysth

W.EL LIGHTING LTI, TiA COEMAR (LIKI,
A Terdey Roail, Mool Park Indusrisl
Falate, Morthampion M1 1P

Tel: (0608} 4991 51

Fars pOMO] 3944 Tl JU020
Cantact: Roman Walsats

WEMEBLEY LOLNDSPEAKER CO. LTD.
Lini 4, Aew Crescend Winrkabaops,
Aakew Crescent, Londos WD S0P
Tol: O0E-F43 4507

Fawz O81-74% THET Tlirn: V413506
Cantgct: Paul MacCallum

WHARFIDALE 170,

Sandleas Way, Crossgaies. Leeds,
Weest Yorkahim LS15 AAL

Tl (0537} BOLI2D

Fasz 40551 G0 2T Telew 350157
Contsct: Gary Dhiell

WHITE LBGHT (ELECTRICSS LTI

57T Filmer Boad, Londos §W6 7IF
Ted OTE-TW X291

Fans QF 1337 b0

Contant: john Seymin

WHITE LBGHT (MORTH)
Canpaation Srevt, Saweibey Bridge,
Mr Haldan, Wes Yorks Hh 300},
el ID'lttl LELTTS

Fanz §0427] BIUTTR

Cantact: john Anderon

WYRNE WHLSON GOTTILIER LTD,

The Ol Miaion Houee, lde Hll, Sevenoala,
Kert TN A,

Tel: (DTAE) 75204

Fanz JOTH2) TR01T

Tt Ty Cotleke

Fasz JOD08) 36BETF
Cantact: Alan Martin

ZERD B8 LIGHTING LTD,

Hart Road. 5, Hem ALT TRt
ek 107 2F) BAB2TI

Fa: #0727} 4 36T

Camact; Tredhly Llosal

Professional Lighting & Sound Association

Chairman: Kevin Hopeoroft (NJD Electronics Lid,)

Vice-chairman: Tony Kin
Treasurer: Matl

IAwitec Electronies UK Lid,)

Goriffiths (TSL Led.)

Committee: Paul Adams (PA Installations Lid.), Tery Akers (Citronic Ltd, )

Andy Callier (Strand Lighting Ltd.}, Colin Whittaker (Celoo Lid.), Marion Smith (Starlight

Design Lid.], Mike Wood (JEM Theatrcal Lid,)

LIGHTING AMD SOUND INTERNATIONAL JUNE 1991



CAMELONT AND THE LIGHTMEN

John Offord has a fast-moving Saturday in Stockholm

In fact, to crash it all in, my Saturday started on
Friday evening with a visit to Camelonts out of
town production facility where the Rainbow
colour changers are made, and ended early on
Sunday moming al a city centre club, the
Borsen, and two hours of a slick, non-stop drag
show, ‘Scen-Vinter'.

In between | demaolished a couple of books (I
don't sleep away from home), had discussions
with numerous Lightmen, visited the Gota Lejon
cinema and was lucky to catch a mid-season
rehearsal of ‘More Amore’ with the Ainbusk
Singers (a hit show and the talk of the town),
looked in at the Dome {(a dramatic and horizon-
enhancing new venue where | understand
lighting designer Patrick Woodroffe realised he
did suffer from acrophobia  whilst  taking
photographs from the mid-air grid), looked in at
a defunct steel warehouse to view the set and
lighting rig for a production of Carl Orff's
Carmina Burana, drove out of town to the
Riksteatern to see set and rig being prepared for
a tour of ‘Hofimans Adventures’, went on to the
Cirkus for a quick glimpse of a delightiully
refurbished Winter Garden type venue that is
playing host ta Les Miserables, and returned to
the steel warehouse for a full televised
production of the said Carmina Burana.

Members of my host team were occasionally
missing (for refurbishment?), but mostly present,
and kept me fed and watered exceedingly well,
I'd at least done them the favour of switching
on good weather which evidently hasnt
reappeared since (three weeks later), and no
doubt they will be reading this description of my
visit with mixed feelings on that score, as the
Scandinavian summer should have been in
place by now.

If I've done my intro right, you should be
wondering who the ‘Lightmen’ are. Well, The
Lightmen beget Camelont, who brought the
Rainbow colour changers into the world, as you
already know.

And the simple reason for visiting all the
venues mentioned earlier is that one or other of
the operations that work from The Lightmens
House in Stockholm  provided the lighting
equipment.

The original Lightmen (now Lightmen AB)
were — and still are = Michael Joyce and Ame
Akerstrdm, who started their rental  and
production operation in 1981, largely for theatre
and opera. A Scandinavian tour of ‘Evila’ in
1983 was their first major international touring
production, and it went a long way to
establishing the reputation of The Lightmen as a
serious force. The company is now ane of a trio
of major rental houses in Stockholm, has five
full-time employees and a long list of freelancers
who can be called in on demand. They have a
sizeable warehouse of 750 sq.m, with a good
headroom of 9m, and as you would assume, an
international line-up of rigging, lighting equip-
ment and control,

Their work is now almost equally balanced
between standard production hire and touring
with the addition of some permanent installation
work, much of it architectural. Michael Joyce:
“We need to have a good foundation across
many areas of the business because Scandinavia
isn't a big market.”

How important has their theatre background
been to the growth of the business? “All lighting
is now going more and more towards theatre,
and it is very important to have come from
theatre,* said Ame Akerstrim. “Although | used
to do a lot of lighting design we now have so
much work that | cant find the time. However,
we still work closely with the lighting designers
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Lightmen nd Camelont: (left to right) Michael Joyce, Magnus Anuéll and Arne Akerstrom with equipment
manager Klas Pettersson just in piclure,

The Rainbow Par size unit . . . « « » with detachable scrolls.
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Les Miserables at the Cirkus

The Cirkus in Stockholm in the fourth building of a similar kind on the same
site since 1827. Ower the years the 2000-seat venue has housed everything
from massive Greek tragedies lo cireus, ice shows, the Folies Bergeres and
Salvation Army rallies. For the past 30 years it has been used as a TV studio

by the state-owned Swedish television company. After a  major
refurbishment it was re-opened in 1990 with the Swedish premiere of Les
Miserables. Lightmen AB provided the lighting equipment for the
production, which includes 24 Rainbow colour changers, to lighting
designer David Hersey's specificalion.

of most of the productions we are renting to
and are closely involved with them. We often
build customised items for them.”

And where do designers in Sweden get their
ideas from? A lot of ideas come from the UK,”
Michael Joyee explained. And of course we
read all the imernational magazines, and see
lots of shows and TV. Designers here feel the
need to pick up ideas and take a broad view,
and thats how we work with designers too.
They come to us with ideas and we then
bounce them off each other. And this in tum is
part of the idea of Lightmen, We have a large
group of knowledge in-house.”

In addition to being the head office of
Camelont AB, three further companies share the
facilities within The Lightmen's House, and they
in tun add a great deal to the expertise
available within the complex. Laser Lite AB is
owned by Johan Swiard and Lars Karlsson who in
turn, with the addition of Danne Persson, are
Vari-Lite  representativies  in Scandinavia.
Appropriately, the fifth column® in the building
is Modelbox Scandinavia which is run by
Magnus Anuell (more of whom later) and Karl
Xen. Each company operates as an autonomous
unit, and can join forces or go their separate
ways as occasion demands,

Camelont itself was originally formed during
the winter of 19587/88 with the express purpose
of manufacturing a colour change unit, and
Joyee and Akerstrim were joined by Magnus
Anuéll in the Spring of 1988. Anuéll had a wseful
background in electronics and he had also

=

g e

Michael Joyce with a 2kW-5kW Rainbow colour
changer at Camelont’s manufacluring facility.
Their well-equipped workshop  also  handles
engineering projects for companies oulside the
lighting industry.

worked at the City Theatre and Stockholm Roval
Opera House,

How had the company name come about?
I'd figured Sweden might have s own
Arthurian-type legends, but it was nothing as
ramantic or devised as that. Mo dreams, no
colour — the name came into being through a
simple and part deliberate spelling mistake.
‘Kameleont” is Swedish for Chameleon, and our
Lightmen decided to Anglicize it and ended up

The Rainbow 8-Lite unit is designed to fit the
Thomas B-Lite Par 36 unit and incorporates the
same fan system as the 2KW-5kW  colour
changer. It operates at a speed of four seconds
end to end through 11 colours,

Carmina Burana . . . in a defunct steel warehouse

Produced and promoted by Gertrud Sivall, this production of Carl Orfi's
Carmina Burana ran for a sell-oul 26 performances in a short spring season
this year. An 800-seat venue was crealed within an old steel warehouse in
Stockholm that's now due for demolition. A combination of private

sponsorship, volunteers and professional soloists and orchestra, and, of
course, an army of amateur performers and singers crealed a major success.
The Lightmen provided 64 Par 645, 2 Pani 1200W HMI follow spots, 2 R &
V 24V 500W units and various dimming and transformer equipment.
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Vari-Lite in Scandinavia
Danne Persson, Johan Swiird and Lars Karlsson

{pictured above, left to right) are Svensk Film &
Ljusterknic AB, whe work from The Lightmen's

Houwse and are Vari-Lite Europe  Lid's
representatives  in  Scandinavia. They com-
menced a siv-month trial period on  April

22nd this year prior to becoming a fully
accredited sub-distributor for the Scandinavian
market (Sweden, Denmark, Norway and
Finland). Currently they are renting a Series 200
system comprising 16 VL2B spol luminaires and
4 V14 wash luminaires and one VLDI dimmer
interface,

Modelbox Scandinavia
For over four years the Modelbox computer
aided design syslem (the company is part of the
White Light group) has been providing a range
of drawing and software developmenl services
throughout the theatre, enterfainment and
trade presentation industries,

Modelbox  Scandinavia is the first such
enterprise outside the UK and began its
operations in April this year when it was given a
special launch in The Lightmen's House in

Stockholm,. Bureauw services are expected to
commence in September,

The man in charge is Magnus Anuéll and he
is assisted by Karl Xen. “To take the slep from
hand drawing to computer drawings is a big
step, bul Modelbox is much maore,” said Anuell,
“You can work in 3D and there are libraries of
symbols 1o call on, even lruss unils, for
instance, and you can also call out your beams
from luminaires. The reporl features are also a
major bonus.”

and Lightmen dimming.

Phoebus Mighty Arc 11 400 HTI short throws,

Equipment at The Lightmen’s House

A selected list of equipment held in stock by Lightmen AB includes the following:
Lighting confrol: Arri, Eurolight, Zero 88, Pulsar and Avolites desks; Galatec, Green Ginger, Avab

Luminaires: CCT and ADB profiles and lekos, ADB and CCT floods, R&V Parabolics, Pani and CCT
follow spots, Strand ADB and CCT fresnels, a massive range of Par lamps, and a huge line of
equipmenl including Svoboda light curtains, strobes, UV equipment, etc,

Latest equipment in the inventlory includes 2 Super Trouper 2k long throw follow spots and &

Obwviously the list includes a full range of Rainbow colowr changers including the new Light
Curtain which allows for tilt of the whole unit indluding colour change.
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Late Summer

Pictured above is the largest rig ever to tour Sweden
being prepared at one of the venues on an eight-
date tour last summer of the ‘Late Summer Show’. A
massive marquee went with the tour and the lighting
equipment from The Lightmen included 64 Sil 30s,
92 Starlette 1ks, 182 Thomas Par 64s, 2 Pani 1200
HMIs, 6 B-Lite units with Rainbow colour changers,
60 Par size Rainbow changers, 216 channels of
dimming and a Eurolight Applause control desk.

with a hybrid. That's their story, anyway.

And how had the first Rainbow colour
changer seen the light of day?

Michael Joyce: “Lightmen brought early
American scrollers into Sweden and for our own
rental stock, and we werent too pleased with
their size and the way they worked.” Ame:
“They were very noisy and they were made for
the rock and roll business, We are all theatre
peaple . . " Michael: “This gave us the will 10
make a scroller of our own, and we decided to
look at making a smaller and quieter unit with
different features, and to work in a completely
different way.”

Magnus: “The development took place in the
autumn of 1987 and a prototype was shown at
the ABTT Trade Show in London in the Spring of
1988, The first batch we made were never sold:
we put them into our own rental stock, and this
also gave us a chance to check they were OK. In
fact they are still running without any problem.”

The first production run of Rainbows came in
the Autumn of 1988, Michael Goldberg of ME&M
Lighting, who now handle world-wide sales of
the product, remembers seeing the prototype, “1
had met Magnus Anugll at Stockholm Roval
Opera House when | visited as Rosco’s ‘roving
rep’, and he became a good friend. He showed
me the Rainbow prototype and it seemed to be
a good product,

*| found that there was a market for scrollers,
but all the potential customers | visited
expressed similar views: ‘not another scroller
that wont work!” After a few setbacks we
persuaded lighting designer Andy Philips to look
at the product for M. Butterfly which was about
to open in Londons West End. He thought it
fitted the bill — it was a show that needed quiet
scrollers — and lots of them. In due course
White Light of London purchased the first large
order for the M. Butterfly rental, and the
exposure this gave the product was immense.”

The Rainbow colour changer now comes in
four sizes: the basic and original Par size unit, a
2kW/SkwW developed for HMI and incandescent
lamps, an B-lite colour changer that fits the
Thomas B-lite Far 36 unit, and the latest, a 2m
long Light Curtain colour changer.

How had the development occurred? Magnus
Anuell:  *The next size we developed



after the Par scroller was a larger unit for Reiche
& Vogel 1k low voltage parabolic luminaires
made for David Hersey for Miss Saigon. A little
later on, Concert Light Systems wanted an B-lite
scroller for use on tours with Chris Rea, and so
on. After that we wanted to produce a 2k-5k
general scroller for studio lamps, but | first
updated the 8-lite construction before taking it
down to the 2k-5k size.”

The Light Curtain was also made for Miss
Saigon. Michael Joyce: “We'e now working on a
development of the Light Curtain. It5 a shorter
unit which we first made for ‘Aspects of Love'
on Broadway for six 270W 12v lanterns. Out of
that were making a motorised light curtain that
can change 1 colours and till as a complete
unit at the same time.”

It would appear that the next Rainbow
developments will be consumer-led. |oyce
again: “We are constantly questioned about
possible new units, and the major demand at
the moment is either for large Xenon units or for
clusters of Pars. However, we consider it
important to create soon a 2k scroller for theatre
luminaires,”

Back to Michael Goldberg of M&M Lighting
in London, who continues with the story
“Having got the Rainbow on to many West End
shows and become closely associated with the
product, it seemed obvious to join forces with
Camelont and concentrate on the intermational
market. The guys in Stockholm were so busy
designing and manufacturing that no time was
left for them to market or sell the product. 1, on
the other hand, had been doing nothing else for
three years!

“We set up Camelont London last year and
50 far it has worked well. We've set up dealers
in many overseas territories who are selling well,
despite the world recession hitting ticket sales

-
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The Lightmen's House: the rig-end area of the warehouse, Kit is stored along the full length of the left-hand

wall and the office area is located on a mezzanine level from where this picture was taken.

and shows, and concerts being cancelled.
Things have now picked up however, and with
up-cdlates on the product and new ones coming
on stream the year ahead looks very good.

“The success of any scroller is due to its
reliability and the back-up that can be given to a
show, We have had a couple of situations where
one of us has had to jump on a plane to sor
aut a problem and advise people and it is only
this kind of service that will keep the Rainbow
out front as an industry standard product in the
scroller division. We dont close at 5.30 pm
every day and Miss Saigon and M. Butterfly
wouldn't have happened for us if that had been
our attitude,

“We route all orders and enquiries through
London and all deliveries are made direct from
Stockholm, The fax is a2 wonderful invention and
we are in contact all the time. This method of
operation hasnt proved a problem to the end
user 50 we propose o continue in this way for
the present.

“The Rainbow has created many new
opportunities for the lighting designer, as the
quietness of operation has meant that for the
first time scrollers can be used for plays, ballet

ru:l amlrh]nt

Michael Goldberg of M & M Lighting
Londaon.

and many other forms of enterainment.

“This month we have Rainbows being used in
the Opera House in Amsterdam, on a rig for the
Bee Gees which statted in GCermany, and
Andrew Bridge 5 using them in the new
production of ‘Joseph” at the Falladium Theatre
in London, CYF in Madrid have just received 21
2k-5k Rainbows for television use and Selecon

The 2kW-5kW Rainbow colour changer and (right) Scroll Control for the same unil — ideal for followspol use.
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More Ameore
featuring the Ainbusk Singers was premiered at the Gota Lejon on 24 Movember 1990 and is
g to great acclaim. Equipment supplied by Lightmen includes various T Minuette and
Starlette lanlerns, Thomas Par 64s, pinspols and Birdies, 2 X R&V 24V 1000W, 4 X ACI001 floods, 12
Rainbow colour changers and various dimming equipment and cables.

Hoffman’s Adventures

Pictured above during preparation is the sel for a
coming tour of Hoffman's Adventures which goes
out  from the Ricksteatern in  Seplember,
Equipment supplied by The Lightmen includes
CCT luminaires, Thomas Par 64s, floods, follow-
spots, mulli-mirror battens, Birdies, Rainbow
colour changers, cables, ladders, etc. Control is by
a Eurolight 240 channel desk and dimmers are
Galatec of France,

at the
Austr




WE KEEP GOING ON
ABOUT OUR
SILENT COLOUR CHANGERS.

OUR COLOUR CHANGERS
JUST KEEP GOING ON.

Ever since their launch Rainbow Colour
Changers have impressed lighting designers
with their reliability.

So many shows have them in use it's easy to
ask the venues and rental companies (as we did)
why Rainbows are so popular, and the answer is

clear, They're fast, silent and above all dependable.

Apart from the advantages of using a
DC motor and having no start-up procedure

(allowing continuity of colour position even
during a power loss) the minimum servicing
requirements make Rainbow Colour Changers
the most reliable ever.

For further information on the full Rainbow
range including 1K, 2/5K 8 lite and light
curtain, contact our London office for our latest
brochure. Rainbow - something you can depend
on in a changing world.

RAINBOW COLOUR CHANGERS HAVE BEEN USED IN MISS SAIGON IN NEW YORK AND LONDON; ASPECTS OF LOVE
IN NEW YORK; STARLIGHT EXPRESS, ANYTHING GOES, FIVE GUYS NAMED MOE, THE ROCKY HORROR SHOW AND
M BUTTERFLY IN LONDON; LES MISERABLES IN STOCKHOLM AND AMSTERDAM; THE WORLD TOURS OF CHRIS REA
AND THE GYPSY KINGS, THE LAUNCHES OF THE LAND ROVER DISCOVERY AND THE CITROEN XM, AND MANY MORE,

TN lclolLiolulr| |c|m|a|N|G[E[R]S] | [1

Sales Office: Camelont London, 110 Gloucester Avenue, London NW1 8JA, England. Telephone 44 71 722 6032, Fax 44 71 722 3940,
Manufactured by: Camelont AB, Kvarnholmsvagen 66, Nacka 131 31, Sweden. Telephone 46 8 421777, Fax 46 8 7020016,




EQUIPMENT#éws

Optex Fresnels

A new range of lights, for studio and location
work, have been launched by Hers-based
Optex. The Sachtler Director series of fresnel
lensed luminaires come with a rigid die-cast
aluminium housing and are capable of with-
standing rough usage. The lights are available in
a range of powers: 300W, 650W, TkW tungsten;
125W, 270W. 575w, 1.2kW and 2.5kW HMIS,
The 575w, 1.2kW and 2.5kW utilise the new
MSR (dimmable HMI) source. For further details
contact Optex in Mew Bamet, telephone 081-
441 2199,

Dimmer Processing

Artistic Licence have recently extended their
range of digital dimmer processors to include
the AL1206 Demultiplexer. This device accepts
DMX512 and AVAB protocols, generating the
control signals for 96 channels of analogue
autput.

The ALI206 is aimed at manufacturers of
dimmers, moving lights and colour changers as
a means of adding digital capability to existing
and new products. A data book detailing the
entire range - including thyristor phase control =
is available from Artistic Licence in London
Telephone 081-961 9520,

New Zoomspots

Earlier this year stage lighting manufacturers
Selecon Mew Zealand launched their new
Loomspot 1200 range, combining three lens
systems — MNarrow (8-16), Medium (16-32) and
Wide (22-40). Features of the new luminaires
include; two shutter planes (N/S, E/W) which
are individually rotatable and provide up to 180
of movement between adjacent shutters. The
lens carriage moves on an extruded rail section
held captive on a machined PETP bearing. Even
when the luminaire is vertical lens movement is
constant  without lamp damaging vibrations,
Interlocking extrusions which allow all the inter-
changeable ™ and W lens assemblies to hinge
open for cleaning.

Other features include a spring dampened
lamp mounting system, simple voke movement
adjustment, rofatable gobo holder (separate
from the shutter system) and a cranked yoke
supplied as standard with all luminaires. For
further information contact M&M  Lighting in
Londen, telephone 071-722 4147,

50

Continuing Eltec

Following a temporary absence the Eltec range
of stage lighting dimmers and control desks is
back in production as part of the Theatrecraft
range,

Eltec dimmers range from single units for
houselights or followspots, through small three,
four and six-chanmel dimmers that can run off a
13Amp socket and are ideal for classroom use,
up to full scale systems with presets, memory
control options and 2,000 watt dimmers. 5Amp
(small round pins) outlets are available and
direct replacement control desks are available to
replace Strand Mini-2 desks while-retaining the
dimmer packs. For further information and a list
of stockists contact Theatrecraft in Bebington,
telephone 051-334 0631,

Aliscaff Connection

London-based Aliscaff Limited, a major pro-
ducer of prefabricated aluminium towers, are
now offering extruded aluminium  couplers
specifically designed for the lighting and sound
industry. The couplers can connect any appli-
ance to tubes or trusses, connect tubes to tubes
or trusses and the lattice brace couplers can
produce load bearing columns and beams from
plain tubes.

Standard  fittings  include  half  couplers,
swivels, doubles (90°) and parallel couplers 1o fit
either 2* (50.8mm) or 129/32% (48.4mm} OD
tube. Half couplers are available with captive
bolts for fixing directly to appliances and swivel
couplers can be converted to double couplers
(90°) and vice versa by inserting or removing a
pin, SWL is 500Kgs,

Aliscaff also offer a wide range of aluminium
snap hooks and many other aluminium fittings.
For further information contact Aliscall in
London, telephone 081-808 5005,

New Wedges

Turbosound have recently introduced two new
active wedge monitors, the TFM 250 and TFM
150. Both the 12* mid/bass loudspeaker unit in
the TFM 250 and the 2 ® 15% versions in the
TFM 350 have been designed and buill by
Turbozound’s exclusive supplier of loudspeaker
units, Precision Devices,

The 12* and 15" units produce 300 watts RMS
[AES Power) via massive assemblies containing
50% more flux than is generally found in a
loudspeaker of this type, according to the
company. Both the new wedges feature the
same high frequency unit which is a 3% titanium
diaphragm compression driver on a custom
designed wave-guide producing 50 watts RMS
(AES Power). Fassive aptions of both models will
be available shortly. For further information
contact  Turbosound in  Partridge  Green,
telephone (0403) 711477,
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New Series from JBL

A new range of loudspeaker systems, the |BL
Sound Power ‘M° Series, will be launched at this
years International Music Show. The range
comprises of three systemt designed to meet
the needs of touring musicians who require a
small to medium-sized PA or general back-line
system. The largest is the M360, a three-way
full-range loudspeaker system. The unit is fitted
with a |BL 157 high power cone driver; an 8"
midrange transducer and newly-developed
horn-loaded tweeter handle mid and high
frequencies respectively,

The M350 is a two-way full-range loud-
speaker system, incorporating a 15" high power
cone driver, and high frequencies are handled
by a 17 titanium diaphragm compression driver
mounted on a Bi-Radial horn. The M330 is the
smallest of the range and is a two-way full-range
system incorporating a |BL 12° cone driver, and
a JBL 1* titanium diaphragm compression driver
mounted on a Bi-Radial hom is employed for
high frequencies.

In all three systems, a passive Ccrossover
network is fitted within the enclosure and
connection is via a 4-pin Speakon connector. To
facilitate initial wiring, a 4-pin Speakon line
connector is supplied with the units. For further
information contact Harman Audio Ltd in
Slough, telephone (0753) 76911,

Sound Engineering

Long-time manufacturer and distributor  of
effects lighting and accessories Light Engineering
have launched the first of a range of sound
products which will be marketed under the
Sound Engineering brand. The range includes
the D] 16008 turmtable, together with a com-
prehensive range of loudspeakers, from the 2
way 60 litre 150watt compact 1o the 3 way 140
litre 250watt. For further details contact Light
Engineering in London, telephone 081-520
2336,

Lasertech-nology

The Laser Scanning System from Suffolk-based
Lasertech has been developed to provide a low-
cost, but versatile laser unit, according to the
company,

The compact 2 mega-watt system uses linear
scanning in X and Y axes, courtesy of rapid
response scanning transducers, and combined
with an optional graphics controller, can pro-
duce a wide range of text and images.

The External Effects Module with pattern
sequencer provides music synchronised scan-
ning, together with controlled zoom and rotate
functions which create a variable pattern size
and scan angle. Further details on the Laser
Scanning system are available from Lasertech in
Bury St Edmunds on (0284 &7) B108,



- LIGHT THE DARKNESS IN GENEVA

Overview, photographs and sound design report by Mike Lethby
Lighting design report by Simon Tapping

On May 8th the International Committee of the
Red Cross and Red Crescent (ICRC), in alliance
with the BBC, staged a unique concert for
world-wide broadcast in Geneva,

Designed to highlight the ICRCS ‘Light the
Darkness” campaign for the protection of victims
of war, the show was free to all who came on
the night. But global TV viewers (the arganisers
hoped) would tune in two days later when the
post-production  team had spliced its  live
concert footage with film from some of the 35
or 50 countries also taking part in the event.

The broadcast was intended purely as a
consciousness-raising  exercise (unfike the Live
Aid-style “Simple Truth’ Kurdish benefit, also for
the Red Cross, at Wembley four days later. See
page 58). Through ‘Light the Darkness” the ICRC
aims to remind governments of the plight of
civilians — who account for 90 per cent of most
war casualties,

So to the concent itself, which took place in
the open air on a cool, dry night in May.

‘Light the Darkness’, sponsored by Philips,
was staged alongside the ICRCS hiltop Geneva
HQ, in a leafy park which is also home to
numerous  other international  organisations.
Universal appeal was supplied by a children’s
choir and by the ambitious co-ordination of a
‘ring of light' using parficipating countries
around the world.

Geneva — the hub of the broadcast — saw
the Warren-Green brothers London Chamber
Orchestra running through their familiar ‘Power
Proms' show with a mixture of classical pieces
and specially-commissioned ‘new age’ numbers
in which rock percussion, guitars and keyboards
join the fray. Although the LCO are no strangers
to TV, it was their biggest exposure so far and
orchestra leader Chris Warren-Green put his
musicians  through a punishing series of
rehearsals — only giving up when the cold Swiss
night froze hands on strings and bows,

There was an all-British production crew in
Geneva including Derrick Ziebas Dimension
Audio, Vari-Lite Europe and Theatre Projects,
Simon Tapping deisgned the lights, and his
description of the task follows in this feature,
Derrick Zieba, sound designer on ‘Light the
Darkness’ has worked closely with the LCO
since their Docklands Arena shows last autumn,
Supplying a Turbosound system, he achieved an
excellent result from a difficult site.

The Sile

TV watchers got a rather ‘rose-tinted spectacles’
view of what was actually a uniquely awkward
site.

The Red Cross wanted the stage located on
the main road which passes their HQ — some
20 metres downhill, The audience would fill the
tree-lined road that sweeps down and away in a
long curve,

This plan wasnt without its difficulties to
begin with since the road forms a major route
through Geneva, while the nearby Russian
Mission building was perfectly placed to provide
a loud one-second slapback echo to confuse
musicians,

Matters were further complicated by the
ICRCS lax attitucle to preparation. A professional
promoter was only appointed (at the behest of
despairing participants) 10 days before the show.
When crews arrived, they found there was no
police permission for sound checks and airport
authorities were balking at TPs SkyArt search-
lights. They then demanded the stage be moved
30m uphill to allow traffic through a side road in
front of the stage during soundchecks. This

Contral desks in use on the concert included a Ramsa 5-840 monitor desk and two Yamaha 4-channel
PM300s,

crazy prospect was only averted by a mixture of
diplomacy and blunt talking. Finally, Philips’
huge light bulb-shaped hot-air balloon (intended
to advertise the show across Geneva) was
ordered down to an altitude where no-one
could see it

The confusion left production manager Mick
Klusczynski in a difficult position, ultimately to
the disadvantage of the local audience.

The orginal concept had allowed for 15,000
people, with PA delay towers and Diamond-
Vision screens relaying the show down the road
to a square (well out of sight) at the bottom of
the hill. But scant publicity and early prablems
with the authorities {the only local | found who
had heard about it asked whether Pink Floyd
were playing) convinced the producers that the
screens and extra delays wouldn't be needed.

It all seemed a shame considering the effort
everyone had put into the show. Even the
adjacent ICRC museum had provided the LCO
with a superb venue for off-stage rehearsals and
a hilarious photo-call that, typically, no-one had
told the photographers about, Yet the Swiss
authorities proved willing to move heaven and
earth when they knew what was happening in
their midst. Roads were dug up for cables and

Pre-production sound checks,
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the local crew, said Klusczynski, were
“unbelievably  well disciplined and helpful
= | wish we could have guys like these
everywherne”

And then to confound everybody, the long
and winding road in Geneva filled up before
showtime with an audience consenvatively
estimated by police at 15,000, A tearful Matasia
Kinsky, in her opening speech, had to remind
them to save their candles for the finale. They
made an impressive sight and added yel more
emolion to the warmth of the final broadcast,

LCO and The Power Proms
The London Chamber Orchestra with their
‘Power Proms’ shows, have boldy gone for what
orchestra leader Chris Warren-Green and  his
brother Migel (LCO production manager) see as
the classical music establishment’s elitist jugular,
Top class musicians themselves, they put their
reputations and large sums of cash on the line,
and set out to hand the classics back to the
people. The third member of the orchestra’s
production team is Step PFarikan, who Derek
Zeiba explains was taken on as ‘technical
production manager because theyre not very
technically-minded themselves',

| let Chris Warren-Green explain: “When we
re-formed the LCO we just wanted to do what
we believe in. As far as I'm concemed ‘classical’
music was stuck in a time-warp, only playing to
the cognoscenti. The true meaning wasn there;
the mainstream werenl getting to it Not
because of the music itself — music was written
for everybody — but because of elitism.”

The Sound in Geneva

Derrick Zeiba has worked with the LCO on ils
‘Power Proms' shows as sound designer since
the end of last year, when he designed a
surround sound system (and mixed monitors) for
Theatre Projects on the orchestras London
dates. MNow heading his own company —
Dimension Audio — Zieba has maintained his
relationship with the LCO and their studio
engineer Doug Bennett, who mixed the FOH in
Geneva  with  assistance  from  Dimension’s
Clinton Cast.

Dimension Audio provided the PA sound for
Light The Darkness, with Derrick himself
designing the systems configuration. He also
mixed the stage monitors during the show,
though he says he'll try to avoid daing that in
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future, *I've always mixed monitors for them in
the past,” he explained, “so they expect to see
me up there by the stage; it sort of reassures
them. But it also means that | can't be out-front
fine tuning the PA as I'd really like to be”

| spoke to Derrick Zeiba, FOH engineer
Doug Bennett, Dimension technical supervisor
Clinton Cast, and Migel Warren-Green about the
sound production.

Migel first outlined the difficulties which had
to be confronted before the PA could even be
built and tested. *The man of the match has
been Mick Klusczynski, our production manager
in Geneva. It’s been a nightmare of logistics to
get the clearance to shut the streets down and
allow sound checks and lighting checks." The
site the Red Cross chose, directly in front of
their headguarters, s normally a busy road.
“Between him and the on-site promoters they've
managed it despite everything — thats what vou
get when you surround yourself with the best,
To give you some idea, a day before the show,
the guys were having to decide whether to
make the delay system stereo or mono, because
the estimated audience size was shrinking from
the original 15,000 down to 5,000 — they were
getting very pessimistic!”

Clinton; “The Red Cross do seem to have
blithely assumed everything will just happen.
Certainly when we went into the initial stages of
sound checking, we received a very quick visit
from the local constabulary who informed us in
no uncertain terms that the Red Cross had not
actually asked permission for us to do that”

Confusion didnt end there. Right up to the
last minute, no-one was certain whether a
supposedly rigid upper sound level limit would
actually be enforced, In the event the lack of
direction worked to Dimension’s advantage.

Chris: "One of our recording engineers -
Doug Bennett — is mixing the show, but on-
stage we still balance ourselves as we would in
an acoustic concert,” 50 Derricks task s to
reflect your acoustic balance? #bsolutely right.”
How close does he get! “He’s the best. He's so
dedicated hes prepared to do the monitor mix
rather than mix front of house.” In fact, Demicks
monitaring task — accomplished wsing a Ramsa
5-840 monitor desk — was tricky even by the
usually hazardous standards of monitor

engineering.

The stage layout meant that Chris Warren-
Green couldnt actually see Derrick — an
essential part of their working relationship. 5o a
crew member was deputed to act as “relay’,
conveying the nods, winks, nudges, smiles and

A crowd of 15,000 plus packed the Avenﬁn of Peace to help “Light the Darkness'.
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Animage of hope, conveyed by the Rainbow maotif,

grimaces by which orchestra leader and
engineer communicate cues and instructions.

As well as designing and mixing the FOH and
monitor  systems, rehearsals  gave Dermrick
another role again — tutor. He could often be
found stage-front, explaining to the musicians
why microphones were placed where they
were, what happens to amplified sound when
the wind blows or the temperature falls or a
crowd arrives — and how not to panic when the
movement of a Stradivarius makes something
else feed back. Patiently, like a teacher with a
willing, but slightly confused child, he went
through the whole system step by step. The
musicians listened carefully: for the LCO, a lot
was riding on the show. With 50 musicians on
stage, microphones everywhere and a whole
host of different demands and requests, it
looked rather an exhausting task, although
Demick  remained  relentlessly  cheerful, and
sanguine about the practical difficulties. “We
can make it work — though | wish | had a bit
more time to spend on the front of house
sound, Doug and Clinton are doing a great job,
but theres a couple of things with the system
that | wouldnt mind tweaking a little. Still, | cant
be in two places at once . . "

Amplifying an orchestra is still an evolving
science — as shown by the fact that every PA
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company has its own ideas about microphone
placerment, mixing techniques and stage
monitaring. Derrick says that for him and
Dimension more is being leamed with every
show, “Chris realises this isnt the ultimate as it
stands — for example, we wanted the
Turbosound Flashlight system for our FOH but it
simply wasn't available.

“But Chrs prefers to stick with a team he
feels are prepared to learn with him, We love
working with the LCO — its a very rewarding
experience to work with such a committed,
highly skilled and above all, warm bunch of
people.”

Clinton Cast outlined thé FOD set-up. “We're
using two 4-channel Yamaha PM3000s, VCA-
linked with one predominantly handling the
orchestral parts, the other handling the rhythm
section and electronic parts; we're using 64
channels in all,

“There are graphics across every output to
the stereo PA, a stereo delay system and a
mono delay fill for the side section down the
road — known as the ‘Russian delay” since it
faces their building!” To a background of
crashing percussion soundcheck he continued:
“We've got a Lexicon 480 run as two machines
across the orchestra = one for the strings, one
for the brass and wind sections, to warm it up
and give it some ambience that they'd get
naturally from a concert hall, but effects-wise
theres just a Yamaha SPX-1000 for the drum kit
and thats it. We havent gated or compressed
anything at this end either because its a classical
shiow,

“The PA consists of six flown TMS-35 (with 60
degree flares on the HF) a side and four 90
degree versions on platforms lower down to fill
across the front, Then theres three TSW-124
sub-woofers a side; in an indoor environment
we probably wouldnt need those but here we
need to lift up the bottom end a little.”

Doug Bennett has worked for a long time
with the LCO: how does the team work
together in designing the sound? “Its mostly
between myself, MWigel and Derrick. Nigel is
invariably beside me during soundchecks and
concerts to ensure that its as he wants it
Although for the last two concerts hes been
quietly sitting there with a big smile on his face.

“We've no real problems mixing this show —
Derrick has promised me we wouldnt have any
feedback problems as we have had sometimes
in the past and we've been able to get it very
lowd with no difficulties. The only problem
really is the slapback from the Russian building,
which the musicians have found hard to cope
with al times — though they seem lo be getting
the hang of it. Unless we demolish the Russian
Mission there not a lot we can do about it!

On their technology, Doug adds: “| love the
Yamahas VCA routing | can do virually
everything on eight faders, its great. The only
problem I've found is seeing the indicator LEDs
in the daylight. And the TM5-3s are the best
system 've worked with; its easy to get a good
sound from them. We started with them running
flat and we didnt have to use much EQ after
that.”

The final touch of the show night, after the
local  authorities had been satisfied, the
rehearsals completed and the backing tape
machines re-checked by Derrick for the fiftieth
time, was the most dramatic of all.

Toby Allington, mixing the broadcast 24 track
in the Fleetwood mobile for the broadeast mix,
prayed harder than anyone that the show would
finish bang on schedule at 10.50pm. Forty
minutes later, Geneva airport would be closed
= by which time he and his crew had to be in a
chartered Lear jet and heading for London with
the precious tapes. At stake was the simple
matter of a global broadcast om Friday. It was
close, But he made his plane.

Mike Lethby



Anyvone who has it a major outdoor event will
understand the mixed emaotions which greet the
first tentative warblings of the dawn chorus; a
sense of frustration that, within half an hour, the
sun will be up, you will have lost vour black-out,
and the lighting session will come 1o an
enforced end; a sense of panic that you didnt
achieve as much as you had planned, especially
if it was the last night before the show; a sense
of reliefl that you can finally trek back to your
hotel, peel off the layers of thermals and climb
into a warm bed for the day.

When | had flown into Geneva airport earlier
that might, | had peered out into the gloom from
my window seat as we made our final
approach, hoping to glimpse a SkyArt sweeping
across the sky To my disappointment, |
discovered that air traffic control had refused
permission to fire them up until all flights had
finished for the night. | did, however, see stage
lights glowing from the direction of our site, and
this re-awakened the excitement generated by
the project which | had been experiencing since
I first got involved,

At this point | should wrn the clock back and
explain the preliminaries to the events in
Geneva, | am a lighting designer for the London
Chamber Orchestra. | was lucky enough to be
asked by them to light two of the ‘Power
Concerts’ at the Docklands Arena last
December, and we hit it off straight away,

‘Light the Darkness' was, for the orchestra, a
natural forward step, and for me it was a
progressive and challenging brief which had to
work on various levels

It was commissioned at short notice my
first wisit to Switzerland to discuss possible sites
for the stage was anly four weeks before the day
of the concent = but because of the number of
peaple involved, and the fact that the idea for
the programme was a very unusual one, relying
so heavily on a musical perfformance to put
ACross a serious message, it took several weeks

A bevvy of Vari®Lites, Xenon Supertroopers and SkyArts strafed the night sky above Geneva.

of discussion to devise a format for television
and a concert programme that EVEryDNe \Was
happy with. From my point of wview, the
challenge was that the lighting had to work on
four different levels.

Firstly, and most straightforwardly, | had to
light each piece of music sympathetically, to
enhance the performance for the live audience.
Secondly, | knew how each piece of music was
to be used within the television programme;
different pieces were to have different themes,
such as prisoners of war, torture, orphans and
child soldiers, and mute footage illustrating
these was to be inter-cut with the concert relay.
| had seen some of this material and had
discussions with John Carlaw, the programme
director, about how he wanted to use it, so |
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and junctions.

had to adapt my interpretation of each piece of
music o provide him with pictures on stage
which he could work with. For example, a piece
to be used behind images of prisoners was it
with stark bars of white light, whilst a piece
showing some hope was lit with a rainbow
modif.

Thirdly, the lighting had to be enhanced to
work for cameras, and to stand on its own in
case it was decided at a later date to release a
video of the concert in its own right. This turned
out to be much easier than | had anticipated, or
previously experienced, mainly because of the
brilliant and sympathetic direction of the outside
broadcast by Gavin Taylor, and the excellent
sensitivity of the cameras that were part of the
new BBC O.B. unit we were working with,

Tight deadlines? No problem. We offer
fast delivery even on custom-made
pieces like curves and non-standard

Trilite is
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On the fourth level, the concert was also seen
as the Geneva event in the word-wide chain of
light that night. Two of the pieces in the
programme  were  set  aside within the TV
programme to show clips from the various other
lighting events which were happening simul-
taneously around the world, beamed into the
BBC by satellite,

As Geneva was to be used as a starting point
for each group of these elips, | had to provide a
striking symbolic beginning and end to this chain
of light. In order to achieve this, | decided 1o use
eight of Theatre Projects’ SkyArts, mounted on
top of the main PA towers either side of the stage.
During these particular pieces of music, they
could be seen beaming off in all directions, as
though to the various other locations seen on
film. They ware also a very valuable tool within
the rest of the concert, providing some
tremendous punctuation at key moments of the
music.

And so to the rest of the equipment and
people who made all of this happen. The main
rig on stage consisted of Vari*Lites, with a few
conventionals for specific  effects. At the
Docklands Power Concerts we had used 20
VL2Bs and 30 V0L4s. In Geneva | increased this to
24 V1285, 40 VL4s and 20 VL3s.

Most of the 2Bs were on a Telestage cross over
the stage with some of the Vilds, whilst the
majority were used at the top and bottom of a
cyc, made up of staggered strips of white
material, to give some depth and texture. Some
Wi2s were used as a side boom position,
particularly to highlight percussion players and to
backlight into a perspex drum booth {required for
sound separation, but a lighting designers
nightmare).

The VL3s were added as a downstage boom
position, running up the on-stage comer of the
main roof suppont scaffold. They proved to be
very versatile, as they could provide a full stage
wash, or be uwsed to bounce colour off the
underside of the metallic roof. They could also
turn wpstage to colour the whaole of the roof

support scaffold as well as downstage, pointing
out front providing a side frame to the picture in
anything from a gentle rippling dark blue, through
a bright rainbow of colour to audience-blinding
white.

Conventional lighting on sage ranged from
500w Codas and Minuettes in ambers, to
highlight the percussion instruments, 1o Par 36
ACLs and Raylites in open white wsed for
percussion and drumkit stabs; from Par 64 Raylites
with Colormags in the truss (enabling us at one
significant moment 1o leave a red cross hanging
over the darkened stage) to two 2.5K HMIs with
dimmer shutters in blue to provide a strong
backlight for a trumpet fanfare at the opening,
and a children’s choir at the end.

There was an arched footbridge directly behind
the stage, erected as part of the city of Geneva’s
700th anniversary celebrations, and we were able
to wse this as a backdrop by opening the white
cve and starcloth which we had as allernate
backdrops, By lighting this arch with Pars in red,
we were able to provide a red crescent to go with
the red cross over the stage. It was also
highlighted at various stages with blue Fars from
below, red encapsulites and some 30 lengths of
Arcline.

Followspots  used were  four  Xenon
Supertroopers from the front, with two shon
throw Lycians on stage for backlight. White
balance for the cameras was through the Xenons
with one and a half stops of neutral density and
half Hamburg frost, and the only other front light
specifically for the cameras was the occasional
use of 12 Far 64 CPOs in steel blue. Audience
lighting was achieved with 40 5K tungsten
fresnels, again with steel blue, and a series of
flags, suspended down the centre of the road,
were lit with 1k Silhouette 15" and 30" profiles, As
the stage and audience were on a road
overlooked by the Red Cross headguanters
building, it was imporant that it should be lit and
halanced with the stage lighting, as | knew that
the cameras would often be picking it up in the
background as a device to locate the event,

| was anxious that the building should not end up
looking flat, but should have texture and depth, |
also wanted to emphasise an image of it floating
in the darkness looking down on us,

To achieve this | used 120 Par 64s and eight
ETI500s5 in a mixture of cool and warm tones,
shooting up the sides of the building from very
close rather than floading in from the front.

Lastly, for a specific moment at the end of the
concert, | placed a red cross and red crescent on
the grass bank below the building. This was about
207 high and 40" wide, made up of 60W light
bulbs. When the crew first saw this on the plan,
there were several questioning looks and several
comments, but as always, they rose to the
challenge, got into the spirit of the job, and quite
enjoyed planting 250 bulbs!

For me, having seen the reaction of the
audience on the night, who planted 1000s of
candles on the road as they left at the end, and
having seen the programme, which went out two
days later, from my hotel room, the brief had
been fulfilled and the lighting had worked on all
levels thanks to a lot of people. | hope that for
some it succeeded not just literally, but also
perhaps more deeply, to light the darkness.

Simon Tapping

Lighting Crew and Suppliers
Vari*Lites: Andrew Doig
Tom Multy
Telson James
Richard Knight
Production Electrician: Glynn Peregrine
SkyArts: Sean Burke
Janathan Woods
Celco operator: Alistair Scott
ColorMags: Andy Bartlett
Mains/dimmers: Andy Hartley
Andy Cave
Cirrus smoke machines: Greg Hamlyn
Mark Alington
On stage rigging: LLR.C,
All lighting equipment was supplied by Theatre
Projects and Vari-Lite
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ONTOUR....

This month’s On Tour focuses on the return
of the liquid light show to the touring scene,

Mick Sholem is one of the most respected
designers in the business and he is par-
ticularly known for his work with Sting and,
formerly, The Police. The cument Sting tour,
Soul Cages ‘91, will last for nearly a year and
will be returning to the UK in December,
Definitely a show to see,

Dave Byars spent a year at The Marquee
working with a variety of bands including
Voice of the Beehive. At present, he is
designing for one of the hottest bands in the
charts, Blur.

Sting
Hammersmith Odeon
LD: Nick Sholem

| first interviewed Nick Sholem for
Lighting+Sound International back in 1986
when he was working with Sting. Since then
Mick has worked on many projects, including
another Sting tour and a co-design with Allen
Branton on The Who. Last year he took a
well-deserved year away from the business to
move house and spend time with his family.
Dwring that time he did odd jobs including a
three week Gary Moore tour and work as a
lighting consultant to Spanish television for
the |biza Music Festival designed by Patrick
Woodroffe.

The programming for the Sting "Soul Cages

' f 3
oL

Vari*Lite operator Rocky McKenzie (left) with

lighting designer Nick Sholem.

‘91 Tour' was done at Patrick Woodroffe’s 4:1
Studio and took eight days to complete.
Joining Mick Sholem was his Vari*Lite
operator Rocky McKenzie who, because it is
not yet possible to programme Vari*Lite cues
in the studio, took notes. “Var*Lites havent
got the visionary system together vyet"
explained Nick. “They are still warking on it.
They thought it would be ready in six months
but so far it has been a year-and-a-half.1*

In 4:1 Wick Sholem used a Celco Gold
and a Panorama to programme 22 songs

which he described as ‘absolutely marvel-
lous.” From now on Nick will recommend to
the management of other bands that they go
to 4:1 first. It not only makes financial sense,
but artistic sense also. Gone are the days of
working at 3am in an arena to catch up with
the programming. From 4:1 Nick flew to
Chicago where Upstaging were supplying the
lighting equipment. Whilst there for two days
the rig was hung to check that everything was
comect and Nick checked that the cue cards
he had brought from 4:1 were working
properly. There then followed seven days of
band rehearsals in Mew York without the
lighting.

“It gave me a chance to listen to the new
versions because every time Sting goes out,
he does old songs, but different versions,”
Mick told me. “"You have to re-learn
everything and throw out the old habits. We
then went to San Francisco for the first show
where we also had a tech day and one
rehearsal day, It was fine and | went there
with no pressure whatsoever. | was so laid
back it was unbelievable. Rocky had a lot of
work to do because he had to get all his
notes inte his board, butl he is younger than
me and he managed to do the all nighter!
The guy is very good, he knew what we
were going to do and | left him alone. When
we first set up he worked until 5am, then he
dropped. The first show was excellent. Of
course it wasnt right — but it was still
excellent, And that was all down to having
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The Blues have it. Sting in Performance.

been at the 4:1 Studio.”

After San Francisco the tour moved to Los
Angeles for five shows and Nick bought
himself some time every afternoon to tidy up
some sangs or come up with new ideas for
the Wari*Lites. By the time they had finished
in Los Angeles, Nick described the show as
‘really happening’ and since then it has
basically remained the same.

Mick told me that in his whole career he
had never got a show together so fast. “The
equipment is fairly straightforward including
Scroller colour changers on Par cans and on
Molefays,” he explained. “Its really just Pars,
Molefays, some ACLs for the audience, four
ACL Moles which shoot from stage left to hit
each member of the band. I've also just
introduced some ACL Moles to shoot onto
the audience for the European tour as we are
playing stadiums in Italy and Spain where you
need something a bit punchy. The rest of the
rig is Vari*Lites — VL4s and VL2Bs.

*Sting has done this show in a fairly laid
back manner as he is 39 now. His new album
is all about where he was brought up in
Newcastle in fairly dingy surroundings and
about his parents’ deaths, so its a fairly
reflective album. We'e also doing some old
stuff including material from The Police so
the show is pretty mellow but with some
high points. What always gets people going
every night, is that he does three or four
songs from his new album and then an
amazing cover version of Jimi Hendrix'
‘Purple Haze'. For that we use an RDS
‘Scene Machine’ projector which holds a
sities oil colour wheel, 50, we have an acid
lock for the Hendrix number which is totally
different from the rest of the show. I've cut
back on the bump and grind. | say to the
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spot operators every night: ‘this is not a
bump show, its a fade show’. Really, we are
running it as a theatre show.”

As Mick has done several tours with Sting, |
wondered how he approached lighting the
same songs on different tours. Did he stick
with the same lighting if it had worked once
before on a song, or did he always start
afresh? “1 tend to keep the same sort of
feeling,” he said. “Ever since we'd done ‘King
of Pain® I've always used green with other
things. Thats my green number, and although
Sting is not really a ‘green’ artiste it works
well for that particular number. This time
we've got the VL2Bs with very different gobos
and a wonderful movement that goes out
into the audience. There used to be a lot of
bumps and real smashes especially when The
Police used to play it. Mow I've cut all the
bumps out taking it slowly, but it works
extremely well. Its not a question of being
lazy, it's just a question of doing less,

“I've cut back on the bump and
grind. | say to the spot operators

every night: ‘this is not a bump
show, it’s a fade show’. Really, we
are running it as a theatre show.”

I've used Celco before but I've always
been worried about back-up. | used one of
their very, very early Gamma boards on a
Police tour and it went down on me in New
York half an hour before we played Shea
Stadium to 65,000 people and | lost the
whole show! But that was one of the original
boards that didn't have any back-up anyway.
Then Avo came along with their QM500 so |
used that, The reason | returned to Celco
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was because we had talked about using the
Panorama board for the Colour Scrollers and
its absolutely brilliant. You just programme
on the Panorama and then dont touch the
board during the show. Everything is linked
into the Celeo Gald so | can actually do all
the colour changer cues within my cues for
the lights themselves, so | dont have to have
an extra person and complications on timing.
The Gold is a wonderful board, it's so fast 1o
programme and to modify, and the back-up
is fine. The cue cards are great and I've had
no problems at all.”

In America Nick used Upstaging for the
lighting equipment but for the European tour
he is using Chameleon Lighting. Two of the
Upstaging lighting crew have stayed with the
tour — Ritch Locklin {crew chief) and Sean
MeCrann {lighting tech). Also from America
was the Vari*Lite tech Mike MNovosel who
Nick described as ‘extremely good and
someone who just fits in well’. Once in
London two more lighting crew were picked
up — John Armstrong and Simon ‘Bamey’
James — together with Bob Batty who does
the followspots as they are taking four Xenon
2.5ks on the road. Alan Chesters at Hangman
made up the drape which is a sort of white
oval on the stage left side. He also did the
scrims for the scenery panels which are
dotted around.

The current Sting tour will probably last
until January 1992 so it is a litle early for Mick
to plan his next project. Ideally he would like
Patrick Woodroffe to be awarded the contract
for the Olympics and then to work on it
alongside him!

This month's front cover shot of Sting al
Hammersmith Odeon was taken by Lewis
Lee.



Blur
Astoria, London
LD: Dave Byars

Like many people in this business, Dave Byars
was introduced to lighting design while warking
with a friends band. Originally he was invalved
backline, but one night there was no-one 1o
operate the lights and Dave ‘had a go’. From
then on he operated the lights whenever
possible; and when the band he worked with
moved from their home town of Edinburgh to
London he went with them. Once there he met
up with other London groups such as The End
and Pure Pressure, low-key bands who played
at The Marquee a lot. This proved to be very
important to Dave’s career,

“Because | was regularly going to The
Marguee with these bands | got to know the
peaple there fairly well,” Dave explained. “Phil
Stevens, the house lighting designer, introduced
me to Noreen at Entec (Entec provided The
Marquees lighting system until April 1991) and
she asked me if | wanted to do a stint at The
Marquee, That was about a year ago and ['ve
worked there on and off ever since. At The
Marquee | met Oscar Hamis (The Soup
Dragons” LD and Tony Fagan (Jesus Jones” LDY)
and they put me up for other bands like Voice
of the Beehive, Balaam Angel, Pop Will Eat
Itself amd Blur. Most of the work involved tours,
apart from Pop Will Eat ltself which was a one-
off gig. Because | like the band Oscar, their LD,
let me do one gig at Sheffield. That was very
important for me and an ambition fulfilled.

“I don’t go for mass technology
. .. I'd rather see something that
has had a lot of thought put into
it rather than an endless list
of equipment”

“| picked up Blur through Tony as they're on
the same record label as Jesus Jones. To start off
with they had a ‘lighting concept’ which
involved 150 architecturals and a 30ft x 5ft
backdrop. It was all looking really good until we
actually took it out with us and found we
couldnt fit it into the club venues. It also
involved 56t x 3ft gels which had either been
painted or had designs on them. Unfortunately,
someone had to find their way around the stage
to change the gels and we found people were
watching them rather than the band! Its
something that could work on a bigger stage
with very large scrollers,

“| see Blur as being ‘psychedelic punk rock’
so basically psvchedelia comes in with the
projections. | use a lot of dark moody colours,
mixing them as | go through the colour changes
rather than going from one scene to another,
Its more like colours circulating and the
projection obviously works in well with that,
I've got Quasars for the manic elements and
there are Strobeflowers as well because the gigs
we were doing were mostly club gigs where
you cant take in a lighting rig but you can
immediately transform the place with four
Strobeflowers. They may be becoming
predictable to us in this business but a lot of
people havent seen them before. | say if its
effective use it: | like them and they do give a
certain ‘ooch!” element to the show!

“The set tonight is different from the usual
one where the band do the song ‘| know'
entirely with Strobeflowers right at the end as a
climax, Tonight they've moved it to the
beginning so that the Strobeflowers kick the set
off, although its a bit of a give away for me. 've
also got Solar 250s, Lekos, Silhouettes and
various Ray floor cans which | was supposed o
get under the drum riser but it wasnl big

enough. The band will just trash them com-
pletely and its a bit dodgy having Strobeflowers
on the stage because band member Damien
tends to walk through the drum kit. Qriginally |
went for Flexiflash; | liked it but Damien didnt
want it. Look is very important to them which is
good because | like bands that care about
lighting as long as they are constructive, Having
said that, when | did Voice of the Beehive | got
so many different vibes off each band member
it was quite confusing!

“Blur has offered me the only opportunity to
use the MA desk which | really like but, as time
is tight, | havent been able to test all its
capabilities. Celco is my favourite desk but |
didn't like the override, and | prefer to add
Swap. I've found that the MA has a lot morne
chase capability which I'd like to use, but
unfortunately | won't get the opportunity,

“The support act is Miranda Sex Garden but
sadly the sort of things | had planned for them
havent really come off. We never got the Lekos
focused at all and they are not using the same
monitor positions as Blur 5o one of the band
has just become invisible, They have the same
management as Blur and | would love to light
them, I've talked to them about lights and how
I'd use the Optikinetic custom-made wheels
with extremely gothic-looking windows and ail
liquid going through. Once again its that
psychedelic element, but because vou've got
three stained windows on angled scrim it gives
a really imposing gothic feel which reflects their
music. I'd use Silhouettes and Lekos with
shattered gobos which suggest, to me, broken
roofs in old churches with sunlight streaming
through. It5 not possible to change the look
during one of the songs as they are all fairly
short. All that is needed is one look per song,
but if they do 10 songs then you've got to have
10 different looks which could all be something
special. They are not into playing venues as
such, and prefer wnusuval, slightly different
buildings. Rather than using a standard lighting
rig you could take in completely separate lamps
and effects, These could be planted around the
building to show wp the architectural features as
well,

“I dont have the show that | wanted tonight
because we've spent most of the day sorting
out technical problems. If Blur became
megastars and | had a huge budget 1'd like to
do something along the lines of Roy Bennetts
design for The Cure with the drapes behind
the trussing. I'd like to construct a ‘shape’
without it being immediately recognisable

Dark, moody colowrs are mixed in through colour
changes to give a gothic feel 1o Blur's performance,

as a lighting rig. There are obviously technical
boundaries, but I like disguised lighting. 1 dont
go for mass technology and loads of equipment
like The Rolling Stones tour. 1'd rather see
something that has had a lot of thought put
into it rather than an endless list of equip-
ment. There isnt really one particular show
I've seen thats inspired me. | see the odd
element in a show which | might then use
myself, | used to really enjoy going to concerts
but now | find I'm spending the whole gig
looking at the lights.

“I'd like to become a name in this business
Theres no point in entering into something with
the frame of mind that you're never going to get
anywhere because wyou've given yourself
boundaries, | can remember walking into The
Margquee a year ago and thinking “Wow, look at
all those lights' and within a couple of months
you want more, It5 a constant learning
experience and | don't see any reason why it
shouldn® continue to be, I've already done my
ultimate act which was Pop Will Eat Itself. |
actually turned down their tour because | had
already committed mysell to Blur, It was at the
time when Blur had formulated their lighting
concept and they had already put a lot of work
and effort into it. | couldn twrn round at that
stage and say ‘cheerio, another band have
offered me a tour'”

Pyschedelia is back in fashion,
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THE SIMPLE TRUTH BENEFIT CONCERT

Simon Rickman counts down to the main event

As always, it started with a
phone-call. It was Sunday after-

g st

E_ACE BACKDRDM

noon, | was out planting
vegetables in the garden, and it

was Steve Martin from Harvey

2t

CENTRAL

Goldsmiths  office wanting to

& BAMER
" page

CROCIS STAGE

know if | was free next week to T
direct the lighting “for the Simple
Truth benefit in aid of the Kurds.
He told me it was a real rush
job, it was to be MC Hammers
rig of which we could use some
and to which we could add
some, and it was three hours live
TV ‘worldwide’, | reckoned the
garden could live without me for
a weekend, so | agreed.

It
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this was all we were to have time
to do because, when Pete was
asleep later in the day, Hammers
operator ‘somehow’ erased our
only disk of the long nights
work!

The drapes too took ages to

A meeting had been arranged
at Wembley Arena the next

. . %,-F‘?J:""'[L":'h?y
maorning and during the course T
of discussions about camera ApyEs
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hang, mainly because Hammers
production ° insisted they be

o removeable for his 15 minute set,
4 e The riggers did a marvellous job
: RISCRS creating a pulley system fo strike

them during a faidy shor
changeoverslot and, of course,
to rehang them for the finalé,
This all had me waiting around
too, because | couldnt finish my
focus until they were up. 50 my
PhD in ‘getting over it" was put
to the test ance mare,

| did manage to get back to

positions, catering trucks and
crash barriers | scribbled a plot
for Tony Fanico of Meteorlites who were
providing my extra stage lights as well as all
the audience lighting. The plot consisted of
two 40 feet trusses, the FOH one o hang 48
Far 64 2 Marrows, and ten 6 X 12 Lekos; the
mid-stage truss would have 24 Par 64, five
Mediums and ten 4 lamp ACL bars. Colouring
was to be red, yellow, blue, turquoise, lavender
and open white and it was all to be run from
an Avo Rolacue 30 next to Hammers QM
500,180,

My idea was to use Hammers rig as peneral
wash thus eliminating a lengthy and politically
awkward refocus, and to tight spol our band
positions with my lights, using the ACLs as
decorative fans. The mid truss would also carry
two Orbiter follow spots since the scenic
drapes, once hung, would effectively obscure
the upstage half of Hammer's system, including
his upstage centre truss spol, | would have
positive control of close-ups of the band as
well as good coverage with the added
possibility of some interesting shadows from
the lights upstage of the drapes. | also had
control of eight 2K Xenon FOH follow spots
and (now) four above stage, plus some 28
Vari*Lites both 45 and 2Bs to play with. It
looked good on paper,

We had been given the promise of
reasonable co-operation from Hammers pro-
duction manager, provided we didnt forget
that it was his show headlining, nevertheless
the smart money was on involving them as
little as possible. The timetable had the
audience lighting being installed on the

Germany: M&T, Musik&Technik, Marburg, Tel. 0 64 20/5 61

Plan of the ‘Hammer’ rig and extra light positions.

Saturday during the day, as well as my points,
racks and mains. After Hammers show that
night they would strike his stage set and we
would have total access from around 12.30-
1.00am.

| had been told that this was when | ought to
do any necessary refocusing of their rig so as
not o inconvenience the L&SD crew on what
was effectively their day off. But the crew boss
knew nothing about it when | put it to him, in
fact Hammer's production had called them at
9.00am Sunday to do just that! | had heen
hoping to work through until about six or seven
in the morning, which should have given me
and Pete Mackay (Vari*Lite Operator) at least a
couple of hours to bosh in some basic looks
and then get a few hours kip before ‘the day’.
So there was no way | was coming back at
9.00! So | let their crew go, figuring that maybe
I'd have a better idea of what actual refocusing
I'd need after I'd spent the night with the rig
and once I'd seen the drapes in position. This,
by now, was plan H!

Someone ance said: “. . ., its a game of two
halves and it's not over %l the final whistle” and
it took an inordinately long time to hang two
relatively simple trusses, for varipus reasons,
and it was well beyond dawn by the time they
were both up, working and focused. 50 much
for snoozetime! Meanwhile, Pete had been
beavering away programming twirls  and
sweeps, fades and chases based on our in-
depth consultation which had gone something
like =, . . this one would be good in blues, this
one reds and yellows, this one . . . etc. Sadly

DP 1200

welve 5 amp chan

my room for a quick shower but
the sunny afternoon (miss YO,
garden!) saw us back inside attempting to re-
programme, With full house lights, no spot ops,
and a thousand other distractions, it became
abvious that we would not get a look at the
overall effect until we were on air. | guess | was
too frayed and frazzled by then to worry. John
Mason, the BBCS audience lighting EM had
overseen my only TV stipulation, two monitors,
one permanently on-transmission and the other
switchable between all ten cameras, so | was
quietly confident of being able to correct any
‘oversights” as we went,

Thirty minutes before showtime | realised
that | had not vet had an opportunity to give
the spot ops a run-down of the proceedings. So
having rushed through that, | grabbed a botle
of water and before vou could say ‘house-
lights out’ we were away. | had designated
four spols (two truss and two FOH) as ‘gazza’s’
1o pick up host Gary Davies every lime he
appeared and, apart from one time when he
came on unexpectedly and another time |
misread the running order, it all wenl well,
Tom Jones played a blinder; the ‘live’ atmos-
phere was greal; we raised some £1% million
that night; John and Norma tapped their fingers
to the beat; and the BBC thought it looked
greal.

All in all, the show itself was far easier to
handle than the build up 1o it, but that is often
the way with one-off shows.

Without wishing a disaster on anyone,
anywhere, at anytime, I'd be quite happy to get
involved with another aid. Love that
spontanaiely!

DIMMER
Is, 2 "U* high, fan cooled, 1 or 3

phase operation, modular back panel

-
=i ]
P 1200 E
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For more information, please contact: ETR Lighting, CH-6388 Grafenort, Switzerland, Tel. 0041 41/65 25 07 Fax 65 25 13

Austria: Technik Design, Wels, Tel. 0 72 42/6 66 33
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INTERNATIONAL DIRECTORY

World-wide contact information for import/export, concert touring, exhibitions, etc.

AUSTRALIA

STRAND LIGHTING
264-2T0 Rarmanby Road,
South Melbaurng, Victoria 3205
Tel: (03) 646 4522, Fax: (03) B46 5020

LS.C

S ELECTRONICS #1

4-6 Junction Road, Surrey Hills
Victoria, AUSTRALIA 3127
Tel: (61) 3 836 9111
Fax- (61) 3 830 5187

SYLVANIA (GTE]
Special Products Group
GTE Syhvania ML
Tel: (32} 96 8003 66 Fax [(32) 1681 BO 45
BICO A/
Ted: (45) 42 B4 54 45 Fau (45) 42 84 20 55
BICO A/
Ted: [45) 86 43 T6 00 Fan (45) 6 43 70 DO

AUSTRIA

SYLVANIA

Spacial Products Group

GVE Lichl GmiH
Tel: (48] 9131 536 222 Fax: [49) 9131 996 418
MTEL Veririebsges.m.b.H
Tal: (43) 7242 G0 BG0 Fax: (€3) T242 60 740

LUDWIG PANI
ARITO Vianna, Kendigasss 23
Tel: (1] 932462, Fax- 526 4287
Ranga of folcw-spols and projecion

litestructures

Technik Design

Cuatraliie

SYLVANIA
Special Products Group
GTE Sybvanta N\,

Tel: [32) 96 B0 03 66 Fax [32) 968180 45
PP Lighting KLY
Tel:[32) 2 648 70 45 Fan: (37) 2 648 6997
Pro-Light

Ted: [32) 229604 66 Fanc (32) 2 29605 44

EASIVWAYS

SHOWY SERVICES DRI

ATOMITIE 5 B HELSINKI
Tel: 358-0-503 1022 Fax 358-0-503 1023
Professional highing and sownd equipmini
d SErvices i d place you & ght
!":r would appear. Thomas. Sky-Trackr
Gelon, Avo, Verlinde, Yamaha, EV. JBL, #lc

TEP MARKKINDINTI O

Impait and Expat of L s dad SeEnic
Eguipment, Eaclusive d ition im Finlaad far
Jands. GCT. Resco an || Tomeat Always

inferesied in new |-u.u.| or theatre

ane INT
Address
900 Tampese, Finlisd

Contsct Jut J"IJ ik
+31+143033. Fax INT
Halaspainvaliiazie 44

SYLVANIA
Special Products Group
GTE Sylvania N.V.
Industriepark B-3300 TIENEN
Tel: (32) 16 80 03 66
Fax:({32) 16 81 89 45

{il¢structures

——
COH O

ADE LIGHTING SYSTEMS
Leuvensesieemaeg 585, 1930 Javeniem
Tel: (32) 2 TZ2TIN Fax: (32) 2 T221T64
Whale range of stage ighting eguipmeni

Eysiems and propecls

SILICON

COMNMTROLS
LIGHT BEAMS - SILICON CONTROLS
Gontsesteenweg 152
B-8800 Deinza, Balgium
Tel: (32) 91B6.B2.55 Fax:(32) 9186.83.71
Manufacturers of digital and
analog dimmer systems

EVER HAIJ!I] VIOLETTE

Rup & Ribaocowt, 154-156, 1210 Brussels

Tal: {32} 2 428 01 o0 Fax (&) 2 428 21 65
Désco and stage squipment - Imgart and Export

Trilite

Clay Paky and
Pulsar Sarl

10 Avenue du Fresne
14760 Bretteville sur Odon
Tel: (31) 741001

STRAND LIGHTING FRANCE 5.A.
26 Villa des Flewrs, 52400 Courbennie, Paris
Tel: (1) 47 88 66 GG
Fau: (1) 43337175

SYLVANIA GIE

Special Products Group

GITE Syfvania KA.
Tel: (X2) 16 80 DI 6& Fax {32) 15 81 BO 43
Lepilax
Fel {33} 134 10 43 43 Fae {33} 1 M 10 4963
LTM

Ted (33) 1 3958 44 50 Fax: {33} 1 3998 44 09
Musicaberen Volre
Tek (33) 13024 2538 Fax (33)1 302406 T4
Carge
Tel: (33} &7 456004 Fax: (33} 67 45 5005
Veltimige
Tal: (3] 13957 9276 Fac (3 139 347 43

STRAND LIGHTING
2400 Lucklow Drive 15, Mississauga,
DOntario L%S V3
Tel: (£16) 677 7130, 1-000-387-3403
Fax: (486) 677 5859

VAR¥#LITE
VARI-LITE FRANCE

Tk [33) 1 45 07 9709 Fax (33) 145079679

IC COLLYNS

J Aw. des Fréres Lumidne - BP 120
L1, - 92185 ANTONY Cedex
Tel: (1) 46.66.21.34
Tedex: 270 604 F Fax: (1) 46.66.04.73
Lighting and Sound
Manufacturer/importer

Trilite

Tel 27211222 Fax 27211130

TEL : 27.20.02.22 - FAX 1 Z7.21.11.30

EVER g’-i’?jmbn

TEL : ET?I 12,23 - FAX:27.21.11.30

" Hich€nd

REERIR IR T

§F F 5§ 7V @ M 3

SYLVANIA

Special Products Group

GTE Licht GmbH
Tel: (£0)9131 99 62 22 Fax (49) 9131 0964 9@
Sleffest Lighling
Ted (49) 4031 13 35 Fac(49) 31 7206
Coemur Tealn
Tel: (43) 731 60 1205 Fax (48) 731 62852
[Ecicer! Busneslichl
Tel: (49) 702 50 20 58 Fac (40) 202591503
LTM GmbH
el (20) 2214910 25 Fax: (49) 22140 WD 25
Lilr Cancerts GmbH
Tel (49) 221 5830 37 Fax (4%) 221 584308

Panlhes Gk
Tel: (48] #9813 007 Fax: (4%3) &3 613 10 00
Felemaan
Tel: (49) BMZ 53037 Fax (49) 3M2BE 97
Kodakd Lich GmaH
el (40) B171 TOBY Fax: (49) 8101 20 367

TEL : 27.21.08.18 - FAX - 27.21.08.19

Clay Paky and
Pulsar Vertriebs GmbH
An Der Talle 26
4790 Paderbarn
Tel: 05251/409051
Fax: 05251/409931

STRAND LIGHTING GmbH
Helmhalzstrasse 16,
1000 Berfin 10 {Charlotienburg)
Ted: (48] 30 39 1516, Fax; (49) 39 39 1237

STRAND LIGHTING GmbH
Salrbengstrasse 2
3340 Wolfenbuttel-Satzdahium
Ted: (40) 5331 A00&-0. Fax: (49) 5331 TE883

VARI=eLITE

VARI-LITE GERMANY
Tel: (45) 221-582081 Fax: [49) 2215800973

The covmplels ra

of prof

lighting equiprment

"l Lichttechnik

for: Stage,
Discoth
Trade Sh
Extviby

AMPTOWN LICHTTECHNIK GmbH
Wandsbeker Sir. 26, 2000 Hamburg 71
Tel: (49} 40-54600440
Fax: (49) 40-6412503

TO ADVERTISE IN THIS
SECTION RING
ALISON HUNT ON
(0323) 642839

INTERNATIONAL
DIRECTORY
FAX NO
(0323) 646905

TOUR SERVICE LICHTDESIGN
Hanse Sir. 9
0-4800 Bielefeld 11
Tel: 0 5205 22 800 Fan: 0 5205 22 889
Concadt, siage, TV and industrisl lighting

Design and Prodsction Ssmvices
Repressniative ol PanCommand Systems

STRAND LIGHTING ASIA LTD
B02-4 Houston Centra,
63 Mody Road, Kowloon
Ted! (B52) 3-6B5161. Fax: (B52) 3-604850

ITALY

STRAND LIGHTING SpA
Divisione Trading, Via Paolo Ablera B2,
00181 Roma
Tel: D6 780 6251 Fax: 06 780 B0

SYLVANIA
Special Products Group
OTE Sylwasia NV
Tek (32) 18 B0 03 66 Fax: (XF) 16 81 8545
A
Tel: (306 TITOT 37 Fac {39672 15 41
Tecrtron Eighrenics
Tei (39583138 21 36 Fax: (3%) 831 33 2 41
Hank Lighting S8.L.
Tel: (39) 6 018 71 23 Fax: (3] 6918 71 28

Manufaciurens of stage lighting

Teatro S, wia Inghilterra 2
46042 Castal Golfredo (MN), ltaly
Tel: +39 (01376 TROT02
Fax: 39 (0)376 780688

Profide, Iresnel
PC, Nood, cyciorama, Pollowapal
With & bouch of Halan elegance
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SYLVANIA
Special Products Group
GTE Syhvania LY.
Tel.{32) 16 80 03 66 Fax: (32) 16 81 8945
Ulliexn B.X

Tek (31) 2503 41 724 Fax: {31) 2503 41 220

SINGAPORE

lilestructures

FTE

SYLVANIA
Special Products Group
GTE Syhvania KA
Tel; (32} 16 80 03 66 Fax:(32) 16 81 B3 45
MIM Power A5
Tel:{34) 3 3298005 Fax:(34) 332002 9%
{ran Lumisobechnica
Tel: (34)9 3 32 57 611 Fax: (34) 9 3 42 63 029
Kremgsa

Tel: {34) 91 41 62 900 Fax: (34) 91 41 3280

VARI#LITE
VARI-LITE SPAIN
Tel:{34) 14702330 Far: (34 1479 58 25

LIGHTING S5OUND HJGGINa

Flashlight®

Flashlight Utrecht Holland BV
Gietijzerstraat 5,
3534 A, Utrecht
Ted: D30-44 48 42

Fax: 030-44 76 06

Tolite

Tl {013] B3RERS Fax [0

& -~ o lightsound

i & rigging
Haarlﬁ.'r.mers'.re.amgﬁ |

F Haltweg, Halland |

¥ b ‘f / Tiel, (32) 2907 - 7108

o Fax (3212007 - 6785 I

SELECON NEW ZEALAND
A0 Drake Sreet, Freemans Bay, Auckland 1
Tel: (64) % 792 583 Fax: (64) 8 770 116
Righ quakty stage s display
iesnels; PG, Cyc, Moods
Apbdy spats. Disiribeticn in

and produclion; project
design Bnd managemen|

SYLVANIA

Special Products Group
GTE Sylvanis RV
Tel: {32) 16 50 D3 66 Fao (32) 16 81 B0 45

Lars Fames A/S
Tel: (47) 2 16 29 30 Fac (47) 21647 39

litestructures

Avab 2 My

SYLVANIA

Special Producis Group
GTE Sylvanis KV
Tel:{32) 16 B0 D3 66 Fau (32) 16 81 8045

Sylvania Elecironica LTOA
Tel: 3510 1562 17 Fax: 3511 1869 25

Trlite

966/1636 Fax

AVAB
Vastra Hamngatan 1,
411 17 Goteborg, Sweden
Tal: (46) 31 179240
(LK distributors:
CCT Theatre Lighting)
Tel: DB1-640 3366

SYLVANIA
Special Products Group
GTE Syhvania K.\
Ted: (32) 16 80 03 66 Fac (32) 96 61 89 45
Teaterieknik AB

Tel: {46) B 640 52 90 Fax [46) 8 540 33 34

litestructures
B ———

Teatericknik A.B.

Telephone 08 640 92 80

POWER LYGHT

Fahrikmattenweg B, CH-4144 Areshim
Tel: (41) &1 701 82 28 Fax: (41) 61 701 8338
Equipmeni mnill &nd serviced. Siais-ol-w-art

lighting equipment fior TV, stage and concert
ernductons, exnibitions and peoduct launches
threwghout Ewope: Xenon Troupers, Panis, Ao,
Celco, Thomas, Verinds, Strand, CCT
Shy Trackess and sganchlights
Al the haart of Europe!

SYLVANIA
Special Products Group
GTE Syhvamia K.\
Tel:{32) 16 80 03 66 Fac(32) 16 B1 8945
GTE Lickl GmbH

Tek: (49) 5131 59 62 22
Fa; (49) 9131 9964 &

UNITED KINGDOM

STRAND LIGHTING LTD
Grant Way {all Syon Lang]
Eslpwnrih, Middiesox TWT 500
Tel: D81-560 3171 Fax: DB1-568 2103

ADB UK

Sigmens House, Windmill Road
Sunbury-on-Thames, Msddleses TW1G THS
Tel: (0932) T52894 Russall Dunsir
Lighting aquipmenl sysiems and progcls

SYLVANIA
Special Products Group
GTE Sylvania Limited

Tal: (D274) 595921 Fax: (0274) 580632

Aclion Lighting
Ted: D81-065 6800 Fax: 081-085 0950
Ligiting Technolegy Growp

Tel: 081-865 6B00 Fax: 081-565 0050
Valliand Elecirical

Tel: 071-736 8145 Fax: O71-T31 3339

Specialist Lamp Distribubars
Tel; 061-873 TH22 Fax: 061-873 5080
AL Lighting
Ted: (D454) 439076 Faoc (404) 461024
IC Lighding

Ted: (Q235) 770M15 Fax (0235) 770720
Technical Lamps Lid

Tel; 081-079 6652 Fax; 081-070 9007

Primare
Tel: (0734) 596777 Fax: (0734) 505964

litestructures

Carabrum Lighting

litestructures

Litesirsciumes
plophano 0624 20082

STRAND LIGHTING
18111 Bouth Santa Fe Avanua
PO Box 9004, Rancho Dominguez
Califoenia S0224
Tel: {213) 637 7500, Fax: (213) 632 55149

NVANC
RCT FUSE UENTEE, T
New York
Ted: (014) 942 D075 Fa: {314} 542 00%9
Oriando
Tel: (407) B55 B0B0 Fax: (407} 855 B050

WMB ASSOCIATES

PROCUCTION SUPPLIES & SERVICES
2015 Floyd Stregt, Burbank
Galiformia-91504
Tel: 818-842-9652
Fax: B18-B42- 1064

TCIMCAT

Staging, Lighting and Support Systems
Serving your lowr and fabrication
nidds in thi LSA
Tel: {915) 686-T029
Fax: {915) BBI-5426

PHOEBUS
MANUFACTURING
San Francisco, California
Tel: 414-550-1177 Fax; 415-550-2655
® Uira Arc 1| Fellowspols
@ Silverbeam Searchlights
Dealer enquiries welcome

STTTING 16 STAMBARD FO

WORLDWIDE SALES
Wybron US DIEAEA0-9329 Fax: 1B/B80-9307
A Lighting UK 0404-446-000
Fa- 0404-461-024

IO (RANGEES

STRAND ELECTRO CONTROLS
2475 Bouth 300 Wesl, Salt Lake City
Utah B4115
Tel: (B01) 487 6111 Fax: (B01) 466 1003

INTERNATIONAL DIRECTORY
FAX ND (0323) 646905

Half Display & £195 0
(12.5mm = 41.5mm}

NAME _

ORDER FORM

YES, please book an International Directory entry for
12 ISSUES from the next available edition

Full Display @ £360 0 Double Display @ £600 0
{25mm = 41.5mm)

All BOLD entries @& £60 per lime 0

(50mm = 41.5mm)
HNormal entries @ £50 per fine O

POSITION
COMPANY

ADDRESS

POST/ZIP CODE

TELEPHONE

PLEASE ATTACH YOUR COPY TO THIS FORM
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Theatre Sound & Lighting |

(Services) Ltg

U.K. DISTRIBUTORS

Clear-Com

Intercom Systemns
67 DRURY LANE,

LONDON WC2B 55P
Phone 071-836 7877/8

southuest Lighting

Manufacturers of Pin Spots,
Moon Beams, Helicopters,
Stage Cans, Scanners etc.

Dealers required.

The Old Smithy, Church Road
Cockwood, Exeter, Devon
Tel: (0626) B90806
Fan: (0B26) BON4ES
Showroom open Mon-5at 10-5

DA

# Library and Custom made Cobos
and Shdes,

# 5creen Prnting onto vanous
Materials

o Standard and Custom Fibre-Optic
Effects and Equiprment

Far further information contact

[XHA Lighting Lid,

3 Jonathan Street, London SET1 58H
Ted: 071-382 3600 Fax: 071-5382 4779
Tebex: 935639 GOBOCO G

#)iel Sound & li’lli’ng

Wholesale Distribution for
OSE
creoniC. SOUNDSHoP
g OPTHUNETICS 210 58

el =R TECHNICS q .
e “Maitre
O Yt

and other leading brand names

Specialist supplier of Mini Light Tube

[INSTALLATION DIVISION — SHIPLEY DIAL LTD.

DIAL SOUND AMD LIGHTING
Unit 4G Wharfedale Road, Euroway Industrial Estate,
Bradford BD4 65G.
Telephone: (0274) 651600 Fax: (0274) 651190

Lighting + Sound

Equipment Sale/Hire
Installation and Design

DIRECTORY

DIRWIIER

WL gl s
Sound & Lighting
Distributors

Trade representation for

DATA DISPLAY
OPTIKINETICS
POWERDRIVE
ANYTRONICS
LE MAITRE
MULTIFORM
FABTRONIC
ZERO BB
PULSAR
AVITEC
CLOUD
SHURE
MODE
ICE

89 Scotforth Road, Lancaster
Tel: (0524) 845584

w

gl_llllllllﬁlllllllﬂllllllll LA LR LR RO AR RELLET AR
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The -
— Fibre Optic—

We mensloctore md diribee oll fisre opti lighting
matericls, Fargles hamesues cad conduits, Perflex
podymers, light wurees, theaire cortain washers, 1pot
bl nnd bulet e, side emiving rnctored Bbems,
xiling fistings oad harge bors Bbew spfics.
Exeemiples of our Fbra cptics mey be viewsd ot o
Chiswick showrpam, from witle beckgroends 1o fibrs
opti ferworks Lesflets qveibable

<>

Trode K npert coll PALL IAYMOND
B Ot Frojects Lod
it ¥ Thee Bl Indhasiricd Estay
Comnington Strewt, Chiwick Fark, Loesdse Wi 5EF
Telephose- 051985 5119
Fox: 081554 1107 Tebex: 333710 MARDP G
T T

T T T T T T TR

| HIRE = SALES = SERVICE e e
0924 k@#u-..em. ' 0924 EARLSHEATON, DEWSBURY
Strand Lighting 4468183 WEST YORKSHIRE. WFI2 81

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HAE 6RW

TEL: 081 952 8982
FAX: 081 951 4178
TELEX: 924896

RAPER &
WAYMAN

Audio Systems Design &
Installation

Public Address &
Sound Reinforcement for
Conference, AY & Live Sound
Presentation in Theatres,
Halls, Clubs & Studios

Equipment Sales & Hire
Full Service Facilities

081-800 8288

FUTVRISY
LIGHT& SOUND

| 455586

Performance Lighting
Dasign and Development

24 Grearwood Moad
Londan EA 1AB

Tel: 071 249 3627
Fan: OT 1 254 Q306

tronics

high qual

* Strobes

* Lighting
Control
Equipment

* Amplification
trade & export
engui most

welcome

Anytronics Limited
I 5 & 6 Hillgide

{ BAT
H P JBL, England

Tel: (0705) 599410
Fax: (0705) 598723




FOR ALL YOUR STAGE

EQUIPMENT NEEDS...

= ® Complete range

= 0l stage lighting
@ Control systems

@ Colour change

@ (ptical eftects

@ Slage equipment

@ Spol bars

@ Rigoing

@ Stage curtains

® Maintainence &
Engineering
services

@ Mobile service
teams

HIRE & SALES

| — — :

Hindle House, Traffic Street,
Nottingham NG2 1NE
Telephone: (0602) 862722 Fax: (0602) 862546

ELTEC | (uico

Mow made by
ETHEATRE (52 CRAFT° |} LIGHTING

Phone 051-134 0831 For Bt of stodiiats
The specialist for
LAMPS used in the
ThE: THEATRE and
Professional ENTERTAINMENT
industries.

People

Lighting sales and hire to the
Entertainment, Conference

Excellent Trade terms

Exhibition and Letsure Industries

From Sales Conference to Car dava ildhle'
Launch, Fashbon Shes o
Exhibition Stand
Contact the \|,l|_'|,'l.'|fl'\-\.ll-ll'| lighting
L = Mico Lighting Ltd.
Troydale Lane, Pudsey,
f‘l%sﬁ!r‘loﬂg Leeds, West Yorkshire.
& Traliy Raad '|F--u|l|nr| h.lll. |'.n.l||.r.lul Esfate, TE1 Epl’lﬂnl‘: “1532] Eﬁ? n
. L\:-ur.\u..ul-m NN AL - Fax: (0532) 572358

Felephone, el T9080F Facsimdle; (a0 J97 115

Telex: 556469 (MICO G)

: T .ui.i.auuu-zi e - _J‘J
oEwF=—2

LA i FOR SPEEDY INFORMATION
Caurses, Advice, H:nninEtﬂllI::;:I fom TT? '{I'G'Hg:;;'* :E:‘:ES

and Consultancy elefax ( )

I

3 Worrall Avesse, ARNOLD

v
Tl Fem 0407 673967 :"@

Hattinghers NGS TGN

Lancelyn
Lighting

FOR ANNUAL Lighting Hire & Sales
ADVEET'SING Equipment from all
RATES ]N major manufaciurers
THE DIRECTORY e e,
Special Effects, including
LIGHTING + SOUND | | iy e
INTERNATIONAL HIRE: Oxford (0865) 722522
SALES: Oxford (0865) 722468
TELEPH ONE Hire and I.‘:'u!c:l‘iurt:m ul:‘
(0323) 642639 051-334 8991

DC LIGHTING LTD

UNIT 9, W+G ESTATE
EAST CHALLOW
WANTAGE
OXON OX12 9TF
TEL: (0235) 770715
FAX: (0235) 770720

TRAFALGAR
LIGHTING LTD.

081-443 4960
LIGHTING
SALES-HIRE
SECONDHAND KIT
BOUGHT & SOLD

081-443 4960

[ T ]

HIRE AND SALE
of Sound, Lighting and Effects
IN THE MIDLANDS

Dealers for
LUNSD LIGHTING
Cluly — Windsor Lanberns
Powermaster Cantroh
POAYERDRNVE STANDS
LEE FILTER
GREEN GINGER & LYTEMODE
CONTROLS
CELESTION SPEAKERS
FBT AMPS AND MIDJERS I
SHURE MICROPHONES '
Suppliers of
Strand Lighting, Pulsar, ZTero 88,
Teatro, Dowghty Stands, JEM,
Le Maitre, Eurocom talkchak,
Bose, ARG
Hall Green LIGHT HIRE
Birmingham 021 777 5685

AT !

4 Disco!
Club! Fun-pub!

Hospitality!
Whatever your
running P.A.music
can help you I
make it profitable.
Professional
Lighting, Sound
and Special Effects I
Hire & Sale

172 High Raoad
London N2 2AS

[ISl-883435{}J

W.B. Group
cover the complete

lighting spectrum

~ from film to TV.,

~ theatre to disco

special & motorised
effects

Only the best is good
enough
\W.B. Group

4 Tenter Rd., Mouhton Park Ind. Est.,
Morthampton NMN3 1PZ

Tel: (0604) 499331

WeEhBLeEY
LOUDIPEACER
cOmPANY
Lililiked

deuce
&
Professional Loudspeakear
Repair

Specialisis for all Makes
of Power Units

sl
Manufacturers of ‘Doeuce’
Mini & Maxi Cube
‘B Lina'
(the ullimats professional
18° Bass 500 Walt Loudspeaker)

Sound Systems custom designed and
manulactured for all sizes of venue

Mobdla Systems from 100 Watts to 20k

Unit4, Askew Crescenl Workshops
Askew Crescent, London W1280DP

Tel: 081-743 4567
Fax: 081-748 7957

ANIGHT FLIGHT

Sound and Lighting
THE BIG ONE IN
SCOTLAND

Insallation, Desgn
Hig, Eepant and Servce

0389-79261

h

>

Northern Liglht

Lighting & Sound Equipment Hire & Supply

Technical Equipment for the Leisure & Entertainment Industry

Sale ¢ Installation » Hire

Stockists for Strand, Hall Stage, Roscolab, DHA,
Tecpro, Allen & Heath, Bose, Tannoy, Toa, AKG,
Le Maitre, Slick Systems Trussing.

Manufacturers of Socket Boxes, Working Light and Specialised control systams

Edinburgh 031-553 2383
(Fax 031-553 3206)

Glasgow 041-440 1771
(Fax 041-445 4406)
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y Strand
Lighting

@ Stage & TV Lighting

@ Lighting Cs
Equipment

@ Effects Projectors
@ Colour Filters

@ Dealers throughout
the UK

081560 3171

P
SPOT ON

THEATRE
SERVICES

wSupply & Hire ol Stage
Lighting Equipman Id.l: N.I.

& Dasi -15.-:_, ansUlEanG
u n
':.p".l|F|E‘L Mg

Elecirical Instal .ll CI'I-.&-H CEIC
Make-Up, Curtains, Rosira Supplied
ILKLEY (0943) 602979
ILKLEY (0943) 830574
KEIGHLEY (0535) 606255
21a LEEDS AOD. ILKLEY L5239 BDP

«black light»

COEMAR
LE r1-’-|TPE

ﬂ-uqlug...umi Surslems Howst
A COMPLETE
PROFESSIONAL DESIGN
& INSTALLATION SERVICE

» Studio Equipment
» Concert Systems

* Computer Division
* Hire Facilities

CHELMSFORD
(0245) 361694

HiresSales+Service

+ Lighting «» Sound

* Curtains  » Track

+ Cables * Conneclors

* Make-Up « Scenics

# Books * Pyrotechnics

Theatre Disco  Display - Architeciural

{ighiown Indusinal Estate

f.;.q... n |---r'|;|u.'-n

Hampshi '.n.FIH 24 1THD
Hire D425 ﬂ?ﬂﬂ!-_y

\?Ilﬂ D425 470888

SHRDREH{

TED

S AV
AUTHORISED WHOLESALE

LIMI

DISTRIBUTORS
FOR

Wb ag  TOA
£¢I0 ¢Le“Maitre
PULSAR

SONY.
ormikineTics REVOX

1 E Y EOSE

: ;ELELIHO"JIE‘.-
DOWE
PO“ERive @ TRATRO

Party House, Mowbray Drive,
Blackpool Lancs.

HARRISON'Y |

Tel.: (0253) 302602 Fax.: (0253) 301000

LIGHTING

HIRE
DESIGM
EMGIMEERS

London 081-891 4755

<

Lesie Hire & Sale
For
Stage and TV Lighting
and Stage Equipment,
phone

081 871 5132

=
E
=
=
B
z
™
=
=
Fad
Bl

Penn Bucks. HP10 8HR

Tel: 049 481 6262
Faxc: 049 481 6074

7
n
=
=
o
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EQUIPMENT RENYVAL
& SERVICES

To advertise in
this section contact
Alison Hunt on
(0323) 642639

LIGHTING HIRE & SALES
Philip L. Edwards
( Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 9PH.

Telephone: 457 862811,

CHARLES FISHER

STAGING

¥ Spesiolid

LINETED

EXHIBITION and CONFERENCE
DESIGN and CDNSTRUG:TIOH

ocialistd it S
Diterent
Shraw Houss Farm, Kirkby Rood, Ripon, Morth Yoricshire HG4 1JU.

Tel: 0765 701604 Fax: 0765 701389

*

b,
837 Garratl Lane

5\. London SW17 OPG

‘\) * Tel: 081-844 1400

Q ﬂ-‘ Fax: 081-944 0141
‘u &

* Sales

* Service

* Hire

* Design

* Manufacturing

* Installation

* Consultancy

“Experts in Sound
and Light”

' THEATRE LIGHTING AND
CONTROL FROM |

LUMO LIGHTING

* Windsor luminaires - unique modular design gives eight Profiles,
a Fresnel gr a PC from just 15 basic components
hotable features include :
Chusick- fit lens tube; Rotating gate; Easy lamp change
luminairas ideal for smaller slages, clubs and
educational venues
* Master seres dimming and control - including versatile
PowarMaster dimmars and Te
* Luma Filters - by the roll or shee b
* Replacement lamps - siockists and distributors of all leading lamps

* Club Light range

Lumo

lighting

| o mer i Aran Inbe rn'|| Nl

Tel DEI QDD UEDE ) :

Masier conirol desks

Manchester Road,
Kearsley, Bolton, BL4 8AL
Tel: 0204 73373
Trade counter at:
1 Wycombe Road, wgmbley,
Middlesex, HAD 1QN f--

W T T I R R




SGM

SOLE UK DISTRIBUTORS

@@l@@@%%

TELEPHOME: 081-520 2334/7
FAX: DB1-509 1332

MOVING LIGHT SERIES

44 EDEM ROAD, LOMDON ETT 9J¥

WHITE LIGHT

57 FILMER ROAD

LONDON ~ SW6 7JF

FAX:071-371 DEOG

TEL: 071-731 3291

NORTHERN BRANCH

CORPORATION STREET S(WEREY BRIDGE

MR HALIFAY WEST YORKSHIRE HX6 200

FAX: 0422 839773

TEL: 0422 839651

Entertainment Light:
Hir:e&Saleegmng

LIGHTING DIMENSIONS (WL) LTD g

LONG LANE DUBLME IRELAND

FAX DUBLIN 530808 TEL. DUBLIN 530204 w

FAX: 071- 271 0B06

TCOMPUTER
: AIDED
DESIGN "I
TEL: 071-731 7021 |/ N j

LIGHTING SALES/HIRE

Designers. Technicians and Installers
13 1hé Enlﬂr1a|nmun| and Promolion Indusiries

NEON LITE ASSOCIATES

Unit 1, Clowelly

Chapal Road, Meppershall, Bediardshing SG17 5NO
Tok 0462 811843  Fax: DABZ 817352

We are manufacturers of —
Pinspots from £6.50 each

Tubelighting from

£6.50 per metre
Transformers
manufactured K]

to spec Other
All fully %\. lighting
boxed effects
and can be
fused manufactured
to your

specification

A [ull design and

installation service

i also available

Please phone Danny on (0623) 656715

CALTHORPE HOUSE, BELMONT ROAD
ILFRACOMBE, DEVOMN EX34 BDR

SUPPLIERS OF THE FOLLOWING SERVICES
TO THE TRADE
The Pleasure Dome Roadshow
the largest mobde Nightcub in Europe -
A sound to bght show which has to be
seen 1o be bebeved |
Exhibiticn Lighting and Sound
Large Screen Video and Projection
Generator up to J2K
Band Lighting and Sound
Professional Crew Services
Hire of Lighting, Trussing, Staging,
Dance Floor, Marguees
Full Production of Supporting Sernces
available
contact: Bob Miller or Martin King on

Posrheny

GENERATORS-CABLE
-TRANSFORMERS

Hire or Sale—Mew or Used
I to 3000 KW.50/40 Hertx

mut
Telephone (D304) 811544
Tedelam: (01245 D050] Tetew #E5024 Power G

THE COMPLETE
POWER SERVICE GROUP

NOVA i,

MANUFACTURERS OF
QUALITY STAGE
LUMINAIRES AND AURORA
LIGHTING CONTROL
SYSTEMS

AGENTS REQUIRED IN
SOME AREAS

MNovalight (International) Ltd
Foxes Bridge Road
Forast Vale Ind. Est.

Cinderford,
Glos GL14 2P0
Telephone: 0594-823197
Fax: 0594-826045

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
Telefax (0323) 646905

i (0271} BASAIR/BEITER  Far: (D171} BAZOTO

EUROLIGHT LTD
081-751 6400

081-751 5449

0403 752775

THE EUROLIGHT GROUP

% Lighting controls, Intercom, loudspeaker
paging systems, working light controls, socket
boxes, lighting bars, patch panels, colour
scroflers and turnkey contracting

GREEN GINGER LTD ¥ Portable and permanent dimmers and control

desks including Wallrack, Wallpack. Micropack

and Microset

LYTEMODE LTD ¥ Architectural and specialist lighting contnols
DE1-751 5449 for most applications including Lytamaster
and Compli

ODDEUM LIGHT AND SDUND < Complete systems far the small to medium
size venue including Teatro luminaires

Full installation support, sales literature available
Agents in UK and worldwide Group Fax Mo 081-751 3334

l
ELECTRON

aMITRE H!

IS TALLAT i
Bg well 25 being LK. distributors of Matamp,
McGregor Amplication, Scoti Sound Systems,
Labiek and Starkight we carry an extensive
stock of equipmend from the ranges of mast
major manulacturers
SMITHFIELD ELECTRONICS
19 Qweens Road, Vicars Cross, Chester CH3 SHB
Tel: (0244) 349158 [0244) 349062
Fax (244) 347331

Lsimen Kincnom

IM=TRIBLUTORS
Appamird inle ul distriburarn lor Peogras e

Trade Suppleery ol Praleasisnsl Saund
Lighting a=d Specaal Eects Equpment
t Triephone: (0326) 114878
) Faz Ma: [0926) 2331 20

ot L, B, o Pt
i

& Wholesale ik Rpgly 10 TP, ewiahen
it #ic

& Eaprase wagi oo ol mayer menverien d wme
Far SR 13

& Some owe brand pradichy, conteitibag of quskey
i aaslabiy

& Narulstheri (660 prom aed, (mime. Sermned
Conier Ty delery Serece

& el g the COUMITY CHTVISg DO En Tk

& Reguinr pemored comiact

@ Peguled it avegeg S0 wesks 0 Wele 5 E
W, London, Emt coam, NW, M E, Seotlend end ot
courm e Midands

@ No debenly (00T wihen ondeny Coerode wirh ety
el birepen It

@ N e ooey

& U of o iethecal stal! - for eegueres wed hely

If you, ans nod being olfend (hese
faciiitinn ul 1he momes, bl would e
o and would like 1o know mare, we
willl B Orly 00 plRESS 10 Near froem you

Righy Closa, Healhcots Industris! Estats

Leamington Spa CV34 6TJ England
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Specialist Technical Equipment and Services

for the Entertainment and Allied Industries

TRIPLE E

CURTAIN AND
SCENERY TRACKS
A comprehensive range available for
sale or hirg, from a wall plague to a
S00-melre systam lor a produwct
lawnch at the NEC
ABTT Award winmars
1984 “Product of the Year”
Purposa-made LOOSE PIN HINGE
1988 “Product of the Year
UNITRACK system with linear molors
Catalogue available on request

s B8
Triple E Limited
B3 Tower Bridge Business Squore,
Clemenis Road, London SE14 4EF
Telephone: 071-237 4354

Facsimile: 071-237 7450
Irilite

Autocad Design Service

Matural aluminium
or white finish

Experi riggers
Delivery —collection

Competiti

able for purc ;
For further details contact:

DrummM

Effects d

® Products to get you moving

® From simple AC, DC and
Linear motor drives to
computer controlled sets

® The Electronic
Contrel Experts
15 Hunton Bridge Hill, Huaton Bridge
Kings Longley, Herts WD4 8F%
Tel: 0923 263751
Fax: 0923 261727

THEATRICAL AUTOMATION

STAGEFLOOR
Duo

Instant Layflat

The flooring that will
go down and not
let you down!!

Phone us for samples
of our exclusive
product.

Engquiries welcome from
European/USA distributors.
We are looking to expand
our agency network.

CRAIG-LOUTH ASSOCIATES
15 Lansdown Place, Frome
Somerset, England BA11 3HP

Tek (0373) 61809

m Lighting, sound,
communications,
rigging, audio visual,
conference and
projection.

H For theatres, halls,
studios, leisure and
presentation.

W In-house electrical
contracting senvice.

B LUK and worldwide.
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GLANTRE
ENGINEERING LTD.
2 Cremyll Road,
Reading, Berks
0734 509711
Fax: 0734 505808

THE TOTAL PACKAGE

GERRIETS

GREAT BRITAIN LIMITED

PROJECTION SCREEN MATERIALS IN SINGLE &
DOUBLE WIDTH + SCREENS OF ANY SIZE

REVIEW
STUDIO
OPERA
OPAQUE WHITE
SHOW
ARENA
Gerriets has been making screens for over
25 years. Always ahead, we now add ARENA
to confound our competitors!
We have your samples ready to send to you.

CALL US NOW!

071 232 2262
or fax us on 071 237 4916

W Schemes prepared.

e_Mark;

Specialist Suppliers
to the Lighting, Sound,
TV and Theatre Indusiry.

producls ingclude!

PEEL CLEAN
‘TOUR LABELS’

SECURITY
‘HIRE LABELS’

PRINTED
‘CABLE TAPFE’

Main distributors of Standarg
and Specialis! Self-Adhesive Tapes
For UK & Export
Tel: 0480-494540
Fax: 0480-494206
unit 24, stephenson road, 51 fves,
huntingdon, cambs pel7 dw|

wing knobs
with moulded-m
miale & female thread
insents - M5- M sizes. B

KENOBS LTD, 152 51 Manhews Rd
Burntwood, Walsall, WST 9EL.

\. Telephone: 05436 75500

FOR SPEEDY INFORMATIOMN
TO LIGHTING + SOUND
Telefax (0323) 646905

Tel: 071-703 0011

SUPPLIERS OF PROFESSIONAL
LIGHTING AND EFFECTS EQUIPMENT
TO THE ENTERTAINMENT INDUSTRY

COMPREHENSIVE CATALOGUE LISTING 1,000s OF PRODUCTS - AVAILABLE ON REQUEST

Midnight Sales Ltd., The Arches, Grosvenor Terrace, London SES ONP
Fax: 071-703 8123

ES
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VIEW POINT

Making Music Together

Julian Williams interviews Graham Walne

In 1987 while Graham Walne was lighting
designer 1o the Boston Opera, he was fofunate
to work with the legendary designer Valeri
Leventhal on Sarah Caldwells festival ‘Making
Music Together’

This year it was the turn of the Americans to
visit the Soviet Union on a co-production, with
the Bolshoi Opera, of Robert DiDomenica’s new
opera ‘Balcony’. This three performance opera
was mounted in just three days, in the 2000 seat
Bolshoi Theatre in Moscow, run with a stafi of
some 3000 people. | asked Walne how he
crossed the barriers on this project

Walne communicated his design through an
interpreter and worked with a Soviel crew. They
changed their system 1o allow the Americans to
have the stage for the whole period without the
st being moved. Mormally their scenery, which
is cut cloths and drops, can be easily struck.

The Americans took a gigantic box sel onto
the stage with its 70 feet proscemium, which
measured 607 ¥ 30" ¥ 40 (there is little wing
space but a large rear assembly area) and
mounted it onto a false floor with tracks. The set
pieces had to be anti-raked 1o overcome a
construction error which additionally tightened
Walnes schedule, eventually leaving him with
only a combined open dress and tech rehearsal,

| asked Walne how he approached this in
terms of the lighting eqguipment available
“There is an interesting combination of tech
nology which is not very common, and its all
some 30 years old.” he I_'\[ﬂ.!lr'll.-‘ri.

“We had to work within the confines of a
standard non-supplemented rig on six bridges
which are all motorised to fly into stage level, In
fact, all their flying is powered. Each bridge has
about 30 luminaires on it, with Strand original
Patt 243s, some very old East German 2kW
profiles, and some old German Beamlights, Four
followspots were positioned some 60 feet high
in the proscenium boxes.

With one or two exceptions, Walne was only

Index to Advertisers
Ark Light 39 Marquee Audio 40
Arri 2 Nik Milner 10
Celco 4 Multiform 16
Central School of Optikinetics 53
Speech and i Proiec
D 16 Par Opli Projects
Cerebrum Lighting Ltd 26
101"15-"13.-'39 ?ulsar I.td 14/21
Clay Paky 20 Raper & Wayman 22
Cloud Electronics 6 RE Lighting 38
Direct Lasers 26 Rosco [
Dﬂél!l‘[l‘.r' : i Samuelson 11
ngineering :
ETR Splc e
FrALA e e 41 Zealand 37
LRl Sy S showder 32/33
1EM Smoke Machine Silk Screen City 38
Co Lid a5 Sofiscotech 9
Laser Magic 26 Strong 12
Lee FiI}ers 8/9 Teatro 34
Le Maitre (1 Theatre Projects 13
Light and Sound TsL 18/53
Show 91 54 el
s Unusual Rigging 40
Lighting Tﬁhﬂ-ﬂllﬁ;g il e kidio 3
Lightpower Wilkes Iris
Showtechnik 68  Diaphragm 40
Lumao Lighting 619 XTBA 36
MEM Lighting 49 Xylo 27
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allowed the use of the standard colours existing
in the equipment, though they allowed him 1o
re-focus to some extent. | asked him how he fell
about these standard focusing positions? * They
work within a basic area colour wash and there
was little time to do much re-focusing. Much of
the rig did not pan and tilt with the degree of
flexibility we would have liked.

*Their bars are about 15 metres out and the
remote control will not permit the equipment 1o
make significant alterations from the wvertical
This, combined with the high trim on the bars,
obliges one to think in terms of downlights into
areas. Highlighting is by use of the Beamlights.”

What surprised Walne was the scarcity ol
circuits. When super-imposing the set over the
rig plan he found that he had only 31 circuits
over the stape area, which included the Mol
bar, for this vast space

An interesting feature for side highting in a
ballet set up are the booms which come up on
a telescopic system saving much re-rigging time
The Lee Prestige control board was driving the
system, though bought  orginally  for  their
touring  system, | asked Walne about the
problems of plotting in such a large house, “As
we were obliged to plot on the Friday evening
dress rehearsal, it was [i'l-:rl_'.;ﬂ‘uf it would be easier
if 1 programmed the board myseli, as it would
not be fast enough working through a translator
| alsoe translated all the cue sheeis and
instructions on the screen in Russian before
|-!'.|-.II1L: the venue 1o prov |d|;' a written |:u;|.|1 1ar
the board.”

Was he a little scared when he realised how
sparse this rig was, for the size of the periorming
areat “This didn twurn out to be so much of a
problem as | had anticipated,” he explained.
“Realising the lack of FOH cover, the director
kept the artistes upstage, being it by the Pros
Box Boom positions and followspots

The Mo Bridge was the only place where
the luminaires had their own circuits which
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pravided some flexibility of movement. Walne
left this till last to focus 1o create specials once
the positions of the fmiture had  been
estahlished

When it comes to crewing productions there
are two shifts: 9am to 4pm and then 4pm to
Mpm. “The impression | had was that | could
call as many as 50 electricians for a moming, of
evening, call if | wanted them,” said Walne, “In
reality, the early shiit never actually work the
shows, so il was difficult for them to see why
thisy were running technical rehearsals

“The davtime crew are not allowed to change
fuses — there s a special crew that comes in
and sits in the fuse room but they only arrive
with the 4pm shift. 5o if you blow a fuse before
this time, which | did, you have to wait!”
Similarly, with a smoke machine effect, Walne
couldnt have this unlil the smoke men armved
at 4pm

The Russians seemed impressed by the speed
with which everything happened they can
take anything up 1o a year apparently, with
crews working in rotation, to put a show on, |
asked Walne how he saw things going in Russia,
and also if he felt there was a shortage of supply
of equipment in view of their recent appeal on
the UK national news programmes. “The lack of
subsidy must mean that they can no longer
support the vast over-manning and this will
mean a total restructuring of the way in which
they work.”

For a final comment | asked Walne what he
would like to see happen in Russia in the
theatrical field. “If vou look back at the history
of stage lighting then each time the source
became  brighter, from candles, 1o gas, to
electricity, and this had a major influence on the
style of scenery. The Soviets don’t really use
lighting designers so perhaps the new freedom
and culural exchanges might change that and
lighting designers may, in turn, influence Soviet
stage design.”
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